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INTRODUCTION

As a segment of the field of foreign literature, Lithuania’s Russian literature was
actualised by political and sociocultural changes: the fall of the Soviet Union gave rise to
the new Russian minority in post-Soviet independent states. Its novelty was conditioned
by several circumstances. First, the presence of Russians as an ethnic minority in
independent Baltic countries was a new phenomenon that did not have a history of
cultural reflection. Second, the self-awareness of the Soviet Russian diaspora held onto
the mission of the preservation of Russian culture (or some of its forms), which lost its
significance after the fall of the Iron Curtain. Third, the new Russian minority was
different from other traditional diasporic communities because its shift from the
community with the status of the linguistic and cultural mainstream to a minority
community took place without changing its geographical location. Another aspect which
distinguishes the Russian minority from many minorities of the postcolonial world (but
makes it comparable to the Polish minority in Lithuania) has to do with certain cultural
ambitions and pretensions based on historical memory. On the one hand, post-Soviet
national states (Lithuania, Latvia and Estonia) were not interested in giving support to
the cultural prestige of the new Russian minority because all that was Russian was
associated with that which was Soviet. On the other hand, after Lithuania’s accession to
the European Union concerns about cultural minorities became a mandatory feature of
modern society.

These circumstances, which embraced the interaction of different forces and
the tensions they created, have formented the self-reflexivity of the new Russian
minority. The creative effort of the local Russian speakers is a certain laboratory of this
process, however, it bears more than just social significance. The events of the recent
decade — for example, the creation of the Russian Award (2005) for the Russian authors
living abroad and the giving of the new award NOS (2009) to Lithuania’s Russian writer
Lena Eltang, to name but a few — suggest that Russian writers living abroad are expected
to create a new kind of literature, to make new linguistic and existentialist discoveries as
conditioned by their intercultural situation.

The post-Soviet diaspora in the Baltic states and the literature it engenders is

a substantially new phenomenon, on the one hand, yet its present situation can be



understood and made sense of only by taking into consideration the prehistory of the
structure and individual trajectories of the Soviet literary field.

Pre-Soviet Russian literature in Lithuania and the relations between
Lithuanian and Russian literatures have had a long history of critical studies by
Lithuanian scholars, but the Soviet and post-Soviet writing by Lithuania’s Russians have
yet to attract academic attention. Within the field of Russian literature this segment of
the literary field constitutes a geographical periphery at the same time as it operates as a
linguistic periphery as regards the field of Lithuanian literature. Insofar as it remains
invisible to the literary centres, this segment falls short of the horizon of the traditional
literary scholarship that creates canons. However, researching such a remote segment
provides new and unexpected insights into the nature of the centres of the fields of

national literatures.

The research object of this dissertation is the Soviet and post-Soviet Russian poetry in
Lithuania. The reasons for focusing on poetry are twofold. First of all, all the Russian
writers in Lithuania are either poets or poets and prose writers or poets and translators.
Second, in the generic structure of the literary field poetry traditionally gravitates
towards the pole of autonomy, which is why we may assume that the conflicting

definitions of literature become more apparent in poetry.

Range of research. The present dissertation focuses on the strategies adopted by the
agents (writers and publications) in the field of Russian-speaking literature in Lithuania.
A number of writers fall into this category, but we may distinguish between two groups:
1) bilingual authors, who work primarily in Lithuanian and for whom Russian is a trial
ground; 2) authors, whose main language (usually the only one) of creation is Russian.
This dissertation focuses on the second group because the first group of authors would
necessitate an in-depth analysis of the issue of literary and linguistic bilingualism, which
remains peripheral to the concerns of this study.

This dissertation takes into account the agents in the literary field, whose
reflection on their position in the field is concerned with Lithuania as a geographical,

political or cultural space. Whenever his/her presence in Lithuania has had an impact on



his/her position in the literary field, the writer is ascribed to Lithuania’s Russian
literature, irrespective of whether s/he lived in Lithuania since birth or just a few years.

The main research issue formulated in this dissertation is an attempt to
account for the ways in which Soviet and post-Soviet Russian literature established itself
in Lithuania, what forces (political, economic, and literary) structured this segment of the
literary field, what changes took place in the agents’ strategies and their relations with
the contemporary field of Lithuanian, Russian and global fields of literature.

This dissertation adopts a sociological approach to literature, which proves
productive for several reasons: 1) it conceives of the fictional world as integral to the
social space in which various interests come together; 2) it allows for research that does
not consider the issue of aesthetic value or postpones it for the future and explores
competing notions of literature; 3) it relates systematically the facts of literary humdrum
with the author’s position in the literary field and the characteristics of his/her writing.

A number of literary scholars see “literary strategy” only as a “textual
strategy”, which is why the title of this dissertation specifies the term as “literary
strategies”, thereby indicating that it takes into consideration not only the textual tactics
of the agents in the literary field, but also their tactics outside the text. Three variants of
the term — “literary strategy”, “the strategy of the writer/publication”, and “strategy of

behaviour” — are used throughout the dissertation.

Aims of the dissertation. The main aims of this dissertation are: 1) to examine the
strategies of the writers of different generations and destinies and determine what forces
influenced their choices and how the position they hold in the literary field is linked to
their understanding of creation; 2) in analysing the individual and collective strategies of
the agents, to reveal the structure of the segment of the literary field we call Lithuania’s
Russian literature, the characteristics of its potential and its shifting dynamics during the
Soviet regime and after. The dissertation also seeks to test a methodological approach
that would help 1) to define the significance of the reading of a poetic text by analysing
the writer’s strategy and position in the literary field; 2) to build a universal model for

the study of intercultural literary phenomena.



The research material of this dissertation consists of all available sources that can
provide information about the agents’ activities in the literary field as well as the
outcomes of these activities. The sources range from documents and creative writings, to
self-representation in public and personal chats. No source is taken at face value, each is
considered on the basis of the individual communicative situation. Although different, all
interpretations are accepted as equally important because each sheds light on the state of

the literary field and the relations within.

The structure of the dissertation. This dissertation consists of five parts:
“Introduction”, “The Theoretical Overture”, “The Empirical Adventure”, “Conclusions”
and “Appendices”. “Introduction” presents the object of research, the main issues,
theoretical approaches, scope of research material and key aims. It also explains the
structure of the dissertation, supplies the bibliographical overview, puts forward the
theses under defence as well as the list of publications and conference papers delivered
by the author of this dissertation. “The Theoretical Overture”, which comes as a logical
extension of the “Introduction”, examines the methodological approaches and analytical
instruments used in the dissertation. The central part of the dissertation, “The Empirical
Adventure”, consists of two chapters: “’The Union of Literatures’ of the Soviet Era and
the Strategies of the Local Russian Poets” and “The Strategies of the Russian-Speaking
Poets in the Post-Soviet Literary Field”. The first chapter explores the structure of the
segment during the Soviet times alongside the strategies of the poets and publications
whereas the second chapter focuses on the strategies of Lithuania’s Russian agents in the
post-Soviet literary field and the current composition of the segment. “Conclusions”
indicate the main findings of the research and offer suggestions for further study.
“Appendices” comprise the larger texts mentioned or analysed in the dissertation, which
are not easily available or may be lost altogether (Samisdat publishers, rare books, the

Internet).

The innovativeness of the dissertation is conditioned by three factors: 1) the material
that has been collected, analysed and systematised has not been researched before; 2) the
research object is completely new because neither Lithuanian nor Russian nor other

scholars have systematically studied the Soviet and post-Soviet literature of Lithuania’s
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Russian writers; 3) the combination of method and object is new in Lithuanian
scholarship as it makes use of Pierre Bourdieu’s theory of the literary field by applying it
to the study of the phenomena of the literary frontier in the second half of the 20th

century and the sociocritical reading of poetry.

The relevance and significance of this dissertation is linked to the interdisciplinary and
intercultural nature of the research. Its methodological reach — an attempt to harmonise
the analysis of texts with their broader sociocultural interpretation — considers how they
were and are read in the context of the history of Soviet literature and culture as well as
the study of minority cultures in contemporary Lithuania. With regard to Russian studies
and Sovietology in Russia and around the world, the relevance of this dissertation is
enhanced by the growing attention to intercultural phenomena, which since the year
2000 has encouraged looking at the internal politics of culture in the USSR through the

international lens and researching contemporary Russian literature abroad.

Theses under defence

1. Lithuania’s Russian literature is a segment of the literary field whose structural
peculiarities and possibilities are conditioned by the paradoxes of its triple status: 1)
within the field of Russian literature it is a geographically and historically peripheral
segment; 2) as regards the field of Lithuanian literature, it is a geographically and
historically proximate foreign-language segment; 3) in distinguishing this segment on
the geographical basis it becomes evident that it acquires more significance for both
national fields when it is actualised as part of the intercultural literary space in the

agents’ strategies.

2. A more strictly determined structure of this segment emerged in the Soviet era under
the influence of the same centrifugal forces which had impact on the Russian-speaking
segments of other national republics in the USSR (the space of possibilities for the
agents was narrowed down to the activity on a particular frontier). The variety of literary

strategies at the time conformed to the polarisation of the field of Soviet Russian



literature, but the peculiarities of periodisation reveal the nature of the segment

associated with the operations of the field of Lithuanian literature.

3. During the Soviet times the segment was given the role of an intermediary which was
implicitly unilateral: local Russian authors represented Lithuanian literature in the
Russian literary field (by way of translation and criticism), but in Lithuania they were
not seen as representatives of the “great” Russian literature because contact with the
metropolitan culture was obtained directly and only the centre had the right to legitimise.
After the fall of the Soviet Union the sociocultural role of the segment has not been
strictly determined, different positions of the agents have given rise to often conflicting

self-reflexivities.

4. The post-Soviet configuration of the forces that affect the segment is multilayered:
some of the agents have remained from the Soviet times and their distribution maintains
the old juxtaposition between the official and unofficial poles. But new factors emerge as
well: economic (market forces), technological (the Internet), and political (minority
politics) factors which bring about new agents and strategies and modify the historically

determined relations of the positions in the literary field.

5. The collective strategies of the agents of this segment almost inevitably acquire
features of minority or diasporic identity: on the one hand, this is determined by financial
resources and the material base necessary to the groups and publications. On the other
hand, Lithuania’s Russian literature, unlike that of Latvia or Estonia, has not established
a collective identity which could compete with the dominant provincial self-
consciousness. Individual agents in this segment create other, often unique, local

identities.

6. The strategies and positions of the Soviet and post-Soviet Russian poets in Lithuania
make up a broad repertory: the poet-warrior Jurij Dubasov, the lost poet Jurij Grigorjev,
the “cursed” poet Mikhail Didusenko, the “sincere” poet Jurij Kobrin, the modest poet
Georgij Jefremov, and poet and professional writer Lena Eltang. The conflicts among the

different positions create the dynamics of the segment and enables us to write its
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independent history, which has its internal logic even though Lithuania’s Russian
literature does not exist either as a literary tradition, or as a subfield independent from

the external mechanisms of legitimation.

7. The analysis of the strategies of Lithuania’s Russian poets of different generations has
shown that the writer’s notion of creativity and literary strategy derives most
significance from the configuration of positions and forces during his/her debut (the self-
conscious entrance into the field), if only his/her position in the field is not affected by
radical changes later on. Among the radical changes there are 1) extraordinary success
(the writer is called a living classic, a nation’s bard, a star); 2) extraordinary failure (the
writer is publicly condemned or silently ignored, sent into exile etc.); 3) major changes

in the structure of the field that engender a total revision of literary hierarchies.
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THE CONTENTS OF THE DISSERTATION

The theoretical part of the dissertation, “The Theoretical Overture”, presents the
methodological range of the dissertation, namely Pierre Bourdieu’s sociology of the
literary field and complementary approaches. The chapter “The Frame and Principle of
Methodological Combination” explores the possibilities of combining the study of the
literary field with a sociocritical interpretation and intercultural research. Further
chapters, “The Literary Field”, “The International Literary Space”, “The Strategies of the
Agents within the Literary Field” discuss the key concepts used in the research and
provides models of analysis of individual and collective strategies.

The largest part of the dissertation, “The Empirical Adventure”, consists of
two chapters: “I. “The Union of Literatures’ of the Soviet Era” and “II. The Strategies of
Lithuania’s Russian Poets in the Post-Soviet Literary Field”. These chapters are similar
in structure: first, the collective strategies (those of publications), which mark the main
poles in the literary field at a given point in time, are analysed; then the individual
strategies (those of three generations of writers) which give basis for the discussion of
the forces operating in the field and the space of possibilities. Each chapter ends with a
summary and a possible periodisation of the time frame.

The chapter “‘The Union of Literatures’ of the Soviet Era” and the
Strategies of Local Russian Poets” opens by way of an introduction to the pre-Soviet
history of Lithuania’s Russian literature and moves on to a thorough description of the
overall structure of the Soviet literary field. To determine the position of the research
segment in this structure, publications that represent the conflicting poles (official and
unofficial) of the field have been selected for analysis: Jlumea rumepamyprnas (Literary
Lithuania), the periodical almanach-journal of the Soviet Lithuanian Writers’ Union and
the single publication of the Samisdat almanach titled /[na ceoux (For One’s Own)
introducing in retrospect and reflecting on the unofficial works and strategies of the
writers from Vilnius. The analysis of these publications as collective strategies gives way
to the examination of individual strategies and trajectories. The literary destinies, public
self-representations and writings of three poets — Jurij Dubasov (1910-2000), Jurij
Grigorjev (1937) and Mikhail Didusenko (1951-2003) — are scrutinised in this chapter.

12



The trajectories of these poets of different generations and attitudes in the literary field
are interpreted as “stories of failure”.

The chapter ends with the conclusions about the structure of the segment in
the Soviet times, its dynamics and space of possibilities. It is evident that Russian
literature in Lithuania during the Soviet times had a definite role in the centralised
international project of Soviet literature. The authors were subjected to the role of
unilateral intermediaries: they were expected to translate and review the works of
Lithuanian writers and write essays on the subject of literary friendship. The interests of
the Lithuanian literary field with regard to the literature produced by local Russian
writers partly conformed to the central program. The least satisfied were the Russian-
speaking writers of Lithuania themselves because some of them thought that acting as
intermediaries obstructed their self-realisation as writers in the Russian literary field. The
writers based in metropolitican cities held the opposite view: they thought that a
translator into Russian living in another republic in fact had more opportunities to
publish his/her works. Both Dubasov’s self-publications and Grigorjev’s collection of
poetry titled August (1968) evidences that at certain points in time even Lithuania’s
Rusian poets who were less reliable in the eyes of the Soviet regime had fewer obstacles
to publicise their writings than the poets in Moscow or Leningrad. On the other hand,
this sort of publicising did not have significant resonance in the literary field because the
Russian-language texts published by local publishers in Lithuania were not reviewed by
the critics from the metropolitan centre. Although the books reached the libraries of large
cities, their circulation did not anticipate a possible distribution beyond the boundaries of
the republic.

The three “stories of failure” that have been analysed have demonstrated
perceptable differences in the literary approaches of unknown poets not tolerated by the
Soviet ideology whose conceptions of creativity emerged in socioculturally and
politically different circumstances: Dubasov naively oriented his poetry towards war
poetry and its rehabilitation at the time of the ideological thaw; Grigorjev’s writing is
suffused with the spirit of rebellion and planetary concerns symptomatic of the
ideological thaw; the literary trajectory of the bard of stagnation that was Didusenko

realises the fate of a “cursed poet”.
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The second chapter of “The Empirical Adventure”, titled ‘The Strategies of
Lithuania’s Russian Poets in the Post-Soviet Literary Field” opens with the general
characteristics and periodisation of the post-Soviet literary field. As an example of
collective strategies this dissertation examines a publication of the Lithuanian Writers’
Union Bunsnioc (Vilnius) and the online project Hunooesponetickuii Oouxkmanm
(Indoeuropean Dictation). Both publications extend the strategies tested in the Soviet
literary field (in the official and unofficial subfield respectively); on the other hand, their
histories reveal new forces in the literary field (the Internet, EU minority politics etc.)

This chapter analyses the literary strategies and trajectories used by Jurij
Kobrin (1943), Georgij Jefremov (1952) and Lena Eltang (1964), which are interpreted
as records of success, although public acknowledgment manifests itself differently in
each case. This chapter ends by way of offering a periodisation of the history of the post-
Soviet segment and considering the structural changes in the frontier regions of the
national fields as well as exploring the space of possibilities affected by the new forces.
In comparing the position of Lithuania’s Russian writers to analogous segments in other
post-Soviet Baltic states it becomes evident that certain possibilities, which were fully
realised elsewhere have remained only facts of the literary humdrum in Lithuania. For
example, representatives of unofficial Russian literature in Vilnius refused to fight for “a
name in culture”, which is why the Lithuanian segment, unlike the Latvian or Estonian

ones, has not existed for the history of unofficial Russian culture.

14



CONCLUSIONS

As a segment of the literary field, Lithuania’s Russian literature has an ambivalent status,
which conditions the peculiarities of its structure and the space of possibilities. Within
the context of the field of Russian literature this is a geographically and historically
peripheral segment; with regard to the field of Lithuanian literature it is a geographically
and historically proximate, but linguistically peripheral segment. Yet this segment gains
more significance in both national fields when it is actualised as the boundary between
the fields of national literatures and cultures and part of the global literary space.

During the Soviet times Lithuania’s Russian literature was exposed to the
influence of the same metropolitan forces which affected the Russian segments of the
literary fields of other Soviet republics. The space of possibilities which was available to
local Russian writers was restricted to a specific literary frontier. This requirement went
in line with the interests of the field of Lithuanian literature (international distribution
and acknowledgment), which created favourable conditions to meet this requirement not
only formally.

Under the Soviet regime this segment was officially given the role of an
intermediary which implied a unilateral relationship: local Russian writers represented
Lithuanian literature in the field of Russian literature through translations and reviews,
but they were not considered to be part of the “great” Russian literature. Contacts with
the centre of Russian literature, Moscow, were established directly and communication
was facilitated through the compulsory teaching of Russian language and literature. With
the concern about translating Soviet Russian literature and legitimate classics into
Lithuanian being what it was, and the attitude towards the writing of local Russians as
provincial (until it was picked up by metropolitan publishers), there was little interest in
local Russian literature in the field of Lithuanian literature. This also had to do with the
fact that there was no influential unofficial subfield of Lithuanian literature, which would
have wanted to establish relations with the unofficial literature of other Soviet republics.

Although Lithuania’s Russian literature was subject to Moscow’s control,
we cannot claim that all the Russian-speaking segments in the Soviet republics
developed along the same lines. The partial autonomy of the Lithuanian literary field

from the field of Soviet Russian literature, which was enhanced by the language barrier
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and the existing canon of national literature (the situation was different in the Soviet
republics where the history of writing began only in the Soviet times), created conditions
for local Russian writers to make use of more freedom. This explains why in the period
of 1966—-1968 the texts that were published in Vilnius would not have been published in
Russia or any other Soviet republic at the same time. The periodisation of the segment
during the Soviet times that this dissertation offers — on the basis of the history of journal
Cosemckas Jlumsa / Jlumea numepamypHas — has demonstrated both its dependence on
metropolitan instructions and the peculiarities associated with the specific functioning of
the Lithuanian literary field.

During the Soviet regime the segment of Lithuania’s Russian literature had
elements similar to those in the field of Russian literature: war writers, writers loyal to
the dominant ideology, “rebels” legalised during the ideological thaw, partly official
writers-translators, and the underground writers, some of whom made their debut at the
end of the Soviet era while others never came out from behind the scenes of culture.
What is more, Jurij Grigorjev was retrospectively rediscovered as the local “Brodsky”.
Yet this segment was not simply a structural miniature of the field of Russian literature.
The writers’ geographical position had direct impact on their identity and self-
consciousness, made them examine, whether consciously or unconsciously, the issues of
the cultural frontier and provinciality (Sergej Rapoport’s sociocultural essays may be the
best example here), and accept (like Georgij Jefremov) or reject (like Mikhail
Didusenko) the role of translator and intermediary. The substantial structural shifts that
took place in the national literary fields at the end of the Soviet regime and after its fall
the local dilemmas of the frontier segment remained virtually the same, although they
developed new features. With more opportunities coming their way the writers were
allowed not only to accept or reject the role of intermediary, but also choose the way of
mediation: for example, Lena Eltang does not translate Lithuanian writers and refuses to
represent Lithuanian or Lithuania’s Russian literature in the field of Russian literature,
but having received acknowledgment in Russia’s metropolitan cities, takes pleasure in
representing Russian literature in Lithuania, whereas Georgij Jefremov chooses to
represent Lithuanian literature by way of copious translations, which he publishes at his
own expense, and despite his symbolic capital as an inhabitant of a Russian metropolis,

he refuses to present himself as a professional Russian writer.
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The sociocultural role of the post-Soviet segment is not strictly determined.
The different positions occupied by the agents in this segment give rise to different, often
conflicting, self-conceptions. The structure of the segment is as multilayered as the
literary fields of contemporary Lithuanian and Russian literatures. New forces have
emerged over time: economic (the laws of the market economy), technological (the
Internet) and political (minority politics) forces which tend to restructure the tensions
and juxtapositions — Soviet / anti-Soviet, professional / amateur, dominant culture /
minority culture, etc. — characteristic of the history of this segment of the literary field.
Although the Soviet institutions have been abolished or transformed and the writers’
reputations have been reconsidered, certain mechanisms of legitimation have been
preserved because those who have been legitimised by them are keen on keeping them in
place. These mechanisms are ignored by those agents in the field whose identity is linked
to the unofficial Soviet or intercultural literary space.

The collective strategies of Lithuania’s Russian writers usually have features
of minority or diasporic identity, which is conditioned by financial resources and the
material base crucial for the existence of groups and publications. Individual agents of
this segment, on the other hand, tend to shape very different, often unique local identities
because they are less dependent on institutions, programs and manifestoes. This is best
illustrated by the case of Muooesponeiickuii ouxmanm where the tension between the
individual creative project and the collective strategy, the creative freedom to innovate
and the requirement to account for financial support is made most evidently manifest.

The analysis of the strategies of different agents that were selected for the
sake of variety and representativeness has demonstrated the specific relations of their
positions as well as the conflicts between different definitions of literature and the role of
the writer. The fact that all these positions can be understood in light of one another
suggests that they form a single system which, in turn, confirms the earlier assumption
that Lithuania's Russian literature is a segment of the literary field which may be
examined as an independent object of research because there are enough specific factors
that affect all the agents in the field.

The formal composition of this dissertation offers certain structural

analogies which were not anticipated in the beginning. For example, the part that deals
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with Soviet literature opens with Jurij Dubasov, while the part that tackles post-Soviet
writing starts with the analysis of Jurij Kobrin's trajectories and strategies. Although the
authors belong to different generations, have different creative approaches and literary
destinies, both use the tactics of self-canonisation and claim that the boundary between
genuine and mediocre literature runs through them. Dubasov is completely ignored by
literary institutions and Kobrin's poetry fights against doggerel writers who are of no
interest to other writers. Also, the poetry of both authors shows aspects of journalese: it
is engaged with social issues and does not problematise the lyrical subject.

There are also parallels between the positions occupied by Jurij Grigorjev
and Georgij Jefremov in the literary field: both are held in high esteem by the literary
community, yet the works of neither ever become an event in the literary field. At the
same time, their professional approach to writing and propensity towards a local identity,
despite possibilities to occupy a more 'central' position, have had a positive impact on
their identity as translators and intermediaries.

Didusenko and Eltang have received most acclaim in the field of
contemporary Russian literature and their writing has attracted most attention on the part
of literary scholars as well. It is no accident, then, that they do not find the time to
translate Lithuanian literature. Although their identity shows aspects of intercultural
subjectivity, it transcends the boundaries of a given literary frontier.

The analysis of writers' strategies quite unexpectedly revealed one of the
laws of the world of literature which claims that the writer's conception of creativity and
literary strategy is most influenced by the configuration of positions and forces in the
field at the moment of his/her literary debut, i.e. the conscious entrance into the literary
field. Afterwards, the conception of creativity remains one of the most stable
components of the writer's strategy as long as his/her position in the literary field is
unaffected by radical changes such as extraordinary success (becoming a living classic,
nation's bard or star), extraordinary failure (public denunciation, silent disregard or exile)
and the structural shifts in the field which cause a complete revision of the literary
hierarchies.

This dissertation focused on the examination of the strategies of poets
because the collected data suggested that the writers who represent contemporary

Russian literature in Lithuanian are first and foremost poets. The analysis proceeded with
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the assumption that poetry is closer to the pole of autonomy in the literary field and
therefore is more symptomatic of the conflicting definitions of literature. The chapters
analysing the collective and individual strategies have turned into a gallery of literary
positions which may be read as a history of the sociocultural role of the poet.

In Soviet society writers held a privileged position, which engendered self-
confidence in poets. During the ideological thaw, the popularity of poetry grew and the
repertory of the strategies of Soviet poets expanded as well. The image of the poet
shestidesiatnik was radically different both from the image of an ideological mouthpiece
and the image of a war poet. This image attracted Jurij Kobrin while the non-conformist
poets leaned towards the figure of the poet-martyr. Another image derived from the
Soviet times, which opposes both the self-confident, state-funded poet and the non-
conformist who believes in his/her vocation, is the figure of the poet who refuses to
present himself as a poet even having received critical acclaim and the status of the
professional writer. Georgij Jefremov best illustrates this example. This position
suggests that the poet cannot be reduced to a writer of poems or a man revered as a
professional writer. The above positions are alien to most poets of the new generation,
who have made their debut after the fall of the Soviet Union. For them, the word 'poet' is
no longer an evaluative term.

Poetry is usually associated with inspiration rather than consistent work,
thus its evaluative scale does not have a middle section between genius and writer of
doggerel. Most of the newcomers in the literary field first try their hand at poetry
because for a long time the cultural prestige of poets in Lithuania and Russia has been
especially high. However, the impression that poetry is the most direct road to the
literary Olympus is a deceptive one. In reality, the poet's position in the literary field,
especially after the fall of the Soviet Union, is highly unstable in comparison to that of a
fiction writer or translator because their work has more features of a craft and can thus
be respected and paid for as work whereas the profession of the 'poet' has to be
reinvented anew every time.

In addition to its practical aims this dissertation sought to explore a
methodological approach that would define the role of the poetic text in the analysis of
the writer's strategy and his/her position in the literary field as well as to create a

universal model for the analysis of intercultural literary phenomena. This theoretical
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model was given its practical application by way of bringing together Bourdieu's
sociology of the literary field with the ideas of the Russian formalists, semioticians,
French post/structuralists and sociocritics, on the one hand, and Pascale Casanova's
conception of the global literary space, on the other. This synthetic approach has
revealed that the strategies of different writers blend together the figure of the poet
created by the text, the writer's gestures within and outside the text which are oriented
towards the configuration of the literary field and the obligations determined by the geo-
bio-graphical circumstances. The social aspects of the writers' strategies were examined
in the different strata of the fictional text: the paratexts, the model of the world as well as
the various textual anomalies which call the reader's attention to the text as a poetic
artifice. The analysis of these textual strata proved very productive because they
illuminated the literary strategies used in the works of poets of different aesthetic views,
education, generations and talent.

The concept of the global literary space revealed the tensions in the structure
of the peripheral segment which are characteristic of the tensions within the fields of
national literatures: the tension between local (national) and external (global)
acknowledgment, internal (authenticity, innovativeness) and external (marketing)
measure of literary quality, and finally, the tension between literary amateurs,
businessmen and poets who take risks for the glory after death. The global context
elucidated the significance that the circumstances which are out of the writer's control,
such as the language of creation and the place of residence, may have in his/her creative
life. In the 'World Republic of Letters' Lithuanian and Russian literatures are only small
provinces and Lithuania's Russian literature an even smaller territory. Viktor Tchubarov,
who worked in Soviet Lithuania, has called himself a 'microscopic Russian poet' in one
his poems. However, even though the global literary space is vast, the analysis of any of
its parts deserves attention because it helps us understand the laws that govern the whole

system.
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[VADAS

Lietuvos rusy literatiira kaip uZsienio rusy literatiiros lauko segmenta aktualizavo
politiniai ir sociokultiriniai pokyc€iai: suirus Soviety Sajungai, posovietinése
nepriklausomose valstybése prade¢jo steigtis naujoji rusy mazuma. Jos naujuma lémeé
kelios aplinkybés. Pirma, rusy kaip tautinés maZumos egzistavimas nepriklausomose
Baltijos valstybése buvo naujas reiSkinys, neturintis kultiirinés refleksijos istorijos.
Antra, sovietmecio rusy diasporos savivoka rémési rusy kultiiros (ar tam tikry jos formuy)
i§saugojimo misija, kuri neteko visuotinio aktualumo panaikinus geleZing uZzdanga.
Trecia, naujoji rusy mazuma skyrési ir nuo kity tauty tradiciniy diaspory, nes virsmas
nuo kalbos ir kultiros pozZitiriu vyraujancios bendruomenés prie mazumos statuso ivyko
nekeiciant gyvenamosios vietos. Kitas aspektas, skiriantis rusu mazuma nuo daugelio
pokolonijinio pasaulio mazumy (bet suartinantis su Lietuvos lenky mazuma), — tai tam
tikros kulturinés ambicijos ir pretenzijos, grindziamos istorine atmintimi. Posovietinés
tautinés valstybés (Lietuva, Latvija, Estija), viena vertus, nebuvo suinteresuotos remti
naujosios rusy mazumos kultiirinio prestizo, nes visuomenés samonéje rusiSkumas
daznai siejosi su tarybiskumu; kita vertus — prisijungus prie Europos Sajungos, démesys
kultiirinéms mazumoms pasirodé esantis privalomas Siuolaikinés valstybés bruozas.

Tokiomis aplinkybémis, veikiant jvairioms jégoms ir ju kuriamoms
itampoms, formavosi naujosios rusy mazumos savivoka. Vietiniy rusakalbiu kiiryba yra
savotiSka Sio proceso laboratorija, taciau ji turi ne tik socialing reikSme¢. Pastarojo
deSimtmecio literatiiriniai jvykiai — pavyzdziui, ,,RusiS8kosios premijos® (2005),
skiriamos uZsienyje gyvenantiems rusy autoriams, steigimas; naujos premijos ,,NOS*
(2009) iteikimas Lietuvos rusy rasytojai Lenai Eltang ir kt. — rodo, kad i§ uZsienio
rusakalbiy rasytoju tikimasi ir naujos literatiiros, ypatingy kalbiniy ir egzistenciniy
atradimy, kuriems salygas tarsi sudaro tarpkultiiriné padétis.

Posovietiné¢ rusy diaspora Baltijos Salyse ir jos kuriama literatiira, viena
vertus, yra kokybisSkai naujas reiSkinys, kita vertus, jos dabarting padéti galima suvokti ir
Iprasminti tik atsiZvelgiant | sovietmecio literatiros lauko struktiiros ir individualiy

trajektorijy priesistorg.
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Ikisovietiné rusy literatiira Lietuvoje bei lietuviy-rusy literatliriniai rysiai
seniai tyrin¢jami Lietuvos literatiirology, taciau sovietmecio ir posovietmecio Lietuvos
rusy literatiira iki §iol nesulauké tyrinétojy démesio. Sis literatiiros lauko segmentas
uzima geografinés periferijos padéti rusy literatiiros lauke ir yra kalbiné periferija
lietuviy literattros lauko atZvilgiu. Bidamas nematomas literatiiros centrams, segmentas
nepatenka ir | tradicinés ,kanonizuojancios® literatiirologijos akirati. Taciau tokio
atokaus segmento tyrimas padeda netikéty rakursu pazvelgti 1 nacionaliniy literatiiry

lauky centrus.

Disertacijos tyrimo objektas — sovietmecio ir posovietmecio rusy poezija Lietuvoje.
Sutelkti démesj | poezija paskatino kelios aplinkybés. Pirmiausia, absoliuti dauguma
Lietuvos rusy raSytoju yra poetai arba poetai ir prozininkai, poetai ir vertéjai. Antra,
literattiros lauko zanrinéje struktiiroje poezija tradiciskai yra ar¢iau autonominio poliaus,
todél daroma prielaida, kad joje labiau iSryskéja skirtingy literatiiros apibrézimuy

konfliktai.

Tyrimo imtis. Disertacijoje nagrin¢jamos Lietuvos rusakalbiy literatiros lauko dalyviu
(leidiniy ir rasytojy) strategijos. Si apibrézima atitinkanéiy autoriy gana daug, ta¢iau juos
galima padalyti | dvi grupes: a) dvikalbiai autoriai, kuriems pagrindiné kiirybos kalba
dazniausia yra lietuviy, o rusy — savotiskas bandomasis poligonas; b) autoriai, kuriems
pagrindiné (ir paprastai vienintel¢) kiirybos kalba yra rusy. Démesio centre yra biitent
antroji rasytoju grupé, nes pirmosios atveju iSsamaus svarstymo reikalauty literatiirinio ir
kalbinio bilingvizmo (dvikalbystés) problema, liekanti Sio tyrimo periferijoje.

I disertacijos tyrimo akiratj visy pirma patenka tokie literatiros lauko
dalyviai, kuriy padéties lauke refleksijai svarbi Lietuva kaip geografing, politiné ar
kulttriné erdvé. Jei buvimas Lietuvoje padaré itaka rasytojo padéciai literatiiros lauke, jis
priskiriamas prie Lietuvos rusy literatiiros — nesvarbu, ar ¢ia gyventa nuo gimimo, ar

kelerius metus.

Pagrindiné tyrimo problema — kaip steigési bei formavosi sovietmecio ir posovietmecio

rusy literatira Lietuvoje, kokios jégos (politinés, ekonomings, literattirinés) strukttiravo
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81 literatiiros lauko segmenta, kaip keitési dalyviy strategijos, ju santykiai su Siuolaikiniu

lietuviy, rusy bei tarptautiniu literatiiros lauku.

Pasirinktas problemos nagrinéjimo rakursas — sociologizuotas poziiiris 1 literatiira,
kuris atrodo produktyvus, nes: literatiros pasauli suvokia kaip neatsiejama socialinés
erdvés dalj, kur susiduria jvairls interesai; leidzia pradéti tyrima nekeliant estetinés
vertés klausimo arba atidedant ji ateiCiai ir tirti {vairiy literatliros apibrézimuy
konkurencija; sistemiskai sieti literatirinés kasdienybés faktus su autoriaus padétimi
literattiros lauke bei kiirybos bruozais.

Dalyje literatiirology darby ,literatliriné strategija® suvokiama tik kaip
tekstiné strategija. Todél disertacijos pavadinime aiSkumo délei Sis terminas
patikslintas — literatiirinio elgesio strategijos, nes nagrin¢jamos ne tik tekstinés, bet ir
uztekstinés literatiiros lauko dalyviy taktikos. Sinonimiskai disertacijoje vartojami visi
trys variantai: ,literatiiriné strategija®, ,,rasytojo/leidinio strategija®, , literatiirinio elgesio

strategija“.

Pagrindiniai disertacijos tikslai: a) istirti skirtingu karty ir literatirinio likimo poety
strategijas bei nustatyti, kokios jégos daré jtaka ju pasirinkimams, kaip ju literattiros
lauke uzimta padétis siejasi su reiSkiama kiirybos samprata; b) nagrinéjant individualias
ir kolektyvines dalyviy strategijas, atskleisti Lietuvos rusy literatiros kaip literatiiros
lauko segmento struktiira, galimybiy erdvés specifika bei pokyc¢iy dinamika sovietmeciu
ir posovietmeciu. Papildomas uzdavinys — iSbandyti metodologing prieiga, kuri padétu:
a) apibrézti poetinio teksto skaitymo vieta analizuojant rasytojo strategija ir padéti
literattiros lauke; b) sukurti universaly modeli tarpkultirinio pobudzio literattiros

reiSkiniams tirti.

Tyrimo medZiaga tampa visi prieinami Saltiniai, galintys suteikti informacijos apie
dalyviy veikla literatiros lauke bei Sios veiklos keliamus efektus, — nuo dokumenty,
kiiriniy, vieSos autoreprezentacijos iki asmeniniy pokalbiy. Jokio S$altinio faktais
nepasitikima beatodairiSkai, kiekviena karta stengiamasi atsizvelgti 1 konkrecios
komunikacings situacijos aplinkybes. [vairios interpretacijos latkomos lygiavertémis, nes

kiekviena yra iSkalbinga aiSkinantis literattros lauko bukle ir padéciy santykius.
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Disertacijos struktiira. Disertacija sudaro penkios dalys: ,,Ivadas®, ,, Teorin¢ uvertiiira®,
~Empirin¢ avantitira®, ,ISvados®, ,Priedai“. ,Ivade® pristatomas tyrimo objektas,
problema, teorinis nagrin¢jimo rakursas, medZiaga ir tikslai; apraSoma disertacijos
struktira; pateikiama literatliros apZvalga, ginamieji teiginiai, praneSimy ir publikacijy
disertacijos tema saraSas. ,,Teorin¢je uvertitroje”, kuri logiSkai pratgsia ivada,
aptariamos metodologinés prieigos ir analizés jrankynas. Pagrindiné disertacijos dalis
,Empiriné¢ avantitira® susideda i§ dvieju skyriy: ,,Sovietmecio ‘Literatliry sajunga’ ir
vietiniy rusy poety strategijos‘ bei ,,Lietuvos rusakalbiy poety strategijos posovietiniame
literatiiros lauke®. Pirmajame skyriuje tiriama segmento strukttira sovietmeciu, leidiniy ir
poety strategijos. Antrajame pagrindinés dalies skyriuje nagrin¢jamos Lietuvos
rusakalbiy dalyviy strategijos posovietiniame literatiiros lauke ir Siuolaikiné segmento
sudétis. ,,ISvadose® iSryskinami pagrindiniai tyrimo atradimai bei nubréziamos tolesniu
tyrimy perspektyvos. ,,Prieduose” pateikiami disertacijoje analizuojami ar minimi
svarbesnieji didesnés apimties tekstai, kurie néra laisvai prieinami arba gali biiti prarasti

(savilaida, retos knygos, internetas).

Darbo naujumg salygoja trys démenys: a) renkama, analizuojama ir sisteminama
medziaga, su kuria dar nebuvo dirbta; b) nei Lietuvos, nei Rusijos, nei kity uzsienio Saliy
mokslininky darbuose dar nebuvo nuosekliai tirta sovietmecio ir posovietmecio Lietuvos
rusy literatiira, t. y. nebuvo konstruotas toks tyrimo objektas; c¢) Lietuvos

literatiirologijoje nauju gali biti laikomas ir metodo-objekto derinys — Pierre’o Bourdieu

literattiros lauko teorijos taikymas tiriant XX a. antrosios pusés literatiirinio pasienio

reiSkinius bei sociokritiSkai skaitant poezija.

Darbo aktualumas ir reikSmé sietini su tarpdalykiniu ir tarpkultiiriniu jo pobidZziu.
Metodologiné disertacijos orientacija — siekis suderinti teksty analiz¢ ir platesng
sociokultiiring ju interpretacija — numano ir jos skaityma sovietmecio literatiiros ir
kulttiros istorijos bei Siuolaikinés Lietuvos mazumy kultiiry tyrimy kontekste. Rusijos ir
pasaulio rusistikoje bei sovietologijoje darbo aktualuma lemia nesliigstantis démesys
tarpkultiiriniams reiSkiniams, kuris po 2000-yju mety paskatino SSRS vidinés kultiiros

politikos tyrimus tarptautiniu aspektu bei Siuolaikinés uZzsienio rusy literatiiros tyrimus.
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Ginamieji teiginiai

1. Lietuvos rusy literatiira yra literatiiros lauko segmentas, kurio struktiiros bei galimybiy
erdvés ypatumus salygoja trejopo jo statuso paradoksai: a) rusy literatiiros lauke tai
geografiSkai ir istoriSkai periferinis segmentas; b) lietuviy literatiros laukui tai
geografiSkai ir istoriSkai artimas kitakalbis segmentas; c) iSskyrus geografiniu pagrindu,
paaiSkéja, kad $is periferinis segmentas igyja svaresng reikSme abiems nacionaliniams
laukams, kai aktualizuojamas dalyviy strategijose kaip tarpkultiirinés literattiros erdvés

dalis.

2. Apibréztesné Sio segmento struktiira susiformavo sovietmeciu, kai jam daré jtaka tos
pacios iScentrinés jégos, kurios veiké ir kity tautiniy SSRS respubliky rusakalbius
segmentus (veikéju galimybiy erdvé buvo susiaurinta iki veikimo konkrefiame
literatliriniame pasienyje); literatiiriniy strategiju ivairové tuo metu atitiko sovietmecio
rusy literatiros lauko poliarizacija, taCiau periodizacijos ypatumai atskleidzia S§io

segmento specifika, sieting su lietuviy literatiiros lauko funkcionavimu.

3. Sovietmeciu segmentui oficialiai priskirtas literatirinio tarpininko vaidmuo numané
vienakryptiSkuma: vietiniai rusy rasytojai atstovavo lietuviy literatiirai rusy literatliros
lauke (vertimai, kritika), taciau Lietuvoje nebuvo suvokiami kaip ,,didziosios* rusu
literattiros atstovai, nes kontaktas su metropolija buvo mezgamas tiesiogiai ir tik centras
turéjo legitimavimo teisg; posovietmeciu segmento sociokultiirinis vaidmuo néra grieztai
apibréztas, priklausomai nuo dalyviy padéties formuojasi skirtingos, daznai tarpusavyje

konfliktuojancios savivokos.

4. Segmenta veikianciy jégu posovietiné konfigtracija daugiasluoksné: tebeveikia dalis
sovietmeciu susiformavusiy dalyviy, kuriy iSsidéstymas iSsaugo buvusia pagrinding
prieSprieSa tarp oficialiojo ir neoficialiojo poliy, bet atsiranda ir naujy veiksniy:
ekonominiy (rinkos désniai), technologiniu (internetas), politiniy (mazumuy politika),
kurie skatina nauju dalyviy ir strategiju radimasi bei modifikuoja istoriSkai

susiklosC¢iusius padéciy santykius.
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5. Kolektyvinés segmento dalyviy strategijos bemaZz neiSvengiamai turi mazumos ar
diasporos tapatybés poZymiy: viena vertus, tai lemia finansavimo S$altiniai ar kitokia
grupéms bei leidiniams reikalinga materialiné bazé; kita vertus, Lietuvos, kitaip nei
Latvijos ar Estijos, rusuy literatiira neitvirtino kolektyvinés tapatybés, kuri buty galéjusi
konkuruoti su dominuojancia provincine savivoka. Individualiis segmento dalyviai

sukuria ir kitokiy, daznai unikaliy, lokaliniy tapatybiy.

6. Sovietmecio ir posovietmecio Lietuvos rusy poety strategijy ir padéciy repertuaras
labai platus: poetas karys Jurijus Dubasovas, prarastasis poetas Jurijus Grigorjevas,
»prakeiktasis“ poetas Michailas Didusenko, ,,nuoSirdusis poetas Jurijus Kobrinas,
kuklusis poetas Georgijus Jefremovas, poeté ir profesionali rasytoja Lena Eltang.
Konfliktai tarp skirtingy padéciu Siam lauko segmentui suteikia dinamikos ir leidzia
raSyti savarankiSka jo istorija, turin€ia viding logika, nors Lietuvos rusy literatiira
neegzistuoja nei kaip literatliriné tradicija, nei kaip polaukis, nepriklausomas nuo

iSoriniy legitimavimo mechanizmy.

7. Skirtingy karty Lietuvos rusy poety strategiju analizé parodé, kad didziausia reikSme
kiirybinei rasytojo koncepcijai ir literatiirinei strategijai turi padéciy ir jégu konfigtiracija
jo debiuto (t. y. samoningo izengimo i lauka) metu, jei tik jo padéties lauke neiStinka
radikal@is poky¢iai, prie kuriu priskirtini: a) neeiliné sékmé (paskelbimas gyvuoju
klasiku, tautos Saukliu, zvaigzde ir pan.); b) iSskirtiné nes¢kme (vieSas pasmerkimas ar
tylus lauko ignoravimas, tremtis ir pan.); c¢) dideli struktiriniai lauko poky¢iai, kurie

skatina visiSkai persvarstyti literatiirines hierarchijas.
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DISERTACIJOS TURINYS

Teoriné disertacijos dalis ,, Teoriné uvertiira®“ skirta pristatyti disertacijos tyrimo
metodologini; pagrinda — Pierre’o Bourdieu literatiiros lauko sociologija bei ja
papildancias prieigas. Skyriuje ,,Metody derinimo principas ir rémai“ aptariamos
galimybés literatiros lauko tyrimus derinti su sociokritiniu skaitymu ir tarpkultiriSkumo
tyrimais. Tolesniuose skyriuose ,Literatiiros laukas®, , Tarptautin¢ literatiros erdve®,
,Literatiros lauko dalyviy strategijos aptariamos svarbiausios tyrime vartojamos
savokos, pateikiami individualiy ir kolektyviy strategiju analizés modeliai.

Didziausia disertacijos dali (,,Empiriné avantiaira*) sudaro du skyriai:
1. Sovietmecio ‘Literatiiry sajunga’ ir vietiniy rusy poetu strategijos ir ,,II. Lietuvos
rusy poety strategijos posovietiniame literatiiros lauke”. Siy skyriy struktiira panasi:
pradzioje analizuojamos kolektyvinés (leidiniy) strategijos, kurios zZymi pagrindinius
literattiros lauko polius tam tikru laikotarpiu; paskui tiriamos individualios (triju
skirtingy karty raSytoju) strategijos, kurios tampa pagrindu kalbéti apie lauke veikiancias
jégas bei galimybiy erdve. Kiekvieno skyriaus pabaigoje pateikiamas apibendrinimas ir
pasiiiloma laikotarpio periodizacija.

Skyrius ,,Sovietmecio ‘Literatiiry sajunga’ ir vietiniy rusy poety
strategijos* prasideda ekskursu i Lietuvos rusy literatiiros ikisovieting istorija, véliau
apraSoma bendra sovietmecio literatiiros lauko struktiira. Siekiant nustatyti tiriamo
segmento vieta Sioje struktiroje pasirenkami konfliktuojantiems lauko poliams
(oficialiajam ir neoficialiajam) atstovaujantys leidiniai: periodinis Lietuvos tarybiniy
raSytoju sajungos almanachas-zurnalas Jlumea rumepamypnas (Literatiriné Lietuva) ir
vienkartinis savilaidos almanachas /[ns ceoux (Saviesiems), retrospektyviai pristatantis ir
reflektuojantis neoficialiy Vilniaus rasytoju kiryba bei laikysenas. ISanalizavus Siuos
leidinius kaip kolektyvines strategijas, imama tirti individualias trajektorijas ir
strategijas. Nagrin¢jami literatliriniai trijy poety — Jurijaus Dubasovo (1910-2000),
Jurijaus Grigorjevo (1937) ir Michailo Didusenko (1951-2003) — likimai, vieSos
autoreprezentacijos ir kiryba. Siy skirtingy karty ir laikyseny poety trajektorijos
literattiros lauke interpretuojamos kaip ,,pralaiméjimo siuzetai‘.

Skyriaus apibendrinime pateikiamos iSvados apie segmento struktiira

sovietmeciu, jo dinamika ir galimybiy erdvg. Reziumuojama, kad Lietuvos rusakalbe
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literatlira sovietmeciu turéjo aiskia paskirt] centralizuotame tarptautinés sovietinés
literatliros projekte. Autoriams buvo keliama vienakrypCio tarpininkavimo uZzduotis:
versti, recenzuoti lietuviy raSytojy kiiryba, raSyti publicistika literatiirinés draugystés
temomis. Lietuviy literatiiros lauko interesai vietinés rusakalbeés literatiiros atzvilgiu i§
dalies atitiko centro programa. Maziausiai patenkinti tokia padétimi buvo patys
rusakalbiai Lietuvos rasytojai, nes kai kuriems atrodé, kad literatirinis tarpininkavimas
raSytojui trukdo realizuotis rusy literatiiros lauke. PrieSingo poZzitrio laikési sostiniy
literatai: jiems atrodeé, kad vertéjas 1 rusy kalba, gyvenantis kitoje respublikoje, turi
daugiau galimybiy spausdinti savo kiiryba. Tiek oficiali Dubasovo savilaida, tiek
Grigorjevo poezijos rinkinys Rugpjiitis (1968) paremia tezg, kad tam tikrais laikotarpiais
sovietinés valdzios poziiiriu net ir nelabai patikimiems Lietuvos rusy poetams buvo
paprascCiau vieSinti savo kiiryba nei Maskvos ar Leningrado poetams. Kita vertus, toks
vieSinimas nesukeldavo stipresnés reakcijos literatiiros lauke, nes vietinése leidyklose
publikuoti Lietuvos rusakalbiy rasytojy kiiriniai paprastai nebiidavo recenzuojami
centrings kritikos. Nors knygos nukeliaudavo i1 didziyju miesty bibliotekas, tirazai
akivaizdziai nenumaté platinimo uz Respublikos riby.

Trys analizuoti ,,pralaiméjimo siuzetai® leido pastebéti literatiirinio elgesio,
netoleruoto sovietinés ideologijos, skirtumus tarp nepripazinty poety, kuriy kirybos
koncepcijos formavosi skirtingomis sociokultirinémis bei politinémis aplinkybémis: {
karo mety poezija ir jos Atlydzio mety reabilitacija naiviai orientavosi Dubasovas;
AtlydZio maiStaujancia ir planetine dvasia persmelkta Grigorjevo kiiryba; literatliriné
stagnacijos mety dainiaus Didusenko trajektorija realizuoja ,,prakeiktojo poeto likimo
siuzeta.

Antraji ,,Empirinés avantitros® skyriy ,,Lietuvos rusy poety strategijos
posovietiniame literatiiros lauke“ pradeda bendra posovietinio literatiiros lauko
charakteristika ir periodizacija. Kaip kolektyvinés strategijos analizuojamas Lietuvos
raSytoju sajungos leidinys Buzwsnioc (Vilnius) ir internetinis projektas Mnooesponeiickuii
ouxmanm (IndoeuropietiSkasis diktantas). Abu leidiniai, viena vertus, tgsia sovietmecio
literatiiros lauke iSbandytas strategijas (atitinkamai oficialiajame ir neoficialiajame
polaukiuose), kita vertus, ju istorijos atskleidzia nauju jégu veikima literatiiros lauke

(internetas, ES mazumy politika).
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Siame skyriuje analizuojamos Jurijaus Kobrino (1943), Georgijaus
Jefremovo (1952) ir Lenos Eltang (1964) literaturinés strategijos ir trajektorijos, kurios
interpretuojamos kaip s€ékmés scenarijai, — nors pripaZzinimas kiekvienu atveju igyja vis
kitoki pavidala.

Skyriaus apibendrinime sitloma posovietiné segmento periodizacija,
svarstoma apie struktiirinius nacionaliniy lauky pasienio poky¢ius ir naujy jégu paveikta
galimybiy erdveg. Lietuvos rusy literatiros padéti palyginus su analogiSkais segmentais
kitose posovietinése Baltijos Salyse, paaiskéja, kad kai kurios galimybés, kurios kitur
buvo visiSkai ar i§ dalies realizuotos, Lietuvoje liko literatirinés buities faktais.
Pavyzdziui, Vilniaus neoficialiosios rusuy literatiros atstovai dél ivairiy priezasciy
atsisaké kovoti dél ,vardo kultiiroje®, todél neoficialiosios rusu kultiiros istorijai

Lietuvos segmentas iki $iol neegzistavo — kitaip nei Latvijos ar Estijos.
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ISVADOS

Lietuvos rusy literatiira kaip literatiiros lauko segmentas turi nevienareikSmi statusa,
kuris salygoja jo struktiiros bei galimybiy erdvés ypatumus. Rusy literatiros lauko
kontekste tai geografiskai ir istoriSkai periferinis segmentas; lietuviy literattiros lauko
atzvilgiu tai geografiskai ir istoriskai artimas, bet kalbos poziiiriu periferinis segmentas.
Taciau svaresng reikSme Sis segmentas igyja abiejuose nacionaliniuose laukuose, kai yra
aktualizuojamas kaip dvieju nacionaliniy literatiros ir kultiiros lauky pasienis bei
tarptautinés literattiros erdves dalis.

Sovietmecio Lietuvos rusy literatiirai daré jtaka tos pacios metropolijos
jégos, kurios veiké rusakalbius ir kity tautiniy SSRS respublikuy segmentus. Galimybiy
erdvé, atsiverianti vietiniams rusakalbiams raSytojams, ribojosi veikla konkreCiame
literat@riniame pasienyje. Sis reikalavimas atitiko ir lietuviy literatiiros lauko interesus
(tarptautiné sklaida ir pripazinimas), o tai sudaré palankias salygas ne vien formaliai
laikytis Sio reikalavimo.

Sovietmeciu segmentui oficialiai priskirtas literatiirinio tarpininko vaidmuo
numané vienakryptiSkuma: vietiniai rusy rasytojai vertimais bei recenzijomis atstovavo
lietuviy literatirai rusy literatiiros lauke, taciau Lietuvoje nebuvo laikomi ,,didZiosios*
rusy literatiros atstovais. Kontaktai su rusy literatiiros centru — Maskva — buvo mezgami
tiesiogiai (komunikacija palengvino priverstinis rusy kalbos ir literatiiros mokymas).
Kadangi ,,i§ virSaus® buvo itin riipinamasi sovietinés rusy literatiiros bei legitimuotos
klasikos vertimu i lietuviy kalba, o vietiniy rusy rasytojy kuriama literatiira laikyta
provincialia (kol jos nespausdino centro leidyklos), iSskirtinio doméjimosi vietine rusy
literattira lietuviy literatiiros lauke nebuvo. Tai susije ir su tuo, kad nesusikiiré
itakingesnis neoficialiosios lietuviy literatiiros polaukis, kuris biity siekes rySiy su
neoficialigja kity respubliky literatiira.

Nors Lietuvos rusy literatiirai ir dirigavo Maskva, vis délto negalima
tvirtinti, kad visi rusakalbiai segmentai kitatautése SSRS respublikose plétojosi pagal ta
pati scenarijy. Lietuviy literatiiros lauko iSsaugota daliné¢ autonomija nuo sovietinio rusy
literattiros lauko, kuriai buvo palankus kalbos barjeras ir egzistuojantis nacionalinés
literatliros kanonas (kitaip buvo tose SSRS respublikose, kur raStija atsirado tik

sovietmeciu), sudar¢ salygas ir vietiniams rusy raSytojams pasinaudoti didesne laisve —
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taip 1966-1968 m. Vilniuje buvo iSspausdinta kiriniy, kurie nebiity galé¢je tuo metu
pasirodyti Rusijoje, o gal ir kitose SSRS respublikose. Disertacijoje pasitilyta segmento
periodizacija sovietmeciu (leidinio Cosemckas Jlumesa / Jlumsea numepamypuas istorijos
pagrindu) atskleidZia tiek jo priklausomybg nuo centro nurodymu, tiek specifika, sieting
su lietuviy literatiiros lauko funkcionavimo ypatumais.

Sovietmecio Lietuvos rusy literatiiros segmentas turé¢jo pagrindines padétis,
budingas ir rusy literatiiros laukui: karo raSytojus, iStikimus valdZiai raSytojus, Atlydzio
metu legalizuotus ,,maiStautojus®, pusiau oficialius raSytojus vertéjus bei pogrindi, kurio
dalis debiutavo sovietmecio pabaigoje, o kita dalis taip ir nei$¢jo 1§ uz kultiiros uzkulisiy.
Retrospektyviai atrandamas net savas ,Brodskis®“ — Jurijus Grigorjevas. Taciau
segmentas nebuvo tik struktiiriné rusy literatiiros lauko miniatitira. Geografiné raSytoju
padétis veiké ju tapatybe ir savivoka, skatino samoningai ar nesamoningai aiskintis
kultiiros pasienio ir provincialumo problemas (ryskiausias pavyzdis — sociokultiiriné
Sergejaus Rapoporto eseistika), prisiimti (kaip Georgijus Jefremovas) ar atmesti (kaip
Michailas Didusenko) vertéjo bei tarpininko vaidmeni. Po rimty struktiiriniy poky¢iy,
kurie vélyvuoju sovietmeciu ir posovietmeciu jvyko nacionaliniuose laukuose, lokalinés
ju pasienio dalyviy dilemos i§ esmés liko tos pacios, nors ir jgijo nauju atspalviy.
Prasiplétus galimybiu erdvei, tapo imanoma ne tik prisiimti ar atmesti tarpininko
vaidmenij, bet ir pasirinkti tarpininkavimo krypti: pavyzdziui, Lena Eltang neverc¢ia
lietuviu rasytoju ir atsisako atstovauti lietuviy literatiirai (bei vietinei rusy literattirai)
rusy literatiiros lauke, taciau, sulaukusi pripaZinimo rusy kultiiros sostinése, mielai
Lietuvoje atstovauja ,,didziajai* rusy literatiirai, tuo tarpu Georgijus Jefremovas noriai
atstovauja lietuviuy literatiirai gausiai versdamas bei leisdamas vertimy rinktines savo
léSomis ir, nors ir turi simbolini Rusijos literatiiros sostinés gyventojo kapitala, atsisako
pateikti save kaip profesionaly rusy raSytoja.

Posovietmeciu sociokulttirinis segmento vaidmuo néra grieZtai apibréztas.
Priklausomai nuo dalyviy padéties formuojasi skirtingos, daznai tarpusavyje
konfliktuojancios savivokos. Segmento struktiira yra tokia pat daugiasluoksné kaip ir
Siuolaikiniai lietuviy bei rusy literatiiros laukai. Ilgainiui pradeda veikti naujos jégos:
ekonominés (rinkos désniai), technologinés (internetas), politinés (maZzumy politika),
kurios perstruktiiruoja Siam literattiros lauko segmentui istoriskai biidingas prieSpriesas ir
itampas: sovietinis — antisovietinis, profesionalas — meégé¢jas, vyraujanti kultira —
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mazumos kultiira ir t. t. Nors sovietmecio institutai buvo panaikinti arba transformavosi,
o raSytoju reputacijos 1§ naujo apsvarstytos, vis délto tam tikri legitimavimo
mechanizmai iSliko gyvybingi (kad jie veikty, labiausiai suinteresuoti tie, kurie patys yra
ju legitimuoti). Siuos mechanizmus daZniausiai ignoruoja tie dalyviai, kurie savo
tapatybg sieja su neoficialigja sovietmecio ar tarpkultiirine literattiros erdve.

Lietuvos rusy raSytoju kolektyvinés strategijos paprastai turi mazumos ar
diasporos tapatybés poZymiy (dazniausiai tam turi itakos finansavimo Saltiniai ar kitokia
grupéms bei leidiniams reikalinga materialiné¢ baze), tuo tarpu individualis segmento
dalyviai sukuria ir kitokiy, daznai unikaliy lokaliy tapatybiy: jie maziau isipareigoj¢
institucijoms, programoms bei manifestams. Geriausiai §] teigini iliustruoja leidinio
Hnooesponetickuti  ouxmanm istorija, kurioje jauciama itampa tarp individualaus
meninio projekto ir kolektyvinés strategijos, tarp kiirybinés novatoriaus laisvés ir
butinybés uz suteikta parama atsiskaityti fondui.

Ivairovés ir reprezentatyvumo délei pasirinkus skirtingus dalyvius, ju
strategijuy tyrimas atskleidé konkreCius padé€iy santykius, literatiros apibrézimy ir
raSytojo vaidmens suvokimo konfliktus. Tai, jog visos Sios padétys gali biti apibréztos
vienos per kitas, leidzia teigti, kad jos sudaro viena sistema, o tai savo ruoztu patvirtina
tyrimo pradzios prielaida, kad Lietuvos rusy literatira yra toks literatiiros lauko
segmentas, kuris gali biiti iSskirtas kaip savarankiSkas tyrimo objektas, nes esama
pakankamai specifiniy veiksniy, veikian¢iuy visus segmento dalyvius.

Disertacijos kompozicija pasitlo struktiriniy analogijy, kurios nebuvo
numatytos i§ anksto. Pavyzdziui, sovietmecio dalis prasideda Jurijaus Dubasovo, o
posovietmec¢io — Jurijaus Kobrino trajektoriju ir strategiju analizémis. Nors autoriai
atstovauja skirtingoms kartoms, kiirybos sampratoms bei literatiriniams likimams,
aiSkéja, kad abiems biidingos autokanonizacinés taktikos, abu jaucia, kad riba tarp
tikrosios ir netikrosios literatiiros eina per juos (literatiirinés instancijos tiesiog ignoruoja
Dubasova, o Kobrinas savo eiléras¢iuose nuolat kovoja su grafomanais, kurie visiskai
nerlipi né vienam 1§ kity aptariamy poety). Be to, ju abiejy poezija turi publicistikos
bruozu: yra socialiai angazuota ir neproblemina lyrinio subjekto.

Atsiranda paraleliy ir tarp Jurijaus Grigorjevo bei Georgijaus Jefremovo
padéciu: abiejuy kuryba vertinama profesionalios bendruomenés, bet ivykiu literatiiros

lauke netampa. UZtad profesionalus abiejuy autoriy poziiiris 1 literatiiring veikla, polinkis
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kurti lokalig tapatybe, nepaisant galimybiy isitvirtinti ,,centre, palankis ju kaip vertéju
ir tarpininky tapatybés formavimuisi.

Didusenko ir Eltang Siuolaikinés rusy literatiiros lauke jvertinti aukS¢iausiai:
originali jy kiiryba susilaukia daugiausia tyrinétoju démesio, ir — ko gero, neatsitiktinai —
jie ne 1§ ty, kurie ryztysi skirti laiko lietuviy literatiiros vertimams. Nors jiems irgi
budingi tarpkultirinés tapatybés bruozai, $i tapatybé praauga konkretaus literatirinio
pasienio ribas.

Tiriant strategijas netikétai atsiskleidé vienas 1§ literatiiros pasaulio désniy:
kiirybinei rasytojo koncepcijai ir literatiirinei strategijai didZiausia reikSme turi padéciy ir
jégu konfigiracija jo debiuto (t. y. samoningo iZengimo 1 lauka) metu. Véliau kiirybiné
koncepcija yra bene pastoviausias rasytojo strategijos démuo, iki jo padétj lauke iStinka
radikaliis pokyciai, pavyzdziui: neeiliné sékmé (paskelbimas gyvuoju klasiku, tautos
Saukliu, zvaigzde); iSskirtiné nesékmé (vieSas pasmerkimas ar tylus lauko ignoravimas,
tremtis); struktiiriniai lauko pokyciai, paskatinantys i§ esmés pertvarkyti literatirines
hierarchijas.

Disertacijoje analizuotos poezija kurian¢iy rasytojy strategijos, nes
pastebéta, kad dazniausia biitent poetai atstovauja Siuolaikinei Lietuvos rusy literatiirai.
Remtasi prielaida, jog poezija yra arciau autonomisko lauko poliaus, todél joje labiau
iSrySkéja konfliktai dél apibrézimy. Galiausia kolektyviniy ir individualiy strategiju
analizés skyriai sudaré savotiSka literatiriniy laikysenuy galerija, kuri galéty buti
perskaityta kaip siuZetas apie poeto sociokultiirinio vaidmens kaita.

Sovietmeciu rasytojo padétis visuomengje buvo privilegijuota, ir tai sudaré
salygas formuotis savimi pasitikin¢io poeto laikysenai. Poezijos populiarumas ypac
iSaugo Atlydzio metais; pasipildé sovietiniy poety laikyseny repertuaras. Poeto
»sestidesiatniko® jvaizdis skyrési tiek nuo ideologijos ruporo, tiek nuo karo poeto
laikysenos. [ §i vaizdi aiSkiai orientavosi Jurijus Kobrinas, o prieSinosi jam poetai
nonkonformistai (jiems buvo artimesné poeto kankinio ar samoningo grafomano figiira)
bei pusiau oficialiis poetai (daznai praktikuojantys Ezopo kalba). Kita 1§ sovietmecio
paveldéta laikysena, kuri yra prieSpriesa tiek savimi pasitikincio ir valstybés palaikomo
poeto, tiek savo paSaukimu neabejojancio poeto nonkonformisto ivaizdziui —
atsisakymas laikyti save poetu net ir sulaukus pripazinimo bei igijus profesionalaus

raSytojo statusa (pavyzdziui, Georgijus Jefremovas). Numanoma, kad poetas yra kur kas
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daugiau nei tiesiog tas, kuris raso eiles, ir net daugiau nei Zmogus, pripazintas kaip
profesionalus rasytojas. Sios poetinés laikysenos svetimos daugeliui naujos
(posovietmeciu debiutavusios) kartos atstovy, kuriems Zodis ,,poetas* yra neutralus, o ne
vertybinis.

Poezija paprastai siejama su ijkvépimu, o ne su nuosekliu darbu, tad jos
vertinimo skalé dazniausia neturi tarpinés padalos tarp genijaus ir grafomano. Dauguma
literattiros lauko naujoky save pirmiausia iSbando biitent poezijoje, nes kulttirinis poeto
prestizas tiek Lietuvoje, tiek Rusijoje ilgai buvo itin aukStas. Taciau tik naujokui poezija
sudaro trumpiausio kelio 1 literatiiros olimpa ispudi. IS tiesy poeto padétis literatiiros
lauke, ypac¢ posovietmeciu, kai poeto prestizo neberemia valstybe, atrodo labai nepatvari,
palyginti su vertéjo ar prozininko, nes pastaryju veikla gali turéti rySkesniy amato bruozy
ir buti gerbiama kaip darbas (ir apmokama), o profesija ,,poetas reikia kaskart iSrasti 1§
naujo.

Greta pagrindiniy praktiniy disertacijos tyrimo tiksly buvo keliamas
papildomas teorinis uZdavinys — iSbandyti metodologing prieiga, kuri padéty apibrézti
poetinio teksto vieta analizuojant rasytojo strategija ir jo padéti literatiiros lauke bei
sukurti universaly modeli tarpkultirinio pobiidzio literatiros reiSkiniams tirti. Toks
analizés kelias buvo sukurtas teoriSkai ir iSbandytas praktiskai, Pierre’o Bourdieu
literattiros lauko sociologija derinant su, viena vertus, rusu formalisty ir semiotiky bei
pranciizy (post)struktiiralisty ir sociokritiky jzvalgomis, kita vertus — su Pascale
Casanovos tarptautinés literatiiros erdveés koncepcija. Atlikus tyrima galima konstatuoti,
kad toks sintetinis poziiiris leido pamatyti, jog labai skirtingy raSytoju strategijose
vienodai neiSskiriamai susiplaka groziniy tekstu visumos kuriama poeto figlra, |
literattiros lauko situacija ir padéciuy iSsidéstyma orientuoti tekstiniai ir uZztekstiniai
raSytojo gestai bei geo-bio-grafiniy aplinkybiy salygotos prievolés. RaSytojo strategijos
socialumo ieSkota keliuose grozinio teksto sluoksniuose: paratekstuose, pasaulio
modelyje bei {vairiose tekstinése anomalijose, skaitytojo démes; kreipianciose 1 teksto
»tekstiSkuma®. Bitent Siy sluoksniy pasirinkimas pasiteisino, nes labai skirtingy estetiniy
pazitiry, iSsilavinimo, laikmecio, talento poety kiiryboje jie vienodai iskalbingai liudijo
literatiiring strategija.

Tarptautinés  literatiros  erdvés  koncepcija  nacionaliniy  lauky
nesureikSminamo periferinio segmento struktiiroje padé¢jo 1Zvelgti pagrindines patiems

34



laukams budingas jtampas: tarp vietinio (nacionalinio) ir iSorinio (tarptautinio)
pripazinimo; tarp vidiniy (autentiSkumo, novatoriSkumo) ir iSoriniy (paklausos)
literattirinés kokybés maty; tarp literatiros amatininky, verslininky ir pomirtinés §loveés
vardan rizikuojan¢iy poety. Pasaulinis kontekstas paskatino atkreipti démesi 1 tokiu
aplinkybiy, kurios ne visada priklauso nuo paties rasytojo, kaip kirybos kalba ir
gyvenamoji vieta, svarba literatliriniam likimui. ,,Pasaulio literatiros respublikoje*
nacionalinés lietuviy bei rusu literatiiros téra nedidelés provincijos, o Lietuvos rusy
literatiira — dar mazesné teritorija. ,,Mikroskopiniu rusy poetu‘ viename i§ eilérasciy save
pavadino vélyvuoju sovietmediu Lietuvoje gyvengs poetas Viktoras Ciubarovas. Tadiau
pasaulin¢ literatiiros erdvé yra neaprépiama, o bet kuri jos dalis verta démesio, nes

priartina prie visuma veikian¢iy désniy suvokimo.
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