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PHOTOGRAPHY OF LITHUANIAN PROVINCE
IN 1918-1940

Summary

INTRODUCTION

The problem of this study, the scientific novelty
and the relevance
ThephotographyofLithuanian provincehasscientificallybeen researched
a little, but it definitely deserves special attention for studying it from
different perspectives: anthropologic, art historic, ethnologic, sociologic
and so on. For deep-seated tendency to evaluate photography by artistic
criteria, for a long time big majority of the periphery photographers’
archives were being ignored, because their photos were considered as
craft production that didn't have high conservation value. However,
with the development of visual culture and the study of local history,
the heritage of provincial photographers acquired a different meaning,
and different perception of the value. These two factors — the scientific
significance of the province photography and lack of its exploration —
inspired to write the dissertation on the provincial photography.
Working at Panevézys Local Lore Museum as a curator and
preserver of the photography collection, I had the opportunity to
ascertain how much valuable visual material has been accumulated in
our museum, so primarily I started from the historical research and
dispersion of the photographs collected in my own region. Volumes
of material have increased, the survey geography has expanded. So
the natural desire originated for systematizing, summarizing and
contextualizing collected data. It is clear that striving for such purpose
it was not enough to use only Panevézys Local Lore Museum collection.
Doctoral studies provided the opportunity to get acquainted with
the different collections of photographs at various institutions of the
country - museums, archives, libraries.



My first trips already led me to think about the “time” notion.
In all my journeys I was dependent on the time: I had to reconcile
when I could leave workplace, when I would be admitted at some
institutions, I had to adapt to the public transport schedule, to plan
carefully the scope and progress of work in order to make the best use
of the time reviewing photographs and etc. In such permanent and
extremely strenuous interaction with the time the question has arisen
for me: what meaning has the time for the object which I have been
exploring? This object is the photography of interwar cities and towns.
The epoch when provincial photography was considered just as a
family heirloom of sentimental value, passed. Today we are interested
in all sorts of photography. The circumstances are now favourable
to raise and publicize the collections of provincial photographers as
the localized image histories. Unfortunately, the entire archives now
are already rundown. The time which gave the value for historic
photographs, has also increased their cost. Extant photo collections are
hardly affordable for regional museums. However, the collaboration
between museum institutions and collectors is slowly developing, the
catalogues are being published, the digital archive of photographic
images and descriptions is gradually being formed. Sometimes the
collectors themselves initiate the publishing of the old photo images,
but then the considerable problems appear regarding the presentation
of photograph attributions and the photo descriptions. Especially
photo metrics has a growing concern even reviewing the recent year’s
publications. Due to inattention or poor understanding of publishers
the clumsy mistakes slip into publications and in this way the readers
are misled. Therefore, this work is important in practical terms - it
will provide knowledge, broaden the horizon and also will encourage
seeking quality and professionalism in collection forming, photograph
attributing and publishing.

This dissertation focuses on personalities of photographers,
photo attribution and the significance of photographic images while



researching the local histories. This is the first study dealing with the
Lithuanian province photography viewed from the perspective of
photographers who lived and worked in Lithuanian province. This
study researches professional activity of photographers in complex
with their self-concept, their economic and social situation, and the
functioning of their captured photo images in the interwar period, the
importance of these photos in the Soviet period and their reception
during the independence period. The novelty in this dissertation is
the point of researcher view: the surveyed object is studied from the
position of the museum-curator. Therefore, this work will be very useful
for the museum staft handling photographic collections, and will have
the practical benefits attributing photographs, writing their legends
into inventory books. Due to abundance of work the photographs in
museums have being described very briefly, the attention has being
focused on the image itself — what, where, when. Apparently, when
the priority has been dedicated to the researching of past events, the
people who fixed these events stayed forgotten. Many of these people
are completely unknown today. Thus this dissertation, which actualizes
provincial photography in public and scientific discourse and which
depicts the fragmentation of provincial photography studies, will
encourage more initiatives to survey the history of photography of
native country, to collect the information about local photographers,
to gather their photo archives and to arrange the dissemination of
gathered information and photos.

Considering the situation of above-mentioned period the
“professional photographers” and “amateur photographers” were those
people who had their own photo business. As parallel in the text here is
alsoused the word with more general sense — the word “photographer” We
didn't try to find the difference between words “amateur photographer”
and “artist photographer”, because the contemporaries used these words
as synonyms. Both terms have emerged and began to spread after the
foundation of two organizations - the Lithuanian Society of Professional



Photographers, which consisted of photographers-artisans, and the
Lithuanian Union of Amateur Photographers, embracing people of
different professions and who used a photograph as the mean of artistic
creativity and self-expression and promoted the art of photography.
In the interwar press photographers usually were called amateur
photographers, nevertheless they were photographers-artists from
nowadays point of view. So the title “amateur photographer” was used
for both types of photographers: for those, who didn’t have the ambition
of creativity and took photos only for their personal needs and those,
who used photos as the mean of artistic creativity and self-expression
and who participated in photo contests and exhibitions.

Due to lack of archive documents it was very difficult to decide
what is the correct spelling of names and surnames of foreigners. In
sources and literature we usually met different versions of one person’s
name spelling. In interwar period the foreign names were assimilated
according to local traditions: Lithuanian endings were added to foreign
surnames, foreign letters were changed to Lithuanian ones. For example,
the name “Hir§a” was written as “Gir$§a” in many photographers’
stamps. In accordance with historicity there was decided to use this
form of name and surname, which we met in the latest stamp of the
photographer. If the photographer was discussed in public space and
his personal name has established itself in historiography, then this
version has been chosen.

The object of the research

The object of research is personalities of photographers who were
developing photography business in Lithuanian province in 1918-
1940, their working conditions, captured photo images and the
circumstances of these images dispersion. In order to focus on
the specifics of provincial photography, dissociation from Kaunas
photographic heritage analysis was made. Photography of Vilnius that
was connected to Poland at that time was also left behind. Both in the



historical and the temporary capital photographic life was much more
intense than in province, but since it has been already widely explored,
this work deals with it only in as much as it helps to reveal the context
and specificity of provincial photography.

This dissertation presents examples revealing and illustrating
the subject-matter, therefore not only productions of well-known
photographers and studios but also works of anonymous authors are
analysed and photographers’ work samples, press photography are
invoked for comparison.

The goals and objectives

The aim of the dissertation - to investigate the photography of interwar
Lithuanian province - primarily directed the research towards
photographer’s professional and social status, studies of his financial
situation, without which it is impossible to reveal photography
incentives; photographer’s education and professional training, his
background, features of character, hobbies are also discussed. The
second part of the study deals with a product of photographer activity,
i.e. photography. The thesis examines what and why was photographed,
attention is drawn to the technical quality of photographs and the
structure of images; the functioning of photographs in the interwar
Lithuanian society (both in province and the whole country), their
significance to our times is discussed. Such a complex aim, which
was chosen due to the present condition of examination of analysed
material, encouraged to pose the following research objectives:

1. to discuss the origins and assumptions of Lithuanian province
photography;

2. to set the development conditions and reasons of photo
companies, to determine material situation of provincial
photographers;

3. to explore photographers’ way of preparation;

4. to review the nature of photographers work, ways and



opportunities of their self-expression, photographers’
participation in country’s photographic life;

5. to define additional activities (business), interests, cultural and
social activity, to characterize their personal features, position
in society;

6. to survey customers and consumers of photo images, to discuss
the functioning of photographs in the interwar society and
their meaning to our times, invoking the analysis of portrait,
landscape and plot photos;

7. to reveal possibilities of provincial photography use in
interdisciplinary research;

8. to establish the biographical index of Lithuanian province
photographers of presented period, which would allow to
estimate statistically the extent of photography prevalence in
province, to understand better the personality of provincial
photographer, to realise the state of current research and would
encourage further studies in provincial photography.

The research methods

The research methods were dictated by thesis objectives. Basically,
traditional methods were applied - historical, comparative analysis,
iconographic. They were combined with the insights of social art
theory and micro-history. The latter theoretical approaches helped to
summarize considerable amount of accumulated empirical data. The
social theory of art inspired to take into account the circumstances of
photography creation and use, to explore the personality of professional
photographer. With the help of photographers biographies, their
education, professional activity, nature of work, social status, more
general traits of personality are discussed. Pursuant to the instruments
of iconography and contextual art criticism, photography is analysed
as a visual source of history, it is presented as an illustration of the
epoch, as a collection of time marks.
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The analysis of photographs was based on the texts of theorists Roland
Barthes and Susan Sontag. R. Barthes method of seeing was applied
where photographs are seen from the perspective of photographer and
viewer, and some work episodes described in photographers’ memoirs
allow to sense photographer’s attitude. The study of the dissertation is
extended by two case studies which benefited in revealing better the
meaning of photography as visual source, in showing the nature of small
provincial town photographer activity.

Historiography

Impetus to start the study on provincial photography appeared due to
the explorations of Vilnius and Kaunas photography. Mainly they focus
on early Lithuanian photography and greatest photographers. Most
substantial contribution here belongs to historians of photography
- Margarita Matulyté, who thoroughly examined the rise of
photography in Lithuania and investigated Vilnius photography until
1915, and Dainius Junevi¢ius, who reviewed the entire development
of Lithuanian photography up to 1900, thereby overstepping the
boundaries of Vilnius and Kaunas. The latter study is supplemented
with the publication about Panevézys photography until 1918, written
by the author of this work.

The pioneer studies on Lithuanian province photography belong
to Virgilijus Juodakis who, referring to his dissertation defended in
1973, published a monograph “History of Lithuanian photography:
1854-1940”. This work focussed on Kaunas and Siauliai photography, as
well as vivid photographers’ personalities: Jan Buthak in Vilnius, Karlas
Baulas in Kaunas, Martynas Kavolis in Klaipéda area, Balys Buracas
in Siauliai, Juozas Daubaras in Vabalninkas, Petras Loéeris in BirZai,
Jokabas Skrinskas in Marijampolé and Prienai-Birstonas, Ignas Stropus
in Palanga. The photography of Lithuanian regions — Samogitia, the
region beyond Nemunas river, North Eastern Lithuania, Klaipéda area —
was presented fairly brief and fragmentary, only mentioning the names
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of eminent photographers. The author of the monograph has followed
traditional attitude, assessing works of provincial photographers by
artistic criteria and focused on the most talented photographers and
their creations, without hiding his negative attitude towards the works of
“professional” photographers, claiming that they left just a few valuable
photos. This thesis demonstrates that photos of “professionals” are also
extremely valuable and interesting in different aspects.

V. Juodakis has also briefly discussed the new photographers’
activity for that time Lithuania - photojournalism, presenting the
most outstanding representatives in the field and exhibitions and
competitions organised by the most important photographers’
gatherings, the Lithuanian Amateur Photographers Union (from 1936
it was called Society), the Photography Section of the Lithuanian Union
of Land-Surveyors and Cultural Engineers and “Putpelé” (“Quail®)
society. This study supplements the exploration of the problem of
photojournalism development and professional photographers’ self-
organisation, which were undertaken by Virgilijus Juodakis and then
pursued by Margarita Matulyté, Skirmantas Valiulis and Stanislovas
Zvirgidas, in order to determine the influence of these processes on
the activity of photographer, who lived and worked in province.

In 1918-1940 photography reviews became the recourse positions
for provincial photography research. General assessment of Lithuanian
photography of the discussed period, provided by Margarita
Matulyté, is especially significant. She disputed the development
of contemporary Lithuanian photography, photographers’ creative
and professional evolution appealing to work and fate of eminent
interwar photographers Antanina and Kazys Lauciai. The study of
Kaunas commercial photography, performed by historian Mindaugas
Kaminskas, which presents the analysis of the temporary capital
photo companies’ activities and the review of Panevézys photography,
accomplished by the author of the present work, contributed in making
deep insight into photographers’ work specifics and their activities.
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Historian Vida Girininkiené was the first one who actualized the
importance of provincial photography collections in local historical
studies in terms of scientific field. She emphasized the role of
photographer in recording objects, events and people of that time.
According to the author, exploration of photographers way of life,
shooting techniques, the environment in which he worked, and so on,
the analysis of his photos best reflects the view of specific place, epoch,
people’s world view, aesthetic standards and etc.

Stanislovas Zvirgzdas’ book “Photographers of Our Small Towns”
corresponds to the thesis subject and period best, however it has
got a significant fault - some texts are of compilation format, based
not on the research of primary sources, but on publications of other
authors. Therefore, insights of S. Zvirgzdas had to be revised. Although
not too much, often only to the extent they were associated with the
development of photography art and most eminent personalities of
this field. Interwar photography is also significant in other Stanislovas
Zvirgzdas and Skirmantas Valiulis’ reviews, nevertheless they mainly
focus on photography until 1918 and post-war period.

Working with visual and written sources (memoirs, periodicals and
etc.), consultations with colleagues from different regions, material they
have collected about local photographers and their heritage, that is stored
in museum archives or published, contributed to enhancing information
about photographers, who worked in province and their biographies.
Juozas Karazija from Kupiskis and photographer Ona Balyté from
Skapiskis were presented by Kupiskis museum-curator Ausra Jonusyte,
photographer Romas Paliulionis from Kupreliskis was evoked by Birzai
museum-curator Snieguolé Kubilitté, who also issued a publication on
Petras Loceris from Birzai, and Isaakas Abramavi¢ius from Alytus was
described by Alytaus museum-curator Galina Tamo$itniené. Pasvalys
musuem-curator Vida Dodiené briefly surveyed photographers, who
worked in Pasvalys, photographers of Kalvarija region were described
by teacher Alvydas Totoris, the development of photography in Kelmé
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region was presented by Valentinas Lukonas, whereas journalist Loreta
Ripskyté wrote about old Joniskis photographers. Quite a comprehensive
presentation of Telsiai photographer Chaim Kaplanskis was delivered
by Telsiai “Alka” museum worker Marina Petrauskiené. Even several
publications of journalist Vytautas Bagdonas were dedicated to
photographer Izidorius Gir¢ys, reminiscing his way to photography on
his 100" birth anniversary. Information about Mazeikiai photographer
Hir$a Gurvicius is presented in the publication of Mazeikiai museum-
curator Algimantas Muturas, while Varniai photographer Kazimieras
Bogumilas was discussed by aforementioned M. Petrauskiené. Two
new interwar photographers’ names - Jonas Sinkevi¢ius from Papilé
and Antanas Mickus from Veliuona — were inscribed in the history of
photography by V. Girininkiené, who restored these photographers’
biographies in her articles, also appending a bunch of photos. Several
Panevézys photographers — Jonas Zitkus and Jonas Cibulskis from
Panevézys, Tadas Bajortnas from Krekenava, Vincas Ferinauskas from
Miezigkiai, Povilas Sinskis from Subacdius and their photo archives,
stored in Panevézys Local Lore Museum, were presented by the author
of this study.

Cultural anthropologist Jonas Nekrasius has written a few articles
about photo studios and photographers, who worked in Northern
Lithuania, Siauliai city and area, but his publications mainly focus
on photographers’ signatures — stamps, seals and information they
contain. However, the source is unspecified, i. e. particular photo
is not indicated, and due to confusing and inconsistent narrative,
chronological limits of photographers’ work are very difficult or even
impossible to trace. Thus, in most cases, information provided in his
articles had to be revised.

Philosopher Jurgis Dieliautas has discussed the meaning of
historical photography on the grounds of the old photo album of
Jonigkis and Zagaré. Thus old photos became the object of the research
themselves, not as usually — only the illustrations of historical article.
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In order to understand historical photographic images as cultural
phenomenon and as an object explored in terms of various aspects,
art critics Mary Warner Marien (Photography: A Cultural History,
2006), philosopher’s Sergey Lishaev (,Crapaa ¢ororpadus (Beurp,
o6pas, pacronoxkenne), in: Mixtura verborum’ 2007: cua mpocCThIx
Bemlell; ,IloMHuTH (ororpadmeit (k amanmusy c¢ororpaduueckoi
KOHCTpyKuMM mamAty)‘, in: BectHuk CaMapckoil I'yMaHUTapHOI
akagemun), psychologist’s Veronika Nurkova (3epkono ¢ mamsarsio.
®enomen dotorpadun, 2006), historian’s Igor Narski (Porokaprouxa
Ha mamath: CeMeliHble ucTopuy, ¢ororpapudeckue MOCTAHUS U
coBeTcKoe JeTcTBO, 2008) texts and photographic analysis were
thoroughly studied.

Sources

The main material used in this study was archival photography of
chosen period. Written sources were employed for their attribution and
interpretation. Some visual and written sources have been published,
but most of them remained unpublicised. They are stored in archives,
libraries and museums.

Unpublished sources. They consist of two groups: 1) archival
visual sources, 2) archival written sources.

Due to the high volume of material and clearly defined terms of work,
the analysis of archival visual sources was limited to photo collections
of Lithuanian state and municipal institutions — museums, libraries
and archives. Photographic images of 1918-1940 were investigated in
the following museums: Antanas Baranauskas and Antanas Vienuolis-
Zukauskas Memorial Museum in Anyksciai, Museum “Séla” of Birzai
Area, Alytus Local Lore Museum, The Museum of Druskininkai Town,
Gargzdai Area Museum, Joniskis Museum of History and Culture,
Kelmé Area Museum, Kédainiai Area Museum, Kupiskis Ethnographic
Museum, Kretinga Museum, Open-Air Museum of Lithuania,
Marijampolé Local Lore Museum, Mazeikiai Museum, The History
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Museum of Lithuania Minor, Pasvalys Area Museum, Panevézys
Local Lore Museum, Rokiskis Area Museum, Skuodas Museum,
Siauliai “Ausra”> Museum, Tauragé Museum “Santaka’, Ukmergé Local
Lore Museum, Utena Local Lore Museum, Zarasai Area Museum
and Samogitian Museum “Alka”. Partially, the study also took a look
at photos, belonging to the discussed period, which were stored in
National Museum of Lithuania, M. K. Curlionis National Art Museum,
Vytautas the Great War Museum, also in the collection of manuscripts,
kept in The Wroblewski Library of the Lithuanian Academy of Sciences,
M. Mazvydas National Library of Lithuania, Kaunas County Public
Library, Panevézys County G. Petkevicaité-Bité Public Library, Vilnius
University Library and Lithuanian Central State Archive.

The collections of photos in aforementioned institutions are quite
different both in their scope and system of management, as well as in
their accessibility. In many regional museums (Marijampolé, Rokiskis,
Skuodas, Tauragé and etc.) all sets, including photographs, are managed
by one person - the chief custodian of collections, who is not pursuing
a more detailed exploration of photography collection. The search
process is impeded by the fact that photographs are usually stored
sequentially according to press-mark, therefore all pictures need to be
looked through consecutively or they have to be sorted out depending
on small descriptions in card indexes (usually they do not have control
prints). In some museums (Rokiskis, Panevézys) photographs are
separated out according to themes and periods, which helps to narrow
the search field. Photo metrics (description) is available in inventory
books, thus looking through is even more time-consuming. Faster
selection is possible, where the envelope of the photo storage is marked
with metrics (Panevézys Local Lore Museum). A much better situation
was observed in museums, where collections are allocated and each
of them has got an appointed person, who not only administers,
but also explores his collection, purposefully collects artefacts and
gathers documentary material related to it (Siauliai “Ausra” Museum,
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Alytus, Panevézys, Pasvalys museums and etc.). Museums, where
many photographs are digitised (Kretinga, Kupiskis, Panevézys) and
publicised in electronic space (Museum “Séla” of Birzai area has already
published part of their photographic heritage in European digital
library “Europeana”. This museum has also got digitised photo metrics,
thus system search is possible using various criteria. Metrics are also
being digitised in Panevézys, Kupiskis museums) were characterised as
having even more handy run-through. The collection of the National
Museum of Lithuania had the worst access; some collections were
inaccessible at all.

Typically, regional museums store photographs more as visual history
of the region, an illustration of certain period — images of cities or towns,
portraits of famous local people, photo documents of particular historical
or cultural events — than as an archive of one or the other photographer.
While reading photo metrics in inventory books, it becomes obvious,
that the main focus is on the content and very often photographer is
not even indicated. On the other hand, when photos do not have the
signature of photographer, very often he is hardly determinable, unless
the photo givers themselves remember who they posed to and who
perpetuated one or another event. In many cases, information on most
outstanding local photographers is not compiled, except museums,
where photography enthusiasts are employed and they delve into the
history of local photography on their own initiative (Museum “Séla”
of Birzai area, Tel$iai “Alka” Museum, Mazeikiai, Panevézys, Alytus
museums, Siauliai “Ausra” Museum and etc.). This situation evidences
the problem of province photographic studies and the approach to the
work and products of provincial photographers.

Another group - archival written sources consist of memories
recorded by photographers themselves or collected by ethnographers
or museum-curators, which helped to reconstruct the activities,
environment, working conditions and specifics of interwar photo-
graphers. Hand-written narrations “My age” of Birzai photographer
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Petras Loceris consisting of twenty five school exercise books, stored
in Museum “Séla” of Birzai Area (GEK20860/51-75) are especially
valuable. They not only describe the way of a young man to photography,
his work specifics, the idea of producing photographic materials and the
difficulties encountered due to competition, but also interestingly and
vividly tell of childhood memories, various events that help to perceive
better photographer’s character and to reveal his personality. A shorter
variant of memories, told by P. Loceris and recorded by Tolvaisas,
replicating a part of narrations, written in those notebooks, is stored
in the Department of Manuscripts in Vilnius University Library (F113-
184). Memories of Suvalkija photographers were collected by music
educator, photographer and local ethnographer Viktoras Gulmanas.
These recollections are also stored in the Department of Manuscripts
in Vilnius University Library (F113-277). They served as a framework
for the typescript “From the history of development of Sudovia
photography in 1839-19417, which is stored in Marijampolé Local Lore
Museum (GEK15088, R3765). This manuscript contains biographical
information about most remarkable photographers and trends of their
work. Scientific archive of the Museum “Séla” of Birzai area keeps a copy
of memories “The History of Birzai Area Photography”, collected by
ethnographer Jonas Dagilis (MA29, b. 2, a. 4), who highlighted various
aspects — motives for choosing photography craft, opportunities for
photographer’s apprenticeship and business development, working
conditions. Memoirs “From the History of Mazeikiai Photography (end
of the 19'"-1° half of the 20" ¢.)” (A-217), recorded by museum-curator
Vytautas Ramanauskas provide information on the most famous local
photographers. In memoirs collected by Virgilijus Juodakis, stored in
the Department of Manuscripts in Vilnius University Library, describe
amateur photographer Martynas Kavolis (F113-189). Information on
provincial photography companies was sought in Lithuanian Central
State Archive. Files of the Police Department of the Ministry of Internal
Affairs were looked over. They contained data about printing-houses,
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lithography, photography and other equivalent institutions (f. 394,
ap. 2, b. 500, 1469, 1484, 1487, ap. 5, b. 267, 322). When analysing
activities of photographic institutions, sparse documents of the
Lithuanian Union of Amateur Photographers (f. 1367, ap. 1, b. 688) and
the Lithuanian Society of Professional Photographers (f. 1367, ap. 1,
b. 689), files on activities of the Lithuanian Union of Land-Surveyors
and Cultural Engineers (f. 1782, ap. 1, b. 21, 30, 34, 37, 40, 42, 44, 47, 49)
were looked through. Documents of the Lithuanian Union of Amateur
Photographers, kept in the Department of Manuscripts of M. Mazvydas
National Library of Lithuania (E 144) served as basis in writing
about the spread of photo art in province. Investigating the stories of
buildings images, some files of the Inspection of Building and Earth
Roads of Lithuania, that are kept in Lithuanian Central State Archive,
were reviewed (LCVA, f. 1622, ap. 1, b. 58; ap. 6, b. 47, 91, 94, 146, 147,
148, 150, 166, 195, 196, 197, 199, 240). Researching and attributing
photographic images of Panevézys Holy Trinity Church, historical
documents from the Curia of Panevézys Diocese archive were invoked.

Published sources. They are also divided into two groups:
1) published visual sources, 2) published written sources.

The group of published visual sources primarily involves the
press of the discussed period, illustrated with photographs. During
the study, printed photographs of the interwar period were explored,
analysing what photographers provided their photos to publications,
what photographs were published, learning how aesthetics of images
and thereby publications changed in the result of photojournalism
development and photography art popularization. For this purpose,
the following periodicals were reviewed: the illustrated weekly journal
of cultural life “Naujoji Romuva” (“The New Romuva’, 1931-1940),
the weekly “Naujasis Zodis” (“The New Word’1925-1933), the
monthly magazine of literary, scientific, public and academic life
“Zidinys” (“The Hearth”, 1924-1940), the illustrated newspaper of
scouts “Skauty aidas” (“Echo of Scouts”, 1923-1940), the newspaper
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of riflemen organisation “Trimitas” (“The Trumpet”, 1920-1940), the
magazine of the Lithuanian Union of Land-Surveyors and Cultural
Engineers “Zemétvarka ir melioracija” (“Land-use and Melioration”,
1929-1940), the cultural magazine “7 meno dienos” (“7 Days of Art’,
1927-1934), the monthly illustrated magazine of Lithuanian students
“Mokslo dienos” (“Science Days”, 1937-1940), the weekly magazine of
art criticism “Meno kultara” (“Art Culture”, 1928, 1930), the magazine
of the army “Karys” (“The Warrior’, 1920-1945), the monthly
newspaper “Policija” (“The Police”, 1924-1940).

Sets and albums of representational imagery postcards that now,
after the archives of photographers have scattered, present us the
best works of the interwar photographers, help to learn the style
of photographic images creation, their peculiarities, reveal their
contemporaries approach to photography, show how it was used in
public space. Unfortunately, very often such albums were compiled
out of images recorded by various authors, and their names were
specified not under certain photos but in the book metrics or were
not indicated at all. However, there are some publications, consisting
of one photographer’s images, such as Pranas Budvytis Palanga: Photo
Album (Kaunas, 1923), Ignas Stropus Palanga: Photo Album (Klaipéda,
1936), Jokubas Skrinskas 1929 m. Photo Album of Lithuanian Big
Frosts (Prienai, 1929) and etc. Acquaintance with works of individual
photographers is extended by fiction and journalistic books, illustrated
with authors’ photographs, such as Petras Babickas Amber Shore
(Kaunas, 1932), Tales of Sea (Kaunas, 1933) or Steponas Kolupaila
Lithuania a Country of Amber and Crosses (Kaunas, 1935).

Photo albums, that appeared since 1990, presenting collections
of old photographers or iconography of certain areas, are important
for explorations of regional photography. Mapping sources of such
albums could be questioned, since the published material is usually
interpreted by the compiler even in such cases, when an entire album
of a person or some specific topic, i. e. images of town, are published.
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Nevertheless, taking into account that similar interpretations are only
the preliminary efforts to process published material, which later will
serve as a source for other studies, this work also assesses such prints
as published sources. It’s true that they differ in their target audience,
professionalism of preparation and extent, but even those, which could
not avoid faults, due to the uniqueness of material, are still valuable.
Publications were divided into three groups.

The first group covers representative publications. These are
albums presenting town or locality’s iconography. The biggest and
most professional album is Old Palanga. The Henrikas Grinevicius
Collection of Photographs and Postcards (Vilnius, 2009) compiled by
Margarita Matulyté and Saulius Striuogaitis. It comprises 200 postcards
and 23 photographs, therefore it is an iconographic set, reflecting
past images of 1* half of the 20" century Palanga in detail. The book
is representative, intended for a wide range of readers. Snieguolé
Kubiliaté and Jadvyga Kris¢iinienés book City Retrospective. BirZai
in Petras Loceris photographs (Panevézys, 2009) is devoted to one city
representation, but it is much smaller in its scope (only 50 photographs
are published) and the city is shown from the point of view of one
photographer. Both aforementioned books have great advantage
in this study, because the published photographs are very close to
the originals in their size and colours and information attached to
them is beyond a doubt. Compilers of books Old Joniskis. People and
Scenery 1877-1945 (Kaunas, 2006), Old Joniskis. The development of
Photography from 1895 till 1945 (Kaunas, 2005), Zagaré. 1897-1945
(Kaunas, 2006) or The Old Marijampolé. Photographs until 1940
(Vilnius, 2010) most probably were lacking professionalism: texts that
go along with photographs are scant of accuracy, e. g. even though
the image contains pressed or written name of the photographer,
postscripts tell that the photographer is unknown (the first three
books), photographers’ names or their spelling are confused, there
are plenty of typographical errors (Old Marijampolé). These books
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encompass a great deal of interesting photographs, but in pursuance
of relying on them as a source, original photos should be carefully
explored. Unfortunately, this is not possible since published photos are
stored in private collections and personal family albums.

The second group is catalogues. Catalogues, presenting one
photographer or his archive, involving photos of different genres and
articleabout the photographer, are mostvaluable for this study. The photo
album-catalogue Photographer Chaim Kaplansky. Western Lithuania in
the end of the 19th-1st half of the 20th c. (Tel$iai-Vilnius, 2007) presents
the collection of provincial photographer most comprehensively and
professionally. The compiler of books Marina Petrauskiené not only
selected and attributed photographic images, provided the list of
photographs and detailed descriptions, the corpus of names but most
importantly - introduced Kaplanskis’ family way of life and work in
the historical context of Tel$iai town, discussing the emergence of
photography in this place. The publication also contains Skirmantas
Valiulis’ approach to this collection and his evaluation in the aspect of
preserving photographic memory. Another book Photographer Juozas
Karazija (Vilnius, 2004), prepared by Ausra Jonusyté is considerably
smaller both in scope and ambitions. Reproductions that the book
presents do not coincide with original images, therefore without seeing
original photos, only composition can be discussed, but the quality of
reproductions cannot be assessed. Relatively humble are first attempts
of this dissertation’s author to introduce photographers of her local
area in publications Tadas Bajaruinas and his Photography (Panevézys,
2000) and Vincas Ferinauskas and his Photography (Panevézys, 2002).
Firstly, they are small in scope, thus from the presented material it
is difficult to get the broader picture about works of the introduced
photographers; secondly, biographies of photographers are set out in
the form of an essay without indicating the information sources. These
faults are already eliminated in publication Povilas Sinskis. Photography
(Panevézys, 2005). However, these publications are a great reference to
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the collections, stored in Panevézys Local Lore Museum, where they
are available for survey and study. The album They lived in Vabalninkas
1925-1941 is prepared (compiled by Dalija Epsteinaité) otherwise and
is intended for different audience. Although it includes only photos,
made by photographer Juozas Daubaras from Vabalninkas, the album
does not reflect the diversity of photographer’s activities: the book
focuses on the Jewish people, captured in the photographs, whereof
portraits and photos for documents constitute major part of the album.
Information about photographers can be also found it the catalogues
of postcards, for example, the catalogue Old Siauliai in Postcards.
1902-1944 (Siauliai, 2006), compiled by Almantas Slivinskas, Petras
Kaminskas and Roma Baristaité. This is a solid publication that
is especially significant to filokartiya history, providing detailed
information about Siauliai postcards and their publishers and, if
known, the person who captured those images is also indicated.

The third group is historical books, more or less illustrated with
old photographs, such as a multi-volume work The Lithuanian Urban
Heritage and Its Values or a series of historical monographs Lithuanian
Rural Districts by urbanist Algimantas Miskinis, whose professional
interests are related to the collectors’ passion. These publications not
only contain illustrations with photographs of Lithuanian cities and
towns, there is also some, although very few, valuable information
about interwar photographers, who worked in province.

Publicised written sources include publicised photographers’
memoirs and biographical articles about them, written by various
authors pursuant to photographers’ own stories or witness of
contemporaries. This study was also based on Jonas Strazdas’ memories
How I Became a Photographer (Kultiiros barai, 1968, Nr. 2, p. 55-59),
publicised in 1968, and Martynas Kavolis’ memoirs From My Age Rail
in 1989 (Krastotyra, 1989, kn. 23, p. 96-101).

Data on photographers and photography in province was also sought
in the interwar press. Here mainly photographers’ advertisements,
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messages about established photo sections, held photography exhibitions
and photographers’ advices, recommendations on shooting issues were
detected. Both republican and regional periodicals were reviewed. Also
periodicals specifically devoted to photography were looked through,
such as a magazine “Foto mégéjas” (“Photo Amateur”, 1933-1934) and
Lithuanian edition of international monthly photography and film
newsletter “Galerija” (“Gallery”, 1937-1938). This group of sources
also includes the catalogues of photography exhibitions, held during
the described period, which helped to find out, whether provincial
photographers participated in organised photography exhibitions.

Statements presented for defence

1. The heritage of provincial photography is an insufficiently
analysed source of Lithuanian visual culture and local history
studies. Its research calls for a combination of several research
approaches that allow to learn better the photographer (his
professional background, social status, material status), his
incentives and a product of photography, i. e. photos (their
nature and characteristics, functioning in interwar society and
their meaning for our times).

2. Works of photographers of interwar Lithuanian province are not
simply the portraits of people, posing next to usual decorations
and requisites, with faces embellished by professional hand of
retoucher. These are urban fragments and panoramas, rural
and eye-catching natural landscapes, festivals and daily life
of people. They not only reveal the spirit of the epoch, but
also provide comprehensive information on people’s lifestyle,
customs, fashions, traditions, relationships and everyday
culture. This source, if properly treated and prepared, can be
widely applied to the research of various fields.

3. During the discussed period, not all province photographers
were content with just implementing customers’ orders. Some
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of them attempted to surpass artisan’s tasks in their works and
had strong artistic ambitions. This has resulted in provincial
photographers” aim to integrate into common activities of state
photographers, participating in professional organisations, trade
shows, collaborating in publications of national significance.

4. In the 4" decade, after starting to popularise photography art
in Lithuania and to encourage more amateur photographers,
evaluation criteria of photographic images has changed -
attention was focused not on the technical quality of the
photograph, but on visual artistic fulfilment, works of artisans
(or professionals) gained negative assessment. The study
demonstrates that such attitude, which existed in Soviet times
and is still vital in some places even today, allowed to decline
many archives of provincial photographers. Actualisation,
presentation and publicising of extant photo collections are
indispensable for preserving the heritage of visual culture.

THE STRUCTURE OF THE THESIS AND
THE RESEARCH RESULTS

The dissertation consists of introduction, three parts, conclusions
and annexes: illustrations, the list of illustrations, the list of sources and
references, abbreviations, thelist of Lithuanian province photographers
and studios in 1918-1940.

The introduction presents the problem of the work, its novelty and
relevance, specifies the research object and study limits, formulates
goals and objectives, statements presented for defence, discusses the
historiography and sources, provides the structure of the work.

I. The development of provincial photography until 1940

The first part consists of two chapters. The first chapter gives an
overview of Lithuanian provincial photography origins, development
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trends and growth over the period. The second chapter discusses the
evolution of photography in Lithuanian province in 1918-1940.

I. 1. Lithuanian province photography before the First World
War. In the 7* decade of the 19" century photography was already
widespread in Lithuania. The biggest part of photographic companies’
production consisted of portraits. In the end of the 19 century and
especially in the beginning of the 20" century, pictures of landscapes
were increasingly disseminating. Since the invention of photography
in all countries, photographers were not only taking pictures of
people but also tried to monitor the surrounding world, to capture
the reality, which was important both to them and to society. In the
turn of the century anthropologic and ethnographic expeditions were
also initiated in Lithuania. They involved recording folklore, ethnic
features, traditional customs, crafts, folk art. Initially sketches were
drawn, later - they were photographed. In the beginning of the 20"
century the network of photography companies has expanded. They
were already operating in many cities of Lithuania. Representatives of
various social layers — noblemen, wealthy bourgeois and sometimes
peasants — were already able to establish studios. After the beginning
of the First World War a number of studios closed and many
names of photographers most probably vanished in the vastness of
Russia. During the war, German soldiers were taking pictures quite
intensively in Lithuania; postcards of conquered areas were issued
abundantly. Many youngsters who were interested in photography at
that time claimed to have obtained cameras from German soldiers.
So gradually, not only photographic images became accessible to a
wider range of people but also an image making tool — a camera was
already affordable for the majority.

I. 2. The development of photography in the province of Lithuania
in 1918-1940. After the First World War, photography instruments
and technologies have significantly depreciated, the demand for photo-
graphic images has increased and the base of users has expanded. After
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the restoration of the independence of Lithuania, photography became
a perspective craft, which was available to everyone, who could afford
the tuition. Favourable state policy has also influenced the spread of
photography and its entrenchment in all spheres of life. Photography
became one of state’s image-making tools. Press photography has
been formed. The chapter marks out the key factors, which led to the
development of photography; they are discussed in separate sections.

I. 2. 1. The assemblies of Lithuanian photographers and
repercussions of their activities in province. This section accentuates
main photography institutions in Kaunas at that time - the Lithuanian
Society of Professional Photographers (1926) that unified owners
of photo studios, the Lithuanian Union of Amateur Photographers
(1933), bringing together people of various professions, who were
interested in photography and popularising photographic art and the
Photography Section of the Lithuanian Union of Land-Surveyors and
Cultural Engineers (1935), which focused on pictures of landscapes,
striving not only for worthiness of photographs, but also for their
artistry. Repercussions of such institutions activities in province
were discussed, emphasising organisations that left a distinct mark
in Lithuanian photography history - the Lithuanian Amateur
Photographers Union (since 1936 - Society) and the Photography
Section of the Lithuanian Union of Land-Surveyors and Cultural
Engineers.

I. 2. 1. 1. The Lithuanian Amateur Photographers Union. An
overview of the dispersion of literature on photography in province
is presented, initiatives to establish departments of The Lithuanian
Amateur Photographers Union in some peripheral towns, opportunities
for their activities are discussed. The section elaborated on Kédainiai
Department established on 9" October 1933, the exhibition, organised
by Alytus amateur photographers on 18"-23" November 1937 and
elaborates on popularising the art of photography in province.
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I. 2. 1. 2. The Lithuanian Union of Land-Surveyors and Cultural
Engineers. The provided material illustrates how a camera became
a mean of self-expression for representatives of certain professions.
Namely land-surveyors and cultural engineers had the closest
relationship with province. They have spent the most of their working
time travelling around Lithuania, working in the outermost corners
of the country, seeing rapid changes of the landscape, to which they
have contribute a lot. Living or working in one or another area,
they could observe the nature, the environment and everyday tasks
of local people. They could not only observe, but also take pictures.
People of this profession communicated with local people a lot, most
likely including photographers, they were not only involved in the
ethnographic activities, photo documenting of the country, but also
pursued the artistry of photos, arranging photo competitions and
exhibitions, inured to photography art promotion benefit.

I. 2. 2. The heritage of ethnographic photography in Lithuanian
province. This section gives an overview of the origins of Lithuanian
ethnographic photography; it also briefly discusses one of the most
prominent ethnographer and photographer Balys Buracas’ acquaintance
with photography and his activities while living in Siauliai. Many B.
Buracas’ articles and photographs were published in various interwar
publications. Perhaps this is due to the influence of his published
photographs, ethnographic motives and scenes also appeared in works
of artisans. Siauliai city was the most active centre of the ethnographic
movement in province. Society “Putpelé” intended for popularisation of
Lithuanian people arranged a movable exhibition of photographs, which
received works from a wide group of photographers from different areas
of the country. This exhibition was a significant event for province
photographers that unified artisans, amateurs and ethnographers. On
the other hand, a large number of exhibitors proved that photography
was very popular at that time. On the 19" June 1934 the Photography
Section at “Ausra” museum was established, which actively participated
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in ethnographic expeditions. In some expeditions hired artisans and
photographers were also engaged.

I1. Provincial photographer - who is he?

The second part consists of four sections. It is dedicated to discussing
province photographer-artisan’s personality and to disclosing socio-
cultural portrait. The task is quite difficult because there are no
biographical data of many photographers. One of the reasons is that
a lot of photo companies’ owners were Jewish and many of them
died during the German occupation. They were not only physically
destroyed, shot or their entire families were sent to concentration
camps, also their property was plundered and photo archives were
lost or left unattended during bombings. Repression did not bypass
Lithuanian nationality photographers as well, not everyone managed
to escape from death or exile, and others could not adjust to new living
and working conditions, therefore part of them moved to the West.

II. 1. Assumptions of professional career. The chapter examines,
what was the education and professional readiness of photographers.
The focus is on those provincial photographers, who treated
photography as business, craft and source of income or either of them.

IL. 1. 1. Education. Photographic process usually could be learnt
from experienced, having a substantial work experience masters of
photography. Future photographers used to chooselocal photographers
as their teachers, some gained expertise in foreign (Latvian, Russian,
USA) photo companies or inherited the family business, so they were
aware of photography since early childhood. Some photographers
used to study individually from the books. The main aim was teaching
to retouch, firstly - positives and then - negatives. Many artisans, who
were starting the photography business, had a taste for art, however, a
lack of professional knowledge of art is observed.

II. 1. 2. Material work conditions (facilities, equipment). Even
though photographer’s profession seemed promising and seductive,
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at the time it was work, requiring seriousness, responsibility, high
diligence and patience. In the beginning of the 3™ decade many photo
studios had no electricity and worked only in daylight. If many people,
whoever was able to pay for tuition, could study photography, only
some managed to open their own photo studio, as it required much
larger investments for purchasing cameras, photo material and
other instruments, renting or setting up a photo studio, distributing
advertisements. Not everyone, who has learned photography, had
such a possibility. In this case, they used to continue working in their
teacher’s photo studio or were employed in other bigger studios as
assistants. Photographers’ pavilion in poor provincial towns very often
was scanty and sometimes it was simply a hovel next to a house. All
technical work was carried out in dark storerooms, attics or living
spaces. Entrenched and procured photographers set out spacious and
modern photo studio. This was more noticeable in the 4" decade.

II. 2. The economic situation of provincial photographer. The
chapter deals with the material conditions of photographers. The
collected data reveal that both photographers’ economic situation
and their rates have not been the same. It was determined by several
factors: professional skills and image quality, popularity (a result of
advertising), comfortable place for customers, where they worked and
etc. Photographers’ approach to their craft was also different. Probably,
after evaluating all this and taking into account the complexity of
order, they rated work themselves.

II. 2. 1. Provincial town photographer’s income analysis: a case
study. In order to get a clearer picture of how much and what revenue
used to get a small-town photographer at that time, an analysis of
1934-1941 revenue records of Tadas Bajorinas, who worked in
Krekenava (Panevézys county) is presented.

II. 3. The nature of photographers’ activities. The chapter deals with
spheres of photographers’ activities — working in studio, documentation
of an area and events, publishing postcards and photo albums,
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cooperation with media, artistic creation; diverse circle of customers is
overviewed, cases of professional success and failures are presented.

II. 4. The social status of photographer. The chapter reveals
photographers’ attitude towards themselves, their profession and
public attitude towards them. It also provides the most typical traits,
discusses their talents in other areas (music, knowledge of languages,
constructing and etc.) and participation in public activities.

III. The archives of provincial photographers - as an imaged
epoch, the illustration of times and the source of research

The third part analyses images, captured by provincial
photographers from the standpoint of museum-curator; attention is
drawn to attribution, photo dating, exploring photo legend, writing up
metrics. Photographs are discussed by dividing them into three main
categories: portraits, landscapes and plot photographs.

III. 1. Portraits. This chapter is divided into two sections. The first
one focuses on the pictured person, the second one - on tools and
studio requisite that were used.

IIIL. 1. 1. From photos for documents to the image of personality.
This section discusses eye-catching, outstanding examples: photos for
documents (when 8 or even 10 people are captured at the same time),
cases of self-image (e. g., in photographs of provincial teacher Pranciska
Zalnierianaité and columnist Lané Janusyté) and appearance (when
unreal events are played out - two guys dressed into the newlyweds)
creation.

III. 1. 2. Studio requisite and attributes of the portrayed person.
The section discusses traditional studio requisite, personal things of
the portrayed person that were used, tools of illusion development
(when decorations of boats, cars are employed) and cases of photo
manipulation (such as photo montage).

III. 2. Landscape photography. Apparently landscape photography
used to have fewer customers and without commercial incentives, only
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rare provincial photographer would have expenses, photographing his
local area and its surroundings, beautiful landscape or architectural
objects, without expecting to reap financial benefits or at least to cover
costs. However, there are quite a number of landscape photographs.
In the discussion such photographs were divided into three groups
according to their main functions, although sometimes it is difficult to
draw strict boundaries between them.

III. 2. 1. Photographs for memory. This section discusses
photographs taken for memory in urban or distinguished natural
landscapes, but after their alteration many years later, these photographs
became valuable photo documents.

III. 2. 2. Representation. During the development of tourism,
representational images have gained high popularity. Postcards of
landscapes are one more field of activity that was exploited by many
photographers-artisans. Examples are provided, the meaning of such
photographs in nowadays is revealed.

III. 2. 3. Photo documentation. Representational images usually
commemorate the most picturesque and the most important places of
the region (city, town), as well as most significant objects (historical,
architectural, and other monuments). However, unrepresentative
images were also captured — back streets, streets squashy after the rain,
wagon beaten paths, derelict or even collapsing buildings. Namely
such cases are discussed in this section.

IIL. 2. 4. The uncertainties in Panevézys Holy Trinity Church
photographs: a case study. This is a case study when Panevézys Holy
Trinity Church exterior reconstruction development (the building has
changed his appearance several times) and a variety of its titles that is
reflected in photographs (it was called Holy Trinity, Pijorai, Garrison,
Marijonai, St. Cassimere, The Church of the Kazan Icon of the Mother
of God) is explained, pursuant to photographs and written sources. This
study explored the cases, confirming that during the First World War
German publishers, issuing postcards, used images that were captured
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by local photographers of the beginning of the 20" century, as well as
photomontages (a postcard, containing an image of aforementioned
church was released that included German soldiers embedded in the
background).

ITII. 3. Plot photography. As photography was entrenching in
people’s daily lives, photos of everyday life scenes, home surrounding
images, moments of labour in peasants’ village, offices and factories
were rapidly proliferating. The demand for photographs, reflecting the
country’s development, has increased due to the possibility to illustrate
press posts and articles in the press. This chapter deals with interesting
photographs, revealing details of peoples’ life in the interwar period.

CONCLUSIONS

In these times of globalisation, talks about the retention of nation’s
traditions, historical and cultural memory are increasing. Photographs
of interwar Lithuanian province constitute an especially valuable
part of visual cultural heritage. At that time, photography became
a significant part of people’s lives — not only solemn or important
events were captured, but also moments of everyday life pictures were
taken not only on different occasions, but even without any of them.
These photographs include people, their daily life, holidays, lifestyle,
historical events, architecture of cities and towns, landscape, folk art and
sacred objects. They recorded our nation’s memory and true identity.
Particular attention at that time was paid to folk art and such attitude
was expressed not only in private initiatives, but also at national level.
Capturing changing landscapes of the country, involving obsolescent
old homesteads and small architecture of roadsides, was greatly
encouraged. Due to continuous inducements, a considerable part
of the intelligentsia, the youth became the capturers of surrounding
world themselves. Artists began to employ photography as means of
self-expression more frequently. Therefore the range of image makers
and creators was quite wide and varied at that period.
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Photography in the province until the 4™ decade of the 20™ century
was developing in commercial plane and was utilitarian in nature.
After regaining independence, favourable conditions for learning
photography craft appeared and it became available to anyone, who was
able to pay for tuition. The collected data suggest that photography was
usually studied at famous local photographers, many photographers
have gained expertise in foreign (Latvian, Russian, USA) photo studios,
some inherited family business, so they were aware of photography
since early childhood. There were also self-educated photographers,
who mastered subtleties of the profession from the books and
magazines that were issued abroad (in Russia, Germany, Latvia).
Articles, magazines, books, which explored photography issues in
Lithuanian language, appeared only in the 4™ decade and until then
the only photography tutorial was the book “Amateur Photographer”
prepared by the artist Juozas Kaminskas in 1925.

After completing their education, not everyone, who was awarded
with the right to work independently, managed to start their own
business - it required considerable investments in photographic
equipment, purchase of photographic tools, rental of premises,
advertising and so on. Novice photographers could easier entrench in
smaller towns, where competition was not so big or it did not exist at
all. However, photographers of small towns often had to invent other
means of livelihood, because photography, due to the low number
of requests, could not guarantee sufficient incomes for living. This
is proved by Krekenava (Panevézys county) photographers Tadas
Bajortinas income analysis of 1935-1939.

Over the years, when photographic processes became simpler and
photography got cheaper, the demand was stimulating the supply.
The number of photo companies in cities was also rapidly increasing,
but only professional, creative photographers, who have worked in
modern studios, were following the tendencies of Kaunas commercial
photography, who were able to adapt modern means of expression in
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their work and were attracting people because of their personal traits,
managed to win customers’ favour, popularity and thus to make sure of
satisfactory profit. On the other hand, after photography craft became
popular and accessible to many people, compared to the photography
of the 2™ part of the 19" century or the beginning of the 20" century, the
quality of production of the interwar photo companies in many cases
declined, because artisans first of all had to know well, how to retouch
positives and negatives and to print photos, they lacked the knowledge
of art, whereas until the First World War, photography business was
developed by a number of professional artists. Nevertheless, a lot of
provincial photographers, who have started photography business,
compared their craft to art. It is proved by their position that was
recorded in memories, in studio advertisings, stating that “art” or
“artistic” photography is made here, as well as titles of their studios,
such as “The Fine Arts”, “Art”, “The Beauty” and so on.

During the discussed period, adapting to customers’ needs and
requests, photographers have become much more mobile, they were
often going to clients’ house or took pictures in open spaces. In addition,
the circle of customers was expanding: photographers received orders
from local municipalities and institutions, they were capturing changes
that took place in the country (various buildings, bridges, viaducts,
roads, etc. that were being constructed), made pictures of workers in
enterprises, civil servants at work, they have been invited to the police
to capture criminals with proves and so on. When the opportunity
to publish photos in newspapers appeared, many provincial
photographers sent their images of nature or reportage photographs
to newspapers and magazines’ editorial offices. In the 4" decade this
niche was filled with photographs of photo-correspondents, amateur
photographers and ethnographers.

The nature of work of provincial photographers, the choice of
motives, self-awareness and understanding the purpose of their
profession was influenced by both, the ethnographic movement that
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became very popular in the interwar period, as well as recording
ethno-cultural heritage and photography organisations, located in
Kaunas that were popularising photography art and were actively
taking care about the dissemination of photography knowledge not
only among its members, but also among the general public in the
temporary capital and the periphery. Professional photographers
of some regions had an access to movable photography exhibitions,
organised by the Lithuanian Union of Amateur Photographers and the
Photography Section of the Lithuanian Union of Land-Surveyors and
Cultural Engineers. In addition, all applicants had a chance to exhibit
their photos in the exhibition arranged by “Putpelé” society. This
exhibition received works from a wide group of photographers from
different areas of the country, but it was not the only exhibition where
provincial photographers-artisans could showcase their creativity and
professional skills.

Getting deep into biographies of provincial photographers, many
characteristic traits of their personality have been highlighted, such as
the ability to perform work requiring huge concentration, diligence,
attention and technical knowledge, the tendency to construct, draw,
play music. Photographer was a respected man and studio was a
place where directors, government officials and even celebrities or
high-ranking officials had to obey him, yet in order to attract more
customers, photographer had to be patient, tactful and pleasant.

In the 4™ decade many photographers-artisans overstepped the
boundaries of the ordered photography; they were not expecting
profit and were covering their expenses themselves. They documented
their local landscapes, famous or scenic sites, architectural objects,
monuments, people, events, and so became chroniclers of their own
country and epoch. However, The Second World War and the Soviet
occupation broke lives of many photographers and destroyed most of
their archives. First of all, calamities hit the Jews - the vast majority of
them got into ghettos and then were shot or killed otherwise. Untended
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photo archives have disappeared without a trace or were destroyed
in war flames. Many Lithuanians could not escape from exile or
annihilation as well — a man with a camera in his hands often caused
suspicions to the officers of governmental institutions. However, even
archives of photographers who have escaped form repressions were not
saved because of the lack of wit. Many interwar Lithuanian provincial
photographers and their archives remain unknown and photographic
heritage that is stored in museums is being studied insufficiently. Even
today many people do not understand the enduring value of provincial
photographer heritage.

Old photographs help to learn the visualised epoch, to reconstruct
past events, to understand people from the past. However, they
serve not only as an illustration of the period but also as a source of
multidisciplinary researches. Personal photography, dedicated in
memoriam, intended for a family album or a limited display (at home on
the wall, on your desk or chest of drawers), becomes an object of massive
viewing whenever it appears in museum - exhibitions are organised from
old photographs, they are used in book illustrations, issued in albums.
Time gives a new purpose to photographs. Family or personal albums
were formed in order to capture family or personal memory, to illustrate
family history with pictures. Old photos, after becoming an object of
public, collective viewing, go beyond the private space and become an
attribute of collective memory - to some people they help to remember
the past epoch, to others, who have not lived in it, help to form the image
of era, to feel its spirit. On the other hand, old photograph becomes an
inspiration, raw material for new photography projects, which bundle
and mix threads of past and present; the signs of past change their
meanings, being filled with new ideas and their content.

The list of academic publications on the theme of dissertation

1. Pikelyté Zita, ,Buthako Vilnius ir nepriklausomos Lietuvos
miestovaizdis: sasajos fotografijoje®, in: Vilniaus fotografijos
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LIETUVOS PROVINCIJOS FOTOGRAFIJA
1918-1940 METAIS

Santrauka
JVADAS

Darbo problema, mokslinis naujumas ir aktualumas
Lietuvos provincijos fotografija moksliniu pozitriu tyrinéta mazai,
taciau neabejotinai nusipelno atskiro démesio i$ jvairiy perspektyvy:
antropologijos, dailés istorijos, etnologijos, sociologijos ir kt. Dél giliai
jsiSaknijusio polinkio vertinti fotografijas pagal meniskumo kriteri-
jus, ilga laikg didelé dalis periferijoje gyvenusiy ir dirbusiy fotografy
archyvy buvo ignoruojami, priskiriant juos amatininky produkcijai,
neturinciai didelés isliekamosios vertés. Taciau plétojantis vizualio-
sios kulttiros bei lokaliosios istorijos tyrimams, provincijos fotografy
paveldas jgijo kita prasme ir atitinkamai - verte. Sios dvi aplinky-
bés - provincijos fotografijos reikémé mokslui ir nepakankamas jos
iStirtumas - ir paskatino rasyti disertacija apie provincijos fotografija.

Dirbdama PanevéZio krastotyros muziejaus fotografijos rinkinio
saugotoja, turéjau progos jsitikinti, kiek daug vertingos vaizdinés me-
dziagos turi sukaupes vien musy muziejus, tad pirmiausia émiausi
savo krasto fotografijos istorijos tyrimy bei sklaidos. Medziagos ap-
imtis augo, tyrimy geografija plétési. Kilo nataralus noras susintetinti,
apibendrinti, kontekstualizuoti sukauptus duomenis. Suprantama, kad
siekiant tokio tikslo, vien Panevézio krastotyros muziejaus rinkiniu
nebuvo galima apsiriboti. Doktoranttros studijos suteiké galimybe
susipazinti su kity Salies institucijy — muziejy, archyvy, biblioteky —
fotografijy rinkiniais.

Jau pirmosios i§vykos priverté susimastyti apie laiko sgvoka. Visose
kelionése buvau nuo jo priklausoma: turéjau suderinti, kada galésiu
iSvykti i§ darbo, kada basiu priimta, teko derintis prie visuomeninio
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transporto grafiko, atidziai planuoti darby apimtj ir eiga, kad maksima-
liai i$naudociau laikg perziarédama nuotraukas ir t. t. Tokioje nuolati-
néje ir itin jtemptoje saveikoje su laiku kilo klausimas: o kokig reiksme
laikas turi mano tiriamam objektui - tarpukario miesty ir miesteliy
fotografijai? Epocha, kai provincijos fotografija buvo vertinama vien
kaip sentimentalig verte turintis Seimos palikimas, praéjo. Siandien
mums jdomi visokia fotografija. Aplinkybés dabar palankios iskelti ir
vieSinti provincijos fotografy kolekcijas kaip lokalias vaizdy istorijas.
Deja, i8tisi archyvai sunyke. Laikas, kuris suteiké istorinéms fotogra-
fijoms verte, padidino ir jy kaing, - i$likusios fotokolekcijos regiony
muziejams sunkiai bejperkamos. Vis délto pamazu plétojasi muzieji-
niy institucijy ir privaciy kolekcininky bendradarbiavimas, leidZiami
katalogai, pamazu formuojamas skaitmeninis provincijos fotovaizdy
ir jy aprasy archyvas. Kartais iniciatyvos leisti senuosius vaizdus ima-
si patys kolekcininkai, bet ¢ia iSkyla nemazy problemy dél nuotrau-
ky atribucijos, jy aprasy pateikimo. Butent fotografijy metrikos, net
ir paskutiniaisiais metais isleistuose leidiniuose, kelia vis didesnj su-
sirtipinimg — dél neatidos ar per menko i$manymo praslysta grubios
klaidos, kurios klaidina skaitytoja. Todél $is darbas svarbus praktiniu
pozitriu - jis ne tik suteiks Ziniy, praplés akiratj, bet ir paskatins siekti
kokybés ir profesionalumo tiek formuojant rinkinius, tiek atributuo-
jant fotografijas bei jas publikuojant.

Sioje disertacijoje pagrindinis démesys kreipiamas j fotografy per-
sonalijas, fotografijy atribucija, fotografiniy vaizdy reik§me tiriant
lokalias istorijas. Tai pirmasis mokslinis darbas, tiriantis Lietuvos pro-
vincijos fotografijg, Ziarint i§ provincijoje gyvenusiy ir dirbusiy foto-
grafy perspektyvos, kompleksiskai nagrinéjantis provincijos fotografy
profesine veiklg, jy savivoka, ekonomine bei socialine padétj ir jy uz-
fiksuoty vaizdy funkcionavima tarpukariu, reikéme sovietmeciu bei ju
recepcija nepriklausomybés laikotarpiu. Nauja yra tai, kad j tiriama-
ji objekta zitirima i$ muziejaus kuratoriaus pozicijy. Todél sis darbas
bus labai naudingas muziejy darbuotojams, tvarkantiems fotografijos
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rinkinius, ir turés praktinés naudos atributuojant fotografijas, surasant
ju legendas inventorinése knygose. Muziejuose daznai dél darby gausos
fotografijos aprasomos itin glaustai, démesys sutelkiamas i patj vaiz-
da - kas, kur, kada. Matyt, dél prioritety praeities jvykiams tirti uzmirsti
liko tuos jvykius uzfiksave Zmonés — apie daugelj juy visiskai nieko ne-
zinoma. Tad $i disertacija, kuri provincijos fotografija aktualizuoja ne
tik vie$ajame, bet ir moksliniame diskurse ir kurig rasant akivaizdziai
isryskéjo provincijos fotografijos tyrimy fragmentikumas, paskatins
daugiau iniciatyvy gilintis j savo krasto fotografijos istorija, surinkti
zinias apie vietos fotografus, sukaupti jy fotoarchyvus bei pasirapinti
surinktos informacijos bei fotografijy sklaida.

Atsizvelgiant j aptariamojo laikotarpio situacija, fotografais ,,pro-
fesionalais bei ,,amatininkais“ vadinami asmenys, turéje fotografijos
versla. Lygiagreciai tekste vartojamas ir bendresnés prasmés zodis
»fotografas“. Nesistengta ieskoti skirties tarp zodziy ,fotomégéjas“
ir ,fotomenininkas®, kuriuos amzininkai daZniausiai vartojo kaip
sinonimus. Visi $ie terminai atsirado ir pradéjo plisti fotografams
jkarus dvi organizacijas — Lietuvos fotografy profesionaly draugija,
kuri vienijo fotografus amatininkus, ir Lietuvos fotomégéjy sajun-
ga, apjungusig jvairiy profesijy Zmones, fotografija naudojusius kaip
meninés kirybos ir saviraiskos buida bei propagavusius fotografijos
meng. Tarpukario spaudoje $iy dieny supratimu fotomenininko sta-
tusg galintis turéti kiiréjas dazniausiai buvo vadinamas fotomégeéju.
Taigi fotomégéjais vadinti tiek kiarybiniy ambicijy neturéje, tik savo
malonumui ir savo reikméms fotografave asmenys, tiek meninés fo-
tografijos kiréjai, fotografija naudoje kaip saviraiskos buda, dalyvave
fotokonkursuose, parodose.

Dél archyviniy dokumenty stygiaus itin sunku buvo apsispresti dél
kitatau¢iy vardy ir pavardziy rasybos, ypac jei $altiniuose ir literatt-
roje aptinkami keli skirtingi variantai. Tarpukariu pagal susiklosciu-
sias tradicijas kitatauciai asimiliavosi j vietos aplinka, nelietuviskos
pavardés buvo lietuvinamos pridedant galanes, nelietuviski raSmenys
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keisti lietuviskaisiais, pvz., vardas ,,Hir$a“ beveik visur buvo raSoma
»Girsa“, daznai tokj vardo varianta spauduose pateikia ir patys fotogra-
fai. Laikantis istoriskumo, apsispresta pateikti tokig pavardés ir vardo
forma, kokia ji aptinkama véliausiame fotografo antspaude, o jei foto-
grafas buvo aptartas vieSojoje ervéje ir jo asmenvardis jau jsitvirtino
istoriografijoje, pasirinktas pastarasis variantas.

Tyrimo objektas
Disertacijos tyrimo objektas yra 1918-1940 m. Lietuvos provincijoje
fotografijos versla plétojusiy fotografy personalijos, jy darbo salygos,
uzfiksuoti vaizdai bei $iy vaizdy sklaidos aplinkybés. Siekiant sutelkti
démesj j provincijos fotografijos specifika, atsiribota nuo Kauno fo-
tografinio paveldo analizés. Nenagrinéjama ir tuo metu prie Lenkijos
prijungto Vilniaus fotografija. Tiek istorinéje, tiek laikinojoje sostinéje
vyko kur kas intensyvesnis fotografinis gyvenimas nei $alies provinci-
joje, jis palyginti nemazai tyrinétas ir $iame darbe aptariamas tik tiek,
kiek padeda atskleisti provincijos fotografijos konteksta ir specifika.
Darbe pateikiami pavyzdziai, geriausiai atskleidziantys bei ilius-
truojantys déstymo teiginius, todél tiriama ne tik zinomy fotografy
ir ateljé produkcija, bet ir anonimy darbai, palyginimui pasitelkiami
fotomenininky darby pavyzdziai, spaudos fotografija.

Tikslai ir uzdaviniai

Darbo tikslas — istirti tarpukario Lietuvos provincijos fotografija — pir-
miausia nukreipé j paties fotografo profesinio bei socialinio statuso,
jo materialinés padéties studijas, be kuriy nejmanoma atskleisti foto-
grafavimo paskaty. Aptariamas fotografo i$silavinimas bei profesinis
pasirengimas, kilmé, charakterio ypatybés, pomégiai. Antroji tyrimo
pusé — fotografo veiklos produktas, t. y. fotografijos. Disertacijoje ana-
lizuojama, kas ir kodél fotografuota, atkreipiamas démesys j fotografiju
technine kokybe bei vaizdy sandarg, aptariamas fotografijy funkciona-
vimas tarpukario Lietuvos visuomenéje (tiek provincijoje, tiek visos
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galies mastu), jy reiksmé masy laikams. Toks kompleksiskas tikslas,
kurio pasirinkima lémé analizuojamos medziagos istirtumo biuklé, pa-
skatino kelti $iuos tyrimo uzdavinius:

1.
2.

aptarti Lietuvos provincijos fotografijos itakas ir prielaidas;
nustatyti fotojmoniy plétros salygas ir priezastis, provincijos fo-
tografy materialine situacija;

istirti fotografy profesinio pasirengimo kelia;

aptarti fotografy darbo pobudj, jy saviraiskos budus ir galimy-
bes, dalyvavima Salies fotografiniame gyvenime;

. apibudinti papildomus uzsiémimus (verslus), pomégius, kulta-

rinj bei visuomeninj aktyvuma, charakterizuoti jy asmenybés
bruozus, padétj visuomenéje;

aptarti fotovaizdy uZzsakovus bei vartotojus, fotografijy funk-
cionavimg tarpukario visuomenéje ir reik§me musy laikams,
pasitelkiant portreto, krastovaizdzio bei siuzetiniy nuotrauky
analize;

atskleisti provincijos fotografijos taikymo tarpdalykiniuose ty-
rimuose galimybes;

sudaryti aptariamojo laikotarpio Lietuvos provincijos fotografy
biogramy rodykle, kuri leisty statistiskai jvertinti fotografijos
paplitimo provincijoje masta, geriau pazinti provincijos foto-
grafo asmenybe, suvokti esamg tyrimy bukle, paskatinty toli-
mesnes provincijos fotografijos studijas.

Tyrimo metodai

Darbo uzdaviniai padiktavo tyrimo metodus. I§ esmés taikyti tradici-
niai - istorinis, lyginamosios analizés, ikonografinis — metodai, kurie
buvo derinami su socialinés meno teorijos ir mikroistorijos jZvalgomis.
Pastarosios teorinés prieigos padéjo apibendrinti sukauptus gausius
empirinius duomenis. Socialiné meno teorija paskatino atsizvelgti j fo-
tografijos kiirimo ir vartojimo aplinkybes ir patyrinéti fotografo profe-
sijos atstovo asmenybe. Pasitelkus fotografy biografijas, aptariamas jy
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issilavinimas, profesiné veikla, darbo pobitdis, socialinis statusas, ben-
dresni asmenybés bruozai. Remiantis ikonografijos ir kontekstinés me-
notyros instrumentais, fotografija analizuojama kaip vizualus istorijos
$altinis, pateikiama kaip epochos iliustracija, laiko Zenkly sankaupa.

Analizuojant fotografijas remtasi teoretiky Rolando Bartheso ir
Susanos Sontag tekstais. Taikytas R. Barthes'o zitros metodas, kai j fo-
tografijas zvelgiama i$ fotografuojamojo bei Zitirin¢iojo perspektyvos,
o kai kurie fotografy atsiminimuose aprasyti ju darbo epizodai leidzia
pajausti ir paties fotografo pozitrj. Disertacijos tyrimg praplecia dvi
atvejo studijos, padéjusios geriau atskleisti fotografijos, kaip vizualaus
$altinio, reikSme, parodyti mazo provincijos miestelio fotografo vei-
klos pobudj.

Istoriografija

Impulsg imtis provincijos fotografijos tyrimo davé Vilniaus ir Kauno
fotografijos tyrinéjimai. Juose daug démesio skirta ankstyvajai Lietuvos
fotografijai bei iskiliausiems fotografams. Cia daugiausia nuveiké fo-
tografijos istorikai Margarita Matulyté, nuodugniai i$tyrusi fotogra-
fijos pradzig Lietuvoje bei Vilniaus fotografija iki 1915 m., ir Dainius
Junevicius, apzvelges visos Lietuvos fotografijos raida iki 1900 m., taigi
perzenges Vilniaus ir Kauno ribas. Pastarajj tyrima papildo $io darbo
autorés publikacija apie Panevézio fotografija iki 1918 m.

Tarpukario Lietuvos provincijos fotografijos tyrimy pradininku
laikytinas Virgilijus Juodakis, 1973 m. apgintos disertacijos pagrindu
isleides monografija ,,Lietuvos fotografijos istorija 1854-1940% Siame
veikale daugiau démesio skirta Kauno ir Siauliy fotografijai bei ryskioms
fotografy asmenybéms: Janui Buthakui Vilniuje, Karlui Baului Kaune,
Martynui Kavoliui Klaipédos kraste, Baliui Buracui Siauliuose, Juozui
Daubarui Vabalninke, Petrui Loceriui Birzuose, Jokabui Skrinskui
Marijampoléje ir Prienuose-Bir$tone, Ignui Stropui Palangoje. Lietuvos
regiony — Zemaitijos, Uznemunés, Siaurés Ryty Lietuvos, Klaipédos
krasto - fotografija pristatyta gana glaustai ir fragmentiskai, paminint
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zymesniy fotografy pavardes. Monografijos autorius laikési tradicinés
nuostatos, provincijos fotografy darbus vertindamas pagal meniskumo
kriterijy, ir démesj sutelké | talentingiausius fotografus bei jy kiiryba,
neslépdamas neigiamos nuostatos fotografy ,profesionaly“ darby at-
zvilgiu, teigdamas jog jie paliko vos po keleta vertingy nuotrauky. Sioje
disertacijoje jrodoma, jog ir ,,profesionaly“ nuotraukos yra nepaprastai
vertingos ir jdomios jvairiais aspektais.

Juodakis taip pat trumpai aptaré naujg tiems laikams Lietuvos fo-
tografy veiklos sritj — fotozurnalistika, pristatydamas ryskiausius Sios
srities atstovus bei svarbiausiy fotografy samburiy Lietuvos fotomégé-
ju sajungos (nuo 1936 m. - draugijos), Lietuvos matininky ir kulttr-
techniky sajungos fotografijos sekcijos bei ,,Putpelés” draugijos rengtas
parodas bei konkursus. Sis tyrimas papildo Juodakio pradétus, o véliau
Margaritos Matulytés, Skirmanto Valiulio ir Stanislovo Zvirgzdo tes-
tus fotozurnalistikos plétotés bei fotografy profesinio organizavimosi
klausimus, siekiant nustatyti, kokig jtaka Sie procesai daré provincijoje
gyvenusio ir dirbusio fotografo veiklai.

1918-1940 m. fotografijos apZzvalgos tapo provincijos fotografijos
tyrimy iSeities pozicijomis. Itin reik§mingas Margaritos Matulytés
bendras aptariamojo laikotarpio Lietuvos fotografijos jvertinimas, ji
per zymiy tarpukario fotografy Antaninos ir Kazio Lauciy veiklg bei
likimg aptaré tuometinés Lietuvos fotografijos raida, fotomenininky
karybinj ir profesinj augima. Istoriko Mindaugo Kaminsko atliktas
Kauno komercinés fotografijos tyrimas, kuriame pateikiama laiki-
nosios sostinés fotojmoniy veiklos analizé, bei $io darbo autorés tar-
pukario Panevézio fotografijos apzvalga padéjo jsigilinti j fotografy
amatininky darbo specifika, jy veiklos sritis.

Pirmoji moksliniame lauke provincijos fotografy kolekcijy svarba
lokaliniuose istorijos tyrimuose aktualizavo istoriké Vida Girininkiené.
Ji akcentavo fotografo vaidmenj, uzfiksuojant savojo laiko objektus, jvy-
kius, zmones. Autorés teigimu, iStyrus vieno fotografo gyvenimo kelia,
fotografavimo budus, aplinka, kurioje jis dirbo, ir t. t., iSstudijavus jo
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nuotraukas, gaunamas geriausiai atspindétas konkrecios vietovés, laik-
mecio, Zmoniy pasauléjautos, estetiniy normy ir kt. vaizdas.

Labiausiai tyrimo temg ir laikotarpj atitinkanti knyga yra fotografi-
jos tyrinétojo Stanislovo Zvirgzdo ,Misy miesteliy fotografai®, ta¢iau
ji turi nemazg trakuma - dalis teksty yra kompiliacinio pobudzio,
pagristi ne pirminiy $altiniy tyrimais, bet kity autoriy publikacijo-
mis. Todél Zvirgzdo jZvalgas teko tikslinti. Nors ir ne per daugiausiai,
daznai tik tiek, kiek siejasi su fotografijos meno raida bei $ios srities
ry$kiausiomis asmenybémis, tarpukario fotografijai vietos skirta ir ki-
tuose Stanislovo Zvirgzdo drauge su Skirmantu Valiuliu paraSytuose
apzvalginiuose tekstuose, vis délto juose didziausias démesys skiria-
mas fotografijai iki 1918 m. ir pokariui.

Darbas su vizualiniais ir rasytiniais $altiniais (prisiminimai, pe-
riodikos medziaga ir kt.), konsultacijos su kolegomis i$ atskiry regi-
ony, jy surinkta medziaga apie krastiecius fotografus ir jy palikima,
saugoma muziejy archyvuose ar paskelbta publikacijomis, padé-
jo papildyti informacijg apie provincijoje dirbusius fotografus bei
ju biografijas. Kupiskéng Juoza Karazijg ir Skapiskio fotografe Ong
Balyte pristaté Kupiskio muziejininké Ausra Jonusyté, Kupreliskio
fotografa Romg Paliulionj i§ uzmarsties prikélé Birzy muziejininké
Snieguolé Kubiliaté, paskelbusi publikacijg ir apie birzietj Petra Locerj,
apie alytiskj Isaakg Abramavi¢iy rasé Alytaus muziejininké Galina
Tamositniené. Pasvalio kraste dirbusius fotografus trumpai yra ap-
zvelgusi Pasvalio muziejininké Vida Dodiené, Kalvarijos fotografus
aptaré mokytojas Alvydas Totoris, fotografijos raidg Kalmeés kraste
- mokytojas Valentinas Lukonas, apie Joniskio krasto senuosius fo-
tografus ra$é Zurnalisté Loreta Ripskyté. Gana i$samy Tesiy fotogra-
fo Chaimo Kaplanskio pristatymg pateiké Tel$iy ,, Alkos* muziejaus
darbuotoja Marina Petrauskiené. Net keliomis zurnalisto Vytauto
Bagdono publikacijomis 100-yjy gimimo metiniy proga buvo prisi-
mintas Zymaus fotokorespondento Izidoriaus Gircio kelias j fotogra-
fija. Ziniy apie Mazeikiy fotografg Hir$a Gurviciy pateikta Mazeikiy
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muziejininko Algimanto Muturo publikacijoje, apie Varnius foto-
grafavusj Kazimierg Bogumila - jau minéta Petrauskiené. Du naujus
tarpukario fotografy vardus - Jono Sinkeviciaus i§ Papilés ir Antano
Mickaus i§ Veliuonos - i fotografijos istorija jrasé ir Girininkiene,
straipsniuose atkurdama $iy fotografy biografijas, pateikdama pluoste-
lj jy nuotrauky. Kelis Panevézio krasto fotografus - Jong Zitky ir Jong
Cibulskj i$ Panevézio, Tada Bajorting i$ Krekenavos, Vinca Ferinauska
i§ Miezigkiy, Povilg Sinskj i§ Subaciaus — bei jy fotoarchyvus, saugo-
mus Paneveézio krastotyros muziejuje, yra pristaciusi $io tyrimo autore.

Apie Siaurés Lietuvoje, Siauliy mieste ir krate dirbusius fotogra-
fus bei veikusias ateljé keletg straipsniy yra parases kultarologas Jonas
Nekrasius, taciau jo publikacijose placiausiai aprasomos fotografy
signattros — antspaudai bei jspaudai — bei jose pateikta informacija,
deja, nenurodant konkretaus $altinio, t. y. konkrec¢ios nuotraukos, o
dél painaus ir nenuoseklaus pasakojimo fotografy darbo chronologi-
nes ribas atsekti kartais labai sunku ar net nejmanoma. Tad daugeliu
atvejy jo straipsniuose pateiktg informacija teko tikslinti.

Istorinés fotografijos prasmes senyjy Joniskio bei Zagarés vaizdy
albumy pagrindu aptaré filosofas Jurgis Dieliautas, tokiu badu se-
nosios fotografijos pacios tapo tyrimo objektu, o ne, kaip jprasta, tik
istorinio straipsnio iliustracijomis. Siekiant suvokti istorinius foto-
grafinius vaizdus kaip kultaros reiskinj ir kaip jvairiais aspektais tiria-
ma objekta, buvo gilintasi | menotyrininkés Mary‘os Warner Marien
(Photography: A Cultural History, 2006), filosofo Sergejaus Lisajevo
(,Crapas ¢otorpadpus (Bewp, o6pas, pacnonoxenue)®, in: Mixtura
verborum‘ 2007: cuna npocmoix sewjeti; ,,Ilomuuts dotorpadmeir (x
aHamu3y Qororpadpudeckort KOHCTpyKumm mamstu)®, in: Becmmuuk
Camapcxoti  eymanumapnoti  axademuu), psichologés Veronikos
Nurkovos (3epxono ¢ namamoio. Penomern pomoepaguu, 2006), istori-
ko Igorio Narskio (Qomoxapmouxa na namamo: Cemetinvle ucmopuu,
pomozpaguueckue nocnanus u cosemckoe demcmeo, 2008) tekstus bei
jy fotografijos tyrinéjimus.
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Saltiniai

Rasant darbg pagrindiné tyrimo medziaga buvo pasirinkto laikotarpio
archyvinés fotografijos. Joms atributuoti ir interpretuoti naudoti ra-
$ytiniai $altiniai. Dalis vaizdiniy ir rasytiniy $altiniy buvo publikuoti,
taciau didzioji dalis neskelbti. Jie saugomi archyvuose, bibliotekose,
muziejuose.

Nepublikuoti $altiniai. Juos sudaro dvi grupés: 1) archyviniai vaiz-
diniai $altiniai; 2) archyviniai rasytiniai $altiniai.

Tiriant archyvinius vaizdinius $altinius dél didelés medziagos
apimties ir aiskiai nustatyty darbo terminy buvo apsiribota Lietuvos
valstybiniy ir municipaliniy institucijy - muziejy, biblioteky ir ar-
chyvy - fotografijy rinkiniais. 1918-1940 m. fotografiniai vaizdai tirti
$iuose muziejuose: Antano Baranausko ir Antano Vienuolio-Zukausko
memorialiniame muziejuje Anyksc¢iuose, Birzy krasto muziejuje ,,Séla®
Alytaus krastotyros, Druskininky miesto, Gargzdy krasto, Joniskio
istorijos ir kultiiros, Kelmés krasto, Kédainiy krasto, Kupiskio etno-
grafijos, Kretingos, Lietuvos liaudies buities, Marijampolés krastoty-
ros, Mazeikiy, Mazosios Lietuvos istorijos, Pasvalio krasto, Panevézio
krastotyros, Rokiskio krasto, Skuodo, Siauliu, »Ausros®, Taurages
»Santakos®, Ukmergés krastotyros, Utenos krastotyros, Zarasy krasto
bei Zemaiciy ,, Alkos “ muziejuose. I§ dalies susipazinta su Lietuvos na-
cionaliniame, Lietuvos dailés, Nacionaliniame M. K. Ciurlionio dailés,
Vytauto Didziojo karo muziejuose, taip pat Lietuvos moksly akade-
mijos Vrublevskiy, Nacionalinés M. Mazvydo, Kauno apskrities vie-
$osios, Panevézio apskrities G. Petkevicaités-Bités viesosios, Vilniaus
universiteto biblioteky rankrastynuose bei Lietuvos centriniame vals-
tybés archyve saugomomis aptariamojo laikotarpio fotografijomis.

Fotografijy rinkiniai minétose jstaigose gana skirtingi tiek savo
apimtimi, tiek tvarkymo sistema, tiek ir prieinamumu. Daugelyje re-
gioniniy muziejy (Marijampolés, Rokiskio, Skuodo, Taurages ir kt.)
visus rinkinius, tarp jy ir fotografijos, tvarko vienas Zmogus - vy-
riausiasis rinkiniy saugotojas, kuris i§samesnio fotografijos rinkinio
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tyrinéjimo nevykdo. Paieska sunkina tai, kad fotografijos paprastai
saugomos eilés tvarka pagal $ifra, tad tenka ziaréti visas nuotraukas
i§ eilés arba atrinkinéti pagal kuklius aprasus kartotekose (kontroliniy
atspaudy jose dazniausiai néra). Kai kuriuose muziejuose (Rokiskio,
Panevézio) fotografijos i$skirtomos pagal temas ir laikotarpius, tai
padeda susiaurinti paie$kos lauka. Su nuotrauky metrika (apragymu)
galima susipazinti inventorinése knygose, dél to perziara dar labiau
uztrunka. Spartesné atranka vyksta ten, kur ant nuotraukos saugojimo
voko uzrasyta ir metrika (Panevézio krastotyros muziejuje). Kur kas
geresné situacija tuose muziejuose, kuriuose rinkiniai yra isskirstyti,
kiekvienam jy paskiriant Zmogy, kuris ne tik tvarko, bet ir tyrinéja
jam priskirtg rinkinj, tikslingai renka eksponatus, kaupia su juo su-
sijusiag dokumenting medziaga (Siauliy ,, Ausros®, Alytaus, Panevézio,
Pasvalio ir kt.). Dar lengvesné perzitra tuose muziejuose, kur daug
fotografijy yra suskaitmeninta (Kretingos, Kupiskio, Panevézio) bei
vieSinama elektroninéje erdvéje (Birzy krasto muziejus ,Séla“ dalj
savo fotografinio paveldo skelbia Europos skaitmeninéje bibliotekoje
»Europeana“ Siame muziejuje suskaitmenintos ir fotografijy metrikos,
galima paieska sistemoje pagal jvairius kriterijus. Metrikos skaitmeni-
namos ir Panevézio, Kupiskio muziejuose). Sunkiausiai prieinamas yra
Lietuvos nacionalinio muziejaus rinkinys, su kai kuriomis kolekcijo-
mis net nebuvo suteikta galimybé susipazinti.

Iprasta, kad regiony muziejuose fotografijos kaupiamos daugiau
kaip vizualioji krasto istorija, laikmecio iliustracija — miesty ar mies-
teliy atvaizdai, krasto zymiy Zmoniy portretai, istoriniy ar kultariniy
jvykiy fotodokumentai, bet ne kaip vieno ar kito fotografo archyvas.
Skaitant nuotrauky metrikas inventorinése knygose matyti, kad svar-
biausias démesys skiriamas turiniui, o kas fotografavo daznai nenu-
rodoma. Kita vertus, kai ant nuotrauky néra fotografo signatiros, ji
nustatyti daznai nejmanoma, nebent patys nuotrauky pateikéjai atsi-
mena, kam jie pozavo, kas jamzino vieng ar kitg jvykj. Daznu atveju
duomenys apie Zymiausius vietos fotografus nesurinkti, i$skyrus tuos
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muziejus, kuriuose dirba fotografijos entuziastai ir savo iniciatyva gili-
nasi i krasto fotografijos istorija (Birzy krasto muziejuje ,,Séla" Telsiy
»Alkos®, Mazeikiy, Panevézio, Siauliq »Ausros®, Alytaus ir kt. muzie-
juose). Si padeétis liudija provincijos fotografijos tyrimy situacijg ir po-
ziarj j pacig provincijos fotografy veikla bei jy produkcija.

Kitai — archyviniy rasytiniy Saltiniy — grupei priskiriami paciy
fotografy uzrasyti ar krastotyrininky bei muziejininky apie juos su-
rinkti atsiminimai, kurie padéjo rekonstruoti tarpukarpio fotografy
veikla, aplinka, darbo salygas, specifika. Ypac vertingi yra Birzy foto-
grafo Petro Locerio ranka j dvide$imt penkis mokyklinius sasiuvinius
sura$yti pasakojimai ,Mano amzius, saugomi Birzy krasto muziejuje
»Séla“ (GEK20860/51-75). Juose ne tik aprasytas jaunuolio kelias j fo-
tografija, darbo specifika, sumanymas gaminti fotografines medziagas
ir patirti sunkumai dél konkurencijos, bet jdomiai ir vaizdingai pa-
pasakoti vaikystés atsiminimai, jvairas nutikimai, padedantys geriau
pazinti fotografo charakterj, atskleidziantys jo asmenybe. Trumpesnis
Locerio papasakoty ir Tolvai$o uzrasyty atsiminimy variantas, atkar-
tojantis dalj minétuose sgsiuviniuose uzrasyty pasakojimy, saugomas
Vilniaus universiteto bibliotekos Rankras¢iy skyriuje (F113-184).
Atsiminimus apie Suvalkijos fotografus yra rinkes muzikos pedagogas,
fotografas ir krastotyrininkas Viktoras Gulmanas, jie taip pat saugomi
Vilniaus universiteto bibliotekos Rankrasciy skyriuje (F113-277), o
pagal juos parengtas masinrastis ,,I§ fotografijos vystymosi Siduvoje
istorijos 1839-1941 m.*, saugomas Marijampolés krastotyros muzieju-
je (GEK15088, R3765). Siame rankrastyje pateikiama biografiniy duo-
meny apie Zymiausius krasto fotografus, aptariamos jy darbo kryptys.
Birzy krasto muziejaus ,,Séla“ moksliniame archyve saugoma kopija
krastotyrininko Jono Dagilio surinkty atsiminimy ,,Birzy krasto foto-
grafijos istorija“ (MA29, b. 2, a. 4), kuriuose i§ryskéja jvairtis aspektai —
fotografo amato pasirinkimo motyvai, mokymosi ir verslo plétojimo
galimybés, darbo salygos. Mazeikiy muziejaus bibliotekoje saugomuo-
se muziejininko Vytauto Ramanausko uzrasytuose atsiminimuose ,,I$
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Mazeikiy fotografijos istorijos (XIX a. pab.-XX a. I pusé)“ (A-217)
pateikiama Ziniy apie $io miesto Zymiausius fotografus. Vilniaus uni-
versiteto bibliotekos Rankras¢iy skyriuje saugomi Virgilijaus Juodakio
surinkti atsiminimai apie fotomégéja Martyng Kavolj (F113-189).
Duomeny apie provincijos fotografijos jmones ieskota Lietuvos centri-
niame valstybés archyve. Buvo perziarétos Vidaus reikaly ministerijos
Policijos departamento bylos, kur pateikiamos Zinios apie spaustuves,
litografijos, fotografijos ir kitas tolygias jstaigas (f. 394, ap. 2, b. 500,
1469, 1484, 1487; ap. 5, b. 267, 322). Aiskinantis fotografijos institu-
cijy veiklg, buvo perziaréti negausas Lietuvos fotomégéjy draugijos
(f. 1367, ap. 1, b. 688) ir Lietuvos fotografy profesionaly draugijos do-
kumentai (f. 1367, ap. 1, b. 689) bei Lietuvos matininky ir kultartech-
niky sgjungos veiklos bylos (f. 1782, ap. 1, b. 21, 30, 34, 37, 40, 42, 44,
47, 49). Rasgant apie fotomeno sklaidg provincijoje, remtasi Lietuvos
fotomeégéjy draugijos dokumentais, saugomais Lietuvos nacionalinés
M. Mazvydo bibliotekos Rankras¢iy skyriuje (F-144). Aiskinantis pas-
taty atvaizdy istorijas, buvo perzitrétos kai kurios Statybos ir sauske-
liy inspekcijos fondo, esancio Lietuvos centriniame valstybés archyve,
bylos (LCVA, f. 1622, ap. 1, b. 58; ap. 6, b. 47, 91, 94, 146, 147, 148, 150,
166, 195, 196, 197, 199, 240). Tiriant ir atributuojant Panevézio Sv¢.
Trejybés baznycios fotovaizdus, buvo pasitelkti $ios baznycios istori-
niai dokumentai i$§ Panevézio vyskupijos kurijos archyvo.

Publikuoti $altiniai. Juos taip pat sudaro dvi grupés: 1) publikuoti
vaizdiniai $altiniai; 2) publikuoti ra$ytiniai Saltiniai.

Publikuoty vaizdiniy saltiniy grupei visy pirma priskiriama apta-
riamojo laikotarpio fotografijomis iliustruota spauda. Atliekant tyrima
susipazinta su tarpukario periodikoje spausdintomis nuotraukomis,
zitréta, kokie fotografai pateikdavo leidiniams savo nuotraukas, ko-
kios fotografijos bidavo publikuojamos, kaip vystantis fotozurnalis-
tikai bei prasidéjus fotografijos meno populiarinimui kito atvaizdy,
o kartu ir paciy leidiniy estetika. Tuo tikslu perziuréti Sie periodiniai
leidiniai: iliustruotas savaitinis kultiros gyvenimo Zurnalas ,,Naujoji
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Romuva“ (1931-1940), savaitrastis ,,Naujas Zodis“ (1925-1933), litera-
taros, mokslo, visuomenés ir akademinio gyvenimo ménesinis Zurna-
las ,,Zidinys“ (1924-1940), iliustruotas skauty laikrastis ,,Skauty aidas“
(1923-1940), Sauliy organizacijos laikrastis ,,Irimitas (1920-1940),
Lietuvos matininky ir kultirtechniky sajungos zurnalas ,,Zemétvarka
ir melioracija“ (1929-1940), kultaros Zurnalas ,,7 meno dienos® (1927-
1934), ménesinis iliustruotas Lietuvos moksleiviy zurnalas ,,Mokslo
dienos® (1937-1940), savaitinis meno kritikos Zurnalas ,,Meno kulta-
ra“ (1928, 1930), kariuomenés zurnalas ,, Karys“ (1920-1945), ménesi-
nis laikrastis ,,Policija“ (1924-1940).

Reprezentaciniy vaizdy atviruky rinkiniai bei albumai, kurie da-
bar, issibarscius fotografy archyvams, supazindina mus su geriausiy
tarpukario fotografy darbais, padeda pazinti fotovaizdy karimo stiliy,
ypatumus, atskleidzia amzininky poziarj j fotografija, parodo, kaip ji
naudota vie$ojoje erdvéje. Deja, daznai tokie albumai buvo sudaromi
i$ jvairiy autoriy uzfiksuoty vaizdy, o jy pavardés nurodomos ne po
konkrec¢iomis nuotraukomis, bet knygos metrikoje arba nenurodomos
visai. Ta¢iau esama leidiniy, sudaryty i§ vieno fotografo vaizdy, pavyz-
dziui, Prano Budvycio Palanga: vaizdy albomas (Kaunas, 1923), Igno
Stropaus Palanga: vaizdy albumas (Klaipéda, 1936), Jokabo Skrinsko
1929 m. Lietuvos didZiyjy Salliy vaizdy albumas (Prienai, 1929) ir kt.
Pazintj su atskiry fotomenininky darbais praplecia autoriy fotografijo-
mis iliustruotos grozinés literatiiros bei publicistikos knygelés, tokios
kaip Petro Babicko Gintaro krantas (Kaunas, 1932), Mariy pasakos
(Kaunas, 1933) ar Stepono Kolupailos Lietuva gintaro ir kryZiy Salis
(Kaunas, 1935).

Regioninés fotografijos tyrimams reik§mingi po 1990 m. pasirode
fotografijy albumai, pristatantys senyjy fotografy kolekcijas ar atskiry
vietoviy ikonografij. Tokiy albumy priskyrimas $altiniams galéty bati
kvestionuotas, nes skelbiama medziaga daZniausiai yra interpetuota
sudarytojo net tais atvejais, kai publikuojamas visas asmens arba ko-
kios nors atskiros temos, pavyzdziui, miestelio vaizdy archyvas. Vis
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délto atsizvelgiant, kad panasios interpretacijos téra tik pirminé pa-
stanga apdoroti skelbiamg medziaga, kuri paskui tarnauja kaip $altinis
kitiems tyrimams, ir $iame darbe tokie spaudiniai vertinami kaip pu-
blikuoti $altiniai. Tiesa, jie skiriasi tiek tiksline auditorija, tiek paren-
gimo profesionalumu, tiek apimtimi, taciau net ir tie, kurie neiSvengé
trakumy, dél medziagos unikalumo vis viena yra vertingi. Leidinius
i$skyriau j tris grupes.

Pirma grupé - reprezentaciniai leidiniai. Tai miesto ar vietovés
ikonografija pristatantys albumai. DidZiausias apimtimi ir profesio-
naliausiai parengtas yra Margaritos Matulytés ir Sauliaus Striuogaicio
sudarytas albumas Senoji Palanga. Henriko Grinevitiaus fotografijy
ir atviruky kolekcija (Vilnius, 2009). Jame publikuojama 200 atviru-
ky ir 23 fotografijos - i$samiai XX amziaus pirmosios pusés Palangos
praeities vaizdus atspindintis ikonografijos rinkinys. Knyga reprezen-
taciné, skirta placiam skaitytojy ratui. Vieno miesto reprezentacijai
skirta ir Snieguolés Kubiliatés bei Jadvygos Kris¢itinienés sudaryta
knyga Praeities miestas. Birzai Petro Locerio fotografijose (Panevézys,
2009), tik ji Zymiai kuklesné savo apimtimi (publikuojama 50 fotogra-
fijy) ir joje miestas parodomas vieno fotografo akimis. Abi aptartos
knygos $iam tyrimui turi didelj pranasuma, nes fotografijos publi-
kuojamos dydziu ir spalvomis tolygios ar labai artimos originalui, o
prie jy pateikta informacija nekelia abejoniy. Atidos ir profesionalu-
mo, matyt, pritriiko knygy Senasis Joniskis. Zmonés ir vaizdai 1877~
1945 m. (Kaunas, 2006), Senasis Joniskis. Fotografijos raida nuo 1895
iki 1945 mety (Kaunas, 2005), Zagaré. 1897-1945 (Kaunas, 2006) ar
Senoji Marijampolé. Fotografijos iki 1940 m. (Vilnius, 2010) sudary-
tojams: fotografijas lydin¢iuose tekstuose truksta tikslumo, pvz., nors
ant atvaizdo matyti jspausta ar uzrasyta fotografo pavardeé, prierasuose
teigiama, jog fotografas nezinomas (pirmosios trys knygos), painio-
jami fotografy vardai ar jy rasyba, gausu korektaros klaidy (Senoji
Marijampolé). Minétose knygose pateikiama daug jdomiy fotografi-
jy, tadiau norint jomis remtis kaip Saltiniu, reikéty atidZiau patyrinéti
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originalias nuotraukas. Deja, tokios galimybés néra, nes publikuotos
nuotraukos saugomos privaciose kolekcijose bei jvairiy asmeny $ei-
mos albumuose.

Antra grupé — katalogai. Siam tyrimui vertingiausi vieng fotografa
bei jo archyva pristatantys katalogai, kuriuose pateikiamos pristatomo
fotografo jvairaus Zanro nuotraukos bei straipsnis apie patj fotografa.
I$samiausiai ir profesionaliausiai provincijos fotografo kolekcija pri-
statyta fotoalbume-kataloge Fotografas Chaimas Kaplanskis. Vakary
Lietuva XIX a. pab.-XX a. vid. (Tel$iai-Vilnius, 2007). Knygos suda-
rytoja Marina Petrauskiené ne tik atrinko ir atributavo fotovaizdus,
pateiké fotografijy sara$a bei i§samius aprasymus, pavardziy savada,
bet svarbiausia — Kaplanskiy Seimos gyvenimo ir veiklos kelig nusvieté
Tel$iy miesto istoriniame kontekste, aptardama fotografijos atsiradi-
mag $iame mieste. Leidinyje rasime ir Skirmanto Valiulio poziarj j $ig
kolekcija bei jos vertinima fotografinés atminties saugojimo aspektu.
Kita knyga - Fotografas Juozas Karazija (Vilnius, 2004), kurig paren-
gé Ausra Jonusyté, zymiai kuklesné tiek savo apimtimi, tiek uzmojais.
Joje pateiktos reprodukcijos netolygios originaliems atvaizdams, tad,
nemacius originaliy nuotrauky, galima kalbéti apie jy kompozicija,
motyvus, taciau sunku vertinti kokybe. Palyginti gana kuklas yra pir-
mieji $io darbo autorés bandymai pristatyti savo krasto fotografus lei-
diniuose Tadas Bajariinas ir jo fotografija (Panevézys, 2000) bei Vincas
Ferinauskas ir jo fotografija (Panevézys, 2002). Visy pirma, jie yra mazi
savo apimtimi, todél i$ juose pateiktos medziagos sunku susidaryti pla-
tesnj vaizdg apie pristatomy fotografy darbus, antra, fotografy biogra-
fijos pateiktos apybraizos forma, nenurodant informacijos $altiniy. Siy
trikumy jau i$vengta leidinyje Povilas Sinskis. Fotografija (Panevézys,
2005). Vis délto, minéti leidiniai yra puiki nuoroda j Panevézio krasto-
tyros muziejuje saugomas kolekcijas, kur galima su jomis susipazinti,
jas tyrinéti. Kitokiu principu parengtas (sud. Dalija Epsteinaité) ir kitai
auditorijai skirtas albumas Jie gyveno Vabalninke 1925-1941 (Vilnius,
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2009). Nors jame publikuojamos vien tik vabalninkie¢io fotografo
Juozo Daubaro darytos nuotraukos, jis neatspindi fotografo veiklos
jvairovés: knygoje démesys skiriamas fotografijose uzfiksuotiems zydy
tautybés Zmonéms, tad didele dalj sudaro portretai bei dokumentams
skirti atvaizdai. Informacijos apie fotografus galima rasti ir atviruky ka-
taloguose. Tarp tokiy — Almanto Slivinsko, Petro Kaminsko ir Romos
Baristaités sudarytas katalogas Senieji Siauliai atvirukuose. 1902-1944
(Siauliai, 2006). Tai solidus, ypa¢ filokartijos istorijai reik§mingas lei-
dinys, pateikiantis i§samia informacija apie Siauliy vaizdy atvirukus
ir jy leidéjus, jei yra Zinoma, nurodoma ir kas tuos vaizdus uzfiksavo.

Trecia grupé - istorinés knygos, daugiau ar maziau iliustruotos se-
nomis fotografijomis, tokios kaip urbanisto Algimanto Miskinio, kurio
profesiniai interesai siejasi su kolekcionavimo aistra, daugiatomis vei-
kalas Lietuvos urbanistikos paveldas ir vertybés ar istoriniy monografijy
serija Lietuvos vals¢iai. Sie leidiniai ne tik iliustruoti Lietuvos miesty ir
miesteliy fotografijomis, juose, nors ir labai nedaug, galima rasti ver-
tingy duomeny apie provincijoje dirbusius tarpukario fotografus.

Publikuotiems rasytiniams Saltiniams priskiriami spaudoje at-
spausdinti fotografy atsiminimai bei biografiniai straipsniai apie juos,
parasyti jvairiy autoriy pagal paciy fotografy pasakojimus ar amzi-
ninky liudijimus. Rasant darbg remtasi 1968 m. Jono Strazdo publi-
kuotais atsiminimais ,,Kaip a$ tapau fotografu® (Kultiiros barai, 1968,
Nr. 2, p. 55-59) ir 1989 m. - Martyno Kavolio ,,I$ mano amziaus bégio*
(Krastotyra, 1989, kn. 23, p. 96-101).

Duomeny apie fotografus ir fotografijg provincijoje ieSkota ir tar-
pukario spaudoje. Joje aptikti daugiausia fotografy reklaminiai skelbi-
mai, Zinutés apie jsteigtas fotosekcijas, surengtas fotografijos parodas
bei fotomenininky patarimai, rekomendacijos fotografavimo klausi-
mais. Ziiréta tiek respubliking, tiek regioniné periodiné spauda. Taip
pat perzitréti specializuoti fotografijai skirti periodiniai leidiniai -
Lietuvos fotomégéjy sajungos Zurnalas ,Foto mégéjas“ (1933-1934)
ir tarptautinio fotografijy ir filmy ménrasc¢io ,Galerija“ (1937-1938)
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lietuviskasis leidimas. Siai $altiniy grupei priskirti ir aptariamuoju
laikotarpiu surengty fotografijos parody katalogai, kuriy pagalba ais-
kintasi, ar provincijos fotografai dalyvaudavo rengiamose fotografijos
parodose.
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Ginamieji teiginiai

1.

Provincijos fotografijos paveldas nepakankamai istirtas
Lietuvos vizualiosios kultiros bei lokalinés istorijos tyrimy
$altinis, kurio studijos reikalauja derinti kelias tyrimo prieigas,
leidziancias pazinti patj fotografa (jo profesinj pasirengima,
socialinj statusa, materialine padétj), fotografavimo paskatas ir
fotografo veiklos produkta, t. y. pacias fotografijas (jy pobudj
ir ypatumus, funkcionavima tarpukario visuomenéje ir reikéme
musy laikams).

Tarpukario Lietuvos provincijos fotografy darbai - tai ne tik
kukliose ateljé $alia jprasty dekoracijy ir rekvizity pozuojanciy,
profesionalios retusuotojo rankos nudailintais veidais zmoniy
portretai. Tai urbanistiniai fragmentai ir panoramos, kaimo
vietoviy krastovaizdziai ir akj traukiantys gamtos peizazai, gy-
ventojy $ventés ir kasdienybé. Jie ne tik atskleidZia epochos dva-
sig, bet ir suteikia i$samiy Ziniy apie Zmoniy gyvenimo buda,
paprocius, madas, tradicijas, tarpusavio santykius, kasdienybés
kultarg. Sis $altinis, jj atitinkamai apdorojus ir parengus, gali
buti placiai taikomas jvairiy sri¢iy tyrimams.

Aptariamuoju laikotarpiu ne visi provincijos fotografai tenkino-
si vien klienty uzsakymy pildymu. Kai kurie jy savo darbe sieké
pranokti amatininko uzduotis ir turéjo meninés kirybos ambi-
cijy. Tai lémé provincijos fotografy siekius integruotis j bendraja
Salies fotografy veikla, dalyvaujant profesinése organizacijose,
parodose, bendradarbiaujant nacionalinés reik§meés leidiniuose.
Ketvirtajame deSimtmetyje Lietuvoje pradéjus populiarinti foto-
grafijos meng ir skatinti kuo daugiau fotografuoti fotomégéjus,



keitési fotografinio atvaizdo vertinimo kriterijai — imta didesnj
démesj kreipti ne j technine nuotraukos kokybe, bet j meninj
vaizdo i$pildymag, amatininky (arba profesionaly) darbai jgavo
neigiama vertinima. Atliktas tyrimas rodo, kad §i nuostata, gy-
vavusi ir sovietmec¢iu, kai kur gaji dar ir Siandien, leido sunykti
daugelio provincijos fotografy archyvams. I$likusiy fotokolek-
cijy aktualizavimas, pristatymas ir vieS§inimas yra butinas, sie-
kiant i$saugoti vizualyjj kultaros pavelda.

DARBO STRUKTURA IR TYRIMO REZULTATAI

Disertacijg sudaro jvadas, trys dalys, i$vados ir priedai: iliustracijos,
iliustracijy saragas, $altiniy ir literatdros sarasas, santrumpos, Lietuvos
provincijos fotografy ir ateljé, veikusiy 1918-1940 metais, sarasas.

Jvade pristatoma darbo problema, naujumas ir aktualumas, nuro-
domas tyrimo objektas bei tyrimo ribos, formuluojami darbo tikslai ir
uzdaviniai bei ginamieji teiginiai, aptariama istoriografija ir $altiniai,
pateikiama darbo struktara.

I. Provincijos fotografijos plétoteé iki 1940 m.

Pirmgja dalj sudaro du skyriai. Pirmajame skyriuje apzvelgiamos
Lietuvos provincijos fotografijos istakos, vystymosi kryptys bei raida
aptariamuoju laikotarpiu. Antajame skyriuje aptariama fotografijos
raida Lietuvos provincijoje 1918-1940 metais.

I. 1. Lietuvos provincijos fotografija iki Pirmojo pasaulinio
karo. XIX a. septintame de$imtmetyje fotografija Lietuvoje jau buvo
gana paplitusi. DidZigja fotografijos jmoniy produkcijos dalj sudaré
portretai. XIX a. pabaigoje, ypa¢ XX a. pradzioje, vis dazniau imta fo-
tografuoti krastovaizdzius. Nuo pat fotografijos iSradimo visose $alyse
fotografai ne tik portretavo Zmones, bet ir stengési referuoti supan-
tj pasaulj, fiksuoti tikrove, kuri buvo svarbi ir jiems, ir visuomenei.
Amziy sandiroje antropologinés bei krastotyrinés ekspedicijos imtos
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rengti ir Lietuvoje. Jy metu buvo uZrasinéjama tautosaka, fiksuojami
etniniai ypatumai, tradiciniai paprociai, amatai, liaudies karyba, i§
pradziy piesti eskizai, véliau imta fotografuoti. XX a. pradzioje i$siple-
té fotografijos jmoniy tinklas, jos veiké jau daugelyje Lietuvos miesty.
Ateljé jau galéjo steigti jvairiy socialiniy sluoksniy atstovai: tiek bajo-
rai, tiek pasiturintys miestieciai, retsykiais pasitaikydavo ir valstieciy.
Uzéjus Pirmajam pasauliniam karui, daugelio ateljé veikla nutrtko, o
fotografy vardai pradingo veikiausiai Rusijos platybése. Karo metais
Lietuvoje gana intensyviai fotografavo vokieciy kareiviai, gausiai buvo
leidziami uzkariauty vietoviy vaizdy atvirukai. Ne vienas tuo metu
fotografija susidoméjes jaunuolis teigé fotoaparatg jsigijes i§ vokieciy
kareiviy. Taigi pamazu platesniam Zmoniy ratui tapo prieinami ne tik
fotografiniai atvaizdai, jau buvo jperkama ir pati ty atvaizdy gaminimo
priemoné — fotoaparatas.

I. 2. Fotografijos raida Lietuvos provincijoje 1918-1940 me-
tais. Po Pirmojo pasaulinio karo fotografijos technika ir technologijos
smarkiai pigo, didéjo fotografiniy vaizdy paklausa, plétési vartotojy
ratas. Atgavus Lietuvos nepriklausomybe, fotografija tapo perspek-
tyviu amatu, kurio jau galéjo mokytis kiekvienas uz moksla isgaléjes
sumokeéti asmuo. Fotografijos plitimui ir jsitvirtinimui visose gyveni-
mo sferose jtakos turéjo ir palanki valstybés politika. Fotografija tapo
viena i$ $alies jvaizdzio formavimo priemoniy. Susiformavo spaudos
fotografija. Skyriuje i§skiriami svarbiausi veiksniai, salygoje fotografi-
jos vystymasi, jie aptariami atskiruose poskyriuose.

I. 2. 1. Lietuvos fotografy sambiiriai ir jy veiklos atgarsiai pro-
vincijoje. Poskyryje i$skiriamos svarbiausios tuo metu Kaune susi-
karusios fotografijos institucijos — Lietuvos fotografy profesionaly
draugija (1926 m.), vienijusi fotoateljé savininkus, Lietuvos fotomeégéju
sajunga (1933 m.), apjungusi fotografija susidoméjusius jvairiy profe-
sijy Zmones ir populiarinusi fotografijos meng, bei Lietuvos matininky
ir kultartechniky sgjungos Fotografijos sekcija (1935 m.), didelj déme-
sj skyrusi krastotyriniam fotografavimui, kartu siekusi fotografijy ne
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tik mokslinés isliekamosios vertés, bet ir jy meniniskumo. Aptariami
$iy institucijy veiklos atgarsiai provincijoje, placiau isskiriant Lietuvos
fotografijos istorijoje rysky pédsaka palikusias organizacijas — Lietuvos
fotomégéjy sajunga (nuo 1936 m. - draugija) ir Lietuvos matininky ir
kultartechniky sajungos Fotografijos sekcija.

I. 2. 1. 1. Lietuvos fotomégéjy sajunga. Apzvelgiama literatiros
apie fotografija sklaida provincijoje, Lietuvos fotomégéjy sajungos
skyriy kai kuriuose periferijos miestuose steigimo iniciatyvos, veiklos
galimybés. Placiau kalbama apie 1933 m. spalio 9 d. jsteigtg Kédainiy
skyriy ir 1937 m. lapkricio 18-22 d. Alytaus fotomégéjy surengta pa-
roda, fotografijos meno populiarinimg provincijoje.

I. 2. 1. 2. Lietuvos matininky ir kultartechniky sajungos
Fotografijos sekcija. Pateikta medZiaga iliustruoja, kaip vienos pro-
fesijos zmonéms fotoaparatas i§ darbo priemonés tapo ir saviraiskos
priemone. Buatent matininkai ir kultartechnikai turéjo glaudziausius
ry$ius su provincija. Jie didziaja savo darbo laiko dalj praleisdavo ke-
liaudami po Lietuva, dirbdami atokiausiuose $alies kampeliuose, maté
sparciai vykstancius krastovaizdzio pokycius, prie kuriy ir patys daug
prisidédavo. Jie, kurj laika gyvendami ir dirbdami vienoje ar kitoje vie-
tovéje, galéjo stebéti gamta, aplinka, vietos gyventojy kasdienius dar-
bus. Ir ne tik stebéti, bet ir juos nufotografuoti. Sios profesijos zmonés
daug bendraudavo su vietos gyventojais, tarp jy veikiausiai ir su foto-
grafais, jie ne tik jsitraukeé j krastotyrine veikla, krasto fotodokumenta-
vima, bet kartu sieké nuotrauky meniskumo, rengdami fotokonkursus
ir fotografijy parodas, pasitarnavo fotografijos meno populiarinimui.

I. 2. 2. Krastotyrinés fotografijos pakilimas Lietuvos provinci-
joje. Poskyryje apzvelgiamos Lietuvos krastotyrinés fotografijos ista-
kos, trumpai aptariama iskiliausio krastotyrininko ir fotografo Balio
Buraco pazintis su fotografija, jo veikla gyvenant Siauliuose. Daug
Buraco straipsniy ir fotografijy buvo iSspausdinta jvairiuose tarpuka-
rio leidiniuose. Galbut jo publikuoty fotografijy jtakoje ir amatinin-
ky darbuose atsirado etnografiniy motyvy bei siuzety. Siauliai buvo
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aktyviausias krastotyrinio judéjimo centras provincijoje. 1933 m.
sausio 28 d. Lietuviy tautai populiarizuoti draugija ,Putpelé surengé
kilnojamaja fotografijy parods, kuriai darbus pateiké gausus burys
fotografy i3 jvairiy Salies vietoviy. Si paroda buvo itin reik§mingas
jvykis provincijos fotografams, apjunges j vieng burj ir suvienijes tiek
amatininkus, tiek mégéjus, tiek krastotyrininkus. Kita vertus, gausus
parodos dalyviy skai¢ius parodé, kokia tuo metu populiari tapo foto-
grafija. 1934 m. birzelio 19 d. prie ,,Ausros“ muziejaus buvo jsteigta
Fotosekcija, aktyviai dalyvavusi krastotyrinése ekspedicijose. | kai
kurias ekspedicijas jsitraukdavo ar buadavo samdomi ir fotografai
amatininkai.

II. Provincijos fotografas - kas jis?

Antraja dalj sudaro keturi poskyriai. Ji skirta provincijos fotografo-
amatininko asmenybei aptarti bei sociokultariniam portretui atskleis-
ti. Uzduotis gana sunki, nes daugelio fotografy biografiniy duomeny
néra. Viena i$ priezas¢iy yra ta, kad daug fotojmoniy savininky buvo
zydai ir daugelio jy gyvenimai nutriko vokiec¢iy okupacijos metais. Jie
ne tik fizi$kai buvo sunaikinti, susaudyti ar i$vezti j koncentracijos sto-
vyklas i$tisomis Seimomis, bet ir i$grobstytas jy turtas, o fotoarchyvai
prazuvo per bombardavimus ar palikti be prieziaros. Represijos neap-
lenkeé ir lietuviy tautybés fotografy, ne visiems pavyko i$vengti mirties
ar tremtinio dalios, o likusiesiems prisitaikyti prie naujy gyvenimo ir
darbo salygy, todél dalis pasitraukeé j Vakarus.

II. 1. Profesinés karjeros prielaidos. Skyriuje aiskinamasi, koks
buvo fotografy i$silavinimas bei profesinis pasirengimas. Démesys
konentruojamas | tuos provincijos fotografus, kuriems fotografija
buvo verslas, amatas, pragyvenimo $altinis ar vienas i jy.

II. 1. 1. I$silavinimas. Fotografijos proceso paprastai tekdavo
mokytis pas patyrusius, nemazg darbo patirtj turéjusius fotografijos
meistrus. Mokytojais busimieji fotografai rinkdavosi vietos fotogra-
fus, kai kurie mokesi uzsienio (Latvijos, Rusijos, JAV) fotojmonése ar
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paveldédavo seimos verslg, tad iSmokdavo padédami tévams nuo ma-
zumeés. Dalis fotografy mokési savarankiskai i§ knygy. Svarbiausias
démesys buvo skiriamas iSmokyti retusuoti pirmiausia pozityvus,
paskui ir negatyvus. Daug fotografijos versla pradedanciy amatinin-
ky turéjo polinkj dailei, vis délto pastebimas profesionalaus dailés
iSmanymo stygius.

IL. 1. 2. Materialinés darbo salygos (patalpos, jranga). Nors fo-
tografo profesija atrodé perspektyvi ir viliojanti, tuo metu tai buvo
sunkus, atsakingas, didelio kruops$tumo ir kantrybés reikalaves dar-
bas. Treciojo desimtmecio pradzioje daugelyje ateljé nebuvo elektros,
dirbdavo dienos $viesos salygomis. Jei mokytis fotografijos jau galéjo
daugelis, kas tik jstengé sumokéti uz moksla, tai atidaryti savo ateljé,
reikéjo kur kas didesniy investicijy - fotoaparatams, fotomedziagoms
ir kitoms reikalingoms priemonéms jsigyti, i§sinuomoti ar jsirengti
fotostudijg, iSplatinti reklamg. Ne kiekvienas i$mokes fotografuoti to-
kig galimybe turéjo, tuomet likdavo savo mokytojo arba jsidarbindavo
kitoje didesnéje ateljé pagalbininkais. Neturtingy provincijos mieste-
liy fotografy paviljonas daznai badavo skurdus, kartais - tiesiog prie
namo suresta pasiaré. O visi techniniai darbai badavo atliekami tam-
siose kamarose, palépése ar gyvenamose patalpose. Isitvirtineg ir pra-
sigyvene fotografai jsirengdavo erdvias ir modernias fotostudijas. Tai
daugiau pastebima ketvirtajame de$imtmetyje.

II. 2. Provincijos fotografo ekonominé situacija. Skyriuje aptaria-
mos fotografy materialinés salygos. Sukaupti duomenys rodo, kad tiek
fotografy ekonominé padétis, tiek jy jkainiai nebuvo vienodi. Tai lémé
keletas veiksniy: profesiniai jgtidziai bei nuotrauky kokybé, populia-
rumas (kaip pavykdavo i$sireklamuoti), klientams patogi vieta, kurioje
dirbo, ir pan. Skyrési ir fotografy poziiris j savo amata. Veikiausiai
jvertindami visa tai bei atsizvelgdami j uzsakymo sudétinguma, darbo
jkainius jie nusistatydavo patys.

IL. 2. 1. Provincijos miestelio fotografo pajamy analizé: atvejo
studija. Kad buty lengviau susidaryti ai$kesnj vaizda, kiek ir kokiy
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pajamy tuo laikotarpiu gaudavo mazo miestelio fotografas, pateikia-
ma Tado Bajorino, dirbusio Krekenavoje (Panevézio apskr.), 1934-
1941 m. vesty pajamy uZrasy analizeé.

II. 3. Fotografy veiklos pobudis. Skyriuje aptariamos fotografy
veiklos sritys — darbas fotostudijoje, krasto bei jvykiy dokumentavi-
mas, atviruky bei fotoalbumy leidyba, bendradarbiavimas su spauda,
meniné karyba, apzvelgiamas jvairéjantis uzsakovy ratas, pateikiami
profesinés sékmes ir nesékmés atvejai.

II. 4. Fotografo socialinis statusas. Skyriuje atskleidziamas foto-
grafy poziuris | save,  savo profesija bei visuomenés poziaris j juos,
pateikiami jiems budingiausi biido bruozai, aptariami jy gabumai ki-
tose srityse (muzikavime, kalby mokéjime, konstravime ir t. t.), daly-
vavimas visuomeningje veikloje.

III. Provincijos fotografy archyvai - kaip jvaizdinta epocha,
laikmecio iliustracija bei tyrimy $altinis

Treciojoje dalyje analizuojami provincijos fotografy uzfiksuoti
vaizdai, zvelgiant i$§ muziejaus kuratoriaus pozicijy, atkreipiamas dé-
mesys j fotografijy atribucija, datavima, nuotrauky legendy issiais-
kinima, metriky suraSymg. Fotografijos aptariamos suskirscius jas
j tris pagrindines grupes: portretus, krastovaizdzius bei siuZetines
fotografijas.

III. 1. Portretai. Skyrius iSskirtas j du poskyrius, pirmajame krei-
piamas démesys j patj portretuojama asmenj, antrajame — j naudotas
priemones bei ateljé rekvizita.

IIL. 1. 1. Nuo atvaizdo dokumentams iki asmenybés jvaizdzio.
Poskyryje aptariami kazkuo i$siskiriantys, ziirovo démesj patraukian-
tys pavyzdziai: nuotraukos dokumentams (kai vienu metu fotogra-
fuojami astuoni ar net de$imt asmeny), asmens jvaizdzio (pavyzdziui,
provincijos mokytojos Pranciskos Zalnieritinaités ir feljetonistés Litinés
Janusytés fotografijose) bei regimybés (kai suvaidinami negaléje jvykti
jvykiai - jaunavedziais apsirenge du vaikinai) karimo atvejai ir pan.
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III. 1. 2. Ateljé rekvizitas ir portretuojamuyjy atributai. Poskyryje
aptaramas tradicinis ateljé rekvizitas, naudoti portretuojamyjy as-
meniniai daiktai, iliuzijos kiirimo priemonés (kai naudojamos val-
¢iy, automobiliy dekoracijos), fotomanipuliacijy atvejai (pavyzdziui,
fotomontazas).

ITI. 2. Krastovaizdzio fotografija. Krastovaizdzio fotografijai,
matyt, bita maziau uzsakovy, o be komerciniy paskaty nedaznas pro-
vincijos fotografas islaidaudavo, fotografuodamas savo gyvenamaja
vietove bei jos apylinkes, grazesnj peizaza ar architektiiros objektus,
nesitikédamas sulaukti finansinés naudos ar bent jau padengti islaidas.
Vis délto, krastovaizdzio fotografijy yra nemazai. Aptardama jas isky-
riau | tris grupes pagal pagrindines funkcijas, nors grieztas ribas tarp
ju kartais sunku nubreézti.

III. 2. 1. Atminciai. Poskyryje aptariamos tos fotografijos, kai buvo
fotografuotasi atminciai urbanistiniame ar i$siskirian¢ia gamtos pano-
rama pasizyminc¢iame krastovaizdyje, taciau jam pakitus po daugelio
mety $ios fotografijos tapo vertingais fotodokumentais.

III. 2. 2. Reprezentacijai. Vystantis turizmui ypac i$populiaréjo re-
prezentaciniai vaizdai. Krastovaizdziy atvirukai - tai dar viena veiklos
sritis, kurig i$naudojo ir daugelis fotografy amatininky. Pateikiami pa-
vyzdziai, atskleidziama $iy fotografijy reik§mé Siandien.

III. 2. 3. Fotodokumentavimas. Reprezentaciniuose vaizduose
daugiausiai jamzintos vaizdingiausios ir svarbiausios krasto (miesto,
miestelio) vietos, reik§mingiausi objektai (istorijos, architekttros ir
kt. paminklai). Ta¢iau buvo fiksuojami ir nereprezentatyviis vaizdai -
$alutinés, po lietaus pazliugusios, vezimy i$vazinétos gatvés, suklype
ar net begritvantys trobesiai. Biten tokie atvejai ir aptariami $iame
poskyryije.

I11. 2. 4. Neaiskumai Panevézio Sv¢. Trejybés baznycios fotogra-
fijose: atvejo studija. Pateikiama atvejo studija, kai, remiantis fotogra-
fijomis bei radytiniais $altiniais, ai$kinamasi Panevézio Sv¢. Trejybés
baznycios eksterjero rekonstrukcijy raida (pastatas ne kartg keité savo
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i$vaizdg) bei fotografijose atsispindinti tituly jvairové, kur ji vadinama
Sve. Trejybeés, Pijory, Igulos, Marijony, Sv. Kazimiero bazny¢ia, Kazanés
Dievo Motinos ikonos cerkve. Sio tyrimo metu igaiskinti atvejai, patvir-
tinantys, kad Pirmojo pasaulinio karo metais vokieciy leidéjai, leisdami
atvirukus, naudojo XX a. pradzios vietos fotografy uzfiksuotus vaizdus,
taip pat ir fotomontaza (buvo i8leistas atvirukas su minétos baznycios
atvaizdu bei jos fone jmontotais vokieciy kareiviais).

III. 3. Siuzetinés fotografijos. Fotografijai jsitvirtinant kasdienia-
me zmoniy gyvenime, vis dazniau imta fotografuoti buities scenas,
namy aplinkos vaizdus, fiksuoti darbo akimirkas tiek valstiec¢iy kaime,
tiek tarnautojy jstaigose ar darbininky fabrikuose. Fotografijy, atspin-
dinciy Salies vystymasi, paklausa iSaugo atsiradus galimybei iliustruoti
zinutes bei straipsnius spaudoje. Skyriuje aptariamos jdomios, tarpu-
kario Zmoniy gyvenimo detales atskleidZiancios fotografijos.

ISVADOS

Siais visuotinés globalizacijos laikais vis dazniau prabylama apie tau-
tos tradicijy, istorinés bei kultirinés atminties issaugojima. Tarpukario
Lietuvos provincijos fotografijos - itin reik§minga vizualiosios kultaros
paveldo dalis. Tuo metu fotografija tapo itin svarbia Zmoniy gyvenimo
dalimi - imta fiksuoti ne tik iSkilmingi ar svarbas jvykiai, bet ir kas-
dienybés akimirkos, fotografuotasi ne tik jvairiomis progomis, bet ir be
progy. Siose fotografijose — Zmonés, jy kasdienybe, sventés, buitis, is-
toriniai jvykiai, miesty ir miesteliy architekttira, krastovaizdis, liaudies
meno ir sakraliniai objektai. Jose gludi uZfiksuota muasy tautos atmintis
bei savastis. Ypatingas démesys tuo laikotarpiu buvo skiriamas liaudies
menui ir toks poziiris reiskési ne vien privac¢iomis iniciatyvomis, bet
ir valstybés lygmeniu. Buvo skatinama kuo i§samiau uzfiksuoti besi-
keic¢iantj $alies krastovaizdj su nykstanc¢iomis senosiomis sodybomis,
mazaja pakeliy architekttira. Nuolatiniy raginimy paveikti didelé dalis
inteligentijos, jaunuomenés patys tapo juos supusio pasaulio fiksuoto-
jais. Vis dazniau fotografija, kaip saviraiskos ir karybos priemoné, imta
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naudoti dailininky. Tad tuo laikotarpiu vaizdy gamintojy ir karéjy spek-
tras buvo gana platus ir jvairus.

Fotografija provincijoje iki pat XX a. ketvirtojo de$imtmecio
vystési komercinéje plotméje ir buvo utilitarinio pobadzio. Atgavus
nepriklausomybe susidaré palankios salygos fotografijos amato mo-
kytis visiems, kas tik jstengé sumokéti uz mokslg. Sukaupti duome-
nys rodo, jog fotografijos dazniausiai buvo mokomasi pas Zymius
vietos fotografus, nemazai fotografy profesiniy Ziniy jgijo uzsienio
miesty ateljé (Latvijoje, Rusijoje, JAV), kai kurie perémé $eimos vers-
la ir mokeési nuo mazens padédami tévy fotojmonése, tac¢iau buvo ir
savamoksliy, kurie profesijos subtilybiy mokési i§ knygy bei Zurnaly,
leisty uzsienyje (Rusijoje, Vokietijoje, Latvijoje). Lietuviy kalba foto-
grafijos klausimus nagrinéjusiy straipsniy, zurnaly, knygy atsirado
tik ketvirtajame desimtmetyje, iki tol vienintelis fotografijos vadové-
lis buvo 1925 m. iSleista dailininko Juozo Kaminsko parengta knyge-
1é ,,Fotografas mégéjas®

Baige mokslus pradéti savarankiska versla sugebéjo ne visi gavusie-
ji teise dirbti savarankiskai — tam reikéjo nemazy investicijy fototech-
nikai, fotografijos priemonéms jsigyti, patalpy nuomai, reklamai ir
pan. Pradedantiesiems fotografams lengviausia jsitvirtinti pavykdavo
mazesniuose miesteliuose, kur ir konkurencija buvo mazesné arba jos
ten nebuvo visai. Ta¢iau mazy miesteliy fotografams dazniausiai tek-
davo prasimanyti ir kity pragyvenimo $altiniy, nes fotografija dél per
mazo uzsakymy skaic¢iaus negalédavo uztikrinti pakankamai pajamy
pragyvenimui. Tai jrodo ir Krekenavos (Panevézio apskr.) fotografo
Tado Bajorno 1935-1939 m. pajamy analizé.

Laikui bégant, fotografijos procesams paprastéjant ir fotografijai
pingant, paklausa skatino pasiilg. Sparciai gauséjo fotografijos jmo-
niy ir miestuose, taciau pasiekti klienty palankumo bei populiarumo
ir taip uzsitikrinti pakankama pelng galéjo tik profesionaliausi, k-
rybigki, moderniose ateljé dirbe fotografai, sek¢ Kauno komercinés
fotografijos tendencijas, savo darbe gebéje pritaikyti modernesnes
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rai$kos priemones, patraukdave Zmones savo asmenybés bruozais.
Kita vertus, fotografijos amatui iSpopuliaréjus ir tapus prieinamam
daugeliui, lyginant su XIX a. IT pusés ar XX a. pradzios fotografija,
tarpukario fotojmoniy produkcijos kokybé daugeliu atveju smuko,
nes amatinikai pirmiausiai turéjo i$mokti gerai retusuoti pozityvus
ir negatyvus bei atspausdinti nuotraukas, jiems trako dailés iSmany-
mo, o iki Pirmojo pasaulinio karo fotografijos versla plétojo nemazai
profesionaliy dailininky. Nepaisant to, daug fotografijos verslg pra-
déjusiy provincijos fotografy savo amatg lygino su menu. Tai jrodo
tokia jy paciy i$sakyta pozicija, uzfiksuota atsiminimuose, ateljé re-
klama, kurioje nurodoma, jog joje gaminama ,meniné“ ar ,,meniska“
fotografija, bei paciy ateljé pavadinimai, tokie kaip ,,Dailé®, ,,Menas®,
»Grozybé® ir pan.

Aptariamuoju laikotarpiu, prisitaikydami prie klienty poreikiy bei
pageidavimy, fotografai tapo Zymiai mobilesni, daznai vykdavo pas
klientus | namus ar fotografuodavo atvirose erdvése. Be to, plétési ir
uzsakovy ratas: fotografai gaudavo uzsakymy i vietos savivaldybiy bei
jstaigy, fiksavo $alyje vykusius poky¢ius (statomus jvairios paskirties
pastatus, tiltus, viadukus, tiesiamus kelius ir t. t.), fotografavo darbi-
ninkus jmoneése, jstaigy tarnautojus darbo vietose, buvo kvieciami j
policija uzfiksuoti nusikaltimus jvykdziusius asmenis su jkal¢iais ir
pan. Atsiradus galimybei spaudoje publikuoti ir fotografijas, nemazai
provincijos fotografy siysdavo laikrasciy bei Zurnaly redakcijoms savo
uzfiksuoty gamtos vaizdy ar reportaziniy nuotrauky. Ketvirtajame de-
$imtmetyje $ig nisg uzpildé fotokorespondenty, fotomeégeéjy bei krasto-
tyrininky fotografijos.

Provincijos fotografy darbo pobudziui, temy, motyvy pasirinki-
mui, savivokai bei savo profesijos paskirties supratimui jtakos turéjo
tiek tarpukariu labai i$populiaréjes krastotyrinis judéjimas bei etno-
kultarinio paveldo fiksavimas, tiek Kaune jsikirusios fotografijos
organizacijos, populiarinusios fotografijos meng bei aktyviai besira-
pinusios fotografijos Ziniy sklaida ne tik tarp savo nariy, bet ir tarp
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placiosios visuomenés tiek laikinojoje sostinéje, tiek ir periferijoje. Kai
kuriy regiony fotografai profesionalai galéjo susipazinti su Lietuvos fo-
tomeégéjy sajungos bei Lietuvos kultiirtechniky sajungos Fotografijos
sekcijos rengiamomis kilnojamosiomis fotografijos parodomis. Be to,
visi norintieji turéjo galimybe savo fotografijas eksponuoti ,,Putpelés*
draugijos surengtoje parodoje. Jai darbus siunté gausus burys fotogra-
fy i$ jvairiy Salies kampeliy, tadiau tai tebuvo vienintelé paroda, kur
provincijos fotografai amatininkai vie$ai galéjo pademonstruoti savo
karybiskuma ir profesinius jgidzius.

Gilinantis j provicijos fotografy biografijas, iSryskéjo kai kurie
daugeliui jy budingi asmenybés bruozai, tokie kaip gebéjimas atlikti
didelio susikaupimo, kruopstumo, atidumo bei techniniy Ziniy rei-
kalaujancius darbus, polinkis konstruoti, piesti, pomégis muzikuoti.
Fotografas buvo gerbiamas zmogus, o ateljé - vieta, kur fotografui
turéjo paklusti virSininkai, valdzios atstovai, net jZymybés ar auksto
rango pareiglinai, taciau norédamas pritraukti kuo daugiau klienty,
fotografas privaléjo buti kantrus, taktiskas, malonus.

Ketvirtajame de$imtmetyje nemazai fotografy amatininky perzen-
gé uzsakomosios fotografijos ribas, fotografavo nesitikédami ne tik
pelno, bet ir islaidy kompensavimo. Jie dokumentavo savo gyvenamo-
sios vietos krastovaizdzius, jZymias ar vaizdingas vietas, architektaros
objektus, paminklus, Zmones, jvykius, taip tapdami savojo krasto ir
savosios epochos metrastininkais. Tac¢iau Antrasis pasaulinis karas ir
sovietiné okupacija sulauzé ne vieno fotografo gyvenima, sunaikino
daugelio jy archyvus. Pirmiausia negandos palieté zZydus - didzioji
dauguma jy pateko j getus, o véliau buvo susaudyti ar kitaip nuzu-
dyti. Be Seimininky like fotoarchyvai dingo be pédsaky arba Zuvo
karo liepsnose. Tremties ar kitokio susidorojimo nei§vengé ir nema-
zai lietuviy — zmogus su fotoaparatu rankose daznai sukeldavo jtarima
valdzios institucijy darbuotojams. Taciau ir i§vengusiy represijy dau-
gumos fotografy archyvai nebuvo i$saugoti dél nuovokos stygiaus. Dar
daug tarpukario Lietuvos provincijos fotografy ir jy archyvy likimas
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nezinomas, o muziejuose esantis fotografinis paveldas mazai tyriné-
jamas. Dar ir $iandien daugeliui néra aiskiai suvokiama provincijos
fotografinio paveldo isliekamoji verté.

Senosios fotografijos padeda geriau pazinti jvaizdinta epocha, atkur-
ti praeities jvykius, rekonstruoti praeityje vykusius pokycius, suprasti
praeityje gyvenusius zmones. Taciau jos tarnauja ne tik kaip laikmecio
iliustracija, bet ir kaip $altinis jvairiy sri¢iy tyrinéjimams. Kazkada bu-
vusi personaliné fotografija, skirta atmindiai, $eimos albumui ar ribotam
eksponavimui (namuose ant sienos, ant darbo stalo ar komodos), pa-
kliuvusi j muziejy tampa vieSo ir masinio zaréjimo objektu - i§ senyjy
fotografijy daromos parodos, jomis iliustruojamos knygos, leidziami al-
bumai. Laikas fotografijoms suteikia nauja paskirtj. Seimos ar asmeniniai
albumai buvo formuojami tam, kad jvaizdinty Seimos arba personaling
atmintj, vaizdais iliustruoty Seimos istorijg. Tapusios vieso, kolektyvi-
nio zitréjimo objektu senosios nuotraukos perzengia privacig erdve ir
tampa kolektyvinés atminties atributu - vieniems padeda prisiminti
praéjusia epochg, kitiems, joje negyvenusiems, padeda susiformuoti tos
epochos vaizda, pajusti jos dvasig. Kita vertus, senoji fotografija tampa
jkvépimu, zaliava naujiems fotografijos projektams, kuriuose susiraizgo
ir persipina praeities ir dabarties laiko gijos, praeities Zenklai keic¢ia savo
prasmes, uzpildomi naujy minciy, naujy idéjy turiniu.
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