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Bumblys (Lietuva), Neringa Cerniauskaité ir Ugnius Gelguda (Lietuva/JAV)
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PazZadas. Pirma triuko dalis

Apie triukq galima galvoti kaip apie kazkq apgaulinga. Bet tuomet, kaip yra su Siuolaikiniu
fokusininku, apgauleé taip pat reikalauja kruopstaus gamtos pamégdziojimo. Pagalvok apie
léktuvo sparng. Pagalvok apie mélyng plunksng, kuri leidzia strélei skrieti tiesiai. Taigi apie
fokusg reikéty mastyti kaip apie kazkg mokslisko ir realaus, talpinancio savyje kruopsty
daikty supratimq ir manipuliacijq jais, apimant zmogaus kiing santykyje su tais daiktais. Bet
fokusas slysta, jis gundo, meilikauja (,, Ei, kunigaikstiene! ), jis zZino ir mégaujasi suoliu uz
daikty daiktiskumo.

Michael Taussig*

Keturiy su puse metry ilgio, dviejy su puse metry plocio ir tokio pat aukscio gipso kartono
boksas, stovintis pirmame KKKC parodiniy erdviy auksSte yra patalpa patalpoje. Erdvé,
izoliuota nuo vidinés pastato dalies yra lyg sala. Ji dreifuoja sgsajose ir atskirtyse,
panasumuose ir skirtumuose. Gal kartais kaip laivas, sakyciau. Taip pat, kaip ir laivas, ji
stimuliuoja vaizduoteg.

Fiziskai Sis boksas yra liekana i§ grupinés pranciizy-lietuviy parodos ,,Prestizas: Siy dieny
fantasmagorija®, kuri 2012 mety rudenj buvo eksponuojama KKKC parodinése erdvése.
Meno kritikas Nicolas Bourriaud tekste, publikuotame parodos kataloge®, kalbédamas apie
savoka ,,prestizas® pastebi, kad ji kilo 1§ iliuzionisty zodyno ir yra viena i§ trijy sudedamyjy
fokuso daliy, tiksliau — jo kulminacija. Kuri seka pazada — kai i§ pirmo zvilgsnio jprastiniai
objektai yra pristatomi tam tikroje situacijoje ir patj triuka, kuris transformuoja
konvencionalig situacija | nepaprasta momenta.

Negalvoju apie magija pazodziui. Galvoju apie daiktus, apie istorijas, kurias tie daiktai
pasakoja, kaip jie jas pasakoja ir jy (ty daikty, istorijy ir pasakojimo biidy) santykius (su
subjektais), jy dinamika. Apie situacija, kuri t€ékmeje, pasikartojime geba sukurti preteksta
trukiui ar skirtumui.

IS minétos parodos likes boksas, biidamas paskutinés triuko stadijos dalimi, ¢ia per fokusa
atsigrezig i jo uzuomazga — pazada. Dabar jis yra priezastis kitam projektui. Projektui, kuris
yra i§tjs¢s laike sezonui, tarsi TV serialas.

! Michael Taussig, ,,The Stories Things Tell And Why They Tell Them*, in: e-flux journal, [interaktyvus],
2012, Nr. 36, [zidréta 2013-05-01], http://www.e-flux.com/journal/the-stories-things-tell-and-why-they-tell-
them/.

2 Prestizas: Siy dieny fantasmagorija, parodos katalogas, Klaipéda: KKKC, 2012, p. 24.


http://www.e-flux.com/journal/the-stories-things-tell-and-why-they-tell-them/
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01 — Badamas kambaryje girdziu fontang

Andrius: Gert Jonke pseudo-autobiografiniame pasakojime i§ romano The System of Vienna
mane sudomino skulptiiros, kurios nori. Mastau apie tarp daikty besirezgancius santykius...
Kaip skulptiiros isreiksty potraukj viena kitai?

Neringa: Geismas. Ir tolimy krasty vaismedziy geismas.

Andrius: Vieninteliai to sodo liudininkai yra skulptiriniai fragmentai ir medziagos, buidingos
tam regionui, taciau ne i§ to regiono ir ne i$ to sodo - tik primenantys tas vietas.

Neringa: Zvelgdama j soda a§ pastebiu kriitj (3is Zodis taip keistai skamba vienaskaitoje) i3
skaidraus plastiko, apaugintg netikra bronza... Prisimenu rekvizita.

Andrius: Pasak Vikipedijos, rekvizitu laikomi tie scenografijos elementai, kuriais
manipuliuoja aktorius, t.y. liecia ar laiko rankomis.

Neringa: Instaliacija kaip scenografija ar zaidimas?..

Andrius: O ka galvoji apie meng kaip detektyva?

Parodos autorius: Andrius Svilys

Kuratoré: Neringa Bumbliené
Paroda vyko 2013 04 19 — 05 26



Parodos plakatas

Parodos autorius: Andrius Svilys
Kuratoré: Neringa Bumbliene

Parodos atidarymas 2013 04 19 d. 17 val.
KKKC Parody rimai (Didzioji Vandens g. 2, Klaipeda)
Paroda vyks iki 2013 05 26 d.

Pazadas. Pirma triuko dalis — 01 — Bidamas kambaryje girdziu fontang




Fotoreportazas kaip pokalbio tesinys i parodos "Pazadas. Pirma triuko dalis — 01 —
Budamas kambaryje girdZiu fontana

Kambaryje ant lentynos yra maiselis su pirkiniais. Yra maiSeliai ir pirkiniai. Ant Zemés —
1Spurkstos sultys.

Neringa: Dar nepapasakojai apie fontana.

Andrius: Fontanas, i§ esmés, yra skulptira, bet jos viduje vyksta cirkuliacija, kaip ir kituose
organizmuose.

Ore (i$ flakonélio) pasklinda pavasario géliy kvapas.

Sodas kaip kita vieta, fontanas kaip asmuo ir maiSeliai, pripildantys jy kiinus, kaip geismas
pavasarj.

Biidamas kambaryje girdziu fontang.
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Nerijaus Jankausko, Neringos Bumblienés, Martyno Svilio, Gilles-lvan Frankignoul ‘o nuotraukos,
in: artnews.lt, [interaktyvus], http://www.artnews.lt/fotoreportazas-kaip-pokalbio-tesinys-is-parodos-pazadas-
pirma-triuko-dalis-01-budamas-kambaryje-girdziu-fontana-kkkc-18864.
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02 — Tarsi strélé galvoty

Kambaryje nei scenoje strélés tarsi néra. Vis prisimenu Timo kazkur rastg skaidre ir net, jei
ten taip pat strélés néra — galvoju apie cirkg ir fokusininko pasirodymus (duetu!), kur strélé
buti galéty.

Taip strélé yra kazkuria savo briauna besiliesdama prie taves. Todél, kai jeini | kambarj — Sis
kambarys taip pat yra scena. Ir jei jau stovi scenoje, tampa ne visai aisku ar esi ¢ia kaip strélg
sekes atsitiktinis pasekéjas, ar kaip artistas, magas, menininkas, kaip jos, strélés, dresuotojas,
kuris jtempia lanka. Bet galbiit nebiitinai lankas. Galbut strélé gali skrieti ir be jo. O be taves?

Jei jau esi dresuotojas, menininkas, magas, artistas ar tik Siaip, stréle sekes ir j kambarj uzéjes
prasalaitis, nejucia imi galvoti apie vaidmeny daugiskaita. Ir jei ¢ia iSvestum tam tikra
lygiagrete, galbiit paaiskéty, kad daugiskaitoje yra ir taikinys ar taskas (taigi — taikiniai ir
taskai) j kurj, kuriuos, nusitaikoma.

Bet.

Strélé galbiit yra savarankiska ir tuomet, kai tu manai besitaikantis j taikinj (ar kaip jau
paaiskéjo anksciau — taikinius), strélé gali atsigrezti ir nusitaikyti i tave. Tuomet visa zaidimo
esm¢ staiga iSberiama i§ dézutés ir figiirélés lentoje perstatomos jau visai kitaip.

Tod¢l imi galvoti, kad strélé butinai yra. Besitaikanti  taikinj, taikinius, taikiniy tinkla, tiese,
save iki begalybés pleciancia spirale ir ] tave. Kaip kazkada man buvo pasakyta: jei jau
scenoje yra ginklas (strelé!) — paskutingje dalyje jis (juo) biitinai i$Saus.

Parodos autoriai: Tim Kliukoit ir Paul Paper
Kuratoré: Neringa Bumbliené
Paroda vyksta 2013 05 31 - 07 14

16



Parodos plakatas

Kuratoré: Neringa Bumbliené :
KKKC PARODUY RUMAI'(Di'diioji Vandens g. 2:KI""
Pa_rodos atidarymas: 2013 05 31 d. 117.-

KLAIPEDOS

-
1 | J
rThe Purple Swamphen ;&%TNER.IS 1 i KULTORUY
ROPTUROS A

CENTRAS
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Parodos planas

Pazadas. Pirma triuko dalis — 02 — Tarsi strélé galvoty

1 PAVEIKSLELIS SKIRTAS TINKAMAM BATY AVETOJUI (KAZKO IESKANTYS ZMONES)

/ THE PICTURE FOR A PROPER SHOES WEARER (PEOPLE SEARCHING FOR SOMETHING)
E-bay jsigyta skaidre (Kodak), didinimo stiklas / E-bay slide (Kodak transparency), magnifier

2013

2 CHAMENELONAS / CHAMELEON
Porcelianiné figarelé, diodinis apSvietimas, maitinamo elementai / Porcelain figurine, battery diode lighting
2013

3 BE PAVADINIMO (nufilmuotas objektas) / UNTITLED (filmed object)
HD video su garsu 3'15" / HD video loop with sound, 3'15"
2013

4 BE PAVADINIMO (popierinés kiiginés kepurélés) / UNTITLED (paper cone caps)
Ready-made
2013

5 BE BENDRO VARDIKLIO / WITHOUT A COMMON MEASUREMENT
Frazé, skaitmeniné spauda / phrase, digital print
2013

6 BE PAVADINIMO / UNTITLED

skaitmenininé spauda, medis, metalas / digital print, wood, iron
2012
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Parodos fotografijos
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Nerijaus Jankausko nuotraukos
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Projekto tvarkarastis

01 Bidamas kambaryje girdZiu fontana
Autorius: Andrius Svilys (LT/UK)
Kuratoré: Neringa Bumbliené

201304 19-05 26

Atidarymas 2013 04 19 d. 17 val.

02 Tarsi strélé galvoty

Autoriai: Tim Kliukoit ir Paul Paper (LT/UK)
Kuratoré: Neringa Bumbliené

2013 0531-07 14

Atidarymas 2013 05 31 d. 17 val.

03 (pavadinimas dar derinamas)
Autorius: Simon Nicaise (FR)
Kuratoré: Neringa Bumbliené
201307 19-08 18

Atidarymas 2013 07 19 d. 17 val.
Rezidentira 06 25 — 07 25

04 (pavadinimas dar derinamas)
Autorius: Aymeric Ebrard (FR)
Kuratoré: Neringa Bumbliené
20130823 -1020

Atidarymas 2013 08 23 17 val.
Rezidentira 08 05 — 08 25

05 (pavadinimas dar derinamas)
Autorius: Mindaugas Bumblys (LT)
Kuratoré: Neringa Bumbliené
20131025-1117

Atidarymas 2013 10 25 d. 17 val.

06 (pavadinimas dar derinamas)

Autoriai: Neringa Cerniauskaité ir Ugnius Gelguda (LT/USA)
Kuratoré: Neringa Bumbliené

20131122-1231

Atidarymas 2013 11 22 d. 17 val.
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Numatomy projekto paroduy/epizody Kkiiriniai

Simon Nicaise (Pranciizija)

Be pavadinimo (placebas), 2010, saldainiai suvynioti i sidabro spalvos popierélius, dydziai
kintantys, nuotrauka autoriaus, Pranctizija, 2012, privati kolekcija

Be pavadinimo, 2012, neradijancio plieno virbas, kvarcinis laikrodis, popierius, 47x17,
nuotrauka autoriaus, Pranctizija, 2012, privati kolekcija

24



Aymeric Ebrard (Pranciizija)

Schwarzschild ‘o spindulys, 2010, instaliacijos vaizdas, nuotrauka autoriaus, Pranciizija:
Palais de Tokyo, 2010, menininko nuosavybé

Schwarzschild ‘o spindulys, 2010, instaliacijos vaizdas, nuotrauka autoriaus, Prancizija:
Palais de Tokyo, 2010, menininko nuosavybé
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Ugnius Gelguda ir Neringa Cerniauskaité (Lietuva/JAV)

Paskutinj kartq mes vaiksc¢iojome uzsalusia upe, 2013, 16 mm film, duonos trupiniai,
zuvédros, nuotrauka autoriy, JAV: Niujorkas, 2013, menininky nuosavybé
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A Pledge. The First Part of a Trick

We might think of a trick as something fraudulent. But then, as with a modern conjuror,
fraud too requires an exact mimesis of nature. Think of the airplane wing. Think of the blue
feather ensuring that the arrow flies straight. So we need to be thinking of the trick as
something scientific and real, bearing a scrupulous understanding and manipulation of
things, including the human body in relation to such things. But the trick slides, it seduces, it
cajoles (“Hey Duchess!”), it knows and enjoys the leap beyond the thingness of things.

Michael Taussig?

A plasterboard box, four and a half meters long, two and a half meters wide and of the same
height, located in the grand floor of Klaipeda Art Centre, is actually a room in a room. The
space isolated from the inner space of the building is as an island. A bit like a boat, | would
say. Just like a boat, it is stimulating imagination.

Physically it is the remnant from the French-Lithuanian exhibition “Prestige: Phantasmagoria
now”, that was held in the autumn of 2012. Art critic Nicolas Bourriaud in his text, published
in catalogue of the exhibition?, adverts that the term ‘prestige’ came from the vocabulary of
illusionists and is one of three component parts of a magic trick; its outcome, to be more
precise. A prestige follows a pledge, when at a first glance ordinary objects are presented in a
particular situation; and the trick itself that transforms conventional situation into an
extraordinary moment.

I do not consider magic literally. I think about things, about stories things tell, how they tell
them; about relations of those objects, stories and storytelling techniques (with subjects),
and dynamics between them.

I am thinking about situations that have the ability to create a pretext for rapture or difference
to occur in a flow.

The box left from the latter exhibition (being part of the last stage of the trick) here, through
the trick itself, turns into its germ — the pledge. Now it is a trigger for another project, which
is extended in time for a season, like TV series.

? Michael Taussig, ,,The Stories Things Tell And Why They Tell Them®, in: e-flux journal, [interaktyvus],
2012, Nr. 36, [ziaréta 2013-05-01], http://www.e-flux.com/journal/the-stories-things-tell-and-why-they-tell-
them/.

2 ,,Prestigue: Phantasmagoria Now*, exhibition catalog (Klaipeda, KCCC, 2012), 24.
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01 — While Being In a Room | Hear a Fountain

Andrius: A short story from Gert Jonke‘s pseudo-autobiographical novel The System of
Vienna got me thinking about sculptures that want. | wonder about relationships that bond
things. How would sculptures express their attraction to each other?

Neringa: A desire. Also, a desire of fruit trees of distant lands.
Andrius: The only witnesses of that garden are the sculptural fragments and materials that are
typical to that region, but are not from that region and not from that garden — only evoking

those places.

Neringa: Looking at the garden, I notice a breast (this word sounds so strange when it’s
singular) that is made from transparent resin, overgrown by false bronze... [ remember a

prop.

Andrius: According to Wikipedia, props are elements of scenography, which are manipulated
by actors, i.e. are touched or hand-held.

Neringa: Installation as a scenography or a game?..

Andrius: But what do you think about art as a detective fiction?

Author of the exhibition: Andrius Svilys
Curator: Neringa Bumbliené
The exhibition was held from 19" April until 26" May, 2013
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Photo reportage as continuation of a conversation from the exhibition “A Pledge. First
Part of a Trick — 01 — While Being In a Room I Hear a Fountain”

In a room on a shelf is a bag with some goods. There are bags and some goods. A juice is
sprayed on the floor.
Neringa: What about the fountain though?

Andrius: A fountain, basically, is a sculpture; however, there‘s circulation taking place inside
of it, same as in any other organism.

The (canned) scent of spring flowers is spreading throughout the air.
A garden as another place; a fountain as a person; and the bags, that fill bodies of the
sculptures, as the spring-time desire.

While being in a room | hear a fountain.

in: artnews.lt, [interactive], http://www.kkkc.It/en/events/parodu-rumu-organizuojami-renginiai-1/2013-5/a-
pledge-first-part-of-a-trick-01-while-being-in-a-room-i-hear-a-fountain/
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02 — As If the Arrow Is Thinking

It is as if the arrow is neither in the room, nor on the stage. | keep remembering a slide that
Tim has found somewhere and even though there is no arrow in the slide either — I am
thinking about circus and performances of conjurers (in duet!), where the arrow could be
found at.

That is how the arrow is touching you with one of its verges. Therefore, once you enter a
room, the room is also a stage. And once you are in the stage, it becomes less clear if you are
here as a random follower, or as a performer, a conjurer, an artist; or as a tamer of it, of the
arrow, who pulls in the string of the bow. Not necessarily the bow, perhaps. Perhaps the
arrow could slice the air without the bow. Could it fly without you?

And since you are the tamer, the artist, the conjurer, the performer or just an arrow-
following, room-entering stranger, insensibly you start thinking about the plurality of the
roles. And if you drew a certain parallel here, it may become clear that there is also a target
or a point in the plural (i.e. there are targets and points) that are being aimed at.

But.

Maybe the arrow is self-dependent and even when you think you are aiming with it at a target
(or, as has been clarified previously, at targets), the arrow might turn back and aim itself at
you. At this moment all the essence of a game is poured out from its box and all figurines on
a board are rearranged in a completely new order.

Thus you start thinking that the arrow necessarily exists. It is aiming at a target, at targets, at
a network of targets, at a line, at a spiral, stretching itself into an infinite, and at you. As |
was once told: if there is a weapon (the arrow!) on a stage, it will inevitably shoot at the end.

Authors of the exhibition: Tim Kliukoit and Paul Paper
Curator: Neringa Bumbliené
The exhibition is held from 31 May until 14™ July, 2013
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