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INTRODUCTION

The problem of the research. One cannot imagine the human world without
objects. Some objects are intended for daily use, while others for aesthetic appreciation.
Objects may be regarded as precious items, or as ugly and worthless trinkets. Objects
surround us and no action or event can take place without them. In addition, objects may
be perceived as certain storage of information, knowledge and various meanings; they
manifest themselves as symbols, they evoke emotions and recollections. Using objects,
man both creates and perceives the world.

In this object-oriented world, the man with the background in the Western thought
tradition has been accustomed to distinguish certain objects from others and gather them,
i.e., to collect them. Compiling a collection is a conscious preservation of objects for the
future. Whereas private collections are intended for one‘s dearest and heirs, public
collections are designed for future generations. Any one object has no worth on its own;
consequently, compiling a collection is much more than mere preservation of “silent”
objects. Paraphrasing Swiss museologist Martin Schirer, we could maintain that
compiling a collection is primarily the preservation of objects with values that have been
assigned to them. Of the entire realm of things that encompass our life, man collects only
those few objects which, due to certain specific features associated with them and
meanings attached to them, are regarded as valuable. A collection is not a
conglomeration of random items; rather, it always based on the goal of the compiler and
the expression of his/her personality. Yet the objects themselves as well as their
meanings may be viewed and perceived differently depending on the observer.

As a European phenomenon, collecting reached its peak in the second half of the
18" century. Lithuania was also part of this process. The 19" century Lithuania was
witness to the compilation of both private and public collections, as well as the formation
of the antiquities market. Discussions devoted to heritage objects appeared in the press,
scholars and collectors alike were sharing information. Thanks to public initiative, by the
end of 1855, the first public Antiquities museum had been established, which provided
the basis for systematic collection of the region‘s heritage and focused the society on the

conscious appreciation of its historical past. In our explorations of the collecting boom in



the 19™ century Lithuania, we are concerned not only with the discussion of its scope,
but, first and foremost, the analysis of collecting as a means that shaped the society‘s
self-perception of heritage protection, thereby highlighting the cultural or symbolic
meanings that were attached to the compiled objects of the past.

In the collections of the 19" century, the objects of historical and cultural heritage,
taken individually, performed only the function of a sign or symbol. Taken as a whole,
they cast light on the worldview of their compilers, and recounted their ideological
narratives. Conscious involvement of the society in the accumulation of objects of the
past as part of people‘s cultural identity and tradition encouraged them to get to know
and to interpret this heritage, thereby expressing the feeling of sharedness in the
construction and cherishing of the collective memory while creating a common identity.
The collective memory of the society as well as cultural and national identity is not given
a priori; nor is it an established meaning or specific trait. Rather, these are ever-changing
and self-renewing mental constructs that derive from history and the interpreting and
reinterpreting one‘s cultural heritage. This is a unique cultural perception of every epoch
or generation, the ultimate designation of which is to “create” a portrayal of its past,
history and identity.

The objective of this research is to determine how and what specific images of its
past and identity the 19" century Lithuanian society was creating through the
interpretation of the cultural heritage it was accumulating; what changes these mental
constructs had undergone over time, and what meanings were attached to the items of the
cultural heritage in question.

Research object — collections compiled in the 19" century Lithuania and
conscious perspective of the society on the heritage objects as well as the manifestations
of the relevant heritage.

The aim of the research — on the basis of the analysis of the collections compiled
in Lithuania and their manifestations, to generalise the perspectives of the society on the
historical and cultural heritage, to reconstruct its perceptions and associated meanings.

In pursuit of this aim, the following tasks are posited:



e To discuss cultural and political conditions as well as a broader geopolitical context
which determined the communication of the collections of the heritage in the 19™
century Lithuania;

e To provide a discussion of the main notions used by the 19" century Lithuanian
society to define heritage objects and collections;

e To examine the tendencies of foregrounding collecting and heritage in the
Lithuanian society in the 19" century as well as their impact on the formation of
the perceptions of heritage protection;

e By juxtaposing the nature of the relevant collections with the opinions voiced by
collectors of the period, to analyse the collective perception of heritage by the
society of the time as well as the semantic aspects of the manifestation of the
relevant heritage;

e By analysing the case of the Vilnius Museum of Antiquities, to discuss the
collective memory and images of identity as perceived by the 19™ century
Lithuanian society;

e To examine the notion of “the other” heritage and its dissemination in the 19"
century Lithuania.

Research methods and notions used. The present research is focused on the
perception and interpretation of heritage by the 19" century Lithuanian society, i.e.,
conscious reflections of its representatives on the content, nature, and meaning of
heritage objects and the associated manifestation and dissemination of heritage in the
society. Therefore, the analysis pursued in this research relies upon the methodological
and theoretical considerations typical of social history. The present research is based on
a combination of the analytical descriptive, the historical comparative, and the
interpretative methods.

In order to identify the general concepts of heritage prevailing in the Lithuanian
society of the time, the research is primarily concerned with the views of the nobility as
it was the dominating part of the society from the socio-cultural perspective which
formed the collective notions of heritage. Due to this reason, as well as due to the lack of
relevant resources, the present research is not concerned with how heritage was

perceived and comprehended by the peasantry, the largest part of the society of the time



which was excluded from the political, social, and cultural life. Nor is this research
concerned with the perspectives on heritage by ethno-confessional communities.

In the 19" century, Lithuania did not exist as a political or administrative entity.
In the late 18" century, after the Partitions of the Commonwealth of the Both Nations,
the territories of the Grand Duchy of Lithuania which became part of the Russian Empire
were divided into provinces. Due to the fact that this administrative division was
undergoing change in the Russian Empire in the 19" century, in the present research
Lithuania is perceived as the territory of the former Grand Duchy of Lithuania.

Heritage objects discussed in the dissertation correspond only to that part of the
currently employed broad definition of the heritage content, which encompasses material
and non-material, tangible and intangible objects as well as other values of the past that
are deemed meaningful from the socio-cultural perspective. The present research is
limited to the narrower part of heritage, i.e., only culturally meaningful tangible material
objects pertinent to the man‘s environment and activities, which constituted the basis of
the private and public collections compiled by the 19™ century society. These are
antiquities, as they were referred to at the time and which in the present-day museology
are referred to as museum objects. A museum object does not become one by virtue of
merely being stored in a museum or another heritage protection institution. An object of
the past becomes a museum object only when, during the process of musealisation, as an
item of heritage (past), the object is endowed with certain values and meanings, thanks
to which it also becomes a communicative object, thereby transferring the knowledge of
the past to the present.

In the present research, the notion heritage communication is understood and
interpreted in the broadest sense of the notion communication. The definition suggested
by US museum scientist Duncan Cameron is deemed to be the most appropriate in the
present context. In 1968, on the basis of the communication model proposed by Claude
E. Shannon and Warren Weaver, Cameron was the first to put forward the definition of
museum communication as composed of the sender of information (museum/collector),
the source of information (collected and exhibited real things (objects) and the meanings
they convey), and the recipient of information (visitor/observer). The present

examination of the notions of the 19" century Lithuanian society does not aim at a



discussion of all possible polysemantic aspects of the communication process. Usually in
the centre of attention are meanings of communication created and conveyed by the
sender of information, i.e., an analysis of the musealisation process. A musealisation
process is understood as a process in which the object, while losing its primary
functional role, is extracted from its place in sifu in order to be examined and to become
a source of cognition. In our case, this is an analysis of the objects of the past selected
the 19" century Lithuanian society and the meanings they were supplied with.

Novelty of the research. The issue addressed in the present research — heritage
communication in the context of a given time period and its impact on the formation of
the self-perception of heritage protection by the society — has not yet been subject to any
specific systematic analysis. The present doctoral thesis significantly expands the
existing historiography which abounds in explorations devoted to the compilation of
heritage collections, pieces of research examining the history of private collections and
museums, the activities they were involved and the particulars of the collections stored
in them. It is believed that the new aspects, which form the subject matter of the present
dissertation, will supplement both issues of heritage protection and the development of
the museum science in the 19™ century Lithuania as well as, more generally, the range of
problems addressed in museology. In addition, the new insights formulated in this
dissertation, may be useful in addressing broader issues of the cultural history of the 19"
century Lithuania, as seen through the regularities of national and historical formation,
which until now have only been incidentally incorporated in research devoted to the
social self-perception of heritage protection.

Relevance of the research. It is believed that the present research is relevant in
light of the the contemporary world, more specifically, its challenges to and impact on
one‘s cultural and national identity. As the social perception of heritage changes as a
result of reinterpreting or “demythologising““objects of the past that used to be held in
esteem by the 19" century society, thereby attaching meanings to the formerly “silent”
objects of the past or present, new images of the contemporary national history and
identity are being constructed. Therefore, the issue addressed in the present dissertation
and findings are relevant in an analysis of how the collections compiled by the 19"

century Lithuania, their topicalisation and dissemination have influenced the formation



of the modern Lithuanian national and historical self-perception in the second half of the
19" —early 20™ century and what links it bears with the present-day postmodern national
self-perception. The findings of the present research may also have further implications
in attempting to determine the changes that took place in the social self-perception of
heritage protection in the 19™ — 21* centuries and what influence the interpretations of
the 19™ century heritage objects as well as the historical narratives formed on their basis
have on the general understanding of images of the past by the present-day society. The
present dissertation helps address all these questions although, naturally, further research
is needed in order to provide exhaustive answers.

Defensive statements. 1. In the 19" century, the mental changes experienced by
the Lithuanian society in topicalising the perception of heritage as well as the cognition
of their meanings formed the social perception of heritage protection. 2. Old, personal
objects pertaining to daily life or having practical use — antiquities — became a
significant object of the common memory and perception of identity as well as an
essential characteristic in educating patriotism of the 19" century Lithuanian society. 3.
To refer to collectable heritage objects, the 19" century Lithuanian society used few
different notions. The changes of these definitions and their inner content reflected the
development of heritage conception. 4. For the 19™ century Lithuanian society, the
Museum of Antiquities founded in Vilnius in 1855 became the institution responsible for
constructing, legitimation, and codification of the relevant and common heritage
meanings. 5. The constructed historical memory of the 19" century Lithuanian society
was based on the images of the historical and cultural tradition of the Grand Duchy of
Lithuania. 6. In the 19" century, the topicalised images of the pre-Christian Lithuanian
mythology became one of the constituent elements in the formation of national identity.
7. Public exhibition of the other heritage of the geographically distant and extinct
cultures of the remote past at the Vilnius Museum of Antiquities encouraged the region‘s
society to get involved in general activities aimed at the further formation of the museum
and, more generally, taking due care of heritage.

The structure of the dissertation conforms to the nature of the issues
investigated. The dissertation is composed of the Introduction, four Parts, which are

further divided into sections, Conclusions, Sources, and Bibliography.

10



I. THE FORMATION AND DEVELOPMENT OF THE HERITAGE SELF-
PERCEPTION BY THE 19" CENTURY LITHUANIAN SOCIETY IN THE
CONTEXT OF THE POLICIES PURSUED BY THE RUSSIAN EMPIRE

The first Part provides an analysis of the overall political and cultural context of
the 19" century Lithuania, which in one or another way determined and influenced the
formation and development of the social self-perception of heritage protection. A general
musealisation process is emphasised in the discussion of the topicalisation of the
monuments of the past, the accumulation of collections, their institutionalisation and
trends in the development of the institutions positing ensuring heritage protection as their
goal. The characteristic conditions of cultural activities, the society‘s prevailing opinions
about culture, and, more specifically, the society‘s attitude toward cultural and historical
values in the 19" century are examined. In order to place the development of political
and cultural conditions in a broader geopolitical and cultural context, the discussion
encompasses the entire imperial Russia, i.e., not only the so-called Northwestern region,
but also the Baltic provinces (Latvia and Estonia). In order to discuss the similarities and
differences of this development, the comparison is drawn with the neighbouring regions,
in which the phenomenon of accumulation, protection, and dissemination of cultural
heritage in Eastern and Central European countries is discussed. An analysis and
reconstruction of the formation and development of the self- perception of heritage
protection by the 19™ century Lithuanian society is also concerned with the prevailing
notions of heritage objects and their meanings, which largely determined the nature of
the self-perception of heritage protection. Taking the above aspects into the
consideration, the formation of the self-perception by the 19" century Lithuanian society
is divided into three chronological phases, an exhaustive analysis of which is provided in
the three sections of this Part.

The first section of this Part is entitled Topicalising activities in the field of
regional studies: the first three decades of the 19" century. It provides an analysis of
the inception of the heritage self-perception in Lithuanian society in the first decades of
the 19" century. The discussion of the characteristic political and cultural trends of the

time as well as the prevailing attitudes toward heritage objects enables one to conclude
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that in the early 19" century, the significance and meaning of cultural heritage had not
yet been fully realised in Lithuania, nor were they expressed in the establishment of the
relevant heritage preservation institution: a museum or a scholarly society, while the
closure of Vilnius University in 1832 prevented it from becoming the centre of heritage
preservation, topicalisation, and dissemination. In general, throughout this period,
despite occasional instances, the perception of antiquities as the region‘s historical and
cultural heritage was yet at its inception, while initiatives originating within the walls of
Vilnius University started to be implemented as late as the 1850s.

The second section of this Part is entitled Amntiquarianism and its
institutionalisation: the period between the two uprisings and is concerned with the
trends of the self-perception of heritage protection in Lithuania characteristic of the
period from the 1840s to 1870s. After the uprising of 18301831, similarly to the interest
in the heritage of historical Lithuania, social cultural activities start to be resumed as late
as the 1850s. By this stage, however, they are no longer subject to relative cultural
autonomy, but rather to the stricter local control of Russian administration. In the mid-
19" century, the society‘s interest in anfiquities attained a new feature, that of
democracy. Antiquities and a new, yet hardly experienced, passion for collecting
overwhelmed various social strata: from dukes and counts to petty noblemen, thereby
becoming a peculiar fashion of the time. During this period, Lithuania witnessed the
formation of the market of the region ‘s antiquities and the rise of the antiquarianism
movement, as an outcome of regional studies. The latter is a phenomenon characterised
by a specific relation to the past and its objects, a conscious goal not only to accumulate,
preserve, and appreciate objects of the past, but rather to get to know them by classifying
and attributing them, by gathering additional information with the ultimate objective to
use these objects in reconstructing the past.

The mid-19" century witnesses a remarkable change in the social view on
antiquities as the latter were increasingly actively integrated into the cultural turnover of
the region. This produced an idea that the accumulation of the region ‘s antiquities and
their popularisation in the private sphere was to be taken over to the far broader public,
social and, consequently, scholarly domain. The efforts of the educated circles of the

region to give impetus to heritage protection and scholarly activities came to be fulfilled

12



in 1855 by establishing a public scholarly and cultural institution, the Vilnius Museum of
Antiquities. Generalising, it may be stated that the museum immediately gained
popularity and garnered ample visitors attention. Over one decade of its operation, the
Vilnius Museum of Antiquities and its affiliate, the Provisional Archaeological
Committee, became the most prominent albeit the only scholarly and cultural institution
not only in Vilnius, but across entire Lithuania, which served to connect the intelligentsia
of the time in common scholarly and educational pursuits.

The third section of this Part is entitled The manifestation of heritage between
the underground and propaganda in the post-uprising period. It is concerned with the
social and state initiatives in the sphere of heritage protection of the relevant period and
the prevailing trends of heritage preservation following the 1863-1864 uprising in
Lithuania.

In the early years following the uprising, the larger part of the intelligentsia was
eliminated from any public cultural activities. Many representatives were accused of
having collaborated in the uprising and were expelled to the peripheries of the Russian
Empire, others emigrated from the country, while the operation of the market of regional
antiquities was banned. The authority to set up further official dissemination of the
region‘s heritage, to run or initiate museum activities was taken away from the local
community and delegated to Russian officials, who viewed museums as a tool for
disseminating the imperial ideology and education. Nevertheless, alongside the newly set
up official state institutions devoted to heritage protection, the private sphere witnessed
occasional individual efforts to promote the attention to the region‘s monuments. In the
1890s, primarily in emigration, in the underground, and as yet illegal, informal social
associations started to be formed. These focused their activities on the protection of the
region‘s heritage. Associations operated in close collaboration with national movements
of Russia‘s Northwestern region. Thus, in the second half of the 19" century, the self-
perception of heritage protection in Lithuania was subject to obstacles from two polar
perspectives: heritage as an imperial propaganda means as opposed to heritage as a
manifestation of social identity.

Generalising the development of the perception of heritage protection in the 19"

century Lithuania as presented in this Part, it may be maintained that heritage self-
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perception was largely influenced by the policies of the Russian Empire. Given the
conditions of a more liberal policy, cultural activities of the local community became
more active, while regional antiquities promoted attention to the region‘s heritage,
collective memory, and patriotism. The self-perception of heritage protection in the 19"
century Lithuania may be conditionally divided into three chronological periods: the
inception of perceiving and topicalising objects of regional heritage as tokens of
collective memory and symbols of identity (1803—1824); the antiquarianism movement
(the 1850s—1865); and the dissemination of the region‘s antiquities as reflected through
heritage meanings in the context of the official imperial policy (1865-1907).

II. CHANGES IN MUSEOLOGICAL CONCEPTS IN THE 19" CENTURY
LITHUANIA

This Part is concerned with the terms used by the 19" century Lithuanian society
to refer to the accumulated cultural and historical objects as well as their collections. The
discussion encompasses the origin of these concepts, their perception in the relevant
period, meaning, and usage.

The first section of this Part Defining heritage: between an “antiquity” and a
“monument” provides an analysis of the meanings expressed through the following
concepts: antiquities (Lith. senienos, Pl. starozytnosci, antyki Rus. opesnocmu) and
monuments (Lith. paminklai, Pl. pamiqgtki, pomniki or zabytki, Rus. namamnuxu). In the
first half of the 19" century, Lithuanian society used the term antiquities synonymously
with monuments referring to the same cultural and historical heritage. This is reflected
through the yet unrefined and rather vague definitions. Heritage was perceived not so
much as an object of the past accumulated in one‘s collections, but rather as a piece of
evidence manifesting meaningful and valuable heritage of the region, motherland, or
nation to the society of the time. The term antiquities with reference to historical heritage
originated as an outcome of the formation of antiquarianism and the science of
archaeology. Although it was used in the Lithuanian language, the term was not popular
and was frequently substituted for the term heritage (Lith. palikimas) or antiquity

remains (Lith. senoveés liekanos). Starting from the second half of the 19" century, the
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dividing line between the terms antiquities and monuments became increasingly
apparent: the term monuments was used to refer to immovable cultural heritage objects,
while antiquities was used to refer to objects pertaining to archaeology, antique history,
and culture. However, at the same time, the notion of heritage, particularly in the late
19" —early 20" century, comes to embrace the new meanings of heritage pertaining to
local ethnography as well as spiritual and oral culture.

The second section of this Part “Collection” vs “Museum” provides a
comparative analysis of the notions of museum (Lith. muziejus, Pl. muzeum, Rus. myzeym
or myszeit) and collection (Lith. rinkinys or kabinetas, Pl. zbior or gabinet, Rus. coopanue
or kabunem) in the 19" century. These notions were used by the educated Lithuanian
society as early as the beginning of the 19™ century to refer to the place in which
observable natural or human-made objects are collected and represented. Unlike
collection, which were associated with a private collection, the formation of which was
based on the idea of the collector and the manifestation of his/her personality, museum
was perceived as a public and institutionalised manifestation of a public collection
organised in accordance with certain scientific criteria. In order to provide a broader
discussion of the differences between these notional categories and, consequently, of the
first museum of Lithuania, this section examines a collection compiled by Dionizas
Poska, one of the most prominent figures in the Lithuanian national revival movement in
the first half of the 19™ century. Poska‘s Bardziy manor estate and its collection of
antiquities was well known and frequently visited by representatives of the society of the
time, albeit largely due to a peculiar arbour, referred to as Baublys, which was
constructed on the stem of a huge felled oak tree within the borders of the estate.
Considering the case of the collection accumulated by Poska more broadly, it may be
maintained that both the 19" century and the present-day meaning of the notion of
museum do not comprise the essential elements characterising of the museum as a public
institution. However, as one of the first private collections pertaining exclusively to the
realm of regional antiquities, it contributed to the promotion of the heritage of this type

as well as to the popularization of its significance in the society.
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III. CONSCIENCE IN HERITAGE PROTECTION IN THE 19" CENTURY
LITHUANIA: CONSTRUCTING COLLECTIVE MEMORY AND IDENTITY

In Europe, the 19™ century is the period of the awakening of nations and of the
time of the formation of national states. Consequently, national history and heritage of
any specific nation, the interpretation of the past and cherishing of traditions become one
of the fundamental elements that help the newly born national society perceive itself as a
unique ethnic community or nation, different from neighbouring societies. These
elements underscoring the historical uniqueness prepared the ground for the formation of
images of national self-perception and stipulated the inherent feeling of sharedness.

In Lithuania, the antiquarianism that originated in the first half of the 19" century
contributed to the topicalisation of objects of the past, thereby attaining the
characteristics of the regional studies movement. This phenomenon largely influenced
the interpretations of the past formed within the society and, more generally, the
society‘s perception of being a nation. Efforts to shape common identities, personal
symbols, and memory tokens were bound to be accompanied with the need to actualize,
codify, and legitimate the entire meaningful complex of antiquities — objects of the past
— for it is not an individual factor, its emergence, or disappearance that is important, but
rather a network of such factors and meanings that are created, maintained, and
communicated to new generations. In the middle of the 19" century, Lithuanian society
witnessed the establishment of the Vilnius Museum of Antiquities, which was to become
the institution responsible for the comprehensive interpretation and legitimation of the
topical meanings of antiquities. Therefore, this Part is concerned with the Vilnius
Museum of Antiquities as a founding element of common heritage meanings, prevailing
historical images, and, ultimately, a common identity. The discussion is focused on the
meanings attached to the accumulated heritage objects and on the narratives of
Lithuania‘s past as expressed through these objects.

The first section of this Part is entitled Regional antiquities in museum
narratives. It provides an analysis of the nature of the historical heritage of the region as
accumulated in the Vilnius Museum of Antiquities. For Lithuanian society, the most

significant and topical portrayal of Lithuania was featured through the museum’s
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exposition. On the basis of the exhibited objects and content analysis, four major
museum’s narratives of Lithuanian history may be distinguished. These are as follows:
pre-Christian Lithuania as portrayed through archaeological findings and purportedly
mythological objects; the historical narrative of the Grand Duchy of Lithuania manifest
through the historic monuments of the region; the “pantheon of heroes of the nation”
presented through the portraits and memorabilia of the most prominent figures of the
time; and the aura of nobiliary self-respect and patriotism that encompassed all these
museum’s narratives. The historical narrative of the museum did not rely on any pre-
determined plot, or a thematic or chronological plane; rather, the exhibited objects
dictated and provided accounts of their own histories, thereby compiling a common
narrative, a history of the Grand Duchy of Lithuania. The exhibited heritage was familiar
and dear to the region‘s society, for these were objects which the society could identify
itself with as part of its own cultural memory or part of its daily environment. It may be
maintained that it was by means of the region‘s antiquities that topical, meaningful and
unifying narratives of common history were being constructed at the Vilnius Museum of
Antiquities, of which the most significant was the narrative of the history of the Grand
Duchy of Lithuania. To exhibit heritage that was meaningful to the society thereby
preserving its recollections was not only a token of respect to the nation‘s past, but also a
contribution to ensuring the livelihood of the nation in the future.

The second section of this Part is entitled Objects of Lithuanian mythology and
national identity and provides an analysis of the mythology-related heritage
accumulated in the Vilnius Museum of Antiquities. One of the major reasons for the
exceptional interest of the mid-19" century Lithuanian society in mythology is the quest
for the unique national identity and the inception of the formation of the national self-
perception. It was only mythology and archaeology, its prerequisite, that could provide
answers to the nation‘s questions about its origins and property. To substantiate and
illustrate these answers material objects, statues that were worshipped by the nation‘s
ancestors, were a must. The Vilnius Museum of Antiquities became the place for
collecting, interpreting and raising social awareness of findings pertaining to the realm of
“ancient Lithuanian gods”. When encountered by accident and unidentified, figurines

were ascribed to pre-Christian Lithuanian deities, thereby justifying their presentation to
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the public in the exposition of the Museum of Antiquities. Ultimately, the narrative of
our ancestral origin of customs intertwined with mythological meanings was created.
Despite the dubious accounts of the origin of these figurines and unsubstantiated
interpretations, it may be maintained that it was the figurines that contributed largely to
the discovery and reconstruction of the entire cultural layer, the myth of the origin of the

nation on which its present existence and identity rest upon.

IV. THE “OTHER” HERITAGE, DISTANT IN TIME AND SPACE, IN THE
CONTEXT OF MUSEUMS OF THE 19" CENTURY LITHUANIA

The definition and the perception of identity of specific cultures, communities,
social groups, institutions and, more generally, any social cultural phenomenon seems to
consist of two contrasting elements, i.e., own — all that can be recognized and is referred
to as something common, near and close to what we call our own identity, values,
attitudes, tradition, and other — all that is perceived as different or opposite to own. The
need to perceive oneself through the relationship with the other, to delineate and define
in cultural terms what is we and what is they is common in various communities.
Collecting the heritage of the other culture in European tradition has been exhaustively
analysed by British museologist Susan Pearce. According to Pearce, collections in which
the accumulated material represents what European self-perception refers to as the other
in various manifestations, serves to maintain the classical European values. The
definition of such European uniqueness, otherness and exceptionality was formulated not
only through rejecting, defying, or neglecting the other heritage and treating its values as
alien, but also through efforts to get to know and explain the other by incorporating it
into the space of European analysis, perceiving the other as a geographically remote
exotics or a certain extinct other that is remote in time. The discussion and analysis of
the present Part are aimed at establishing what heritage in Lithuania was perceived as
other or alien to the Lithuanian identity of the time, what changes this perception has
undergone, and through what meanings and why the other heritage was topicalised in

public space.
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The first section of this Part, Antique heritage in the 19" century Lithuania
provides an analysis of the perception by the 19" century Lithuanian society and the
dissemination of the material Antique heritage as a manifestation of a remote, extinct
other culture. The analysis is based on the reconstruction of the “historical memory” of
three antique vases, which were donated to the Vilnius Museum of Antiquities in 1860.
The objective of the analysis is to establish the cultural context of the 19™ century
Lithuanian society and, more specifically, the place of the antique world in it. In this
light, Count Adam Giinther’ collection of antiquities accumulated in the first half of the
19™ century is examined as a typical collection of a Lithuanian collector of the time,
thereby reflecting the general attitude of the relevant society to antique heritage and its
perception and interpretation. Unlike tendencies to “revive” Classical Antiquity that
were prevailing in the beginning of the 19" century, in the mid-19" century the positivist
historical view “secludes” antique heritage in the museum. During that period, the
prevailing perception of Classical Antiquity in Lithuania is symbolically manifest in the
“promotion postcard” of the Vilnius Museum of Antiquities — a lithograph of the
museum’s exposition, printed in the “Vilnius Album” by Jan Kazimierz Wilczynski. The
lithograph depicts the hall of the museum — the former Aula of Vilnius University, which
was decorated in the spirit of Classical Antiquity by Franciszek Smuglewicz in the early
19" century. In the centre of the hall sits Count Eustachy Tyszkiewicz, the founder of the
museum and its spiritus movens. Behind him, on the second plane, one can see a gypsum
copy of the statue of a Slavonic God Sventovit. In one part of the hall, on the tables and
in vitrines are archaeological monuments of the region, further away — a sarcophagus of
an Egyptian mummy. In the first plane of the other half of the hall are chain mail from
the times of the Grand Duchy of Lithuania, somewhat further away — weaponry and
military ammunition with the symbolic of the former state. On the walls, next to the
portraits of Antique thinkers painted by Franciszek Smuglewicz, are portraits of the
notable Lithuanian figures, historical and military flags of the Grand Duchy of Lithuania.
The antique vases are placed on the table, next to the chain mail of a Lithuanian warrior.
The vases are featured as an object of history and that of the museum, and seem to

symbolise the common European origins and common culture, a feeling that is enhanced
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by the interior design as well as overall harmony imbuing this temple of science and
knowledge.

The second section of this Part entitled Oriental collections in the Vilnius
Museum of Antiquities provides an analysis of a collection of Oriental material objects
accumulated throughout 1860s—1870s, which serve as a manifestation of geographically
remote other cultures. At the core of the analysis is the question of what meanings and
cultural provisions Lithuanian scholarly society sought to attribute to this collections, its
items as well as why Oriental Studies constituted an important part of the Lithuanian
society of the time. Aspects under consideration include an examination of how Oriental
objects were perceived by the 19" century Lithuanian society: whether the interest was
only limited to observing rare and unusual objects and appreciating their aesthetics and
performance. Upon the completion of this analysis, it may be maintained that, starting
from the mid-19™ century, in Lithuania, Oriental collections were topicalised and
incorporated in the sphere of vision of both collectors and the Museum of Antiquities.
These collections were no longer perceived, interpreted, or presented to the public solely
as oddities, rarities and exotic objects as perceived by the 18" century collectors. At the
same time, increasing attention was drawn to the scientific significance of these Oriental
objects, as research resources for the newly-forming science of ethnography. The
Oriental objects acquired by Count Tyszkiewicz in Kronstadt in 1862 formed the first
public Oriental collection in Lithuania thereby representing, albeit in a very limited way,
the ethnography of Oriental nations. For this reason, it is not accidental that the same
year, on the basis of this collection and an Egyptian collection donated by Count Michat
Tyszkiewicz, the Ethnography Department was established.

The exposition of the Oriental collection in the halls of the museum and a
publication of its list is the first temporary thematic exhibition and its catalogue in the
history of Lithuanian museology. A publication of the list of donors also attracted public
attention to Kronstadt’s residents who had donated Oriental items to the museum. First
and foremost, these activities enhanced the prestige of the museum in the eyes of the
public, and secondly, the demonstration and acknowledgement of the generosity of
known and unknown compatriots could help encourage members of the public to

contribute to the compilation of the museum and to the formation of its collections.
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CONCLUSIONS

1. The 19" century in Lithuania is the age of the formation of the public that took
keen interest in its heritage. The society of the time experienced dramatic mental
changes that stipulated the self-perception of the people‘s heritage. Identification,
classification, and interpretation of antiquities helped conceptualise their perception
while the understanding of their content was refined.

2. The 19™ century in Lithuania is the age of objects’ liberation from non-being,
i.e., the return of objects from the unappreciated past to the present memory of
sociocultural values. Unvalued, forgotten and covered in dust, forgotten in remote
corners of one‘s private property, seemingly unspecific objects of the past — antiquities —
were now imbued with meaning and were actively integrated into the general
sociocultural life. Serving both the aesthetic function and the function of cultural
expression, regional antiquities became an integral part of public memory and the
perception of identity, objects of self-identification and patriotism.

3. An analysis of the musealisation process of the objects of the past as well as an
examination of the nature of heritage protection institutions in the region given the policies
implemented by Russian Empire, reveals several trends of the formation and development
of heritage self-perception. These may be presented as three chronological stages:

o The beginning of the formation of the perception of the objects of the past

as different from the daily routine and rather, as memorabilia and identity
symbols representing the collective memory of the nation (1803—-1832).
During this period, thanks to the activities initiated by Vilnius University and
related affiliations in the field of regional studies, antiquities were
distinguished as a potential resource for the cognition of the history and
culture of the region. The society started to appreciate objects and, more
broadly, it began to cherish cultural and historical memory.

J The antiquarianism movement (1850s—1865). The 1850 witnessed

democratisation of heritage collecting. Within the Lithuanian society of the
time, there are clearly identifiable members of the public who are keenly

interested in the objects of the past, the so-called antiguities lovers. The trend
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grew into a broad-ranging antiquarianism movement, which contributed to the
formation of the antiquities market. The movement itself was also stipulated
by Romanticism ideas spread through literature, historical articles published in
periodicals, and early scholarly studies of Lithuanian history, of which a multi-
volume history of Lithuania by Teodor Narbutt is arguably the most influential
impetus. The apogee of this movement and its institutionalised manifestation
is the Vilnius Museum of Antiquities founded in 1855.

The dissemination of and the control over heritage meanings under the
official imperial policy (1865-1907). After the 1863—1864 uprising the
authorities of the Russian Empire took over the functions of topicalisation,
collection, and dissemination of the heritage. The previously insignificant
heritage objects were reinterpreted and topicalised by the authorities.
Consequently, the antiquities of the region became an integral part of the
propaganda of the imperial ideology. However, in the second half of this
period, alongside state heritage protection institutions, the private sphere
formed as an alternative fostering those meanings of the regional heritage that
were topical to the Lithuanian society of the time. Starting from the 1890s,
primarily in emigration, in the underground, and illegally, informal social
circles taking care of the region‘s heritage started to be formed, which acted in
close cooperation with national movements in this region of Northwestern
Russia. This period is concluded in 1907, a date that almost coincides with the
chronological boundaries of the 19" century. It is in 1907 that the meanings
and interpretations of the heritage that had been topical exclusively in the
closed social circles are legitimated. This gives rise to societies popularising

science and culture and accumulating the nation‘s heritage.

4. To refer to collectable heritage objects, the 19" century Lithuanian society

employed the term monuments (Lith. paminklai) synonymously with the term antiquities

(Lith. senienos). Heritage was perceived not only as an object of the past accumulated in

one‘s collections, but rather as a piece of evidence manifesting the society of the time

meaningful and valuable legacy of the region, motherland, or nation. The term

antiquities with reference to historical heritage originated as an outcome of the formation

22



of antiquarianism and the science of archaeology. Unlike the Polish language, in
Lithuanian the term antiquities was not popular and the term /egacy was frequently used
instead. This meaning of legacy was exclusively associated with the nation‘s heritage.
Starting from the second half of the 19" century, the dividing line between the terms
antiquities and monuments became increasingly apparent: the term monuments was used
to refer to immovable cultural heritage objects, while antiquities was used to refer to
objects pertaining to archaeology, antique history, and culture. However, at the same
time and particularly in the late 19™—early 20™ century, the notion of heritage comes to
embrace the new meanings of heritage pertaining to local ethnography as well as
spiritual and oral culture.

5. The 19™ century Lithuanian society used the terms museum and collection to
refer to the place in which natural or man-made objects are accumulated and represented
and which are available for the public. Unlike collection, which were associated with a
private collection, the formation of which was based on the idea of the collector and the
expression of his/her personality, museum was perceived as a public and institutionalised
manifestation of a collective (public) collection organised in accordance with certain
scientific criteria. Scholarly offices that operated in Vilnius University starting from the
second half of the 18" century were referred to as museums; however, objects
accumulated in them were only used as research and equipment tools. These items were
not heritage objects, they did to provide narratives of the formerly existing reality;
consequently, university offices-museums were not perceived as museums in the sense
of institutions storing and preserving heritage. Historiography books frequently refer to
the antiquities collection accumulated by Dionizas Pogka in the first half of the 19"
century as the first public museum in Lithuania even though it was not perceived as such
by the 19" century Lithuanian society. According to the traditional concept of the
museum, Poska‘s collection does not possess the essential elements characteristic of the
museum as a public institution. Nevertheless, as one of the first private collections
comprising exclusively Lithuanian antiquities, PoSka‘s collection had contributed to the
popularisation of the heritage of this kind and to the topicalisation of its significance in
the 19" century Lithuanian society. It is only in 1855 that the first public institution, the

Vilnius Museum of Antiquities, the purpose of which was to protect and manifest the
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region‘s heritage, was founded. It is here, in the Museum of Antiquities, that the
topicalisation, construction as well as certain codification and legitimation of the
meanings of Lithuanian antiquities took place, thereby creating collective identities as
well as the paradigms of significant symbols and memorabilia.

6. The constructed historical memory of the 19" century Lithuanian society was
based on the images of the historical and cultural tradition of the Grand Duchy of
Lithuania. Attaching meanings to objects of the past, whether it be the material legacy of
the ancestors of a specific family, kin, or the legacy manifest through the excavated
archaeological findings, the Vilnius Museum of Antiquities accumulated images of the
past shared across Lithuania and consequently, shared by its society. On the basis of the
nature and content of the exhibited objects, the following museum narratives of
Lithuanian history may be distinguished. These are as follows: pre-Christian Lithuania
as portrayed through archaeological findings and purportedly mythological objects; the
historical narrative of the Grand Duchy of Lithuania manifest through historic
monuments of the region; the “pantheon of heroes of the nation” presented through the
portraits and memorabilia of the most prominent figures of the time; and the aura of
nobiliary self-respect and patriotism that encompassed all these museum narratives. The
exhibited heritage was familiar and dear to the region‘s society, for these were objects
which the society could identify itself with as part of its own cultural memory or part of
its daily environment. All this had constructed the common historical and cultural
identity, which ensured both the continuity of tradition and, more generally, the
livelihood of the nation in the future.

7. The images of pre-Christian Lithuania features through exhibiting statues of
ancient Lithuanian gods occupied an exceptional place in the Vilnius Museum of
Antiquities. One of the main reasons for unprecedented interest of the mid-19" century
Lithuanian intelligentsia to the region‘s mythology is the quest for its own identity, the
inception of the formation of national self-perception. It was only mythology and
archaeology, its prerequisite, that could provide answers to the nation‘s questions about
its origins and property. To substantiate and illustrate these answers, material objects,
statues that were worshipped by the nation‘s ancestors, were a must. When encountered

by accident and unidentified, figurines were ascribed to pre-Christian Lithuanian deities,
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thereby justifying their presentation to the public in the exposition of the Museum of
Antiquities. Ultimately, the narrative of our ancestral origin of customs intertwined with
mythological meanings was created. The Lithuanian mythological heritage became a
common basis unifying the legacy of both peasantry and nobility. Therefore, the
attention to the antiquities of Lithuanian mythology and their interpretation (despite the
fact that the majority of these findings are considered to be unfounded and have been
consequently provided with a variety of other meanings) as well as the function of
mythology itself became one of the constituent elements in the formation of Lithuanian
national identity.

8. In addition, the collective conscience of the 19™ century Lithuanian society
accumulated the other heritage of remote and now extinct countries that was essentially
different from the Lithuanian historical identity. This other heritage was accumulated
and publicly exhibited in the Vilnius Museum of Antiquities (1855-1865). This other
heritage was perceived not only as an object for esthetic appreciation or satisfying one‘s
inquisitiveness, but also as a research resource for the newly formed science of
ethnography. Emphasizing and highlighting the donors of the collections of the other
heritage — compatriots who pursued scholarly interests away from their motherland — the
region‘s society was encouraged to involve in activities the ultimate goal of which was
the compilation of the region‘s museum as well as cherishing and protection of one‘s
heritage.

9. By distinguishing antiquities from the everyday environment and by endowing
them with the status of heritage that was significant both to the land and the nation,
imaginable symbolic links with ancestors were bound and efficient paradigms of cultural
memory were created in the 19" century Lithuanian society. These paradigms grounded
the collective socio-cultural identity, raised self-esteem of people interested in history
and heritage, increased their sense of solidarity, and prompted purposeful development

of heritage protection ideas.
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SENIENOS IR VISUOMENE: PAVELDO KOMUNIKACIJA XIX A. LIETUVOJE

Santrauka

Tyrimo problema. Kolekcionavimas kaip reiskinys Europoje ypac iSpopuliaréjo
nuo XVIII a. II pusés. Sis procesas neaplenke ir Lietuvos, kur XIX a. radosi privatis ir
vieSi rinkiniai, formavosi antikvariné rinka, o spaudoje apie paveldo objektus, jy
rinkinius gyvai diskutavo, dalinosi informacija ir mokslininkai, ir kolekcininkai.
Visuomenés dalyvavimas, kaupiant praeities objektus kaip kultiirinés savasties ir
tradicijos dalj, tuo paciu skatino pazinti ir interpretuoti $j pavelda, tokiu biidu iSreiSkiant
bendrumo jausma, konstruojant ir puoseléjant kolektyvine atmintj, kuriant bendra
tapatybe. Disertacijoje siekiama iSsiaiskinti, kaip ir kokius konkrecius savos praeities ir
savos tapatybés vaizdinius kiuiré XIX a. Lietuvos visuomeng, interpretuodama kaupiama
kultiros pavelda, kaip Sie mentaliniai konceptai keitési, kokios reikSmés buvo
suteikiamos paveldo objektams. Tuo paciu tiriamas ir to meto visuomenes
paveldosauginés savimonés formavimasis ir raida.

Tyrimo objektas — XIX a. Lietuvoje kaupti paveldo rinkiniai, paveldo objekty
generuotos reikSmes ir jsisgmonintas visuomenés pozitris | paveldo objektus.

Darbo tikslas — remiantis XIX a. Lietuvoje kolekcionuoty rinkiniy ir jy suvokimo
analize, apibendrinti to meto visuomenés poziiirj | istorijos ir kultiros pavelda bei
rekonstruoti jo sampratg ir reikSmes.

Siam tikslui pasiekti keliami tokie uzdaviniai:

e aptarti kultiirines ir politines salygas bei platesnj geopolitinj konteksta, lémusj
paveldo rinkiniy komunikacija XIX a. Lietuvoje;

e aptarti pagrindines savokas, vartotas XIX a. Lietuvos visuomenés paveldo
objektams bei jy rinkiniams apibrézti;

e iStirti kolekcionavimo ir paveldo aktualinimo tendencijas XIX a. Lietuvos
visuomenéje ir jy jtakg paveldosauginés savimonés formavimuisi;

e gretinant kolekcionuoty rinkiniy pobtdj su isSreikStomis kolekcininky nuostatomis,
iSanalizuoti to meto visuomenés kolektyving paveldo samprata ir semantinius

paveldo raiskos aspektus;
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e analizuojant Vilniaus senieny muziejaus atveji, aptarti konstruojamg kolektyving
atmintj ir tapatybés vaizdinius XIX a. Lietuvos visuomenéje;
e iSnagrinéti ,kito* paveldo suvoktis ir sklaidg XIX a. Lietuvoje.

Darbo metodologija, metodai, savokos

Darbe nagrin¢jamas XIX a. Lietuvos visuomenés pozilris j paveldg ir jo
interpretacijos, t. y. jos atstovy jsisamonintos refleksijos paveldo objekty turinio,
pobudzio, reikSmés aspektais bei su tuo susijusi paveldo sklaida visuomengje, todél ir
darbo analizé remiasi socialinei istorijai budingais metodologiniais ir teoriniais principais.
Darbe derinami analitinis aprasomasis, istorinis lyginamasis ir interpretacinis metodai.

Siekiant iSsiaiSkinti to meto Lietuvos visuomenéje vyraujancias bendras paveldo
sampratas, darbe daugiausiai analizuojamas bajorijos, kaip tuo metu sociokultiiriSkai
dominavusios ir kolektyvines paveldo suvoktis formavusios visuomenés dalies, poziiiris.
D¢l Sios priezasties, o taip pat dél atitinkamy Saltiniy trukumo darbe néra aptariama ir
nagrin¢jama 1§ XIX a. aktyvaus politinio, visuomeninio ir kultiirinio gyvenimo
eliminuotos skaitlingiausios visuomenés dalies — valstietijos — bei to meto Lietuvoje
gyvenusiy etnokonfesiniy bendruomeniy paveldo recepcija. Taip pat disertacijoje placiau
neaptariamas (iSskyrus pavienius atvejus) kity visuomeneés socialiniy grupiy, kaip antai,
ne i$ bajorijos luomo kilusiy dvasininky, gydytojy, valstybés tarnautojy ir kt., paveldo
supratimas. Zinoma, tai nereiskia, kad paveldo reik§mingumas buvo visai nesuvokiamas
etnokonfesinése bendruomenése ar kituose nekilminguose socialiniuose sluoksniuose,
ypac jei jy atstovai tur¢jo galimybiy jgyti atitinkama iSsilavinimg ir sukaupti finansy,
biutiny paveldo kolekcionavimui. Taciau Siy sluoksniy atstovy santykis su paveldu,
kolekcininkiskos ambicijos, XIX a. visuomenéje vyravusj vie$gji paveldo diskursa
paveiké nezymiai.

XIX amziuje Lietuvos kaip politinio ar administracinio vieneto nebuvo. XVIII a.
pabaigoje, po Abiejy Tauty Respublikos padalijimy, i Rusijos imperijos sudétj
patekusios Lietuvos Didziosios Kunigaikstystés zemés buvo suskirstytos i gubernijas.
Sis administracinis suskirstymas Rusijos imperijoje XIX amziuje keitési, todel darbe
Lietuva suprantama kaip buvusios Lietuvos Didziosios KunigaikStystés teritorija,

apimanti ne tik dabartines etninés Lietuvos Zemes.
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Darbe aptariami ir analizuojami paveldo objektai atitinka tik dalj Siandien placiai
suprantamo paveldo apibrézties turinio, kuris apima materialias ir nematerialias,
kilnojamgsias ir nekilnojamasias bei kitas sociokultiiriSkai reikSmingas praeities
vertybes. Tyrime apsiribota siauresne paveldo dalimi, t.y. tik kilnojamaisiais Zmogaus
veiklos ir jo aplinkos materialiais objektais, turinciais kultiiring verte, kurie ir sudaré
XIX a. visuomenés kaupiamy privaciy ir visuomeniniy rinkiniy pagrindg. To meto
terminu tai yra vadinamosios senienos, kurioms Siuolaiking¢je muzeologijoje taikomas
muziejinio objekto terminas. Muziejinis objektas tokiu tampa ne dél to, kad jis yra
saugomas muziejuje ar kitoje paveldo institucijoje. Praeities objektas tampa muziejiniu
objektu tik tada, kai jam kaip paveldo (praeities) objektui muzealizacijos proceso metu
suteikiamos vienokios ar kitokios vertés ir reikSmés, kuriy déka toks objektas tampa dar
ir komunikacijos Saltiniu, perteikianciu praeities zinias dabarciai.

Darbe savoka paveldo komunikacija suprantama ir interpretuojama pacia
bendriausia komunikacijos savokos prasme. Mums priimtiniausias pasirodé¢ JAV
muzeologo Duncano Camerono apibrézimas. Sis autorius, pasiremdamas Claude E.
Shannono ir Warreno Weaverio komunikacijos modeliu bei papildydamas ji savo
mintimis, pirmasis pateiké muziejinés komunikacijos apibrézima, kurj sudaro
informacijos siuntéjas (muziejus / kolekcininkas), informacijos Saltinis (kaupiami ir
eksponuojami realtis daiktai (objektai) ir jy perteikiamos reik§més) ir informacijos
gavejas (lankytojas / zifirovas). Darbe, analizuojant XIX a. Lietuvos visuomenés paveldo
suvoktis, nesiekiama aptarti visy jmanomy daugiaprasmiy komunikacijos proceso
aspekty. Didziausias démesys skiriamas informacijos siunt¢jo kuriamoms ir
perteikiamoms paveldo objekto reikSméms, t. y. objekto muzealizacijos proceso tyrimui.
Muzealizacijos procesas — tai procesas, kurio metu objektas yra sgmoningai ,,iSimamas‘
i$ savo jprastinés pirmykstés buvimo vietos, taip prarasdamas ir savo pirminj funkcinj
vaidmenj, tam, kad buty istirtas ir tapty pazinimo Saltiniu. Miisy tyrimo atveju tai yra
XIX a. Lietuvos visuomeneés i§ egzistuojancios realybés iSskirty praeities objekty ir jiems
suteikty reikSmiy analizé.

Tyrimo naujumas. Darbo problematika — paveldo komunikacija istoriniame
konkretaus laikotarpio, t. y. XIX a. kontekste ir jos jtaka formuojant visuomenés tauting

ir kulturing tapatybe — iki Siol sistemiSkai tirta nebuvo. Disertacija esmingai papildo
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gausig kulttiros paveldo kolekcionavimo, konkreciy privaciy rinkiniy ir muziejy istorijos,
veiklos ir juose sukaupty rinkiniy specifikos klausimams nuSviesti skirty darby
istoriografija. Tuo paciu disertacijoje tiriami nauji paveldo komunikacijos,
paveldosauginés savimonés formavimosi aspektai prapleCia ir pacig XIX a. Lietuvos
paveldosaugos ir muziejininkystés tyrimy problematikg. Disertacijoje suformuluotos
naujos jzvalgos gali buiti naudingos ir platesniu aspektu tiriant XIX a. Lietuvos kulttiros
istorijos, visuomenes tapatybés formavimosi désningumy klausimus, kuriuos nagrinéjant
iki Siol paveldosauginio sgmoningumo tyrimai btidavo jtraukiami tik fragmentiSkai.

Tyrimo aktualumas. Manome, kad tyrimas yra aktualus Siuolaikinio pasaulio
suvokimui ir poziiiriui ] pavelda, reinterpretuojant ar ,,demitologizuojant XIX a.
visuomenés vertintus praeities objektus, suteikiant reikSmes iki tol ,,nebyliems* praeities
ar nidienos daiktams, kuriami nauji Siuolaikinés tautos istorijos ir tapatybés vaizdiniai.
Tad darbe nagrin¢jama problema ir atlikto tyrimo rezultatai yra esmingi svarstant, kaip
XIX a. Lietuvos visuomenés sukaupti rinkiniai, jy aktualinimas ir sklaida paveiké
moderniosios lietuviy tautinés ir istorinés savimonés formavimasi XIX a. antrojoje
puséje — XX a. pradzioje ir kaip tai siejasi su Siandienos postmodernia tautine savimone.
Misy tyrimo i§vados taip pat gali buti vertingos, siekiant iSryskinti, kaip nuo XIX a. iki
XXI a. pakinta visuomenés paveldosaugin¢ savimoné ir kokiag jtaka XIX a. paveldo
objekty interpretacijos bei jy pagalba kurti istoriniai naratyvai daro praeities vaizdiniy
supratimui §iuolaikinéje visuomenéje. Sios disertacijos pagrindu visus pastaruosius
klausimus galima kelti ir svarstyti, nors, be abejo, siekiant j juos atsakyti dar reikty atlikti
papildomus tyrimus.

Ginamieji teiginiai. 1. XIX amziuje Lietuvos visuomenéje vyke mentaliniai
poky¢iai, aktualinant paveldo suvokimg bei jy reikSmiy pazinimg, suformavo
visuomenés paveldosauging savimone. 2. XIX a. Lietuvos visuomenei senoviniai daiktai
ar namuose kaupiami asmeniniai kasdienés aplinkos ir praktinés paskirties daiktai,
Seimos relikvijos — senienos — tapo svarbiis bendros atminties ir tapatybés suvokties bei
patriotizmo ugdymo objektais. 3. Kolekcionuojami paveldo objektai XIX a. Lietuvos
visuomenés buvo jvardinami keliais terminais. Siy pavelda apibrézianéiy savoky ir joms

suteikiamo turinio kaita atspindéjo to meto paveldo sampratos raidg. 4. XIX a. Lietuvos
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visuomenei aktualiy ir bendry paveldo reik§miy konstravimo, jteisinimo ir sunorminimo
institucija tapo 1855 m. Vilniuje jkurtas Senieny muziejus. 5. XIX a. Lietuvos
visuomenés konstruojamos istorinés atminties pagrindg sudaré¢ Lietuvos Didziosios
Kunigaikstystés istorinés ir kultlirinés tradicijos vaizdiniai. 6. XIX a. aktualizuoti
ikikrik$c¢ioniSkosios Lietuvos mitologijos vaizdiniai tapo vienu i§ sudétiniy elementy,
formuojanciy tauting tapatybe. 7. Vilniaus senieny muziejuje kaupto kito geografiskai
tolimy tauty bei kazkada praeityje egzistavusiy kultiiry paveldo vieSas eksponavimas
skatino krasto visuomene¢ aktyviai jsitraukti i bendra muziejaus kiirimo ir paveldo
puoseléjimo veikla.

Darbo struktiira atitinka nagrinéjamy klausimy pobtdj. Darbg sudaro jvadas,
keturios dalys, kurios skaidomos | smulkesnius poskyrius, iSvados, Saltiniy, literatiiros ir
santrumpy sarasai bei disertacijos tema parengty publikacijy sarasas.

Ivade apibrézta tiriamoji problema, tyrimo objektas, darbo tikslas ir uzdaviniai,
nusakyta tyrimo metodologija ir metodai, jvertintas darbo naujumas ir aktualumas,
pateikti ginamieji teiginiai, apzvelgti darbe naudoti $altiniai ir tyrimai.

Pirmame skyriuje XIX a. Lietuvos visuomenés paveldosauginés savimonés
formavimasis ir raida Rusijos imperijos politikos kontekste analizuojamas politinis ir
bendrakulturinis kontekstas XIX a. Lietuvoje, veikgs visuomenés paveldosauginés
savimonés formavimasi. ISrySkinamas bendras paveldo muzealizacijos procesas,
aptariant praeities paminkly aktualinimo, rinkiniy kaupimo, jy institucionalizavimo ir
institucijy, besiriipinanciy paveldo globa, raidos tendencijas. Analizuojant XIX a.
Lietuvos visuomenés paveldosauginés savimonés formavimasi ir raidg, iSskiriami trys
skirtingi etapai ir aptariami tuomet dominave paveldosauginio samoningumo bruozai.

Antrame skyriuje Muzeologiniy sqvoky kaita XIX a. Lietuvoje aptariamos
pagrindinés XIX a. Lietuvos visuomenés vartotos sagvokos kolekcionuojamiems kulttiros
ir istorijos objektams bei jy rinkiniams apibrézti. Aptariama Siy sgvoky kilmé bei
analizuojamas jy suvokimas, reikSmes ir vartosena tuo metu.

TreCiame skyriuje Paveldosauginis sqmoningumas XIX a. Lietuvoje:
kolektyvinés atminties ir tapatybés konstravimas, analizuojant Vilniaus senieny

muziejuje kaupiama ir reprezentuojama krasto kultlirinj ir istorinj pavelda,
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rekonstruojamos XIX a. visuomenés kurtos kolektyvinés atminties reikSmés ir jy pagalba
konstruojami muziejiniai istorijos naratyvai bei kultiirinés tapatybés vaizdiniai.
Ketvirtame skyriuje Laike ir erdvéje nutoles ,kitas“ paveldas XIX a. Lietuvos
muziejiniuose kontekstuose analizuojama, koks paveldas XIX a. Lietuvos visuomeneés
buvo suvokiamos kaip kitas ar svetimas paveldas, kaip keitési ir ar keitési Sis suvokimas

bei kokiomis prasmémis ir kod¢l kitas paveldas buvo aktualinamas vieSojoje erdvéje.

ISVADOS

1. XIX amzius Lietuvoje — tai paveldo visuomenés susiformavimo amzius, kai
visuomenéje jvyko esminiai mentaliniai pokyciai, ugde paveldosauging Zzmoniy
savimone¢. Identifikuojant, klasifikuojant ir interpretuojant semienas, buvo
konceptualizuotas jy suvokimas ir iSgrynintas turinio supratimas.

2. XIX amzius Lietuvoje — tai daikty iSsivadavimo i$ nebiities amzius, t.y. daikty
sugrizimas 1§ nejvertintos praeities | jdabartintg visuomenés sociokultiiriniy vertybiy
atmintj. Beverciai, uzmirsti, privacioje namy uzkaboriy erdvéje tunantys niekuo
neiSsiskiriantys praeities daiktai — senienos, sureikSmintos ir jprasmintos, aktyviai jsiliejo
1 bendra sociokultiirinj gyvenimg. Atlikdamos ne tik ir ne tiek estetinio pasigéréjimo
funkcijas, krasto senienos tapo svarbiais visuomenés bendros atminties ir tapatybés
suvokties, saves identifikavimo bei patriotizmo ugdymo objektais.

3. ISanalizavus praeities objekty muzealizacijos procesg ir jo pobiidj kraste
vykdomos Rusijos imperijos politikos kontekste, iSryskéjo tam tikros XIX a. Lietuvos
visuomenés paveldosauginés savimonés formavimosi ir raidos tendencijos, kurias
salyginai galima iSskirti j tris chronologinius etapus:

o Praeities objekty kaip kolektyvinés atminties zenkly ir tapatybés simboliy

suvokimo ir jy iSskyrimo i$ kasdienés aplinkos formavimosi pradzia (1803—
1832 m.). Siame etape dél Vilniaus universitete ir jo aplinkoje uzgimusiy
krastotyrinés veiklos iniciatyvy senienos buvo isskirtos kaip potencialus krasto
istorijos ir kultiiros pazinimo Saltinis. Tuo paciu visuomenéje pradéjo rastis
praeities objekty kaip vertybés ir visai visuomenei bendro kultiirinés ir

istorinés atminties zenklo suvokimo uzuomazgos.
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J Antikvarizmo sgjudzio etapas (XIX a. 5-as des.—1865 m.). Nuo XIX a.
5-0jo des. biidingas paveldo kolekcionavimo demokratéjimas. To meto
Lietuvos visuomenéje susiformuoja aktyvi, kraSto praeities objektais
besidominti visuomenés dalis — senieny mylétojai —, iSsiskleidusi | platy
antikvarizmo sajudj, susikiiré krasto semieny antikvariné rinka. Sio sajudzio
radimgsi skatino literatiiroje besireiSkiancios Romantizmo idéjos, periodikoje
publikuojami krasto istorijai skirti straipsniai ir polemika, o tuo paciu
pasirodziusios ir pirmosios Lietuvos istorijai skirtos mokslinés studijos, i$
kuriy bene paveikiausias visuomenéje buvo Teodoro Narbuto Lietuviy tautos
istorijos daugiatomis. Sio sajiidZio apogéjumi, institucionalizuota jo iSraiska
tapo pirmojo muziejaus — Vilniaus senieny muziejaus jkiirimas 1855 m.

J Oficialiosios imperinés politikos konstruojamy ir kontroliuojamy paveldo
reik§miy sklaidos etapas (1865-1907 m.). Po 1863—-1864 m. sukilimo Rusijos
imperijos valdzia krasto paveldo aktualinimo, kaupimo ir sklaidos funkcijas
peréme | savo rankas. Reinterpretuojant praeities objektus, suteikiant jiems
kitas reikSmes bei jprasminant iki tol visuomenei nereikSmingus paveldo
objektus ir juos aktualinant, krasto senienos tapo oficialiosios imperinés
ideologijos propagandos dalimi. TaCiau greta Siy oficialiai propaguojamy
krasto paveldo reikSmiy, antroje S$io laikotarpio pus¢je kaip tam tikra
alternatyva, privacioje erdvéje buvo puosel¢jamos kitos, krasto visuomenei
aktualios paveldo reik§més. O nuo XIX a. 9-ojo deSimtmecio, i§ pradziy
emigracijoje ir pogrindyje pradeda formuotis krasto paveldu besiriipinantys
neformaliis visuomenés sambiiriai, glaudziai susij¢ su tautiniais judéjimais
Siame Rusijos Siaurés Vakary kraste. Sj etapa uzbaigia su chronologinémis
XIX a. ribomis beveik sutampanti data — 1907 m. Bitent tais metais
pradedamos legalizuoti iki tol tik uzdaruose visuomenés sluoksniuose
aktualintos paveldo interpretacijy reikSmeés — jsikuria visuomeninés pavelda
kaupiancios ir populiarinan¢ios mokslo bei meno draugijos.

4. XIX a. Lietuvos visuomené kolekcionuojamiems kultiiros ir istorijos paveldo

objektams apibrezti lygiaverciai vartojo savokas paminklai ir senienos. Pats paveldas

buvo suvokiamas ne tik kaip bet kokie rinkiniuose kaupiami praeities objektai, bet
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daugiau, kaip reikSmingo ir vertingo to meto visuomenei kraSto, tévynés ar tautos
istorinio palikimo liudijimas. Paveldo jvardinimas senienomis, atsiradgs kaip
antikvarizmo ir archeologijos mokslo formavimosi iSdava, lietuviy tautin¢je kulttrinéje
tradicijoje bei kalbingje vartosenoje, skirtingai nei lenkiskoje, nebuvo populiarus, ¢ia
dominavo palikimo apibréztis. Si palikimo savoka i$skirtinai buvo siejama su tautos
paveldu, jos materialiuoju istoriniu palikimu. Taciau tuo paciu palikimo samprata, ypac
XIX a. pabaigoje — XX a. pradzioje, jau apima ir naujas, vietinio etnografinio, dvasinés
ir zodinés kultiiros paveldo reikSmes. Nuo XIX a. antrosios pusés vis aiSkesné tapo ir
apibrézimy senienos bei paminklai takoskyra. Paminklo sgvoka taikoma dazniau
jvardinant nekilnojamojo kultiros paveldo objektus, o senienomis apibréziami
archeologijos, senovés istorijos ir kultiros objektai.

5. XIX a. Lietuvos visuomené vartojo muziejaus ir rinkinio (arba kabineto)
sgvokas apibrézti vietai, kurioje kaupiami, saugomi ir reprezentuojami zmogaus ar
gamtos sukurti objektai ir kuriuos galima vieSai apziuréti. Rinkinys ir kabinetas buvo
siejami su privacia kolekcija ir ja formuojancio asmens raiSka. Muziejus buvo
suvokiamas kaip vieSas visuomeninis ir institucionalizuotas paveldo objekty rinkinys,
tvarkomas pagal tam tikrus mokslinius kriterijus. Vilniaus universitete nuo XVIII a.
antrosios pusés veiké mokslo kabinetai tuo metu vadinti muziejais, taCiau juose kaupti
daiktai atliko tik mokslo tyrimo priemonés ir mokslinés jrangos funkcijas. Sie daiktai
nebuvo paveldo objektai, nebylojo apie kazkada buvusig realybe, tad ir universiteto
kabinetai-muziejai nebuvo suvokiami muziejaus — paveldo saugyklos prasme. XIX a.
pirmojoje pus¢je Dionizo Poskos Baublyje kauptas senmieny rinkinys istoriografijoje
daznai jvardinamas kaip pirmasis vieSas muziejus Lietuvoje, taiau XIX a. Lietuvos
visuomené jo tokiu nelaiké. Sis rinkinys tradicingés muziejaus sampratos prasme
neatitinka esminiy kriterijy, charakterizuojan¢iy muziejy kaip visuomening institucija.
Taciau budamas vienas pirmyjy privaciy, iSskirtinai lietuvisky senieny rinkiniy, prisidéjo
populiarinant Sios raiSies pavelda bei aktualinant jo svarbg ir reikSm¢ visuomengje XIX a.
pirmoje puséje. Tad tik 1855 m. Vilniuje jkurtas Senieny muziejus tapo pirmaja viesa
visuomenine institucija — muziejumi —, besiripinancia krasto paveldo globa ir sklaida.

Biitent ¢ia, Senieny muziejuje, vyko paveldo objekty reikSmiy konstravimas ir savotiskas
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Siy reikSmiy sunorminimas, jteisinimas bei aktualinimas, kuriant kolektyvinés tapatybés
bei visuomenei reik§mingy simboliy ir atminties Zenkly paradigmas.

6. XIX a. Lietuvos visuomenés konstruojamos istorinés atminties pagrindg sudaré
Lietuvos Didziosios Kunigaikstystés istorinés ir kultlirinés tradicijos vaizdiniai.
Sureik§minant ir jprasminant praeities objektus — konkrecios Seimos ar giminés tévy ir
protéviy materialinj palikimg bei iSkasamus archeologinius radinius — Vilniaus senieny
muziejuje buvo kuriami kraSto visuomenei aktualiis Lietuvos praeities vaizdiniai.
Remiantis eksponuoty objekty pobidzio ir suvokimo analize, galime iSskirti pagrindinius
Lietuvos istorijos muziejinius naratyvus. Tai, pirma, ikikrik$¢ioniSkosios Lietuvos
vaizdinys, kurtas archeologiniy radiniy ir tariamai mitologiniy objekty pagalba. Antra,
Lietuvos Didziosios Kunigaikstystés istorijos pasakojimas, iSreikStas krasto istorijos
paminklais ir iSkiliausiy ,tautos herojy panteonas”, pristatytas portretais ir
memorialiniais daiktais. Visy §iy muziejiniy naratyvy vienijanti jungtis ir pagrindas —
bajoriskosios savigarbos ir patriotiSkumo samprata. Eksponuojamas paveldas krasto
visuomenei buvo atpazjstamas ir artimas, nes tai buvo daiktai, su kuriais visuomené
galéjo tapatintis kaip su savos kultirinés atminties ar aplinkos dalimi. Visa tai kiiré
bendrg istorine ir kultiiring visuomenés tapatybe, kuri uztikrino tradicijos tasg ir buvo
tautos gyvavimo ateityje uztikrinimo garantas.

7. Vilniaus senieny muziejuje kuriamy muziejiniy Lietuvos istorijos naratyvy
erdvéje iSskirting vieta uzéme ikikrikSc¢ioniskosios Lietuvos mitologijos vaizdiniai, kurie
buvo perteikti eksponuojant menamus senyjy lietuviy dievy stabus. Viena pagrindiniy
iSskirtinio Lietuvos inteligentijos démesio krasto mitologijai XIX a. viduryje priezas¢iy —
savosios tautinés tapatybés paieskos ir tautinés savimonés formavimosi uzuomazgos. Tik
mitologija kartu su talkinusia jai archeologija gal¢jo atsakyti j tautos kilmés, savasties
klausimus, kuriuos pagristi ir iliustruoti buvo biitini materialiis objektai — protéviy
garbinti stabai. Atsitiktinai surastas ir neatpazintas skulptiiréles tapatinant su
ikikrik§cioniskosios lietuviy religijos dievybémis ir taip pateisinant jy iSstatymg vieSam
apzitiréjimui Senieny muziejaus ekspozicijoje, buvo kuriamas miisy protéviy kilmes,
paprociy ir mitologijos reikSmémis perpintas pasakojimas. Lietuviy mitologijos paveldas
tapo bendru valstietiSkaja ir bajoriskaja kultiirg apjungian¢iu pamatu. Tad Sis démesys

Lietuvos mitologijos senienoms, jy interpretacijos (nepaisant to, kad dauguma jy
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Siandieng laikomos nepagristomis, o patys objektai yra jgave visai kitas reikSmes) bei
pacios mitologijos rekonstrukcija tapo vienu i§ sudétiniy elementy, formuojant tauting
tapatybe.

8. XIX a. Lietuvos visuomenés kolektyvinéje samonéje buvo aktualintas ir
jprasmintas nuo to meto lietuviSkosios kulttirinés tapatybés esmingai besiskiriantis
geografiskai tolimy tauty bei kazkada praeityje egzistavusiy kultiiry kitas paveldas, kuris
kauptas ir viesai eksponuotas Vilniaus senieny muziejuje. To meto Lietuvos visuomenéje
kitas paveldas buvo suvokiamas ne tik kaip estetinio pasigroz¢jimo ar smalsumo
tenkinimo objektas, bet ir kaip besiformuojancio etnografijos mokslo tyrimo Saltinis.
Atkreipiant démes;j j Sio kito paveldo rinkinio dovanotojus — toli nuo tévynés mokslo
labui besidarbuojancius tautiecius — krasto visuomené buvo skatinama pati aktyviai
jsitraukti j bendrg kraSto muziejaus kiirimo ir paveldo puoselé¢jimo veikla.

9. XIX a. Lietuvos visuomené, iSskirdama senienas i§ kasdienés aplinkos ir
suteikdama joms reikSmingo krastui ir tautai paveldo statusg, taip iSreiSke
isivaizduojamg simbolinj ry$j su protéviais ir kiiré svarias kultiirinés atminties
paradigmas, kurios grindé bendra sociokultiiring tapatybe, kelé istorijai ir jos paveldui
neabejingy zmoniy saviverte, didino jy solidarumo jausma ir skatino kryptinga

paveldosauginés minties raida.
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