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THE SURREAL IN LITHUANIAN ART DURING

THE SECOND HALF OF THE TWENTIETH CENTURY

SUMMARY OF THE DISSERTATION

INTRODUCTION

Substantiation of the Theme

There was no real, programmatic Surrealism in Lithuania between the two wars, when
the historical Surrealist movement was at its peak; nor was there any influence of Surrealism
here in the second half of the twentieth century. We cannot speak of Surrealism in Lithuania
yet there is no doubt that there are manifestations of the surreal in Lithuanian art during the
second half of the twentieth century. In this work the term the surreal® is used as an aesthetic
category pointing to the links with some of the features of Surrealism as a modernist
movement and its principles of image creation, as well as to the predecessors of Surrealism
and the spread of their legacy. The divide between the concepts of the surreal and the
surrealist aspect is important in this dissertation: the former term is not necessarily related to

historical Surrealism, while the surrealist aspect is a quality of Surrealism and surrealist art.

In this dissertation an attempt is made to crystallize the features of the surreal which
were topical for Lithuanian art in the second half of the twentieth century. In the Soviet
period only a very few people saw the originals of surrealist paintings: only reproductions —
often isolated and incidental — of surrealist artwork were known. Thus we are dealing with
the impact of indirect Surrealism, its images, and ‘wandering motifs'. In this way it is possible

to discuss the ways of the manifestation of Surrealism and its peculiarities. The surreal can

! In English, surreal is something very strange, more like a dream than reality; the adjective surrealist refers to
the atmosphere characteristic of surrealism or possesses its qualities. The synonym of the surreal is
phantasmagorical, and the antonym is realistic. In French, the noun surréalité means reality that does not have
links with practical experience but is related to imagination and fantasy. For comparison: the aesthetic
categories of expressiveness and the abstract which, like the surreal are also characterised by particularity in
relation to expressionism and abstractionism.
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be seen in the works of those artists who applied the stylistic methods of art creation of

symbolism, expressionism, pop-art and other trends of art in their creative work.

The historical movement of Surrealism and manifestations of the surreal in Lithuanian
art, just like in art of some other Central and Eastern European countries, were not synchronic
phenomena. Reflections of the surreal in Lithuania appear in the mid-1960s. At that time
Surrealism faded away as a movement in modern art . The year 1966 — the year of the death
of André Breton, the pioneer and ideologue of Surrealism — is considered the end of the
movement. As an organized historical phenomenon, Surrealism exhausted itself in the late
1960s, yet it opened new parameters of the inner world and new horizons of depiction in

artistic creation.

The theoretical prerequisites for the concept of the surreal lie in the art of the 1920s—
1930s in France and other Western European countries. It was then that the surrealist manner
of creation took shape. It encompassed aspects of plastic language and semantics and
stimulated the emergence of new techniques and a renewal of artists' life and posture.
Surrealist art is based on alogical relations between objects and subjects that point to the
origins of phenomena arising in a field different to reality. Unusual ecstatic states, crossing
the borders of normal daily experiences and the ability to convey this particular experience

are needed for such images to arise.

The Aim of the Thesis

The thesis aims to single out the concept of the surreal and develop its content; to
examine the artwork of Lithuanian painters that contains the features of the surreal as an
original artistic phenomenon. Although the manifestations of the surreal in Lithuanian art did
not shape an independent trend in art, an attempt has been made to expand the main narrative
of the Lithuanian art of the second half of the twentieth century with the a small narrative of

the surreal.



1)

2)

3)

4)

5)

Objectives of the Thesis:

To trace works of surrealist expression in Lithuanian art of the second half of the

twentieth century;

To demonstrate the 'imagery of the surreal’ which encompasses surrealist images and

motifs, as well as alogical and irrational ways of depiction;
To show surrealist expression in different branches of Lithuanian art;

To reveal the sources of inspiration for surrealist creation, their origins and sources in

the artists' creative biographies;

To show the reception of surreal creative work, the attitude of the period's critics and
the artists' community to art that is distinguished by surrealist features, the opinions of

artists and the impact of these opinions on the artists' creative biographies.

Statements Presented and Supported in the Thesis

1. The strategies of the creation of surreal images were applied in Lithuanian art in the
1960s-1990s, although the majority of the artists had an a priori negative attitude to

surrealist art and denied its influence on their creative work.

2. Surreal artwork belongs to the 'margins' and 'the small narrative' of Lithuanian art
in the second half of the twentieth century, and can be treated as a partial opposition

to the big canonical narrative and the predominance of the expressionist trend.

Research Problems and Novelty of Research

Over the last decade efforts of art historians and exhibition curators to revise the

twentieth-century art history of their countries have been observed on the artistic stage of the
Baltic countries. Assuming that the 'major’ histories of twentieth-century art have not yet
been written and that the writing is still in process, the hierarchical system of their artistic
values inherited from the Soviet era still exists (it often survives in the form of an unwritten

agreement between artists and art historians). This revisionism is meaningful where the
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approaches are more or less settled, because it would allow for a critical assessment and an

overcoming of the clichés of a 'settled' perception.

The definition of one epoch or another or of a stage in the history of art usually rests
with the prevailing tendencies and their contribution to the country's general history or art. In
each stage it is not only 'big' novelties that are born, develop and prosper. There also exist the
'small’ ones, which by contrast help to define the prevailing phenomena and remind one of
what has eventually vanished and has not survived to the present time. The peculiarities of art
in each epoch can also be determined from its 'leftovers’, which quite often find themselves in
the margins of the history of art. In the history of Lithuanian art of the second half of the
twentieth century, the surreal works belong to the 'margin’ and to that history's ‘small’
narrative.

Works of surreal expression do not make up an independent layer of artistic creation
in Lithuanian art. Although neither in Soviet times nor today has surreal artistic creation been
intentionally juxtaposed with expressive works, the perception of Surrealism in this work is
introduced as a partial opposition to Expressionism which does belong to the canon of
Lithuanian art (primarily painting) of the second half of the twentieth century. The opposition
Expressionism/Surrealism is hypothetical (due to the inadequate weight of its components,
among other reasons); it is more likely a theoretical construct, because in Soviet times there
were neither participants 'discussing' this theme nor were there conflicting theoretical

discourses.

Even today Lithuanian professional artists do not accept Surrealism and deny its
manifestations. To a larger extent it is the outcome of their biased and negative relationship
to Surrealism that was formed in the Soviet Union. In Lithuanian contemporary art criticism
the concept of Surrealism is seldom used in the analysis of works of painting, sculpture and
graphic art. In the opinion of the author of this dissertation, the surrealist experience and its
impact are much stronger than they seem to be. The present work is a first attempt to
conceptualize phenomena which are related to surreal expression in Lithuanian art. Such an
approach is innovative and topical as it offers a wider diversity and dynamism to the general
picture of our painting, graphic art and sculpture of the second half in the twentieth century,

and pays a debt to its homogeneity.
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Methodology

In the examination of the manifestations of the surreal in Lithuanian art, the aim of
which was to reveal motifs and images containing the surreal and surrealist imagery, the
traditional methods of art analysis — a stylistic and iconographic analysis of art works — were
applied. The method of contextual analysis was also used, which allows us to show the
assessments of the artists and their work in the context of art history of that time. The history
of cultural influences and the method of comparative analysis were resorted to; also, research
into works of art was accompanied by an analysis of related literary works.

The fact that the object of research is not surrealist art, but creative work possessing
features of the surreal, made it possible to apply the tools of psychological and
psychoanalytical research methods, to apply accesses which would explain the creative work
of one artist or another in the most adequate manner. Instruments of depth psychology used in
the psychology of the personality were also applied: they are directed at individual behaviour,
childhood experiences, subconscious factors and their impact. Vytautas Kalinauskas' work of
the 1960s was analysed from the point of view of its literary influences and is compared with
André Breton's novel Nadja. The perspective of feminist art criticism was resorted to for the
analysis of collective drawings. The work of Valentinas Antanavicius is analysed in the
context of Danuté Gailiené's psychology of social traumas. The works of Otto Rank, who was
Sigmund Freud's disciple and follower, helped in the analysis of Elvyra Kairitukstyté's prints
and drawings and Sariinas Sauka's paintings. Stasys Eidrigevi¢ius' works of surrealist
expression were examined in the context of Michel Foucault's history of sexuality, Dina
Khapaeva's study of the nightmare, and an analysis of (mostly horror) films produced in
various countries. The prints of Alfreda Venslovaité-Gintaliené were analysed in the context
of Mikhail Yampolsky's study The Demon and the Labyrinth. These methods allowed for a
more detailed cross-section of creative work and for the possibility to grasp what cannot be
observed with the help of other methods of art analysis.

Literature Review

In the texts of art criticism of the Soviet period the term 'Surrealism' was a taboo. The
socialist realism method that underlay the notion of Soviet art condemned all trends and
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movements of modernist art (Surrealism among them), saw it as decadence and fallacy and
passed negative judgements on it. In 1967, however, Lionginas Sepetys published the book
Modernizmo metmenys (The Outline of Modernism), which was the first in Lithuanian art
criticism to introduce the classic modernist movements, and Surrealism among them. Sepetys'
relation with Surrealism was ambiguous: with the ambivalence characteristic of being a
secretary of the Central Committee of the Communist Party of Lithuania and of being an art
critic, he presented the work of the surrealists in an educative manner, and at the same time

criticized it ideologically.

Although the term of Surrealism and the field of issues related to it do not appear in
the articles of the Lithuanian art critics of the Soviet period, analytical papers hint at the
significance of the aspects of fantasy, the grotesque, and the search for magic and
imagination in artistic creation. In a 1983 book about Stasys USinskas, Nijolé Tuméniené
attributed his works to the category of allegorical thinking and pointed out that they are
characterized by a 'shade of Surrealism'. She was the first Lithuanian art critic to described
Usinskas' painting 'A Pilot's Dream' (1939) as surrealist, but did not expand on this

interpretation.

In the period of the independence, research into various themes and trends of
modernist art was gaining impetus, yet Surrealism was not a theme that would interest the
researchers. In recent decades, literary critics have turned to the terms 'Surrealism' and
'surrealist’ in the analysis of Lithuanian literature. During the last years of the twentieth
century and the first decade of the twenty-first century there appeared articles on the issues of
surreal artistic creation in our art, which no longer take a negative bias (Erika Grigoravicien¢,
Sariiné Trinkinaité and others). However, a more exhaustive analysis of the phenomenon of

the surreal in Lithuania has not yet been done.

Sources

Works of art in Lithuanian museums and private collections, their reproductions in art
albums, catalogues, and the periodical press of the period were analysed. In recent years the
author of the dissertation has organized a number of retrospective exhibitions of the works of

Lithuanian artists and compiled or made her contribution to the preparation of studies of their
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works, albums and catalogues which has also helped in the re-contextualisation of the attitude
to the surreal in Lithuanian art. These were exhibitions and introductions to catalogues and
books devoted to the creative work of Danuté Graziené, Elvyra Kairitkstyté, Silvestras
Dziaukstas, Raimundas Slizys, a group of five painters, Saulé Kisarauskiené , Audrius Puipa,
Stasys Eidrigevicius and Jurga Ivanauskaité, and three graphic artists — Mikalojus Povilas
Vilutis, Eduardas Juchnevi¢ius and Vytautas Jurkiinas (Jn.). Research also involved
interviews with artists, art critics and representatives of other humanities, 70 people in all.
The point of these interviews was to find out how and when they learnt about Surrealism,
what their attitude to it was, and whether there were manifestations of Surrealism in the work

of the particular artist and that of other Lithuanian artists.

Structure of the Thesis

The thesis consists of an introduction, four parts, a conclusion, a bibliography and appendices

(illustrations and a list of illustrations).

SUMMARY OF THE PARTS OF THE THESIS

The first part of the thesis — The Surreal, Surrealism, and Lithuanian Art in the Second
Half of the Twentieth Century — is divided into two chapters: The Reception of Surrealism

in the West and in Lithuania and Specific Features of Surreal Images.

The Reception of Surrealism in the West and in Lithuania. Surrealism, which spread
the beginnings of the subconscious, the suppression of the rational, and the liberation of the
absurd and the imaginary, attracted many intellectuals and became an influential movement
of art. Its reception, though, was not unambiguous either in the period between the two wars
or in post-war Europe. After the Second World War a brief interest in Surrealism was
defeated in the West by the wave of Existentialism, and Surrealism only returned in the
1960s. During the last decade of the twentieth century attention was attracted by new aspects
of Surrealism, such as manifestations of eroticism and power. The contribution of the
philosopher Georges Bataille was 'discovered': important to Surrealism is the attraction

towards the aspects of exotic, non-Western cultures. The feminist perspective triggered an
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essential turnaround in research into Surrealism: the movement was examined in the context

of gender studies, there appeared studies on the woman's image in surrealist art.

In Soviet Lithuania, the environment was not favourable for the spread of surrealist
ideas and techniques; sources of Surrealism, art and psychological theories were inaccessible.
In Soviet times, books on Surrealism in the State library (present National M. Mazvydas
Library) were marked with the stamp of the Glavlit (Soviet censorship office) and were
accessible only to ideologically reliable citizens. However, the work of Salvador Dali was
known to the intellectuals and artists from albums of his work which were half-illegally
brought from abroad, or from accidental reproductions in periodicals and books. Quite a few
Lithuanian professional artists have not appreciated surrealist art and still approach it with a
preconceived negative opinion. Thus, the relationship of late-twentieth-century Lithuanian
artists to surrealist art is contradictory. And yet even in Soviet times there was an interest in
the phenomena of the subconscious, the imaginary and dreams. Even without theoretical
foundations, artists attempted to search for creative impulses in visions. They were leaning
towards associative and metaphorical artistic thinking and imagery possessing surreal
features. Artists were interested in the rebellion and gestures of risky behaviour, eroticism
and anarchism, and this is already more or less the perceived legacy of Surrealism in today's

world.

Specific features of surrealist images. Rushing into an artistic examination of the
depths of the subconscious, the surrealists aimed at the simplicity and spontaneity of a child's,
a madman's or a dreamer's thinking. Memories of childhood games, the rudiments of those
memories, the experiences of a dream and intuition were spreading in the practice of art. The
attempt of surrealists to cleanse their thinking of the coercion of logic and intellectualism
demanded respective means of expression and specific ways of image creation. One of the
best known researches of Surrealism in the second half of the twentieth century Anna
Balakian analysed surreal art images and presented their typology in her book Surrealism: the
Road to the Absolute. According to her, the aim of surrealist imagery and 'the painter's job
was to study objects, break down their normal associations, — a process of dépaysement
(disorientation), and endow objects with new functions and new relationships'?. To achieve

this aim Balakian developed a typology for the classification of surreal works of art, which

? Anna Balakian, Surrealism: the Road to the Absolute, A Dutton Paperback, 1970, p. 172.
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includes visual strategies of distortion, destruction and creation of new objects, juxtaposition,

unexpected object associations, and the simulacrum®.

Distortion. The real physical shapes of objects and people are distorted and changed;
their qualities, proportions and scale are transformed. Distortion includes turnovers and
inversions living/dead, human/animal, automatic/organic, distant/close, small/big,
inside/outside, and the resulting ambivalence of the outcome that conveys the essential
quality of the surreal, the intertwining, mixture and disorientation of reality and fantasy. The

transgression of the usual borders leads to the creation of new objects.

Unexpected juxtapositions and associations. In surreal works meaning arises from
unexpected, strange and alogical juxtapositions of the depicted objects. This visual strategy

may have different levels.

Simulacra. Having lost its normal shapes the depicted object can turn into another —
another reality, a fake object by acquiring the qualities of a simulacrum, a state whereby
mirror principle no longer reflects an object but depicts something that is no longer there. The
process of the surrealist metamorphosis gives birth to remakes and composites — a new
artistic quality characterized by copulative formations which obey the whims of fantasy.
Creation of a simulacrum, a mixed/hybrid identity in a surreal work of art happens in several
ways: the creation of a mirage (misrepresentation by changing sizes, when the inside bursts
outside and the other way round), mimicry (when the object mimics the environment), and

masking (pretending to be something else).

These strategies are also reflected in the works of Lithuanian artists, especially in the
creative work of the members of the group of five painters (Mindaugas Skudutis, Romanas
Vilkauskas, Henrikas Natalevicius, Bronius Grazys and Raimundas Slizys) who were accused
of Surrealism probably more than any others. In the late 1970s the critics noticed the
phantasmagorical and fantastic nature of their work, although the label of Surrealism was not

directly attached to their painting.

The first part is followed by three more parts representing the surrealists' main

strivings: Love, Freedom, and Protest. The second part of the dissertation, The Repressed

* Ibid., p. 208.
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Eroticism / Sexuality, examines the work of Vytautas Kalinauskas, Stasys Eidrigevi¢ius and

Elvyra Kairitakstyté and the collective drawings related to eroticism/sexuality.

The Shoots of Eroticism in Vytautas Kalinauskas' Work and André Breton's Nadja.
The first manifestations of the surreal in Lithuanian art appeared in the mid-1960s in
Kalinauskas' work which fed on his private trips to foreign countries within the socialist bloc,
mostly Poland and Czechoslovakia, where he came face to face with surrealist work. In the
context of Soviet art, the artist's painting remained in the 'official margin'. A woman, the
main character of Kalinauskas' paintings of the 1960s, resembles the heroine of André
Breton's programmatic surrealist novel Nadja. The eroticism of the artist's images is
repressed, sensuality is 'measured’ in minute portions. Today the erotic stimuli in his
paintings appear shy, yet they were new, bold and provocative against the background of the
ideologically-tinted art of that time. Kalinauskas' early work could probably be considered as
the first reflections of a repressed sexuality against the background of the raison d'état. The
artist was as though trying to catch up with the classical Surrealism of the interwar period,

adapting its motifs, plots, and means of expression.

The work of Stasys Eidrigevicius and the Surrealism of Soviet daily life/being. His
rural childhood and experiences in Soviet times inspired fantastic and surrealist features in
the artist's work from the beginning of his creative path in the mid-1970s. Masked
personages, hybrid formations of mixed identity, natural phenomena, and even abstract
notions function like living creatures and acquire the features of the aesthetics of the
nightmare. Eidrigevi¢ius' work is characterized by the same erotic and sadistic impulses that
were enjoyed by the surrealists and which emerge through the destructive nature of fantasies
and the permanent conflict between Eros and Thanatos. A drastic cycle that embodies
political evil and erotic beginning stands out in the artist's work; conditionally it could be
called 'a hunt for the hammer and sickle'. Erotic motifs, elements of horror and fantasy, and
unexpected combinations of objects create an alogical, paradoxical and at the same time

poetical world in Eidrigevicius' graphic art, posters and performances.

Elvyra Kairiikstyté and the world of primaeval instincts. The trajectory of the artist's
life and creative work is analysed in the context of psychologist Otto Rank’s work The
Trauma of Birth: each individual is subconsciously languishing for the primary prenatal state

and experiences it in life to some extent. The central motif of Kairitkstyté's early and mature
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work is the motif of Adam and Eve, their primeval sensual and sexual relations. The 1980s
marked an undoing in the artist's life and psyche, which found its reflection in her work: a
schematicism and dominance of masked and frightening sexless characters settles in, firm
and dynamic bodily forms are replaced by flaccid, shapeless and helpless shapes. In
Lithuanian graphic art Kairitkstyté's work distinguishes itself by its sexual beginnings which

are repressed in the subconscious and liberated in her work, and primaeval images.

The method of automatic drawing and collective drawings in Lithuania. In the
Lithuanian art of the Soviet period eroticism manifested itself through the depiction of a
woman's naked body and the genre of the nude. A peculiar and exceptional phenomenon -
collective drawings — emerged in the 1970s. These drawings used to be created by a small
circle of artists in the creative home in Palanga and were not displayed to the public. The
drawings have features characteristic of the automatic method of surrealist creation and are
executed in the so-called exquisite corpse technique. Collective drawings were drawn by
Antanas Martinaitis, Mindaugas Skudutis, Raimundas Slizys, Linas Katinas, Kestutis
Grigalitinas, Vytenis Lingys and others; artists from Kaunas Arvydas Martinaitis, Povilas
Ri¢ardas Vaitiekiinas, RimantasSulskis, Laima Drazdauskaité and Edmundas Saladzius
formed another group. Collective drawings can be seen as a surreal and uncensored artistic
expression in Lithuanian art. They reflect liberated sexual fantasy, the bursting power of
carnality, the mechanics of the positions of intercourse, and a casual approach to the body.
They accentuate genital sexuality and the blatant intents of seducing a woman. In these
drawings the artists liberated themselves from the repressive and two-faced morality of the
Soviet period and from political and ideological taboos; at the same time they feature an

obvious humiliation of femininity and exalt the masculine erotic beginning.

The third part of the dissertation, Oneiric Images in Lithuanian Art, deals with the element
of the dream in the work of Alfreda Venslovaité-Gintaliené, Sartinas Sauka, and Jurga
Ivanauskaité. The phenomenon of the dream occupies a special place in surrealist artistic
creation: For the surrealist artists the dreams were one of the major pathways to the world of
the subconscious, a liberation from rationality, a way to achieve the desired freedom.
According to Breton, the mixture of a dream and reality is the aim of the surrealists — the

surreal.
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The lunopoles of Alfreda Venclovaité-Gintaliené. This artist applied peculiar surreal
expression characterised by a predilection for oneiric nocturnal views, labyrinthine structures
and the an atmosphere of a lunopolis. The objects she depicts are characterised by bodily
distortions, destruction and decay, and the birth of new metamorphic formations — hybrids of
the bodies of the human, the animal, and the bird. Venslovaité-Gintaliené's surrealist graphic
work has remained unappreciated in the context of Lithuanian graphic art and has become

somewhat forgotten at the beginning of the twenty-first century.

Sariinas Sauka in the element of the fluids of the womb. This artist is probably the
only one in Lithuanian painting who can be titled 'a genuine and the only' surrealist. The
surreal in his work first of manifests itself through his world which is unreal, illogical, and
scary, yet simultaneously it attracts and lures its viewers and fascinates them in a bizarre way.
This phenomenon reflects the notion of convulsive beauty that the surrealists admired.
Convulsive beauty cannot be resisted or opposed: it is coercive and simply physiological.
This surrealist notion of beauty has supplanted the classical traditional standards of beauty, it
has fused beauty and ugliness, suffering and pleasure; it has erased the divide between good
and evil, inside and outside. Sauka's works possess a particularly convincing sensual
perception, synesthetic sensations and a magic of vision that is determined by a number of
factors. First of all, as in the case of Salvador Dali, it is the deep knowledge of the craft of
painting and a masterful realistic drawing. In Sauka's paintings the action resembles the logic
of a nightmare: permanent physical adventures of the body, executions and decay. His
paintings submerge the viewer in the depths of the subconscious where the action takes place
in darkness or in twilight; the hero repeatedly dives into or is immersed in dark waters which,
according to Otto Rank, implies a symbolic element connected with birth and death. From the
point of view of the surreal, Sauka's work has connections with Lithuanian literature,

especially the creative work of Saulius Tomas Kondrotas and Sigitas Parulskis.

The surrealist narratives of Jurga Ivanauskaité. From her time at M.K. Ciurlionis'
School of Art, Ivanauskaité was interested in surrealist narrative expression, and used it in her
work which also showed the influence of pop-art. In the last decade of the twentieth century
she became interested in oriental religion, philosophy and in the traditions of oriental art
which exerted a strong influence on her work. Dreams and a death-like sleep are frequent
motifs in Ivanauskaité's work: Hypnos, the personification of sleep, is the twin brother of
Thanatos, the gloomy personification of death in Greek mythology. The state of sleep is
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closely linked to dying: to sleep means to die every night and to resurrect every morning. The
artist depicted herself sleeping in mandalas and book illustrations, and on the cover of the
book Odeé dziaugsmui (Ode to Joy). Initiations, the Chod ritual, and the act of ecstasy in her
paintings also signify a symbolic death which is followed by rebirth. Today Ivanauskaité is
known only as a popular writer. Her book illustrations, posters, stage design sketches, prints,
bookplates, drawings and paintings found themselves at the periphery of Lithuanian art due to

their narrative surrealist nature.

The fourth part of the dissertation, A Protest: a Battle in the Kingdom of False Mirrors, is
devoted to the imagery of irrational protest against absurd reality in the work of Valentinas

Antanavi¢ius and Rimantas Antanas Sulskis.

Sadistic imagery in the work of Valentinas Antanavicius. From the 1960s to the 1990s
AntanaviCius created paintings in which the personages were not portrait-like and
materialized; their bodies had not 'their own' parts, but ones that were incorporated by way of
a collage from other contexts. The artist frequently used masks and the faces of the depicted
heroes looked 'lost’, 'misplaced’ or 'stolen’. The extremities are drastically 'amputated’ and
occupy an independent position in space. Quartering and other ways of dividing the human
body marks the collapse of the personality and its physical integrity. Antanavicius' surreal
paintings point to long-term traumatic experiences that have been undergone but are as yet
unsupplanted. They are linked not only to personal experience but also to the more general
trials of the community, society, and the state. The sadistic imagery in Antanavi¢ius' work

aids in conveying the collective psychic traumas of the Soviet period.

Rimantas Sulskis: the anthropomorphic power of sculpture. Sulskis created an
original world of images, the personages of which are characterized by a surreal hybridism.
Most often they are human-avian links. This human-avian composite (a human body, avian
feet, head or wings) is ambivalent in the artist's sculpture, graphic works and drawings.
Sometimes it symbolizes freedom, and sometimes the animal beginnings. Sulskis' most
important work, the cycle of multi-figured compositions of copper reliefs 'The Kingdom of
Copper’, was created between 1981 and 1988. It is a kingdom of evil linked to the archetype
of Satan and the chthonic depths. Its characters possess one common trait: they are chained,
tied, and fight reptiles crawling all over them; they are strangled by screw structures and

resemble Laocoon or Sisyphus fighting hopelessly against their fates. The artist's surreal
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sculptural work and drawings remained on the boundaries of Lithuanian art. Sulskis' works

convey the protest, the refusal to compromise, and the struggle against invisible yet implied

forces (the Soviet system, institutions, social order) of an individual creature —a human, or a

human-bird.

CONCLUSIONS

1.

In the second half of the twentieth century Lithuanian artists learnt about surrealist art
from secondary sources — from the scarce art albums that had found their way to
Lithuania, and more often than not from the books about Salvador Dali. The majority
of Lithuanian artists had a negative opinion of the classic surrealist art due to its
literary nature, realistic depictions, the use of mass culture and elements of kitsch.
However, manifestations of the surreal appeared in the work of some artists, although
those artists themselves were inclined to deny the influence of Surrealism. Surreal
works of art belong in the 'margins' and ‘the small narrative' of Lithuanian art during
the second half of the twentieth century, and can be treated as a partial opposition to
the big canonical narrative and the predominance of the expressionist trend. On the
other hand, surreal expression in artists' creative work also appeared in an impure
manner, becoming intertwined with the traits of pop-art, Expressionism and other
trends.
The first signs of Surrealism appeared in the mid-1960s, in Vytautas Kalinauskas'
painting and Valentinas Antanavicius' painting and assemblages. In Kalinauskas' case
we see am an intuitive following and imitation of the classical Surrealism. The surreal
based on a conscious and deeper reflection of Surrealism manifested itself in the
creative work of Valentinas Antanavicius, Vincas Kisarauskas, Algimantas Kuras,
Antanas Martinaitis and other artists, as well as in the works of the artists of the next
generation: Rimantas Sulskis, Stasys Eidrigevi¢ius, Alfreda Venslovaité-Gintaliene,
Eduardas Juchnevicius, Mikalojus Vilutis and Vytautas Jurkiinas (Jr.), and also in the
works of younger artists Danuté Grazien¢, Raimundas Slizys, Mindaugas Skudutis,
Bronius Grazys, Henrikas Natalevi¢ius and others (who graduated from the State
Institute of Art of the Lithuanian SSR in the middle and late 1970s). The artistic

20



thinking of some of them was only seemingly influenced by a secondary factor — the
fact that they studied in the department of Art Pedagogy that trained art teachers and
were somewhat distanced from the guardians and advocates of the canon of
Expressionism.
In their work, Lithuanian artists used the means of distortion and disordering of the
objects of reality, of stimulation and the triggering of fantasy that were used by the
surrealists, the kaleidoscopic notion of space and time, surrealist depiction that
involves the visual strategies of distortion, destruction, creation of new objects and
hybrid formations, simulacra, and unexpected juxtapositions. They are especially
prominent in the paintings of the members of 'the group of five' — Raimundas Slizys,
Mindaugas Skudutis, Henrikas Natalevicius, and Bronius Grazys.
Eroticism/love was one of the classical components of surrealist expression and was
fairly frequent and appeared in diverse forms in the works of Lithuanian artists. The
shoots of repressed sexuality are pronounced in Vytautas Kalinauskas' painting, while
repressed in the subconscious and liberated in artistic creation, the sexual rudiment is
prominent in Elvyra Kairitkstyté's graphic works. In Stasys Eidrigevi¢ius's works
eroticism acquired the shapes of sadomasochism.
In the work of some artists the surrealist erotic aspect was combined with political and
ideological contexts, such as, for instance, in Antanavicius' brutal cycle 'Washed Out'
or Eidrigevicius' masochistic drawings of the cycle 'the hunt for the hammer and
sickle'.
The methods of surrealist automatism and 'objective chance' can be seen in the
Lithuanian creative work of art of the Soviet period. The most prominent examples of
automatism were the collective drawings which were created not for exhibitions but in
free time in creative camps in Palanga. These were instances of uncensored art in
Lithuanian art during the Soviet period, which were distinguished by their erotic
masculine content.
The surreal imagination found its most prominent expression in Sariinas Sauka's
paintings. There, the action resembles the logic of a nightmare: permanent physical
adventures of the body, executions and decay. In Sauka's canvases suffering is
inseparable from pleasure, beauty from ugliness; his paintings are based on the notion
of the surrealist convulsive beauty, which brings confusion into the polarization of
traditional values.
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8.

10.

In works of surreal expression Soviet reality was reflected as distorted, abnormal and
absurd. Such a relationship provided a foundation for Kafkaesque nightmares, oneiric
images, unidentified space and time, and half-conscious states. The images of mazes,
cul-de-sacs, and hanging cities without natural daylight distinguish the prints of
Alfreda Venslovaité-Gintaliené. Other artists, for instance, Jurga Ivanauskaité
accentuated the existential issues of human existence and transformations of the
dream and sleep/death in her oneiric images.

The surrealists’ striving for liberty and the traumatic experience of Soviet reality gave
birth to the theme of irrational protest in the artists' work. It is conveyed as a struggle
in a kingdom of false mirrors, and the protest is sublimated by transfiguration into
surreal characters. These characters acquire destructive forms, hybrid identities and
assume the ironic masks of mythological and literary characters. Valentinas
Antanaviéius applied this strategy in his paintings, and Rimantas Sulskis — in his
sculpture and his drawings.

The narrative of the surreal in Lithuanian art during the second half of the twentieth
century breaks down into two levels. A striving of the early manifestation could be
named as 'chasing' Western modernism, the taming and adapting of the classical
Surrealism. The 'mature’ Surrealism manifests itself by approaching the borders of
post-modernism yet not trespassing into it, by perceiving the surreal as an alternative
to the expressionist way of expression and searching for ways of cultural protest and

ways of self-expression in repressive Soviet reality.
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SIURREALUMAS XX A. Il PUSES LIETUVOS DAILEJE

DISERTACIJOS SANTRAUKA

IVADAS

Temos pagrindimas

Tikro, programinio, siurrealizmo Lietuvoje nebuvo tarpukariu, t. y. istorinio
siurrealizmo laikais, nebuvo jo ir XX a. Il puséje. Negalime kalbéti apie siurrealizmg
Lietuvoje, tafiau neabejotina, kad siurrealumo apraiSky yra misy XX a. II pusés dail¢je.
Siame darbe terminas siurrealumas” naudojamas kaip estetin¢ kategorija, nurodanti sgsajas su
kai kuriais siurrealizmo, kaip modernizmo judéjimo, bruozais, vaizdo kiirimo principais; taip
pat su siurrealizmo pirmtakais ir jy palikimo sklaida. Disertacijoje svarbi savoky
siurrealumas ir siurrealistiSkumas sKirtis: pirmasis terminas nebitinai susijgs Su istoriniu

sturrealizmu, o siurrealistiSkumas yra siurrealizmo, siurrealistinio meno savybé.

Disertacijoje pirmiausia méginama iSgryninti aktualius XX a. II pusés Lietuvos dailei
siurrealumo bruozus. Sovietmeciu Lietuvoje mazai kas buvo regéj¢ siurrealizmo paveiksly
originalus: buvo zinomos tik siurrealisty kiiriniy reprodukcijos, neretai pavienés, atsitiktings.
Vadinasi, turime reikalg tik su netiesioginiu siurrealizmo, jo vaizdinijos, ,,klajojanciy
motyvy“ poveikiu, t. y. jmanoma kalbéti apie siurrealumo reiSkimosi biidus, ypatybes.
Siurrealumo galime aptikti simbolistinés, ekspresionistinés, poparto ir kitos stilistikos/

meninés kiirybos biidus naudojusiy dailininky darbuose.

Istorinio siurrealizmo judéjimas ir siurrealumo apraiskos Lietuvos dailéje, kaip ir kai

kuriose Vidurio ir Ryty Europos Salyse, buvo nevienalaikiai reiSkiniai. Siurrealumo at$vaitai

* Angly k. surreal - esas vir$ realybés; panasus j sapna; budvardis — siurrrealus Zymi siurrealizmui bidinga
atmosferg ar turi jo savybiy. Siurrealumo sinonimas — fantasmagoriskas; antonimas — realistinis. Pranciizy k.
surréalité — daiktavardis reiSkia realybe, kuri neturi sgsajy su praktiniu patyrimu, o yra susijusi su vaizduote,
fantazija. Palyginimui: estetinéms ekspresyvumo, abstraktumo kategorijoms, kurioms kaip ir siurrealumui
budingas partikuliarumas santykyje su ekspresionizmu, abstrakcionizmu.
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Lietuvoje pasirodo XX a. septintojo deSimtmecio viduryje: tuo metu siurrealizmas uzgesta
kaip moderniosios dailés judéjimas. Jo baigties taSku laikomi 1966 metai — siurrealizmo
pradininko ir ideologo André Bretono mirties metai. Siurrealizmas kaip organizuotas istorinis
reiskinys i$sisémé Europos dailéje 7 des. pabaigoje, taciau meninéje kiiryboje jis atvéré

naujus vidinio pasaulio parametrus ir vaizdavimo horizontus.

Teorinés siurrealumo sampratos prielaidos gliidi XX a. 3—4 desimtmeciy Pranciizijos
ir kity Vakary Europos Saliy dail¢je. Tuomet susiformavo siurrealistinés kiirybos budas,
apimantis plastinés kalbos, semantikos dalykus, stimuliaves naujy techniky atsiradimg ir
menininky gyvensenos, laikysenos atsinaujinimg. Siurrealizmo kiiryba grindziama alogiskais
objekty, subjekty rysiais, kurie liudija apie reiskiniy, iskylanciy kitoje, nei realybés plotméje,
kilme. Kad tokie vaizdiniai i8kilty reikia nejprasty ekstatiniy biiseny, i§¢jimo uz jprasty

kasdieninés patirties riby ir gebéjimo tg patirtj perteikti.

Disertacijos tikslas

Disertacijoje siekiama i$skirti siurrealumo koncepta ir iSskleisti jo turinj; iSnagrinéti
sturrealumo bruoZzy turincig lietuviy dailininky kiirybg kaip savita meninj reiSkinj. Nors
siurrealumo apraiskos Lietuvos dailéje nesuformavo savarankiskos dailés krypties, siekta XX
a. antrosios pusés pagrindinj Lietuvos dailés istorijos naratyva papildyti mazuoju Siurrealumo

naratyvu.
UZdaviniai:
1) rasti XX a. antrosios pusés Lietuvos dailéje siurrealios raiskos kiirinius;

2) atskleisti ,,siurrealumo vaizdinijg“, apimancig siurrealizmo jvaizdzius, motyvus;

aloginius, iracionalius vaizdavimo biidus;
3) parodyti siurrealumo raiskg skirtingose Lietuvos dailés Sakose;

4) atskleisti siurrealios kiirybos inspiracijy Saltinius, jy kilme ir iStakas dailininky

kiirybinése biografijose;

5) parodyti siurrealios kiirybos recepcija, to meto kritikos, menininky bendruomenés
paziiiras ] siurrealiais bruozais pasizyminc¢ig dailg, menininky vertinimus ir jy

itaka dailininky kiirybinéms biografijoms.
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Ginamieji teiginiai

1. Siurrealaus vaizdo kiirimo strategijos buvo naudojamos Lietuvos dail¢je XX a. 7—
10 deSimtmeciais, nors dailininky dauguma aprioriskai neigiamai vertino

siurreralizmo daile ir neigé jos jtaka savo kiirybai.

2. Siurrealiis kiiriniai priklauso XX a. antrosios pusés Lietuvos dailés istorijos
,parastéms®, jos mazajam naratyvui, ir gali buti traktuojami kaip daliné opozicija

didziajam, kanoniniam naratyvui, ekspresionistinés krypties dominavimui.

Darbo problematika ir mokslinis naujumas

Paskutinjjj deSimtmetj Baltijos Saliy meno scenoje pastebimos dailétyrininky ir parody
kuratoriy pastangos revizuoti savo XX a. antrosios pusés dailés istorija. Tegu ,,didZiosios*
XX a. antrosios pusés dailés istorijos dar neparasytos, o tik kuriamos, taciau hierarchizuota jy
meniniy vertybiy sistema, paveldéta i§ sovietmecio, dar egzistuoja (neretai gyvuoja neraSyto
susitarimo tarp menininky ir dailétyrininky forma). Ten, kur egzistuoja daugiau ar maziau
nusistoveje poziiiriai, jy revizavimas yra prasmingas, kad biity kritiSkai jvertintos, jveiktos

»husistoveéjusio suvokimo klisés.

Vienos ar kitos epochos dailés istorijos etapo charakteristikoje paprastai remiamasi
dominuojanciomis tendencijomis, jy jnasu j bendraja Salies dailés istorijg. Kiekviename etape
gimsta, rutuliojasi ir klesti ne tik ,,didelés* naujovés, egzistuoja ir ,,mazosios*, kurios
kontrasto principu padeda apibiidinti dominuojancius reiSkinius bei primena tai, kas ilgainiui
iSnyko, neisliko dabarties etape. Kiekvienos epochos meno ypatumus leidzia nustatyti ir
,»liekanos®, kurios neretai atsiduria dailés istorijos nuosaléje. Siurrealiis kiiriniai XX a.
antrosios pusés Lietuvos dailés istorijoje kaip tik ir priklauso ,,parastei®, jos mazajam
naratyvui.

Siurrealios raiSkos kiiriniai Lietuvos dail¢je nesudaro savarankiSko meninés kiirybos
klodo. Nors siurreali kiiryba nei sovietmeciu, nei Siandien nebuvo sgmoningai
prieSprieSinama ekspresyviajai kiirybai, visgi siurrealumo samprata Siame darbe pateikiama

kaip daliné opozicija ekspresyvumui, kuris priklauso XX a. antrosios pusés Lietuvos dailés,
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pirmiausia tapybos, kanonui. Ekspresyvumo/siurrealumo opozicija yra hipotetiné (ir dél
démeny nelygiavertiSkumo), manytina, kad tai greiiau teorinis konstruktas, nes sovietiniu
laikotarpiu nebuvo $ia tema ,,diskutuojanciy* dalyviy, tarpusavyje konfrontuojanciy teoriniy

diskursy.

Lietuvoje profesionallis menininkai neretai iki $iol neakceptuoja siurrealumo, neigia
jo apraiskas. Nemaza dalimi tai lemia dar sovietmeciu susiformaves jy neigiamas iSankstinis
santykis su siurrealizmu. Siuolaikingje lietuviy dailétyroje siurrealizmo savoka nedaznai
naudojama tapybos, skulptiros, grafikos darby analizéje. Disertacijos autorés pozitiriu,
siurrealizmo patirtis, poveikis Lietuvos dailei yra gerokai didesnis nei atrodo. Sis darbas — tai
pirmas méginimas konceptualizuoti reiskinius, susijusius su siurrealia raiSka Lietuvos dailéje.
Toks pozitris naujas ir aktualus, nes suteikia didesnés jvairovés, dinamikos XX a. II pusés

misy tapybos, grafikos ir skulpttiros vaizdui, amortizuoja jo vienalytiSkuma.
Tyrimy metodika

Tiriant siurrealumo apraiskas Lietuvos dail¢je, pirmiausia naudoti tradiciniai dailés
kiiriniy analizés metodai — stilistiné ir ikonografiné kiiriniy analizé, siekiant atskleisti
siurrealumo turinéius motyvus ir jvaizdzius, siurrealisting vaizdinijg. Taip pat pasitelktas
kontekstinés analizés metodas, leidZiantis atskleisti autoriy ir jy kiirybos vertinimus to meto
dailés istorijos kontekste. Pasitelkta kultiiriniy jtaky istorija, lyginamosios analizés metodas,
dailés kuriniy tyrimams naudojama giminingy literatiiros kiiriniy analize.

Kadangi tiriama ne siurrealizmo dailé, o siurrealumo bruozy turinti kiiryba, pasirodé
prasminga naudoti psichologinius, psichoanalitinius tyrimo metody instrumentus, konkreciai
pritaikyti prieigas, adekvaciausiai paaiSkinancias vieno ar kito autoriaus kiiryba. Taikyti
asmenybes psichologijoje naudojami gelminés psichologijos tyrimai, nukreipti j individo
elgesj, vaikystés patirtj, pasgmongje susiformavusius veiksnius, jy jtakg. Vytauto Kalinausko
7 des. kiiryba analizuojama literatiiriniy jtaky poziiiriu, lyginama su A. Bretono romanu
Nadza. Kolektyviniy piesiniy analizei pasitelkta feministinés menotyros perspektyva.
Valentino Antanaviciaus kiiryba nagrin¢jama Danutés Gailienés visuomenés traumy
psichologijos kontekste. Sigmundo Freudo mokinio, pasekéjo Otto Ranko veikalai,
pasitarnavo analizuojant Elvyros Kairitkstytés estampus, piesinius, Sariino Saukos
paveikslus. Stasio Eidrigeviciaus siurrealios raiskos kiiriniai analizuojami Michelio

Foucault’o seksualumo istorijos studijomis, Dinos Chapajevos koSmaro tyrimais, jvairiy $aliy
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kino (ypac siaubo filmy) tyrin¢jimais. Alfredos Venslovaités- Gintalienés estampai
analizuojami Michailo Jampolskio studijos Demonas ir labirintas kontekste. Sios prieigos
igalino daryti smulkesnj kiirybos pjtivi ir uz€iuopti tai, kas tyrinéjant kitais menotyros

metodais, nepatenka j akiratj.

Literatiiros apzvalga

Sovietinio laikotarpio dailés kritikos tekstuose siurrealizmo terminas buvo tabu.
Socialistinio realizmo metodas, kuriuo buvo grista sovietinio meno samprata, visas
modernizmo dailés kryptis ir judéjimus (taip pat ir siurrealizmg) smerke, laiké meno
i$sigimimu, klystkeliais ir vertino neigiamai. Ta¢iau 1967 m. Lionginas Sepetys isleido knyga
Modernizmo metmenys, kurioje pirmasis Lietuvos dailétyroje greta kity klasikinio
modernizmo judéjimy pristaté siurrealizma. L. Sepecio santykis su siurrealizmu buvo
dviprasmiskas: su btidinga CK sekretoriaus ir dailétyrininko ambivalencija, jis rasé apie
siurrealisty kiiryba Svietéjiskai ir kartu jg ideologiSkai sukritikavo.

Siurrealizmo termino ir siurrealumo problematikos lietuviy dailétyrininky
straipsniuose sovietmeciu néra, taciau analitiniuose straipsniuose uzsimenama apie
fantastiSkuma, pasakiskuma, groteska, stebuklo ieSkojima, vaizduotés vaidmens svarbg
meninéje kiryboje. Nijolé Tuméniene 1983 m. iSleistoje knygoje apie Stasj USinska, Sio
menininko kirinius priskyré alegorinio mastymo tipui, ir nurode, kad jie pasiZymi
»siurrealizmo atspalviu.“ Ji pirmoji lietuviy dailétyroje siurrealistiniu jvardijo 1939 m. Stasio
Usinsko paveikslg ,,Lakiino sapnas®, taciau placiau Sios interpretacijos neiSplétojo.

Nepriklausomybés laikotarpiu tyrimy jvairiomis modernizmo dailés temomis,
kryptimis gauséjo, taciau siurrealizmas tyrinétojus ne itin domino. Pastaraisias deSimtmeciais
literatiirologai pasitelké terminus ,,siurrealizmas®, ,,siurrealistinis*, analizuodami lietuviy
literatiirg. Paskutiniaisiais XX a. metais ir pirmgjj; XXI a. deSimtmet;] atsirado straipsniy,
skirty siurrealios kiirybos problematikai musy dailéje, kurie nebesiremia iSankstiniu neigiamu
nusistatymu (Erikos Grigoravi¢ienés, Sartinés Trinkiinaités ir kt.), tadiau iki §iol néra

iSsamesnés siurrrealumo reiskinio Lietuvoje analizés.
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Saltiniai

Tyrimui pasitelkti Lietuvos muziejuose bei privaciose kolekcijose saugomi dailés
kiiriniai bei jy reprodukcijos to meto dailés albumuose, kataloguose, periodinéje spaudoje.
Disertacijos autoré pastaraisiais metais surengé/organizavo eile lietuviy dailininky
retrospektyviniy parody bei dalyvavo rengiant jy kiirybos studijas, albumus, katalogus, kurie
taip pat padé¢jo rekontekstualizuoti poziiirj j siurrealumg musy dailéje. Tai Danutés Graziengs,
Elvyros Kairitukstytés, Silvestro DZiauksto, Raimundo SliZio, tapytojy penketo, Saulés
Kisarauskienés, Audriaus Puipos, Stasio Eidrigevi¢iaus, Jurgos Ivanauskaités, trijy grafiky —
Mikalojaus P.Viluc¢io, Eduardo Juchnevic¢iaus ir Vytauto Jurkiino (jaun.) kiirybai skirtos
parodos, katalogy jvadai, knygos. Tyrimui pasitelkti interviu su dailininkais, dailétyrininkais,
kity humanistikos sri¢iy atstovais (70 asmeny): aiskintasi, kada, kaip jie suzinojo apie
siurrealizma, koks pozilris | ji, ar bita siurrealumo apraisky konkretaus dailininko bei kity

lietuviy menininky kiiryboje.

Darbo struktiira. Darbg sudaro jvadas, keturiy daliy déstymas, i§vados, literatiros

sarasas ir priedai (iliustracijos, iliustracijy sarasas).
DISERTACIJOS DALIU SANTRAUKA

Pirmoji disertacijos dalis ,,Siurrealumas, siurrealizmas ir XX a. II pusés Lietuvos
dailé* skirstyta j du skyrius: Siurrealizmo recepcija Vakaruose ir Lietuvoje ir Siurrealiy

vaizdiniy specifiniai bruozai.

Siurrealizmo recepcija Vakaruose ir Lietuvoje. Siurrealizmas, skleides pasamonés,
racionaliojo prado nuslopinimo, absurdo ir vaizduotés iSlaisvinimo pradus, patrauke daug
intelektualy ir tapo jtakingu meniniu judéjimu. Taciau jo recepcija ne tik tarpukariu, bet ir
pokaringje Europoje, nebuvo vienareikSmé. Trumpalaikj susidomejimg siurrealizmu iskart po
II pasaulinio karo Vakaruose nurungé iskilusi egzistencializmo banga. Paskutinj XX a.
deSimtmet] atkreiptas démesys ] naujus siurrealizmo aspektus: erotizmo, galios apraiskas,
,atrastas* filosofo Georges Bataille jnasas - siurrealizmui svarbi egzotiSky, nevakarietisky

kultiry artefakty trauka. Esminis posiikis siurrealizmo tyrimuose buvo feministiné
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perspektyva; paskatinusi nagrinéti §j reiskinj ly¢iy studijy kontekste, paakinusi tyrimus apie

moters jvaizdj siurrealizmo dailéje.

Sovietinéje Lietuvoje siurrealizmo id¢joms, technikoms skleistis dirva buvo
netinkama, neprieinami iSliko siurrealizmo Saltiniai, menings ir psichologinés teorijos.
Sovietmeciu Respublikinéje bibliotekoje (dabar Nacionaliné M.Mazvydo biblioteka) knygos
apie siurrrealizma turéjo Glavlito anspauda, buvo prieinamos tik ideologiskai patikimiems
pilieciams. Tac¢iau Salvadoro Dali kiiryba inteligentija, menininkai Zinojo i$ jo kiirybos
albumy (kuriuos pusiau nelegaliai parsivezdavo per Soviety Sgjungos sieng) ar i§ atsitiktiniy
reprodukcijy periodiniuose leidiniuose, knygose. Nemaza Lietuvos profesionaliy dailininky
dalis nevertino siurrealizmo dailés ir | ja iki Siol zitiri aprioriSkai neigiamai, taigi XX a. 7-10
deSimtmecio lietuviy dailininkams btidingas priestaringas santykis su siurrealistine kiiryba.
Vis délto sovietmeciu buvo domimasi pasamonés, vaizduotés, sapny sferos reiskiniais,
dailininkai ir be teorinio pagrindo mégino ieskoti kiirybiniy impulsy vizijose, linko j
asociatyvy, metaforinj meninj mastyma, vaizdinija, turin¢ig siurrealumo bruozy. Kiir¢jai
domejosi maistu ir rizikingos elgsenos gestais, erotizmu ir anarchizmu, o tai yra daugiau ar

maziau jsisgmonintas siurrealizmo palikimas ntidieniame pasaulyje.

Siurrealiy vaizdiniy specifiniai bruozZai. Verzdamiesi | pasagmoneés gelmiy meninius
tyrimus, siurrealistai sieké vaiko, beprocio ar svajoklio mastymo paprastumo, spontaniskumo.
Vaikystés Zaidimy prisiminimai ir jy rudimentai, sapno ir intuicijos patirtys sklido meninéje
praktikoje. Siurrealizmo méginimas mastyma apvalyti nuo logikos prievartos, intelektualumo
reikalavo atitinkamy raiskos priemoniy, specifiniy vaizdiniy kiirimo biidy. Viena Zymiausiy
XX a. Il pusés siurrealizmo tyrinétojy Anna Balakian knygoje Surrealism: the Road to the
Absolute nagrinéjo siurrealius dailés vaizdinius ir pateiké jy tipologija. Anot jos, siurrealios
vaizdinijos tikslas, ,,tapytojo uzdavinys yra tyrinéti daiktus ir sugriauti jy jprastines prasmes —
tai ir yra dépaysement (dezorientacijos) procesas — bei uzpildyti daiktus naujomis funkcijomis
ir naujais santykiais*>. Siam tikslui pasiekti Balakian pateiké siurrealiy kiiriniy klasifikavo
tipologija, apimancia iskraipymo, destrukcijos, naujy objekty kiirimo, simuliakry, netikéty

sugretinimy vizualines strategijas6 .

ISkraipymas. Realts daikty, Zmoniy fiziniai pavidalai iSkreipiami, kei¢iami,

transformuojamos jy savybés, proporcijos, mastelis. Naudojamas sukeitimas, gyvo/negyvo,

> Balakian, Anna. Surrealism: the Road to the Absolute, A Dutton Paperback, 1970, p. 172.
® Ten pat, p. 208.
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zmogisko/gyviinisko, automatisko/organisko, tolimo/artimo, mazo/didelio, vidaus/iSorés
apvertimas ir i$ to iSplaukiantis rezultato dvilypumas, perteikiantis esming¢ siurrealumo
savybe, realybés ir fantazijos supynima, sumaiSyma, dezorientacijg. Iprastiniy riby peréjimas

veda | naujy objekty kiirimg.

Netikéti sugretinimai ir asociacijos. Prasmeé siurrealiuose kiiriniuose kyla i$ netikéty,
keisty, alogisky pavaizduoty objekty sugretinimy, §i vizualiné strategija gali turéti jvairius

lygmenis.

Simuliakrai. Praradgs savo jpratinius pavidalus vaizduojamas objektas gali virsti Kitu -
kita realybe, netikru daiktu, jgydamas simuliakro savybes, tokig biikle, kai veidrodiniu
principu nebeatspindi saves, o vaizduoja tai, kuo i$ tiesy néra. Vykstant siurrealistinei
metamorfozei gimsta perdirbiniai, kompozitai — nauja meniné kokybé, pasizyminti
kopuliatyviais dariniais, kurie pakliista fantazijos jgeidZziams. Simuliakrai, miSrios/hibridinés
tapatybés siurrealiame meno kiirinyje kuriami keliais buidais: pateikiami kaip mirazas
(klaidinimas kaitaliojant dydzius, vidui besiverziant j iSorg ir atvirks¢iai), mimikrija (objekto

supana$¢jimas su aplinka) ir maskuoté (apsimetimas kuo kitu).

Sios strategijos atsispindi ir lietuviy dailininky darbuose, ypa¢ siurrealistiskumu bene
labiausiai kaltintoje ,,penkiukés” grupés (Mindaugas Skudutis, Romanas Vilkauskas,
Henrikas Natalevi¢ius, Bronius Grazys ir Raimundas Slizys) nariy kiiryboje. Kritika dar
aStuntojo deSimtmecio pabaigoje pastebéjo fantasmagorinj, fantastinj jy kiirybos pobiidj, nors

Jy tapybai tiesiogiai nebuvo taikomas siurrealizmo terminas.

Po pirmos dalies pateikiamos trys dalys, atitinkancios pagrindinius siurrealisty
siekius: Meilg, Laisve ir Protestq. Antroji dalis ,,Represuotas erotiSkumas/ lytiSkumas*
analizuoja Vytauto Kalinausko, Stasio Eidrigeviciaus, Elvyros Kairitkstytés kiiryba bei

kolektyvinés kiirybos pieSinius, susijusius su erotika/lytisSkumu.

Vytauto Kalinausko kiirybos erotiskumo daigai ir André Bretono romanas Nadza.
Siurrealumo apraiskos Lietuvos dailéje bene pirmiausia pasirodé XX a. 7 deSimtmecio
viduryje, ir biitent V. Kalinausko kiiryboje, kuri ,,maitinosi* privaciose iSvykose j artimajj,
socialistinj uzsienj, daugiausia j Lenkija, Cekoslovakija, kur menininkas susidiiré su

siurrealizmo kiiryba. Dailininko tapyba sovietinés dailés kontekste liko ,,oficialioje parasteje.
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V. Kalinausko 7 deSimtmecio paveiksly pagrindinis personazas — moteris primena A. Bretono
programinio siurrealizmo kiirinio NadZa heroje. Dailininko vaizdiniy erotizmas represuotas,
juslingumas ,,atmatuotas® provizorisky priemoniy. Siandien jo paveiksly erotiniai dirgikliai
atrodo droviis, ta¢iau anuometinés ideologizuotos dailés fone jie buvo nauji, drasts,
provokatyvis. V. Kalinausko ankstyvaja tapyba galétume laikyti bene pirmaisiais represuoto
seksualumo at$vaitais raison d'état fone. Dailininkas tarsi pavéluotai vijosi klasikinj

tarpukario siurrealizma, adaptavo jo motyvus, siuzetus, raiSkos priemones.

Stasio Eidrigeviciaus kiiryba ir sovietinés buities/biities siurrealizmas. Kaimiska
vaikysté ir sovietmecio patirtis inspiravo fantastinius, siurrealistinius momentus dailininko
kiiryboje nuo pat jo kiirybinio kelio pradzios astuntojo desSimtmecio viduryje. Kaukéti
personaZzai, misrios tapatybés hibridiniai dariniai, gamtos reiskiniai, netgi abstrakcios sgvokos
veikia tarsi gyvos biitybés, igyja koSmaro estetikos bruozus. Eidrigeviciaus kiirybai budingi ir
siurrealisty pamégti erotiniai, sadistiniai impulsai, rySkéjantys per destruktyvy fantazijy
pobiidj, nuolatinj Eros ir Thanatos konfliktg. Dailininko kiiryboje i$siskiria drastiskas,
politinj blogj ir erotinj prada jkiinijantis ciklas, kurj salygiskai galima pavadinti ,,kijo ir
pjautuvo medziokle*. Erotiniai motyvai, siaubo, fantastikos elementai, netikéti objekty
deriniai kuria alogiska, paradoksaly ir kartu poetiSka S. Eidrigeviciaus grafikos, plakaty,

performansy pasaulj.

Elvyra Kairiikstyté ir pirmyksciy instinkty pasaulis. Dailininkés gyvenimo ir kiirybos
trajektorija nagrinéjama psichologo O.Ranko veikalo Gimimo trauma kontekste: kiekvienas
Zmogus pasamoneje ilgisi pirminés prenatalinés biisenos ir i§ dalies j3 patiria gyvenime.
Pagrindinis ankstyvosios ir brandziosios E. Kairitkstytés kiirybos motyvas — Adomo ir levos
motyvas, jy pirmapradZiai jusliniai, seksualiniai santykiai. Devintajame deSimtmetyje
dailininkés gyvenime ir psichikoje prasidéjo griitis, atsispindé€jusi jos kiiryboje: jsivyravo
schematiSkumas, kaukéty ir ggsdinanciy belyCiy personazy dominavimas; stangrias
dinamiskas kiiny formas pakeité nuleipusios, patizusios, bejégiskos. E. Kairitukstytes kiiryba
lietuviy grafikoje ryskiai i$siskyré pasgmonéje uzslopintu ir raiSkoje i$laisvintu seksualiniu

pradu, pirmapradziais jvaizdZiais.

Automatinio pieSimo metodas ir kolektyviniai pieSiniai Lietuvoje. Sovietinio
laikotarpio Lietuvos dail¢je erotiSkumas pasireiSské per nuogo moters kiino vaizdavima, akto

zanrg. AsStuntajame deSimtmetyje iskilo savitas, iSskirtinis reiskinys — kolektyviniai pieSiniai,
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jie buvo kuriami siaurame dailininky rate Palangos kiirybos namuose ir vieSai nerodomi.
Piesiniai pasizymi automatiniam siurrealizmo kiirybos metodui biidingais bruozais, atlikti
vadinamaja exquisite corpse technika. Kolektyvinius pieSinius pie$é Antanas Martinaitis,
Mikalojus Skudutis, Raimundas Slizys, Linas Leonas Katinas, Kestutis Grigalitinas, Vytenis
Lingys ir kiti; atskirg grupg sudaré Kauno menininkai Antanas Martinaitis, Povilas RiCardas
Vaitiekiinas, Rimantas Antanas Sulskis, Laima Drazdauskaité ir Edmundas SaladZius.
Kolektyvinius pieSinius galime laikyti siurrealia, necenziiruota menine raiska Lietuvos
dailéje. Juose islaisvinta seksualiné fantazija, tryksta kiiniSkumo galia, eksponuojama sueities
pozy mechanika, atsainus pozitris ] kiing, akcentuojamas genitalinis seksualumas, o moters
uzvaldymo késlai akivaizdiis. PieSiniuose dailininkai i§sivadavo i§ represyvios ir
veidmainingos sovietmec¢io moralés gniauzty, politiniy, ideologiniy tabu, tac¢iau kartu

piesiniuose rySkus moteriSkumo paZzeminimas, pabréziamas erotinis vyriskasis pradas.

Trecioji dalis ,,Oniriniai vaizdiniai Lietuvos dailéje“ skirta sapno stichijai Alfredos
Venslovaités- Gintalienés, Sariino Saukos, Jurgos Ivanauskaités kiiryboje. Siurrealistinéje
kiiryboje ypatinga vieta uzima sapno fenomenas: sapnai siurrealistams buvo vienas
svarbiausiy keliy j pasamonés pasaulj, iSsilaisvinimg i$ racionalumo, biidg pasiekti trokStama
laisve. Anot A. Bretono, sapno ir realybés junginys ir yra siurrealisty siekiamybé —

siurrealybe.

Alfredos Venclovaités- Gintalienés lunapoliai. Dailininké naudojo savitg siurrealig
raiska, pasizymincig pomeégiu oniriniems nakties vaizdams, labirintinéms struktiiroms,
lunapolio atmosferai. Jos vaizduojami objektai pasizymi ktiniskais iSkraipymais, destrukcija,
irimu bei naujy metamorfoziniy dariniy gimimu - Zzmogaus, zvéries, pauksc¢io kiiny hibridais.
Siurrealistiné Venslovaités-Gintalienés grafika lietuviy grafikos kontekste liko nejvertinta ir

XXI a. pradzioje jau yra gerokai uZzmirsta.

Sariinas Sauka jsciy vandeny stichijoje. Dailininkas bene vienintelis Lietuvos
tapyboje gali buti jvardytas kaip ,.tikras ir vienintelis* siurrealistas. Siurrealuma pirmiausia
rodo tai, kad jo nutapytas pasaulis — irrealus, nelogiskas, baugus, bet kartu jis traukia zitirova,
vilioja, keistai Zavi. Sis reiskinys atspindi siurrrealisty pamegta ,,méslungisko grozio®
(convulsive beauty) sampratg. Konvulsyviam groZiui nejmanoma atsispirti, pasiprieSinti, jis
prievartinis, tiesiog fiziologinis. Si siurrealistiné grozio samprata sugriové klasikines

tradicines grozio normas, sulydé grozj ir bjauruma, kancia ir malonuma, neliko gério ir
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blogio, vidaus ir iSorés skirties. S. Saukos kiiriniai pasizymi ypa¢ jtikinama jutimine pagava,
sinesteziniais pojii¢iais ir regéjimo magija, kurig lemia daug veiksniy. Pirmiausia, kaip ir
Salvadoro Dali atveju, tai tapybos amato i¥manymas, meistriskas realistinis piesinys. S.
Saukos paveiksluose veiksmas primena koSmarisko sapno logika; nuolat vyksta Siurpiis
fiziniai kiino nuotykiai, egzekucijos, irimas. Jo paveiksluose leidZziamés j pasgmonés gelmes,
kur veiksmas vyksta tamsoje, prieblandoje; kartojasi herojaus panardinimas/pasinérimas j
tamsius vandenis, anot O. Ranko, j simboling stichija, apjungiancig gimimg ir mirtj.
Siurrealumo pozitriu S. Saukos paveikslai turi sasajy su lietuviy literatiira, ypa¢ su Sauliaus

Tomo Kondroto ir Sigito Parulskio kiiryba.

Jurgos Ivanauskaités siurrealistiniai pasakojimai. J. Ivanauskaité nuo M.K.
Ciurlionio meno mokyklos laiky doméjosi siurrealistine, naratyvia raiska, naudojo ja savo
kiiryboje, pasizymincioje ir poparto jtaka. DeSimtajame deSimtmetyje ji susidoméjo Ryty
religija, filosofija, Ryty meno tradicijomis, kurios stipriai veiké jos kiiryba. Daznas J.
Ivanauskaités kiirybos motyvas — sapnai, miegas, susije su mirtimi: nitirios, nebiitj
jasmeninancios graiky mity biitybés Thanatos brolis dvynys Hipnos yra miego
personifikacija. Miegojimo biisena glaudziai susijusi su i§¢jimu anapusybén: miegoti — tai
kasnakt numirti ir kas rytg prisikelti. Save miegancig dailininké vaizdavo mandalose,
iliustracijose, knygos Odeé dziaugsmui virselio apipavidalinime. Jos paveiksluose
vaizduojamos iniciacijos, ¢odo ritualo, ekstazeés aktas — taip pat simboliné mirtis, po kurios
seka atgimimas. Ir Siandien J. Ivanauskaité yra Zinoma tik kaip populiari rasytoja, o jos
sukurtos knygy iliustracijos, plakatai, scenografijos eskizai, estampai, ekslibrisai, pieSiniai ir

tapybos paveikslai atsidiire lietuviy dailés periferijoje dél jy naratyvaus, siurrealaus pobiidZio.

Ketvirtoji dalis ,,Protestas: kautynés kreivyju veidrodziy karalystéje* skirta
iracionalaus protesto prie$ absurdiska tikrove vaizdinijai Valentino Antanaviciaus ir Rimanto

Antano Sulskio kiiryboje.

Sadistiné vaizdinija Valentino Antanaviciaus kiiryboje. Septintajame-desimtajame XX
a. deSimtmetyje V. Antanavicius sukiir¢ paveiksly, kuriy personazai — aportretiski,
sudaiktinti, turintys ne ,,savas®, o ,,jkoliazuotas®, i§ kito konteksto perkeltas, kiiny dalis.
Dailininkas neretai naudojo kaukes, - vaizduojamy herojy veidai, regis, ,,pamesti*, ,,prarasti‘
ar ,,pavogti“. Kiiny galtinés drasiais kirciais sadistiSkai ,,amputuotos®, uzima erdveje

savarankiska pozicijg. Ketvir¢iavimas ir kitoks Zzmogaus kiino i§dalinimas Zymi asmenybés,
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jo fizinio vientisumo grittj. Siurrealiis V. Antanaviciaus paveikslai byloja apie iSgyventas,
bet neiSgyvendintas ilgalaikes traumines patirtis. Jie susij¢ ne tik su asmenine patirtimi, bet ir
bendresniais — bendruomenés, visuomengés, valstybés i§gyvenimais. Sadistiné vaizdinija V.

Antanaviciaus kiiryboje padeda perteikti kolektyvines sovietmecio psichikos traumas.

Rimantas Sulskis: antropomorfizuojanti skulptiiros galia. Skulptorius R. Sulskis
sukiiré savitg vaizdiniy pasaulj, kurio personazai pasizymi siurrealiu hibridiskumu,
dazniausia tai - zmogaus-paukscio jungtis. Dailininko skulptiiroje, grafikoje, pieSiniuose $is
zmogaus-pauksc¢io kompozitas (zmogaus kiinas, paukscio kojos, galva ar sparnai) yra
ambivalentiskas, kartais jis simbolizuoja laisve, kartais gyvuliskajj prada. Svarbiausias
dailininko kiirinys, sukurtas 1981-1988 m. - vario reljefy ciklas ,,Vario karalysté* sudarytas i$
daugiafigiiriy, daugianariy kompozicijy. Tai blogio karalysté, susijusi su $é¢tono archetipu,
chtoniskosiomis gelmémis. Jos veikéjai turi vieng bendrg bruozg — jie surakinti, supancioti,
kovojantys su juos apsipynusiomis reptilijomis, smaugiami sraigtiniy konstrukcijy,
primenantys Laokoong ar Sizifg, beviltiSkai besigrumiantj su lemtimi. Dailininko siurrealios
rai$kos plastika ir piesiniai liko Lietuvos skulptiiros pakrastyje. R.Sulskio kiiriniai perteikia
atskiros biitybés — Zzmogaus, Zzmogaus-paukscio protestg, nesusitaikyma, imtynes su

nematomomis, bet nusp€jomis jégomis (sovietine sistema, institucija, santvarka).

ISVADOS

1. XX a. Il pusés Lietuvos dailininkai paZinojo klasikinio siurrealizmo daile 1§
antriniy $altiniy, j Lietuva patekusiy negausiy meno albumy, dazniausiai knygy
apie Salvadorg Dali. Dauguma lietuviy dailininky neigiamai vertino klasikinio
siurrrealizmo dailg dél jos literatiiriSkumo, realistinés vaizduosenos, masinés
kultiiros, kico elementy panaudojimo. Taciau dalies lietuviy dailininky kiiryboje
atsirado siurrealumo apraisky, nors patys kiiréjai neretai buvo linke tg
siurrrealizmo jtaka neigti. Siurrealiy kiiriniy klodas priklauso XX a. antrosios
pusés Lietuvos dailés istorijos ,,parastéms®, jos mazajam naratyvui, ir gali buti
traktuojamas kaip daliné opozicija didziajam, kanoniniam naratyvui,

ekspresionistinés krypties dominavimui. Kita vertus, siurreali raiSka dailininky
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kiiryboje pasirodé ir negrynu pavidalu, susipyné su ekspresionizmo, poparto ir
kity krypciy bruozais.

Pirmieji siurrealumo zenklai pasirodé XX a. 7 des. viduryje Vytauto Kalinausko
tapyboje ir Valentino Antanaviciaus tapyboje, asambliazuose. V. Kalinausko
atveju matome intuityvy klasikinio siurrealizmo sekimg, imitavima. Siurrealumas,
pagrjstas sgmoninga ir gilesne siurrealizmo refleksija, pasireiské Valentino
Antanaviciaus, Vinco Kisarausko, Algimanto Kuro, Antano Martinaicio ir kity
kiiryboje; o taip pat kitos/ateinan¢ios kartos dailininky: Rimanto Sulskio, Stasio
Eidrigeviciaus, Alfredos Venslovaités-Gintalienés, Eduardo Juchneviciaus,
Mikalojaus Vilu€io ir Vytauto Jurkiino (jaun.) ir kiek jaunesniy - Danutés
Grazienés, Raimundo Slizio, Mindaugo Skuducio, Broniaus Grazio, Henriko
Nataleviciaus ir kity (kurie XX a. 8 deSimtmecio viduryje ir pabaigoje baigé
studijas LTSR valstybiniame dailés institute) kiryboje. Kai kuriy jy meninj
mastyma salygojo tik i§ paziiiros antraeilé aplinkybe, kad jie studijavo Dailés
pedagogikos katedroje, rengusioje pedagogus ir buvusioje toliau nuo
ekspresionizmo kanono sergétojy / iSpazinejy.

Lietuviy dailininkai savo kiiryboje taiké siurrrealisty naudotus realybés pavidalus
i8kraipancius, sujaukiancius, fantazija stimuliuojancius, dirginancius biidus,
kaleidoskopisSkg erdvélaikio samprata, siurrrealisting vaizduoseng, apimancia
iSkraipymo, destrukcijos, naujy objekty ir hibridiniy dariniy kiirimo, simuliakry,
netikéty sugretinimy vizualines strategijas. Jos ypac ryskios ,,penkiukés* tapytojy
grupés nariy Raimundo Slizio, Mikalojaus Skuducio, Henriko Nataleviciaus,
Broniaus Grazio paveiksluose.

Erotizmas/meilé - viena i$ klasikiniy siurrealios raiskos sudedamyjy - Lietuvos
dailininky kiiriniuose pasireiSké pakankamai daznai ir jvairiais pavidalais.
Represuoto lytisSkumo daigai akivaizdiis Vytauto Kalinausko tapyboje,
pasamonéje uzslopintas ir kiiryboje iSlaisvintas seksualinis pradas rySkus Elvyros
KairitikStytés grafikoje. Stasio Eidrigevi¢iaus kiiriniuose erotinis pradas jgavo
sadomazochizmo pavidalus.

Kai kuriy dailininky kiiryboje siurrealistinis erotinis pradas ,,sugyveno* su
politiniais, ideologiniais kontekstais, pavyzdziui, brutaliame Valentino
Antanaviciaus cikle ,,ISskalbti* ar mazochistiniuose Stasio Eidrigeviciaus ,,kiijjo ir
pjautuvo medzioklés* ciklo pieSiniuose.
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10.

Lietuviy sovietmecio dailéje galima aptikti siurrealisty pamégto automatizmo,
,»objektyvaus atsitiktinumo* metody panaudojimo kiiryboje. Ryskiausi
automatizmo pavyzdziai buvo kolektyviniai pieSiniai, kurti ne parodoms, o
laisvalaikiu kiirybinése stovyklose Palangoje. Tai necenziiruotos meninés kiirybos
atvejai/egzemplioriai Lietuvos sovietingje dail¢je, pasizymintys erotiniu
maskulinistiniu turiniu.

Ryskiausiai siurreali vaizduoté pasireiské Sartino Saukos paveiksluose, kur
veiksmas vyksta pagal koSmarisko sapno logika, vaizduojami Siurpis fiziniai kiino
nuotykiai, egzekucijos, irimas. S. Saukos drobése kan¢ia neatsiejama nuo
malonumo, zavesys nuo bjaurumo, jo paveikslai gristi siurrealistine ,,méslungisko

grozio* samprata, sumaisancia tradiciniy vertybiy poliarizacija.

Siurrealios raiskos kiiriniuose sovietiné tikrové buvo reflektuojama kaip iskreipta,
nenormali, absurdiska. Toks santykis sukiiré pagrindg kafkiskiems koSmarames,
oniriniems vaizdiniams, neidentifikuotam erdvélaikiui, pusiau sgmoningoms
busenoms. Labirinty, akligatviy, kaban¢iy miesty be natiiralaus apSvietimo
ivaizdziai biidingi Alfredos Venslovaités-Gintalienés estampams. Kiti autoriai,
pvz., Jurga Ivanauskaité, oniriniuose vaizdiniuose akcentuoja egzistencinius
zmogaus biities klausimus, sapno, miego/mirties transformacijas.

Siurreralisty iSkeltas laisvés siekis ir trauminé sovietinés tikrovés patirtis pagimde
iracionalaus protesto temga dailininky kiiryboje. Ji vaizduojama kaip kova kreivy
veidrodziy karalystéje; protestas sublimuojamas persikiinijant j siurrealius
personazus. Jie jgyja destruktyvias formas, hibridines tapatybes, ironiskai
maskuojasi mitologijos, literatiiros personaZzais, — §ig strategija naudojo V.
Antanaviius savo paveiksluose, R. Sulskis skulptiiroje ir piesiniuose.
Siurrealumo naratyvas Lietuvos XX a. antrosios pusés dailéje skyla j du lygmenis.
Ankstyvosios manifestacijos siekj biity galima jvardyti taip: ,,pasivyti* Vakary
modernizma, prisijaukinti, adaptuoti klasikinj siurrealizma. ,,Brandusis*
siurrealumas — tai artéjimas prie postmodernizmo ribos, taciau ji dar
neperzengiama, suvokiant siurrealumg kaip alternatyvag ekspresionistinei raiskai ir

ieSkant kultiirinio protesto bei saviraiskos buidy represyvioje sovietinéje realybéje.
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Tyrimy aprobavimas: publikacijos, konferencijos, kuruotos parodos

Monografijos:

Saulé Kisarauskiené. [Serija XX — XXl a. sandura / Lietuvos dail¢]. Vilnius: artseria,
2008. Sj leidinj Lietuvos dailés istoriky draugija pazyméjo tarp geriausiy 2008 m.
Taikomuyjy dailés istorijos tyrimy publikacijy (III vieta).

Audrius Puipa: gyvenimo ir meno virtuozas. Vilnius: artseria, 2012.

Straipsniai recenzuojamuose leidiniuose:

,Eroso fluidai ir Thanatos trauka®, in: Elvyra Kairitukstyté: deginantis gyvenimo
artumas. [Sudarytojos Ksenija JaroSevaité, Kristina Kleponyté, Regina Norvaisiené,
Ramuté Rachleviciaté. Vilnius: Tyto alba, 2010, p. 37-53.

Straipsniai recenzuojamuose testiniuose leidiniuose:

,,contemporary Redefinition of Trends in Modernism: Scope and Significance of
Terms*, in: Acta Historiae Artium XLIX (2008) [Tomus 49, 2008, Akademiai, Kiado
Budapest], p. 82 -85 (Budapestas, Vengrijos Mokslo akademijos leidinys).

Alfredos Venslovaités-Gintalienés lunapoliai, in: MoteriSka savastis dailéje. Acta
academiae Artium Vilnensis. Vilnius, 2011. t. 62, p. 137-160.

Straipsniai kataloguose:

,2Menulio Salies piligrimeé®, in: Jurga Ivanauskaité (1961-2007). Sankryzos :
[retrospektyvinés parodos katalogas, sudarytoja Ingrida Korsakaité; straipsnio autoré
Ramuté Rachleviciate]. Vilnius: Tyto alba, 2011.

Straipsniai periodikoje:

,Dailininkas neprivalo buti kvailys*: Jubiliejinés parodos atidarymo proga Ramuté

v —

,Nepriklausomybé atéme 1§ mangs konkrety priesg*: su dailininku Mindaugu
Skuduciu kalbasi Ramuté Rachleviéiiité, in: Kultiaros barai, 2008, Nr. 11, p. 36-40;

»Kuklus uzmojis, tapes tapybos perversmu®, in: Kultiros barai, 2009, Nr. 2, p.
46-48;

»denamiestis yra zmogaus kiino spalvos‘: su tapytoju Henriku Natalevi¢iumi kalbasi
Ramuté Rachleviciuté, in: Siaurés Aténai, 2009, balandzio 17.
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6. Konferencijose skaityti praneSimai:

,,Contemporary Redefinition of Trends in Modernism: Scope and Significance of
Terms*, Budapeste, 2007 m. lapkri¢io 21 — 25 d. tarptautinéje dailés istorijos
(CIHA) konferencijoje “HOW TO WRITE ART HISTORY — NATIONAL,
REGIONAL OR GLOBAL ?”, kurig organizavo Vengrijos Mokslo akademijos
Dailés istorijos tyrimy institutas (The Committee for Art History of the Hungarian
Academy of Sciences, in partnership with the Research Institute for Art History of the
Hungarian Academy of Sciences).

Pranesimas ,,Smaikstusis rezistentas Audrius Puipa (1960 —1997)“ — 2008 m.
lapkri¢io 21d. mokslingje konferencijoje ,,Grafika Siuolaikiniy meny kryzkeléje*
(org. tarptautinés dailés kritiky asociacijos AICA Lietuvos sekcija), skirtoje Ingridai
Korsakaitei pagerbti, Vilniuje, Chodkeviciy rimuose.

“Reflections of fate and creation in Elvyra KairiiikStyté’s engravings and the diary”
konferencijoje The LAST VOLUMES OF THE COLLECTION: TRAJECTORIES
OF AUTOBIOGRAPHICAL WRITING INTERNATIONAL CONFERENCE , 6-8
October, 2010, Vilniaus universitete.

7. Kuruotos parodos:

Saulés Kisarauskienés retrospektyviné kiirybos paroda ,,Personazai uZriStom akim*
2007 m. Vilniuje, LDM Radvily rimuose; 2009 m. —Panevézio dailés galerijoje.

,@rafiky trijulé — 1977: Vytauto Jurkiino (jaun.), Eduardo Juchneviciaus ir
Mikalojaus Vilu€io grafikos paroda-prisiminimas® VDA galerijoje ,,Akademija“,
2008.

Grafikos paroda 24-ojo tarptautinio individualiosios psichologijos kongreso

VW —

Retrospektyviné Elvyros Kairitkstytes (1950-2006) kiirybos paroda ,,Deginantis
gyvenimo artumas“ Vilniuje, ,,Arkos“ ir ,,Akademijos* galerijose 2007 m., Kauno
Paveiksly galerijoje, 2008m. — Siauliy, Panevézio dailés galerijose, Klaipedos dailés
parody riimuose.

Jubiliejinés Jurgos Ivanauskaités parodos ,,Sankryzos®, skirtos dailininkés 50-meciui
paminéti, 2011 m. VDA Titaniko parody salése.

»Audrius Puipa (1960-1997): gyvenimo ir meno virtuozas“: 2007 m. — VDA
galerijoje ,,Akademija“; Kaune, M. K. Ciurlionio nacionalinio dailés muziejaus M.
Zilinsko galerijoje; 2008 m. — Panevézio dailés ir Siauliy dailés galerijoje;
,Dailininko Audriaus Puipos (1960-1997) personalin¢ kiirybos paroda®, VDA
Titaniko parody saléje, 2010 m.; Klaipédoje, Baroti dailés galerijoje, 2011m.

Elvyra Kairiakstyté: Ars erotica, 2011m. — VDA galerija ,,Akademija“.
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1955 m. gimé Kaune.

1973-1978 m. studijavo dailés istorijg ir teorijg Lietuvos TSR dailés institute (dabar
Vilniaus dailés akademija)

Nuo 1992 m. Vilniaus dailés akademijos galerijos ,,Akademija‘““ vadove; Dailés
istorijos ir teorijos katedros lektoré. Déstomi dalykai: XX a. Vakary ir Lietuvos dailés
istorija, Rusy avangardo (1900—1930) dailé ir architektiira, Skandinavijos Saliy dailé.

Surengtos konferencijos:

,,QGrafika Siuolaikiniy meny kryzkeléje (org. tarptautinés dailés kritiky asociacijos
AICA Lietuvos sekcija), skirtoje Ingridai Korsakaitei pagerbti, Vilniuje, Chodkeviciy
ramuose, 2008 m. lapkricio 21d.

Ciklas ,,Mano teritorija“ Vilniuje: 2010 m. lapkri¢io 11-12d.; 2011 m. lapkri¢io
11d.; 2012 m. lapkricio 9 d. (org. VDA ir Tarptautinés dailés kritiky asociacijos
AICA Lietuvos sekcija).

Kuruotos parodos:

Monumentalumo jausmas: retrospektyviné Minos Levitan — Babenskienés tekstilés ir
pasteliy paroda Vilniuje, LDM, Radvily rimuose, 2007 m.

Saulés Kisarauskienés retrospektyviné kiirybos paroda ,,Personazai uzriStom akim®.
2007 m., LDM, Radvily rimai.

Retrospektyviné Minos Levitan- Babenskienés tekstilés ir pasteliy paroda Vilniuje,
Valstybiniame Vilniaus Gaono Zydy muziejuje. 2007 m.

,Lili Paskauskaités Svytintys ir spindintys portretai®, LDM, Vilniaus paveiksly
galerija, 2010 m.

»Algimantas Svégzda (1941 — 1996). Tapyba, grafika, pieSiniai®, 2011: Nacionaliné
dailés galerija, Vilnius; Kaune, M. Zilinsko galerijoje; Siauliy dailés galerijoje;
Klaipédos parody rimuose.

Katalogai:

Piesimo katedra. Studenty darby paroda. [Katalogo sudarymas, jvado autor¢].
Vilnius: Vilniaus dailés akademijos leidykla, 2003.

Monumentaliosios dailés katedros Scenografijos studija. Studenty darby paroda.
[Katalogo sudarymas, jvado autor¢]. Vilnius: Vilniaus dailés akademijos leidykla,
2003.
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Knygos:
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Vilnius: Tyto alba, 2010.

Mina Levitan — Babenskiené, sud. R. Rachlevidiaté, T. Jasinskaja, liet., angly ir rusy
k. Vilnius: Zydy kultiiros ir informacijos centras, 2010.

Leidiniy sudarymas:

Grafika Siuolaikiniy meny kryzkeléje. Straipsniy rinkinys. Vilnius: Tarptautinés dailés
kritiky asociacijos AICA Lietuvos sekcija, 20009.

Moters savastis dailéje / The Female Self in Art. ACTA ACADEMIAE ARTIUM
VILNENSIS, Nr. 62. Vilnius: Vilniaus dailés akademijos leidykla, 2011.

Naryste:

Tarptautinés dailés kritiky asociacijos (AICA) Lietuvos sekcijos naré (nuo 2002, nuo
2004 — prezidenté). Lietuvos dailés istoriky draugijos (nuo 2005), Lietuvos dailininky
sgjungos Dailétyros sekcijos naré (nuo 1992).

Tarptautinés dailés kritiky (AICA) asociacijos Paryziuje tarybos naré (nuo 2005).
Baltijos asambléjos meno premijos skyrimo komisijos naré (nuo 2005).

Lietuvos dailininky sgjungos almanacho ,,Dailé* redakcinés kolegijos naré.

Adresas:

Vilniaus dailés akademija, Maironio g. 6, LT-011124, Vilnius. Tel. (8 5) 2612094, el.
pastas ramute.rachleviciute@vda.lt
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THE SURREAL IN LITHUANIAN ART DURING

THE SECOND HALF OF THE TWENTIETH CENTURY
Summary of Doctoral Dissertation

Humanities, Art Criticism (03 H)

Art History (H 310)

v —

SIURREALUMAS XX A.II PUSES LIETUVOS DAILEJE

Daktaro disertacijos santrauka
Humanitariniai mokslai, menotyra (03 H)

Meno istorija (H 310)

Tirazas 100 egz.

Vilniaus dailés akademijos leidykla ir spaustuveé

Dominikony g. 15, LT-01131, Vilnius
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