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1. Introduction”

This doctoral dissertation seeks to expand the field of Baltic literary studies by
contributing to existing analyses of émigré literature and to comparative literary studies
in general. The comparison of Lithuanian and Latvian émigré novels offered here is the
first such analysis in the field. This topic is current not only because of increasing
multiculturalism and because it has been neglected by comparativist studies to date, but
also because of increasing activity within the field of Baltic literary studies. From a
contemporary perspective it is no longer sufficient to rely on ethnolinguistic heritage or
the myth of a “Baltic gene”—it is important to look for other connections between these
two cultures. The dissertation pursues this goal by comparing two Baltic literatures of a
particular period in order to identify common as well as divergent elements in one
genre—the novel. A comparison of Latvian and Lithuanian émigré novels is possible
because of the common political and socio-cultural conditions experienced by these two
nations: mass emigration, the wide geographic area involved, the professional situations
of the émigrés, the split of creative production into two branches (one based in the
homeland, the other in exile), the nature and structure of émigré consciousness,
commonalities in the heroes’ mentalities, analogous thematic patterns in the novels, and
so on. The novel genre was chosen because its longer narrative form more thoroughly
reveals different models of the émigré crisis of identity.

Research Goal: The dissertation draws on postcolonial criticism in order to
conceptualize the émigré community’s means and forms of self-understanding as well as
to provide a new typological and comparative reading of Lithuanian and Latvian émigré
novels.

Research Tasks:

1. To develop an alternative to existing methods of analyzing the experience of exile

and to offer the first application of postcolonial theory to Baltic literature of exile.

2. To select appropriate analytical tools from the broad field of postcolonial studies.

3. To discuss emigration as an arena where old identities are fractured and new

identities constructed.

" The author would like to extend her gratitude to Karla Gruodis for translating the abstract into English.
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4. To develop a model for structuring this material and to analyze the selected Baltic
novels from a postcolonial (in both physical and mental terms) perspective.

5. To identify similarities and differences in the novels being compared.

6. To describe the émigré’s gradual integration into a new country, noting the
dislocated identity’s shift from fixed (brought from home) to new self-
constructed.

Methodology. In seeking to grasp the multi-layered nature of the experience of exile,

a complex theoretical approach is needed—one that combines comparative and
postcolonial perspectives. Through the application of new methodological principles
some well-established positions within literary study have been deliberately questioned.
Because the topic itself suggests the appropriateness of a cultural studies model, the
analysis is grounded in postcolonial theory, which is by definition a theory concerned
with the interplay of cultural forces. This dissertation attempts to legitimize postcolonial
theory by applying it retroactively to the place where its founding principles
originated—the situation of exile. Understanding of postcolonialism as an area of study
was greatly facilitated by the publication of Baltic Postcolonialism (2006, Amsterdam,
New York), a collection of fifteen articles by literary and other scholars from the Baltic
states, the United States, Canada and England, edited by the émigré literary scholar
Violeta Kelertas. In this dissertation, émigré novels are analyzed using the postcolonial
theory of power relations, which describes how the more powerful imposes his will on
the weaker. For purposes of coherence, this dissertation draws in particular on the
concepts of power, break, adaptation and cultural interaction. Distinct types of cultural
interaction (anti-colonization, hybridization, self-colonization) are analyzed using those
postcolonial concepts which best reveal them. The selected texts are investigated using
the conceptual dyad of physical and mental colonization, an essential structuring
principle in this researcher’s thought. The dissertation also draws theoretical support
from Vytautas Kavolis’s premises, Mikhail Bakhtin’s concept of the trickster and the
culture of the joke, as well as Svetlana Boym’s ideas about nostalgia. War novels reveal
inconsistencies between men’s and women’s experiences; these inconsistencies are
explored through feminist approaches, which play an important role in postcolonialism.
In an effort to expand on the traditional, one-sided comparativist conception, the

author of this dissertation chose a more thorough analytical model which opens up a
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multi-layered space for understanding cultural inter-relation—a “third space” (Homi
Bhabha) which reveals contextual phenomena and highlights the specific nature of the
émigré’s identity formation. The dissertation holds to the view that new identity projects
and forms emerged in exile, and the selected novels are read as combining various
identity components.

Research Material. Bibliographies of Latvian and Lithuanian novels of exile
from the period 1945-1990 (the list of Lithuanian novels was compiled by this author,
the list of Latvian novels by Juris Rozitis) show that this body of work consists of more
than 700 texts: 220 Lithuanian and 488 Latvian novels. The works selected from this
abundance include Latvian and Lithuanian novels from the second half of the 20"
century which provide complex depictions of experiences of war, retreat from the
homeland, and life in the emigration. Seventeen Lithuanian and Latvian novels are
analyzed in detail, while 20 other works are examined more narrowly. The novels chosen
for more in-depth analysis serve as prototypes of specific models. A conscious decision
was made to avoid contemporary émigré novels.

Defensible Claims of the Dissertation.

1. The application of postcolonial theory to the analysis of novels of exile is
productive, and key concepts of postcolonialism—mnostalgia, hybridity, mimicry,
the trickster—can offer a structuring foundation and new interpretive possibilities
for this kind of analysis.

2. War and exile are phases of rupture and change during which the individual exists
in a liminal state, searching for new models for survival.

3. In novels of exile, war is revealed as a form of physical repression; women’s
experiences of war are different from men’s and worthy of separate analysis.

4. The protagonists of these novels choose different strategies for resisting the
discourses of power and mental colonization.

5. The protagonists’ consciousness is what liberates them; one form of liberation is
death or insanity, another—extreme irony.

6. More typological similarities than differences can be found between Lithuanian
and Latvian novels; this can be explained by the close parallels in Baltic post-war
history, the recurrence of common Baltic images, and the universality of

experiences of exile.



Structure of the Dissertation. The dissertation consists of an introduction, a
theoretical chapter, an analytical section divided into three parts, a conclusion, and a list

of sources and works cited.

2. CONCEPTUALIZATION OF THE CHALLENGES OF EXILE

2.1. Postcolonial Foundations of the Material under Study

This chapter reviews problems surrounding the application of postcolonial theory
to Lithuanian literature; in order to establish the groundwork for more innovative
interpretations, several theoretical concepts are introduced that have been little used until
now; the socio-cultural conditions which directly affected the authors’ world views,
themes and even choice of genre are described. The chapter discusses broadly accepted
ideas in postcolonial theory, and how the Baltic version of exile appears in this context
their considered. It is concluded that a variety of political and social implications
determine the differences between “Baltic” colonialism and “genetic” colonialism: 1) in
our case two colonizers are involved—the occupying Soviets who forced people to leave
their homeland, and the context of the new country of residence; 2) in the case of true
colonization dislocation did not occur; 3) the Baltic exiles could not easily be
distinguished from the people of their new countries of residence (they were of similar
race, class and religion), so that their encounter with foreign cultures was somewhat
amortized; 4) the oppression of women was significantly more dramatic within the
colonial context in comparison with their situation during Lithuania or Latvia’s
independence periods or within the émigré communities.

Postcolonial literary works frequently explore issues of intercultural influence,
which are especially urgent in the novels of Baltic émigrés: should they try to reconstruct
their original culture, to conform to the local culture, or to develop a new version which
combines the two? In this dissertation, novels which explore one or more of these
questions will be seen as examples of a “Baltic” version of postcolonialism.

2.2. Fractured Existences

Most migration theorists and analysts of diasporic prose recognize that exiles
experience spiritual and social disintegration; they live “neither here nor there” because
“exile may be described as a shift in space and a break in time” (Juris Rozitis). In

looking for methodological premises that could be useful in analyzing this kind of
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fractured existence, various concepts are considered: Victor Turner’s liminality, Homi
Bhabha’s well-established postcolonial concepts of hybridity and mimicry, Svetlana
Boym’s concept of nostalgia and Benedict Anderson’s notion of the imagined
community, all of which are connected by ideas around impurity and transitional states.
The theoretical section proposes that these tools are genetically suited for analyzing
exile, because émigré narratives are slippery narratives—ones of shifting identities, of
fusion and overlapping. The literature of exile itself is seen as a transitional literature,
because once writers become assimilated they usually stop writing in their native
languages.

Drawing on the above-mentioned theoretical tools, the analytical section of the
dissertation divides the literature of exile into three parts: physical colonization, mental

colonization and the demystification of colonization.

3. COLONIZATION AS A FORM OF PHYSICAL AND MENTAL

REPRESSION

3.1. Physical Colonization

In literary texts of exile dealing with war it is possible to identify a form of
colonization of the body, which we will conditionally refer to as physical colonization.
Here it is not inter-cultural contact that becomes an example of colonial repression but
the violent dictates of war. Women’s bodies were given over to the disposal of men,
while men’s bodies were sacrificed to the war machine; it is therefore possible to speak
of the colonization of both sexes, and of a kind of liminal “blood ritual” which both
Lithuanians and Latvians were forced to endure regardless of their gender.

3.1.1. Colonization of the Female Body. Women’s war novels can be seen as a
form of liberation from the dominant masculine colonial power—an effort to decolonize
their authorial positions. The novels selected for analysis—Agate Nesaule’s Sieviete
dzintara (A Woman in Amber, 1995) and Biruté Pukelevicitité’s Astuoni lapai (Eight
Leaves, 1956) and Devintas Lapas (The Ninth Leaf, 1982)—are among only a few
narratives of memory which thoroughly and unflinchingly present the full range of Baltic
women’s war experiences from a female perspective. In these works the female body is
not associated with the usual meanings of “seductress”, “reproducer” or “maternal

embrace” but becomes exposed to intimacy and masculine invasion. On the other hand,
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men in these novels do not represent reason or culture as they do in traditional models;
the function of preserving and passing on the culture is attributed to woman, even though
she is traditionally identified with nature and physicality and is seen as culturally less
advanced. Driven by sexual impulses, men go over to the realms of nature and instinct,
symbolically exchanging functions with women. During wartime male-female relations
are marked by both the most callous and subtle aspects of life. In these novels the
experiences of woman/mother/wife do not correspond to the traditional feminine models
of fertility and reproduction, but are instead represented in terms of an endless series of
deformations. A portrait of a mother who strangles her daughter and then tries to kill
herself becomes emblematic of the mother-daughter relationship, picking up on the
postcolonial motif of honor killings—Iliving is more shameful or sinful than death or
suicide. The antithesis of love, images of violence are locked in the inactive rooms of
long-term memory, so that any search for stability in a man’s arms or in marriage are
hopeless. Even though reading Nesaule’s text the reader feels as though they are flipping
through an album of family horrors, her purpose is not only to terrify or bear witness—
these Ariadne’s narrative threads make it possible to once more consciously experience
all of the described events and to finally reject them (postcolonialists refer to this kind of
self-expression as “narrative healing™). Piikeleviciiité also presents a unique portrait of
femininity—of a proud, tenacious, physically inaccessible woman who critically
analyses her relations with men. By shedding their traumatic experiences the women of
these novels transcend stereotypical views of femininity.

3.1.2. Colonization of the Male Body. When a man is treated as a statistical
military unit, as the property of the nation, the male body also experiences colonization.
He serves the powers of history, sacrificing his body for the homeland. Baltic men were
either forcibly mobilized or joined the army because they felt the call of duty. From the
novels selected—Gunars Janovskis’ Péec pastardienas (After Doomsday, 1968), Alfreds
Dzilums’ Parvietotie (The Displaced, 1955) and Marius Katiliskis’ ISéjusiems negrizti
(Gone, Never to Return, 1958)—it becomes clear that the idealized, combative, all-
suffering masculinity passed down from the times of the crusaders has lost its original
meaning, and that the idea of heroic pathos has been dismantled and replaced by
principles of aggression and animal brutality. The army corps depicted in these novels,

tormented by lice and humiliated by their superiors, look more like a primeval,
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instinctually driven throng—members of a “death parade” who are more concerned with
the lack of alcohol and tobacco than with any kind of patriotism. War-time Europe is
represented in these novels not as a land of people, but a “land of bodies”. It is possible
to identify, in the deepest dimensions of each of these three novels, an illusionless
backward trajectory: not a “movement toward” (survival) but a “fleeing from” (death).
The life of the wanderer, who finds himself in different ditches or ruins every night,
conflicts with the sedentary, agricultural nature of the Balts, to whom the vagabond’s
psychology was entirely foreign. Like true Balts, the protagonists of these novels live
according to the earth’s cycles of fertility—they constantly feel an archetypal connection
to nature, or to unrealized natural cycles. In the farmer’s consciousness, fusion of one’s
body and blood with the earth of the homeland is a desired end—the only way that
physical colonization can be overcome.

3.2. Mental Colonization.

This chapter discusses three different stages in the relationship to the country of
domicile. The novels illustrate the opportunities offered in these countries, as well as the
adoption of a new culture and what Anderson would call “mental incest.”

3.2.1. The Anti-colonization Model. Types of Nostalgia. The novels belonging
to this model represent the resistance to accept the pull of any center except one’s own;
they are therefore “locked stories,” narratives directed at the self and the past. The
chapter explores the objects, aspects and scale of nostalgia: how émigrés longed for their
homes and their native land, surroundings, nature and landscape; how they transformed
that native land into an idealized, nostalgic construct; and how they created new, parallel
versions of the homeland in their new countries. The protagonists of these novels are
marked by the characteristic and privilege of being able to remain themselves; in
postcolonial terms, they are able to remain other in a foreign land. The Baltic émigrés’
different ways of relating to the past can be revealed through the Slavic comparativist
Boym’s model of two types of nostalgia:

1) restorative nostalgia (one-dimensional; seeks to recreate the lost home; has
only a reverse time vector; is like a perfect snapshot of a moment);

2) reflective nostalgia (multifaceted; draws together several interrelating
perspectives on memory; establishes an interpretive relationship to the past).

This chapter analyses four versions of nostalgia in Lithuanian and Latvian novels.
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Restorative Nostalgia

An analysis of Marius Katiliskis’s novel Uzuovéja (The Shelter, 1952, a series of
short stories) reveals a type of nostalgia which the author of this dissertation has named
organic nostalgia. Katiliskis plays with electrified details of memories and preserved
signs; expanding on natural cycles and the attributes of cyclical rural work, he attempts
to recreate a mythical place. He offers the reader a natural, agricultural experience in a
virtual fantasy space. The imaginary, organic world Katiliskis paints in his novel is born
of nostalgia, but it is not damaged by it. The lost kingdom does not have any negative
implications; it is a closed utopian dimension, a “folkloric universe.”

Demonstrative nostalgia is oriented toward collective images, public rhetoric and
artifacts frozen in memory. The protagonists of Gunars Janovskis’ (1916-2000) novel
Par Trentu kapj migla (Mist Over the Trent, 1968) experienced the typical fate of
veterans, compensating for their inability to adapt by openly banding into small groups.
Latvian centers, association headquarters, beer pubs—all of these are common spaces for
remembering in which Latvian legionnaires gather to look for equivalents of their
homeland. They try to make up for the lack of a real home by artificially implanting
memories and by setting up a “bookshelf museum” (a candlestick, a flag, a wooden
plate, a doll in national dress). Janovskis clearly shows that the feeling of life being full
and integrated was just a temporary illusion for these people, and that their museum of
nostalgic relics was only a surrogate replacement for home. In the end, their inability to
exist in the present prevents them from fully living their lives (the main character,
Arturs, goes insane).

Reflective Nostalgia

In Juozas Kralikauskas’s (1910-2007) novel Urviniai zmonés (Cave People, 1954)
personalized nostalgia functions within the framework of personal biography and is
therefore unrelated to such concepts as national, collective or historical memory, but
rather emerges from individual guilt and guilty conscience. The novel’s protagonist, a
former judge, works in a Canadian goldmine with 40 other Lithuanians and survives on
nostalgic Lithuanian fantasies. The novel’s structuring principle is the opposition
between the chthonic forces of the underworld and bright visions of the homeland.

Painful memories of the son he left behind and constant, reflexive dialogues with his
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conscience fill this character’s thoughts, leading him to compare, question, blame
himself, regret and endure foul moods, making his very relationship to the past reflexive.

A universalized nostalgia which encourages metaphysical ruminations can be
identified in Arnolds Apse’s (1914-1983) novel Klosterkalns (The Monastery Mountain,
Part I, 1964; Part II, Riga, 1998). The novel’s protagonist and authorial double (the work
is subtitled “A Novel-Portrait”) is a reclusive, middle-aged Latvian man who, yielding to
instinctual feelings for his homeland, moves to a remote, French hilltop village.
Although Apse’s nostalgia gains universal proportions because he directs it neither to the
past (like Kralikauskas) nor the future (like Janovskis), it is beyond time and has the
power to rouse various levels of consciousness. Apse experiences his losses in a
universal, existential way—he feels like a spiritual outsider who can’t find anywhere to
settle down. His nostalgia is deeper than his feelings for the homeland he left or the time
he lives in. Living in total physical and spiritual isolation Apse experiences a deepened
spiritual awareness and creates his own émigrés philosophy of isolation.

3.2.2. The Hybridization Model. While the nostalgia model is a centripetal,
linear type of self-awareness (because it represents an enduring, albeit complicated,
identity), hybrid identity is fragmented, out of focus, has difficulty seeing compromise
and rarely finds it. Emigrés belonging to this group try to survive by intercalating their
lives between two cultures. Ambivalence becomes the norm in their existence, while the
“double landscape” becomes a metaphor for their binarity. For this reason, of the three
models we have identified for relating to a foreign culture (anti-colonization,
hybridization and self-colonization) the group of novels representing hybridization is the
largest. Guntis Zarin3’s, Ilze Skipsna’s, Richards Ridzinieks’ and Antanas Skéma’s
novels can be read through the lens of postcolonial theory because they all describe
attempts to unite two extreme opposites and the conflict of two alter egos. Through this
prism these texts are almost ideal illustrations of postcolonialism: they introduce a
fragmented, multi-faceted subject whose main characteristic is the exile’s neurotic
consciousness, while their narratives are destabilized by modernist expressive
techniques—all of which are stylistically and thematically axiomatic of postcolonial
literature.

Skipsna’s (1928-1981) novel Aiz septita tilta (Over the Seventh Bridge, 1965)

depicts one woman’s schizophrenic self-doubling. While Edita is a metonym for the
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emigrants who are unable to assimilate into a foreign environment, Solvita’s identity is
defined by mimicry because she shows how it is possible to adapt to exile. The
dichotomous meaning of their names is hidden within the structure of the novel (each
chapter begins with a graphic enlargement of either “E” or “S”). The last chapter, in
which, following death, the two psychic poles are finally unified, begins with the word
“ES” (“I”). Skipsna’s novel is analyzed following the motif of the labyrinth, which
appears at key moments in the narrative and is treated as a powerful metaphor for
postcolonial disorientation and search for self.

Skéma’s (1910-1961) novel Balta drobulé (The White Shroud, 1961) explores
another version of liminality—one part of the person lives in the real world while the
other lives in a fantasy. The character GarSva creates alternative versions of reality; his
creative mind feeds off of imagination, and fantasy is the nucleus of his internal being (a
poet in Lithuania, he works as an elevator operator in a New York hotel). These kinds of
social disconnects emphasize the contradiction that while the artist has unlimited room
for self-expression, the elevator-operator is confined in a tight space and is only
important for performing certain automatic gestures. While Skéma’s novel presents two
sides of a personality alternating roles (the artist and the performer of automatic
gestures) and the narrative of Skipsna’s novel is shaped by the presence of two
seemingly opposite heroines, in both cases duality and a sense of being lost determine
the subject’s split consciousness. With its up-down movement, the elevator—the
equivalent of the labyrinth in Skéma’s novel—is two-directional in a Sisyphean way.
The elevator is an eloguent metaphor for mediation between reality and fantasy, between
home and the country of domicile, between the creative nature of the poet and the
mechanical work of the elevator-operator, between consciousness and insanity.

In Guntis Zarins’s (1926-1965) Apsudzets (The Accused, 1961), the protagonist
Arturs’ body and mind are also divided. He identifies his true existential trajectory with
his inner world and his internal division is reinforced through the depiction of the father-
son relationship. Each of the novel’s main actors is characterized by the mechanism of
rejection as each has somehow been evicted from the official sphere, so that they make
up a “gallery of lowlifes”: Latvian émigrés, a prostitute, a publisher of pornographic
books, a murderer, a convict, an imposter. At the end of the novel Zarins presents Arturs

as a person who has regained his sense of self-worth, who grasps the meaninglessness of
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life and chooses freedom, i.e. suicide: the 21-year-old man is free as he falls from a great
height onto a pile of rotten fish left over from a market.

In Richard Ridzinieks’s (pseudonym of Ervins Grins, 1925-1979) novel Zelta
motocikls (The Golden Motorcycle, 1976) a Latvian dance festival ignites an explosion
of suppressed traumas. Suspended emotions break through and Igors suffers a nervous
breakdown, experiencing what Bhabha refers to as the “circle of the return of the
repressed.” The novel’s conclusion is open to interpretation: Ridzinieks presents two
possible futures for the hybrid identity, thus allowing the reader to pick the one he/she
finds more acceptable. The first consists of the demystification of illusion (Igor separates
from his wife, gives in to alcohol and ends up in a psychiatric hospital), the second of
realization (he leaves his wife and remarries). In the second case the protagonist’s
disenchanted being is characterized by his clouded consciousness, which produces
symbolic visions of a golden motorcycle.

Hybridity is, by definition, paradoxical: the hero cannot legitimize it—at any one
moment only one of the possible forms of identity can manifest itself, and when they are
manifest at the same time the hero inevitably dies. These novels are essentially
structured according to this principle and it symmetrically leads them to their
conclusions: their heroes suffer spiritual (insanity: Ridzinieks’s Igors, Skéma’s Gariva)
and physical (car accident, suicide: Skipsna’s Edita-Solvita, Zarin§’s Arturs) death,
because a merged identity is impossible.

3.2.3. Self-colonization. Examples of Mimicry. This chapter discusses Baltic
émigrés’ efforts to find a compromise with their new countries of residence and to
establish new roots. The main condition and strategy of self-colonization is rejection of
one’s identity and the adoption of a new one—in other words, mimicry. In postcolonial
theory mimicry usually refers to the phenomenon of a colonized people copying, altering
or distorting their masters’ language, cultural expression and codes, and even clothing in
an effort to be accepted by the locals. Bhabha defines mimicry as a type of camouflage
which can be interpreted as a strategy of deception, as when a character dissembles in
order to hide his/her otherness. Because the most common manifestation of mimicry
depicted in émigré novels is women marrying foreign (i.e., local) men, two such novels
have been chosen for analysis: Indra Gubina’s (b. 1927) Gandriz karaliene (The Almost
Queen, 1965) and Nelé Mazalaité’s (1907-1993) Negestis (Ever-Burning, 1955). A
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postcolonial reading of these novels reveals the conscious and unconscious forms of
deception that mark the heroines’ need to create false identities by donning different
masks. Analysis of the novels shows that efforts at mimicry end sadly when they are
motivated by selfishness (Mazalaité’s Danguol¢), but that they can be successful when
assimilation with the locals is conscious and serves a specific purpose—for example, that
of becoming a pianist (Gubina’s Zanete, for whom creative work becomes part of her

new identity).

4. COLONIZATION DEMYSTIFIED: PARODIES OF ANTICOLONIALISM
AND MIMICRY

This chapter focuses on two novels by Latvian émigré writers: Dzintars Sodums’s
Jauni trimda (Young in Exile, 1997]) and Janis Turbads’s Keéves déls Kurbads (Kurbads,
Son of a Mare, 2007), which are analyzed using the postcolonial concept of the trickster.
Both works emerge as examples of Bakhtin’s literature of laughter (cmexosas) or the
carnivalesque, as embodied by the parodic trickster. The author of this dissertation treats
the trickster as a liminal creature—a joker, cheat, rogue, folk hero and breaker of taboos.
Comparing these two Latvian novels we can see the “Baltic” trickster appearing in two
roles: as trickster-analyst (Sodums) and trickster-prankster (Turbads). The protagonists
of these novels are paradoxically double beings who both rise above mediocrity and
shock society, but stay on its sidelines. Although they possess the trickster’s qualities—
an aggressive, carnivalesque spirit, a tendency towards wearing masks, a need to travel
and change identities (Turbads), as well as the desire to mediate between cultures, mock
convention and transgress national stereotypes (Sodums)—it can be argued that beneath
the Baltic émigré trickster’s comic and parodic nature there lies the tragic face of the

deportee.

5. CONCLUSIONS

The application of postcolonial methods, concepts and typologies to the analysis of
Baltic novels proved effective and expedient, making it possible to state that the

experiences of emigration and shifting identities illustrated in these works are not only
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common to the Baltic countries and based on inherited ethnicity, but are universally
human. The postcolonial perspective provided universal dimensions and offered new
possibilities for interpreting these novels. As a basic approach for this dissertation, the
idea of liminality helped to define exile as a state of break, an empty space or rift which
its subjects tried to fill with memory by seeking a common humanity or exploring the
opportunities offered by their new reality. Despite their destructive character, the
traumas of war and dislocation also had a consolidating function—common danger and
common destiny united the Baltic émigrés and strengthened their feeling of belonging to
a group.

The choice of binary structures —“physical colonization” and “mental colonization”—
helped to reveal that while the body is more repressed in wartime, the mind experiences
greater tensions and challenges once the new country of domicile is reached. The
analysis of men’s and women’s wartime novels shows that while war had destructive
effects on both men’s and women’s feelings of physical integrity, these novels also offer
two different gender-determined perspectives on the experience of war (novels depicting
émigrés settling in new lands do not show such distinct gender differences). War novels
by women bear witness to the substantial contribution of women writers to the
Leaves and The Ninth Leaf). While war legitimized aggressive masculinity, it
fundamentally transformed and even deformed established representations of feminine
models of self-worth, motherhood and matriarchy. Men’s war novels are marked by
darkness and apocalyptic scenes; they fail to depict the joys and rewards of victory or
feelings of brotherhood among soldiers (Katiliskis Gone, Never to Return, Janovskis
After Doomsday, Dzilums The Displaced).

The novels representing “mental colonization” which make up the largest part of
the dissertation’s analysis revealed shifts in identity and made it possible to conclude that
émigré identity is marked by the continual process of reinventing the self. Examination
of these novels makes it clear that Baltic émigrés did not react to power discourses in a
consistent manner: writers who found themselves in similar social situations developed
different (and sometimes similar) solutions to the dilemmas of identity that confronted
them. Some characters are represented as introspective and nostalgic, while others mask

their difference, giving in to strategies of deception and mimicry. The scale of survival
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strategies varies from total acceptance or rejection of the colonizer’s discourse to taking
a demystifying distance—a range of nostalgic and ironic relations to their reality. In
terms of the types of identity that are encountered in postcolonial literary criticism,
Baltic novels of exile can be seen as marked by grades of identification that indicates
characters’ progressive initiation into their new cultures:

frozen identity—anti-colonization (centripetal);

shifting identity—hybridization (the subject is not created as a whole, but is rather
unfocused and dissolving);

copied identity—self-colonization or mimicry (centrifugal).

The chapter titled “The Anti-colonialism Model. Types of Nostalgia” revealed an
unexpected diversity of nostalgic types, and shows that there are no consistencies in the
variety of ways that émigrés reject their new reality. Analysis of these novels makes it
possible to conclude that Baltic nostalgia (neither its restorative or reflective versions)
was not only negative, sentimental or regressive. Although nostalgics are usually seen as
traditionalists, analysis of these novels suggest that may not always be the case (Apse’s
The Monastery Mountain.)

In the corpus of novels studied here, it is the hybridization model that dominates,
especially in the case of protagonists who were orientated to their ethnic roots and
decentered by the forces of assimilation, and who, as a result, took middle paths,
accepting contradictory situations and suicidal states. The characters’ deep introspection
often led to doubling and madness or to ironic reflections about their state. In Over the
Seventh Bridge and The White Shroud, Skipsna and Skéma create living, breathing
palimpsests by shattering historical sentiment and layering the present, history and
mythology through the lost and remembered images that are generated by memory,
imagination and the unconscious.

Mimicry was the easiest postcolonial phenomenon to identify, as it is evident on
the superficial level of the subject. Although mimicry was a natural survival strategy for
émigrés—many adapted, adopted language and mentality, found prosperity—the
material in these novels only partially reflects this. Two novels analyzed in the chapter
on mimicry illustrate two possible ways of taking the path of partial adaptation—the
positive and the negative. Although it appears often in secondary plots, there are very

few examples in Baltic prose of pure mimicry (total assimilation) forming the main axis
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of the novel, because as émigrés adapted and stopped reflecting on their contradictory
existences, the impulse to write novels naturally waned.

In the context of émigré literature, the trickster functions as the ideal postcolonial
hero—a marginal joker who challenges established cultural norms, at once going against
the grain of recognized, “correct” thinking, and criticizing both the nostalgics and
conformists who defend mimicry. In the last chapter of the dissertation, “Colonization
Demystified: Parodies of Anticolonialism and Mimicry,” which uses the model of the
trickster to analyze two Latvian novels—Sodums’ Young in Exile and Turbads’ Kurbads,
Son of a Mare—it is noted that typologies do not always correspond in Lithuanian and
Latvian exilic fiction; there are no novels offering such penetrating and conscious
demystifications in Lithuanian émigré literature. The trickster remains as a non-
illusionary de-masker, an especially high measure of consciousness and truth-telling in
the Baltic émigré context.

Of course, all of the models discussed overlap to some degree: examples of
mimicry can be found in the chapter of hybridization and the reverse, and nostalgia
permeates all of these texts. Hybridization is the most negative model, because two
identities of equal value cannot coexist in one body—one must dominate if the character
is to survive. All of the texts analyzed show that the subject is usually traumatized as a
result of the inability to reconcile inherited models of thought and behavior with the
demands of the new culture. Examples of harmonious émigré life are exceptions; most
often these works depict characters who have difficulty establishing an equal dialogue
with the inhabitants of their new country of residence. The most effective strategies for
coping with exile are irony, universalized nostalgia and mimicry. The Baltic novel
played an important role in Lithuanian and Latvian efforts to resist psychological
colonization, and for many of these writers creative work became like a “third
homeland.” On the other hand, Nesaule’s A Woman in Amber confirms that it is indeed
possible to heal from both the physical and psychological traumas of exile.

The dissertation analyzes fewer works than its author has read. The greater the
range of works, the more the schemas proposed in the analysis could be confirmed.
Lithuanian and Latvian novels appear to have thematic and structural similarities, to treat
identical experiences, themes and motifs, and to have psychologically similar characters

and negative endings. At the same time, the models for relating to a new country that are
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identified in this dissertation are symptomatic—from the fates of these novels’ characters
it is possible to reconstruct the fate of the exiled community as a whole. Existence in an
intercultural context strengthened national (in this case Lithuanian and Latvian)
discourses, arguments and images. In the novels, a common Baltic thread runs rather
superficially through these novels, expressed in images that are considered Baltic by
virtue of their typological recurrence: amber, stone, birch tree, earth, linen, soul, honey,
the sprite. Collective and ethnic memory are also reinforced through community
celebrations, rituals and gatherings. In the novels, the homeland emerges as a space of
inherited, linear kinship—a land of forefathers related to the archetypal symbols of earth
and harvest. At the same time, the homeland is revealed as an imaginary repository of
European culture, a condition for the individual’s integration and completeness.
Surprisingly, the agricultural ethos is just as important to writers from an urban
background as their own urban experience. Some Latvian émigré novels paradoxically
suggest that, because of its social and moral conservatism, their authors found Sweden
the most foreign country they encountered (Ridzinieks’ The Golden Motorcycle,
Sodums’ Young in Exiles), while America’s multicultural society offered the most
possibilities for identification.

In exploring these authors’ work it appears that although greater productivity was
not always accompanied by more textual concentration and authenticity, some of those
who published only a few books succeeded in offering very rich and condensed
depictions of exilic experience (Nesaule, KatiliSkis). Representatives of the
anticolonization (nostalgia) model do not usually adopt the esthetic norms of European
culture and are mostly focused on their old cultural heritage while authors who are
examples of self-colonization (mimicry) are more concerned with describing social
conditions, so that esthetic questions seem to remain secondary to them. Novels
discussed in the chapters on hybridization and colonization demystified are the most
likely to experiment with form and adopt Western modernist techniques (Skéma,
Skipsna, Sodums, Turbads). It is possible to conclude that there are some differences
between Lithuanian and Latvian novels of exile: our neighbors’ efforts surpass the

Lithuanian works in their range of subject matter, and in their quantity and quality.
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Balty egzodo romanai: postkolonijinis Zvilgsnis

IVADAS

Si daktaro disertacija papildo esamus egzodo bei lyginamuosius literatiiry
tyrimus, praplecia literatiirinés baltistikos erdve. Lietuviy ir latviy pokario egzodo
romany lyginimas yra pirmasis tokio pobuidZio tyrimas balty literatirologijoje. Temos
aktualumg patvirtina ne tik multikultiréjanti visuomené ir spraga ligSioliniuose
tyrimuose, bet ir pastaruoju metu suaktyvéjusios literatiirinés baltistikos studijos.
Siandienos poziiiriu konstatuojant lietuviy ir latviy bendruma nepakanka kliautis vien
etnolingvistiniu paveldu ar ,baltiSkojo geno* mitu, reikia ieSkoti ir kitokiy sgsajy.
Disertacijoje Sio tikslo siekiama lyginant dvi tam tikro laikotarpio balty literaturas ir
rySkinant joms bendrg ar — atvirksciai — skirtingg vieno Zanro (romano) pobudj. Lyginti
romanus leidzia Sios bendros politings ir sociokultiirinés aplinkybés: masinis emigracijos
charakteris, platus jos geografinis spektras, pasitraukusiyjy profesiné sudétis, kiirybinio
proceso prievartinis perskélimas j dvi — tévynés ir egzodo — atSakas, bendroji emigranto
samonés saranga, panasi romany herojy dvasiné struktiira, analogis$ki romany teminiai
blokai ir pan. Zanrinj romano pasirinkima motyvuojame tuo, kad romanas — kaip ilgesnis
naratyvas — iSsamiau atskleidzia iSeivio tapatybés liiziy ir tapsmo modelius.

Darbo tikslas. Disertacijoje siekiama i$ postkolonijinés kritikos perspektyvos
konceptualizuoti iSeiviy bendruomenés savivokos biidus ir formas, taip pat naujai
perskaityti lietuviy ir latviy egzodo romanus atliekant jy tipologinj gretinima.

Darbo uzdaviniai:

1. Sukonstruoti metodologing alternatyva esamiems egzodo tyrimo metodams ir
pirma karta jtraukti ] postkolonializmo teorijos akirat; egzodo literatiiros
medZziagg.

2. Atsirinkti 1§ plataus postkolonializmo lauko analizei tinkamus teorinius
instrumentus.

3. Aptarti emigracijg kaip luzio ir naujy tapatumy konstravimo arena.

4. Suformuoti medziagg struktiiruojantj model; ir iSanalizuoti pasirinktus balty
romanus pagal postkolonijing fizinio ir mentalinio prado dominante.

5. Lyginant lietuviy ir latviy romanus ryskinti jy panaSumus ir skirtumus.
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6. AprasSyti iSeivio laipsniSkg integracija naujose Salyse, nubréziant iSvietintos
tapatybés kismo trajektorija nuo fiksuotos (atsineStinés) iki naujai
su(si)konstruotos.

Darbo metodologija. Siekiant apc¢iuopti daugiasluoksne tremties fenomeno
prigimtj, reikalinga kompleksiné teoriné perspektyva, kuri formuojama derinant
lyginamaj; ir postkolonijin; Zvilgsnius. Samoningai uZsibréZta provokuoti kai kurias
nusistovéjusias literatiirologines pozicijas, taikant kitokius metodologinius principus.
Pati tema suponuoja kultirologinj modelj, todél kaip tyrimo pagrindas imamas
postkolonializmas — tarpdisciplininé kultiiros saveiky teorija. Si disertacija yra bandymas
jteisinti postkolonializmg, reverso principu jj nutaikant ten, i§ kur atéjo jo diegimo
impulsai, t. y. tirti egzodo situacijai. Postkolonializmo kaip disciplinos suvokimg
Lietuvoje padé¢jo suformu(lu)oti iSeiviy literatiirologés Violetos Kelertienés sudaryta
straipsniy rinktiné Baltic Postcolonialism (2006, Amsterdam, New York) — Baltijos
Saliy, JAV, Kanados ir Anglijos penkiolikos literatiiros kritiky bei kity sri¢iy specialisty
straipsniy rinkinys. Emigranty romanams tirti pritaikoma postkolonijiné galios santykiy
schema, kai galingesnis primeta savo valig silpnesniam. Siekiant teorinés koherencijos
disertacijoje i§ postkolonializmo teorijos iSskiriami prievartos, luzio, adaptacijos ir
kultiriniy sgveiky aspektai. Atskiriems kultlrinés saveikos tipams apraSyti
(antikolonizacija, hibridizacija, savikolonizacija) pasitelkiami tie postkolonializmo lauke
funkcionuojantys konceptai ir sgvokos, kurie geriausiai juos atskleidZia. Pasirinkty teksty
korpusui skvarbyti sukuriama salyginé fizinés kolonizacijos ir mentalinés kolonizacijos
diada, svarbi tyréjo mastymo struktiirinimui. Disertacijoje kaip teorinés atramos taip pat
figiiruoja kai kurios sociologo Vytauto Kavolio premisos, Michailo Bachtino juoko
kultiiros ir triksterio konceptas bei Svetlanos Boym nostalgijos samprata. Karo
romanuose 1SrySkéja vyro ir moters patiréiy nesutaptys, kurioms aprasSyti pasirenkama
postkolonializmo akcentuota ir jo teorijos ribose plétojama feministing prieiga.

Bandant iSplésti vienpuse tradicinés komparatyvistikos sampratg, disertacijos
autoré pasirinko iSsamesnj analizés modelj, kuris iSveda j daugiapakope kulttriniy
sgveiky erdve — ,treCigja erdve (Homi Bhabha), | uztekstinius reiskinius ir padeda
rySkinti iSeivio identiteto tapsmo specifikg. Disertacijoje laikomasi nuostatos, kad
egzode kyla nauji tapatybés projektai ir pavidalai, o pasirinkti romanai skaitomi kaip

Jvairiy tapatybés sandy kombinacijos.
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Darbo medziaga. Latviy ir lietuviy egzodo romany bibliografijos, apimancios
1945-1990 m. (lietuviy romany sarasa sudaré $io darbo autoré, latviy — Juris Ruozytis),
parodé, kad bendra lietuviy ir latviy egzodo romany masyva sudaro daugiau kaip 700
kiiriniy: 220 lietuviy ir 488 latviy romanai. IS Sios gausybes i disertacijos analizés centra
pateko lietuviy ir latviy XX a. antrosios pusés egzodo romanai apie karg, pasitraukima i$
tévynés ir gyvenimg iSeivijoje susitelkiant ties romanuose atsispindincia iSgyvenimy
autentika. Detaliai analizuojama 17 lietuviy ir latviy romany, o siauriau apzZvelgiama dar
apie 20 kiiriniy. Platesniam aptarimui pasirinkti romanai tarnauja kaip iSskirty modeliy
prototipai. Samoningai atsiribojama nuo dabarties emigranty kuriamos romanistikos.

Disertacijos struktiira. Disertacija sudaro jvadas, teorinis skyrius, 1§ trijy skyriy
susidedanti analitin¢é dalis, iSvados ir Saltiniy bei literatiiros sgrasas.

Ginamieji disertacijos teiginiai:

1. Postkolonializmo teorijos jvesdinimas ] egzodo romany analizés lauka yra
produktyvus, o postkolonializmo konceptai — nostalgija, hibridisSkumas,
mimikrija, triksteris — gali pasitlyti struktiruojantj pagrinda egzodo romanams
tyrinéti ir naujy interpretacijos galimybiy.

2. Karas ir egzodas yra luZio ir kismo tarpsniai, kai individas egzistuoja liminalioje
padétyje ir ieSko naujy i§gyvenimo modeliy.

3. Karas egzodo romanuose atsiskleidzia kaip fizinés represijos forma, o moteriskoji
karo patirtis yra skirtinga nuo vyriskosios ir verta atskiros analizés.

4. Romany veikejai renkasi skirtingas strategijas pasiprieSinti galios diskursui ir
mentalinei kolonizacijai.

5. Romany veikéjy samoningumas juos iSlaisvina; viena iSsilaisvinimo forma yra
mirtis arba iSprotéjimas, Kita — krastutiné ironija.

6. Lietuviy ir latviy romanuose galima jziiiréti daugiau tipologiniy panasumy nei
skirtumy, - tai pagrindzia balty iSeiviy pokario lemties sutaptys, bendrabaltiSky

jvaizdziy kartoté ir universalus tremties situacijos iSgyvenimas.
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ISVADOS

Balty romany analizei pritaikyta postkolonializmo metodologija, jos pasitilytos
sgvokos ir tipologizavimo modelis pasirodé¢ funkcionalis ir tikslingi, todél galima
konstatuoti, kad emigraciné patirtis ir tapatybés virsmai yra ne tiek bendrabaltiski ir
pavaldis etninei prigimc¢iai, kiek iSgyvenami bendrazmogiskai. Postkolonijiné
perspektyva suteiké¢ universalesnius matmenis, pasililé naujy romany interpretacijos
galimybiy. Liminalumas kaip pamatiné disertacijos prieiga padéjo apibrézti egzoda kaip
luZinj biivy, spraga, itruki, kurj buvo bandoma uZpildyti atmintimi, bendruomeniskumo
paieskomis arba naujos tikrovés siilomomis galimybémis. Karo ir iSeivijos trauma,
nepaisant jos destruktyvaus charakterio, pasitarnavo ir kaip konsoliduojantis veiksnys —
suvienijo balty iSeivius bendro pavojaus ir bendro likimo pagrindu, sustiprino jy
priklausymo grupei jausma.

Dvinarés struktiros — ,,Fiziné kolonizacija® ir ,,Mentaliné kolonizacija® —
pasirinkimas pad¢jo atskleisti, kad kiinas labiau represuojamas kare, o sgmoné patiria
didesnes jtampas ir iSbandymus atsidiirus rezidencijos Salyse. Motery ir vyry karo
romanai atskleidzia, kad karas turéjo griaunanciy pasekmiy abiejy ly¢iy kiiniSkam
integralumui, bet Sie romanai pasitilo du skirtingus lyties nulemtus karo patirties
perteikimo rakursus (romanai, vaizduojantys iSeiviy jsiklirimg, neturi tokiy ryskiy lyties
reprezentacijy). ISanalizuoti motery karo romanai liudija visavert] motery raSytojy indeélj
Devintas lapas). Karas legitimavo agresyvyjj vyriSkuma, bet esmingai transformavo ir
net deformavo jprastas moters savivertés, motinystés, matrilinijos reprezentacijas. Vyry
karo romanai issiskiria nitirumu, apokaliptiniais scenomis, juose nevaizduojami karo
pergaliy dZiaugsmai, apdovanojimai, kariSka draugysté (KatiliSkio ISéjusiems negrjzti,
Janovskio Po paskutiniojo teismo dienos, Dziliumo Perkeltieji).

DidZi3jg disertacijos analiting dalj sudarantys ,,Mentalinés kolonizacijos* romanai
leido jzvelgti tapatybés slinktj ir konstatuoti, kad iSeivio tapatybé pasizymi nuolatiniu
saves perkirimu, procesualumu. Nagrinéti romanai atskleidé, kad balty iSeiviai | galios
diskursg reagavo nevienareik§miSkai: panaSioje socialingje aplinkoje atsidire keli
panasios patirties raSytojai skirtingai (arba panasSiai) sprende iskilusias asmens tapatybés

dilemas. Vieni personazai vaizduojami kaip jcentriniai, besigreZiantys ] nostalgija, o kiti
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maskuoja savo kitybe pasiduodami apgaulés ir mimikrijos strategijoms. ISlikimo
strategijy skalé jvairuoja nuo visiS8ko kolonizatoriaus diskurso atmetimo (priémimo) iki
demistifikuojancios distancijos, brézia trajektorija nuo nostalgisko iki ironisko santykio.
Apibendrinant postkolonijingje literattiros kritikoje aptinkamus tapatybiy apibtidinimus,
balty egzodo romanuose galima iSskirti tokig tapatybiy gradacija, kuri atitikty laipsniska
iniciacijg naujoje Salyje:

jSalusi tapatybé (frozen) — antikolonizacija (jcentring);

svyruojanti tapatybé (shifting) — hibridizacija (nekuria subjekto visumos, bet
atvirksciai — iScentruoja ir skaido);

nusizitiréta tapatybé (copied) — savikolonizacija arba mimikrija (iScentriné).

Skyriuje ,,Antikolonizacijos modelis. Nostalgijos tipai* atsiskleidé netikéta
nostalgijos jvairové ir naujosios realybés atmetimo varianty nevienareikSmiSkumas.
Romany analizé leidZia daryti iSvada, kad balty nostalgija nebuvo iSimtinai negatyvi,
sentimentali ar regresyvi (nei atkuriamoji, nei refleksyvioji jos atmainos). Tradiciskai
nostalgikai laikomi konservatoriais, bet romany analizé Siek tiek koreguoja tokia
nuostatg (Apsés Vienuolyno kalnas).

Tyrinéty romany korpuse dominuoja hibridizacijos modelis, ypa¢ vaizduojant
pagrindinius personazus, kuriy atsigr¢Zimas ] etnines Saknis ir iScentrinés asimiliacijos
jégos stimé ] vidurio kelig, dviprasmiska situacija, savizudiSkas biisenas. Gili veikéjy
introspekcija daznai vedé | samones susidvejinimg ir iSprotéjimg arba j ironiSkg savo
biivio refleksija. Skipsna romane Uz septinto tilto ir Skéma Baltoje drobuléje skverbiasi
per istorijos sentimentus, sluoksniuoja dabartj, istorijg ir mitologija, prisimintus ir
prarastus vaizdinius, generuojamus atminties, vaizduotés ar pasgmones, kad sukurty
alsuojantj palimpsesta.

Mimikrijos reiskinys 1§ postkolonijiniy koncepty pasirodé pats paprasciausias,
pastebimas pavirSiniu (siuzeto) lygmeniu. Realiame iSeiviy gyvenime mimikrija buvo
natiirali iSlikimo strategija, daugelis iSeiviy prisitaiké, perémé mentaliteto bruozus ir
kalba, susikiiré materialing gerove, bet romany medziaga tg patvirtina tik i§ dalies. Du
mimikrijos skyriuje iSanalizuoti romanai iliustruoja dvi skirtingas dalinio prisitaikymo
linkmes — pozityvig ir negatyvig. Grynosios mimikrijos (absoliutaus prisitaikymo)

pavyzdziy, formuojanciy romano a§j, balty romanistikoje beveik néra (nors Salutinése
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linijose gausu), nes kai iSeiviai adaptavosi ir nustojo reflektuoti savo dviprasmiska buvj,
nebeliko stimulo rasyti romanus.

Triksteris, apgavikas, Saipiinas iSeivijos literatiiros kontekste veikia kaip idealus
kultiiros normatyvumui, eina prie$§ oficialiai pripazintg ,teisingo” mastymo srove ir
drauge kritikuoja nostalgikus ir prisitaikélius — mimikrijos Salininkus. Paskutiniame
skyriuje ,,Antikolonizacijos ir mimikrijos parodija®“ triksterio kodu iSanalizavus du
romanus — Suodumo Jauni tremtyje ir Turbado Kumelés siinus Kurbadas — konstatuota,
kad lietuviy ir latviy egzodo romanistikoje ne visada esama tipologiniy atitikmeny —
tokiy parodijiniy, iSeivio situacijg blaiviai, jzvalgiai ir samoningai traktuojanciy ir
iliuzijas demistifikuojanciy romany lietuviy iSeivijos romanistikoje néra. Triksteris i8kilo
kaip neiliuzinis demaskuotojas, kaip itin aukStas balty iSeivijos sgmoningumo ir
tiesosakos matmuo.

Visi minétieji modeliai Siek tiek persidengia, pavyzdziui, mimikrijos apraiSky
galima rasti hibridizacijos skyriuje ir atvirksciai, o nostalgija persmelkia visus nagrinétus
romanus. Hibridizacija — pats negatyviausias modelis, nes dvi lygiavertés asmenybés
versijos negali sugyventi viename kiine; viena i§ jy turi aiskiai vyrauti, kad personazas
i8likty. Visi analizuoti variantai rodo, kad subjektas dazniausiai yra traumuotas, nes
nepajégia harmoningai suderinti paveldéty mastymo bei elgsenos modeliy ir naujos
laikysenos poreikiy. Harmoningas emigranto gyvenimo modelis yra iSimtis, paprastai
vaizduojami personazai, nesugebantys uzmegzti lygiavercio dialogo su rezidencijos
Salimi. Veiksmingiausios strategijos tremc¢iai jveikti — ironija, universalizuota nostalgija
arba mimikrija. Balty romanas suvaidino reikSmingg vaidmen] pasiprieSinant
psichologinei kolonizacijai, o kiiryba raSytojams tapo nelyginant ,trecigja tévyne®.
Nesaulés Moteris gintare patvirtina, jog iSsigydyti ir fizinés, ir psichinés kolonizacijos
sukelta egzodo traumg vis délto yra jimanoma.

Disertacijoje nagrin¢jama maZziau romany, negu darbo autoré¢ yra perskaiciusi.
Kuo didesn¢ bty romany imtis, tuo labiau pasitvirtinty schemos. Latviy ir lietuviy
romany teminiai ir strukttiriniai modeliai pasirodé simptomiskai panasis, eksponuojantys
identiSkas patirtis, temas, motyvus, artimos psichinés sandaros veik&jus, negatyvius
finalus, o iSskirti santykio su naujgja Salimi modeliai yra apibendrinantys — i§ romany

protagonisty lemties sglygiSkai galima rekonstruoti visos egzily bendruomenés dalia.

26



Tarpkulttirinés blisenos patirtis sustiprino nacionalinio diskurso (Siuo atveju lietuviy ir
latviy) argumentus ir vaizdinius. BendrabaltiSkumas romanuose reiSkiasi gana pavirSiniu
lygmeniu, per jvaizdzius, kurie dél savo tipologinés kartotés laikytini baltiSkais (gintaras,
akmuo, berzas, Zeme, linas, velé, medus, kaukas). Bendruomenés Sventés, ritualai,
susiblirimai taip pat aktualizuoja kolektyving ir etning atmintj. Tévyné romanuose
atsiskleidZia kaip paveldétos giminystés linijos erdvée (protéviy Salis), ji susijusi su Zeme,
dirva kaip universaliu archetipiniu simboliu. Kartu tévyné atsiskleidZia kaip jsivaizduota
europietiSkosios kultiiros saugykla ir zidinys, integracijos ir individo visavertiSkumo
prielaida. Netikéta, kad net miestiSkos kilmés rasSytojams zemdirbiSkas etosas ne maZziau
svarbus uz urbanisting jy patirtj. Kai kurie latviy iSeiviy romanai implikuoja paradoksaliag
isvada, kad Svedija buvo pati svetimiausia, moraliai ir socialiai regresyvi, sunkiausiai
prisijaukinama Salis (Rydzinieko Aukso motociklas, Suodumo Jauni tremtyje), o
Amerika kaip daugiakultiiré Salis pasiiile daugiau identifikacijos galimybiy.

Lemtingais istoriniais metais raSyta romanistika tampa labai svarbiu ano meto
atspindziu ir komentaru. Pastebéta, kad rasytojy produktyvumas daznai lemia mazZesne
autentikos koncentracijg tekste, o keleta knygy Sia problematika iSleide autoriai
visapusiSkai eksponuoja patir¢iy visumg (Nesaul¢, KatiliSkis). Antikolonizacijos
(nostalgijos) modelio atstovai neperima Vakary elitinés literatiiros estetiniy normy ir
koncentruojasi ties senuoju kultiiros paveldu, o savikolonizacijos (mimikrijos) atstovai
pernelyg jsijaucia ] socialinés padéties apraSyma, tad estetinis imlumas lieka jy Salutinis
tikslas. Hibridizacijos skyriaus romanai labiausiai susij¢ su formos eksperimentais ir
jglaudzia Vakary modernizmo tendencijas (Skéma, Skipsna, Suodumas, Turbadas).

Vyresn¢ karta atsivezé jau susiformavusias kiirybines programas i§ Latvijos,
Lietuvos, jaunesn¢ — kuresi pati 1§ kitokios medziagos ir kiirybingai naudojosi Vakary
literatiiros pasiekimais. Galima konstatuoti tam tikrg skirtumg tarp lietuviy ir latviy
egzodo prozos: kaimyny romanas pranoksta lietuviskajj tiek savo tipologiniu jvairumu,

tiek kiekybiniais ir kokybiniais rodikliais.
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Papers Delivered at Conferences on the Subject of the Dissertation

Mokslinése konferencijose skaityti praneSimai disertacijos tema

“The Lithuanian and Latvian Exile Novel: an Attempt at a Post-colonial
Perspective”. Tarptautiné moksliné konferencija Back to Baltic Memory: Lost and
Found in Literature 1940-1968. Latvijos universitetas, Latvijos literatairos,
folkloro ir meno institutas, Ryga, 2007 lapkri¢io 30.

. ,,Postkolonialais un postsocialais — pretruna vai iesp&ja?‘. Tarptautiné moksliné
konferencija Aktualas problémas literatiras zinatné: Postsocialisma literatira.
Liepojos pedagoginé akademija, Liepoja, 2008 kovo 7.

. ,Postkolonializmas — taikymo kontroversijos“. Akademinis vasaros seminaras
Literatiuros salos, Lietuviy literatiiros ir tautosakos institutas, Kédainiai, 2007
rugpjicio 4.

. ,MoteriSkumo (re)prezentacija: balty egzodo romano pavyzdys“. Moksliné
konferencija Lietuvé moteris emigracijoje, Lietuviy iSeivijos institutas, Kaunas,
2007 lapkricio 16.

. ,lévzemes koncepta maina un citas novitates misdienu lietuvieSu proza“.
Letonikos ir baltistikos moksliné konferencija Jaunaka latviesu literatiira,
Latvijos universitetas, A. Upy¢io memorialinis muziejus, Ryga, 2008 kovo 11.

. ,Balty egzodas: tarpkultiirinio (ne)iSver¢iamumo aspektai“. Tarptautinis
kongresas Europos krastovaizdzio transformacijos: savo ir svetimo susitikimai.
Lietuvos lyginamoji asociacija, Europos lyginamyjy literatiiros studijy tinklas
(REEC-ENCLS), Vilnius, 2009 rugséjo 12.

. ,,Balty iSeivija kaip ,isivaizduojama bendruomen¢‘: liminalumas, hibridisSkumas,
tarpkulttrinis i§ver¢iamumas®. LLTI doktoranty konferencija Doktoranty agora:
metodologiniai mainai, Lietuviy literatiiros ir tautosakos institutas, Vilnius, 2009
rugsejo 24.

,Postkolonializmo aspektas balty egzodui tirti“. Doktoranty mokslinis seminaras
Siaurés Europos ir balty kalby tyrimo metodikos. Europos kalby ir kultiiry
dialogo tyréjy asociacija, Vilnius, 2010 spalio 29.
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Publications on the Subject of Dissertation

Mokslo straipsniai disertacijos tema

. ,Lietuviy ir latviy egzodo romanas: skaitytojo likes¢iy vaidmuo®, Lituanistica,
2007, t. 53, nr. 3 (71), 81-91.

. ,Baltu trimdas romans — piedavajums un pieprasijjums®, Aktualas problémas
literatiiras zinatné: popularas un elitaras tendences, Liepaja: LiePA, 2008, nr. 13,
172-181.

. “The Lithuanian and Latvian Exile Novel: an Attempt at a Post-colonial
Perspective”, Back to Baltic Memory: Lost and Found in Literature 1940-1968,
Riga: Latvijas universitate, Literattiras, folkloras un makslas institiits, 2008, 170—
182.

. ,,Postkolonialais un postsocialais: pretruna vai iesp&ja?”’, Aktualas problemas
literatiiras zindatne: Postsocialisma literatiira, Liepaja: LiePA, 2009, nr. 14, 109—
119.

. ,Karo patirtis: moteriSkumo (re)prezentacijos Agatés Nesaulés, Birutés
35.

., Iriksterio amplua balty egzodo romane*, Colloquia, 2011, nr. 26, 118-135.
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Laura Laurusaité (g. 1981 m.)

2003 m. baigeé kalbinés baltistikos bakalauro studijas, o 2005 m. — lietuviy
literatiiros magistro studijas Vilniaus universitete. 2006-2010 m. studijavo Lietuviy
literatiiros ir tautosakos instituto ir Vilniaus universiteto doktoranttiroje, nuo 2010 m.
dirba LLTI Naujosios literatiiros skyriaus jaunesnigja mokslo darbuotoja, yra LLTI 2010
m. jsteigtos Baltistikos tyrimy grupés naré, bus jos numatomos mokslinés programos
,»Lyginamieji balty literatiry tyrimai: tipologiniai aspektai (2012-1016) tyréja.

L. Laurusaité keturis kartus stazavosi Latvijoje: Latvijos universitete (2000 ir
2004 m. po 6 mén., 2011 m. 2 sav.) ir LU Literatiiros, meno ir folkloro institute (2007-
2008 m. — 10 meén.). Latvijoje désté lietuviy literatirg LU Lituanistikos centro
studentams. Yra Lyginamosios literatiiros asociacijos, ,,Latvijos ir Lietuvos forumo*
asociacijos bei Lietuvos literatiiros vertéjy sajungos nar¢, publikuoja vertimus 1§ latviy
kalbos ir komparatyvinius straipsnius apie latviy literattirg mokslo ir kultiiros Zurnaluose,
skaito praneSimus tarptautinése Lietuvos ir Latvijos mokslo institucijy rengiamose
konferencijose. Kaip literatiiros kritiké ir vertéja dalyvauja literatiiros forumuose, veda
renginius su latviy autoriais, yra iSvertusi i§ latviy kalbos dvi grozines knygas.

Laura Laurusaité (b. 1981)

Completed a Bachelor’s degree in Baltic Languages in 2003 and received a
Master’s degree in Lithuanian Literature from Vilnius University in 2005. From 2006 to
2010 she was a doctoral student in the combined program of the Institute of Lithuanian
Literature and Folklore (ILLF) and Vilnius University. From 2010 she has been a junior
academic staff member in the ILLF’s Department of Contemporary Literature, a member
of the Baltic Studies group formed in that year and a future participant in that group’s
program “Comparative Baltic Literary Studies: Typological Aspects 2012-2016.”

Laurusaité has completed four internships in Latvia: at the University of Latvia
(for six months each in 2000 and 2004, and for two weeks in 2011) and at its Institute of
Literature, Folklore and Art (for ten months in 2007-2008). She has taught Lithuanian
Literature to students at the University of Latvia’s Centre for Lithuanian Studies. She is a
member of the “Latvia and Lithuania Forum” Association, the Lithuanian Comparative
Literature Association and of the Lithuanian Association of Literary Translators. She
publishes translations from Latvian and comparative articles about Latvian literature in
academic and cultural journals, and delivers papers at international conferences
organized by Lithuanian and Latvian academic institutions. As a literary critic and
translator she participates in literary forums, hosts events with Latvian authors and has
published two translations of Latvian literary works.
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