VILNIUS UNIVERSITY
INSTITUTE OF FOREIGN LANGUAGES

STUDY PROGRAMME
ENGLISH AND ANOTHER FOREIGN LANGUAGE (Russian)

MARTA STACEVIC

BACHELOR THESIS

COMPARISON BETWEEN THE CULTURAL CONSTRUCTS RELATED TO THE
WORDS SOUL AND SPIRIT IN ENGLISH AND RUSSIAN

Scientific advisor Student
(Signature) (Signature)

Date

(degree, full name)

Registration No.

VILNIUS
2017



ASSESSMENT SHEET
Academic Supervisor’s evaluation:
Reviewer’s evaluation:

Final Mark for the Thesis:

(date of Paper evaluation)



CONTENTS

INTRODUGTION ...ttt ettt et e et e s bt e et e e sbeeebeesaeeebeesaeeeane 4
. LITERATURE REVIEW. ...ttt ettt sttt 6
1.1 Defining words “soul” and “SPIrit”.......ccccueeriieiriieeeriee e eriee st siee s e e sree e 6

1.2 Defining psycholinguistics, cultural construct, lexicon, lemma, processing, levels of

T O] ST =T a1 v UL o] o RS SR 7
1.3 Words and CUltUre relations ...........ccoveeeireiiininiccineeeee e 8
1.4 WOords and thiNKING.......coceereeiienieeeiescee ettt sbeeeesseesaeenneas 10
1.5 SoCiolingUIStiC POINE OF VIEW ......eoiiceiiiiciececee ettt 10
1.6 Linguistic determinism and LinguUiStiC relatiVity ...........cocooevirenininiencenenceeees 12
1.7 People’s attitudes towards [anguage ........c.eecerierieiiinieniiieiieeeceee e 12
[LMETHODOLOGY ...ttt sttt s 14
2.1 Description of the practical part and methods applied...........ccceoveevreeeeiiececcieceeeeee, 14
L. EMPIRICAL SURVEY ..ottt sttt sttt sbe s 15
3.1 Analysis of the cultural constructs related to words “soul” and “spirit” in English and
RUSSIAN TANQUAGES ... c.veeuveeeeeiteeieeeteste e et sttete e e steeste e e e ste e beeseesseeseessesseensesseesseensesssesseensens 15
3.1.1 Cultural constructs related to the word “soul” in English language ........................ 15
3.1.2 Cultural constructs related to the word “spirit” in English language....................... 20
3.1.3 Cultural constructs related to the word “soul” in Russian language............cc.c....... 25
3.1.4 Cultural constructs related to the word “spirit” in Russian language ...................... 30

3.2 Comparison between the cultural constructs related to words “soul” and “spirit” in

English and RUSSIAN [ANQUAGES ..........oouieieiieieeieeeece ettt et s re e e enae s 35
3.2.1 Comparison between cultural constructs related to the word “soul” in English and
RUSSIAN TANQUAGES ...eevveeeeereeetieeeetteie et stt et te s e st e ae e s e e stesseesseeseeseesseensesnsenseensens 36
3.2.2 Comparison between cultural constructs related to the word “spirit” in English and
RUSSIAN TANQUAGES ...eovveeeeereieieeeesitete ettt ste st e st et eeae e e tesseesseeseeseesseensesssenseeneens 39

CONGCLUSIONS ...ttt sttt sr et eas 42
REFERENGCES ...t 43
SOURGCES ... e st sa e e 44
SUMMARY IN RUSSIAN (PEBIOME).......ccceiiiitirieieienieieieeseeeiesiesee e 50
APPENDIX ..ottt bbbttt n bt 52



INTRODUCTION

Culture has a great impact on the peoples’ lives and their use of language. All cultures
around the world have a different vocabulary, word meanings and cultural constructs that only
native speakers can understand clearly. It becomes difficult for a non-native speaker to find
the right word in a different language to use it in a certain context, because it could have
different meanings in different contexts. Therefore, in order to use it in a specific context, the
user should be aware of the culture of that language. For example, in English culture one
word could be related to one subject and in another culture to completely different subject. In
Russian, on the other hand, it could be connected to completely different things. It becomes
difficult to understand native speakers or writers when they use their cultural phrases in their
discussion or works. Non-native speakers may picture a different image related to the same
subject, because they may be from a completely different background. In order to understand
how the word is generated in our brains it is crucial to be aware of the psycholinguistic point
of view. Although, even if the every human brain undergo similar procedures, the whole
perception of the word or phrase from another language depends on persons cultural
background. Wierszbicka (1997) in Understanding Cultures through Their Key Words
English, Russian, Polish, German, and Japanese shows how society and the vocabulary are
related very much. There could be some special words for the things to name in the society.
The words can also be linked with history and beliefs of the culture. John Locke (1959
[1690]), states that words get their names and meanings when something special happens in
specific culture. This bachelor paper will concentrate only on the words “soul” and “spirit”

used in different cultural context in English and Russian language.

The subject of the research paper is cultural constructs of the words “soul” and “spirit” in

English and Russian.

The aim is to analyse and compare the usage of words “soul” and “spirit” in chosen English

and Russian contexts.

The objectives of the paper are as follows:
1. Distinguish and explain such as words as “soul” and “spirit”, their recognition from
psycholinguistic and sociolinguistic point of view;

2. Explain word “soul” and “spirit” through culture and thinking;



3. Analyse cultural constructs related to the words “soul” and “spirit” in English and
Russian;

4. Compare words “soul” and “spirit” in English and Russian through cultural differences.

The relevance and importance of this work

As all cultures have different backgrounds, this bachelor paper highlights the importance
of differences between cultural constructs related to soul and spirit. It is likewise valuable for
people who encounter these cultural constructs and have difficulties understanding the
difference. This work may be relevant for those who study linguistics, cultural history,

semantics, philosophy and religion.

Structure of the research paper
The research paper consists of the following parts:
Introduction: The problem, subject, aim, objectives and relevance are presented.
Theoretical part: Determination of terms
Methodology: Description of empirical data, stages, methods and characteristics of data
applied.
Empirical part: The analysis and results of empirical research.
Conclusions

References



I. LITERATURE REVIEW

1.1 Defining words “soul” and “spirit”

In this work cultural constructs related to words “soul” and “spirit” in English and
Russian languages will be analysed. In order to analyse cultural constructs that are related to
these words, there is a need for defining them, finding what their dictionary definition is and
how they are translated in both English and Russian languages. According to Oxford
Advanced Learner’s dictionary, the English word “soul” has numerous definitions. It means,
“The spiritual part of a person, believed to exist after death”, “a person’s inner character,
containing their true thoughts and feelings”, “the spiritual and moral qualities of humans in
general”. The word “spirit” means, “the part of a person that includes their mind, feelings and
character rather than their body”, “a person’s feelings or state of mind”, “(always with an
adjective) a person of the type mentioned”, “courage, determination or energy”, “loyal
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feelings towards a group, team or society”, “a state of mind or mood; an attitude”, “the typical
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or most important quality or mood of something”, “the typical or most important quality or
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mood of something”, “the soul thought of as separate from the body and believed to live on
after death; a ghost”, “an imaginary creature with magic powers, for example, a fairy or an
elf”, “a strong alcoholic drink”.

In Russian language, according to Cambridge English- Russian dictionary, the word
“soul” translates from English into Russian as “myma” or “genoBex” (person). It could be used
to referring to somebody. The word “spirit” translates as “nHactpoenue”- the way people think
and feel about something , “komanansii 1yx”’- when you feel enthusiasm about being part of
a group, “B  XOpOLIeM/NpHIOTHATOM/TONaBIeHHOM  Hactpoenun” -  feeling
good/excited/unhappy, “myma” - the part of a person which is not their body, which some
people believe continues to exist after they die, “nyx, npusunenue” - something which people
believe exists but does not have a physical body, such as a ghost, “myx, cyts
3akoHa/cornamenus u T. 1.” - the intended meaning of the law/an agreement, etc and not just
the written details, “kpenkuit Hanurok”- a strong alcoholic drink, such as whisky or vodka.

All in all, these definitions present how different and various could be the same words
translated into another language. It becomes difficult for non-native speakers to understand

which meaning is necessary in context.



1.2 Defining psycholinguistics, cultural construct, lexicon, lemma, processing, levels of
representation

To understand the relationship between the mind and the words, it is crucial to overview
this topic from the psycholinguistic point of view. Psycholinguistics - “is a discipline in which
the insights of linguistics and psychology are brought to bear on the study of the cognitive
aspects of language understanding and production” (Malmkjaer, 2004, 432p.). It is obligatory
to know what happens in people’s brain when they form their idea or meaning of certain
words, in this case the words “soul” and “spirit”. Each person would understand and adapt
meaning differently according to his/her cultural background, although the processes of the
brain are the same for every people. To create the idea of the word meaning of a word,
people’s brain goes through several steps.

First, in order to understand what is cultural construct, lexicon, lemma, the levels of
representation, processing of words, it is crucial to determine these terms. The created idea
based on people's cultural background is called cultural construct. Construct - “an idea or a
belief that is based on various pieces of evidence which are not always true” (Oxford
Advanced Learner’s dictionary, 2017). Therefore, cultural construct is an idea that is
constructed based on specific cultural knowledge and peoples living background that is why
these ideas may differ in various cultures. In order to make that idea possible, people need to
process it.

There is a place in human mind where all the words are stored. This brain vocabulary is
called lexicon. Lexicon - “must contain a reference or lexical entry for every item of
vocabulary that they use in their own speech or understanding in the speech of others.” (Field,
2005, 41p.). Every person has different lexicon of one or another language in his or her brain.
It depends what your background is, how deep the knowledge about one or another culture is.
If someone has broad cultural background in one or another culture, it becomes easier for him
to adapt meanings of “soul” and “spirit” in another language and to explain them to other
people.

The lexical entry of a certain word from lexicon is divided into two categories. The first
category holds information about how a certain word is formed: its spelling, pronunciation,
the morphology. The second category called lemma holds all information about the meaning:
“the core meaning of a word” (Field, 2005, 45p.) and aspects how the word is different from
other words who has matching meanings.

According to John Field, another crucial part of understanding the meaning of a word is
attaching it to different categories. If it is known words people put it in different categories in
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their brain. For example, in Russian, the word “soul” could be referred to a person, as one's
soul. For a Russian speaker it is obvious to attach the word “soul” in the category that is
referring to a person. Field states that if the person is capable to connect word labels to
entities in the real world, it is because the person is taught to combine those entities into
categories.

An experiment of Eleonor Rosch work that was related to the prototype theory (Field,
2005, p.47). This theory proposes the idea that one or another user of the language establish a
large category, which is a central category. In this category, the user attaches words which are
related to that category, for example, the word “soul” would fall into category related to the
reference to a person, because word “soul” has that meaning. If the word is suitable for the
category it is called a prototype. There can be various amounts of words in such categories,
because it depends on a user's personal background and knowledge. When a user of a certain
language is in need of some kind of word to explain some cultural or other situation he needs
to retrieve the word. There are two points by which users retrieve needed word:
® Recognition - it means matching; people recognise the word that they already know and

match if it is suitable for the certain situation and context;
® Access - extract information about the word; people then think about the information

about certain word, its meaning, and use it.

The user of a language encounters the word and he needs to recognise it and match with
other words in his mind and then assess the whole information of that word. Processing - “a
general term for the mental operations that are involved in handling language” (Field, 2005,
p.73). Users process their knowledge on culture and language, adapt ideas and construct
meanings for the specific words. Processing is crucial because it is how people understand
one word or another, or word constructions related to their background. To create a successful
idea, people’s mind needs to undergo levels of representation of that idea. Levels of
representation - “focusing first on the idea, then the grammar, then the words, then the sound
and so on” (Field, 2005, p.73). People need to create an idea in their mind and then, with the

help of grammar and other words, make that idea real.

1.3 Words and culture relations

Every culture have its own vocabulary with specific meanings. Meanings are developed
throughout time, are affected by various cultural factors and reflect the whole culture. It is

always a hard work to translate certain cultural constructs into different language, because
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that language may not have same view on the world. There are no certain theories how
context stimulates what feature of word definition starts to function. Many scientists argue
whether the context influences meaning or not. In order to create some specific meaning,
there should be highly influential background around the user of a certain language. Anna
Wierzbicka (1997) states that society and the vocabulary of that society are very closely
related. This is because that vocabulary is created throughout people's lives. There could be
some special words for the things to name things in the society. They can also be linked with
history and beliefs of the culture. Such special names for words could tell about the society
and their customs. She states that it is very important, that “what applies to material culture
and to social rituals and institutions applies also to people’s values, ideals, and attitudes and to
their ways of thinking about the world and our life in it”. It is very important to be aware of
the culture of the society, because it could reveal the origin of the word meaning and help user
to use the word in certain context. Wierszbicka states that words do not have equal meaning in
other languages, even if the dictionary present the meaning of a word suitable when
translating. They mirror all the customs of the culture, ideas of a society also “they provide
priceless clues to the understanding of a culture” (Wierszbicka, 1997, p. 4).

John Locke (as cited in Wierszbicka, 1997, p.4) states that words get their names and
meanings when something special happens in a specific culture. This special happening could
not occur in other countries, therefore the meanings of words differ. Some words appear in a
culture because there is need for them. If one culture do not have a need for such word, it will
not appear. It would be difficult, therefore, to translate something in that language which does
not have words for situation. Locke states that if different languages are examined in contrast
it may show that these languages consist of words which “in translation and dictionaries are
supposed to answer one another, yet there is scarce one of ten amongst the names and of
complex ideas”. In addition, Locke mentions that, “more abstract and compounded ideas” are
more difficult to translate, because the translator could find hardly any resemblances to them
and therefore these translated variants could lose their important meaning.

Edward Sapir (as cited in Wierszbicka, 1997, p.4) provides ideas related to Lockes’. Sapir
states that two compared languages have many distinctive words in the vocabularies,
differences that could be unavoidable to users could be entirely neglected in languages, which
are mirroring the customs of a culture or society. These special words could not be ignored,
they are the ones that attract attention if someone is willing to learn about different culture. If
there is no equivalent in other language then it is something to do with the culture. People
need to look deeper in the specific cultures roots if they want successfully understand and
interpret the context.



1.4 Words and thinking

According to Levelt (1999) (as cited in Malmkjaer, 2004, Psycholinguistics) “lexical
concepts form the terminal vocabulary of the speaker’s message construction”. This means
that a great amount of specific language conceptual clarifications must be completed to create
the needed word or meaning in such way that is intended to be.

Words reflect not only the outlook in the life of that culture, they also mirror the way
society is thinking (Wierszbicka, 1997). Sometimes it is arguable if the words “encapsulating
culture- specific” concepts “reflect” or “shape” the outlook one the cultures life. Although, it
is agreed that the words accomplish both. According to Wierszbicka (1997), “culture- specific
words are conceptual tools that reflect a society’s past experience of doing and thinking about
in certain ways; and they help to perpetuate these ways”. Therefore, the point of view of the
society could not be fully discovered by these constantly changing “conceptual tools”,
although the impact of “conceptual tools” is huge. Culture-specific words both reflect the
society’s life, history, behaviour and shape the further life and culture. These words make
society and their culture more lively and unique.

According to Wierszbicka (1997), in order to explain accepted terms or cultural
constructs in one language, users could paraphrase them in other words. However, this would
lead to creating more extended, difficult to understand and more inconvenient to use
expressions. In addition users could only paraphrase such expressions which they are aware
of, because it is crucial to choose the right words by explaining something. Sometimes users
of a different language encounter difficulties; for example, they do not concentrate on words
or semantic variabilities that are linked with words from other languages, the users focus only
on words from their culture. This shows how dominant the native language is in our thinking.
For example, if the users would need to explain some concept of different language, he would

use concepts from his native language.

1.5 Sociolinguistic point of view

According to Janet Holmes (2001), in every culture there are cultural constructs or
definite phrases that conceal specific explanations, which only people who are aware of that
culture or live in that culture background know. These specific cultural constructs or definite
phrases that conceal specific explanations could create some stereotypes about the culture or

provide non-native speaker knowledge about that background in which people live and what
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they are most concerned of. In addition, the use of culture specific phrases or words in
interactions with other people, tells about person’s social status and life in the society. It is
arguable by sociolinguists that “language not only reflects and expresses our membership of
social categories, it also contributes to the construction of our social identity” (Holmes, 2001,
p. 317). Every person from a specific culture chooses to use specific words or phrases when
interacting with other people, which may flow automatically because they are already
encoded in their brain. Concerning people’s behaviour, language has high influence on it.
Language explains what people from specific culture notice, what their beliefs are and how
they behave in their society.

Holmes (2001) argues that the language and perception are related very closely. Many
linguists and philosophers are amused how language, thought and reality are closely related.
Holmes mentions that Whorf, who is an anthropological linguist, has investigated this
relationship. He claims that “the particular words selected to describe or label objects often
influenced people’s perceptions and behaviour” (Holmes, 2001, p. 323). This confirms
Holmes's idea that a non-native speaker could picture a different culture through words and
phrases that are used by native speakers. Whorf also states that people analyse cultural
background and society in a very detailed way within the language of that culture. Specific
categories and types of the cultural language are very hard to spot although they are very
close to those who want to know them. In contrast, Whorf states “the world is presented in a
kaleidoscope flux of impressions which has to be organised in our minds - and this means
largely by the linguistic systems in our minds” (Holmes, 2001, p. 323). According to Whorf,
in order to understand a different culture, people create concepts, organise significant features
into groups, determine what is special about that culture and what influences word or phrase
choice or meaning. These special determinations are encoded in every society and are
“codified in the patterns of our language” (Holmes, 2001, p. 324). Nevertheless, these
determinations are only suggested and not directly expressed and are not officially stated or
declared, they could be interpreted and changed through the development of the culture and
people’s background. It is crucial to determine all specific categories and word meanings as in
the words “soul” and “spirit”, because every person could use them differently depending on

his/her social status.
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1.6 Linguistic determinism and Linguistic relativity

The Sapir-Whorf’s hypothesis is called linguistic determinism. According to Sapir and
Whorf (as cited in Holmes, 2001, p. 324), linguistic determinism means that “people from
different cultures think differently because of differences in their languages”. Only a small
number of sociolinguists approve this hypothesis. Still, they tend to agree with theory of
linguistic relativity. Linguistic relativity suggests that “language influences perceptions,
though, and, at least potentially, behaviour” (Holmes, 2001, p. 324).

Whorf’s theory may encounter some difficulties, however. Through many observations,
because of language differences, it was concluded that it differs how speakers and users of the
language think. Although, “the only evidence we have that their thought differs is the
language they use” (Holmes, 2001, p. 324). That is the problem that many researchers face
when investigating this connection, because the most useful and suitable way to reach the way
people think is directly throughout the language. If the user or speaker of a different language
does not have in mind images related to his/her cultural background to some words or phrases
in another language, it becomes difficult for him/her to determine some specific cultural
constructs that only native speakers could understand, because of the difference in the way of
thinking.

Some researchers experimented, if the Sapir-Whorf’s hypothesis is relevant. If Whorf is
correct, it may be challenging to determine “colours which your language does not have a
name for” (Holmes, 2001, p. 324). It could be applied to the words “soul” and “spirit” as well,
because if the culture has no relevant definition for these words, it could be hard to use them

in a conversation and explain them to another speaker.

1.7 People’s attitudes towards language

From the sociolinguistic point of view, Holmes (2001) suggests that intelligence is
influenced by people’s view of other people. If the person appreciates another person, it is
easier for him to comprehend the language or cultural constructs that it offers. It is suggested
that, affected by a native speaker, a non-native speaker could acquire and comprehend more
of the unknown language. Holmes states that people develop specific mental outlooks towards
the language, which mirrors their beliefs concerning other speakers of the language. This
means that people, who tend to understand speaker with a different language, must have the

connection between them. They must have interest in one another and willingness to
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understand each other. Understanding other person who speaks in a different language
becomes easier when there is interest in that person, because speakers tend to listen more

carefully and his willingness to filter every word and its meaning increases.
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I.METHODOLOGY

2.1 Description of the practical part and methods applied

The empirical survey consists of the analysis of the cultural constructs related to the words
“soul” and “spirit” in English and Russian languages. In this analysis, 126 examples of
translations from 32 various literature contexts of both English and Russian languages are
provided.

The first stage of the empirical part is to collect these examples from the “Russian
National Corpus”. Examples in this analysis where collected by searching for words “soul”
and “spirit” and gathering them from various literature contexts where translations from both
languages were provided. There are examples from English and Russian literature. In the
analysis only the exact translations are examined.

The whole empirical part consists of the analysis, in the first part, and comparison of
how many cultural constructs hold the same meaning in one language and another, in the
second part, of the collected cultural constructs related to the words “soul” and “spirit”. In the
first part, they are divided into two big categories, the one is for the cultural constructs related
to the word “soul” in English and Russian languages, and the other one is for the cultural
constructs related to the word “spirit” in English and Russian languages. The words “soul”
and “spirit” can be used in cultural constructs with different meanings, according to the
meaning that chosen words are holding in themselves, it is explained how they differ or not,
in both languages. Also, it is taken into account what words are chosen in the cultural
construct, whether are they similar to the other language. This part of the analysis shows what
meaning could hold each selected example. The meanings for the words “soul” and “spirit” in
English language are provided from “Oxford Advanced Learner’s Dictionary Online” and the
same words translated in Russian language with the meanings from “Cambridge English-
Russian dictionary Online”. In the second part the quantity of translations with different
meanings in each category is shown and differences and similarities between the cultural
constructs from both languages are presented. More examples from analysed literature could
be found in the appendix.

In the empirical survey, qualitative and quantitative research methods are applied. By
these methods the meaning and differences between chose cultural constructs are analysed.
Further, categories which has the greatest quantity of cultural constructs related to one

meaning in both English and Russian languages are assessed.
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I1l. EMPIRICAL SURVEY

3.1 Analysis of the cultural constructs related to words “soul” and “spirit” in English and
Russian languages

This section provides information about the analysis of the cultural constructs presented
below. The empirical survey consists of two parts. In the first part of this survey the cultural
constructs, gathered from English and Russian translations of various literature texts, are
divided into two categories and analysed. The analysis of each category of cultural constructs
is provided. The chosen cultural constructs are analysed in regards to how their meaning
changes, or not, when they are translated into English or Russian languages and what exact
words are chosen to construct the idea of the cultural construct. The meanings for the words
“soul” and “spirit” in English language are provided from “Oxford Advanced Learner’s
Dictionary Online” and the same words translated in Russian language with the meanings
from “Cambridge English- Russian dictionary Online”. In the second part the quantity of
translations with different meanings in each category are shown and differences between the
cultural constructs from both languages are presented. The certain examples of the cultural
constructs are presented in the tables. More examples from analysed literature could be found

in the appendix.

3.1.1 Cultural constructs related to the word “soul” in English language

In this part of the analysis, cultural constructs related to the word “soul” in English
language are analysed. The examples were chosen from various English literature: Walter M.
Miller, Jr., A Canticle For Leibowitz (1960), John Fowles, The Collector (1963), Kurt
Vonnegut, Slaughterhouse-Five or the Children’s Crusade (1969), Ursula Le Guin, The
Tombs of Atuan (1971), Stephen King, Children of the Corn (1977), Winston Groom, Forrest
Gump (1986), Kurt Vonnegut, Hocus Pocus (1990), Dan Brown, Angels and Demons (2000),
Lemony Snicket, The Erzatz Elevator (2001), Dan Brown, The Da Vinci Code (2003). These
authors mentioned cultural constructs related to the word “soul” and it is analysed how the
meaning changes, or no, when they are translated into Russian language, and what words are
chosen to construct the idea. Examples from the analysis are shown in table 1. Not all
examples are presented in this part, the other ones can be found in the appendix.

The first examples are from Walter M. Miller, Jr. novel A Canticle For Leibowitz (1960).
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The author mentions such examples related to the word “soul” as: “a soul that God would
send to Hell”, “You don't have asoul [...], You are a soul. You have a body, temporarily”.
Translations in Russian are: “aro y Bac ecTh JyIia, KOTOPYI OOT MOXET OTIPAaBUTH B aj’,
and “Ber He oOmamaere nmymoi [...] Ber camm ecth ayma. Bel obmamaere TenoM JuIIb
BpemeHHO’. The examples “a soul that God would send to Hell” and “uaro y Bac ectp mymia,
KOTOpYIO OOT MOXKET OTIpaBuTh B ax’ are both using the word “soul” to express the idea. The
examples “a soul that God would send to Hell”” and “nyra, kotopyto 60r MOXET OTHPABHUTh B
ax” hold meaning that a person has such a dishonest or wicked soul that he/she could spend
an afterlife in hell, if he/she believes so. This could be because of the person’s bad and not
acceptable behaviour. The examples “You don't have a soul [...], You
are a soul. You have a body, temporarily” and “Bsl e obnagaere mymioii [...] Bel camu ecthb
nyma. Bel obnagaere Tenom nuins BpemenHo in Russian, as well use cultural construct
related to the word “soul”. The examples “You are a soul” and “BbI camu ecth ayrmra” mean
that the person’s body is temporal while the soul lives eternal life. The soul makes human feel
alive and enjoy the life and body is just bones and flesh.

The next examples are from John Fowles novel The Collector (1963). In his novel the
author mentions such constructs related to the word “soul” as: “heart-in-mouth”, “sadness that
hurt”. These examples do not use the word “soul” although, when translated in Russian
language they presented as: “mayma B msTKM ymmia”, “Ta rnevaib, OT KOTOPOH OOMUT myma’.
For example, “heart-in-mouth”, is an idiom used to refer to a state of being extremely nervous
(Cambridge Dictionary online). The same is with Russian example, “nyma B natku ynuia”, it
is used to refer to a state of being scared or nervous (bonbIoit paseosoruueckuii caoBaphb
pycckoro si3bika). English version of cultural construct refers only to a heart, although in
Russian language to completely feel the whole emotion of being nervous or scared it is related
to the word “soul” (“myma”). The other example, as well refers to a strong emotion. It is
expressed as ‘“asadness that hurt” in English and “ta me4ans, oT KOTOpO# OONUT aymia”.
Russian translation refers more to the “soul”. It is to feel and express stronger pain that causes
emotion of sadness.

Another example presented in Kurt Vonnegut novel Slaughterhouse-Five or the
Children’s Crusade. The example is “not seen another living soul” in English and in Russian
it is translated as “nHu ogHa *xwuBast aymia”. Both examples uses the word soul to express the
same idea. Originally, the idiom is “not a living soul” and it means that there is no one at all
(Macmillan Dictionary online).

The next example is from Ursula Le Guin novel The Tombs of Atuan. In this novel

there are such constructs of the ideas as: “l will be born again”, “a lost soul”. To express the
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idea related to the soul, equivalents from Russian language are: “myira Bo3poauTcsi CHOBA”,
“motepsiaHas qyma”’. Both examples from Russian language uses the word “soul”. Phrase
“I will be born again” is translated as “mymia Bo3poautcs cHoBa”. The difference in cultural
construct related to the word “soul” is that in English language, it could be simply referred to
the body, as human is born again, or become alive after death, and do not include any “soul”.
In Russian translation there is a word referring to a “soul”, which could mean that translator is
referring not only to a human body, but to a “soul”. This phrase could be interpreted as to be
human being after death, or, if analyse Russian translation, it could be that “soul”, after death
or some special rituals, may be reborn again, be in peace, in better life apart from body.
Phrase “a lost soul” is translated as “norepsianas gyma”. Cultural construct is similar because
both examples uses the word “soul”. These both phrases can be related to the lost person, or a
person who lost himself and tries to figure out what is the meaning of everything.

Another example is from Stephen King’s short story Children of the Corn. The author
uses such example as “remand your soul to God”. Russian translation is “myma TBost BepHeTCS
k ['ocnoxy” in Russian language. Cultural construct is similar because both languages use the
word “soul” and meaning is the same that the soul after death goes to God.

Next example is from Winston Grooms novel Forrest Gump. The example from this
novel is “where my soul used to be” in English. In Russian this phrase is translated as
“rae Obia Most qymia”. These two examples uses the word “soul” and the meaning states that
the soul was used to be somewhere else, where it was comfortable for a person to be, he was
feeling good. This could include persons mind, feelings, and character (Oxford Advanced
Learner’s dictionary).

Another example is from Kurt Vonnegut novel Hocus Pocus (1990). The example
from this novel related to the word “soul” is “while there is a soul in prison | am not free”.
Translation into Russian iS “moka XOTh OJHA >KWBas Ayllla TOMHTCS B TIOPbME, s HE
cBoboxen”. Both examples use the word “soul”. In the examples “a soul in prison” and “xots
OJTHA JKWBas Jyia ToOMHUTCs B TrophMe” @ Soul is a person and the author chose to emphasize
him/her by using the word “soul”.

The next examples are from Dan Brown novel Angels and Demons (2000). The
examples from this novel related to the word “soul” are: “as the soul becomes enlightened”,
“to feel his heart swept up in the miraculous exultation”. Russian translations are: “xorma
Iyllia JTOCTHTaeT MPOCBETIICHUs , “dTOOBI €ro Mylia BO3JMKOBaJla BMECTE C OCTAJbHBIMU .
The examples “as the soul becomes enlightened” and “xoraa ayma nocTuraer NpocBeTICHUS
are both using the word “soul”. The meaning of the examples “the soul becomes enlightened”

and “myma mocturaer mnpocseTieHus” are that person becomes aware of something,
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understands the ideas or something that is mentioned in that novel. The other examples “to
feel his heart swept up in the miraculous exultation” and “uToObI ero ayima BO3JIHKOBAa
BMecTe ¢ octanbHbiMK” use different words to express same meaning. The difference between
cultural construct is that in English version “his heart swept up” the meaning is that
someone’s heart become free and person is experiencing happiness. In the Russian “myma
Bo3nuKoBaia” happiness is related to a person’s soul, and happy person means happy soul.

Another example is from Lemony Snickets novel The Erzatz Elevator (2001). The
examples related to the word “soul” is “he was a person as shady as Dark Avenue” and in
Russian it is translated as “a myma y Hero ObuIa Takas ke TeMHasi, kak Mpaunsiid [Ipocriekt”.
The difference between cultural construct is that these examples from both languages use the
different words to describe idea. In English example “a person as shady as Dark Avenue” it is
used a word “a person”, although in Russian translation “ayia y Hero Obiia Takas ’e TeMHasl,
kak Mpaunsiii [Ipocmekt” it is referred to “a soul”. Cultural construct of these examples
express the same meaning, it is about persons characteristics.

The last examples from this part of the analysis are from Dan Brown novel The Da
Vinci Code (2003). The author uses such examples related to the word “soul” as: “his soul
sang with satisfaction”, “his flesh and soul withered”. They are translated in Russian language
as: “ayIra ero meya ot pajocTu’, “ero Tenao u aymia cxanucs”. Examples “his soul sang with
satisfaction” and “myma ero mema ot pamoctu” uses the word “soul” and holds the same
meaning. The meaning of these examples is that the person was so delighted that it felt that
his/her soul is singing. Examples “his flesh and soul withered” and “ero Temo u mymia
cxamch” as well use the word “soul”. Although, in these examples from both languages, it is
presented that the body and the soul are separated. They are not one whole thing and can act
differently. This is similar to the example “You don't have a soul [...], You are a soul. You
have a body, temporarily” (Walter M. Miller, Jr.. A Canticle For Leibowitz (1960)).

To conclude this part, the cultural construct related to the word “soul” from English
authors is often similar in both English and Russian languages. Cultural construct expresses
person’s characteristics, feelings or emotions, uses to explain that body is temporal while the
soul lives eternal life, and identifies “soul” as a person, something that is living, explains that
if someone lost his/her “soul” it becomes extremely difficult to live, without satisfying a soul
a person could not be joyful. The differences between cultural constructs related to the word
“soul” in English and Russian are that in some cases only one language use the word “soul” to
express the idea. Some examples present that to refer to the idea that is stated in the context,
the author uses different word, for example “heart”. All in all, the word “soul” in English

language the most frequently is used to express that body is temporal while the soul lives
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eternal life and to express happiness, because when a person is feeling joy, his/her soul “is

singing” too.

Table 1: cultural constructs related to the word “soul” from English literature

Author and book

Example in English language

Translation into Russian
language

Walter M. Miller,
Jr.. A Canticle
For Leibowitz
(1960)

A soul that God would send to
Hell

To y Bac ecTp 1ymia, KOTOPYIO
00T MOXET OTIPABUTH B a1

You don't have a soul [...] You
are a soul. You have a body,
temporarily

Brl HE obnagaere qymioi [ ... ]
Br1 camu ecth nyma. B
00J1a1aeTe TEJIOM JIUIIb
BPEMEHHO.

John Fowles. The
Collector (1963)

Heart-in-mouth

Jyma B ATKYM yuuia

It wasn't a sadness that hurt

D10 OBLIA HE Ta MeYanb, OT
KOTOpOM 0OJIUT Ayiia

Kurt Vonnegut.
Slaughterhouse-
Five or the
Children’s
Crusade (1969)

Had not seen another living soul

Hu onna xwuBas nymia

Ursula Le Guin.
The Tombs of
Atuan (1971)

Then 1 will be born again

Mos nyma BO3pOAMTCS CHOBA

Only a lost soul, lost to truth,
could believe that

Ho Tonpko MOTCpAHHAA AyIla,
NOTCPAHHAA AJId IpaBabl, MOXCT
IOBCPHUTH B 3TO

Stephen King.
Children of the
Corn (1977)

Remand your soul to God

yma TBOs BepHeTcs K ['ocniony

Winston Groom.
Forrest Gump
(1986)

Where my soul used to be

I'ne 6b11a MOs myIIa

Kurt VVonnegut. While there is a soul in prison | am | TToka Xx0Th O/iHa KUBas AyIia
Hocus Pocus not free. TOMUTCS B TIOPbME, 5 HE
(1990) CBOOOJICH.

Dan Brown. As he wanted CKOJIBKO JTyIIIa TosKeIaeT
Angels and

Demons (2000)

As the soul becomes enlightened

Korga nyma nocturaer
MIPOCBETIICHUS

To feel his heart swept up in the
miraculous exultation

YTto0O5I ero Aylia BO3JIMKOBAJIa
BMECTE C OCTaJIbHBIMH

Lemony Snicket.
The Erzatz
Elevator (2001)

He was a person as shady as Dark
Avenue

A nyma y Hero Obl1a Takas ke
TE€MHasl, Kak MpadHbIi
IIpocnekr
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Dan Brown. The | His soul sang with satisfaction Jlyiira ero mejia oT pagoCcTh
Da Vinci Code
(2003)

His flesh and soul withered Ero Teno u qyma cxxamich

3.1.2 Cultural constructs related to the word “spirit” in English language

In this part of the analysis, will be analysed cultural constructs related to the word “spirit”
in English language. The examples were chosen from various English literature as follows:
Stephen King, The Mangler (1972), Stephen King, The Lawnmower Man (1975), Douglas
Adams, The Hitchhiker's Guide to the Galaxy (1978-1979), Winston Groom, Forrest Gump
(1986), Kurt Vonnegut, Hocus Pocus (1990), Helen Fielding, Bridget Jones's Diary (1996),
Dan Brown, Angels and Demons (2000), Dan Brown, The Da Vinci Code (2003), Lauren
Weisberger, The Devil Wears Prada (2003), Sir Timothy Garden, Tom Donnelly et al., In the
wake of Irag ("NATO Review") [ABBYY LingvoPRO] (2003). These authors mentioned
cultural constructs related to the word “spirit” and it is analysed how the meaning changes, or
no, when they are translated into Russian language, and what words are chosen to construct
the idea. Examples from the analysis are shown in table 2. Not all examples are presented in
this part, the other ones can be found in the appendix.

The first example is from Stephen King short story The Mangler (1972). The examples
related to the word “spirit” are: “spirit perhaps remained inthe machine”. Translation in
Russian is “ot ee myxa ocraioch Obl B MaIlliHe, KoTopas youia ee”. These two examples both
uses the word “spirit” (“myx”). Both examples have meaning that some part of the spirit is
captured in the object. It could be some emotions, or energy, or feelings. On the other hand,
Russian translation provides more information about the idea. It adds information
“koTopas yowmia ee”, which means “that killed her”. After looking at the Russian translation,
it could become clear why some part of the spirit is left in the machine, it is because it killed
the person and captured whole emotions and feelings that person felt at exact moment.

The next example is also from Stephen King. His short story The Lawnmower Man
(1975), presents example “you got the right spirit” and in Russian it is translated as “Bsl
Bce noHsun npaBwibHO”. The difference between cultural constructs related to the word
“spirit” is that only English version uses the word “spirit”. The meaning of the idea is the
same and it is that someone understood something clearly and made correct assumptions.

Another example is from Douglas Adams novel The Hitchhiker's Guide to the Galaxy

(1978-1979). The example is “the spirit of carnival was in the air” and the translation in
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Russian is “u B0o3ayx ObLT MpOHU3aH Ipa3aHHYHBIM HacTpoenuem”. The difference between
cultural constructs related to the word “spirit” is that only English version uses the word
“spirit”. The meaning is that there was some kind of special atmosphere in the mentioned
place. It could be because of the people who are visiting that place express emotions and those
emotions create a special spirit for the place.

The next example is from Winston Groom’s novel Forrest Gump (1986). This novel also
contained example related to the word “soul” that was analysed in the previous part. The
example related to the word “spirit” in this novel is “I have suffered a loss, Forrest, far greater
than my legs. It's my spirit, my soul, if you will” and translation in Russian is “$I mHOroe
notepsu1, oppect, HE OJHU TOJIBKO HOTM — €CJIM XOYellb 3HAaTh, sl MOTEPsUl Aylry, AyX .
Both examples uses the word “spirit” to express the idea. In this example, there are presented
both words “soul” and “spirit”. They make a huge contribution to this whole cultural
construct. Possibly, the author is trying to show how huge the person’s loss is; both words,
are, therefore, used in this example. The meaning of the example “I have suffered a loss, [...]
It's my spirit, my soul” and “st motepsia aymy, a1yx” also shows that the loss of soul and spirit
is more painful than the loss of the body parts.

Another example is also from the author who was mentioned in the previous part. Kurt
Vonnegut in his novel Hocus Pocus (1990), mentions such example as “in a spirit of irony”
and in Russian it is translated as “aro0sr mocmesitees”. The difference between cultural
constructs related to the word “spirit” is that the English version, not only uses the word
“spirit”, but it’s meaning is also more informative. The English example states that a not only
laughable emotion is expressed. It is emphasized that something was in a spirit of irony that
has some negative aspects when it is used. Often, it is more likely that a person recognizes a
simple and not an ironical joke. By not using the word irony in the Russian translation, there
could be difficulties of understanding what the author really meant.

The next example is from Helen Fielding novel Bridget Jones's Diary (1996). The
author of this novel uses the following example: “Spirit-of-Christmas Past” and it is translated
in Russian as “c poxzaectBeHckumu HactpoeHusimu”. The cultural construct is slightly
different, because of the cultural variabilities. In English language there are certain phrases
about Christmas Spirits. They are mentions in Charles Dickens’s novel A Christmas Carol
(1843). There are three spirits: Ghost of Christmas Past, Ghost of Christmas Present and
Ghost of Christmas Yet-to-Come. Brought from this novel, they are interpreted nowadays as,
for example, “Spirit-of-Christmas Past”. It is some kind of energy that contains certain
emotions and feelings and that comes only once a year — during Christmas. In Russian

language, the mentioned example “c poskaecTBeHCcKMME HacTpoeHusimMu™ also presentS the
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mood of the Christmas, certain emotions that everyone feel different during this time of the
year.

Another examples are from the previously mentioned Dan Brown’s novel Angels and
Demons (2000). The examples related to the word “spirit” in this novel are: “youthful spirit
was living in a mortal shell”, “a woman of spirit”. Translations in Russian language are: “aro
€ro Mo TpPEeXHEMYy MOJIOAasl Aylla 3aKiI4YeHa B OpeHHYI O0OJIOUKY”’, “CHJIBHAS ITyXOM
xenmmumHa”. The examples “youthful spirit was living in a mortal shell” and “ato ero mo
MpeXXHEMY MOJI0J1ast Tyllia 3aKiIrodeHa B OpeHHyro obonouky” differ because the word “spirit”
in Russian language is translated like “myma” which means “soul”. In the English version
“youthful spirit” means certain emotions and feelings that makes a person young and lively it
is similar to a “soul”. Although, the word “soul” is used when wishing to express something
more spiritual and, which is alive after death. The word “spirit” expresses current emotions
and state of mind that the person has at the moment of living. The Russian translation
“mpekHeMy MoJIoJas Jylla 3aKioueHa B OpeHHyr0 000s0uky” suggests that the person’s
spirit is more like a soul and can be alive even after death. The examples “a woman of spirit”
and “cuibHast myxoM keHinuHa” are both using the word “spirit”. These examples express
meaning about the quality of the person. The person has quality of being strong and not very
emotional, or afraid of something. The person has a huge inner strength.

The next examples are from the previously mentioned Dan Brown’s novel The Da
Vinci Code (2003). The author mentions such examples related to the word “spirit” as:
“reflect the games' spirit”, “union of the two halves of the human spirit”. Translations in
Russian language are: “oTpakaromMu IyX y4acTHs U TAPMOHHIO UTP”, “KaK CIHHEHHE BYX
MOJIOBUHOK ~ 4esioBedeckoro jayxa”. The examples “reflect the games' spirit” and
“OTpaXKalolIUMH JyX ydacTHs ¥ rapMmonuro urp” are both using the word “spirit”. The
examples “the games' spirit” and “nyx y4actust u rapmonuto urp” present the spirit of the
game, when the whole crowd is expressing special emotions and feelings related to the game.
It could also be the spirit of those who are playing a specific game and their feelings towards
team. The team needs to have very strong connection between each other in order to win, they
need to support one another and help if needed. The examples “Union of the two halves of the
human spirit” and “kak eauHeHHe IBYX MOJIOBUHOK 4yenoBeveckoro ayxa” also using the word
“spirit”. The meaning of the example “union [...] of the human spirit” and “enunenwue [...]
yeoBeueckoro ayxa” is related to the human spirit half which becomes whole when it is
connected with the other half of the spirit. It could be done when a person finds another
person which is likely like him/her and has strong feelings towards him/her.

Another example is from Lauren Weisberger novel The Devil Wears Prada (2003).
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The author mentions such example related to the word “spirit” as: “there's a kind spirit up
above who just may spare me that particular misery today” and the translation in Russian is
“gro BceBbimHui yoepexer MeHs ot 3toro Busura”. The difference between cultural
constructs related to the word “spirit” is that only the English version uses the word “spirit”.
The Russian translation is using the word “Bcessmnmii”. These examples hold the same
meaning, because it is being described bout something that is above us. Religious people in
Russian language tend to be defining that “upper spirit” as “BceBblnunii”.

The last example is from Sir Timothy Garden, Tom Donnelly et al.. review In the
wake of Iraq (2003). The example is “in a spirit of partnership” and in Russian it is translated
as “B myxe maptHepctBa”. Both examples use the word “spirit”. The meaning is about the
partnership between two sides. In order to the partnership to be effective it is obligatory for
the specific spirit to be in it. Both sides must feel exact emotions and feelings.

To conclude this part, it is important to mention that cultural constructs related to the
word “spirit” from English authors have similarities and differences. The meaning of the
examples is often related to the person’s emotions, energy, or feelings, in phrases that are
related to understanding something clearly, could be used by referring to some kind of special
atmosphere in the specific place or unique feeling that occurs once a year during celebrations,
or feeling that represents the spirit of some kind of a game that involves a group of people.
Examples also show that using both words, “soul” and “spirit”, increases the emphasis on
strong emotion or feeling. Phrases with the word “spirit” express current emotions and state
of mind that the person has at the moment of living. Additionally, examples express a specific
quality of a person or could be related to the human spirittual half which becomes whole
when it is connected with the other half of the spirit of a different person. And lastly, the
cultural construct related to the word “spirit” could refer to God or something that is above
and that everyone believes in. The differences between cultural constructs of both languages
is that in order to express the idea, sometimes the choice of words differs in English and
Russian. In addition, some examples present that the choice of words make huge contribution,
because they hold the meaning that could be stronger and more informative in one language,
and not that much strong in another. All in all, the word “spirit” in English language is most
often used to express some kind of special atmosphere between parts or some kind of

invisible energy that creates unique emotions or feelings.
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Table 2: cultural constructs related to the word “spirit” from English literature

Author and book

Example in English language

Translation into Russian
language

Stephen King. The Mangler
(1972)

Something of her spirit
perhaps remained in the
machine

Yrto TO OT ee ayxa
OCTajI0Ch ObI B MAIlIMHE,
KOTOpasi youia ee

Stephen King. The
Lawnmower Man (1975)

You got the right spirit

Br1 Bce nmoHsuin
MPaBUIILHO

Douglas Adams. The
Hitchhiker's Guide to the
Galaxy (1978-1979)

The spirit of carnival was in
the air

U Bo31yx ObUT IpOHHU3aH
Hpa3IHAYHBIM
HAaCTPOCHUEM

Winston Groom. Forrest
Gump (1986)

| have suffered a loss, Forrest,
far greater than my legs. It's
my spirit, my soul, if you will

51 MHOTOE IOTEPSLI,
doppecT, HE OHU TOJIBKO
HOTM — €CJIM XOuelllb
3HATh, 1 NOTEPSUT TyLly,

zyx

Kurt Vonnegut. Hocus
Pocus (1990)

In a spirit of irony

Yr100BI TOCMEATHCS

Helen Fielding. Bridget
Jones's Diary (1996)

Spirit-of-Christmas Past

C pOXXJ1€CTBEHCKUMHU
HACTPOCHUSIMHU

Dan Brown. Angels and
Demons (2000)

Youthful spirit was living in
a mortal shell

UYro ero no npexHeMy
MOJIO/Iasi IyIla 3aKIroueHa
B OpeHHYI0 000JI0UYKY

A woman of spirit

CuipHast AYXOM KCHIIIMHA

Dan Brown. The Da Vinci
Code (2003)

Reflect the games' spirit

OTtpaxkaroummu 1yx
y4acTHs U TAPMOHHIO UTP

Union of the two halves of the
human spirit

Kak CANHCHUC NBYX
TTOJIOBHHOK 4Y€JIOBEYECKOI'O

yxa

Lauren Weisberger. The
Devil Wears Prada (2003)

There's

a kind spirit up above who just
may spare me that particular
misery today

Yto Bceerpinauii
yOepekeT MeHs OT ATOTO
BU3HTA
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Sir Timothy Garden, Tom In a spirit of partnership B nyxe maptHepcTBa
Donnelly et al.. In the wake
of Iraq ("NATO Review")
[ABBYY LingvoPRO]
(2003)

3.1.3 Cultural constructs related to the word “soul” in Russian language

In this part of the analysis, cultural constructs related to the word “soul” in Russian
language will be analysed. The examples were chosen from various Russian literature as
follows: M. A. Bulgakov The Master and Margarita (1929-1940) (M. A. Byarakos, Macmep
u Mapeapuma (1929-1940)), N. Ostrovsky How the Steel Was Tempered (1st part) (1930-
1934) (H. A. Octposckuit, Kak 3axansnace cmanw (u. 1) (1930-1934)), N. Ostrovsky How the
Steel Was Tempered (2nd part) (1930-1934) (H. A. Ocrtposckuii, Kak saxansinacy cmans (u.
2) (1930-1934)), V. V. Nabokov Spring in Fialta (1938) (B. B. Habokos, Becna ¢ @uanvme
(1938)), V. V. Nabokov The Enchanter (1939) (B. B. Ha6okos, Boawebnux (1939)), V. V.
Nabokov The Visit to the Museum (1939) (B. B. Habokos, Ilocewenue myszes (1939)), V. V.
Nabokov Ultima Thule (1940) (B. B. Hat6oxkog, Ultima Thule (1940)), V.V. Nabokov Solus
Rex (1940) (B. B. Haboxkos, Solus Rex (1940)), N.N. Nosov The Adventures of Dunno and his
Friends (1953-1954) (H. H. Hocos, Ilpukmouenus Hesnatiku u eco opyszeti (1953-1954)),
A.N. Strugatsky Roadside Picnic (1971) (A. H. Crpyraukwuii, b. H. Crpyraukuit, [Tuxnux na
o6ouune (1971)). These authors mentioned cultural constructs related to the word “soul” and
it is analysed how the meaning changes, or no, when they are translated into Russian
language, and what words are chosen to construct the idea. Examples from the analysis are
shown in table 3. Not all examples are presented in this part, the other ones can be found in
the appendix.

The first example is from M. A. Bulgakov novel The Master and Margarita (1929-1940).
The author mentions such examples related to the word “soul” as: “B camoii riryouHe aymu”,
“samymeBHo copocwnny  Hwukanopa HBanoBuua”. English  translation is:  “in
the very bottom of his soul”, “Nikanor Ivanovich was asked soul fully”. The examples “B
camoii riryoune aymu” and “in the very bottom of his soul” cultural construct uses the word
“soul” (“myma”). These examples mean that a person is hiding something very deeply in his
soul. The examples “3amymeBHo cnpocun [...]” and “[...] asked soul fully” as well uses the
word “soul”. The meaning presented in these examples is that a person was asked sincerely,
deeply personally. The cultural construct is related to the word soul and presents that the
question was from the soul and genuine.
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The next example is from N. Ostrovsky novel How the Steel Was Tempered (1st part)
(1930-1934). The examples related to the word “soul” are: “Bo3HeHaBHIEN C TEX MOp MoOIa
[TaBka BceM CBOMM CYIIECTBOM”, “B €ro JAyIle CTalo eule Tshkenee u Henporysiaaee”. English
translation is: “from that day Pavel hated the priest with all his soul”, “his soul was more
desolate and dreary than ever”. In the examples “Bo3neHaBuaen ¢ Tex mop momna [TaBka Bcem
ceouM cymiectBom” and “from that day Pavel hated the priest with all his soul” only the
English version uses the word “soul”. To express the idea, Russian version uses the word
“cem [...] cymectBom™, which could be translated as with all soul, as English version
suggests. The meaning of the examples “Bcem cBoum cymiectBom™ and “with all his soul” is
that a person extremely disliked another person. Mentioning that hatred was with all persons
soul, gives emphasis one the idea. In the examples “B ero aymie crango emie TsDKenee U
nenporsigaee” and “his soul was more desolate and dreary than ever” both versions uses the
word “soul”. The examples “B [...] ayme crajno eme Tspkenee u Henporsaaee” and “[...]
soul was more desolate and dreary [...]” describe that a person began to feel negative and
depressive emotions.

Another example from the same author, N. Ostrovsky, although from the 2nd part of the
novel, How the Steel Was Tempered. The Russian examples related to the word “soul” are: “c
TPYCIMBOW HEPBO3HOCTHIO JKEJAJ I OJJHOTO”, “JI0BM MOMEHT, TYT BaM MEIMHCTBO IYLIU U
tena”. The English translation is: “his cowardly soul craved but one thing”, “it will be a true
communion of soul and body”. The examples “c TpycauBoi HEpPBO3HOCTHIO JKENall JIUIIIb
oxroro” and “his cowardly soul craved but one thing” differs, because of word choice. The
English cultural construct uses the expression “cowardly soul” and the Russian version uses
“c TpycnuBo# HepBo3HOCTRIO”. The meaning of these examples is the same, they both mean
that the person was feeling very scared and was afraid of something. The examples “mosu
MOMEHT, TYT BaM MEAMHCTBO Ayiu u Tema” and “it will be a true communion of soul and
body” are both using the words “soul”. The idea of these examples is that soul and body
unites into one whole object.

The next examples are from V. V. Nabokov short story Spring in Fialta (1938). Examples
from this short story are: “numie ymaput B Aylry uepHasi ¥ COBEPILCHHO IycTas HOYb”, “HO
Oomuskoro  ToBapuima  Myka-tBopua” and  English  translations are:  “nothing
but a perfectly black void would face one's shivering soul”, “if not the part of a muse at least
that of a soul mate and subtle adviser”. The examples “nump ymapuT B Iyury depHas u
coBepieHHO mycTast Houb”” and “nothing but a perfectly black void would face one's shivering
soul” both use the word “soul”. The idea of the examples “ymapur B nymy uepHas u

coBepieHHo mycras Houb and “perfectly black void would face one's shivering soul” is the
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same, the person is suffering and when the day end and comes the night, the person’s
sufferings are even harder, because everything seems to be so plain and dark. The night is that
time when a lot of people tend to think about existential questions. The examples “no
6mu3koro Toapuina Myxka-reopiia” and “if not the part of a muse at least that of a soul mate
and subtle adviser” differs because of the words choice. Russian version is “roBapumnr” and
English is “soulmate”. The word “soulmate” could mean a friend, a person who is very alike
with another person and finds a lot of in common, or it could be a romantic partner. In this
case it is a close friend. English translation suggest more intimate variant, referring that two
people may be very close.

Other examples are from the same author, V. V. Nabokov from novel The Enchanter
(1939). The examples from this novel are: “HaunmHaeT IypHO OTpPa)kaThbCs MOCTOSHHOE
KauaHHUe IYIIM MEXIy OTYasHUEM M HAJEeXJI0M~, “II0Ka 4TO — COCEJl HE BUIUT CKBO3b CTEHY
u modep He untaet B gynie”’. English translations are: “had begun to suffer from the ceaseless
vacillation of his soul between despair and hope”, “for the time being, my neighbor cannot see
through the wall, and the chauffeur cannot scrutinize my soul”. The examples “nHaunnaet
JYPHO OTpa)kaThCsl MOCTOSHHOE KayaHWEe AYIIM MEXAY OTYasHUEM U HaAEeXJI0h~ and “had
begun to suffer from the ceaseless vacillation of his soul between despair and hope” both use
the word “soul”. The meaning of the examples “kavanue Aymm MeXIy OTYasHUEM H
nanexaoir” and “vacillation of his soul between despair and hope” is that the person has a lot
of emotion in his self. He seeking for hope but also feels desperate. The examples “moka uro
— coceJl He BUJIUT CKBO3b CTeHy M Imodep He uuraer B ayme” and “for the time being, my
neighbor cannot see through the wall, and the chauffeur cannot scrutinize my soul” both uses
the word “soul”. Examples “uutaer B myme” and “scrutinize my soul” hold meaning that
someone understands another person, he/she can feel emotions of another person.

The next example is also from V. V. Nabokov and his story The Visit to the Museum
(1939). In this story, mentioned example is “Ho Hu aymu, Hu aymm...” and translation in
English is “but not a living soul, not a living soul”. The cultural construct in both examples is
related to the word “soul”, and it uses it. The meaning of these examples is that there is no one
in a particular place.

Another examples are from the same author, V. V. Nabokov and his story Ultima Thule
(1940). The examples related to word “soul” are: “u kak He MOX0X, KOHEYHO, HA HHTOHALIUIO
TBOEH JyIu, TBOCH KU3HH ', “ObI BMECTE C IYIION MOTEPSB YyBCTBO BPEMEHHU (0€3 KOTOPOro
nymia He Moxer kuth)”. English translations are: “and how little it resembled, of course, the
intonation of your soul, of your life”, “and yet as though along with his soul he had lost his

sense of time (without which the soul cannot live)”. The examples “u kak He MOXOX,
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KOHEYHO, HAa MHTOHAIMIO TBoeh mymw, TBoei xwu3um’” and “and how little it resembled, of
course, the intonation of your soul, of your life” both uses the word “soul”. The meaning of
the examples “unrtonaruio TBoel aymu” and “intonation of your soul” is that a person has
typical emotions or feelings that he is expressing frequently and other people recognise him
from those “intonations”. In additions, these emotions portray the life of a person. The
examples “Obl BMecTe C AyIIOW MOTEpsAB 4yBCTBO BpeMeHHU (0e3 KOTOpOro jyiia HE MOXET
xuth)” and “and yet as though along with his soul he had lost his sense of time (without
which the soul cannot live)” both uses the word “soul”. The meaning of the examples “Bmecte
¢ aymoi motepsB uyBcTBo Bpemenu” and “his soul he had lost his sense of time” is that
person lost some part of his ability “his sense of time”. Without this sense a person’s soul
cannot live anymore, because throughout the time soul is developing and growing.

Next examples are from the same author, V.V. Nabokov, from his story Solus Rex (1940).
The examples from this story are: “ero d4yBCTBUTENBHOH maymie”, “BHICHHOE BCE K€
ornevaranoch y Hero B ayme”. English translations are: “his sentimental soul”, “but that
glimpse imprinted itself in his soul”. The constructs “ero uyBcrBuTenbHO# ayme” and “his
sentimental soul” both uses the word “soul”. The meaning of the idea is a person is very
sensitive and cannot hold strong emotions in his self. The examples “Bumennoe Bce ke
oTrevaranioch y Hero B aymie” and “but that glimpse imprinted itself in his soul” as well, both
uses the word “soul”. The meaning of the examples “orneuaranoce y Hero B aymie” and
“imprinted itself in his soul” is that a person saw something that cause some huge emotion, it
could be something scary, shocking, and even beautiful. It could be anything that cause strong
emotion for a person. After experiencing such situation, a person will remember it for a long
time.

The next examples are from N.N. Nosov novel The Adventures of Dunno and his Friends
(1953-1954). The examples from this novel are: “ram yxe HuUKOTO He ObUTO”, “Ha yIHUIE OBLIO
coBcem mycto”. English translations are: “but there was not a soul in sight”, “there was not a
soul in sight”. The examples “Hukoro He ObUT0”, “ObLIO coBceM mycto” and “not a soul in
sight” have the same meaning that there was not a single person in particular place. Although,
Russian versions of cultural construct, to express the same meaning, are using different
words. Although, they are not with the word “soul”, they are referring to it as a person.

The last examples are from A.N. Strugatsky novel Roadside Picnic (1971). The examples
from this novel are: “npocras TBos nyma, n He MoHMMaen b, “‘cioxHas TBos Ayma’”. English
translations are: “you simple soul, you don't understand”, “you complicated soul”. The
examples “npocrast TBost nyima, u He moHuMaemb” and “you simple soul, you don't

understand” are both using the word “soul”. The meaning of the examples “npocrast TBOs
28



aymra” and “you simple soul” is that a person has such simple and even plain understanding of
thing, emotions, feelings or events that he/she is said to have simple soul. The examples
“crmoknast TBosi ayma” and “you complicated soul” are both using the word “soul”, and are
opposite to the examples above in this paragraph. The meaning of the examples are that a
person has such complicated soul, it could be because of the emotions and feelings he/she had
to deal with or some negative thoughts.

To conclude this part, cultural constructs related to the word “soul” from Russian authors
have similarities and differences. The examples could refer to something deeply personally, or
sincere and genuine, to emphasize the specific feeling or emotion, also could refer to a person,
could be referring to such strong emotion that left footprints on person’s soul, it could also
refer to some personal characteristics. The differences are that to express the idea word choice
could be different. Most frequently, the word “soul” in Russian language is referring to some

emphasis on emotions and feelings.

Table 3: cultural constructs related to the word “soul” from Russian literature

Author and book

Example in Russian language

Translation into English
language

M. A. Byinrakos.
Mactep u
Maprapura
(1929-1940)

B camoii rimybune nymm

In the very bottom of his soul

3ayllIEeBHO CIIPOCUIIN Y
Huxanopa MBanoBuua

Nikanor Ivanovich was asked
soul fully

H. A.
OCTpPOBCKHU.
Kak 3akansanace

ctanb (4. 1)
(1930-1934)

Bo3HenaBuen ¢ Tex mop nomna
[TaBka BceM CBOMM CYIIECTBOM

From that day Pavel hated the pr
iest with all his soul

B ero AyHaie CTajio €UIC TAXKEIICC
HUHCIIPOTJIAHCS

His soul was more desolate and
dreary than ever

H. A.
OcCTpOBCKHIA.
Kaxk 3akananace

cTaib (4. 2)
(1930-1934)

Hytpom uysit npubnuxenue on
acHocTu. C TpyCIMBON HEPBO3H
OCTBIO JKEJaJI JINIIb OJJTHOTO

He sensed danger and his
cowardly soul craved but one
thing

JloBH MOMEHT, TYT BaM
UEIUHCTBO AYIIHN U Tena

It will be a true communion of
soul and body

B. B. HaOokosB.
Becna B
Ouanbre (1938)

JIvib ynaput B AyIlly YyepHas U
COBEpIIEHHO MycTasi HOYb

Nothing but a perfectly black
void would face one's shivering
soul
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Ho 6mm3koro ToBapuia myka- | If not the part of a muse at least
TBOpIIA that of a soul mate and subtle
adviser
B. B. HabokoB. | HaumHaer aypHO OTpa)xatbcs Had begun to suffer from the
Bonme6Huk [IOCTOSIHHOE KayaHHe AYIIN ceaseless vacillation of his soul
(1939) MEXy OTYasiHUEM M Hajzexaoi | between despair and hope
IToka 4TO0 — cocen HE BUAUT For the time being, my neighbor
CKBO3b CTeHY U modep He untae | cannot see through the wall, and
T B yIIe the chauffeur cannot scrutinize
my soul
B. B. Ha6okosB. Ho Hu mymm, Hu gymum But not a living soul, not a
[Tocemenue living soul
Mmyses (1939)
B. B. Ha6okos. U kak He 1OX0, KOHEYHO, Ha And how little it resembled, of
Ultima Thule MHTOHAIIMIO TBOCH AyIn, TBOEH | course, the intonation of your
(1940) KU3HH soul, of your life
brl BMecTe ¢ nymoit noTepss And
4yBCTBO BpeMeHH (0e3 yet as though along with his
KOTOpOTo ayiia He MokeT xuTh) | Soul he had lost his sense of time
(without which the soul cannot
live)
B. B. HabokoB. | Ero 4yyBCTBHUTEIIBHOM JyIIie His sentimental soul
Solus Rex
(1940).
Bunennoe Bce ke ornedaranoch | But that glimpse imprinted itself
y HEro B JyIIe in his soul
H. H. Hocos. Tam yxe HUKOro He ObLIO But there was not a soul in sight
[TpukiroueHus
Hesnaiiku u ero
npy3seit (1953-
1954)
Ha ynuiie 06110 COBCEM IyCTO There was not a soul in sight
A. H. [Ipocras TBOS nyIa, U He You simple soul, you don't
Crpyraukwuii, b. | moHnmaenp understand
H. Crpyraukuii.
[TukHUK Ha
ob6ounne (1971)
CroxHast TBOS AyIa You complicated soul

3.1.4 Cultural constructs related to the word “spirit” in Russian language

In this part of the analysis, cultural constructs related to the word “soul” in Russian
language will be analysed. The examples were chosen from various Russian literature
contexts as follows: L.N. Tolstoy Anna Karenina (1878) (JI. H. Toncroit, Anna Kapenuna (u.

1-4) (1878)), A.P. Chekhov The Privy Councillor (1886) (A. I1. YexoB, Taiinbiii cogemnux
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(1886)), A.P. Chekhov Dreams (1886) (A. II. YexoB, Meumwu (1886)), M. Gorky The
Icebreaker (1912-1915) (Makcum I'opbkuii, Jleooxoo (1912-1915)), 1. IIf and E. Petrov The
Twelve Chairs (U. A. Wned, E. I1. Ilerpos, /[senaoyams cmynves (1927)), N. Ostrovsky
novel How the Steel Was Tempered (1st part) (1930-1934) (H. A. Ocrposckuii, Kax
sakansnace cmans (4. 1) (1930-1934)), N. Ostrovsky How the Steel Was Tempered (2nd part)
(1930-1934) (H. A. OctpoBckuii, Kak 3akansnace cmanw (u. 2) (1930-1934)), V. V. Nabokov
The Visit to the Museum (1939) (B. B. Haboxkos, /Tocewenue myses (1939)), V. V. Nabokov
Beneficience (1940) (B. B. Hab6okoB, Bacuauti Iuwxos (1940)), M. A. Bulgakov The
Master and Margarita (1929-1940) (M. A. Byarakos, Macmep u Mapzapuma (1929-1940)).
These authors mentioned cultural constructs related to the word “spirit” and it will be
analysed how the meaning changes, or no, when they are translated into English language,
and what words are chosen to construct the idea. Examples from the analysis are shown in
table 4. Not all examples are presented in this part, the other ones can be found in the
appendix.

The first examples are from L.N. Tolstoy novel Anna Karenina (1878). The examples
related to the word “spirit” in this novel are: “ona He moria codparbcsi ¢ JyXOM OTBETHUTH
4T0-HUOYB”, “HJIM TOJBKO B 3TOM MCOCTOMT Bech pycckuit myx?”. English translations are:
“she could not pluck up spirit to make any answer”, “Russian spirit consist in just this?”.
Examples “ona He Morna cobpaThcs ¢ JyXxoM OTBETUTh 4To-HKOYIB” and “she could not pluck
up spirit to make any answer” both uses the word “spirit” (“myx”) in the examples,
“cobparscst ¢ gyxom™ and “pluck up spirit”. The meaning of these examples is that a person
was not brave enough to make a decision or another action. In this situation a person is feeling
doubtful. Examples “unu ToapKO B 3TOM MCOCTOMT Bech pycckuii ayx?” and “Russian spirit
consist in just this?” both use the word “spirit”. The meaning of these examples “pycckuii
ayx” and “Russian spirit” is that a person is a Russian person or may be has some
characteristics of a Russian. It may be assumed because of certain qualities of a person, his
cultural view, religion.

The next example is from A.P. Chekhov short story The Privy Councillor (1886). The
example from this short story is “Huyero He monenaemis: ayx Bpemenu” and translation in
English is “there’s no help for it; it's the spirit of the age”. Cultural construct of these
examples both uses the word “spirit”. The example “myx Bpemenun’ and “the spirit of the age”
are comparing passing time with the spirit of the age. It is an invisible energy which makes
every living thing experience aging. This energy of aging could not be seen, although it
definitely could be felt.

Another example from the same author, A.P. Chekhov is from his short story Dreams
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(1886). The example from this story is “HO OH CHJICH IUIOTBIO K OOAP IyXOM, HE OOUTCS HU
cocen” and translation in English is “but he is strong in body and bold in spirit, and has no
fear of the pine-trees”. These examples both use the word “spirit”. The examples “Gomp
ayxom” and “bold in spirit” have meaning that a person is courageous and do not fear
anything.

The next examples are from M. Gorky story The Icebreaker (1912-1915). The examples
from this story are: “cobaunii xapakTep HaJ00€H TYT, YTOO OXPAHITh XO35IMHOBO, KaK CBOIO
POIHYIO IIKYPY, MAMHHO HAacCJIeACTBO...”, “Becenbie”. Translations in English are: “the spirit
of a dog, so that he shall look after his master's stuff as he would look after the skin which his
mother has put on to his own body”, “though relieved in spirit”. In the examples “coGauwuii
XapakTep HaJ00eH TYT, 4yTO0 OXpaHATh XO3SMHOBO, KaK CBOIO POJHYIO ILIKYpPY, MaMHHO
nacneactBo...” and “the spirit of a dog, so that he shall look after his master's stuff as he
would look after the skin which his mother has put on to his own body” English version
express the idea through the word “spirit”. This is because, in Russian language metaphor, as
refers phraseological dictionary of Russian literature, “cobaubst ayma” is generally used in
negative context and refers to an unpleasant person. Although, “cobaunii xapakrtep” is
translated as “the spirit of a dog”, because in English it do not present any negative
characteristics of a person. In the examples “Becenbie” and “though relieved in spirit” only the
English translation uses the word “spirit”. The meanings are the same, these constructs
express the feeling of joy.

Another examples are from 1. 1If and E. Petrov novel The Twelve Chairs. The examples
from this novel are: “urpanu Beceno, TaHIEBAIM SHEPIHMYHO U TEIH MIJIBIMH TOJOCaMU’”,
“TOJTYKH M B3PBIBBI IPUOO0s HAKAISUTH CMSITEHHBIH nyXx otiia demopa”. Translations in English
are: “acted with spirit, danced energetically, and sang in tuneful voices”, “father Theodore's
troubled spirit into a frenzy”. In the examples “urpanu Beceno, TaHIEBAIH SHEPTHYHO U TIETH
mubiMu Tostocamu” and “acted with spirit, danced energetically, and sang in tuneful voices”
only English translation uses the word “spirit”. The examples “urpamu Beceno” and “acted
with spirit” presents meaning that something was playing energetically and everyone who
were involved in the activity were cheerful. The examples “romduku u B3pbIBBI TPHOOs
HaKaJISTH CMATEHHBIHN 1yX oTtiia @emgopa” and “father Theodore's troubled spirit into a frenzy”
both uses the word “spirit”. The examples “cmsarennsiii 1yx” and “troubled spirit” express the
feeling of confusion, the person do not know what to do or how solve the problem.

The next examples are from N. Ostrovsky novel How the Steel Was Tempered (1st part)
(1930-1934). Previously were analysed examples with the word “soul”. Examples related to

the word “spirit” are: “oHO BCTPEBOXHJIO O30PHOI0, MSATSIKHOTO MapHs”’, “U3MYy4CHHBIH,
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u30uThIi, momasneHubIi”. Translations in English are: “his rebellious spirit was troubled”,
“bruised and aching in body and spirit”. The difference between cultural constructs related to
the word “spirit” is that only English version uses the word “spirit”. The examples
“msrexxHoro mapus”, “rebellious spirit”, “n36uThiii, nogasienusii”, “bruised and aching in
body and spirit” express the characteristics of a person. This person is youthful, rebellious and
also has some melancholic and depressing feelings.

Another example from the same author, N. Ostrovsky, although from the 2nd part of the
novel, How the Steel Was Tempered, which examples related to the word “soul” were as well
analysed in the previous part. The examples related to the word “spirit” are: “kaxast Helerkas
3arsHy/aa croaa Aprema?”, “c ropsukd W s Hammapui 3assiaerue”. Translations in English
are: “what evil spirit lured Artem out here?”, “I also got into the spirit of the thing and
applied”. In the examples “kakas Henerkas 3atsHyna cioma Aprtema?” and “what evil spirit
lured Artem out here?” only English translation uses the word “spirit”. The constructs
“nenerkas 3aTsayna’” and “evil spirit lured” mean that something sinful made a person go or
do some kind of things. In the examples “c ropsuku u s Hammnapui 3assienne” and “l also
got into the spirit of the thing and applied” as well, only English translation uses the word
“spirit”. The examples “c ropsuku” and “the spirit of the thing” express the meaning that a
person done something while being in the state of illness. When a person is ill he/she cannot
think clearly and could done something unusual for him/her.

The next example is from V. V. Nabokov story The Visit to the Museum (1939). The
example is “a xorma s BXOXy BO BKYC, TO OCTAaHOBUTH MeHs HeBo3moxkHo” and English
translation is “when | get in the spirit, no one can hold me back”. Only the English version is
using the word “spirit”. The examples “Bxoxy Bo Bkyc” and “get in the spirit” means that a
person receives particular energy that inspires him/her to do something.

Another example from the same author, V. V. Nabokov story Beneficience (1940). The
example is “4ro ans MeHs ecTh AercTBUTENBLHOCTD ayxa’” and English translation is “what is
to me the reality of the spirit”. Both examples use the word “spirit”. The examples
“nefictBuTEnbHOCTH ayxa” and “the reality of the spirit” means that something is real, exact or
clear.

The last examples are from M. A. Bulgakov novel The Master and Margarita (1929-
1940). The examples from this novel related to the word “soul” were analysed in the previous
part. The examples related to the word “spirit” are: “s k Tebe, AyX 3J1a U MOBEIUTEIh TCHEW”,
“Hey)Kellu ATO TPYAHO Tebe craenarb, ayx 3nma?”. Translations in English are: “I have come to
see you, spirit of evil and sovereign of shadows”, “is that hard for you to do, spirit of evil?”.

Both examples are using the word “spirit” and they are both the same “ayx 3ma” and “spirit of
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evil”. The meaning of these examples is that a person carries sinful characteristics and is
unpleasant for others. The phrases are used in negative expressions.

To conclude this part, cultural constructs related to the word “spirit” from Russian authors
have similarities and differences. The examples could refer to person’s emotions, feelings and
characteristics, to an invisible energy, that could as well make people who are participating in
some kind of special activity be united and feel joy. In addition this special energy could
inspire a person to do something. The differences between Russian and English translations is
mostly because of word choice. Although, to express the idea, the words have to be chosen
carefully. In one language the phrase or words could have negative connotation, therefore it is
obligatory to use different words and need to be aware of the meanings. Most frequently the
word “spirit” in Russian language is used to express emotions, feelings or characteristics and

to present invisible energy that affects one person or a group of people.

Table 4: cultural constructs related to the word “spirit” from Russian literature

Author and book | Example in Russian language Translation into English language
JL H. Tonctol. | Oya ne morua coGpatbes ¢ xyxom | She could not pluck up spirit to
Anna Kapenuna | grperyry, YTO-HUOY/Tb make any answer
(1. 1-4) (1878)
Wnu TOJBKO B ’TOM HCOCTOMT Russian spirit consist in just this?
BECh PYCCKUN TyX?
A. I1. Hexos. Huuero He HofeIaeIb: yx There's no help for it; it's the spirit
TaiiHbIit BpEeMeHN of the age
COBCTHHUK
(1886)
A. I1. Hexos. Ho OH CHJICH IUIOTBIO 1 GOp But he is strong inbody and bold
Meursi (1886) JyXOM, He OOUTCS HU COCCH in spirit, and has no fear of the
pine-trees
MaKCHN{ Cobaunit xapakrep HagobeH Tyr, | The spirit of a dog, so that he shall
I'oppkui. 94T00 OXPAHATH XO3IUHOBO, KaK look after his master's stuff as he
Jlenoxon (1912- | cpo50 POAHYIO HIKYPY, MAMUHO would look after theskin which his
1915) HACJIE/ICTBO mother has put on to his own body
Becenbie Though relieved in spirit
U. A. Une, E. Urpanu Becelo, TaHIeBaIN Acted with spirit, danced
I1. TTerpos. SHEPTUYHO H METH MUJIBIMA energetically, and sang in tuneful
JBeHanuars rOJIOCaMH voices
ctynbes (1927)

34



Tomuku v B3pBIBEI TPUOOS
HaKaJISUTA CMSITCHHBINA JTyX OTIA
denopa

Father Theodore's troubled spirit
into a frenzy

H. A.
Octposckuii. Kak
3aKajsuiach CTallb

Ono BCTPCBOXUJIO O30pHOTIO,
MATCXKHOI'O IIapHsA

His rebellious spirit was troubled

(1. 1) (1930-

1934)
W3MydeHHBIH, H30UTHIH, Bruised and aching in body and
MOIABJICHHBIN spirit

H. A.

OctpoBckuii. Kak
3aKajsiach CTallb

Kakas Henerkas 3arsiHyina croja
Aptema?

What evil spirit lured Artem out
here?

(4. 2) (1930-
1934)
C ropsiuKy ¥ s HAIIIAPUIT I also got into the spirit of the
3asBIICHHE thing and applied
B. B. HabokoB. | A korpa s Bxosxy Bo BKyC, TO When | get in the spirit, no one
Iocemenne OCTaHOBHUTH MEHS HEBO3MOKHO can hold me back
Mmy3es (1939)
B.B. H%60KOB' Yto I MEHS €CTh What is to me the reality of the
Bacnmit JEHCTBUTEILHOCTD TyXa spirit
[Mumkos (1940)
M. A. Bynrakos. | o ¢ reGe, myx 31a u nosenutens | | have come to see you, spirit of
Macrep n TeHen evil and sovereign of shadows
Maprapura

(1929-1940)

Heyxenu sto TpyaHo tede
cAenartb, 1yx 3ma’?

Is that hard for you to do, spirit
of evil?

3.2 Comparison between the cultural constructs related to words “soul” and “spirit” in English
and Russian languages

In this second part of the analysis, the quantity of cultural constructs with different and

same meanings in each category is shown. In addition, differences and similarities between
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the cultural constructs from both languages are presented. The analysis is presented in charts
as well as with explanations. Some analysed parts may have not an equal number of the
examples, it is due to the fact that in each category, 10 authors were analysed, and the
maximum number of examples from one author is 2. Therefore, some authors have more

examples in their books than others.

3.2.1 Comparison between cultural constructs related to the word “soul” in English and
Russian languages

Selected examples from English literature and related to the word “soul” express such
meanings as: person’s characteristics, feelings or emotions, to explain that body is temporal
while the soul lives eternal life, and identifies “soul” as a person, something that is living,
explains that if someone lost his/her “soul” it becomes extremely difficult to live, without
satisfying a soul a person could not be joyful. The differences between cultural constructs
related to the word “soul” in English literature and Russian translations are that in some cases
only one language use the word “soul” to express the idea. Some examples present that in
order to refer to the idea that is stated in the context, the author uses different word, for
example “heart”. All in all, the word “soul” in English language is most frequently used to
express that body is temporal while the soul lives eternal life, to express happiness, because
when a person is feeling joy, his/her soul “is singing” too and identifies “soul” as a person,
something that is living. Figure 1 presents how many of examples with most often meanings

were in the analysis of the cultural constructs related to the word “soul”.
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B Expresses person’s characteristics, feelings or emotions (6);
Identifies “soul” as a person, something that is living (4);
Explains that body is temporal while the soul lives eternal life (3);
Without satisfying a soul a person could not be joyful (2);

Explains that if someone lost his/her “soul” it becomes extremely difficult to live (1).

Figure 1: meanings related to the word “soul” in English language

Selected examples from Russian literature and related to the word “soul” express such
meanings as: referring to something deeply personally, or sincere and genuine, emphasizing
the specific feeling or emotion, referring to a person, or to such strong emotion that could
leave footprints on person’s soul, and could also refer to some personal characteristics. The
differences are that in order to express an idea word choice could be different. Most
frequently, the word “soul” in Russian language refers to some emphasis on emotions and
feelings. Figure 2 presents how many of examples with most often meanings were in the

analysis of the cultural constructs related to the word “soul”.
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m Emphasize the specific feeling or emation (7);
Refer to some personal characteristics (4);
Identifies “soul” as a person (3);
Refer to something deeply personally, or sincere and genuine (2);

Express such strong emotion that left footprints on person’s soul (1);

Figure 2: meanings related to the word “soul” in Russian language

The differences between cultural constructs related to the word “soul” in English and
Russian languages is that authors of English language uses the word “soul” to express that
body is temporal while the soul lives eternal life and to express happiness (figure 1), and to
express feeling such as when a person is feeling joy, his/her soul “is singing” too. In contrast,
authors of Russian language uses the same word to express emphasis on emotions and
feelings and make statement or idea stronger (figure 2). The similarities of both languages are
that English and Russian languages both use certain meaning words most of the time. Figure
1 and 2 present that both English and Russian languages tend to use phrases related to the
word “soul” with the meaning expressing emotions and feeling. As figure 1 shows, 6
examples in the English language and as chart 2 shows, 7 examples in Russian language.

To conclude the comparison between cultural constructs related to the word “soul” in
English and Russian languages, it is important to mention that while both English and Russian
authors use different meanings with the same word “soul”, these two languages have
similarities as well, and non-native speakers could, therefore, easily understand the literature

if they are aware of the meanings.
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3.2.2 Comparison between cultural constructs related to the word “spirit” in English and
Russian languages

Selected examples from English literature and related to the word “spirit” express such
meanings as: relates to a person’s emotions, energy, or feelings, in phrases that are of
understanding something clearly, referring to some kind of special atmosphere in the specific
place or unique feeling that occurs once a year during celebrations, or feeling that represents
the spirit of the some kind of game that involves group of people, expressing current emotions
and state of mind that the person has at the moment of living and the specific quality of a
person, it could be related to the human spirittual half that becomes whole when it is
connected with the other half of the spirit of different person, also could address to the God or
something that is above and that everyone believes in. Examples also present that using both
words “soul” and “spirit” increases the emphasis on strong emotion or feeling. Figure 3
presents the quantity of analysed words which have certain meaning related to the word

“spirit”.

B Relate to the person’s quality emotions, energy, or feelings (4);

m Refer to some kind of special atmosphere in the specific place or unique feeling that occurs once a
year during celebrations (2);

Feeling that represents the spirit of the some kind of game or meeting that involves group of
people (2);

“Soul” and “spirit” increases the emphasis on strong emotion or feeling (1);

Express current emotions and state of mind that the person has at the moment of living (1);
Express the specific quality of a person or could be related to the human spirit half which becomes

whole when it is connected with the other half of the spirit of different person (1);
Address to the God or something that is above and that everyone believes in (1).

Figure 3: meanings related to the word “spirit” in English language
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Selected examples from Russian literature and related to the word “spirit” express such
meanings as: referring to a person’s emotions, feelings and characteristics, or person’s
nationality, presenting an invisible energy, that could as well make people who are
participating in some kind of special activity be united and feel joy or inspire to do something.
In addition, this special energy could inspire a person to do something. It is very important to
mention that to express the idea the words have to be chosen carefully. In one language the
phrase or words could have negative connotation, therefore it is obligatory to use different
words and need to be aware of the meanings. Figure 4 presents the quantity of analysed words
which have certain meaning related to the word “spirit”. As in figure 3 and 4 it is presented
that both English and Russian languages tend to use more words related to the word “spirit” in
expressing person’s emotions, feelings, or characteristics, 4 expressions from English

examples and 8 from Russian.

O B N W B~ 0O O N 0 ©

m Refer to person’s emotions, feelings and characteristics (8);

Identify an invisible energy that could make people who are participating in some
kind of special activity be united and feel joy or inspire a person to do something, or
just exist (5);

Person’s nationality (1).

Figure 4: meanings related to the word “spirit” in Russian language

The differences between cultural constructs related to the word “spirit” in English and
Russian languages is that authors of English language more often uses the word “spirit” to
express some kind of special atmosphere between parts or some kind of invisible energy that
creates unique emotions or feelings (figure 3). Therefore, authors of Russian language more

often uses the same word to express emotions, feelings or characteristics and to present
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invisible energy that affects one person or a group of people as well as in English language
(figure 4). The similarities between cultural constructs related to the word “spirit” in English
and Russian languages are that both languages uses the meaning some kind of invisible
energy that creates unique emotions or feelings to a group of people more often. Figure 3 and
4 presents that both English and Russian languages tend to use more words related to the
word “spirit” in expressing person’s emotions, feelings, or characteristics, 4 expressions from
English examples and 8 from Russian.

To conclude the comparison between cultural constructs related to the word “spirit” in
English and Russian, the analysis has shown that more often both languages are using the

word “spirit” to express the same meaning in both languages.
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CONCLUSIONS

1. In this work, such terms as "soul" and "spirit" are defined. To clearly identify the
cultural constructions associated with these words, it is necessary to find their definition and
translation in English and Russian dictionaries. Therefore, the problem from a
psycholinguistic and sociolinguistic perspective is explained. In addition, such terms as
cultural construct, lexicon, lemma, processing, and levels of representation are identified and
explained.

2. Secondly, the words "soul™ and "spirit" are explained through culture and thinking.
Culture and thinking do a great job of understanding words and meanings. It is important to
realize the values, traditions and views of certain cultures in order to develop and understand
different cultural constructs.

3. To complete the empirical survey, 126 examples of cultural constructs from 32 different
literature contexts in English and Russian were found. They were collected from the "Russian
National Corps". The examples were analysed and then compared. The collected examples
represent the cultural constructs associated with the words "soul” and "spirit." In the first part
of the empirical survey, examples were divided into two broad categories, one related to
cultural constructs associated with the word "soul™ in English and Russian, and the other with
cultural constructs related to the word "spirit" in English and Russian.

4. In the second part of the empirical survey, the number of cultural constructs with
different meanings is shown and the differences and similarities between cultural constructs in
both languages are presented.

In the empirical survey, qualitative and quantitative research methods are applied. These
methods analyse the meaning and differences between the selected cultural constructs. In
addition, categories that have the greatest number of cultural designs associated with the same

meaning in English and Russian are evaluated.
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SUMMARY IN RUSSIAN (PE3IOME)

KynbTypa okas3piBaeT OONbIIOE BIUSHHE HA JKU3Hb JIIOACH M HMX HCIIOJIb30BaHUE
s3bpIka. KynmbTypsl BO BCEM MHpE HMMEIOT Pa3jIMYHBIA CIIOBapb, CMBICIOBBIC 3HAYCHUS WU
KyJbTYpHbIE KOHCTPYKLIMH, KOTOpPbIE SICHO IOHHUMAKOT TOJBKO HOCHUTENH s3bIKa. Jlis
HEMECTHOI'O YeJIOBeKa TPYAHO HAWTH NpPaBUIbHOE CIOBO HA JPYroM sI3bIKE, YTOOBI
UCITIOJIB30BAaTh €r0 B OINPENEJICHHOM KOHTEKCTE, IOCKOJIBKY OH MOXET HMETh pa3HbIe
3HaYeHHUs B PpaA3HBIX KOHTEKCTax. [loaToMy, 4YTOOBI HCHOJB30BATH HY)KHOE CIOBO B
OIpe/Ie]IEeHHOM KOHTEKCTE, [10JIb30BaTeNb I0JIKEH 3HaTh KYyJIbTYpY 3TOro s3bika. Hanpumep, B
AHIJIMICKOHN KyJIbTYpe OJJHO CJIOBO MOJKET OBbITh CBSI3aHO C OHMM IIPEIMETOM a, Ha PYCCKOM
S3BIKE 3TO MOJXKET OBITh CBSI3aHO C COBEPIIEHHO pAa3HBIMH BEIIaMU. TpPYAHO TMOHSTH
HOCHUTEIEH S3bIKa WM MHCATENIeH, KOT/1a OHHM MCIIOJIb3YIOT CBOM KYJBTYPHBIE (pa3bl B CBOMX
pabotax. He HocuTenu s3blka MOT'YT MpPEACTaBIATh APYroe M300pakeHHe, OTHocsAlleecs K
OJTHOMY U TOMY JK€ IpEIMETy, IOTOMY YTO OHHM MOTYT OBbITh M3 COBEPLIEHHO JAPYroro
KYJBTYPHOTO OOIIIECTBA.

[Ipexne Bcero, B 3Toi paboTe BBIICICHBI M OOBSICHEHBI TaKWE TEPMHUHBI, KaK CIIOBA
«ayma» u «1yx». UToObl MpoaHaNU3UpPOBATh KyJIbTYpHbIE KOHCTPYKIIMHU, CBSI3aHHBIE C STUMU
CJIOBaMM, HEOOXOAMMO HAaWTH UX ONpeesieHHE U IEPeBOJ B CIOBAPSAX HA aHIJIMIICKOM U
pycckoM s3bIkax. Taxoke, 4TOOBI TIOJHOCTBIO MOHSTH, KaK YEIOBEYECKUH MO3T PaCIO3HAET
HEU3BECTHOE WM M3BECTHOE CJOBO, HEOOXOAMMO WAEHTU(UIMPOBATH HpolieMy C
NICUXOJUHIBUCTUUECKOW W COLIMOJMHTBUCTHUYECKOM MEpCNeKTUBbl. Takue TEpMHHBI, Kak
KyJIbTypHass KOHCTPYKIUS, JIGKCUKA, JeMMa, 00pabOTKa, YPOBHU NPEICTaBIECHUS TOMOTAIOT
MIOHATH, YTO JIOJDKEH HCIIBITHIBATH YEIOBEUYECKUH MO3T JUISl BBIITOJHEHHS C OAHON CTOPOHBI
OCHOBHOI1 MOBCETHEBHOU (DYHKIIMU.

Crnenyiiee, BBIIOIHEHO OOBICHHE CIOB «Iylla» U «IyX» 4Yepe3 KyIbTypy H
MmblnuieHre. KynbTypa ¥ MbIIIJICHHE BBIMOIHAIOT OOJBIIYIO paboTy MO0 MOHUMAHUIO CJIOB U
3HayeHnid. OOs3aTeIbHO OCO3HABaTh IIEHHOCTH, TPAAWIMU W B3TJSIIBI  ONPEICIICHHBIX
KYJIBTYpP 4TOO MOSTH pa3Hble KyJIbTYPHBIE KOHCTPYKIIHH.

Jnis 3aBepIiieHus] SMIMPUYECKOM yacTH Obu1o HaiaeHo 122 mpumepa KyJIbTYpHBIX
KOHCTPYKUMH U3 32 pa3M4HbIX JHUTEPATYPHBIX KOHTEKCTOB HAa AHTJIMICKOM U PYCCKOM
s3pikax. OHM ObUTH coOpaHbl M3 «PyccKoro HalMoOHAIBHOTO Kopirycay. [IpuMepsl ObuH
NIPOAHAJIM3UPOBAHbI, a 3aTeM cpaBHEHBI. COOpaHHBIE MPUMEPHI MPEICTABISIOT KYJIbTYPHBIC
KOHCTPYKLIMH, CBSA3aHHBIE CO CIOBAMHU «AyIIa» U «AyX». B mepBoil yactu sMmmpuyecKoro
UCCIIeIOBaHMsI OHU OBLTH pa3/iesieHbl Ha JIBe OOJIbIINE KaTerOPHH, OJIHA U3 KOTOPBIX KacaeTcs
KYJBTYPHBIX KOHCTPYKIIUH, CBSI3aHHBIX CO CIIOBOM «JIYIIIa) B aHTJIIMICKOM H PYCCKOM SI3BIKaX,
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a Jpyras - Uil KyJbTYPHbIX KOHCTPYKILIHM, CBS3aHHBIX CO CJIOBOM «IyX» Ha aHTJIMHCKOM U
PYCCKOM $I3BIKaX.

Bo BTOpO#i YacTH AMIMPUYECKOrO PACIEA0BaHNUs, I0Ka3aHO KOJIUYECTBO KYJIbTYPHBIX
KOHCTPYKIUH C pa3HbIMHU 3HAUEHUSMU B KaXKJIOM KaTeropuu M IMPEACTaBIEHBbI pa3ivyuus U
CXOJICTBA MEXKAY KyJIbTYPHBIMU KOHCTPYKIUSIMHU B O0OUX SI3bIKAX.

B sMmnupuyeckoM ucclieI0BaHUM TPUMEHSIOTCS KaU€CTBEHHBIE M KOJIMYECTBEHHBIE METO]IbI
UCCIIEIOBaHMSI. OJTUMU METOAAMM AHAIM3UPYIOTCS 3HAUYEHUE M pa3jivuus MEXIy
BbIOpaHHBIMU KYJIBTYPHBIMH KOHCTPYKIMsMH. Kpome TOro, oOIeHUBAIOTCS KaTeropuw,
KOTOpBIE UMEIOT HauOOJIbIIIee KOJIMYECTBO KYJIbTYPHBIX KOHCTPYKIUH, CBA3aHHBIX C OJHUM U

TEM JKC€ 3HAUCHHEM Ha aHTJIHMCKOM U PYCCKOM A3bIKaXx.
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APPENDIX

Other examples related to the word “soul” in English language from analysed literature

contexts

Author English example Russian translation of the example
Dan Brown. The | The spiked cilice belt that he w | IToxssi3ka ¢ mmnamu,

Da Vinci Code ore around his thigh cut into hi | cruleTeHHas U3 4enOBEUECKHUX BOJIOC,
(2003) s flesh, and yet his soul sang KOTOPYIO OH HOCHJI Ha Oejpe,

with satisfaction
of service to the Lord.

OOJIBHO BIHMBAJIACh B KOXKY,

OJIHAKO Oyuia e2o neuna om padocmu.
E1ie Ob1, OH CITaBHO MOCITYXHJT
locnony.

Over the course of twelve year
s, his flesh and soul
withered until he knew he had
become transparent

OH npocuaen 1BeHAIIATh JIET,

U €My CTaJIO Ka3aThCsl, UTO €20 mejio U
OYULA CHCANUCY,

CTaJIM IIOYTH HEBUIUMBIMH,
IPO3PAYHBIMHU.

Teabing looked both startled an
d pleased.” An enlightened
soul.

Tubunr yausuics u o0pamoBaics oaH
oBpeMeHHO: — [Ipoceewennas oywa!

Lemony Snicket.

The Erzatz
Elevator (2001)

Count Olaf had been the first g
uardian Mr.

Poe had found for the orphans,
and he was a person as shady
as Dark Avenue.

I'pad Onad ObLT IEpPBBIi ONEKYH,
kakoro Hauien um mucrep o, a dywa
V He2o bblia makas dce memHas, KaxK
Mpaunwwi Ilpocnexm.

Dan Brown.
Angels and
Demons (2000)

As Langdon sat on his brass M
aharishi's chest and savored the
warmth of the chocolate,

the bay window caught his refl
ection.

The image was distorted and p
ale... like a ghost.

ANAGING GHOST,

he thought,

cruelly reminded that his youth
ful spirit was living in a mortal
shell.

JI3HTIOH,

IPUCEB HA OKOBAHHBINA MEJIbIO CYHIYK
n3 bombes,

HaCIIaKJaJICsl )KUBUTEIILHBIM TETIJIOM a
pPOMaTHOTO LIOKOJIA/A.

BokoBBIM 3peHnEM OH BHJIEN B OKOHHO
M CTEKJIE CBOEOTpaKEHUE.
HckopexeHnHoe, OaenHoe. . .
HaCTOsIIee MPUBUICHHUE.

K Tomy e crapetoliiee MpuBHICHHE,
o yMai OH, —

OecnomagHoe HAMOMUHAHKUE O TOM,
YTO €T0 HO-NPENCHEMYMON00as OYUuLa
3aKI0YeHa 8 OPeHHYI0 00010UKY.

Langdon always laughed it off,
reminding them he already had
three loves in his life —
symbology, water polo,

and bachelorhood —

the latter being a freedom that
enabled him to travelthe world,
sleep as late as he wanted,

JIPHrIOH ke Bceraa OTIIy4YrBaJICs,
HAITIOMMHAs UM,

YTO B €T0 JKU3HH YK€ €CTh TPU MPeIM
eTa caM03a0BEHHOM JTI0OOBU —

HayKa O CUMBOJIaX,

BOJIHOE TOJI0 U XOJIOCTSILIKOE CYIIECTB
OBaHUe.

[Tocneanee o3navano cBoOoy,
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and enjoy quiet nights at home
with a brandy and a good book.

KOTOpast O3BOJISUIA TIO yTPAM BaJIATHC
51 B TIOCTEITH, CKOILKO OYld
noodicenaem,

a Beuepa MPOBOJHUTH B OJIAYKEHHOM VIO
Te 32 00KajIoM OpeH M 1 YMHOWKHUTO

(v

H.

His intellect seemed to be the p
roduct of an icy divorce from h
IS inner spirit.

Co3naBaioch BIieUaTIICHUE,

9TO €T0 UHMELIeKM U OYuld
omoeJienvl Opye om opyea
OecKpaifHUM JICJITHBIM TIPOCTOPOM. . .

"Science can heal,

or science can kill. It depends
on the

soul of the man using the scien
ce. It is the soul that interests
me."

- Hayka cniocobna ucnensrp,

HO HayKa MOKET U yOUBaTh.

3TO yeruxom 3agucum om Oyuiu
npubezaiouje2o K NOMOWU HaAYKU
yenosexa. MeHst unmepecyem oyuia,
Y B 9TOM CMBICJIC HAyKauppelieBaHTHA

TO €CTb HC UMCCT OTHOILICHHUA K AYyLIC.

Sensing options and minutes sli
pping away,

Langdon made his decision.
Pulling the gun from his pocket

he committed an act so out of ¢
haracter that he suspected his
soul must now bepossessed.
Running over to a lone Citroén
sedan idling at a stoplight,
Langdon pointed the weapon th
rough the driver's open window
. "FUORI!" he yelled.

The trembling man got out.Lan
gdon jumped behind the wheel
and hit the gas

Bpems TepsaTh ObLI0 HENb3S.
[Tockonpky BEIOOpa y HETO HE OCTaBall
0Cb, OH TIPUHSUT PEUICHHUE.

BrITamue nucroneT U3 KapMasa,

OH 1o0eXxall K OCTAHOBUBIIEMYCS I1€
pexn cBeTo(pOpOMOIUHOKOMY
"cutpoeny" u,

CYHYB CTBOJI B OTKPBITO€ OKHO BOJHUTE
J1s1, 3aopai: — Fuori!

CMepTenbHO HCITyTaHHbIH YeJIOBEeK BbI
CKOYMJI U3 MAIIMHBI CIIOBHO OIIITAPEeH
HBIU.

OTOT NOIHOCTHIONPOTUBOPEYAIIMNA Xa
paKTepy y4eHOro MOCTYIOK,
OeccropHO, TOBOPUIT O TOM, UTO O0yULd
JIsH200Ha yeoouna 6 nansi 0bs6014d.
IIpodeccop MrHOBEHHO 3aHsUT MECTO 3
a GapaHKOW U Ha)KajHa Ta3.

Only a few feet away,

Cardinal Baggia felt his soul
straining to leave his body.
Although he had prepared for t
his moment his entire life,

he had never imagined the end
would be like this.

His physical shell was in agony
... burned, bruised,

and held underwater by an im
movable weight.

He reminded himself that this s

A HaxoAsmuicsa B HECKOIbKUX (pyTax
OT HEero KapauHan bajkna ayBCcTBOBA
T, KaK e2o 0yuia noxuoaem meino.
XOTs CBSIIEHHOCTY>KUTEIh TOTOBUII C
€0sI K TOMY MOMEHTY BCIO CBOIOYKHU3H
b, OH U TIPEJICTABUTH HE MOT,

YTO €ro KOHeIl OyJIeT TaKuM.

Ero Tenecnas o6onouka npedbiBajia B
ctpananusx... OHa Obla 000XKEHa,
MOKPBITA KPOBOIMOATEKAMHU,

a Tereps JieXkallaHa JTHE,
MPUJIaBJI€HHAs OTPOMHOM KEJIE3HOU 11
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uffering was nothing compared
to what Jesus had endured .

€nbIo.

Kapaunany npuiioch HamOMHUTH ce0
c,

YTO €ro CTpajaHusi He UAYT HU B KAKO
€ CpaBHEHUE C TeM,

YTO MPHUIUIOCH UCTIBITATh XPUCTY.

The bird was looking west.
Langdon tried to follow its gaz
€,

but he could not see over the b
uildings. He climbed higher.
A quote from St.

Gregory of Nyssa emerged fro
m his memorymost unexpected
ly. AS THE SOUL BECOMES
ENLIGHTENED...

IT TAKES THE BEAUTIFUL
SHAPE OF THE DOVE.

[Ituna cmotpena Ha 3ama.

JIPHTIOH NOMBITAJICS MPOCIEIUTH 32 €
€ B3MJISIJIOM, HO HE YBHUJCI HUYETO,
KPOME OKPYXKarONIMX IJI0HIa/lb TOMOB.
OH 1onoJ13 BILLE.

B ero mamsiTé COBEpIICHHOHEOKUAAH
HO BCILIbLIA IIUTATa U3 CBATOrO ['puro
pus Hucckoro *: "Koeoa oywa
oocmuzaem npoceemaieHus.. ..

OHa MpPUHUMAET (HOpMY MPEKPaCHOM T
onyOku".

As the key tumbled into the nig
ht, Langdon felt his soul falling
with it.

JIPHTIOHY 1TOKa3aJI0Ch,
YTO BCIIEJT 32 KIFOUOM 60 MbMY
nozemena e2o oyua.

Camerlegno Carlo Ventresca st
ood on the rooftop terrace of St

Peter's Basilica and looked do
wn over the multitudes of peop
le staring up at him.

Was he awake or dreaming?
He felttransformed,
otherworldly. He wondered if it
was his body or just his spirit
that had floated down from
heaven toward the soft,
darkened expanse of the
Vatican City Gardens...
alightinglike a silent angel on t
he deserted lawns,

his black parachute shrouded fr
om the madness by the towerin
g shadow of St.

Peter's Basilica.

Kamepapuii Kapyio Bentpecka cTosin H
a BepXHeU Teppace codopa U BIIIsIBIB
aJICSl B TBICSIYU M THICSYH OOpaIeHHBIX
K HeMy nu1l. OH He 3HaJ JI0 KOHIIA,
IPOUCXOIUT JIU 3TO HASIBY WIMBHUINUTC
s eMy BO cHe. EMy Ka3anocs,

YTO OH NEPEBOILIOTUIICS U CYILIECTBYE
T y’K€ B MHOM MUDE.

Kamepapuii 3aaBan cebe Bonpoc:

YTO CITYCTUJIOCH C HeOec Ha MUPHBIE C
anbl Batukana — ezo 6pennoe meno
UU 8Ce20 UL HeMAeHHAs]

O0ywa?OH CHU30ILIEN Ha 3eMJIIO,
CJIIOBHO OJMHOKHM aHTell,

a rpomazia cobopa cKpbIBaja ot a3 o
ECHYIOLLEHCS Ha IJIOLAAH TOJIIBI €r0Y
€PHBIN MTapaulior.

Mortati could sense the cardina
Is studying him.

They seemed distant, at a loss,
offended by his sobriety.
Mortati longed to feel his heart
swept up in the miraculous
exultation he saw in thefaces ar

Crapuk yBuuen,

YTO KapAMHAJIBI CMOTPSAT Ha HETO C 5B
HBIM nos103peHneM. bosee Toro,

B HEKOTOPBIX B3IJIsIaX MOXHO OBLIO 3
aMeTUTh J1aXKe BPaKIeOHOCTb.
CBAIIICHHOCITY)KUTENCHYA3BUIIO €0 pa
BHOJYIINE K SIBIEHHBIM TOJIBKO YTO BC
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ound him. But he was not.

eMy MUPY JyJecaM.

Tpe3BbIil TOAX0 KO BCEM SBJICHUSAM J1
OJI’KCH UMETh CBOM TPAHMIIbI,

CUMTAIM OHU. MOpTaTH OYEHBb XOTEII,
umooOvIe2o Oyula 803IUKOBANA BMeCme
¢ OCMANbHLIMU, HO ITOTO TTOYEMY-

TO HE CIIYYHJIOCH.

Kurt Vonnegut.
Hocus Pocus
(1990)

While there is a soul in prison |
am not free.

Tloxa xomv 00Ha dcusas oyua
MOMUMCcsl 8 mopovme, 51 He C80000¢eH.

Winston Groom.
Forrest Gump
(1986)

There is only a blank there now
—medals where my soul used
to be.”

Teneps Tam, 2de dvLia Mos Oyua,
BHCST 3TH MEJIAJIH.
OHM IPHUKPBIBAIOT MTYCTOTY.

Stephen King.
Children Of The
Corn (1977)

“Remand your soul to God,

for you will stand before His th
rone momentarily,”

the boy with the red hair said,
and clawed for Burt's eyes.

— Uepes MuUHyTy Oyuia meos
sepuemcs k 1 ocnooy,

a caM Tl IIpeicTaHenib nepex Ero mpe
CTOJIOM. —

PuDKui NOTSHYICS NATEpHEN K €T I
azam.

Ursula Le Guin.
The Tombs of
Atuan (1971)

Now,

as she went with Kossil down t
he steps of the Small House an
d up the steep winding path to
wards the Hall of the Throne,
she recalled that conversation
with Manan, and exulted again.

U BoT TEneps,

korna Apxa criyctuiiack ¢ Keccui o
crynenbkaMm Masoro Jloma u nogHsiia
Cb I10 KPYTOH, TPOJAYBAEMOI BETPaMHU,
TponuHke Kk TpoHHOMY 3aiy,

OHa BCIIOMHMHAaJa CBOMpa3roBop ¢ Man
aHOM U Oyuia ee TUK08ad.

She will do it by stealth,

by poison, in the night. "Then |
will be born again.

Manan twisted his big hands to
gether.

Omna pacnpaBurcs ¢ To00ii mo-
JIpYroMy — TaKoM, HOYbIO,

C IOMOIIBIO si1a. - Mos oywa
803POOUMCS CHOBA.

ManaH 3a710MUJI PyKH U MPOJIEHETAll.

She tells you that the Nameless
Ones are dead; only a lost
soul, lost to truth, could believe
that.

Omna ckazana teoe,

4T0 be3pIMsHHBIE MEPTBBI, HO MOIBLKO
nomepsHHas Oyula, nomepsauHas OJis
npasovl, Modcem nogepums 6 mo.

Where was he now, on what
way of the spirit did he walk?

I'ne oH ceituac,
110 KaKUM TPOIIMHKAM CHIPAHCIEYEem
e2o oyua?

Kurt Vonnegut.
Slaughterhouse-
Five Or The
Children’s
Crusade (1969)

And the guards said that,

on the difficult route they had c
hosen, they had not seen
anotherliving soul.

W oxpaHHMKM cKa3any,

YTO Ha HEJIErKOW 0pore,

110 KOTOPON OHM NPULIUIH,

UM HE BCTPETHIIACh HU OOHA JHCUBASL
oywa.

John Fowles. The
Collector (1963)

Seeing her always made me fee
I like 1 was catching a rarity,
going up to it very careful,
heart-in-mouth as they say.

CMoTpeTh Ha Hee OBLIO ISt MEHS HY B
Ce paBHO Kak 3a 6a00YKO OXOTHUTHCH,
KaK PeJKUN IK3EMILISIP TIOBUTb.

Kpaneubcs ocTOpoKHEHbKO, dyuia 6
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A Pale Clouded Yellow,
for instance.

nAamKuY yuiia, Kak ropopures... byaro
MepJIaMyTPOBKY JIOBUIIIb.

It's me he wants, my look,

my outside; not my emotions or
my mind or my soul or even my
body.

EMy HyXHa 51, MOH BUL,

MOSs1 HApY>KHOCTb, a@ 808ce He MOU
YyyeCcmed, MviCu, Oyud, oaxce u He
merno.

Or it wasn't a sadness that
hurt, not an all-through one.

Bo Bcsikom citydae, amo 6viia ne ma
neyanb, om Komopot boaum oyua,
HE Ta,

KOTOpasi OBJIAJICBACT TOOOU I[EITMKOM.

Walter M. Miller,
Jr.. A Canticle
For Leibowitz
(1960)

For then the small shivering
soul

who had endured the tedium,
endured it badly or well,

would find itself in a place of li
ght,

find itself absorbed in the burni
ng gaze of infinitelycompassio
nate eyes as it stood before the
Just One.

W nocne 3toro manenvras
mpenewywas oyud,

XOPOIIO WJIU TUIOXO BBIHECHIAS ATY CK
YKy U TOMJICHUE,

BJIPYT OKa3bIBACTCS B MECTE,

MIOJIHOM CBETA U,

cros nepen Equnpiv nCripaBeyinBbIM
)

BIIUTHIBAET B C€0s TOPSALIUN TPUCTAIID
HBII B3TJIS1] BEUHO CTPAIAONIUX T1a3.

He murmured no protest,

but contented himself with real
izing that someday the soul of
dear Brother Jeris would
depart by the same road as the
soul of Brother Homer,

to begin that life forwhich this
world was but a staging ground
—might begin it at a rather earl
y age, judging by the extent.

OH He NPOMOJIBIII HU €IMHOTO CJIOBA
MPOTECTa U HAXOMII YIOBIETBOPCHHE
B TOM, 4YTO IPEICTABIISI,

KaK 00HAd*CObl OyuLa 00po2o2o bpama
Licepuca omnpasumcs moii dnce
oopoeotl, umo u dyua bpama
XopHepa, 4TOOBI HAYATH TY,

JPYTYIO KU3Hb,

JUISL KOTOPO# 3TOT MUpP OBLIT BCETO JIH
IIb NEPBOM CTYNEHBO. ..

1 CMOJKET HauaTh €€ B BO3MOXKHO 0oJie
€ paHHEM BO3pacTe,

BCOOTBETCTBHHU C TOM MEPOH,

C KaKOM OH BOJHOBAJICS,

KHUIIEJ OT 3JI0CTH U TIeperpyxai ceos.

I'm through with it. Why,

for Heaven's sake,

did Abbot Boumous—may his
soul be

blessed—ever buy the silly con
traption? "

Hy 3agem, BO uMs BCero CBATOTO,
ab6at baymayc — oa 6yoem
bnazocnoseHna e2o oyua —

pruoOpes 3TO Ayparkoe yCTporucTBO?

A vegetable soul? And the
animal soul? Then the rational
human soul,

and that's all they list in the wa
y of incarnate vivifying princip
les, angels being disembodied.

Jlywa pacmenuii, 0yuia JHCuBOmMHulx,
3amem payuoHaIbHas 4en08edeckas
oywa —

1 BCE 3TO MepedHcisieTcs s Toro,
YTOOBI BBIPA3UTh MPUHIIUITHI aHTEIHCK
Oi1 CyTH,
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0CBOOOXKIEHHON OTTEIIECHOH 000I0UK
H.

If you think you have a soul
that God would send to Hell

if you chose to die painlessly in
stead of horribly,

then go ahead and think so.

Ecnu BBI cuntaere, umo y 6ac ecmo
oyua, Komopyr 602 moicem
omnpasums 6 ao,

KOJIb CKOPO BBI IPEMIOUTETE YMEPETh
He 0e300J1€3HEHHO,

a B Y)KaCHBIX MYKax —

CUMTAMUTE TAK UIIOCTYNAUTE COOTBETCT
BEHHO.

"You don't have a soul, Doctor.
You are a soul.
You have a body, temporarily."

— Bul ne obnaoaeme oywiou, 0okmop.
Boi camu ecmo oywa.
Bb1 06J1a1a€Te TEIOM JIUIIIB BPEMEHHO

God is not pleased by temptati
ons that afflict the flesh; He is
pleased when the soul rises
above the temptation and says,
'‘Go, Satan.

Bory He 10CTaBISIOT YAOBOJIBCTBUS U
CKYILLIEHUS, KOTOPbIE TEP3at0T TEJIO.
Emy npusitHo, K020a oywa eocnapsiem
Hao uckywenuem u cosopum: «/3p1n,
Caranay.

"My soul doth magnify the
Lord, and my spirit hath
rejoiced in God my Saviour;
for He hath regarded the lowlin
ess of His handmaid...."

— Ha eoccnasum oywa mos I ocnooa

u 0a 8o3padyemcs 0yX Mou 60
T'ocnooe, moem criacuTerne,

100 YBUJIUT OH CMUPEHUE CBOEH CITykK
aHKH. ..

Other examples related to the word “spirit” in English language from analysed literature

contexts

Author English example Russian translation of the example
Dan Brown. The | Even fewer people knew thatt | Eite MeHbIiie ro/ieii 3HAIOT O TOM, YT
Da Vinci Code he five- 0 MIATHUKOHEYHAas 3Be3/1a €1Ba He cTalia
(2003) pointed star had almost become | cumBooM OTUMITUACKUX WP, HO B TI

the official Olympic seal but w
as modified at the last moment
its five points exchanged for fi
Ve intersecting ringsto better re
flect the games'

spirit of inclusion and harmony

OCJIEZIHUI MOMEHT €ro MoAu(puIupoBa
JIM: TISITh OCTPOKOHEUHBIX KOHIIOB3BE3
JIbl 3AMEHUJIM TISITHIO KOJIBLIAMU, 110 MH
€HHIO OPraHU3aToOPOB, JIYUILE OMPadic
arowumu 0yx Y4acmus u 2apMOoHUI0 U2

pP-

Intercourse was the revered uni
on of the two halves of the
human spirit —

male and female —

through which the male could f
ind spiritual wholeness and co

CoBOKYyILIEHUE PACIIEHUBAIOCH KAK €0
UHeHUue 08YX NOJOBUHOK Yel08eHeCKO?2
0 0yxa, MY>XCKOU U KE€HCKOMU, TOJIbKO
yepe3 COBOKYIUIEHUE MYKUMHA JTOCTUT
aJl JyXOBHOU LIEJIOCTHOCTH HOLLYIIEH
s equHeHusa ¢ borom.
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mmunion with God.

"So the Holy Grail is in the vau
It beneath us? " She laughed."
Only in spirit.

One of the Priory's most ancien
t charges was one day to return
the Grail to her homeland of F
rance where shecould rest for e
ternity.

Crano ObITh, ['paans HaXOAUTCS B TIO
J3emMenbe, y Hac o Horamu? OHa pac
CMesiIach:

— Jluwv 8 yucmo 0yxo6HOM, CUMBOIU
yeckom cmuiciie. COTIacHO IPEBHEMY
pewenuto [Ipuoparal paans HenpemeH
HO JIOJKEH ObLT BEpHYTHCS BO DpaHI]
UIO U YIIOKOUTHCSI TaM HaBEKHU.

Lauren So, you're sure he's on his way, | Tak TbI yBepeHa, 4TO OH €JICT ClOJIa, U
Weisberger. The | or is it possible there's a kind JIM €CTh IAHC, ymo Bcesviunuil yoepe
Devil Wears spirit up above who just may Jicem MeHsl om 3mo2o eusuma’?
Prada (2003) spare me that particular misery
today?”
Sir Timothy These countries will now be pa | Tenepb 3T CTpaHbI CTAHYT YaCTHIO
Garden, Tom rt of those Western structures i | Tex 3amagHbIX CTPYKTYp, B KOTOPBIC
Donnelly et al.. n which Germany itself is firml | mpouno BxonuT u cama I'epmanusi; 3Tu
In the wake of y embedded:; e caMble CTPYKTYPbI MO3BOJISAT
Iraq ("NATO and the same structures will no | tenepb 3TUM cTpaHam CTPOUTH
Review") w allow these countries to deal | oTHOIIEHHACO CBOMM BOCTOYHBIM
[ABBYY with their Easternneighbour in | cocenom 6 dyxe napmnepcmea, Ho nipu
LingvoPRO] a spirit of partnership 9TOM C MO3UIUU CHJIBL.
(2003) but from a position of strength.
It would invoke the legacy and | DTo HaIOMHHUT 0 Hacreduu u dyxe OCH
spirit of the Alliance's founding | osameneii Cesepoamaanmuueckozo co
fathers 1030 ¥ TIO3BOJIMT TIEPEHTH K BO3POXKIC
to push for a renaissance of tra | Huto TpaHCATIAHTHYECKOTO COTPYIHU
nsatlantic cooperation. 4eCTBa.
Dan Brown. As Langdon sat on his brass M | JIsaraoH, npuceB Ha OKOBAaHHBIH MeTb
Angels and aharishi's chest and savored the | ro cynayk u3 bomOest, Hacaaxaancs K
Demons (2000) warmth of the chocolate, HWBUTEIILHBIM TEIIJIOM apOMATHOTO 10

the bay window caught his refl
ection.

The image was distorted and p
ale... like a ghost.

ANAGING GHOST,

he thought,

cruelly reminded that his youth
ful spirit was living in a mortal
shell.

Kosaga. BokoBBIM 3peHHEM OH BHIEIN
B OKOHHOM CTeKJIe cBoeoTpakeHue. 1
CKOpE&XEHHOE, OJeTHOe. .. HACTOsIIee
npusuaeHue. K Tomy e craperoiee 1
pUBHJIEHHE, TIOJyMaJl OH,

— OecIoIaaHoe HAIOMUHAHUE O TOM,
umo ezo no-

NPENCHEMYMONI00as OYULA 3aKTIIOYEHA
8 OPEeHHYI0 000NOUKY.

His intellect seemed to be the p
roduct of an icy divorce from
his inner spirit.

Co3naBasiock BI€YaTICHHUE, YMO €20 U
HmMeJLIeKm U Oyula omoeieHvl opy2 om
Opyea OeCKpallHUM JIeJITHBIM TTPOCTOP
OM...

The caller laughed coarsely. "A
woman of spirit. | am aroused.
Perhaps before this night is ove

- Cunvnas oyxom scenujunal
— XPHUILIO PACCMESUICS ACCACHH.
— Taxue mens Bceraa Bo3Oyxaamu. H
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r, | will find YOU.
And when | do..."

€ HCKJIIOUEHO, YTO s Halay TeOs ere 1
0 TOT0, KaK KOHYUTCS 3Ta HOUb. A YK
KOTJIaHailay, To...

Vittoria found it ironic that she
felt more apprehensive in this u
nlit church than she would swi
mming at night with barracuda.
Nature was her refuge.

She understood nature.

But it wasmatters of man and
spirit that left her mystified.

Burropus ycmexnynacek npo ceds, oco
3HAaB, YTO OOUTCS 3TOH TEMHOM 0a3uIn
KM TOpa3zio 0oJblle, 4eM KyNnaHHs B H
OYHOM OKE€aHe B 00IIeCTBE OappaKy/Ibl
. [Ipupona Bceraa ciyxuia enyoexu
mem. [Ipupoay oHa moHumana, u iuuis
npoobemMbl Yen08eKa u e2o Oyl Heus
MEHHO CMasuIu ee 8 mynuxK.

The camerlegno seemed to rea
d the young man's mind.
"Someday | will ask your forgi
veness for placing you in this p
osition.

Today | ask for your obedience

Vatican laws are establishedto
protect this church. It is in that
very spirit that | command you
to break them now."

- Hpy3b4,
— OTBETHUJI KaMepapHuii, CJIOBHO MPOYHU

TaB, YUMo MEOPUMCS 8 OYULAX MOTOOBIX
atooetl,

— MPUJIET JIeHb, Kor/ia s Oy 1y MPOCHT
b IPOIICHHS 32 TO, YTO ITOCTABHJI BaC

B mojgo0OHoemnonoxenne. Ho ceromus st
TpeOyro OECIPEKOCIOBHOTO TOBHHOBE
Husl. 3akoHbI BaTrkaHa cymecTByOT 11
JIS1 TOTO, 9TOOBI 3aIIHIIATh IICPKOBb. /1
80 UMl OYXA IMUX 3AKOHOB 5l NOBENEE

aeam Hapyuums ux OyKey.

We cry out for meaning.

And believe me,

we DO cry out. We see UFOs,
engage in channeling, spirit
contact, out-of-body
experiences, mindquests —

all these eccentric ideas have a
scientific veneer,

but they are unashamedly irrati
onal.

They are the desperate cry of th
e modern soul,

lonely and tormented,

crippled by its own enlightenm
ent and its inability to acceptm
eaning in anything removed fro
m technology . "

Mpg1 BomueM, kefias MO3HATh CYTh BEIIl
eil ¥ cBoe MeCTO B MUpE, U BEPUM, UTO
MOEM JIOCTUYb PE3yJIbTaTa HAIIUMHU
BoruisiMu. Mt Buaum HJ1O, yemanaen
usaem ces3u ¢ NOMyCmopOHHUMMUPO
M, 8bl3bl8aemM 0YX08, UCHbIMbIBAEM PA3
HO20 po0a 3KCMPACEeHCOPHblE OULYUeH
us, npuderaem k tenenatuu. Bes oTa,
MSTKO TOBOPSI, IKCIIEHTPUYECKAs 1T
€IbHOCTH SIKOOBI HOCUTHAYYHBIN OTTE
HOK, HE UM€sl Ha CaMOM JIeJIe€ HUKaKOT
0 pallMOHAJIBHOTO HaNoJIHEeHUs. B 3710
M TIPOSIBJISIETCSI OTUASTHHBIA KPUK COBP
€MEHHBIX JYIII, Tyl OAMHOKUX U CTpa
JAIOIUX, Ty, U3YBEUCHHBIX 3HAHUSIM
Y ¥ HECTIOCOOHBIX MOHATHh HUYETO, YTO
JIeKUT 3a TPAHUILIAMH TEXHUKHU U TEXH
0JIOTHH

"I will leave when the spirit
moves me."

A nokuny BamukaH, moavko nosumys
Cb NPUKA3y ceoeti OYulU.

"GRAZIE," Langdon said,
unsure whether he was relieved
or horrified.

He knew he had seen Vittoria u

- Grazie,

— oTBeTHJ JIPHTI0H, He 3Has, pajoBa
ThCS MY WIH yKacaTbea. OH ObUT yBe
peH, uto Bumena Burropuro Ha oy Oe
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nconscious on the floor.

Now she was gone.

The only explanation he came
up withwas not a comforting o
ne.

The killer had not been subtle o
n the phone. A WOMAN OF
SPIRIT. | AM AROUSED.
PERHAPS BEFORE THIS NI
GHT IS OVER,

| WILL FIND YOU.

AND WHEN I DO... "

3 co3HaHus. Teneps AeByIIKa HUcuesna.
[TprunHanc4ye3HOBEHUsI, KOTOpas cpa
3y IpHUIIUTa eMYy Ha yM, OblJIa HEYTeIln
TeIbHOM. Y Ouiilia, roBops 1o TenedoH
y, HE CKpbIBaJI cBOMX HaMepeHnuil." Cu
JIbHASL OYXOM JCeHWUHA, — CKa3all OH.
— Takwue mens Bcerna Bo30oyxaanmm. H
€ HCKJIFOUEHO, YTO 5 Halay TeOs ere 1
0 TOr0, KaKk KOHYUTCS 3Ta HOUb. A yXK
Korja Haiiny, To... "

Releasing all fear and doubt,
Baggia opened his mouth and e
xpelled what he knew would b
e his final breath. He watched
his spirit gurgle heavenward

in a burst of transparent bubble
s. Then, reflexively, he gasped.
The water poured in like icy da
ggers to his sides.

The pain lasted only a few seco
nds.

OcraBuB Bce cTpaxu, kapauHan bamx
¥a OTKPBLI POT U BBIIOXHYJ U3 TPYIU
Bo3yx. OH 3HAJI, 4TO 3TO OBLIO €T0 MO
clenHee AbIXaHUE, U CHOKOUHO HaDa0
oan 3a mem, Kaxk OyxX e20803HOCUMCS K
NOBEPXHOCMU Yepe3 CIMAHKY MENKUX 8
030VUWIHBIX NY3bIPbKOE. 3aTeM OH pedi
€KTOPHO B3[IOXHYJI, © BMECTE C BOJIOM
B €T'0 JIETKHE BIIMJIACH THICSYa JICSHBI
X KHHXKaJI0B. bonbnpoaomkanack Bcer
0 HECKOJIBbKO MTHOBEHMIA.

Within minutes,

Max felt as if some sort of
magic spirit were flowing
through his veins.

The warmth spread through his
body numbing his pain.
Finally,

for the first time in days,
Maxslept.

Uepes HECKOIbKO MUHYT Makcy mokas
aJIOCh, YMO €20 JHCUIb HANOTHAIOMCA K
akotui-

mo eonuiedHol dcuoxocmoio. I1o Bcem
y €ro Temy, racst 00Jib, HaYaso pas3yiuB
aTecs Tero. M HakoHel oHycHYI. B it
€pBBIN pa3 3a HECKOJIBKO JHEH.

Helen Fielding.

Bridget Jones's
Diary (1996)

Midnight. Humph.

None of them turned up.

Vile Richard changed his mind
and came back to Jude,

as did Jerome,

and Simon's girlfriend.

It was just over-

emotional Spirit-of-
ChristmasPast

making everyone wobbly about
ex-partners. And Daniel!

He rang up at 10 o'clock.

ITomaO0YE. X-M-

M. Hukro He npuexan. [Homnen Puuap
I iepenyman v BepHyics K Jxyn, Tak
xe, kak u [xepom, u moapyra Caitmo
Ha. Bce 3To MpocTo BOJTHEHUs, CBSI3aH
HBIE CPOHCOECMBEHCKUMU HACTIPOEHUSL
mu. JIronen TAHEeT K OBIBLINM MapTHEP
aMm. A Jlaauen! OH n03BOHUI B ASCATH

Kurt Vonnegut.

Hocus Pocus
(1990)

So I said, in a spirit of irony,
since he knew science did not d
elight me as it delighted him,
that my last opportunity to amo

Tak uTo 51 eMy ckazai, umobwvl nocmes
MbCs — BEb OH IIPEKPACHO 3HAJI, YTO
HayKa MEHsI HHTEepeCYeT Ky/la MEHbIII
€, YeM ero camoro,
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unt to anything was the County
Science Fair.

— 4YTO €CTh Y MEHS MOCIIEIHSS BO3MO
JKHOCTbIpOCIaBUThcsl — BoictaBka T
exHuueckoro TBopuectsa Hamero Ok

pyra.

Winston Groom.
Forrest Gump
(1986)

| have suffered a loss, Forrest,
far greater than my legs. It's
my spirit, my soul, if you will.

A muocoe nomepsin, @oppecm, He 00H
U MONLKO HO2U — eClU XOUellb 3HaAMb
, 51 nomepsin Oyuty, Oyx.

Douglas Adams.
The Hitchhiker's
Guide to the
Galaxy (1978-
1979)

Somewhere a band was playing

brightly coloured flags were flu
ttering in the breeze and the
spirit of carnival was in the
air.

I'ne-

TO UTPAJl OPKECTP, ApKUe (Iiaru Tpemne
TaJu Ha BETPY, U 8030VX Obll NPOHU3A
H NPA30HUYHBIM HACMPOECHUEM.

Stephen King.
The Lawnmower
Man (1975)

In fact, that's damned good.

| can see you got the right

spirit.

Okay if I write that down when
| get back to the office?

IIpocro ueproBcku xopomwa! S Buxy,

8bl 6Ce NOHANU NPasulbHo. Bbl He Oy
eTe POTHB, €CIIU 51 OTMEUY 3TO B CBOE
M JIOKJIaJIe, KOTAa BEpPHYCh B ouc?

Stephen King.
The Mangler
(1972)

Yet something of her spirit
perhaps remained in the
machine, and if it did,

it cried out.

Ho ecau 05l uTO-

mo om ee dyxa ocmanocs Obl 8 MAUUH
e, Komopas youna ee, oHa ObI 3aKpUYa
Ja.

Other examples related to the word “soul” in Russian language from analysed literature

contexts

The author and
book

Russian example

English translation of the example

A. H.
Crpyrankui, b.
H. Crpyraukuii.
[TukHUK Ha
ob6ounne (1971)

Twl Beaw, npocmas meos oywa,
U He NOHUMAeulb, KaKyro Mbl
ITYKY MPUTALIAIHN. . .

You simple soul, you don't understand
what it is we've brought back."

[Toka MBI Tak Tpenaamcs, s 0Je
ncsi. CyHyn nmyctyto rsry B K
apMaH, IepecYUTall 3eJICHCHBK
We U 1oIen ceoe. -

CuactimBo Tebe ocTaBaThCs, ¢
J0drcHast meosi oOywia... OH He 0
TBETUJI — BOJIa CHJILHO IITyMeJT
a.

While we were bulling, I dressed. put t
he empty flask in my pocket, counted
my money, and left.

"Good luck, you complicated soul." H
e didn't answer. The water was making
a lot ofnoise.

- JlaBaii-
Ka Jy4Ille BBIITBLEM, NPOCMAsl m
bl Oyuial

"Why' don't we just have a drink instea
d. You're such a simple soul!"

Ilpocmas s mam oywa unu cn
0#CHA31, A TIPO ATOTO THUIIA 5T OBl
TYT e JIOHEC KyJla ClIeyeT

"Simple soul or complicated, I'll tell y
ou what I would do about that guy.
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H. H. Hocos. Hesnaiika Bckoum ¢ mocrean | Dunno jumped out of bed and ran out i
[TpukaroyeHus U BBIOCIKAN B KOpUAop, HO mam | hto the hall, but there was not a soul in
Hesnaiiku v ero | yoice Huko2o He 6ulio0. sight.

npy3ei (1953-

1954)

OH neyanibHO CMOTpEJT BCIIE Y
JAJSIOLIENHCs TONIE, IOTOM Or
JSIETICS IO CTOPOHAM, OYATO K
oro-

TO UcKal. Ha ynuye ovLio cosc
em nycmo. Becex cloBHO yHec
0 BETPOM.

He remained standing in the street, gaz
ing sadly after the disappearing crowd
and looking about him as if in search o
f somebody. There was not a soul in si
ght. It was as if the wind hadswept eve
rybody away.

M. A. bynrakos.

Macrep u
Maprapura
(1929-1940)

Bot onu rae y MeHs cuast, 3Tu
UHTYPUCTHI!

— MHTUMHO noxainosasucs Kop
OBBEB, ThIUa NAJIBLIEM B CBOIO
KHUIUCTYIO 1LIEHO,

— BEPUTE JIU, 6CI0 OYULY 8bIMO
manu!

I've had them up to here, these foreign
tourists!

" Koroviev complained confidentially,
jabbing his finger at his sinewy neck.'
Believe me, they wring the soul right o
ut of you!

BcnencrBue storo yumo-

Mo HesCHOe MOMUTO OYULY npe
oceoamelisi, M BCe-

TaKW OH PEUIWJI IPUHATH MPEI
0XKCHHE.

As a result, something vague weighed
on the chairman's soul, but he neverth
eless decided to accept the offer.

U Tem He MeHee rae-To Kakas-
TO UTOJIOYKA 8 Camoll enyoune

Oywiu TIOKasbIBaja mpejacenaTe
Js1.

But, all the same, somewhere, some lit
tle needle kept pricking the chairman i
n the very bottom of his soul.

U ne owin0, 6000Opazume, 6 nep
eyiKe Hu Oyulu.

And, imagine, there was not a soul in t
he lane.

U co3Hanne ommacHOCTH, HEU3B

€CTHOM, HO T'PO3HOM OMaCHOCTHU
, HAYAI0 momums OyuLy ouHou
pexkmopa.

And the awareness of danger, an unkn
own but menacing danger, began to gn
aw at Rimsky's soul

— Ortkyna BantoTy B3su1?
— 3a0yweeno cnpocunu '’y Hux
a”Hopa BanoBHua.

"Where did you get the currency?
" Nikanor Ivanovich was asked soul ful

ly.

Bawm 3amatot BHE3anHbIN BOIIPO
C, BBI JJaJKe HE B3JIparuBacrte, B
OJTHY CEKYH/Iy OBJIaJIeBaeTe CO
00l 1 3HaeTe, YTO HY)KHO CKa3
aTh, YTOOBI YKPBITh UCTHUHY, U
BechbMa yOeUTEIHbHO TOBOPHUTE
, ¥ HY OJIHA CKJIaJIKa Ha BaIlleM
JIMIIC HE MIEBEJILHETCS, HO, YBBI
, BCTPEBOYKEHHASI BOIIPOCOM UC
MuHa co OHa Oyuiy Ha MTHOBEH
He MphITaeT B IJ1a3a, U BCe KOH
YEHO.

A sudden question is put to you, you d
on't even flinch, in one second you get
hold of yourself and know what you
must say to conceal the truth, and you
speak quite convincingly, and nota wri
nkle on your face moves, but — alas
— the truth which the question stirs up
from the bottom of your soul leaps mo
mentarily into your eyes, and it's all ov
er!

BeITE MOXKET, elie He Bce CTpy
HBI CTHUJIU B €e pOCmOosuuibe

Maybe not all the strings have rotted i
n her usurious little soul
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Ul OyuonKe

[Tpoxnunato Tebds, 6or pa3doiin

UKOB, UX NOKpO8UmMeb U Oyuid
I

| curse you, god of robbers, their soul
and their protector!"

B. B. HaGokos.
Solus Rex
(1940)

OH nponapcTBOBall TPUALIATH C
JUIIHUM JIET, HEe BO30YX/1as H
M B KOM HH 0CO00M J1100BU, HU
0c000li HEHABUCTH, OJIMHAKOBO
Beps B CHITYy 100pa ¥ B CHITY [T
€HeT, JIACKOBO COTJIAIIAsCh CIa
PJIAMEHTCKUM OOJIBITUHCTBOM,
IIyCThIE YEIOBEKOIIOOUBBIE CTP
EMJICHHSI KOETO HPaBHIIUCh €20
Yy6CmMeumebHoU oyue, U IIp
OKO BO3HArpaXias U3 TalHOM
Ka3HBI JCATCILHOCTD TEXICITYT
aToB, Ybsl MPEJIAHHOCTD TIPECTO
Ty CITYXHJIa 3aJI0TOM €T0 MPoY
HOCTH.

He reigned thirty-

odd years, arousing neither particular |
ove nor particular hatred in anyone, be
lieving equally in the power of good a
nd the power of money, docile in his a
cquiescence tothe parliamentary major
ity, whose vapid humanitarian aspirati
ons appealed to his sentimental soul, a
nd generously rewarding from a secret
treasury the activities of those deputie
s whosedevotion to the crown assured
its stability.

OH 111001 1IEroIbCKOE MJIaThe
U BMECTe ¢ TeM ObLI, Kak papu
gh (ceMuHapucT), HEYHCTOILIO
TEH; OH 3HaJI TOJIK B MY3BIKE, B
BasiHUM, B TpaduKe, HO MOT TIp
OBOJIUTH YacChl B OOIIECTBETYII
BIX, BYJBI'apHBIX JIFOJICH; OH 00
JUBAJICS CII€3aMu, CIyIlas Tako
LY CKPUIIKY F'eHHaIbHOTO I1
€pebMOHA, U TOYHO TaK ke PbI
JlaJ1, oa0upasi OCKOJIKU JII00U
MO#1 YalllKu; OH TOTOB ObLTYEM
YTOHO TTIOMOYb BCSIKOMY, €CITH
B 3Ty MUHYTY JIpyroe He 3aHU
MaJIo €ro,

—~Wu , OJaKeHHO coms, Tepeds
Y TIOIUTIBIBASI )KU3HB, OH ITOCT
OSIHHO 1€ Ha TO, YTOOBI IPHY
WHUTD KAKUM-

mompemuvum Oyulam, o0 CylmecT
BOBaHUU KOTOPBIX HE TTOMBITILT
ST, KaKkoe-

TO JTAJIEKO MPEBBIIIAONIEE Pa3
Mep ero JUYHOCTH MOCTOPOHHE
e, IOYTH MTOTYCTOPOHHEE TOpe.

He had a penchant for showy clothes a
nd was at the same time as unwashed a
s a papugh (seminarian).He was well v
ersed in music, sculpture, and graphics
, but could spend hours in thecompany
of dull, vulgar persons. He wept profu
sely while listening to the melting viol

in of the great Perelmon, and shed the

same tears while picking up the shards
of a favorite cup. Hewas ready to help
anyone in any way, if at that moment

he was not occupied with other matter

s; and, blissfully wheezing, poking, an
d nibbling at life, he constantly contriv
ed, in regard tothird parties whose exis
tence he did not bother about, to cause
sorrows far exceeding in depth that of

his own soul, sorrows pertaining to an

other, the other, world .

Ilyckaii oH cpa3y ke OTCTaJl CH
0Ba; BUJICHHOE 6Ce Jice omneya
manock y He2o 6 oyuie, 1 BIIEPB
bl€ eMYy OTKPBLIOCH THOEITbHOE

IIOJIOYKEHUE TOCYAAapCTBa, OCYXK
JIEHHOTO CTaTh UTPATUIIEMIIOX

Admittedly, he at once fell back again,
but that glimpse imprinted itself in his
soul, revealing to him in a flash what
perils awaited a state doomed to beco
me the plaything of a prurientruffian
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OTJIMBOTO XaxaJis.

MasneBpbl, napaibl, TOJICTOLIEK
ast My3bIKa, IIOJIKOBBIE MUPYIIK
U C cOOI0IEHUEM KOJIOPUTHBI
X 00bIYAEB U JpYyrue crapareib
HBIE Pa3BJICYCHUS MAJICHbKON O
CTPOBHOI apMHM HUYErO HEBO3
Oyxmamu B cyry0o xydooicecma
eHHOUl Oywe npuHyda, Kpome Ip
CHEOPEKHUTEITHHON CKYKH

War games, parades, puff-

cheeked music, regimental banquets w
ith the observation of colorful customs
, and various other conscientious recre
ations on the part of the small insular a
rmyproduced nothing but scornful enn
ui in Adulf's eminently artistic soul.

B. B. HaGoxos.
Ultima Thule
(1940)

Munast TBOS TOJIOBA, py4€EK BU
CKa, He3a0yj0YHasi CEpOCTh KO
CSIIETO Ha NOLENyH IJ1a3a, TUX
0€ BBIpaXKEHUE YIIEH, KOrJa 1o
JHUMaJa BOJIOCHI, KaK MHE IpU
MHPHUTHCSA C UICUE3HOBEHUEM, C
3TOU IBIPOY B KU3HM, KyJla BCE
TENepPb OCBINAETCS, CKOJIb3UT,
BCSI MO )KU3Hb, MOKPBIN I'PaBU
W, TpeIMETHI, TPUBBIUKH. .. U K
aKasi MOTHJIbHAsL OTpajia MOKET
IIOMEIIATh MHE TUXO U CHITHO
MOBAJIUTHCA B 3TY MPONacTh. /{
yuekpyocenue. IIoMHUIIb, Kak
TOTYAC MOCJIE TBOEH CMEPTH 5
BBIOCKAIT U3 CAHATOPUS U HE III
eJ1, a KaK-
TO NPUTONTHIBAI U 1AKE MPUTA
HIIOBBIBJI(TIPUIIIEMHB HE Taje
1I, @ )KM3Hb), OJIMH HA TON BUTO
W IOpore MexJ1y 4Ype3BbIUYaiiHO
YEIIyH4aThIX COCEH U KON
X IIMTOB aras, B 3€JICHOM 3a0p
OHUPOBAHHOM MUPE, TAXOHBKO
MOATATUBABIIIEM HOTH, YTOOBI
OT MEHS HE 3apa3uThCA.

Your darling head, the hollow of your
temple, the forget-me-

not gray of an eye squinting at an incip
ient kiss, the placid expression of your
ears when you would lift up your hair
... howcan I reconcile myself to vour
disappearance, to this gaping hole, into
which slides everything, my whole lif
e, wet gravel, objects, and habits, and
what tombal tailings can prevent mefr
om tumbling, with silent relish, into th
is abyss? Vertigo of the soul. Rememb
er how, right after you died, | hurried
out of the sanatorium, not walking but
sort of stamping and evendancing with
pain (life having got jammed in the do
or like a finger), alone on that winding
road among the exaggeratedly scaly p
ines and rhe prickly shields of agaves,
in a green armoredworld that quietly d
rew in its feet so as not to catch the dis
ease.

AX, Kak OB y’KaceH 3TOT CyXO
HBKUH CTYK HOTOTKA BHYTpPH CT
OJICILIHUIIBI, U KaK HE IMOXO0X, K
OHEYHO, Ha UHMOHAYUIO MBOell
Oyuiu, TBOGH KU3HU

Oh, how awful was the dry tap of the p
hantasmal fingernail inside the tableto

p, and how little it resembled, of cours
e, the intonation of your soul, of your |
ife.

Kamnu, kak KyKyIIKHUHBI SHLA.
KYCOK YepEemHIIbl B BUJIE MIUCTO
JIETHOM 00OMMBI, OCKOJIOK TOIIa
30BOT0 CTEKJIA, YTO-

TO BpO/JIE MOYAIHHOTO XBOCTA,
COBEPIIEHHO CYX0€, MO CJIE3BI
, MUKpOCKOTIHYeCcKasi OyCUHKa,
KOpoOouKa u3-

IO/ MAMPOC, C KEITOOOPOIBI

Pebbles like cuckoo eggs, a piece of til
e shaped like a pistol clip, a fragment
of topaz-

colored glass, something quite dry rese
mbling a whisk of bast, my tears, a mi
croscopic bead, anempty cigarette pac
kage with a yellow-

bearded sailor in the center of a life bu
oy, a stone like a Pompeian's foot, som
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M MaTpOCOM B CepeIrHe craca
TEJBHOTO Kpyra, KAaMEeHb, 0XO0
KWW Ha CTYITHIO TIOMIIESHIIA, 9
bsI-

TO KOCTOYKA MJIMIIIIATEND, JKEC
TSHKA U3-

O] KEPOCHHA, OCKOJIOK CTEKJIa
IPaHaTOBOTO, OPEXOBast CKOPII
yna, 6€30THOCHUTEIIbHAS PKABK
a, paphopoBsIii UBEpEHD,

— urae-

TO BEIlb HEMPEMEHHO JTOJDKHBIO
BIIU OBITH OCTAJbHbBIE, JOMOJIH
UTENbHBIC K HEMY YacTH, B 5 BO
oOpaxkayl BEeUHYI0 MYKY, KaTop
KHOE 33JJaHue, KOTOPOE CITYKU
710 OBI JTYYIIUM HaKa3aHHEM Ta
KHM, KaK S, IPH KU3HUCITUIIKO
M Jajieko 3a0eraBIinM MBICIIb
10, a IMCHHO: HallTH U cOOpaTh
BCE OTH YaCTH, YTOOLI COCTaBU
Tb OMSATH TOT COYCHUK, Ty CYITH
iy,

— ropOaTsie ONyKIaHus 10 U
KO TYMaHHBIMITOOEPEXKbSIM, a B
€b €CJIM CTPAIITHO MOBE3ET, TO
MOJKHO B TIEPBOE K€, a HE TPHII
JUOHHOE YTPO IIEIMKOM BOCCTa
HOBUTH IMOCYJTUHY — U BOT OH

, 9TOT HAUMYUYUTEIbHENIIUN BO
MIPOCBE3CHMSI, IOTEPEHHOTO CH
acThs,

— TOro camMoro owiera, 6e3 Ko
mopo2o, Modicem Oblmo, He 0ae
mcsi 61a20noay4Us 8 6e4HOCMU

e creature's small bone or a spatula, a
kerosene can , a shiver ofgarnet-

red glass, a nutshell, a nondescript rust
y thingum related to nothing, a shard o
f porcelain, of which the companion fr
agments must inevitably exist somewh
ere, and | imagined aneternal torment,
a convict's task, that would serve as th
e best punishment for such as I, whose
thoughts had ranged too far during the
ir life span: namely, to find and gather
all these parts, so as to re-

create that gravy boat or soup tureen, h
unchbacked wanderings along wild, m
isty shores. And, after all, if one is sup
remely lucky, one might restore the dis
h on the firstmorning instead of the tril
lionth, and there it is, that most agonizi
ng question of luck, of Fortune's Whee
I, of the right lottery ticket, without wh
ich a given soul might be denied etern
alfelicity beyond the grave

A ¢ 3aBUCTHIO JyMaro, 4To, 00
a/1aii s KPEnocThi0 €r0 HEPBOB,
YIPY2OCmb0 OYUlU, CCYUJeHHO

CMbl0 80JH, OH OBl TENEPh MHE

nepeiai CyIHOCTh HeueIoBed

€CKOT0 OTKPBITUS, CACTAHHOTO

HEJABHO UM, TO €CTh He 00sICs
OBbI, UTO CTO COOOIIEHUE MEHS

pa3/laBUT; 5 )K€ CO CBOEH CTOPO
HBI OBLT OBI IOCTATOYHO YIIOpe

H, 4TOOBI 3aCTaBaTh €ro BCE CK

a3aTh JI0 KOHIIA.

I think with envy that if my nerves wer
e as strong as his, my soul as resilient,

my willpower as condensed, he would

have imparted to me nowadays the ess
ence of the superhumandiscovery he re
cently made, that is, he would not have
feared that the information would crus
h me; I, on the other hand, would have
been sufficiently persistent to make hi
m tell meeverything to the end.

35T roBOpHIL, YTO U3 Dankrep
a CJIOBHO M3BJICKJIN CKEJIET; MH
€ JKe TI0Ka3aJ0Ch HHAYe, 4mo 8
bIHYOU OYULY, HO 3amo yoecsme

Mr. L. had said that he looked as if his
bones had been removed; |, on the oth
er hand, had the impression that his so
ul had been extracted but his mind inte
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Ppuu 8 Hem OyX.

nsified tenfold in recompense.

51 Xo4uy 3TUM CKa3aTh, 4TO OJH

oro B3risga Ha Panbrepa ObLI

0 JIOBOJIbHO, YTOOBI MOHSATh, YT
O HUKaKUX YEJIOBEYECKUX YYBC
TB, IPAKTHKYEMbIX B 36MHOM 0
BITY, OT HETO HE JOXKACUIbCS, U
TOJIFOOUTH KOTO-

HUOYIb, JKaJleTh, JaKe TOJIBKO

camoro ce0s1, 61a20801UMmb K 4

Votcoll Oyuie U €l CoCTpaiaTh Il
pH ciiy4ae, MOCUIIbHO U TPUBBI

YHO CITY’KHUTbh J100pY, XOTS OBI C
0OCTBEHHOMMPOOHI,

— Bcemy aTomy DanbsTep coBe
PIIECHHO pa3y4ymiIcs, Kak pazyd

WJICS 310pOBAThCs W' TIOJIb30B
aThCs TJIATKOM

By this | mean that one look at Falter
was sufficient to understand that one n
eed not expect from him any of the hu
man feelings common in everyday life
, that Falter had utterly lost theknack o
f loving anyone, of feeling pity, if only
for himself, of experiencing kindness
and, on occasion, compassion for the s
oul of another, of habitually serving, a
s best he could, the causeof good, if on
ly that of his own standard, just as he h
ad lost the knack of shaking hands or u
sing his handkerchief.

He comHeBaroch, 4T0 OH OTIIMY
HO CO3HAaBaJl, YTO B KaJICHIApH
OM CMBICIIE C TE€X TOp MPOIILIO
MTOYTH Y€TBEPTh BEKA, a BCE Ke
, Kak ObI BMecTe ¢ oyuioti nome
pA6 uyecmeo epemeHu (beskom
0P0O20 OYUIa He MOJCEM JHCUMb
), OH HE CTOJILKO Ha CJIOBAX, a B
paccyKJICHUU BCEi MaHEPHI, 5
BHO OTHOCHJICS KO MHE TaK, Ka
K eciu ObI Bce 3TO OBLIO BUepa
— 1 BMECTE C TeM HHUMaJCHIIe
W CHMIIATHHM KO MHE, HUKAKOT'O
TeIu1a, HUYETo, HU MBIIUHKHY.

No doubt he was perfectly aware that,
chronologically, a quarter of a century
had passed since those days, and yet as
though along with his soul he had lost
his sense of time (withoutwhich the so
ul cannot live), he obviously regarded
me, a matter not so much of words, bu
t of his whole manner, as if it had all b
een yester day;yet he had no sympathy
, no warmthwhatever for me, nothing,
not even a speck of it.

Breixoaut tak, 4yTo ecnu s mpu3
HaJIcs ObI B TOM, YTO B MUHYTHI
CYaCThs, BOCXUIIEHUS, 0OHA!C
eHusl Oyuu s 60pye Uy8Cmeyio,
4TO HEOBITHS 32 TPOOOM HET; U
TO PSIIOM B 3alI€pTOM KOMHATE,
u3-

IO/ IBEpHA KOTOPOH JIyET CTYXK
eil, TOTOBUTCS, KaK B JIETCTBE,
MHOTOOYHUTOE CUSHUE, ITHPAMU
Jla yTeX; 4TO KHU3Hb, POJINHA, B
€CHa, 3BYK KJIOUE€BOU BOJBI HIJI
Y MUJIOTO TOJIOCa,

— BCETOJIBKO MyTaHOE MPEJIHC
JIOBHE, a TTIABHOE BIIEPE/IH; BBI
XOJTUT, YTO €CJIH 5 TaK YYBCTBY
10, QanbTep, MOXKHO )KHUTh, MO
YKHO YKUTh,

Apparently, then, if | admitted that, in
moments of happiness, of rapture, whe
n my soul is laid bare, | suddenly feel t
hat there is no extinction beyond the gr
ave; that in an adjacent lockedroom, fr
om under whose door comes a frosty d
raft, there is being prepared a peacock-
eyed radiance, a pyramid of delights a
kin to the Christmas tree of my childh
ood;that everything, life, patria, April,
the sound of a spring or that of a dear
voice, is but a muddled preface, and th
at the main text still lies ahead, if | can
feel that way, Falter, is it not possible
to live, to live, tellme it's possible, and
I'll not ask you anything more. "
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— CKa)XHUTE MHE, 4TO MOXHO, U
s OOJIbIIIE Y BaC HUYETO HECIIP
omry.

B. B. HaOokos.
Boimeonnk

(1939)

TyT B3bIBaIO K 3aKOHY CTEIIEHU
, KOTOPBIil OTBEPT TaMm, I/ie OH
OBLT OCKOPOUTEIICH: YacTO MBIT
aJicst s moiiMath cels Ha rmepex
0JIE OT OJHOTO BHJIa HEKHOCTH
K JJPyroMY, OT IIPOCTOTO KOCOO
OMY — OYEHb XOTEJIOCh OBl 3Ha
Th, BBITECHSIOT JIM OHH JPYT JIP
yra, HaJIo JId BCe-
TaK{ Pa3BOJMTH UX IO Pa3HBIM
ponam, uiu *To*
— peakoe nBeTeHue *Iroro* 6
Hsanosy noub moetimemHolui 0
yuu,
— TIOTOMY 4YTO, €CJTU HX JIBa, 3
HAYHUT,ECTh JIBE KPACOThI, U TOT
Jla TIPUTIIAIICHHAS CTETHKA III
YMHO CaJIMTCs MEKIY JBYX CTY
TBeB (Cyap0a BCIKOTO Tyalli3M

a)

"Here | invoke the law of degrees that
| repudiated where | found it insulting:
often | have tried to catch myself in th
e transition from one kind of tendernes
s to the other, from the simple tothe sp
ecial, and would very much like to kno
w whether they are mutually exclusive
, Whether they must, after all, be assig
ned to different genera, or whether one
is a rare flowering of theother on the
Walpurgis Night of my murky soul; for
, if they are two separate entities, then
there must be two separate kinds of be
auty, and the aesthetic sense, invited to
dinner, sits downwith a crash between
two chairs (the fate of any dualism).

HemHoxko 3aMKHyTas1, moxan
yii, ’KUBasi CKOpee B ABMKCHUS
X, 4EM B pa3roBope, He 3aCTECHY
HBas, HO U He OOMKasi, ¢ n006o
OHOUL OYWOl, KaXKETCsl, HO B CB
€TJIOH BiIare, omajioBasi HaroBe
PXHOCTH | IIpO3pavyHasi Ha TIIy
OuHe, Mr00sIIas CIa0CTH, 1Ie
HST, HCBUHHBI MOHTaX KUHOX
YPHAJIOB — U y TAKUX, TETJIOK
OXKUX, C PBIKUHKOM, C PACKPBIT
bIMU TyOaMu, paHo ObIBaeTIEp
Bas yOopka,

— B 00I1IeM, UTpa, KyKOJIbHas
KYXHS. ..

She might be a little introverted, liveli
er of movement than of conversation,
neither bashful nor forward, with a sou
| that seemed submerged, but in a radi
ant moistness. Opalescent on thesurfac
e but translucent in her depths, she mu
st be fond of sweets, and puppies, and
the innocent trickery of newsreels. Suc
h warm-skinned, russet-sheened, open-
lipped girls got theirperiods early, and
it was little more to them than a game,
like cleaning up a dollhouse kitchen...

U 3a Bce 3710, 3a xap 1IeK, 3a 11
BEHAJIaTh Map TOHKUX pedep,
3a MYIIOK BIOJMb CIHHBI, 3d Obl
MOK OYULU, 3 2IYX08AMUbLIL 201
oc, 3a POJIMKH U 32 CEePBIN JIeHe
K, 32 TO HEH3BECTHOE, UTO CeHY
acnojaymaia, HEeM3BECTHO Ha YT
0 OCMOTPEBIIN C MOCTA. ..

And for all this, for the glow of her ch

eeks, the twelve pairs of narrow ribs, t

he down along her back, her wisp of a

soul that slightly husky voice, the rolle

r skates and the grayish day, theunkno

wn thought that had just run through h

er head as she glanced at an unknown t
hing from the bridge...

ITocTostHCTBO KOIEOaHUI B COC
TOSIHUU €€ 3/I0POBbs IPE/ICTaB

JISJIOCh €My CaMOM MEXaHUKOMN
€€ CyIIECTBOBAHUS; TOCTOSTHCT
BO MX CTAaHOBHJIOCH ITOCTOSIHCT

The regularity of the fluctuations in he
r health seemed to him to embody the
very mechanics of her existence; that r
egularity became the regularity of life
itself; for his part, he noticed thathis w
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BOM >KH3HH; CO CBOEH KECTOPO
HBI OH 3aMeYall, 4TO BOT YXKe H
a ero Jienax, Ha TOYHOCTH IJ1a3
a U TPaHEHHOU npospaunocmu
3aKIOYeHUL HaYUHaem OypHO
OMpaxicamvcs. NOCMOAHHOE Ka
yaHue Oy MeicOyomuasHue
M U Ha0excool, BeuHas 36106 H
€yJI0BJIETBOPEHHOCTH, OOJIE3HE
HHBIU I'Py3 CKPY4YEHHOMU U CIIps
TaHHOM cTpacTu — BCA Ta UK
asi, IyIHas Ku3Hb, KOTOPYIO O
H cam,caM cebeyCTpoun

ork, the precision of his eye, and the fa
ceted transparency of his deductions h
ad begun to suffer from the ceaseless v
acillation of his soul between despair
and hope, the perpetualripple of unsati
sfied desires, the painful burden of his
rolled-up, tucked-

away passion, the entire savage, stiflin
g existence that he, and only he, had br
ought upon himself

IToka uT0 — cocen He BUIUT C
KBO3b CTEHY M modep He uuma
em 8 oyuie.

For the time being, my neighbor canno
t see through the wall, and the chauffe
ur cannot scrutinize my soul.

B. B. HaGokos.
ITocemenne
my3ses (1939)

[ToTom s momain B TEMHOTY, T/A€
HATBIKAJICS HA HEBEIOMYIO M€
0enb, TOKaMecT, YBUJI KPAaCHBI
BIM OTOHEK, SI HE BBIIIC/ Ha I1j1a
ThopMy, JIA3THYBIIYIO 1010 M
HOM... a 32 HEN BJIPYTrOTKpbLIA
Ch CBETJIasi, CO BKYCOM YOpaHH
asi TOCTUHAS B CTUJIE aMITUp, HO
HU OyuU, HU OV ...

Then | found myself in darkness and k
ept bumping into unknown furniture u
ntil I finally saw a red light and walke
d out onto a platform that clanged und
er me, and suddenly, beyond it, there
was a bright parlor, tastefully furnishe
d in Empire style, but not a living soul,
not a living soul.

B. B. Ha0Ookos.
Becna B ®unanbre

(1938)

S 3TOT ropoaoK 0010 TOTO
MY JIM, 4TO BO BIaJIMHE €ro Ha3
BaHUS MHE CIIBIIIUTCS CaXxapuc
TO-

CBIPOM 3aItax MEJIKOTro, TEMHOT
0, CAMOT'0 MATOTO U3 I[BETOB, U
HE B TOH, XOTsI BHATHOE, 3By4a
HUe ST, TOTOMY JIH, YTO €T
COHHAsl BECHAa 0COOEHHO yMawy
usaem Oyuty, He 3Hal0; HO KaK
s OBUT paJl OYHYTHCS B HEM, U B
OT IIIJIETIaTh BBEPX, HABCTpEUy
pyubsiM, 0€3 Ak, CMOKPOH T
OJIOBOI1, B MaKMHTOIIIE, HAJIETO
M OpsIMO Ha pyOaniky!

| am fond of Fialta; | am fond of it bec
ause | feel in the hollow of those viola
ceous syllables the sweet dark dampne
ss of the most rumpled of small flower
s, and because the altolike nameof a lo
vely Crimean town is echoed by its vio
la; and also because there is something
in the very somnolence of its humid L
ent that especially anoints one's soul.
So | was happy to be thereagain, to tru
dge uphill in inverse direction to the ri
vulet of the gutter, hatless, my head w
et, my skin already suffused with war
mth although I wore only a light macki
ntosh over my shirt

O 1y nopy, Korja s BCTpeTHIICs
C HUM, €TO KHUTH MHE OBLITH U
3BECTHBI; TOBEPXHOCTHBIN BOCT
opr, KOTOpHIii s cebe criepBa pa
3pela, YuTas ero, yxe CMeHs
JICS JIETKUM OTBpallleHneM, BH
ayajie ero MomnpuIla eme MoXH
0 OBIJIO CKBO3b PAaCIUCHBIE OKH
a ero NopasuTeIbLHOM MPO3bI pa
3JIUYUTH KaKOM-TO cal, KaKoe-

TO COHHO-

I had known his books before | knew h
im; a faint disgust was at ready replaci
ng the aesthetic pleasure which | had s
uffered his first novel to give me. At th
e beginning of his career, it hadbeen p

ossible perhaps to distinguish some hu
man landscape, some old garden, some
dream-

familiar disposition of trees through th
e stained glass of his pro digious prose
...but with everynew book the tints gr
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3HaKOMOE PacIOJIOKECHUE JIepe
BBEB... HO C KQXJIBIMIOJIOM PO
CIHCh CTAHOBWJIACh BCE TYIIIE,
PO30BOCTH U JIMJIOBH3HA BCE TP
O3HEe; U TeIePh y)KE HUYETo H
€ BUJIHO Yepe3 3TO CTPAITHOE 1
paromeHHoOe CTEKII0, U KaKETCsI
, TO €CIIi Pa3OUTHETro, TO OJIHA
JUIIB yoapum 6 Oyuty YepHas
Y COBEPIIICHHO MTyCTasi HOYb.

ew still more dense, the gules and purp
ure still more ominous; and today one
can no longer see anything at all throu
gh that blazoned, ghastly rich glass an
d it seemsthat were one to break it, not
hing but a perfectly black void would f
ace one's shivering soul.

I'pemen Toraa no [Mapuxy ero
"Passage a niveau", o O6bLT 04
€Hb, KaK TOBOPUTCS, OKPYKEH,
n Huna (y koTopoii THOKOCTb U
XBaTKOCTb BOCIIOJIHSIII HEJIOC
TATOK 00pa30BaHMUSI) y)KE BOIILI
aB POJib, 1 HE CKaXy MY3BbI, HO
OU3K020 mosapuwa myaxrca-
meopya; naxe 6osee: TUXOU co
BETHHIIBI, YyTKO CKOJIB3SIIEH I
0 €ro COKPOBEHHBIM U3BUJIMHA
M, XOTSI Ha CaMOM JIeJie BPSi T
Moji0NeNa X0Th OJHY U3 €ro KH
UT, U3YMUTEIILHO 3HAs UX JIy4d
e noApoOHOCTH U3 Pa3roBOP
a U30paHHBIX Apy3eil.

At the time we met, his Passage a nive
au was being acclaimed in Paris; he w
as, as they say,

"surrounded,” and Nina (whose adapta
bility was an amazing substitute for th
e culture shelacked) had already assum
ed if not the part of a muse at least that
of a soul mate and subtle adviser, foll
owing Ferdinand's creative convolutio
ns and loyally sharing his artistic taste
s;foralthough it is wildly improbable t
hat she had ever waded through a singl
e volume of his, she had a magic knac
k of gleaning all the best passages fro
m the shop talk of literary friends

H. A.
Octpogckuii. Kak
3aKaJsulach CTalb

(u. 1) (1930-1934

Ha npyroii nens nomuia oHa B
LIKOJIY ¥ ynpocuia oTia Bacu
JIUSl IPUHATH ChIHA 00paTHO. B
O3HEHaBHUAEN C Tex nop nona [I
aBKa GCeM CGOUM CYUECHBOM.
HenaBugen u 6osics. Hukomy
HE TPOIIAJ OH CBOMX MaJIEHbK
ux o0ua: He 3a0bIBaJl U MOITY H
€3aCITyKEHHYIO ITOPKY, 0371001
JICS, 3aTauICS.

And the following day she had gone to
the school and begged Father Vasili to
take him back. From that day Pavel ha
ted the priest with all his soul. Hated a
nd feared him. His childishheart rebell
ed against any injustice, however sligh
t. He could not forgive the priest for th
e undeserved beating, and he grew sull
en and bitter.

[TaBen ObICTpO OrMIsIHYJICS Ha3a
1. Ynuua, Beayuiast B ropo, 6
pl1a cBoOOIHA. Ha neii He Obin
o Hu oywiu. Briepeau Toponuia
Ch IPOITH KeHCKas pUrypka B
BECEHHEM KOPOTKOM MajbTO.
Ona He nomemaeT. Bropoii yn
UIIBI BOOK OT MepeKpecTKa OH B
UIETh HE MOT. JINIb Baaneke
0 JIopore Ha CTaHLUIO BUIHEIN
Ch 4eJIoBeUeCKHe (UTYPBHI.

Pavel glanced quickly behind him. Th
e street leading to town was deserted; t
here was not a soul in sight. Ahead a
woman in a light coat was hurrying acr
oss the road. She would notinterfere. T
he second street branching off at the in
tersection he could not see. Only far a
way on the road to the station some pe
ople were visible.
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JlHem mpuiien KOMEHIaHT, U K
azaku yBesqn XpuctuHy. OHa i
onpouaiack rinazamu ¢ Ilasimo
M. B Hux 6n11 yrop. U korma 3
a HEH 3axJIONHYJIACh IBEPb, B €
ro dyuie cmano euje msoicenee
unenpoesionee.

The next day the Commandant came
with some Cossacks and took Khristin
a away. Her eyes sought Pavel's in fare
well, and there was reproach in them.
And when the door slammedbehind he
r his soul was more desolate and drear
y than ever.

H. A.
Octposckuii. Kak
3aKaJsuiach CTalb
(4. 2) (1930-
1934)

VYrpem yckosb3all OT IPSIMBIX O
TBETOB, HO I'J1a3a Oerajiu 1o ct
oponam. Hytpom uysut npubnu
xeHue onacHoctH. C mpycaugo
U HepP8O3HOCMbIO HKENall JIUIIb
OJTHOT'0: IOCKOPEe YHUTH OTCIOJL
a, TyJa, e K CEITOMY YXKUHY
XKJIET ero He crapas ellle JKeHa,
KopoTas Beuep 3a pomanoM [lo
ab ne Koka.

He twisted and turned like an eel to av
oid direct answers, but his eyes darted
nervously about him. He sensed dange
r and his cowardly soul craved but one
thing: to get away from here asquickl
y as possible and slink off to his cosy

nest, to his supper and his still youthfu
I wife who was probably cosily whilin
g away the time with a Paul de Kock n
ovel.

[TepBbIii 1OM, KOTOPBIH OH XOT
€J1 TOCETUTh, OB B LIEHTPE TO
pona, Ha Kpemaruke. Memien
HO B30HMpaJCs MO CTYNEHbKAM.
Bce xpyrom 3HakoMo, HUYTO H
e u3menwiocsk. llen no mocry,
PYKOH CKOJIB3HJI IO TIaJAKUM IT
epwiaMm. [logomen x ciycky. O
CTaHOBUJICSI — HA MOCMY HU O
yuiu. B 6eckpaliHOl BBILIMHE H
OYb OTKpBIBaJIa 3aBOPOKEHHBI
M TIJIa3aM BEJIMYECTBEHHOE3PEI
uuie. YepHsIM GapxaToM 3acTU
Jana TeMb TOPU3OHT, Iiepernda
scb€, Mepuaan pochoprcTbiM
CBETOM, JKIJIMCh 3B€3/IHBIE MHO
J)KecTBa. A HIDKE, TaM, TJe CITH
BaJlaCh HA HEBUJUMOWUIPAHHU C
HEOOCKJIOHOM: 3eMJIsl, TOPOJ pa
CCBIINAJl B TEMHOTE MUJUIMOHBI
OTHEM. ..

On his arrival in Kiev, Pavel set out at

once for Kreshchatik Street in the hear
t of the city. Slowly he climbed onto th
e bridge. Everything was as it had bee

n, nothing had changed. Hewalked acr
0ss the bridge, sliding his hand over th
e smooth railings. There was not a sou
| on the bridge. He paused before desc
ending to admire the majesty of the sc

ene. The horizon waswrapped in the v

elvety folds of darkness, the stars spar

kled and glittered with a phosphoresce
nt glow. And down below, where the e
arth merged with the sky at some invis
ible point, thecity scattered the darkne

ss with a million lights....

SIcHO — TBOPMIIOCH YTO-

TO HEJIaJHOE, U OOJIBIIAs TIJIOII
aJIb U TJIYXHE TIEPEYIIKH CIIOBH
0 BBIMEPIU — HU OOHOU HCUBO
t Oywu. B oguH MUT Ha IBEpSX
MaJICHbKHX JJABYOHOK TIOSIBHIT
HMCHOTPOMHEBIC CPETHEBEKOBBIC
3aMKH, 3aXJIOMHYIUCH CTaBHHU.
U Tonpko GeccTpalinbie Kypbl

Something was obviously afoot. The
main square and sidestreets grew deser
ted. Not a soul was in sight. In a flash
huge medieval padlocks appeared on t
he doors of the tiny shops andshutters
boarded windows. Only the fearless he
ns and hogs continued to rummage am
ong piles of refuse.
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Jla pa3MOpPEHHbBIE )KapOi CBUHb
U CTapaTesibHO COPTUPOBAIIH C
OJIEPKUMOE KYY.

JlyGaBa BHE3aIHO O3JIUIICS:

— DTO0 MEHS HE UHTEpECYET.
— W, oTpeITHYB, 700ABHII C P
UAYIIEHHOU 371000M:

— A TbI yTEmaTh €€ npuiiesn?
Uro ke, camoe BpeMs. Bakanc
Usl TETIEPbOCBOOOIMIIACK, JICHC
TByH. Tem Gonee, oTkaza Tebe
He Oynet. OHa MHE Bellb HE pa3
TOBOPHJIA, YTO THI € HPABHUIIC
s, WIK KaK TaMm y 0al elie Ha3bl
Baetcs. JIoBU MOMEHT, mym 6a
M UeOUuHcmaeo Oyuiu u mend.

Dubava suddenly lost his temper.
"That's no concern of mine!" he shoute
d. He belched and added with suppress
ed malice:

"Come to console her, eh? You're just
in time to fill the vacancy. Here's your
chance. Don't worry, she won't refuse
you. She told me many a time how mu
ch she liked you... or however those si
Ily women put it. Go on, strike the iron
while it's hot. It willbe a true commun
ion of soul and body

Other examples related to the word “soul” in Russian language from analysed literature

contexts

The author and
book

Russian example

English translation of the example

M. A. Byinrakos.
Mactep u
Maprapura
(1929-1940)

— S x Tebe, dyx 31a u nogenu
menb menetl,

— OTBETHJI BOIICIIINI, HCITOL
700bs HEAPYKETIOOHO TIIAIs H
a Bonanpa.

'l have come to see you, spirit of evil a
nd sovereign of shadows,

' the newcomer replied, glowering ini
mically at Woland.

Heyxenu 3to TpyaHO Tebe cre
naTh, Oyx 31a?

Is that hard for you to do, spirit of evil
? 1

B.B. H%60KOB' Ho penurust ckyuna, ayxaa ma | But religion is boring and alien to me
Bacusuit e 1 He Oouee yeM Kak con otHo | and relates no more than a chimera to
Mwnuikos (1940) | cpyreq « TOMY, uTO JijIst MeHst ec | What is to me the reality of the spirit.
Th OelicmeUumenbHOCmb 0yXd.
B. B. HabokoB. | o hemmn nemennenno sakonuu | | decided to settle the matter without d
Iocemenne Th JI€710, a Ko20a 5 éxodcy 60 ¢ | elay. When | get in the spirit, no one ¢
mysest (1939) Kyc, TO OCTaHOBUTH MeHst HeBo | an hold me back.
3MOXKHO.
H. A.

OctpoBckuii. Kak
3aKaJsuiach CTajlb
(u. 1) (1930-
1934)

PaccraBmucs ¢ IlaBmom, ToHs
HanpaBuiack 1oMor. OHa n1ym
ajia 0 TOJIbKO YTO MpouIeanen
BCTpEYE C 3TUM YEPHOTIIA3bIM
FOHOIIICH M, caMa TOT'0 HE CO3Ha

After parting with Pavel, Tonya heade
d for home, her thoughts occupied by
her encounter with the dark-

eyed lad; she felt happy, though she di
d not know why.
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Basi, ObLTa paja ei.

"CKonbKO 8HeM 02Hs U Ynopcm
6a! I oH coBceM HeE TaKkoul Tpy
OUsIH, KaK MHE Ka3ajocCh.

" What spirit he has, whatgrit! And he
isn't at all the ruffian | imagined him t
0 be.

I[TepBoe, emie HE OCO3HAHHOE, H
0 HE3aMETHO BOILEAIIEE B JKU3

Hb MOJIOZOTO KOYerapa 4yBCTB
0 OBLIO TaK HOBO, TaK HEMOHST
HO, BoJIHYytolIe. OHO BCTPEBOXK
WJIO 030PHOTO, MAMENCHO2ONA

DH.

This strange new feeling that had impe
rceptibly taken possession of him distu
rbed Pavel; he did not understand it an
d his rebellious spirit was troubled.

Hamymnas pykamu, mogobue Ha
P, OH CeJl, UBMYUeHHbLU, U3OUM
blll, NOOAGIeHHbIU

Feeling around he found something lik
e a bunk, and he sat down, bruised and
aching in body and spirit.

H. A.
OctpoBckuii. Kak
3aKajsiach CTallb
(4. 2) (1930-
1934)

[TaBen BCTa M BBIMIEI, HE JTOXK
JABIIUCH Oparta. 3aKphiBas Kall
UTKY, IPUMETHII B KpaltHEM OK
OHIIE ToJIOBY cTapyxu. OHa cie
JIAJIa 332 HUM.

"Kaxas neneexas 3amamnyna cio
oa Apmema?Teneps emy 10 cM
€pTH HE BBIOPAThCA.

Pavel got up and went out without wai
ting for his brother. As he closed the g
ate behind him he noticed the old wom
an peering suspiciously out at him thro
ugh the end window of thehouse.

" What evil spirit lured Artem out here
? "he thought bitterly.

" Now he's tied down for the rest of hi

s life.

Emie 3uMon B XapbpKOB yexaiu
Kapkuii, Mutsit 1 Muxaiino.
U ue xyna-

HUOY/b, cTepBelsl, a B Kommy
HUCTUYECKUM yHUBEpcUTET. Ba
HbKa 1 MUTAN Ha NOATOTOBUTE
JIbHBIN, MUXaiilo— Ha NepBbI
. Hac 4eoBek mITHAAATE CO
opasiocs. C copsauku u s Hawna
pun 3aaenenue. Hano, nymaro,
B MO3rax Ha4MHKY IIOAT'YCTUTb,
a 1o xujaKoBaro. Ho, moaumae
1Ib, B KOMUCCHUUMEHS T10CA NI
U Ha IIECOK.

"Zharky and Mityai went off to Khark

ov last winter. And where do you thin

k they went, the beggars? To the Com

munist University! Got into the prepar
atory course. There were fifteen ofus a
t first. I also got into the spirit of the th
ing and applied. About time | got rid o
f some of the sawdust in my noodle, | t
hought. And would you believe it, that
examination board flunkedme!"

H. A. Uned, E.
I1. [Tetpos.
JIBeHanaTh
ctynbeB (1927)

AptucThl, COpOCHBILHKE C ce0s

IMYTbl HUKCECTPUHCKOI'O KOHCT

PYKTHBH3MA, Uepaiu geceno, Ta
HICBAJIM DOHCPIUYIHO U IICJIN MA
JIBIMHU I'OJIOCaMH

The actors, who had now freed themse
Ives from the chains of Sestrin's constr
uctivism, acted with spirit, danced ene
rgetically, and sang in tuneful voices.
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Tenv Jlepmonmosa ne3pumo 6u
mana Hao epaxcoaHamu, BKyIl
aBIIMMH MAallOHU Ha BepaHje 0

ydera.

Lermontov's spirit hovered unseen abo
ve the citizens trying matsoni on the ve
randah of the buffet

Tomuku 1 B3pBIBBI TPUOOS HAK
AUTA cmsimerHbll Oyx oTia O
eaopa.

The jolting and the spray from the surf
whipped Father Theodore's troubled s
pirit into a frenzy.

MaKCHN{ B nomkaocTax stux Hagoouo | In jobs of this kind what a man needs t
loppxui, MOHMMATh, YTO €CTh UMyIecTB | 0 Know is the meaning of property. He
Jlenoxon (1912- 1 o copauuii xapaxmep wanoben | needs to have in him the spirit of a do
1915) TYT, 4T00 OXpaHsaTh X03suHOB | @, SO that he shall look after his master'
0, KaK cBOO pojaHyto mKkypy, M | s stuff as he would look after theskin
aMHUHO HACJEICTBO. .. which his mother has put on to his ow
n body.
Mokpsie, uzzsouue u eecenvie, | Wet, and chilled to the bone, though re
MbI Ha Oepery, B Toime ciao6o | lieved in spirit, we stepped ashore to fi
nckux memad; boes u commar | nd a crowd of townspeople in convers
YK€ pydaroTcsi ¢ HUMH, MbI Kia | ation with Boev and the old soldier. A
nem OcHIia Ha Kakue- nd as we deposited our chargeunder th
T0 OpeBHa, oH Becenno kpuuuT: | € lea of a pile of logs he shouted cheer
fully:
A. TI. Yexos. Mennenno u nokoino pucyer | Slowly and quietly the fancy pictures
Meursr (1886) BoOOpakeHue, kak panHuM yTp | how early in the morning, before the fl

oM, Korza ¢ HeOa ele He COolle
7 pyMsiHeI] 3apH, 110 0€3Jr0IHO
My, KpyTOMY Oepery MajJeHbKH
M IIATHOM NPOOHPAETCIYETIOBE
K; BEKOBBIE MauTOBBIE COCHBI, T
poMo3asIecs TeppacaMu 1o
00e CTOpPOHBI IOTOKA, CYpOBO T
JSIAT Ha BOJIBHOTO YeJIOBEeKa U
YITPIOMO BOpYAT; KOPHU, TPOM
aJlHble KAMHU U KOJIFOUMHKYCTa
PHUK 3arpakKaaroT eMy yTh, H
0 OH cuieH nIomvio U O0Op 0yx
oM, He OOWTCSI HA COCEH, HU Ka
MHEH,HU CBOETO OJJMHOYECTBA,
HU PacCKaTHCTOTO 7Xa, TIOBTOPS
IOIIETO KaXKABIM €ro Iar.

ush of dawn has left the sky, a man ma
kes his way along the steep deserted b

ank like a tiny speck: the ancient, mast
like pines rise up in terraces on both si

des of the torrent, gaze sternly at the fr
ee man and murmur menacingly; rocks
, huge stones, and thorny bushes bar hi
s way, but he is strong inbody and bol

d in spirit, and has no fear of the pine-

trees, nor stones, nor of his solitude, n

or of the reverberating echo which rep

eats the sound of every footstep that he
takes.
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A. TI. YexoB.
TaiiueIit
COBETHUK

(1886)

CnupunioH, paaysich, 4To OpaH
AT HE €T0, a MOZY, MOKUMaJI T
JIeYaMU M B3AbIXal, KaK OBl JKe
Jasi CKazarTh:
"Huuero He nojenaeiib: 0yx 6
pemenu!" BonHeHUE, C KOTOPBI
M MBI OKHJTATAIIPUE3]IA TOCTS,
MO>KHO CPaBHHUTH TOJIBKO C TEM
HANPSDKEHUEM, C KAaKUM CITUPHU
ThI C MUHYTBI HA MUHYTY OKH]{
aloT MOSIBJICHUS JyXa.

Spiridon, relieved that the blame was t
hrown on the fashion and not on him, s
hrugged his shoulders and sighed, as t
hough to say:

"There's no help for it; it's the spirit of
the age!" Theexcitement with which w
e awaited the arrival of our guest can o
nly be compared with the strained susp
ense with which spiritualists wait from
minute to minute the appearance of a
ghost

JI. H. Toncroii.
Anna Kapenuna
(u. 1-4) (1878)

OHa He moena cobpamucs ¢ 0y
Xom omeemumuv Ymo-HuOyob.

She could not pluck up spirit to make a
ny answer.

Ho xaxapliil pa3, Kak OH HAUUH
aJl TOBOPUTH C HEW, OH YyBCTBO
BaJl, Mo mom OyX 314 U 0OMaH
a, KOTOPBIN BiaAe €10, OBJIaJe
BAJI U UM, U OH TOBOPHJI C HEN
COBCEM HE TO M HE TEM TOHOM,
KaKHM XOTeJl TOBOPUTb.

But every time he began talking to her,
he felt that the spirit of evil and deceit
, which had taken possession of her, ha
d possession of him too, and he talked

to her in a tone quite unlikethat in whi

ch he had meant to talk.

BoT HekcTaTH; HEeYXelu HO4eB
aTh?

— mojymalia OHa, U ei Tak 1o
Ka3aJI0Ch Y»KACHO U CTPAITHO B
ce, YTO MOTJIO OT 3TOT'0 BBIMTH,
YTO OHA, HU MUHYTHI HE 33]TyM
BIBASICh, C BECEIIBIM HCHUSIOIIUM
JIUTIOM BBINIIIA K HUM HaBCTPE
4y U, YyBCTBYsI B ce0e MpUCyTC
TBHE YK€ 3HAKOMOTO €l dyxa 11
Jlcu u obmana, TOTYacC e 0Taa
JIaCh IMOMY OYXY U HAYAA 208
opumbs, caMa He 3Has, 4TO CKa
JKET.

" How unlucky! Can he be going to sta
y the night?

"she wondered, and the thought of all t
hat might come of such a chance struc

k her as so awful and terrible that, with
out dwelling on itfor a moment, she w

ent down to meet him with a bright an

d radiant face; and conscious of the pr

esence of that spirit of falsehood and d
eceit in herself that she had come to kn
ow of late, she abandoned herself to th
at spirit and began talking, hardly kno
wing what she was saying.

- Thl HOUyeIIb, HAZACIOCh?

— OBLIO TIEpBOE CIIOBO, KOTOPO
€ TMoJICKa3al el dyx obmana,
— a Teneph €IeM BMECTe.

" You're staying the night, | hope?
"was the first word the spirit of falseho
od prompted her to utter;" and now we
Il go together.

On Bupen, uro Poccust mMmeer 11
pEKpacHbI€ 3eMIIH, MPEKPACHBI
X paboYMX U 4TO B HEKOTOPBIX
ClIy4asiX, KaK y My>KHKa Ha IoJ
OBHHE JIOPOTH, pabouune 1 3eMII
sl MPOU3BOJIAT MHOTO, BOOJIBIITN

He saw that Russia has splendid land,
splendid laborers, and that in certain c
ases, as at the peasant's on the way to
Sviazhsky's, the produce raised by the
laborers and the land is great—inthe m
ajority of cases when capital is applied
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HCTBE %€ CJIy4aeB, KOraa Mo-
€BPOIICICKHU ITPUKIIAIbIBACTCS
KaluTall, Ipou3BOAAT MaJlo, U
YTO MPOUCXOAMT ITO TOJIBKO OT
TOTO, 4TO paboyue XOoTAT padbo
TaTh U PabOTAIOT XOPOLIOOIHU
M MM CBOMCTBEHHBIM 00pa3zoMm,
Y YTO 3TO IMPOTHUBOACHCTBHE HE
cilyyaiiHoe, a HOCTOSIHHOE, UM

CIOIIICe OCHOBAHKE 6 JyXe HAPO
oa.

in the European way the produce is s
mall, and that this simply arises from t
he fact that the laborers want to work a
nd work well only in theirown peculiar
way, and that this antagonism is not in
cidental but invariable, and has its root
s in the national spirit

W nipuHIL ¢ 4pe3BBIYANHOLO JIeT
KOCTBIO YCBOUI ce0e pycckuti O
yx, OWJI MOJTHOCHI € MOCY/JI0M, €
a)kaJl Ha KOJICHU LIbITAaHKY U, Ka
3a10Ch, CIIPAILIUBAI: UTO XKE €
111€, WU TOJIKO B 3TOM HCOCTO
UT BECh pYCCKuil 0yx?

And the prince with surprising ease fel
| in with the Russian spirit, smashed tr
ays full of crockery, sat with a gypsy g
irl on his knee, and seemed to be askin
g—what more, and does thewhole Rus
sian spirit consist in just this?
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