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Parodos ,Nematomi. Istoriniai baldai i$ Siuolaikinio dizaino perspek-
tyvos*® pavadinimas taikliai atspindi saugyklose esanciu ir ziirovams
neregimy baldy butj. Ekspozicijos lankytojams pristatomi iS Lietuvos
muzieju (1) baldy saugykly kuratoriy atrinkti dirbiniai, siekiant sudaryti
bent pradinj jspudj apie jose esancius skirtingy tipu, paskirties, buklés
baldus. Siuo atveju parodytas eksponatu kelias i$ saugykly j ekspozi-
cine erdve, taCiau retas ziarovas susimasto, i$ kur, kokiu badu ir kada
Sie baldai atsirado paciose saugyklose. Neretai baldy fondy saugoto-
iams, tyréjams, restauratoriams uz susiformavusiy rinkiniy slypinc¢ios
istorijos taip pat néra iki galo Zinomos, o kai kuriais atvejais taip ir liks
neisaiskintos. Jeigu baldas | muziejy pateko su minimaliais duomeni-
mis apie ankstesne priklausomybe ir pirmine buvimo vieta, dazniausiai
tik poilgo ir nuoseklaus muziejininku darbo, o kartais ir per laimingg
atsitiktinuma (sukritus reikiamai informacijai j vietas) pavyksta nu-
statyti, iS kur, kokiais keliais vienas ar kitas dirbinys pateko muziejaus
priklausomybeén.

U]

Parodoje demonstruoti baldai i$ Lietuvos
nacionalinio dailés muziejaus, Lietuvos
nacionalinio muziejaus, Nacionalinio

M. K. Ciurlionio dailés muziejaus ir Siauliy
,AuSros“ muziejaus rinkiniu.
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ldomu apzvelgti Lietuvos nacionalinio dailés muziejaus (LNDM) baldy
rinkinio formavimosi pradzig. Nuo ko ir kaip prasidéjo eksponatu kaupi-
mas? Kada, i$S kur, kokiais budais baldai patekdavo | muziejaus apskaita?
Kokie baldai jsigyti anksc¢iausiai? Baldy patekimo | muziejaus rinkinius
istorija yra glaudziai susijusi su skirtingy instituciju, rinkusiy meno
vertybes, veikla (2). Pasitelke su jomis susijusius Saltinius - draugijy
aukotoijy (3) ir protokolu (4) knygas, muziejaus dienyna (5), meno kuri-
niy pirkimo komisijos protokolus (6) bei kitus su eksponaty jsigijimu
susijusius dokumentus (7) - galime atsekti baldy rinkinio formavimosi
uzZuomazgas.

Rinkinio pradzia siejama su dviejy draugijy - Vilniaus mokslo ir meno
muziejaus (Towarzystwo Museum Nauki i Sztuki w Wilnie) ir Vilniaus
mokslo bic¢iuliy (Towarzystwo Przyjaciot Nauk w Wilnie) - isteigimu
1907-aisiais (8). Sioms visuomeninéms muziejinéms institucijoms
dovanotos vertybés véliau tapo LNDM saugomuy eksponaty pagrindu,
i$ kuriy daugiausia tyréju démesio sulaukeé vaizduojamoii dailé (9), o
taikomosios dailés dirbiniai placiau neanalizuoti. Retai, taciau baldus
mecenatai taip pat dovanodavo. Pavyzdziui, Vilniaus mokslo ir meno
muziejaus draugijos aukotoju knygoie uzfiksuota lakoniSka Zinuté apie
1907 m. padovanotag stilingg ampyrine komodéle i$ raudonmedzio (70),
taip pat minima G. Falko darbo 1768 m. skrynia (71).

Vilniaus mokslo bic¢iuliy draugijos protokolu knygoie uzfiksuota, jog
1908 m. daktaras Kazimieras Javorovskis i$ Kauno paaukojo Adomui
Mickeviciui priklausiusius stalg ir krésla (12). 19910 m. Elena Svanska pa

) 3)
LNDM kurimosi iStakos pristatytos Lietuvos moksly akademijos Vrublevskiy
straipsnyije: Mazeikiené O., IS muziejaus bibliotekos Rankraséiy skyrius (toliau
kuarimosi istorijos...“, Lietuvos dailés LMAVB RS), Vilniaus mokslo ir meno
muziejus. Metrastis, t. 1, sud. O. Mazeikiené, muziejaus draugijos aukotojy knyga,
Vilnius: Baltos lankos, 1996, p. 21-37. 1907-1913, 1. 151, b. 331.

“) (%)

Lietuvos valstybés istorijos archyvas
(toliau LVIA), Vilniaus mokslo

biciuliy draugijos protokoly knyga,
1907-1916, 1. 1135, ap. 22, b. 14.

(6)

LNDMA, Vilniaus valstybinis dailés
muziejus. Meno kuriniy uzpirkimo
komisijos protokoly knyga, 1940-1948,
f.1,ap.1,b.6.

¢

1914 m. draugijos susijungé, Mokslo ir
meno muziejaus draugijos rinkiniai
buvo perduoti Vilniaus mokslo bi¢iuliy
draugijai. Petrauskiené L., ,Vilniaus
mokslo ir meno muziejus*, Muziejai ir
paminklai, t.7, Vilnius, 1985, p. 48-49.

(10)
LMAVB RS, f. 151, b. 331, 1. 91.

(1)

Petrauskiené L., op. cit., p. 47.

(12)
LVIA, 1. 1135, ap. 22, b. 14, 1. 12v.

Lietuvos nacionalinio dailés muziejaus
archyvas (toliau LNDMA), Vilniaus miesto
muziejaus einamasis dienynas. Knyga Nr. 1,
1934-1940, 1.1, ap. 1, b. 962.

(7)

LNDMA, Vilniaus valstybinis dailés muziejus.
Muziejaus statuto projektas, muziejaus
priémimo-perdavimo aktas, susirasinéjimas
eksponaty jsigiiimo ir kt. klausimais,
1940-1941,1.1,ap.1,b. 3.

)

Sirkaite J., ,Vilniaus mokslo bi¢iuliy draugija

ir jos muziejaus rinkiniai“, Kultaros istorijos
tyrinéjimai, t. 5, sud. V. Berenis, Vilnius:
Gervele, 1999, p. 336-361. Draugijy nariy
aukotos dailés kolekcijos pristatytos parodoje
Vilniaus paveiksly galerijoje ir aptartos jai
skirtame leidinyie: Hommage donatoriams.
Vilniaus paveiksly galerijos pradzia, sud.

L. Lauckaité, R. Rutkauskiené, Vilnius: Lietuvos
nacionalinis dailés muziejus, 2021.
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dovanojo 3 bibliotekos spintas, spinteles medaliams ir monetoms, vitri-
na su staléiais (13). Sie baldai turéjo ir praktine nauda - juose galéjo buti
laikomi eksponatai. 1911 m. Maksimilianas ir Marija Obrembskiai perdave
Elizos Ozeskienés testamentu paliktus baldus (74), taciau nedetalizuota
kokius. 1915 m. draugijai uzrasyti velionio generolo inzinieriaus Henriko
Voinickio baldai - gZuolinis raSomasis stalas, nedidelis raSomasis sta-
las, dvi sofos ir kréslai, dengti pliusu, trys kréslai ir kédeés, aptraukti oda,
du staliukai su marmuriniais stalvirsSiais, knygu spinta is juodojo gzuolo,
rieSutmedzio spinta, Dancigo darbo spinta-komoda ir kiti daiktai (75).

Kas Zinoma apie $iy dovanoty baldy likima? Juos identifikuoti su-
détinga ne tik dél iSsamesnio apibudinimo stokos, bet ir del draugijos
uzdarymo 1940 m. bei turto iSblaSkymo. Pirmiausia rinkiniai buvo
perduoti Lituanistikos institutui, po to - Moksly akademijai, o i$S pastaro-
sios eksponatai dalimis pateko j Istorijos ir etnografijos (dabar Lietuvos
nacionalinis muziejus, LNM) bei Dailés muziejy (16) (dabar LNDM). Tiesa,
dél savo isskirtinés memorialinés vertés laiko tékmeéje nepasimeteé
A. Mickeviciui priklause stalas ir kréslas. 1955 m. atkarus poeto memo-
rialinj buta-muziejy, baldai pateko j naujg ekspozicija (17). Remiantis
pateikta atribucija, galima atsekti ir draugijai padovanotos skrynios sau-
goiimo vieta. Nors nenurodyta, is kur ji gauta, LNM iSleistame kataloge
apraSyta skrynia-kuparas su jrasu ,Gustat Falek Anno 1768 (18) atitinka
draugijos donacijoije nurodyta informacija. O kitu paaukotu baldy liki-
mas vis dar lieka nezinomas, tikétina, jog dalis jy galéjo patekti ir  LNDM
kolekcija.

LNDM kurimasis susijes su dar vieno - 1933 m. Vilniuje jsteigto Miesto
muziejaus - istorija ir rinkiniais. Eksponatai Siam muziejui buvo per-
kami i$ privaciy asmenu, nedidelé dalis dovanota, taciau dazniausiai
nenurodyta, iS kur jie gauti. Pavyzdziui, muziejaus einamojo dienyno
knygoije 1940 m. uzfiksuotas jsigytas uosinis bydermejerio stiliaus baldy
komplektas - stalas, kanapa, du foteliai ir SeSios kédeés (19) - be jokios
papildomos informacijos. Ty pac¢iu mety raporte minima, jog ,,[...] i$
neapsaugoty nacionalizuoty dvary buvo sugabenta j Vilniaus miesto
muziejy meno ir kultaros paminklai, kuriuos muziejus pagal iSgales
émeési restauruoti ir tam tikslui suorganizavo specialias dirbtuves.
Atremontuoti: baldai, paveikslai, bronzos ir kiti meno paminklai“ (20).

Patys dirbiniai iSsamiau neapibudinti, tik Paminkluy apsaugos komisi-
jos nariy pripazinty kaip meno verte turinc¢iy baldy remonto sgskaitoje

(13) (15)
LVIA, . 1135,ap. 22,b.14,1.45.  LVIA, . 1135, ap. 22, b. 14, 1. 68.
(14) (17)

LVIA, 1. 1135, ap. 22, b. 14,1. 53v.  Interneto prieiga: https://naujienos.vu.lt/
spectrum-a-mickeviciaus-muziejus-

(16) seniausias-iki-siol-veikiantis-vilniaus-

Mazeikiené O., ,[$ muziejaus ~ muziejus/[ziaréta 2022 0819].

karimosi istorijos...", op. cit.,

p.22,23. (19)

(18) LNDMA, f. 1, ap.1,b.962,1. 36.

Mazeikiene O., XVII-XX a.

I p. baldai. Katalogas, LTSR
istorijos ir etnografijos
muziejaus leidinys, Vilnius,
1986, p. 9.

(20)
LNDMA, f.1,ap.1,b.5,1.8.
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Florando laikrodis,
LNDM jsigytas
1945 m., TD-1531

nurodyta , 13 stiliniu, naujai politaruoty ir apmusty kédziy, 20 foteliu, 2
sofos, 3 stalai, bufetas, stikliné indauia, laikrodis, spinta, inkrustuotas
raSomas staliukas, inkrustuotas sekretaire, <§ korty staliukas* (21).
Vélgi baldai tik iSvardinti, be konkretesniy tolesnei identifikacijai reika-

| lingy duomenu.

1941 m. kovo 30 d. speciali komisija Vilniaus miesto muzieju, isika-

’ rusj Rotusés rumuose, perdavé Meno reikaly valdybai ir pavadino ji

Vilniaus valstybiniu dailés muziejumi (22). Remiantis muziejaus Meno
kuariniy uzpirkimo komisijos protokoly knyga, galima atskleisti baldy
jsigijimo aplinkybes. Sioje knygoje informacija detalesné - pateikiamas
baldy aprasymas, nurodyta, i$ kur, kokiu budu jie pateko | muziejy, pa-
grindZiamas vieno ar kito dirbinio jsigijimas. Sios Zinios padeda suvok-
ti to meto muziejaus komisijos argumentus formuojant baldy rinkinj.
Pavyzdziui, 1945 m. svarstyta apie vilniecio F. Richlovskio bute esanciy
baldy pirkima. Komisijai jame apsilankius ir susipazinus su pirkti sitalo-
mais daiktais (29 vnt.), nustatyta, jog tik dalis ju turi pakankama meninj
svorj ir galéty sudominti muzieju kaip eksponatai. Tokie yra: direktori-
jos stiliaus (23) ir epochos veidrodis (i§ raudonmedzio, su inkrustacija
ir bronzos ornamentais), jkainotas 2 000 rubliy; dvi Sviesaus medzio
vilnietiSko ampyro stiliaus vietos staliy darbo spintelés, kuriy verte
2 000 rubliy; uosiné vilnietiSko ampyro stiliaus komoda, jkainota 800
rubliy, bei direktorijos stiliaus staliukas. Kiti daiktai, komisijos nuomo-
ne, nors ir grazus bei senoviski, negaléty buti traktuojami kaip dailusis
inventorius ir jy jsigijimas muziejui néra pirmos svarbos reikalas (24).
Kaip matysime, daugiausia pasialymuy jsigyti baldus muziejus
sulaukdavo is privaciuy asmenu. 1945 m. J. Riunsteriene sialé pirkti
Liudviko Pilypo stiliaus (25) ir grei¢iausiai epochos raudonmedzio
saloniniy balduy komplekta (stala, sofa, du fotelius, keturias kédes,
veidrodj ir staliuka-konsole). Komisijai komplektas pasirodé jdomus
kaip geras minéto stiliaus baldy meno pavyzdys. Motyvuota, jog mu-
ziejui jj vertéty jsigyti - jei ne kaip eksponuojama objekta, tai kaip
kabineto ar svecCiy kambario puoSmeng. Nuspresta komplektg pirkti, jei
savininkeé sutiks su komisijos nustatyta kaina - 15 000 rubliy (26). Buvo
gautas ir miestietés Mineikienés pasiulymas i$ jos pirkti ampyrine sofa,
faneruotg raudonmedziu, su gulbiy pavidalo auksuotom atramom -
rankturiais ir kojomis. Nuspresta, jog autentiSkas ampyras yra vertin-
gas obijektas, tinkantis ekspozicijai. Numatyta sofg jsigyti, jei savininké
sutiks su 4 000 rubliy suma (27).

(21) (22) (23)
LNDMA, f.1,ap.1,b.3,1.93.  Mazeikiené O., 1§ muziejaus  Direktorijos stilius [pranc. stple
karimosi istorijos...“, op. Directoire] - interjero jrangos ir
cit., p. 29. baldy stilius, vyraves Prancuzijoie
(24) Direktorijos (1795-99) ir konsulato
LNDMA, f.1,ap.1,b.6,1. (25) (1799-1804) laikotarpiais; neoklasicizmo

25v-26. Liudviko Pilypo stilius atmaina. Budingas paprastumas,
[pranc. style Louis-Philippe] - sekimas antikos meno pavyzdziais.
istorizmo apraiska, Dailes Zodynas, red. J. Muleviciuté,

eklektinis interjero jrangos Vilnius: Vilniaus dailés akademijos
ir taikomosios dailes stilius,  leidykla, 1999, p. 104.
artimas bydermejeriui. Dailés
Zodynas, p. 250-251. (26)
LNDMA, f.1,ap.1,b.6,1. 26-26v.

(27)
LNDMA, f.1,ap.1,b.6,1.27.
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Buves antikvaras Romeika muziejui sitlé jsigyti renesanso stiliy imi-
tuoiancia XIX a. lentyna-biblioteka, pagamintg is rieSutmedzio. Anot
komisijos, ii, nebudama autentiska, muziejui bus naudinga kaip dailus
ir kartu labai praktiskas reikmuo - didelio formato grafikai laikyti. Jg nu-
spresta jsigyti uz 4 000 rubliy (28). 1§ antikvaro muziejus nupirko ir rie-
Sutmedzio etaZere - gerg Liudviko XIII stiliaus barokinés baldy formos
imitacijg. Etazereé, nors ne originalas, gali duoti supratima apie Sio tipo
baldy formas. Sulygta kaina - 500 rubliy (29). Pastebétina, jog perkant
baldus viena i$ nurodyty jsigijiimo priezasciu - jy buvimas tam tikro
stiliaus kartote, reprezentuojancia originalg. Kaip antai, komisija nu-
sprendée i$ Vorotynskienés pirkti Liudviko X1V stiliaus veidrodj auksuo-
tais rémais, siekiant muziejuje turéti nors ir neautentiska, taciau gera,
seng Sio stiliaus reikmens kopija. Nustyta kaina - 1900 rubliy (30).

Dramatiskais 1945-aisiais baldy rinkinys praturtintas ir itin vertin-
gais dirbiniais. Muziejus pasinaudojo Trepkos pasialymu jsigyti au-
tentiSka XVII a. flamandisko baroko tipo (galbut daryta Dancige) spinta,
faneruotg Sviesia uosio mediena. Komisijos nuomone, kalbant apie
linijas ir proporciias, tai didelio taurumo ir meninés nuovokos darbas.
Sulygta kaina - 15 000 rubliy (31). Dar vieng autentiska flamandiska
XVII a. ,alchimiko® spintg iS rieSutmedzio muziejus nupirko is
V. Gostauto uz 5 000 rubliy (32). % Kaip labai vertingas meninés
laikrodininkystés pavyzdys, tiek stiliaus poziuriu, tiek dél istorinés
reikSmes, i$ Jono Oskierkos jsigytas laikrodis-spintelé. Laikrodis,
pagamintas Vilniaus laikrodininko Florando, XIX a. pradzioie stovejo
Vilniaus universiteto observatorijoje. Nutarta jj nupirkti uz 6 550 rubliy
(33). Sis dirbinys priklauso ankstyviausiems ampyro formy Vilniuje
pagamintiems ant grindy pastatomiems laikrodziy pavyzdziams ir yra
vienintelis iSlikes minéto meistro kurinys (34).

Komisijos nariai gausindavo muziejaus rinkinius aptikdami eks-
ponatus ir turguje. Cia muziejaus atstovai Petras Juodelis ir Akvilé
Mikénaité is Zalevskienés uz 1 000 rubliy nupirko bydermeijerio stiliaus
kelioneés sekretera. Jis apibudintas kaip didokas, dézés pavidalo, su
daug stalciukuy, piupitry ir sléptuvéliy. Faneruotas raudonmedziu, o
apkalimas i$ vario (35).

1946 m. muziejui iS Kauno ,Dailés“ kombinato buvo perduotas Jono
Prapuolenio darbo baldy komplektas - stalas, SeSios kédés, staliukas,
spintelé ir dvi vitrinélés (36). 1947 m. svarstytas pasiulymas jsigyti du

(28)

LNDMA, f.1,ap.1,b.6,1. 28-28v.

(30)

LNDMA, f.1,ap. 1, b.6,1.29-29v.

(32)
LNDMA, f.1,ap. 1, b. 6,1. 35v.

(34)

Mieleszkiewicz S., ,Vilniaus
baldai“, Vilniaus klasicizmas:
parodos katalogas, Vilnius:
Baltos lankos, 2000, p. 307.

(29)
LNDMA, f.1,ap.1,b.6,1.33.

(31)
LNDMA, f.1,ap. 1, b. 6, 1. 31v-32.

(33)
LNDMA, f. 1, ap. 1, b. 6,1. 34.

(35)
LNDMA, f.1,ap. 1, b.6, 1. 40v.

(36)
LNDMA, f.1,ap. 1, b.6, 1. 65v.

Kabinetas /
»Alchimiko® spinta,
LNDM jsigyta
1945 m., TD-500
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Dancigo stiliaus fotelius. Foteliai apibudinti kaip stilingi, juodos spal-
VoS, raizyti, masyvaus gzuolo, vietomis jplySusia cerata apmustomis
sédynémis. Atramoje herbas ir jrasas - ,Nec temere - nec timide*.
Kadangi foteliai buvo reti, vertingi ir gana gerai iSlaikyti, komisija nutaré
juos muziejui nupirkti uz 5 000 rubliy (37). Sj pradinj sporadiSka eks-
ponatuy jsigiiimo tarpsnj turéjo pakoreguoti 1947 m. jsteigtas atskiras
Taikomosios dailés skyrius (38), su kurio veiklos pradzia galima sieti
naujg muziejiniy eksponaty kaupimo etapag.

Kaip matyti i$ pateikty pavyzdziy, LNDM eksponatu kaupimo pradzia
susijusi su skirtingy jstaigy - Vilniaus mokslo ir meno muziejaus bei
Vilniaus mokslo bic¢iuliy draugiiy, Miesto muziejaus - veikla. Jy rinki-
niuose buta ir baldy, taciau dél itin lakoniskos informacijos tolesnj Siu
dirbiniy likima atsekti sudétinga. Baldu identifikacija palengvinancios
vizualinés medziagos - pieSiniy, eskizuy ar fotografiju, kuriuose buty
uzfiksuoti Sie dirbiniai, - neturime. O duomenys apie 1945-1947 m. mu-
ziejaus jsigytus dirbinius iSsamesni - pateikti ju aprasymai, nurodyta,
kur jsigyti. Baldai buvo perkami i$ privac¢iu asmeny (vietiniy gyventoju),
tokiu budu muziejaus rinkinys galéjo pasipildyti autentiSkais vilnieciu
bustuose naudotais baldais. Salia stiliaus kartociu, reprezentuojanciy
originalus, jsigyta ir vilnietiSko ampyro stiliaus, vietos staliy darbo
baldy egzemplioriu. Vertingiausi kuriniai — XVII a. flamandiskos spintos,
Vilniaus laikrodininko Florando pagamintas laikrodis-spintelé.

Siekiant iliustruoti Saltiniu medziagg ir atskleisti vizualig LNDM bal-
dy rinkinio pradzia liudijanc¢iy eksponaty puse, tolesnis tyrimo zings-
nis - iy baldy identifikacija saugykloije.

(87)
LNDMA, 1.1, ap.1,b.6,1.79v.

(38)

Jasiuliené G., ,Taikomosios dailés muziejus®,

Lietuvos dailés muziejus. Metrastis, Vilnius:
Baltos lankos, 1996, t. 1, p. 84.
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The Beginnings of
the Furniture Collection
of the LNMA

Dr Eglé BagusSinskaité

AUTHOR OF THE HISTORICAL STUDY
OFTHE EXHIBITION

The title of the exhibition The Invisibles. Historic Furniture from a
Contemporary Design Perspective aptly reflects the state of being of
furniture that is locked in storage, invisible to audiences. Visitors to

the exhibition are presented with items that curators selected from the
furniture repositories of Lithuanian museums (7) in order to provide

at least an initial impression on the amassed furniture of various type,
purpose and condition. In this case, the exhibition showcases the path
an item takes on its way from storage to an exhibition space, but not
many visitors consider how, when and from where these furniture items
appeared in the storage facilities themselves. Quite often, the histories
of completed collections are not fully known, neither to their custodi-
ans, nor to researchers and restorers, and in some cases they remain
unexplained. If a piece of furniture has found its way into a museum with
minimal information about is previous ownership and original location,
it is usually only thanks to the sustained and consistent efiorts of the
museum staff, and even serendipity (when the missing information just
happens to turn up), that it is possible to establish from where it had
come into the museum’s possession and what path it had taken.

)

The exhibition showcases furniture from the
collections of the Lithuanian National Museum of
Art, the National Museum of Lithuania, the M. K.
Ciurlionis National Museum of Art and the Siauliai
AuSros Museum.
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It is interesting to take an overview of the beginnings of the formation of
the furniture collection of the Lithuanian National Museum of Art (LNMA).
How, and from what items, did the collection begin? When, how and from
where did the furniture appear in the museum’s custody? What kinds of
furniture where the first to be acquired? The history of furniture entering
the museum’s collections is closely tied to the work of various insti-
tutions that were in the business of collecting art valuables (2). Using
various sources associated to them - donation records (3) and minutes
(4) books kept by societies, museum journals (5), artwork procurement
commission minutes (6) and other documents pertaining to the acqui-
sition of artefacts (7) - we can trace back the beginnings of the furniture

collection.

The collection dates back to the founding of two societies, the Vilnius
Museum of Science and Art Society (Towarzystwo Museum Nauki i Sztuki
w Wilnie) and the Vilnius Scientific Fellowship (Towarzystwo Przyjaciot
Nauk w Wilnie) in 1907 (8). The valuables donated to these public mu-
seum institutions later became the basis for the collections kept at the
LNMA, of which the fine art exhibits (9) received the most attention from
researchers, while the applied arts exhibits have not been analysed in
any detail at all. In rare cases, the furniture was donated by patrons. For
example, the donors’ book of the Vilnius Museum of Science and Art
Society features a laconic note on an Empire-style mahogany chest of
drawers (10) donated in 1907 as well as a chest made by G. Falk in 1768 (71).

The minutes of the Vilnius Scientific Fellowship state that, in 1908,
Kazimieras Javorovskis from Kaunas donated a table and chair formerly

@)

The origins of the LNMA are presented in
the article by Mazeikiené O. ‘I muziejaus
kurimosiistorijos...” in Lietuvos dailés
muziejus. Metrastis, vol. 1, ed. O. MaZeikieneé,
Vilnius: Baltos lankos, 1996, p. 21-37.

4

Lithuanian State Historical Archives
(hereinafter LVIA), Vilnius Scientific Fellowship
minute book, 1907-1916, 1. 1135, ap. 22, b. 14.

(©)

LNDMA, State Art Museum of Vilnius. Artwork
Procurement Commission minute book,
1940-1948,1.1,ap.1,b. 6.

(8

In 1914, the societies merged, the collections
of the Science and Art Museum Society

were handed over to the Vilnius Scientific
Fellowship. Petrauskieneé L., ‘Vilniaus mokslo ir
meno muziejus’ in Muziejai ir paminklai, vol. 7,
Vilnius, 1985, p. 48-49.

(10)
LMAVB RS, f. 151, b. 331, 1. 91.

1)
Petrauskiené 1., Ibid., p. 47.

3

Manuscripts Division of the Vrublevskis
Library of the Lithuanian Academy of Sciences
(hereinafter referred to as the LMAVB RS),
Book of donors of the Vilnius Science and Art
Museum Society 1907-1913, f. 151, b. 331.

(5)

Lithuanian National Museum of Art Archive
(hereinafter LNDMA), Vilniaus miesto muziejaus
einamasis dienynas. Book No. 1,1934-1940, 1. 1,
ap.1,b.962.

(7)

LNDMA, State Art Museum of Vilnius
Museum’s draft articles of association, taking-
over certificate, correspondence regarding
acquisition of exhibits etc., 1940-1941, 1. 1, ap.
1,b.3.

©)

Sirkaite J., ‘Vilniaus mokslo bi¢iuliy draugija
ir jos muziejaus rinkiniai’ in Kultaros istorijos
tyrinéjimai, vol. 5, ed. V. Berenis, Vilnius:
Gervele, 1999, p. 336-361. Art collections
donated by the society’s members have
been presented in an exhibition at the Vilnius
Picture Gallery and discussed in a dedicated
publication titled Hommage donatoriams.
Vilniaus paveiksly galerijos pradZia, ed. L.
Lauckaité, R. Rutkauskiené, Vilnius: Lietuvos
nacionalinis dailés muziejus, 2021.
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owned by Adam Mickiewicz. (12) In 1910, Elena Svanska donated 3 library
bookcases, a cabinet for medals and coins, and a display cabinet with
drawers. (13) These pieces of furniture had a practical use, since they
were fit to store and display exhibits. In 1911, Maksimiljanas and Marija
Obrembskis donated furniture bequeathed by Eliza Oze$kiené (14), but
there are no details about specific items. In 1915, the fellowship was be-
queathed furniture of a deceased engineer, General Henrikas Voinickis:
an oak desk, two sofas and armchairs covered in plush, three armchairs
and chairs covered in leather, two tables with marble tops, a black oak
bookcase, a walnut wardrobe, a chest of drawers made in Danzig and
other items (15).

What do we know about the fate of these donated pieces of furniture?
It is difficult to identify them, not only because of the lack of detailed
descriptions, but also because the fellowship was dissolved in 1940 and
its property became scattered. The collections where first handed to
the Institute of Lithuanian Studies, then to the Academy of Sciences, and
finally to the Museum of History and Ethnography (now National Museum
of Lithuania) and the Art Museum (76) (now LNMA). Thanks to their ex-
ceptional memorial value, Adam Mickiewicz’s table and chair survived
the passage of time. In 1955, after restoring the poet’s memorial apart-
ment-museum, the furniture was incorporated into the new display (77).
The location of the chest that had been donated to the fellowship can also
be traced back based on the attribution records. Falling short of stating
where it came from, a catalogue published by the National Museum of
Lithuania describes a kuparas chest with the inscription ‘Gustav Falek
Anno 1768’ (18) matching donation details recorded by the fellowship.
Meanwhile, the fate of other donated pieces of furniture remains un-
known, but it is likely that some of them may have also found their way
into the LNMA collection.

The founding of the LNMA is tied to the history and collections of an-
other institution, the City Museum, established in Vilnius in 1933. Exhibits
for this museum had been purchased from private individuals, and a
small number had been donated, but typically their origin is unspecified.
For example, the museum’s journal notes the purchase in 1940 of an ash
Biedermeier-style furniture set - a table, a couch, two armchairs and six
chairs (19) - with no further information. A report from the same year

(12) (13)
LVIA, 1.1135,ap. 22,b.14,1.12v.  LVIA, £. 1135, ap. 22, b. 14, 1. 45.
(14) (15)
LVIA, 1. 1135, ap. 22, b. 14,1. 53v.  LVIA, {. 1135, ap. 22, b. 14, 1. 68.
(16) (17)

Mazeikiené O., /bid., p. 22,23.  Online access: https://naujienos.vu.lt/
spectrum-a-mickeviciaus-muziejus-

(18) seniausias-iki-siol-veikiantis-vilniaus-

Mazeikiené O., XVII-XX a. muziejus| [retrieved 19/08/2022).

I p. baldai. Katalogas,

a publication by the LTSR (19)

Museum of History and LNDMA, {.1,ap. 1, b. 962, 1. 36.

Cartography, Vilnius, 1986,

p-9.
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ﬁ Florand clock,
LNMA acquired

in 1945, TD-1531

states that “[...] from unprotected nationalised estates, art and cultural
monuments were brought to the Vilnius City Museum, which it under-
took to restore to the best of its ability, and for this purpose organised
a special workshop. Furniture, paintings, bronzes and other artistic
artefacts have been restored” (20). The objects themselves are not
described in detail, but the bill for the repair of furniture recognised by
the members of the Commission for the Protection of Monuments as
being of artistic merit includes ‘13 stylish, newly varnished and uphol-
stered chairs, 20 armchairs, 2 sofas, 3 tables, a buffet, a glass cupboard,
a clock, a wardrobe, a small inlayed desk, an inlayed secretary, & a
card table’ (21). Again, the furniture is merely listed, without elaborating
any further.

On 30 March 1941, a special commission transferred the ownership

| of the Vilnius City Museum located in the Town Hall to the Board of Art

Affairs and renamed it the State Art Museum of Vilnius (22). The minute
book of the museum’s Commission for the Purchase of Works of Art
reveals the circumstances of the acquisition of its furniture. The book

. provides more detailed information, including a description of the

. furniture, where it came from, and how it reached the museum, as well
= asthe grounds on which the pieces where acquired. This information
N helps us understand the reasoning behind the commission’s decisions

when forming the furniture collection. For example, in 1945, it was
considering the purchase of furniture located inside the apartment of

a citizen of Vilnius, Mr F. Richlovskis. After the commission had visited
the site and seen the 29 items on offer, it found that only some of them
had sufficient artistic value to be of interest to the museum as exhib-
its. These were: a period Directoire-style (23) mirror (mahogany, with
inlays and bronze ornaments) valued at 2,000 roubles; two light-wood
Vilnius Empire-style locally crafted cupboards valued at 2,000 roubles;
an ash Vilnius Empire-style chest of drawers valued at 800 roubles, and
a Directoire-style table. Other items, although charming and antique,
could not, in the opinion of the Commission, be regarded as fine fur-
nishings and thus their acquisition was not a matter of primary impor-
tance to the museum (24).

It is evident that most offers to acquire furniture came from private
individuals. In 1945, Mrs J. Riunsteriené offered for purchase a set of
mahogany parlour furniture (a table, a sofa, two armchairs, four chairs,
a mirror and an end table) made in the style of Louis Philippe (25), and

(20) @1 (22)

LNDMA, f.1,ap.1,b.5,1.8. LNDMA,{.1,ap.1,b.3,1.93. Mazeikieneé O., ‘IS muziejaus
karimosiistorijos...’,p. 29.

(23)

Directoire style [French. style Directoire] - interior (24)

fitment and furniture style prominent in France
during the periods of Directoire (1795-99) and

LNDMA, f.1,ap. 1, b. 6, 1. 25v-26.

Consulate (1799-1804); ofi-shoot of the neoclassical (25)
style. Characterised by simplicity, following examples Louis-Philippe style - a subtype
of Greek Antiquity. Dailés Zodynas, ed. J. Muleviciute, of historicism, an eclectic style of

Vilnius: Vilniaus dailés akademijos leidykla, 1999, p.104.  furnishings and applied arts that
flourished in 1830-1848, akin to
Biedermeier. Dailés Zodynas, p. 250-251.
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probably of the period. The commission found the set interesting as

a good example of this style of furniture art. The rationale was that it
would be worthwhile for the museum to acquire it, if not as an exhib-

it, then as a decoration for an office or a guest room. It was decided to
purchase the set if the owner agreed to the price set by the commission -
15,000 roubles (26). Another citizen, Mrs Mineikiené offered to sell an
Empire-style sofa finished in mahogany veneer with swan-shaped gilt
armrests and legs. It was agreed that authentic Empire-style objects

are valuable and suitable for display. The sofa was to be purchased if the
owner agreed to the sum of 4,000 roubles (27).

Mr Romeika, a former antique dealer, offered to sell a 19th-century im-
itation Renaissance-style mahogany bookshelf/library. According to the
commission, the bookcase, while not authentic, could still be deemed
useful to the museum as a stylish and also very practical means to store
large-format prints. It was decided to purchase it for 4,000 roubles (28).
The museum also bought a walnut etager irom the same antique dealer,
a worthy imitation of Louis XIlII-style baroque furniture. Although not an
original, it was decided that the etager could be useful as an example of
the shapes characteristic of this style of furniture. The agreed price was
500 roubles (29). It is worth noting that one of the reasons often given
for purchasing specific furniture items was that they were good-enough
copies of a certain style to represent the original. For example, the com-
mission decided to buy a Louis XIV-style mirror with a gilt frame from
Mrs Vorotynskiené with the aim of acquiring a §ood, albeit inauthentic,
copy of an item of this style for the museum. The price was set at 1,900
roubles (30).

In the dramatic year of 1945, the furniture collection was expanded
with some extremely valuable pieces. The museum took up Mr Trepka’s
offer and purchased an authentic 17th-century Flemish Baroque cabinet
(possibly made in Danzig), veneered in light ash. In the commission’s
opinion, in terms of lines and proportions, this was a particularly fine
work of artistic mastery. The agreed price was 15,000 roubles (31).
Another authentic Flemish 17th-century walnut ‘alchemist’ cabinet was
bought by the museum from V. Gostautas for 5,000 roubles (32). £

A cabinet clock was purchased from Jonas Oskierka as a highly valu-
able example of artistic watchmaking, both in terms of style and histori-
cal significance. Manufactured by Vilnius clockmaker Florand, the clock
stood in the observatory of Vilnius University at the beginning of the
19th century. It was decided to purchase it for 6,550 roubles (33). This
was one of the earliest examples of floor clocks to be built in Vilnius in
the Empire style and is the only surviving piece by the aforementioned
craftsman (34).

Cabinet / ‘Alchemist’
cabinet, LNMA,
acquired in 1945,
TD-500

(26) (27) (28)

LNDMA, {.1,ap.1,b.6,1.26-26v. LNDMA,f.1,ap.1,b.6,1.27. LNDMA, f.1,ap.1,b.6,1. 28-28v.

(29) (30) (31)

LNDMA, {.1,ap.1,b.6,1.33. LNDMA, f.1,ap.1,b.6,1.29-29v.  LNDMA, 1. 1,ap.1, b.6,1. 31v-32.

(32) (33)

LNDMA, i.1,ap.1,b.6,1. 35v. LNDMA, f.1,ap.1,b.6,1. 34.
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Sometimes, the members of the commission would also find items for
the collection at the marketplace. This was where the museum’s repre-
sentatives Petras Juodelis and Akvilé Mikénaité bought a Biedermeier-
style travel secretary from Mrs Zalevskiené for 1,000 roubles. It was
described as large, boxy, having many drawers, pulpits and hidden
compartments. It was veneered in mahogany and plated in copper (35).

In 1946, a set of furniture made by Jonas Prapuolenis - a table, six
chairs, a side table, a cabinet and two showcases (36) - was given to
the museum by the Kaunas Art Kombinat. In 1947, a proposal to pur-
chase two Danzig-style armchairs was considered. The armchairs were
described as stylish, black, solid oak with carvings, seats upholstered
in cerata, torn in some places. The backs had a coat of arms and an in-
scription that read ‘Nec temere - nec timide’. Since the armchairs were
rare, valuable and fairly-well preserved, the commission decided to buy
them for the museum for 5,000 roubles (38). This sporadic initial stage
of exhibit acquisition was eventually reined in through establishing a
separate Department of Applied Arts in 1947, which was to begin a new
phase of collecting items for the museum.

As evidenced by above examples, the early stages of gathering
exhibits for the LNMA was linked with the activities of two different
institutions, the Vilnius Museum of Science and Art Society and the
Vilnius Scientific Fellowship. Their collections included furniture, but
it is difficult to trace the further fate of these items due to very scant
information. We have no visual materials that could help identify the
furniture, such as drawings, sketches or photographs depicting these
items. Meanwhile, information on objects purchased by the museum
between 1945 and 1947 is more detailed, including descriptions and
previous owners. The furniture was being purchased from private
individuals (local residents), which gave the museum an opportunity to
own authentic furniture previously used in Vilnius residents’ homes.
Alongside copies of certain styles that were representative of the orig-
inals, examples of furniture in the Vilnius Empire style made by local
cabinetmakers were acquired. The most valuable pieces are the 17th
century Flemish wardrobes and a longcase clock made by the Vilnius
clockmaker Florand.

In order to illustrate the source material and reveal the visual aspect
of the items that attest to the origins of the LNMA furniture collection,
the next step in this research should be the identification of said furni-
ture in repositories.

(34) (35)
Mieleszkiewicz S., ‘Vilniaus baldai’ LNDMA, f.1,ap.1,b. 6,1. 40v.

in Vilniaus klasicizmas: parodos
katalogas, Vilnius: Baltos lankos,

2000, p. 307.

(36) (37)

LNDMA, i.1,ap.1,b.6,1. 65v. LNDMA, {.1,ap.1,b.6,1.79v.
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Jasiuliené G., ‘Taikomosios
dailés muziejus’ in Lietuvos dailés
muziejus. Metrastis, vol. 1, p. 84.
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