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Architektiaros jausmas lietuviskai
Sense of Architecture in Lithuanian

Dr. Liutauras NekroSius

,Neses velnias akmenj, didumo kaip grycios, /
Ir sudauzyt noréjes Anyks¢iy baznycios /

<..> bet kaip tik iSvydes /

AZuolyng pasvestg <...>

Tuoj i nagy paleides ir smeélin intmuses”

vvvvv

Europos kultdroje ,terra inculta” tradiciskai buvo asocijuota su
archajiniu dievy ir demony apgyventos, Zmogui pavojingos erdves
jvaizdZiu. Taciau lietuviy kultdrinéje samonéje susikloste paradok-
saliai priesingai - zmogaus sauguma, atrodyty, gali laiduoti tik
bendradarbiavimas su Karéjo stichijomis. Lietuva Europos Ze-
mélapiuose pirmakart pazyméta tik 1328-1329 metais (Avinaite,
2013). Dar ilgai issaugojo miskingo ir pelketo, paslapties gaubiamo
krasto jvaizdj. Negana to, Lietuva krikStg prieme véliausiai Euro-
poje - 1387 metais, o ikikriks¢ioniskus laikus siekianCias tradicijas
daznas lietuvis dar ir Siandien organiskai suderina su krikscionis-
komis.

Galbat del to testinumas ir inovatyvumas, gamta ir miestas
- jprastai prieSpriesos - Salies kultiroje daznai virsta produkty-
viomis sgjungomis. Lietuvos kultdrinj krastovaizdj formuoja ge-
rai iSvystyti agrariniai tkiai ir misko plantacijos ir palyginti mazi
miestai - didziausiame jy Vilniuje gyvena apie 600 tukstanCiy
gyventojy. Lietuvoje beveik nelike gamtos, visiSkai nepaliestos
zmogaus veiklos. Désninga, kad Pasaulio paveldo sgrase Lietuvg
reprezentuoja tik kultiirinis paveldas. Vilniaus Senamiestis (jrasy-
ta 1994 metais) nuo 14 amziaus svarbus daugiakulturis politinis
centras regione, iki pat 19 amziaus natdraliai vystesis ledynmecio
suformuotame dviejy upiy santakos slényje, Siandien iSplétotas
toli uz sléenio riby islaiko organiskg rysj su istoriniu centru. Dél
tvarios miesto vystymo ir valdymo politikos Vilnius 2025 metais
nominuotas Europos Zaligja sostine. PrieS mazdaug 5000 mety
10ros bangos ir véjas is smelio suformavo 98 km ilgio pusiasalj,
kuris dabar zinomas kaip Kursiy nerija (2000). Siandien 52 km jo
priklauso Lietuvai, 0 46 - Rusijai. 17 ir 18 amziuje Zmogaus ukine

“This giant boulder once a devil bore /

Intent to wreck Anyksciai chapel or /

[...] but when he saw below /

An oak grove [...] /

He dropped the rock. So heavily it fell /

Earth shook [...]"

The Anyksciai Grove, Antanas Baranauskas.
Translation by Peter Tempest

In European culture, terra inculta has traditionally been associ=-
ted with the archaic image of a space inhabited by gods and ¢&-
mons, one that is dangerous for humans. However, in the Lithu-
anian cultural consciousness, the opposite is paradoxically true
it would seem that humans can only guarantee:their own safety
by cooperating with the realms of the Creator. Lithuania was first
marked on European maps as late as 1328-1329 (Avinaite 2013
Even afterwards, it long retained its image of a wooded, swamgs
land shrouded in mystery. Moreover, Lithuania was the last in Eu-
rope to be baptised in 1387, and to this day many Lithuanians see
to organically combine traditions dating back to pre-Christian -
mes with Christian ones.

Perhaps this is the reason why the usual opposites of contini:-
ty and innovation, the natural and the urban, often form produc-
tive alliances in Lithuanian culture. Lithuania's cultural landscape
is shaped by its well-developed agricultural farms and forestry
plantations, and relatively small cities - the largest of which, the
capital Vilnius, has a population of around 600,000. Barely any na-
ture remains untouched by human activity in the country. It makes
sense that on the World Heritage List, Lithuania is only represen-
ted by its cultural heritage. Vilnius Old Town (registered in 199
has been an important multicultural political center in the region
since the 14th century. Until the 19th century, it naturally devele-
ped in the valley of the confluence of two rivers formed during the
Ice Age. Today, it has developed far beyond the valley, maintaining
an organic connection with the historical center. Thanks to its su-
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veiklz, ypac misku kirtimas, eme kelti pavojy Siam krastovaizdziui
Snykti. Tuomet pradeti kopu stabilizavimo darbai tesiami iki Siol.
Sis Zmogaus ir gamtos sugyvenimo bidas formavo savita, Sian-
dien Pasaulio paveldo vardo vertg kraStovaizdj. Jame dominuoja
smelis ir miskas, 8 gyvenvietes (5 i3 jy Lietuvoje) sudaro vos 6 proc.
teritorijos. Kursiy nerijos kultdrine verte parodo ir Europos kino
akademijos sprendimas jtraukti pusiasalj j Europos kino kultaros
lobyna (Treasures of European Film Culture, 2025 ). Kernaves ar-
cheologine vietove (2004) - tai 11 tikstantmediy trunkanti Zmo-
gaus veiklos (Zemenaudos, fortifikacijy, religijy) istorija, sukdrusi
iSskirtinj piliakalniy (Zmogaus supilty kalvy) formuojama kultdrinj
krastovaizdj. Modernistinis Kaunas (2023) pavadintas Optimizmo
architektdra, tai istorija, kuri pasakoja, kaip bendruomeniy inici-
atyvumo ir atvirumo inovacijoms déka miesto kraStovaizdis per
trumpa laika (1919-1939) gali biti atnaujintas nepaneigiant jo tra-
dicines raidos. (whc.unesco.org)

Lietuvos paviljonai Venecijos architektiros bienalése taip
pat komunikuoja gamtos ir civilizacijos opozicijy sajunga Salies
kultdroje. 2023 metais bienaléje ,Vaiky miskas" paviljono kurato-
riai Jurga Daubaraite, Egija Inzule, Jonas Zukauskas, pasitelke vaiky
savitg pozitrj, misko krastovaizdj tyrinéjo ir kiiré kaip architektu-
rine erdve. 2021 metais menininkas Julijonas Urbonas, reaguoda-
mas | zmogaus siekius uzkariauti kitas planetas, jo sukeliamg kos-
mine ir Zemiska tarsa, projektu ,Planeta i§ Zmoniy" pasialé sar-
kastiskatre alternatyva - siysti Zzmoniy kiinus (su jy megstamais
daiktais) j kosmine niekuma, kur dél specifiniy gravitacijos salygy
jie imty vienas kitg traukti taip ilgainiui suformuodami naujg pla-
neta. 2018 metais Pelkiy mokyklos kuratoriai menininkai Nomeda
ir Gediminas Urbonai j Venecijos centrg perkéle dalele lietuviskos
pelkes, kurioje jkare Siuolaikiniy isstkiy diskusijy platformg, skirta
posthumanistinei pasaulio ateitiai apmastyti. Siymetiame ,Archi

Tree / tecture” paviljone architektas Gintaras BalCytis kviecia tirti
miesto atmintj, jsiSaknijusig jo gamtoje. (labiennale.org)

Nepaisant to, kad iki 12 amziaus miSky plotai Lietuvoje dél
lydiminés zemdirbystes (misko iSdeginimo Zemdirbystes tikslais)
sumazejo nuo 85 iki 55 proc., 18 amZiaus pabaigoje sieke 40 proc.,
o 20 a. pradzioje vos 20 proc. isliko vienu reikSmingiausiy krasto

vaizdzio formanty. Medienos pramones kuriami produktai buvo ir
Jra vienas svarbiausiy Lietuvos ekonomikos demeny. Todel cia dar
15 2. pradéjo formuotis teisinis misky reguliavimas. Moderniosios
miskininkystes pagrindai imti diegti 20 a. 3-iajame deSimtmety-
e. nuo to laiko misko plotai Salyje pamazu didéja. Siandien Salies
miskingumas siekia 32,5 proc., 0 sostines Vilniaus - net 34 proc.
Swolaikingje Lietuvoje miskas yra ne tik tvariai vystoma medienos
Saka. maisto Saltinis (vis dar itin populiaru grybauti, uogau-
«1i vaistazoles, medzioti), bet ir reikSmingas gamtosaugos
draustinial, rezervatai) elementas, rekreacijos (vien Vilniuje
rewreacinial miskal sudaro 5800 ha) bei dvasiniy patyrimy erdve
misko meditadijos, religinés praktikos).

stainable urban development and management policies, Vilnius
has been nominated the European Green Capital of the year 2025.
Around 5,000 years ago, sea waves and wind formed a 98-kilo-
metre-long peninsula of sand, now known as the Curonian Spit
(2000). Today, 52 kilometres of it belongs to Lithuania and 46 kilo-
metres to Russia. In the 17th and 18th centuries, human activities,
especially deforestation, began to threaten the existence of this
landscape. Work began to stabilise the dunes, which continues on
to this day. This ability of human beings and nature to cohabitate
has formed a distinctive landscape recognised today as a World
Heritage Site. Dominated by sand and forests, it is home to 8 se-
ttlements (5 of them in Lithuania) comprising just 6% of the area.
The culturalvalue of the Curonian Spit is also demonstrated by the
European Film Academy's decision to include the peninsula in the
Treasures of European Film Culture (Treasures of European Film
Culture, 2025). The Kernave Archaeological site (2004) has been
shaped by 11 millennia of human activity (land use, fortification,
religion) resulting in a unique cultural landscape of mounds (hills
built by humans). Modernist Kaunas (2023), named Architecture of
Optimism, tells the story of how community initiative and an open-
ness to innovation can lead to the renewal of an urban landscape
over a short period of time (1919-1939) without negating its histo-
ry and traditions. (whc.unesco.org)

The Lithuanian pavilions at the Venice Architecture Bien-
nale also reflect the union of oppositions between nature and
civilisation in the country's culture. In the 2023 Children's Forest
pavilion, curators Jurga Daubaraite, Egija Inzule and Jonas Zu-
kauskas employed the unique viewpoint of children to explo-
re and shape the forest landscape as an architectural space. In
2021, artist Julijonas Urbonas addressed the human aspiration to
conquer other planets, along with the space debris and terrestrial
pollution it produces, with Planet of People, which offered a sar-
castic alternative, proposing to send people's bodies (along with
their prized possessions) into the cosmic void, where, due to the
specific gravitational conditions, they would begin to pull on each
other, eventually forming a new planet. In 2018, artists Nomeda
& Gediminas Urbonas, curators of The Swamp School, moved a
piece of a Lithuanian swamp to the centre of Venice, where they
established a platform for discussing contemporary challenges
and reflecting on the post-humanist future of the world. In this
year's Archi/Tree/tecture pavilion, architect Gintaras BalCytis in-
vites us to explore urban memory rooted in natural landscapes.
(labiennale.org)

Despite the fact that by the 12th century, Lithuania’s forest
cover had declined from 85% to 55% due to slash-and-burn agri-
culture (burning forests to make way for agriculture), was down
to 40% by the end of the 18th century, and at a mere 20% by the
beginning of the 20th, the forest has remained one of the most im-
portant aspects of the image of this region. Products developed
by the wood industry have been and continue to be staples of the







architektaroje? Pirmajj pokario deSimtmetj SSRS aneksavus Lietu-
vg, vienintelis leistinas architektdros stilius buvo retrospektyvaus

pobudzio stalininis stilius, paradoksaliai vadintas socialistiniu re-
alizmu. TaCiau 6-ojo deSimtmecio viduryje soviety architekttroje
atsisakius dekoratyvumo ir pasukus radikalios industrializacijos ir
standartizacijos keliu, Lietuvos architektai tai suprato kaip galimy-
be grizti prie tarpukariu klestéjusio ,Modern Movement". Vienas
ankstyviausiy modernizmo atgimimo Saukliy tapo kavinés ,Ne-
ringa" interjeras Vilniuje (1959, architektai Algimantas Nasvytis
(1928-2018), Vytautas Nasvytis (1928-2016)). ,Art deco” dvasioje
jrengtame interjere sukurta sieniné tapyba (dailininkai Vladas Jan-
kauskas (1923-1983) ir Vytautas Povilaitis (1927-2009)) pasakoja
legenda apie dviejy milziny savitarpio pagalbg padedant zmo-
nems atlaikyti dievy siunciamas stichijas. Milzinas Naglis ateina
j pagalba milzinei Neringai, kuri, siekdama apsaugoti priekrantes
zvejus nuo audry, iS smelio pila pusiasalj - Siandien jis Zinomas
kaip Kursiy nerija..

Labiau nei milZiny apsauga gamtos iSmanymas padeda islikti.
Sivolaikiné Sios Zinijos architektiring iSraiska yra 13,8 m aukscio
obeliskas (1995) ant ParnidZio smelio kopos Nidoje, Kursiy nerijoje.
Tzi Saules laikrodis, nuo kurio atsiveria absoliutus matematinis
norizontas, tik Cia gali matyti, kaip saule pateka i$ KurSiy mariy, nu-
eina savo dienos kelig ir nusileidzia j Baltijos jiirg. Sis kiirinys yra ne

« laikrodis, bet ir kalendorius, Zymintis pasikartojancius gamtos

adienius, saulegrijzas, menesius ir menulio fazes. Sig

oq

s=mios stebeimo instaliacijg sukare dailininkas Klaudijus Pady-
2 (g 1955) ir architektas Ricardas Kristapavicius (g. 1958), kon-
sultuoiami etnines kosmologijos tyréjo Liberto Klimkos (g. 1940).

Lithuanian economy. This is why legal regulation of forests began
to take shape as early as the 16th century. The basics of modern
forestry were introduced in the 1920s, and since then, the coun-
try's forested area has gradually increased. Today, the country's
forest cover stands at 32.5%, in Vilnius even reaching 34%. In con-
temporary Lithuania, forests are not only a sustainably developed
source of timber and food (mushroom, berry and herb picking, and
hunting remain very popular), but an important element of nature
conservation (i.e., reserves of varying strictness), and recreation
(e.g., in Vilnius alone, recreational forests amount to 5,800 hecta-
res), even serving as a space for spiritual experiences (e.g., forest
mediation and religious practice).

How is this union with nature reflected in modern and contem-
porary architecture? When the USSR annexed Lithuania in the first
decade after the war, the only permissible architectural language
was the retrospective Stalinist style, paradoxically called Socialist
Realism. However, as Soviet architecture abandoned the decorati-
ve in the mid-1950s and pivoted towards radical industrialisation
and standardisation, Lithuanian architects saw this as an opportu-
nity to return to the Modern Movement that flourished during the
interwar period. One of the earliest harbingers of modernist reviva:
was the interior of the Neringa Cafe in Vilnius (1959, architects
Algimantas Nasvytis (1928-2018), Vytautas Nasvytis (1928-2016
Designed in the spirit of Art Deco, the interior features murals
(painters Vladas Jankauskas (1923-1983) and Vytautas Povilaits
(1927-2009)) retelling a legend about two giants cooperating @
help people survive natural disasters sent by gods. The giant Nagls

/
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comes to the aid of the giantess Neringa, who builds a peninsuiz
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1989 metais Prancizijos nacionalinio geografijos instituto
mokslininkai nustaté, kad Europos geografinis centras yra uz ke-
liolikos kilometry j Siaure nuo Lietuvos sostines Vilniaus. Tuomet
pradedantis menininkas Gintautas Karosas (g. 1968), nenoréda-
mas taikstytis su meno nomenklattros diktuojamomis kirybi-
nems kryptimis, 1991 metais jkare Siuolaikinio meno erdve greta
subkontinento centro esanciame puSyne ir pavadino jj Europos
parku. 1990 metais atkdrusiai nepriklausomybe Saliai, siekianciai
kuo greiciau grjzti j laisvosios Europos Zemelapj, parkas tapo kul-
tarinio iSsivadavimo masSio lauku. |kareéjo kvieciami j 5j miskg eme
keliauti pasaulio menininkai. Cia savo skulptiras pastate pasau-
linio garso menininkai konceptualistai: 1996 metais - Dennisas
Oppenheimas (1938-2011), 1998 metais - Magdalena Abakanowi-
¢z (1930-2017), 1999 metais - Solis LeWittas. Siandien tai savitas
krastovaizdis, kuriamas gamtos ir daugiau nei 100 meno kdriniy i
viso pasaulio, kurie, perfrazuojant Abakanowicz, kinta drauge su
oru, suteikdami ypatingos reikdmes rakui, lietui, sniegui (europos-
parkas.org).

Vilniuje 1967-1973 metais buvo pastatytas masines statybos
gyvenamasis rajonas Lazdynai. Jis daznai lyginamas su Tapiola
(Espoo, Suomija, Aarne Ervi, Alvar Aalto, and Kaija Siren ir kiti). Tai
ne atsitiktinumas. Lazdyny autoriai archit. Vytautas Edmundas
Cekanauskas (1930-2010), Vytautas Bredikis (1930-2021) 1959-
1960 metais turéjo tuomet retg galimybe aplankyti Suomijg ir Ta-
piola. Jie gyvai pamate, kaip masiné statyba gali jautriai jsiterpti |
krastovaizdj. Suomiy santykis su gamta lietuviams architektams
buvo artimas ir atpazjstamas. Taciau skirtingai nuo demokratis-
kos Suomijos su liberalia ekonomika, lietuviams teko Sias idéjas
jgyvendinti radikalios komunizmo utopijos (planines ekonomikos,
visuotinés valstybés nuosavybes, represijy dél zodzio ir jsitikini-

v v -

Soviety Sajungoje placiai naudoti gyvenamuyjy ir visuomeniniy
pastaty projektai. Taciau cia jie pritaikyti prie krastovaizdzio. Mis-
kinga uzmiescio vietg architektai iSvyste j iki tol nematyta kultdrinj
krastovaizdj - 5 ir 9 aukSty namai, suskaidyti sekcijomis, leidziasi
nuo slaity, kiti, iSlenkti pagal reljefo linkj, juos apjuosia. Vieninte-
liai specialiai rajonui suprojektuoti pastatai - i5 misko kylantys
9 monolitiniai 16 auksty bokstai ir Slaite iSdestytos dvi vidurinés
mokyklos taip pat jkomponuoti taip, kad iSrySkinty vietos krasto-
vaizdzio savituma.

Operos ir baleto teatro pastatas Vilniuje yra pirmosios Salyje
architekiiros profesorés moters Nijolés Elenos Bucittes (1930-
2070} manifestas, kuris, vienydamas architektirinio ir meninio
Modern Movement® idejas, vietos tapatumo bruozus, tradicijas

ro rimu didziojo raudonojo foje erdve formuoja juosintis 12 metry
2ukSC0 kabantis stiklo fasadas ir iki 17 metry ilgio gembiniy san-
varu =komas denginys (konstrukcijy inzinieré Ina Doktorskyte

out of sand to protect fishermen on the coast from storms - today
it is known as the Curonian Spit (World Heritage site).

Even more than being protected by giants, our deep knowledge
of nature is what helps us survive. One instance of contemporary
architectural expression of this knowledge is a 13.8-metre-high
obelisk (1995) on the Parnidis sand dune in Nida on the Curonian
Spit. It is a sundial with a view of the true geometric horizon - the
only place where you can observe the sun rising from the Curonian
Lagoon, making its way through the sky, and setting into the Baltic
Sea. The structure is not only a clock, but also a calendar marking
the recurring cycles of nature - the equinoxes, solstices, months.
and phases of the moon. The installation was created by the artist
Klaudijus Padymas (b. 1955) and architect Ricardas KriStapavicius
(b. 1958) who were advised by the ethnic cosmology researcher
Libertas Klimka (b. 1940).

In 1989, scientists at the French National Geographical Institu-
te found that the geographical centre of the Europe continent is
located a few kilometres north of the Lithuanian capital Vilnius.
In 1991, the emerging artist Gintautas Karosas (b. 1968), unwilling
to put up with the creative direction dictated by the artistic no-
menclature, founded a contemporary art space in a pine forest
adjacent to the centre of the subcontinent, and called it the Park
of Europe. In 1990, it became a battleground of cultural liberation
for a country seeking to put itself back on the map of free Europe
as soon as possible after regaining its independence. Artists from
all over the world began to travel to the forest at the invitation of
its founder. World-renowned conceptual artists built sculptures
there, including Dennis Oppenheim (1938-2011) in 1996, Magda-
lena Abakanowicz (1930-2017) in 1998, and Sol Le Witt in 1999. To-
day, it is a distinctive landscape shaped by both nature and more
than 100 artworks from all over the world, which, to paraphrase
Abakanowicz, change with the weather, putting special significan-
ce on fog, rain, and snow. (europosparkas.org)

In 1967-1973, the Lazdynai mass housing district was built in
Vilnius. Uncoincidentally, it often draws comparisons to Tapiola in
Espoo, Finland (Aarne Ervi, Alvar Aalto, Kaija Siren and others). In
1959-1960, the architects of Lazdynai, Vytautas Edmundas Ceka-
nauskas (1930-2010) and Viytautas Breédikis (1930-2021) had what
was then a rare opportunity to visit Finland, including Tapiola. They
saw first-hand how mass housing can delicately insert itself into
the landscape. The Finnish relationship with nature was quite fa-
miliar and recognisable to the Lithuanian architects. However, unli-
ke democratic Finland with its liberal economy, the Lithuanians hac
to realise these ideas in the context of a radical communist utopia
(planned economy, total state ownership, repression of the free-
doms of speech and opinion). Despite the challenges, they created
adistrict that remains appealing to the people of Vilnius to this day.
Its construction was based on standard designs of residential and
public buildings, i.e., reusable projects, widely utilised throughout
the Soviet Union. In this case, however, they were adapted to the







(1922-2008)). Iki tol nematyto dydzio stiklo fasadas susirinku-
siems zilirovams atveria upés ir miesto panoramas, matomas i
triauksciy tarsi erdveéje levituojanciy fojé galerijy. Vakare jZiebus
jspudingus gintaro spalvos stiklo ir Zalvario sietynus (dailininkas
Jurijus Markejevas (1929-2002)) raudonomis keraminémis ply-
tomis ir medZiu dekoruota fojé virsta miesto scena. Péstieji, atei-
nantys is apatines reljefo terasos nuo upés ir i§ auk&tesnes - nuo
miesto centrinés gatvés, susitinka viesame skvere su kaskadiniu
fontanu (archit. Algis Juozas Knyva (g. 1934), Aleksandras Stasys
LukSas (g. 1941)), j pastato puo3nius apatinj marmurinj ir virsutinj
raudonajj foje patenka galerijomis, lieptais ir laiptais. Lyg drama-
turgo sukurtas organisko Zmoniy judéjimo scenarijus sujungia te-
atrg su miesto skverais, gatvémis ir krantinémis.

Brutalistinés estetikos, monolitinio gelzbetonio, 32 metry
auksCio memorialas Antrojo pasaulinio karo aukoms atminti
Kaune (skulptorius Alfonsas Ambrazitinas (1933-2020), architek-
tai Gediminas Baravykas (1940-1995) ir Vytautas Adolfas Vielius

1933-2017)) - unikali skulptariné kompozicija, kuri jautriai pertei-
¥ia patirtos tragedijos skausma. Vien greta esanciame istoriniame
forte naciy jkurtoje koncentracijos stovykloje 1941-1944 metais
duvo sistemingai sunaikinta 50 000 Zmoniy (30 000 i jy Zydy).
morialo autoriai poetiskai iSplétojo Zmogaus ir gamtos moty-
usaudytieji ir sudegintieji tarsi atgimsta iskildami akmeniu ig

landscape. The architects developed a wooded countryside area
into an unprecedented cultural landscape: one group of five- and
nine-storey houses divided into sections descend down a slope,
encircled by another group that curves following the terrain. The
only two types of buildings specifically designed for the area, the
nine monolithic 16-storey towers rising above the forest and the
two secondary schools on the slope, are also integrated in a way
that emphasises the features of the local landscape.

The Opera and Ballet Theatre building in Vilnius is a mani-
festo by Nijole Elena Bucidte (1930-2010), the country's first wo-
man professor of architecture, who combined the architectural
and artistic ideas of the Modern Movement, the features of local
identity, traditions, and technological innovations, to create a the-
atrical miracle. Shaping the space of the theatre building's grand
red foyer are 12-metre-tall wrap-around glass curtain wall and
a roof held up by 17-metre-long cantilevered trusses (structural
engineer Ina Doktorskyte (1922-2008)). The glass facade, which
was unprecedented in its size, offers views of the river and the
city skyline to audience members gathered on the three storeys
of galleries in the foyer, which appear to be levitating in space. In
the evening, the spectacular amber glass and brass chandeliers
(by Yuri Markeyev (1929-2002)) light up the foyer, finished in red
ceramic bricks and wooden panels, transforming it into an urban
stage. Pedestrians coming from the lower terrace along the river
and from the city's main street on the upper terrace meet in the
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nj santykj su aplinka néra lengva, bet gal ir netikslinga. Atkreipe
demesj j tam tikrus skirtingy laikotarpiy, jvairiy tipologijy vietos
zmoniy kdrinius ir jy santykj su aplinka, palikime erdves toles-
niems stebejimams. Dalis anksCiau iSvardyty bruozy lietuvius vie-
nija su kitomis tautomis, kitais krastais. Kiti suteikia savitumo. Vis
delto suZinoti, kaip daznai vienu svarbiausiy nacionaliniy kariniy
tampa poema miskui? Dazniausiai j uzsienio kalbas verciamas (jau
virsijo 20 kalby) lietuviy literatdros karinys yra 1858-1859 metais
kataliky kunigo Antano Baranausko parasytas lietuviskos roman-
citatg gali padeklamuoti dauguma lietuviy, o turbat ir kitatauciy,
besimokiusiujy lietuviy kalba.

Jei reikéty rasti Siuolaikinj architektarinj meilés miskui jrodyma,
stiprus kandidatas galety bati apzvalgos bokstas. Nuo praeito de-
Simtmecio vidurio, siekiant sukontroliuoti lankytojy srautus sau-
gomose gamtinese teritorijose, pastatyta daugiau nei 30 boksty,
kuriy aukstis vyrauja nuo 15 iki 51 metro. Lygumy dominuojamame
Lietuvoje kraStovaizdyje tokie statiniai daro reikSmingg vizualinj
poveikj, todelypatingas demesys skirtas Siy statiniy architektros
kokybei. Valstybines saugomy teritorijy iniciatyva tapo sékmin-
ga vidinio turizmo ir krasto paZinimo skatinimo bei ekologinio
Svietimo priemone. | jvairios trukmes ir apimties ,ekspedicijas"
pazvelgti j miSkus i$ pauks¢io skrydzio skirtingais mety laikais yra
keliavusi dazna Lietuvos Seima. Vienas lankomiausiy jgyvendintas
ir Anyksciy Silelyje (2013-2015, Alvydas Mituzas (g. 1949), Andrius
Dirse, Arvydas Gudelis). Tai ne tik apzvalgos bokstas, leidziantis
pazvelgti j garsyjj miska iS 35 metry aukscio, bet ir 21 metro auks-
tyje jrengtas pazintinis takas, suteikiantis galimybe tyrineti skir-
tingy rusiy medziy lajasis arti.m

public square with a cascading pond and enter the building's or-
nate lower marble foyer and upper red foyer through galleries,
bridges and stairs. Guiding the organic movement of people as if a
playwright's script, the theatre is directly connected into the city's
squares, streets, and waterfronts.

The 32-metre-high reinforced concrete brutalist-style memo-
rial to the victims of the Second World War in Kaunas (sculptor
Alfonsas Ambrazitinas (1933-2020), architects Gediminas Bara-
vykas (1940-1995) and Vytautas Adolfas Vielius (1933-2017)) is
a unique sculptural composition that delicately conveys the pain
caused by the tragedy. In a concentration camp established by the
Nazis in the adjacent historic fort alone, 50,000 people (30 000 of
them Jews) were systematically exterminated in 1941-1944. The
creators of the monument have poetically expanded on the motif
of man out of nature: those shot and burnt seem to be reborn in
stone rising up from cracked earth.

Making unequivocal generalisations about the Lithuanian so-
ciety's collective relationship to its environment can be challenging,
and perhaps also unnecessary. After taking a look at certain works
by local people representing different eras, different typologies, and
different relationships to the environment, let us leave some spa-
ce for further observations. Some of the traits discussed here are
shared by Lithuanians with other nations and other lands. Others
give us a distinctive character. Nevertheless, it would be interesting
to know how common it is for one of the most important national
works to be a poem dedicated to a forest. The most-translated Li-
thuanian literary work (currently published in over 20 languages).
the magnum opus of local romantic literature, The Anyksciai Grove,
was written by the Catholic priest Antanas Baranauskas in 1858-
1859. Most Lithuanians, and probably also foreigners studying the
Lithuanian language, know at least a brief passage of it by heart.

If one had to find a contemporary architectural expression of
this love of the forest, the observation tower might be a strong
contender. Since the middle of the last decade, more than 30 such
towers have been built in the hope of controlling visitor flows in
protected natural areas, ranging from 15 to 51 metres in height. In
Lithuania's predominantly flat landscape, such structures have a
significant visual impact, which is why there has been a special
focus on their architectural quality. Run by the State Service for
Protected Areas, this initiative has become a successful way of
promoting local tourism, knowledge of the region, and environ-
mental education. Many Lithuanian families have travelled to see
the forests from a bird's eye view at different times of the year,
going on treks of various length and scope. One of the most visited
such structures is in the Anyksciai Grove (2013-2015, by Alvydas
Mituzas (b. 1949), Andrius Dirse, Arvydas Gudelis). In addition to an
observation tower that allows you to see the famous forest from
the height of 35 metres, it also features a 21-metre-tall elevated
nature trail allowing you to explore the crowns of various species
of trees up-close. m
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