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GENERAL CHARACTERISTIC OF THE DISSERTATION

Topicality of the problem. At the beginning of the 21* century when cities
are taking over important geopolitical power leverages from states, new spaces
for economic competition are being created. In this way not only new accesses to
local cultural resources are opened, but possibilities to use them at a global level
are increasing as well. What is the importance of cultural functions here? They
determine that transnational companies with a progressive and creative thinking
refuse cheaper workforce, significantly lower prices for real estate and choose the
environment that is more expensive, however, more tolerant. Cities that are not
able to offer an adequate variety of services, entertainments and comfort for this
new social class sign their death sentence and the competition is won by locations
which attract creative and talented people. Cities that are able to attract progres-
sive, modern-technology oriented industries ensure such quality of institutional
environment, without which a modern post-industrial society cannot be imagined.
Institutional environment also conditions the quality of social and physical envi-
ronment, meanwhile its improvement is described as the key objective of the poli-
cy of post-industrial urban culture. Hence, at strategic cultural policy planning
and management level in the Western Europe as well as North America, Australia
and other countries a solution of urban issues is emphasised by employing cul-
tural functions encompassing three links of the city’s spatial structure — physical,
social and institutional. The planning of cultural functions does not mean only the
nurturance of old towns or the setting up of traditional cultural facilities (theatres,
museums, libraries). In addition to all of it, cultural functions are also directed to
the preservation and development of a certain cultural infrastructure — cafes, art
galleries, walkways, parks and squares — as well as to the creation of new niches
for economic activities. In other words, to a complex of factors, the dissemination
field of which is the city’s spatial structure and the result — urban realm, the area
aimed at inspiring internal needs of citizens.

Aim and tasks of the work. For at least four decades urban planners and
culturologists have been examining new conditions for urban development, which
Fredric Jameson called the cultural turn. This phenomenon is related not only to
physical changes in the urban structure, but to changes in the spatial organisation
as well. In the space of the cultural turn a cultural gap between the West and the
East is disappearing, network society emerging, creative economy formed. Urban
development processes lay in the epicentre of this phenomenon, especially those
that are based on various regeneration programmes, which pay great attention to
the formation of public spaces, development of creative industries, security and



use of recreational resources and cultural heritage. However, experiences of the
USA and other countries of Western Europe or post-soviet countries are rather
different in this field. Even though the post-soviet experience may be considered
to be a certain identity of Lithuanian urban planning, methodological principles
of this work are based on the Western urban tradition. The main objective of the
work is: to assess the importance of cultural functions for the city’s spatial struc-
ture (A) and urban development processes (B).

The tasks set for the achievement of the objective are as follows:

¥  To formulate and methodologically reason a conception of cultural func-
tions taking into account new conditions of urban development.

#  To identify a system of nominal values and, given it, to determine sectors
of the city’s cultural potential.

#  To examine the most typical forms of expression of cultural functions and
development examples abroad and to present concrete models that could be
applied in the practice of urban planning in Lithuania.

#  To define principles of the development of cultural functions in the city’s
spatial structure, formulate measurements of the urban-cultural frame-
work.

Research object. In a broad sense, the work analyses physical, institutional
and social environment with spatial character, displaying itself as a whole of arte-
facts possessing a certain cultural code, which covers the environment created by
the humanity as well as the natural environment transformed (culturalised) by it.

In an objective sense, the research object of the dissertation is cultural func-
tions of Lithuanian and foreign cities and types of their operation and expression
in the city’s spatial structure. That is:

¥  Systems of the city’s spatial structure or their individual elements, which
were able to preserve their features during the development period.

3 Elements of the city’s spatial structure, which can serve as a basis for the
recreation of a whole of microstructure (of historical suburb, urban comp-
lex, etc.) and which emerged as power symbols of certain historical (period,
style) or social (religious, ethnical or other society’s) cultural phenomena or
survived as certain representations of those systems.

#  The elements or their system somehow related to the third basic sphere of
social time encompassing creative work, relaxation and partially entertain-
ments.



Methodology of research. The work used a complex system of methods, the

basis of which consists of two links of methodical principles: traditional and in-
terdisciplinary. The first link includes empirical, statistical, logical and compara-
tive methods of research; the second one — monadological and morphotectonical
principles formulated and reasoned by the author of the work.

¥

Empirical principle is based on a consistent field observation of cities being
carried out since the winter of 1996. The experience accumulated by the au-
thor within 12 years proved to be beneficial for the dissertation: the author has
visited more than 130 cities (the size of which exceeds the population of 50
thousand with little exceptions), 33 countries, 3 continents. The foundation of
the empirical principle is a field research of Cultural potential of Vilnius City
(2007). It is supplemented by the Analysis of a morphological link of the up-
per terrace of Vilnius Naujamiestis and Old town (2006) and the Research of
the urban structure of the nucleus of Klaipéda City (1999, 2007).

The empirical researches were supplemented by the information received by
the statistical principle. This principle was applied when collecting data on
companies of cultural industries of cities in different countries, size of the
working sector, cultural objects, and trends of their turnover. When collect-
ing this information, studies, researches, databases accessible via the Inter-
net of countries of the Western Europe and USA were employed.

The comparative principle helped to identify general trends in the develop-
ment of cultural functions, their dependence on the economic situation in the
country as well as institutional and social environment. When comparing
various characteristics of cultural objects, it was attempted to take into con-
sideration cities’ arrangement and cultural context.

The logical principle is a backbone of traditional methodical principles, i.e.
of the first methodical link of the work. Given it, a link of interdisciplinary
methodical principles was also formulated and principles composing it were
distinguished:

The basis of the monadological principle is the evaluation of the urban struc-
ture by divisibility / integrity criteria, which relate G. W. Leibniz’s synthetic
conception of monads and Manuel Castells’s social conception of timeless
time. Integrity is described inductively — moving from a fragment to the
whole, meanwhile divisibility is identified by moving from the whole to a
fragment, i.e. deductively;

The morphotectonical principle is based on urban morphostructure. The lat-
ter is seen as a geographical tectonic system with a spatial character identi-
fied by using morphotectonical complexes and urbantectonical fractures.



This work is characterised by the interdisciplinary approach. It is another
feature of a period of the cultural turn, without which the key fields of modern
science as well as urban planning cannot go. Another important aspect of the
work is related to the author’s personal experience: it was almost impossible to
ignore 16 years of working in different areas of creative industries (architecture,
design, publishing, literature, and music).

Scientific novelty. A conception of novelty is used complementary in the
dissertation — concepts of o/d and new are used in the text as the concepts comple-
menting each other. As far back as the 1960s Jane Jacobs stated that “new requires
old”, meanwhile the apologist of creative economy Richard Florida paraphrased
and applied this idea for the later period: “new ideas require old buildings”. When
analysing the dissemination area of cultural functions, several things cannot be
left unnoticed: the economic logic of postfordism is impossible without the com-
modification of the past (displaying itself in different projections — communist,
medieval, punk culture, etc.), which is turning into a permanent accumulative
capital “here and now” consisting of a massive use of cultural codes, signs and
phenomena. On the other hand, the idea of the cultural turn itself gives a quantita-
tive sense to the establishment of new conditions for urban development. In such
context this work is new as:

¥ Asynthesis of a functionalist planning tradition adapted to planned economy
and planning school of the Western urban culture adjusted under the condi-
tions of market economy.

A filling of a vacuum in Lithuanian experience in urban cultural planning.
The introduction of new conceptions (urbantectonical fractures, morphotec-
tonical complexes) into Lithuanian urban discourse.

3 38

The importance of the first aspect lays in the fact that Lithuanian cities have
been developing under new development conditions for two decades already, a
basis of their cultural functions consists of a system of public and recreational
objects planned during the soviet period but not fully implemented as well as a re-
generated territories of cultural heritage. The second aspect is related not only to a
lack of scientific works aimed at culture and fragmentariness of Lithuanian urban
planning and social sciences (cultural sociology could probably be an exception),
but also to a lack of statistical and empirical data. The third aspect was determined
by the author’s personal preferences and addressed to the interdisciplinary field.

To reveal a complex subject of the dissertation, four discourses were distin-
guished, the contours of which encompass broad fields of scientific researches,



which are accompanied by a presentation of authors mentioned in this work the
most frequently and examining various theoretical and practical issues of cultural
functions:

¥ Cultural philosophy and sociology (Theodor W. Adorno, Jean Baudrillard,
Guy Debord, David Harvey, Fredric Jameson).

& Sociology and urban theory (Pierre Bourdieu, Manuel Castells, Henri
Lefebvre).

& Cultural planning and urban planning (Franco Bianchini, Richard Florida,
Jane Jacobs, Giinter Zamp-Kelp, Rem Koolhaas, Charles Landry, Richard
Sennet).

3£ Lithuanian theory of urban culture and urban planning (Zigmas J. Daunora,
Leonidas Donskis, Vytautas Jurkstas, Gintautas Mazeikis, Algimantas Mis-
kinis, Vytautas Rubavicius).

Theoretical and practical value. The battle of global competition between
cities and regions is won by the cities that are first to adapt their cultural potential
to conditions and challenges of creative economy. It is the aspect of transforma-
tions of creative economy and related social space that prevails in modern social,
geographical and urban planning sciences. Given that, the dissertation pays at-
tention not only to traditional forms of expression of cultural potential — cultural
heritage, recreational resources, but to public spaces and creative industries as
well. The assessment of cultural potential, based on a system of nominal values
and the fixation of its forms of expression in the city’s spatial structure, enables
to formulate and theoretically reason two subsystems (basic and applied) of cul-
tural function models that serve as a basis for the urban-cultural framework. As a
result, in theoretical terms this work is important as:

¥ A conceptualisation of principles of the city’s structure of cultural po-
tential.

¥ A source of the perspective of historical cultural planning paradigms of the
20™ century in the city’s spatial structure.

A visualisation of the urban cultural framework and a prospect of examples
of its formation in foreign and Lithuanian cities.

In a practical aspect, the dissertation could be used when researching not
only cultural potential of metropolitan cities, but also carrying out studies on
cultural framework of towns. According to the conception of cultural functions,
researches with complex, applied and recommendation nature, included into



general and special plans, could be carried out. Separate parts of the dissertation
would be useful for or could be used when:

#  Researching cultural potential of metropolitan cities.

¥  Drawing up studies on cultural framework of regional centres and sub-
centres.

#  Initiating researches of cultural potential of individual sectors, included into
general and special plans.

#  Drawing up strategic urban cultural planning and management plans.

Defended object. The content of the defended object consists of three groups
of elements, partially corresponding to the three parts of the work:

¥ A conception of cultural functions.
¥ Astructure of the city’s cultural potential and its elements.
¥  Forms and models of expression of cultural functions.

Resources. A foundation of the dissertation consists of urban planning, ur-
ban and cultural sociological and geographical sources (221 positions). Most of
the references are in the English Language. The second biggest share is scientific
works of Lithuanian authors and scientific works of foreign authors translated
into Lithuanian (90 positions). A specific part of the references is the ones re-
ceived via the Internet access (58 positions). The references also include sources
that served as a basis when carrying out a field research of cultural potential of
Vilnius City (33 positions).

The scope of the scientific work. The dissertation consists of the introduc-
tion, three sections (with general summation at the end of each section), conclu-
sions, references and annexes. The scope of the work is 200 pages. 79 illustra-
tions, 21 tables and 20 annexes were used in the work.

1. THE THEORETICAL CONCEPTION OF CULTURAL FUNCTIONS

1.1. The context of cultural functions. The research object of the disserta-
tion was examined not only from urban planning point of view, it was attempted
to incorporate it into broader culturological considerations, which, on the one
hand, investigated a phenomenon of a cultural breakthrough in urban and cultural
theory and explained a complex of cultural functions as a result of new and una-
voidable conditions for urban development. When explaining a mass character
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and discursivity of cultural functions, the first part of the section pays attention to
three sources of discourses: culturological, sociological and urban. To character-
ise each of them, sections of the most prominent conceptions related to the subject
under consideration the most were made. An individual research field consists of
Lithuanian experience, which encompasses works of Lithuanian cultural theorists
and urban planners in cultural functions.

1.2. Tendencies in the research for cultural functions. The basis of vector
of cultural functions is three problematic nodes of a modern city, directly related
to the research object and its “attachment” to the city’s spatial structure. Changes
in city conceptions, “shopping” effect and a search for attraction are seen as gen-
eral city problems for the cultural field. In this way a moment of the transforma-
tion of the city’s spatial structure is emphasised: cities are not only expanding,
not only build-up density and heights are increasing. A social and cultural context
is also changing, however, in a slightly different way: the main resident of a city
is considered to be the information society based on flexible cultural codes; con-
sumption promoted by transnational capital flows is becoming the main develop-
ment factor. At the same time representatives of cultural industries of Western
Europe are speaking about new economy which is replacing service economy and
is based on creativity.

1.3. Research methodology for cultural functions. The methodology of
the work includes two links of the enunciation of thoughts — theoretical and prac-
tical. The first one consists of empirical, statistical, comparative and logical prin-
ciples. They are further explained by employing the second link of the methodo-
logy, which is made of monadological and morphotectonical principles of cultural
functions and subordination of the city’s spatial structure. The last focus of the
section is a variety of cultural functions composed of permanent, temporal and
derivative functions.

2. THE ANALYSIS OF THE CITY’S CULTURAL POTENTIAL

2.1. The concept of cultural functions. The work uses a trinomial con-
struction of culture which is in synchrony with the logic of the cultural turn. As
a result, the city’s cultural functions are described as a complex of places, objects
and phenomena, which are expressed by the city s creative powers.

2.2. The system of nominal values. Constant capital accumulation and ab-
sorption is an essential condition for the development of cities and their societies. A
type of capital is usually determined by peculiarities of the societal structure, pre-
vailing system of values. The second part of the second section deals with a system
of values that influences the involvement of cultural functions into the formation of
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the city’s spatial structure. An open-cycle system of five values (identity, peculiar-
ity, attractiveness, competitiveness, reproductiveness) is proposed.

2.3. The sectors of the city’s cultural potential. The logic of the last four
decades of cultural capital accumulation and its dissemination in the city’s spatial
structure related the content of cultural functions with the city’s cultural potential.
Therefore, it is suggested to divide the city’s cultural potential into four sectors:
immo-vable cultural heritage, tourism and recreational resources, creative indus-
tries and public spaces. Cultural potential will be also supplemented by three
independent sub-sectors — groups of libraries, museums and cultural centres.

2.4. Field research (based on the example of Vilnius city). To evaluate the
theoretical part, a field research was carried out. The research object was selected
to be cultural potential of Vilnius, to be more precise, institutional and social
environment of the city in correlation with its spatial structure. The scope of the
research was Vilnius City in its legal limits, priority zone of the research — the
central part of the city. Data of the research was classified according to principles
of the city’s legal division and structure of cultural potential. The data received
was used for the creation of a model of the urban-cultural framework.

3. FORMS AND MODELS OF EXPRESSION
FOR CULTURAL FUNCTIONS

3.1. The forms of expression for cultural functions: conditions and tasks.
Any segment of the market, part of the society, power centre attempting to estab-
lish itself in a space of globalised and localised networks uses a flexible system of
cultural codes. Cultural codes have always existed, however, they have never been
that flexible, fluidic and “genetically modified”. This development condition, which
has irreversibly changed the city’s spatial structure and expanded its geographical
dimension towards virtuality by event generation technologies, is applied to the
determination of the expression of cultural functions as well. Therefore, the tasks
set raise new questions: how are forms of expression of cultural functions related
to the Western tradition of urban culture and how do they make presumptions to
examine them as spatial models called basic in this work? Are effective cultural
policy and its strategic planning and management in the city’s spatial structure still
possible under the conditions of globalisation and late capitalism, when the pres-
sure of financial capital on legislative and executive power reached a critical point?
Who carried out and supervised the development of the cultural field (at national,
regional and municipal level)? What is a strategic axis and idea of cultural develop-
ment, its conceptual content, what role does a human, community and society plays
in it?
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3.2. Shaping the cultural functions: the basic models. In search for a
suitable direction for the development of a cultural function in the city’s spatial
structure a number of classical examples of cultural planning in foreign countries
were examined. Three forms of expression were identified, comprising the first
stage of the development of cultural functions. Those forms of expression were
described as basic models, acknowledged as enclave, cultural centre and habitat
in the city’s spatial structure.

3.3. The paradigms of cultural planning in the 20" century. Culture and
creativity have been indisputable dominants in a context of urban planning and
new economic fields of the recent decades. However, cultural planning, including
discourse of culture and creativity, is not a new phenomenon in an urban con-
text of Western Europe, America and Australia. Australian scientists Robert Free-
stone and Chris Gibson, referring to “Comedia”, “Evans” and historical insights
of Keith Bassett, Peter Hall and Greg Young, proposed a 6-phase model of the
evolution of physical — economic — cultural planning paradigms, consisting of: a
city as a piece of art (1), cultural zoning (2), urban renewal and objects-flagmen
(3), cultures of communities (4), culture in the process of the city’s development
(5), creative cities (6).

3.4. Further prospects for cultural planning: the applied models. The
said evolution model not only characterises a historical development of the cul-
tural policy of cities of the last century. Six paradigms repeat a historical-cultural
context of the 20" century and record principal panoramas of its changes. On
the other hand, with the help of global informationalism revealing itself by an
uninterrupted dissemination of pull powers and activation (as well as neutralisa-
tion) of cultural codes, all six evolution paradigms have become possible — here
and now — at the same time, at the same place. Given it, a package of applied
models of cultural functions is offered as a further cultural planning perspective,
consisting of: cores (1), zones (2), flagmen (3), communes (4), regenerated ter-
ritories (5), and clusters (6). This synchronisation of cultural events is related to
David Harvey’s theory of space-time compression based on the development of
technologies as well as interaction between speed and space.

3.5. Towards an urban-cultural framework. The urban-cultural frame-
work (UCF) is an integrated model of cultural functions embracing both basic
and applied models and transforming them into forms of expression with more
powerful information capacity (Fig., 22 p.). UCF is based on a cultural location.
They are formed by urban territorial formations (core / sub-cores / domains of
residential environments) and natural-cultural elements (water basins / domains
of recreational resources / green buffer zones). The second level of UCF con-
sists of cultural objects, which perform a function of nodes in the city’s spatial
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structures and a network of cultural capital dissemination. The last and the most
important level of UCF covers spatial-time formations, called a phenomenon, as
well as arrangement of shows, sights and events in a space of flows, which relates
a foundation of the urban-cultural framework with nodes of city’s network.

GENERAL CONCLUSIONS

1. The expression of cultural functions in the city’s spatial structure is prima-
rily related to immaterial substance of the society and its coexistence space de-
scribed as: a) accumulation and formation of collective memory and experience;
b) grounding of social tensions by regenerating collective experiences through a
human’s relation with environment rather than by suppressing them by commodi-
fication and consumption mechanisms; c¢) cultivation and promotion of creativity;
d) security of social cohesion and civil (human) rights; e) guarantee of national
security.

2. Cultural potential is a foundation stone of urban planning of culture, encom-
passing not only physical, but also institutional and social environment. It stimu-
lates a range of values of location, object and phenomenon and makes presump-
tions for the forms of a city’s integrated cultural expression to appear in the city’s
spatial structure and evolve there. It is a conceptual content of cultural functions,
which expresses itself in the city’s spatial structure as a manifold spatial-volume-
information system.

3. Basic models are systemic tools for the identification of cultural potential
and a foundation group of forms of expression of cultural functions, which to-
gether with applied models forms the urban-cultural framework and determined
the character of the city’s spatial structure. Three main basic models are distin-
guished: enclave, cultural centre and habitat.

4. A basis of applied models of cultural functions is historical paradigms of
cultural planning, reflecting the most typical cultural conceptions of their time.
Somewhere about 1960s these paradigms became unquestionable models of ur-
ban development in the practice of urban planning of the Western tradition. Under
conditions of globalisation, transnational capitalism and migration of “visa-free”
cultural codes, all six models may be considered to be an arsenal of the city’s cul-
tural planning and management strategy, expanding Gottfried Leibniz’s monado-
logic conception of time as a sequence of things and giving sense to it in Manuel
Castells’s timeless time as the urban-cultural framework.
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5. The urban cultural framework (UCF) is one of the most important formants
of the city’s spatial structure, determining not only the city’s physical structure, but
also influencing the dissemination and scope of forms of immaterial urban lifestyle.
The main objective of the formation of UCF is a consistent and conti-nuous plan-
ning of the city’s culture by ensuring equal or at least adequate access to all social
layers and stratos in all city parts and zones. The formation of UCF should be a
priority objective of a joint cultural policy of the state and self-government authori-
ties. A conception and definition of cultural framework of a particular city could be
a core of a strategic or special plan of cultural functions, formed in cooperation with
the key state, regional or city management authorities, socially responsible business
entities, the most important academic and local communities by complementing or
redrawing up a development strategy set by the city’s master plan.

6. General trends of the urban map of Lithuania of the recent decade repeat the
economic dynamics of a transition from etatism to late capitalism relations. A de-
liberate avoidance of city and state authorities to move to a spatial model of urban
planning is becoming more obvious. The planning of city territories based on plan-
ning of land use does not foresee any possibilities for an integrated development of
cultural functions yet. However, changes in neighbouring countries allow stating
that the situation should change within the next decade.

7. In case of Vilnius, the array of cultural functions is focused in the territory
of immovable cultural heritage, located in the central part of the city. Quantitative
parameters of cultural functions form an attraction potential for a nucleus, never-
theless, they do not determine qualitative changes in cultural framework. Extensive
recreational potential of Verkiai and Antakalnis elderates provides a certain balance
to the centralisation of cultural functions. New centres of cathedrals of consump-
tion are being established as mass attraction centres with an entertaining nature, the
event density of which is about five times higher than in the central part of the city.
Similar tendencies prevail in other bigger cities of Lithuania.

8.  The paradigm of the cultural turn of the end of the 20" century — the beginning
of the 21* century and different experience of post-soviet countries, countries of
Western Europe and North America in solving urban tasks of different scope related
to cultural planning does not give the only one possible answer. According to this
experience, Lithuanian cities should go their way rather than imitate development
models of cultural functions that have been already implemented as their succes-
sion could have been determined by other conditions of geopolitical, economic and
socio-cultural context.
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KULTURINIY FUNKCIJU RAISKA
MIESTO ERDVINEJE STRUKTUROJE

Problemos aktualumas. XXI a. pradzioje, miestams i§ valstybiy perimant
svarbius geopolitinés galios svertus, kuriasi naujos ekonominés konkurencijos
erdveés. Sitaip ne tik atsiveria naujy prieigy prie vietiniy kultiiros istekliy, bet ir
daugéja ju panaudojimo galimybiy globaliu mastu. Kokia reikSmg ¢ia turi kulta-
rinés funkcijos? Jos lemia tai, kad pazangiai ir kiirybiskai mastancios tarptautinés
kompanijos atsisako pigesnés darbo jégos, gerokai Zemesniy nekilnojamojo turto
kainy ir renkasi brangesng, taciau tolerantiskesn¢ aplinka. Miestai, $iai naujai so-
cialinei klasei nesugebantys pasitilyti atitinkamos paslaugu, pramogy ir komforto
ivairovés, pasiraso savo mirties nuosprendi, o konkurencing kova laimi kiirybin-
gy bei talentingy zmoniy traukos vietos. Miestai, gebantys pritraukti progresyviy,
i Siuolaikines technologijas orientuoty industrijy, uztikrina ir tokia institucinés
aplinkos kokybg, be kokios Siuolaikiné poindustriné visuomené nebeisivaizduo-
jama. Instituciné aplinka lemia ir socialinés, ir fizinés aplinkos kokybg, o jos
gerinimas jvardijamas kaip pagrindinis poindustriniy miesty kultiiros politikos
tikslas. Todél strateginiame kultiiros politikos planavimo bei valdymo lygmenyje
Vakary Europos 3alyse, o ir Siaurés Amerikoje, Australijoje bei kitur akcentuo-
jamas urbanistiniy problemy sprendimas, pasitelkiant kultiirines funkcijas, api-
mancias tris miesto erdvinés struktiiros grandis — fizing, socialing ir institucing.
Planuoti kultiirines funkcijas — tai ne tik puoseléti senamiescius ar kurti tradicines
kultiiros istaigas (teatrus, muziejus, bibliotekas). Be viso to, kultiirinés funkcijos
nukreiptos ir | tam tikros kultiirinés infrastrukttiros — kaviniy, meno galerijy, pés-
Ciyjy taky, parky ir skvery — islaikyma ir plétojima, taip pat { naujy ekonominés
veiklos ni$y kiirima. Kitaip sakant — i veiksniy kompleksa, kurio sklaidos laukas
yra miesto erdviné struktiira, o rezultatas — urban realm, vidiniams miestie¢iy
poreikiams skirta jkvépimo erdve.

Darbo tikslas ir uZdaviniai. Urbanistai ir kultirologai jau gerus keturis de-
Simtmecius tyrinéja naujas miesty raidos salygas, F. Jamesono jvardytas kaip ku/-
tiiros posiikis (cultural turn). Sis reiskinys susijes ne tik su fiziniais urbanistinés
struktiiros pakitimais, bet ir su pacios kultiiros erdvinés organizacijos poky¢iais.
Kultiiros positkio erdvéje nyksta Vakary ir Ryty kultiiriné skirtis, kuriasi tinkla-
veikos visuomeng¢, formuojasi kirybiné ekonomika. Sio reiskinio epicentre —
miesty plétros procesai. Ypac tie, kurie remiasi {vairiomis regeneracijos progra-
momis, didelj démesi skirian¢iomis vieSyju erdviy formavimuisi, kiirybiniy in-
dustrijy klasteriy kiirimuisi, rekreaciniy istekliy ir kultiiros paveldo apsaugai bei
panaudojimui. Taciau tiek JAV, tiek atskiry Vakary Europos ar posovietiniy Saliy
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patirtys Sioje srityje gana skirtingos. Nors posovieting patirti galima buity trak-
tuoti kaip tam tikra lietuviskosios urbanistikos tapatuma, Sio darbo metodiniai
principai remiasi vakarietiSka miesty tradicija. Pagrindinis Sio darbo tikslas yra
ivertinti kultiriniy funkcijy reikSme miesto erdvinei struktiirai (A) ir miesto plé-
tros procesams (B).

Keliami uzdaviniai tikslui pasiekti:

¥ Atsizvelgiant | naujas miesty raidos salygas, suformuluoti ir metodiskai pa-
gristi kultiriniy funkcijy koncepcija.

#  Identifikuoti nominaliyjy veréiy sistema ir, ja remiantis, nustatyti miesto kul-
tiirinio potencialo sektorius.

#  ISnagrinéti budingiausias kulttriniy funkcijy raiskos formas bei plétros pa-
vyzdzius uzsienyje ir pateikti konkrecius modelius, kurie galéty buti taikomi
Lietuvos urbanistikos praktikoje.

¥ Apibrézti kultiriniy funkeijy plétojimo miesto erdvinéje struktiroje princi-
pus, suformuluoti miesto kultiirinio karkaso metmentis.

Tyrimo objektas. Placiaja prasme darbe tiriama erdvini charakteri turinti
fiziné, instituciné ir socialiné aplinka, miesto erdvinéje struktiroje pasireiskianti
kaip tam tikra kultiirini koda turinti artefakty visuma, apimanti tieck zmonijos su-
kurta, tiek jos transformuota (sukultlrinta) nattralia (gamting) aplinka.

Dalykine prasme disertacinio darbo tyrimo objektas — Lietuvos ir uzsienio
miesty kultiirinés funkcijos bei ju veikimo ir pasireiSkimo miesto erdvingéje struk-
tiroje budai. Tai yra:

¥ Miesto erdvinés struktiiros sistemos arba atskiri ju elementai, kurie vysty-
mosi metu sugebéjo iSsaugoti pirminius savo bruozus.

¥ Miesto erdvinés struktiiros elementai, kuriais remiantis galima atkurti mi-
krostruktiiros (istorinio priemiescio, urbanistinio komplekso ir pan.) visuma
ir kurie atsirado kaip tam tikry istoriniy (laikotarpis, stilius) arba socialiniy
(religinés, etninés ir kitokios bendruomenés) kultiros reiskiniy galios sim-
boliai ar isliko kaip tam tikros ty sistemy reprezentacijos.

£ Taip pat tie elementai arba juy sistema, kurie kaip nors yra susij¢ su treciaja
bazine socialinio laiko sfera, apimancia kiiryba, poilsj ir — i§ dalies — pra-
mogas.

Tyrimo metodai ir principai. Darbe naudotasi kompleksine metody schema,
kurios pagrinda sudaro dvi metodiniy principy grandys: tradiciné ir tarpdalykiné.
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Pirmai grandziai priskirti empirinis, statistinis, loginis ir lyginamasis tyrimo meto-
diniai principai. Antrai — darbo autoriaus suformuluoti ir pagristi monadologinis ir
morftektoninis principai.

¥

Empirinis principas pagristas nuo 1996 m. ziemos vykdytais nuosekliais na-
tiriniais miesty steb¢jimais. Disertacijai praverté autoriaus patirtis, sukaupta
per 12 mety: lankytasi vir§ 130 miesty (kuriy dydis, su nedidelémis iSitimis,
vir§ija 50 tikst. gyventoju), 33 valstybése, 3 Zemynuose. Empirinio princi-
po pagrinda sudaro Vilniaus miesto kultfirinio potencialo natiirinis tyrimas
(2007), ji papildo Vilniaus Senamiescio ir Naujamies¢io aukstutinés terasos
morfologinés jungties analizé (2006) ir Klaipédos miesto branduolio erdvi-
nés struktiiros tyrimas (1999, 2007).

Empirinius tyrimus papildé statistiniu principu gauta informacija. Sis princi-
pas taikytas renkant duomenis apie ivairiy Saliy kultGriniy industrijy imones
miestuose, dirbanéiyju sektoriaus dydi, kulttiros objektus, ju kaitos tenden-
cijas. Renkant $ig informacija daugiausia naudotasi Vakary Europos Saliy
studijomis, tyrimais, duomenuy bazémis, prieinamais internetu.

Lyginamasis principas padéjo nustatyti bendras kultliriniy funkciju raidos
tendencijas, ju priklausomybeg nuo Salies ekonominés biiklés, taip pat nuo
institucinés ir socialinés aplinkos. Lyginant ivairias kulttiros objekty charak-
teristikas, stengtasi atsizvelgti i miesty ranga ir kultiirini konteksta.

Loginis principas sudaro tradiciniy metodiniy principy, t. y. darbo pirmos
metodinés grandies, stubura. Juo remiantis buvo suformuluota tarpdalykine
metodiniy principy grandis ir i$skirti du ja sudarantys principai:
monadologinio principo pagrindas — erdvinés struktiiros vertinimas pagal
dalumo ir vientisumo Kriterijus, susiejancius sinteting G. W. Leibnitzo mona-
dy ir sociologing M. Castellso bemacio laiko koncepcijas. Vientisumas nusa-
komas indukciskai — nuo fragmento einant prie visumos. Tuo tarpu dalumas
nustatomas einant nuo visumos prie fragmento, t. y. dedukciskai;
morfotektoninis principas remiasi urbanistine morfostrukttiros baze. Pasta-
roji traktuojama kaip geografing, erdvini charakterj turinti tektoniné sistema,
identifikuojama pasitelkiant morfotektoninius kompleksus ir urbantektoni-
nius lizZius.

Darbo naujumas. Naujumo savoka disertaciniame darbe vartojama kom-

plementariai — sena ir nauja tekste naudojamos kaip viena kita papildancios sa-
vokos. Dar septintajame XX a. deSimtmetyje J. Jacobs teigé, kad ,,nauja reika-
lauja seno®, o zymus kiirybinés ekonomikos apologetas R. Florida perfrazavo ir
pritaiké Sia mintj vélesniam laikui: ,,naujoms idéjoms reikalingi seni pastatai®.
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Analizuojant kultiriniy funkcijy sklaidos lauka, negalima nepastebéti keliy
dalyky: postfordizmo ekonominé logika neimanoma be praeities (pasireiskian-
¢ios jvairiausiomis projekcijomis — komunizmo, viduramziy, panky kultiiros,
etc.) suprekinimo, virstanéio permanentiniu ,,¢ia ir dabar* akumuliaciniu kapi-
talu, kurj sudaro masinis kultiiriniy kodu, zenkly ir reiSkiniy vartojimas. Antra
vertus, pati kultiiros posikio idéja {prasmina kokybiskai naujy miesty raidos
salygy isigal¢jima. Tokiame kontekste §is darbas yra naujas kaip:

#  Funkcionalistinés, planinei ekonomikai adaptuotos planavimo tradicijos ir
vakarietiSkos urbanistinés kultiiros planavimo mokyklos, pritaikytos rinkos
ekonomikos salygomis, sintez¢.

#  Lietuviskos patirties urbanistinio kultiros planavimo srityje vakuumo uzpil-
dymas.

£  Naujy koncepciju (urbantektoniniy 1Gziy, morfotektoniniy kompleksy) ive-
dimas { lietuvisko urbanistinio diskurso sritj.

Sudétingai disertacinio darbo temai askleisti i$skirti keturi diskursai, kuriy
konttirai apima gana placiy moksliniy tyrimuy sritis, prie ju pateikiami Siame darbe
dazniausiai minimi autoriai, nagringj¢ ivairius teorinius bei praktinius kultiiriniy
funkcijy klausimus:

¥ Kultiros filosofija ir sociologija (Theodor W. Adorno, Jean Baudrillard,
Guy Debord, David Harvey, Fredric Jameson).

¥ Sociologija ir miesty teorija (Pierre Bourdieu, Manuel Castells, Henri
Lefebvre).

¥ Kultiros planavimas ir urbanistika (Franco Bianchini, Richard Florida,
Jane Jacobs, Glinter Zamp-Kelp, Rem Koolhaas, Charles Landry, Richard
Sennet).

#  Miesty kultiiros teorija ir urbanistika Lietuvoje (Zigmas J. Daunora, Leoni-
das Donskis, Vytautas Jurkstas, Gintautas Mazeikis, Algimantas Miskinis,
Vytautas Rubavicius).

Teoriné ir praktiné svarba. Globalinés miesty ir regiony konkurencijos
kova laimi tie miestai, kurie pirmieji savo kultiirini potenciala pritaiko kiirybinés
jusios socialinés erdvés transformacijos aspektas vyrauja Siuolaikiniy socialiniy,
geografijos, o taip pat ir urbanistikos moksly srityse. Todél disertaciniame darbe
démesys skiriamas ne vien tradicinéms kultiirinio potencialo raiskos formoms —
kulttiros paveldui, rekreaciniams i$tekliams, bet taip pat ir vieSosioms erdvéms bei
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kiirybinéms industrijoms. Kultirinio potencialo vertinimas, remiantis nominaliy-
ju verciy sistema ir jo raiskos formy fiksacija miesto erdvinéje struktiiroje, leidzia
formuluoti ir teoriskai pagristi dvi kulttiriniy funkcijy modeliu posistemes (bazing
ir taikomaja), sudarancias miesto kultiirinio karkaso pagrinda. Todél teoriniu as-
pektu darbas svarbus kaip:

¥ Miesto kultiirinio potencialo sarangos principy konceptualizacija.

¥ Istorinés XX a. kultiiros planavimo paradigmuy perspektyvos miesto erdviné-
je struktiiroje Saltinis.

¥ Miesto kulttirinio karkaso vizualizacija ir jo formavimo pavyzdziy uzsienio
ir Lietuvos miestuose panorama.

Praktine prasme disertacinis darbas galéty buti panaudotas atliekant ne tik
metropoliniy miesty kultiirinio potencialo tyrimus, bet ir mazesniy miesteliy kul-
tirinio karkaso studijas. Remiantis kultiiriniy funkciju koncepcija, galéty bati
atlickami kompleksiniai, taikomaji ir rekomendacini pobtdi turintys tyrimai, iei-
nantys i bendryjy ir specialiyjy plany sudéti. Atskiri disertacinio darbo elementai
praversty arba galeéty buti pasitelkti:

¥ Atliekant metropoliniy miesty kultiirinio potencialo tyrimus.

¢ Kuriant regioniniy centry ir subcentry kulttirinio karkaso studijas.

3 Inicijuojant atskiry kulttrinio potencialo sektoriy tyrimus, jeinan¢ius | mies-
ty bendryjy ir specialiyjy plany sudétj.

d  Sudarant strateginius urbanistinio kultfiros planavimo ir valdymo planus.

Ginamieji teiginiai. Disertacinio darbo stubura sudaro trys teiginiy grupés,
i$ dalies atitinkancios tris darbo dalis ir apimancios kultiiriniy funkeijy koncep-
cija (1), kultiirinio potencialo struktiira (2) bei kultiriniy funkcijy raiskos formas
(3). Kulttrinés funkcijos — tai viety, objekty ir reiSkiniy kompleksas, pasireiskian-
tis kaip reproduktyviné miesto galia. Miesto kultiirinj potencialg formuoja miesto
fiziné, socialin¢ ir instituciné aplinka, tai yra: nekilnojamasis kultiiros paveldas,
rekreaciniai i$tekliai, kiirybinés industrijos ir vieSosios erdvés. Kultiiriniy funkci-
ju raiska priklauso nuo kultiiros formy jvairoves. Sia jvairove salygoja dvieju tipy
modeliai (baziniai ir taikomieji), formuojantys ir miesto kultiirini karkasa.

Disertacijos struktiira. Disertacija sudaro {vadas, trys dalys (ju gale patei-
kiamas apibendrinimas), iSvados, literatliros sarasas ir priedai. [vade pristatoma
darbo struktiira ir turinys. Pirmoje darbo dalyje nagriné¢jama teoriné kultiiriniy
funkciju samprata. Sia dalj sudaro trys skyriai: kultiriniy funkcijy kontekstas,
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tyrimo kryptis ir tyrimo metodika. Pirmos dalies gale pateikiama kulttiriniy funk-
cijy specifikacija. Antroje darbo dalyje tiriamas miesto kultiirinis potencialas. Cia
aptariama kulttiriniy funkcijy koncepcija, identifikuojamos nominaliosios vertés
ir ju sistema, aiSkinamasi kultiirinio potencialo sarangos principai ir aptariamas
Vilniaus kulttirinio potencialo natiirinis tyrimas. Tre¢ioje darbo dalyje nagrinéja-
mos kulttriniy funkcijy raiskos formos ir modeliai, aiskinamasi ju plétros saly-
gos. Didelis démesys skiriamas raiSkos formy arsenalui. Ji formuojantys baziniai
modeliai (anklavai, kulttiros centrai, habitatai) tiriami pasitelkus klasikinius uz-
sienio Saliy pavyzdzius. Tolesnés urbanistinio kultiiros planavimo perspektyvos
atskleidziamos istoriniy XX a. miesty kultiiros planavimo paradigmuy S$viesoje.
Paskutinis darbo akcentas — miesto kulttrinio karkaso modelis, integruojantis ats-
kiras teorinio darbo dalis ir iliustruojantis kulttriniy funkcijy saveikos mechaniz-
ma miesto erdvinéje struktiiroje.

Disertacinio darbo pagrinda sudaro urbanistikos, miesty planavimo, miesty ir
kulttiros sociologijos bei geografijos Saltiniai (221 pozicijos). Darbe pateikiamos
79 iliustracijos, 21 lentelé, 20 priedy.

a Piliaviete

b Salos miestas

¢ Frydricho miestas
d Bevardis miestas
¢ Didzioji Vite

f Vilhelmstatas

g Kriimamiestis
(Naujamiestis)

h 1-asis daugia-
buciy gyv.

namy rajonas

i Butsarge

y Baltikalné

j Kursiy marios

k Dangés upé

1 Smiltyné

m  Skulptiiry parkas
n Triny¢iy parkas
o Danggs krantinés
p Galinis pylimas
r Jono kalnelis

¥
]
Wiy,

Al branduolys

A2 subbranduolys

A3 gyvenamosios terpés

domenai

B1 vandens baseinas

B2 rekreaciniy iStekliy domenai

B3 Zzaliosios buferinés zonos

B4 vizualiniai-p PSRN

Klaipédos miesto kultiirinio karkaso modelis
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BENDROSIOS ISVADOS

1. Kultiriniy funkcijy raiska miesto erdvinéje struktiiroje pirmiausia susijusi su
nematerialiaja visuomenés ir jos sambiivio erdvés substancija, jvardintina kaip:
a) kolektyvinés atminties ir patirties kaupimas bei formavimas; b) socialiniy jtam-
pu izeminimas, kolektyvines patirtis ne slopinant masiniais suprekinimo ir vartoji-
mo mechanizmais, bet regeneruojant jas per individualy Zzmogaus santyki su aplin-
ka; c) kurybisSkumo ugdymas ir skatinimas; d) socialinés sanglaudos ir pilietiniy
(zmogaus) teisiy uztikrinimas; e) nacionalinio saugumo garantas.

2. Kultiirinis potencialas yra pamatinis urbanistinio kultiiros planavimo, api-
mancio ne tik fizing, bet ir institucing bei socialing aplinka, Saltinis. Jis stimuliuoja
vietos, objekto ir reiSkinio reik§miy lauka ir sudaro prieclaidas integruotoms miesto
kultdirinés raiskos formoms atsirasti miesto erdvinéje struktiiroje ir ¢ia plétotis. Tai
konceptualusis kulttiriniy funkcijy turinys, miesto erdvinéje struktiiroje pasireis-
kiantis kaip daugiaplané erdviné-tiiriné-informaciné sistema.

3. Pagrindiné kultirinio potencialo identifikavimo priemoné ir pamatiné kultt-
riniy funkcijy raiskos formy grupé yra baziniai modeliai. Tiek baziniai, tiek taiko-
mieji modeliai ne tik formuoja miesto kulttirinj karkasa, bet kartu lemia ir erdvinés
miesto struktiiros charakterj. I$skirti trys pagrindiniai baziniai modeliai: anklavas,
kultiiros centras ir habitatas.

4. Taikomyjy modeliy pagrindas — istorinés kultiros planavimo paradigmos,
atspindin¢ios buidingiausias savo laiko kultiiros koncepcijas. Mazdaug nuo septin-
tojo XX a. deSimtmecio vakarietiSkos tradicijos miesty planavimo praktikoje Sios
paradigmos tapo negincyjamais miesto plétros modeliais. Globalizacijos, tarpna-
cionalinio kapitalizmo ir ,,bevizés* kulttiros kody migracijos salygomis visus $esis
modelius galima laikyti miesto kultiiros planavimo ir valdymo strategijos arsenalu,
praple¢ian¢iu monadologing G. Leibnitzo laiko kaip daikty sekos koncepcija ir
iprasminanciu ja M. Castellso bemaciame laike kaip miesto kultirini karkasa.

5. Vienas svarbiausiy miesto erdvinés struktiiros formanty, ne tik lemianéiy fizi-
n¢ miesto sandara, bet ir daranciy itakq nematerialiy urbanistinés gyvensenos for-
muy sklaidai bei mastui yra miesto kulttirinis karkasas (MKK; Zr. pav.). Pagrindinis
MKK formavimo tikslas — nuoseklus ir tolydus miesto kultiiros planavimas, uztikri-
nantis vienodas arba bent adekvacias prieigas visiems socialiniams sluoksniams ir
stratoms visose miesto dalyse ir zonose. MKK formavimas turéty biti prioritetinis
bendros valstybés ir savivaldos organy kulttiros politikos uzdavinys. Konkretaus
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miesto kulttirinio karkaso koncepcija ir apibréztis galéty biiti strateginio arba specia-
liojo kultiiriniy funkcijy plano branduolys, formuojamas bendradarbiaujant pagrin-
dinéms valstybés, regiono ar miesto valdymo institucijoms, socialiai atsakingiems
verslo subjektams, svarbiausioms akademinéms ir vietos Zzmoniy bendruomenéms,
papildant, koreguojant arba kuriant i§ naujo miesto bendrojo plano nustatyta plétros
strategija.

6. Bendros pastarojo desimtmecio urbanistinio Lietuvos zemélapio raidos ten-
dencijos pakartoja ekonoming staigaus peré¢jimo i§ etatizmo i vélyvojo kapitalizmo
santykiy dinamika. D¢l Zemétvarkinio miesto teritorijy planavimo pobtidzio inte-
gruotai plétoti kulttirines funkcijas kol kas néra galimybiy. Taciau pokyciai, vyks-
tantys kaimyninése Salyse, leisty teigti, jog situacija per artimiausia deSimtmet; tu-
réty pasikeisti.

7. Vilniaus atveju kultiiriniy funkcijy masyvas koncentruojasi nekilnojamo-
jo kultiiros paveldo teritorijoje centrinéje miesto dalyje. Kiekybiniai kulttiriniy
funkciju parametrai formuoja istorinio branduolio traukos potenciala, taciau ne-
lemia kokybiniy kultiirinio karkaso poky¢iy. Tam tikra atsvara kulttriniy funkci-
ju centralizacijai sudaro ekstensyvaus pobiidzio rekreacinis Verkiy ir Antakalnio
senitinijy potencialas. Nauji vartojimo katedry centrai formuojasi kaip pramogini
pobidi turintys masiy traukos zidiniai, kuriy metinis {vykiy tankumas apie penkis
kartus didesnis nei centrinéje miesto dalyje. Panasios tendencijos ir kituose di-
dziausiuose Lietuvos miestuose.

8. XX a. pabaigos—XXI a. pradzios kultiiros posiikio paradigma ir skirtinga po-
sovietiniy, Vakary Europos bei Siaurés Amerikos 3aliy patirtis, sprendziant jvairaus
masto urbanistinius kultfiros planavimo uzdavinius, nepateikia vienintelio imano-
mo atsakymo. Remdamiesi Sia patirtimi, Lietuvos miestai turéty ieskoti savy kulti-
riniy funkeijy plétojimo modeliy, o ne imituoti igyvendintuosius kitose Salyse, nes
pastaryju sékme galéjo lemti kitokios geopolitinio, ekonominio ir sociokultiirinio
konteksto salygos.

Trumpos Zinios apie autoriy. Tomas Butkus (Tomas S. Butkus) gimé 1975 m.
Klaipédoje. 1993 m. baigé viduring ir vaiky dailés mokyklas, 1997 m. Vilniaus Ge-
dimino technikos universitete igijo architekttiros bakalauro, 1999 m. —architekttiros
magistro laipsni. Nuo 1992 m. savo ikurtose ,,Vario burny* idéju dirbtuvése dirba
architektiiros, leidybos, dizaino ir tarpdalykiniy iniciatyvy srityse. Dalyvavo {vai-
riose tarptautinése programose ir projektuose Jungtinéje Karalystéje, JAV, Vokieti-
joje ir kitur. Moksliniy tyrimy sritys: urbanistika ir kultiiros planavimas.
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