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SANTRAUKA

Lietuvos motery dailininkiy draugijos (1938-1940) veikla ir jos kontekstai

Nuo XIX a. antrosios pusés Europos Salyse kurési dailininkiy organizacijos, kurios
bendravo su kitomis motery organizacijomis, sieckdamos pagerinti motery kirybinés veiklos
salygas, o svarbiausia — vieSinti Sios veiklos rezultatus. Konsolidavusios savo veiklg
dailininkés stengési uzsitikrinti vienodas su vyrais galimybes siekti dailés Svietimo ir
dalyvauti dailés gyvenime.

1938 m. jkurta Lietuvos motery dailininkiy draugija (toliau — LMDD) ir pirmosios
grupinés motery dailés parodos Kaune (1937, 1940 m.) buvo gana vélyvi reiskiniai. Kyla
klausimai, kodél moterims prireiké kurti atskirg organizacijg, juk nuo 1935 m. sékmingai
veike Lietuvos dailininky sgjunga, kurioje dalyvavo ir vyrai, ir moterys. Kokios aplinkybés
paskatino Lietuvos dailininkes organizuotis? Kokie dailés organizacijy modeliai dominavo
tarpukario Lietuvoje ir kuo motery draugija iSsiskyré? Kokias kiirybines perspektyvas
dailininkiy organizacija suteiké moterims, ir ar priklausymas draugijai salygojo dailininkiy
profesinés savivokos raida? Kokie buvo Lietuvos motery dailininkiy draugijos veiklos
rezultatai? Kaip dailininkiy draugija vertino amzininkai, kokios buvo vélesniy tyréjy iSvados
ir kokios aplinkybés paskatino dar kartg sugrjzti prie vienintelés tarpukariu veikusios motery
meninés draugijos istorijos? Disertacijoje ieSkoma atsakymy remiantis tarptautiniu motery
jud¢jimo kontekstu bei gilinantis | vietinio dailés gyvenimo ir motery judéjimo bukle,
iSrySkinant aktyviausiy nariy asmeninj indélj j Lietuvos motery dailininkiy draugijos

funkcionavima.

Tyrimo objektas

Disertacijos tyrimo objektas — Lietuvos motery dailininkiy draugija (1938-1940), jos
veikla, kuri aprépia draugijos programa, jos jgyvendinimag grupinés veiklos formomis ir
individualia draugijos nariy kiryba, ir tos veiklos rezultatai. Taip pat Lietuvos motery

dailininkiy draugijos poveikis nariy kiirybai ir tos kiirybos vieSam jteisinimui.



Istoriografija

Lietuvos motery dailininkiy draugija ] istoriografinj diskursg jtraukta XX a.
devintajame deSimtmetyje pasirodziusiose 1900-1940 m. Lietuvos dailés raidos ypatumy
tyrimams skirtose monografijose (Jonas Umbrasas, Eglé Kunciuviene, Lietuviy dailininky
organizacijos 1900-1940, Vilnius, 1980; XX a. lietuviy dailés istorija, 1900-1940, t. 2,
Vilnius, 1983, sudaryt. Ingrida Korsakait¢). LMDD istoriografijoje vertinta kaip marginalinis
reiskinys, jos vaidmens giliau neanalizuojant. IS naujo jvertinti dailininkiy organizacijos
veikla paskatino nepriklausomybeés laikais kiles susidoméjimas tarpukario kulttiros istorija,
taip pat lyCiy studijos ir socialiné dailétyra. 1999 m. Lietuvos dailés muziejaus metrascio 3
tome iSspausdintoje Onos Mazeikienés publikacijoje ,,IS Lietuvos motery dailininkiy
draugijos veiklos...“ buvo vel perziiiréta 1938-1940 m. veikusios dailininkiy organizacijos
istorija. Mazeikien¢ detaliau negu ankstesni tyréjai iSanalizavo dailininkiy draugijos veikima,
remdamasi organizacijos dokumentais. Visuomenés pozitiris j dailininkiy kolektyvine veikla,
ju kirybos bei surengty dailés parody kritika ir vertinimo jvairové buvo analizuota ir §ios
disertacijos autorés publikacijoje VDA darbuose (t. 62, 2011). Viena vertus, istoriografijoje
1Ssamiai iSnagrinéta faktineé LMDD susikiirimo ir veiklos medZiaga, bendrais bruozais aptartas
organizuotas motery jsijungimas ] parodinj tarpukario dailés gyvenima, dométasi visuomenes
pozitriu ] dailininkiy veiklg. Antra vertus, taip ir liko neanalizuoti kiti svarbiis procesai, léme
meninés motery organizacijos jsteigimg, kuri veiké ne tik kaip grynai profesinis
susivienijimas, bet tur¢jo ir specifiniy savybiy, biidingy kiirybiniams sambiiriams. Neaptarti
Lietuvos motery emancipacijos judéjimo procesy ir dailininkiy organizavimosi saly¢io taskai
bei ypatumai. Taigi amZininky paliudijimai ir vélesniy tyréjy jZvalgos leidZia permastyti
Lietuvos motery dailininkiy draugijos kaip fenomeno suvokimo raidg ir atsakyti j klausimus,
kaip keitési, jvairéjo visuomenes nuostatos vertinant dailininkiy veikla, kokius tikslus sau kélé
susibtirusios kiir¢jos ir kokie buvo visuomenés liikesciai.

Impulsg naujam poZidriui ] motery kiirybg suteiké feminizmo prieigos taikymas,
paskatines atsirasti vadinamgsias motery (véliau lyciy arba gender) studijas. Motery studijy
pasitlyti tyrimo metodai jvairiy humanitariniy moksly disciplinose Lietuvoje pradéti taikyti
atkiirus nepriklausomybe, pirmiausiai — literataroje (iSeivijos lietuviy — Karlos Gruodis ir
Vytauto Kavolio veikla, nulémusi ly¢iy studijy jtraukimg j akademinj diskursa, Viktorijos
Daujotytes, véliau Solveigos Daugirdaités tyrimai). Pirmieji feministinés dailétyros metody

pagrindimai ir méginimai interpretuoti XX a. Lietuvos daile per ly¢iy studijy prizme pasirodé



praeito amziaus deSimto deSimtmecio pabaigoje ir nepraranda aktualumo iki Siy dieny.
Isskir¢iau konferencijy medziaga, publikuotag Acta Academiae Artium Vilnensis straipsniy
rinkiniuose  Tikstantmecio pabaigos meno mutacijos (1999, t. 16, sudaryt. Zivilé
Kucharskiené) ir Lytys, medijos, masiné kultira (2005, t. 36 sudaryt. Audroné Zukauskaité ir
Virginija Alekséjiinaite), bei Margaritos Jankauskaités disertacija Moteriskojo tapatumo
israiskos Siuolaikinéje Lietuvos dailéje (2002), taip pat kitus Sios autorés tyrimus. Tiesa,
pastaryjy moksliniy teksty autoriy studijy objektai — kiniSkumo problemos, ly¢iy galios
santykiai, dailininkiy tapatybés tyrimai ir jy kiirybos analizé apmastyta Siuolaikinio meno
kontekste. Nuo 2010 m. rudens Ramutés Rachlevidiiités organizuojama motery kiirybai skirta
konferencija ,,Mano teritorijos* tapo testiniu renginiu, kurio medziaga skelbiama VDA darby
teminiuose tomuose — iki Siol tomai nr. 62 ir 68. Tai menininkiy kiirybinéms biografijoms,
visuomenininkiy kultiirinio indélio apzvalgai, feministinio parody kuravimo ir kritikos
strategijoms skirtos publikacijos, apimancios laikotarpj nuo XIX amziaus iki $iy dieny.

XXI amziuje galé¢jome stebéti naujus dailétyrininky ir parody kuratoriy (daugiausiai
motery) bandymus istorinj dailés pavelda pristatyti pasitelkiant ly¢iy studijy metodologinius
principus. Tokiais konceptualiais sprendimais pasizyméjo 2002 m. surengta fotografijy
ekspozicija ,,Nematyta ir nepaZjstama Domicelé Tarabildiené* (kuratoriai Giedré Jankevicitité
ir Rimtas Tarabilda). Parodos kataloge dailininkés tarpukario fotografijas ekspozicijos
kuratorée pristaté modernizmo diskurse, o Laima Kreivyté analizavo jas aptardama feminizmui
svarbius moters jvaizdzio ir kiir¢jos savireprezentacijos klausimus (Nematyta ir nepazjstama
Domicelé Tarabildiené: Fotografijos ir fotografika, parodos katalogas, Vilnius, 2002). Ly¢iy
studijy prieigg XX a. pirmosios pusés motery kiirybai pasirinko dailininkés ir fotografés
Veronikos Sleivytés fotoarchyva tyrinéjusi Agné Narusyte.

Vakary dailétyroje lyCiy studijos domina tyréjus beveik penkis deSimtmecius. |
istoriografin] diskursg patenka nuo XX a. 8 deSimtmecio pasirodziusios studijos ir
publikacijos, kuriose perzitirimos motery dailininkiy biografijos, naujai jvertinama jy kiiryba,
su(si)grazinamos dailininkiy istorijos, vardai, kariniai (Linda Nochlin, Griselda Pollock,
Rozsika Parker). Kaip ir feministés literatirologés, taip ir dailés istorikés, tyrimuose
taikanCios feministing prieiga, laikosi nuostatos, kad meniné kiiryba turi lytini pobudi.
Suabejojus moteriskyjy kiirybos ypatumy aiSkinimu prigimtinémis (biologinémis)
priezastimis, antroje septintojo deSimtmecio puséje pradéta analizuoti socialines ty ypatumy
prielaidas. Taigi feministinés dailétyros metodai atvéré motery kirybisSkumo, jy dailés

klausimg debatams bei naujiems apmagstymams.



Naujg poziiirj, kuris paskatino institucijy ir organizacijy istorija raSyti kitaip (ne tik
rekonstruoti veiklos istorija, bet ir ja kontekstualizuoti, atsizvelgiant | sociopolitines reiskinio
susikirimo ir funkcionavimo sglygas) nulémé kultdros tyringjimy metodologijos
atnaujinimas, tiksliau — socialinés dailés istorijos metody jsitvirtinimas, taikymas ir
pagrindimas. Siuolaikingje Lietuvos dailétyroje socialinés dailés istorijos prieiga pradéta
taikyti XX a. deSimtajame deSimtmetyje. Minétini Giedrés Jankeviciiités tyrimai, skirti art
Osvaldo Daugelio kuruota paroda ,,Art deco Lietuvoje® (1998 m. spalio 22 d. — 1999 m.
geguzés 2 d. Nacionalinis M. K. Ciurlionio dailés muziejus, Kaunas), kuri padéjo aktualizuoti
marginalizuoty Lietuvos dailininky kiirybg. Tarpukario dailés tyrimuose socialinés dailés
link: dailés gyvenimas Lietuvos Respublikoje 1918-1940 (Kaunas, 2001) ir Giedré
Jankeviciuté, knygoje Dailé ir valstybe: dailés gyvenimas Lietuvos Respublikoje 1918—1940
(Kaunas, 2003).

Sociologizuotas poziiiris } studijy objekta buidingas ir Laimos Lauckaités bei Jolantos
Sirkaités tyrimams, skirtiems XIXa. ir XXa. pradzios Lietuvos dailei ir kultiriniam
gyvenimui, bei dailininkiy veiklos apZvalgoms. Daug ,,maZy monografijy®, skirty XIX a. —
XX a. pirmosios pusés dailininkams, galima rasti Lietuvos kultiiros tyrimy instituto
mokslininky parengtame Lietuvos dailininky Zodyno antrame bei tre€iame tomuose (Vilnius,
2012, 2013). Dailininky Zodyne ne tik patikslinti Zinomy kiréjy biografijos faktai, bet ir
pateiktos marginalizuoty dailininky biogramos su anksciau neskelbtais duomenimis,
bibliografijos sarasai palengvina tolimesnes paieskas.

Nuo XXl a. pradzios baltgsias Lietuvos dailés istorijos démes pildo dailininkiy
egoSaltiniy studijomis paremti tyrimai. Minétinos dailininkiy Sofijos Romerienés, Marianos
Veriovkinos, Barboros DidZiokienés monografijos, kurios praplété ir papildé ne tik Zinias apie
Sias menininkes ir jy aplinka, bet pakeité bendro XX a. pirmos pusés Lietuvos kultiirinio
peizazo vaizda. Pastaraisiais metais rySkéja tendencija susieti su dailés gyvenimu anksciau
marginalizuotas visuomenés veikéjy figiras (pvz. Valerijos Ciurlionytés-Karuzienés, Julijos
Jablonskytés-Petkevicienés). Meniniu poziiiriu kukli, dazniausiai realistiné tokiy dailininkiy
kiryba vis dé¢lto yra neatsiejama ,,didZiosios* Lietuvos dailés istorijos dalis, atspindé€jusi savo
laikg ir dariusi poveik] amZininkams. Ty primir$ty ar pamirsty dailininkiy kiirybos tyriné¢jimai

padeda rekonstruoti bendrg tarpukario meninio gyvenimo vaizdg.



Analogiska linkme motery dailés tyrimai plétojasi ir kaimyninése Baltijos Salyse. Tarp
naujausiy kaimyniniy Saliy moksliniy tyrimy minétinas Estijos dailés muziejaus publikuotas
straipsniy rinkinys Moteris dailininké ir jos laikas (A Woman Artist and Her Time, sudaryt.
Kersti Koll, Merike Kurisoo, Talinas, 2014), kurio dauguma straipsniy skirti dailininkiy
indélio ] XIX—XX a. pirmos pusés Estijos dailés gyvenimg apzvalgai. 2015 m. pabaigoje
latviy menotyrininké Baiba Vanaga apgyné disertacija apie XIX a. vidurio — XX a. pradzios
Latvijos dailininkiy veiklg ir kiirybg (Sievietes makslinieces Latvija laikd no 19. gadsimta
vidus lidz 1915. gadam, Ryga, Latvijos dailés akademija, 2015).

Vienas 1§ §iai disertacijai svarbiy darby — tai feministinés dailés teorijos kuréjos —
Griseldos Pollock doktorantés, esty menotyrininkés Katrin Kivimaa monografija
Nacionaliniai ir moderniis moteriskumai Estijos dailéje 1850-2000 (Rahvuslik ja modernne
naisekuju eesti kunstis 1850-2000, Talinas/Tartu, 2009). Kivimaa tyrimai pasitelkiami
pirmyjy Lietuvos motery dailés parody turinio vertinimo ir kritikos palyginimuli.

Siekiant jvertinti Lietuvos motery dailés Svietimo situacija, dailininkiy kiirybos ir jos
sklaidos galimybes bei menininkiy organizuotos veiklos rezultatus kaimyniniy Saliy
kontekste, remiamasi Lenkijos dailininkiy veiklos istorijai skirta literatiira. Siai disertacijai
svarbus 1991 m. VarSuvos nacionaliniame muziejuje surengtg paroda ,,Lenky dailininkés*
lydéjes katalogas (Artystki polskie: katalog wystawy, sudaryt. Agnieszka Morawinska,
VarSuva: Muzeum Narodowe, 1991). Jame galima rasti ne tik dailininkiy kirybines
biografijas, bet ir informacija apie Lenkijoje veikusias dailininkiy organizacijas, motery dailés
Svietimo institucijas. Tyrimui taip pat aktuali Joannos Sosnowskos feministiné Lenkijos
motery dailés istorijos studija Be kanono: Lenkijos motery dailé (Poza kanonem: Sztuka
polskich artystek 1890-1939, VarSuva, 2003). Sosnowskos tyrimai taikomi konstruojant
Lenkijos motery dailininkiy veiklos konteksta, kuris apima motery iSsilavinimo galimybiy
kaitg ir parodines perspektyvas, dailininkiy pastangas konsoliduotis.

Disertacijoje remiamasi Lietuvos motery judéjimui skirtomis Virginijos Jurénienés ir
Indrés KarCiauskaités studijomis, taip pat Europos motery emancipacijos jud€jimo tyrimams,
periodizacijai ir biidingy bruozy analizei skirtais darbais, kurie aktualiis siekiant atskleisti ir
jvertinti Lietuvos motery emancipacijos judéjimo sasajas su bendraeuropiniu kontekstu.
Kadangi treciojoje mokslinio darbo dalyje daug démesio skiriama XX a. pirmosios pusés
Lietuvos fotografijos istorijos reiskiniams, konteksto atskleidimui taikomi naujausi tarpukario

fotografijos tyrin¢jimai.



Taigi aptartieji tyrimai disertacijos autorei padéjo pasirinkti teorines prieigas, suteiké
duomeny disertacijoje nagrinéjamy temy ir problematikos kontekstualizavimui. Vis délto
pagrindiné Sio mokslinio darbo tyrinéjimy medziaga yra Saltiniai — archyvuose, muziejuose,
privaciuose rinkiniuose saugomi dailininkiy veiklg liudijantys tekstiniai ir vaizdiniai

dokumentai bei publikacijos tarpukario spaudoje.

Tyrimo Saltiniai

Rengiant disertacija iSanalizuota Lietuvos motery dailininkiy draugijos veiklos
dokumentacija bei organizacijos korespondencija. Sie pirminiai $altiniai saugomi Lietuvos
literatiros ir meno archyve esanc¢iame Jungtiniame Lietuvos dailininky organizacijy fonde (f.
33). Dailininkiy biografijy detalés tikslintos perzitirint minétame archyve taip pat Lietuvos
centriniame valstybés archyve, Lietuvos teatro, muzikos ir kino muziejuje saugoma medziaga.
Disertacijoje naudotasi informacija, aptikta Lietuvos moksly akademijos Vrublevskiy
bibliotekos Rankras¢iy skyriuje saugomuose Onos Brazauskaités-Masiotienés (f. 181) ir
Vinco Uzdavinio (f. 183) fonduose. Tiesiogiai su nagrinéjamu objektu ir laikotarpiu susije
pirmyjy motery dailés ekspozicijy (1937 m. ir 1940 m.) katalogai, taip pat kitas tarpukaryje
surengtas parodas lydéje leidiniai. Analizuojant Lietuvos dailininkiy veiklos vertinimus
vieSajame diskurse, disertacijoje gausiai remiamasi tarpukario spauda, nevengiama cituoti
neakademiniams Saltiniams priskiriamg periodika, liudijancig $iy klausimy aktualuma.

Disertacijoje panaudotos pirmyjy motery kiirybos parody fotografijos saugomos Siy
institucijy fonduose: Nacionalinio M. K. Ciurlionio dailés muziejaus, Kupiskio etnografijos
muziejaus, Maironio lietuviy literatiiros muziejaus. Taip pat panaudotos Tarabildy Seimos
archyve esan¢ios Domicelés Tarabildienés fotografijos ir Veronikos Sleivytés giminaiiams
priklausiusios nuotraukos i§ disertacijos autorés archyvo. Fotografy ir dailininky darby
reprodukcijos — i§ Lietuvos dailés muziejaus, Juozo Tumo-Vaizganto memorialinio buto-
muziejaus, Birzy ,,Sé¢los” muziejaus, Vytauto DidZiojo karo muziejaus, Lietuvos teatro,
muzikos ir kino muziejaus, Lietuvos literatiiros ir meno archyvo, Siauliy ,,Ausros* muziejaus
rinkiniy, parody katalogy, dailés literatiiros, iStekliy internete. Dalis vaizdinés disertacijos

medziagos rasta tarpukario spaudoje.
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Tyrimo tikslas ir uZdaviniai

Tyrimo tikslas — visapusiSkai iSanalizuoti Lietuvos motery dailininkiy draugijos atsiradimo
prielaidas, veiklg ir jos vietinj bei tarptautinj konteksta.

Tikslas padiktavo Siuos uzdavinius:

1) ieskoti LMDD jkiirimo sgsajy su tarptautiniu ir Lietuvos motery emancipacijos
judéjimu;
2) analizuojant LMDD atvejj Lietuvos ir tarptautiniame kontekste nustatyti, i§ kur kilo
poreikis dailininkéms organizuotis;

3) aptarti LMDD veiklos programa, uzdavinius ir jy jgyvendinimo formas;

4) nustatyti LMDD vietg ir reikSme¢ XX a. ketvirtojo deSimtmecio Lietuvos dailés
gyvenime;

5) atskleisti LMDD narystés poveikj atskiry jos nariy kiirybinei veiklai ir profesinei
karjerai, lyginant meniniu pozifiriu ryskiausiy (pasirinkti Olgos Svede-Dubeneckienés-
Kalpokiengs ir Domicelés Tarabildienés atvejai) ir marginaliniy LMDD nariy indélj;

6) ieskoti sgsajy tarp LMDD ir Lietuvos visuomenés modernéjimo procesy.

Teorinés prieigos ir metodologija

Si disertacija i§ dalies pratesia ir papildo XX a. pirmosios pusés Lietuvos dailininkiy
organizacinés ir kiirybinés veiklos tyrimus. Tiksliau — $i studija yra apie tai, kodel XX a. 4
deSimtmecio pabaigoje Lietuvoje kirusios dailininkés nutaré¢ susivienyti ir kaip Lietuvos
motery dailininkiy draugija (1938-1940) tapo motery kiirybos sklaidos ir profesinio statuso
sutvirtinimo instrumentu. Taigi pagrindiniai akcentai — menininkiy tapatybés paieskos ir
pastangos ja iSreikSti, motery visuomeninés padéties pagerinimo ir atitinkamai jy kiirybos
salygy palengvinimo klausimai. Lietuvos motery dailininkiy draugijos veiklos pristatymas
pasitelkiant surinktg literatiirg ir Saltinius suponuoja istoriografinio tyrimo metodo taikyma,
palanky siekiant rekonstruoti buvusios organizacijos veikla. Kadangi iki Siol LMDD veikla
tirta vienpusiSkai (tik tarpukario Lietuvos meniniy ar idéjiniy organizacijy kontekste),
disertacijai svarbus faktografiniai tyrimai ir lyginamoji analizé su kitomis Salimis. Istorinis
pozitris formuojamas ieSkant dailés gyvenimo s3gsajy su meniniais ir sociokultiiriniais
procesais, pasitelkiant socialinés dailés istorijos metodologija. Siame moksliniame darbe
siekta analitinés prieigos prie pasirinkto objekto, taigi atsisakyta nuoseklaus feministinés
dailétyros metodologijos taikymo. Feministiné prieiga pasitelkiama tik specifiniais atvejais —

pavyzdziui — motery tapatybés, socialiniy normy jtvirtinimo (arba paneigimo), socialiniy
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vaidmeny autorefleksijos jy kuryboje tyrime. Paskutinéje disertacijos dalyje Olgos
Dubeneckienés-Kalpokienés ir Domicelés Tarabildienés kurybos specifikai atskleisti
pasirinktas Naujojoje dailés istorijoje (New Art History) iSpopuliaréjes atvejo tyrimo (case
study) metodas. Metodiné nuostata analizuoti konkre¢ius pavyzdzius, pasitelkiant vaizdinius
ir tekstinius archyvinius duomenis taip pat amzininky atsiminimus, leido atskleisti pasirinkty
autoriy kiirybos ypatumus. Neapsiribojant tradicinémis iSraiSkos priemonémis, tyrime
aprépiami jvairts pasirinkty dailininkiy meninés veiklos laukai. Be faktografinés analizés,
tyrimo eigoje kilo problemy d¢l kai kuriy kiiriniy atribucijos bei datavimo, disertacijoje
patikslinami ankstesniy tyréjy jtvirtinti faktai. Tokius patikslinimus leido padaryti kryptingos
archyviniy Saltiniy studijos ir tokiu biidu aptikti faktiniai jrodymai, gauti rezultatai pagrindzia
Sio mokslinio darbo naujumg ir svarbg. Disertacijoje meninés kokybés klausimas
formuluojamas ne dominuojanciy tendencijy ir jy atitikimo tradicinio dailés istorijos diskurso
atzvilgiu, bet siekiant atskleisti jsitvirtinusio poziiirio neatitikusiy meniniy manifestacijy
verte, kuri liudija tarpukario meninés kultiiros jvairove, uzsimezgusias, bet neissiskleidusias

jos ypatybes.

Ginamieji disertacijos teiginiai

e XXa. 4 deSimtmetyje iSrySkéjusios Lietuvos motery dailininkiy pastangos
konsoliduoti savo veiklg sutampa su Lietuvos Respublikos menininky profesinés savimones
plétote, menininko vietos visuomené¢je paieskomis ir poreikiu tg vieta ginti per organizacija,
atsizvelgiama ir | tai, kad profesiniy organizacijy steigimas buvo parankus autoritarinés

valstybés tikslams ir santykiui su visuomene.

e LMDD atsiradimas ir veikla pad¢jo atkreipti visuomenés démesj | motery kiirybos
vertg, paskatino talentingyjy pripazinimg (pavyzdziui, padéjo paversti Marcés Katilitités
kiiryba nacionalinio kultiros paveldo dalimi, iSrySkino Domicelés Tarabildienés,
Konstancijos-Petrikaités Tulienés kiiriniy verte ir reik§me, paskatino uzsakovus atkreipti j jas

démesj).

e XX a. pirmosios pusés Lietuvos nacionalinis dailés diskursas néra monolitiskas.
Dailininky susiskaidymas ] idéjines stovyklas reprezentuoja skirtingy visuomenés grupiy
interesy kryptis. Lietuvos dailininkai veiké meninés pasauléZiiiros, profesiniu, tautiniu, o taip

pat ir lyties pagrindu.
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e Visuomenés fragmentacija, atskiry socialiniy grupiy ir individy emancipacija yra
modernizacijos proceso dalis. LMDD atsiradimas gali biiti nagrinéjamas kaip viena i$ jo

formy, liudijan¢iy visuomenés ir kultiros demokratéjima.

e Tarpukario Lietuvos dailininkés daug démesio skyré taikomajai dailei ir dailiesiems
amatams, taip lauZydamos akademisting dailés r@iSiy ir zanry hierarchijg. Parodose
nesidrovéta rodyti ,,maziesiems menams* priskiriamy darby. Nebijota Zzavétis nei
Konstancijos Petrikaités-Tulienés kalstiniais ar 1élémis, nei art deco stiliaus paveiksliukais,
reprodukuotais zurnaluose. Tokia praktika diegé naujus dailés suvokimo ir vertinimo

Kriterijus.

Darbo naujumas

Socialinés dailétyros metody taikymas, dailés faktus interpretuojant visuomenés
gyvenimo kontekste, paskatino disertacijos autore¢ nauju rakursu pazvelgti | Lietuvos motery
dailininkiy draugijos veiklg ir organizacijos veiklg analizuoti nesiribojant jos menine
kryptimi, bet siejant su bendraisiais visuomenés gyvenimo poky¢€iais. Disertacijoje Lietuvos
motery dailininkiy veikla lyginama su kity Saliy dailininkiy judéjimu, o LMDD susikiirimo
istorija ir organizacijos nariy veikla nagrinéjama kaip Lietuvos dailés ir visuomenés kaitos
(modernéjimo) indikatorius. Atvejo prieiga leido atskleisti iki Siol visai netyrinétus, arba tik
fragmentiSkai tirtus dailininkiy Olgos Dubeneckienés-Kalpokienés ir Domicelés Tarabildienés
kirybos faktus ir ypatumus. Tyrimo metu pavyko aptikti neskelbtos informacijos apie
dailininke Ireng JackeviCaite-Petraitieng, papildytos Zinios apie dailininke Haling

Naruseviciiite-Zmuidzinieng.

Disertacijos struktiira ir turinio apZvalga
Disertacija sudaro jvadas, trys déstymo dalys, iSvados ir priedai: bibliografijos sarasas,

iliustracijos, iliustracijy sarasas.

I. KODEL LIETUVOS DAILININKES NUTARE SUSIVIENYTI?

Pirmosios disertacijos dalies tyrimas orientuotas ] priezastiniy ry$iy, paskatinusiy
Lietuvos motery dailininkiy susitelkima bendrai veiklai, i§ry$kinima ir jvardinima. Sia dalj
sudaro du skyriai, kuriy kiekvienas skirstomas j kelis poskyrius, siekiant nuosekliai iSdéstyti

argumentacija. Pirmojo skyriaus trijuose poskyriuose aptariamas motery emancipacijos
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judéjimas ir jo atgarsiai Lietuvoje, motery emancipacijos judéjimo kilmé ir turinys, tikslai ir
organizavimosi biidai bei formos, motery jud¢jimo atéjimas j Rusijos imperija, Lenkijg ir

Lietuva, motery veikla tarpukario Lietuvos kultliriniame gyvenime.

1.1. Motery emancipacijos judéjimas ir jo atgarsiai Lietuvoje

Skyriaus pradzioje pateikiamas motery emancipacijos judéjimo (daznai sinonimiskai
naudojama ir ,,motery jud¢jimo*) termino turinys, paaiSkinama, kad Lietuvos motery
dailininkiy draugijos veikla taip pat gali biiti nagrinéjama kaip motery judé¢jimo dalis. Glaustai
apzvelgiama tarptautinio motery judéjimo prieSistoré ir judéjimo formos — nuo Apsvietos
epochoje vykusiy diskusijy dél nelygiavertés motery padéties — iki organizuotos motery
veiklos X1X a. viduryje — tiksliau sufraZis¢iy, kovojusiy uz teis¢ moterims balsuoti.

Antrame poskyryje pristatomos motery emancipacijos judéjimo iStakos Rusijoje bei
Rusijos imperijai priklausiusiose Lenkijos ir Lietuvos zemése, jvardinami pagrindiniai motery
veiklos orientyrai, raida (motery jsitraukimas j globéjiska ir labdaringg veiklg ankstyvajame
etape, tada Sviet¢jiSkas darbas, motery profesinio konkurencingumo skatinimas, siekiant
pagerinti materialing jy padétj). Minima pirmyjy organizacijy ir neformaliy motery sambriy
veikla: Rusijoje (1812 m. jkurta Motery patriotiné draugija Sankt Peterburge, dekabristy
zmony ir sesery veikla Sibire XIX a. 4-6 deSimtmeciais), padalintose Lenkijos Zemeése
(VarSuvoje XIX a. 5-6 deSimtmeciais veikes intelektualiy ratelis ,,Entuziastés®. Poznanéje —
nuo 1846 m. Lenkijos poniy labdarybés draugija, véliau perorganizuota i Sv. Vincento
Pauliecio draugija, nuo 1871 m. Mokslinés paramos merginoms draugija, nuo 1894 m. motery
draugija ,,Warta*), Lietuvos kraste (1807 m. Vilniuje jkurta Vilniaus labdarybés draugija,
1860-1863 m. &ia veikusi Sv. Vincento Paulie¢io labdaringy poniy brolija, 1893-1894 m.
jkurta ,,Ziburélio“ draugija). Kadangi motery socialing padétj lémé turtas, issilavinimas,
profesija ir galimybé ja praktikuoti gaunant pajamas, Siame poskyryje taip pat aptariamos
motery galimybés siekti aukStojo iSsilavinimo Rusijos ir Lenkijos universitetuose. Jvardinama
kokiais keliais busimosios Lietuvos motery jud¢jimo lyderés ir aktyvistés Magdalena
Draugelyté-Galdikiené, Ona Brazauskaité-Magiotiené, Sofija Kymantaité-Ciurlioniené ir
Felicija Povickaité-Bortkevic¢iené susipazino su motery judé¢jimu. Poskyrio pabaigoje
aptariama pagrindiniy XX a. pradzios Lietuvos motery judéjimo sroviy — katalikiSkosios ir
liberaliosios-socialdemokratinés — veiklos specifika.

Treciasis pirmos disertacijos dalies poskyris skirtas aptarti iSsilavinusiy lietuviy

isitraukimui ] dailés rémimo veikla. Nors pirmose XX amziaus pradzios lietuviy dailés
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parodose profesionalios dailininkés nedalyvavo, inteligenciy birelis prisidéjo organizuojant
(Sofija Gimbutaité, Marija Putvinskaité-Zmuidzinavi¢iené, Ona Pleiryté-Puidien¢) ir viesinant
(Zemaité, Satrijos Ragana, Sofija Kymantaité-Ciurlioniené, seserys Sofija Ivanauskaité-
Psibiliauskiené ir Marija Ivanauskaité-Lastauskiené, Gabriel¢ Petkevicaité-Bité, Ona Pleiryté-
Puidien¢) lietuviy dailés parodas. Sios moterys masté apie nacionaling kultiiring veikla ir
motery vaidmenj joje. Kartu tai buvo zingsnis motery kultiirinés veiklos link, ne tik su vyrais,
bet ir emancipuotai, siekiant savy specifiniy tiksly. Pirmasis Pasaulinis karas pakoregavo
motery veiklos barus. Motery menininkiy reikalai valstybés gyvenimo pradZioje nueina j antrg
plana, jos jsitraukia j bendrag dailés organizavimo darbg. Toliau pateikiama Lietuvos motery
tarybos (1929-1940) ir Lietuviy katalikiy motery draugijos (1908—1940) veikloje iSrySkéjusio
démesio motery meninei saviraiSkai apzvalga. Nuo dailiyjy amaty skatinimo iki uZsienio

motery dailininkiy kiirybos populiarinimo ir Lietuvos dailininkiy kiirybos vieSinimo.

1.2. ,,Lietuvos moteruy dailininkiy draugijos jkiirimo prielaidos“

Antrajame pirmos disertacijos dalies skyriuje pristatomos pagrindinés institucings ir
sociokultiirinés Lietuvos motery dailininkiy draugijos susikiirimo prielaidos. Pirmas iS$ trijy
poskyriy skirtas tarpukario dailés gyvenimg organizavusiy meniniy susivienijimy specifikos ir
Ju veiklos orientyry apzvalgai. Parodoma, kad XX a. 4 deSimtmetyje susidiirus skirtingy karty
dailininky interesams konkuruojant dél uzsakymy, dél ekspozicijy erdves, dél visuomenes
démesio ir pripazinimo, stipréjo poreikis reprezentuoti ir ginti profesinius jy interesus.
1935 m. jkurta pirmoji dailininky profsajunga — Lietuvos dailininky sajunga pradZzioje
pateisinus dailininky liikesCius paskutiniaisiais 4 deSimtmecio metais prad¢jo skaidytis
meniniy paziiry ir visuomeninés savivokos aspektu. Atskleista, kad Lietuvos motery
dailininkiy draugijos steigimo id¢ja subrendo miSrioje meninio gyvenimo panoramoje, kurioje
dailininkai konsolidavosi profesiniu, véliau pasaulézitiriniu pagrindu.

Siekiant nustatyti dailininkiy galimybes susiburti ] savarankiSkg organizacijg ir
produktyviai veikti, kitame poskyryje kiekybés ir kokybés aspektu vertinamas motery
dalyvavimas tarpukario dailés gyvenime. Domimasi dailininkiy parodiniu aktyvumu, kuris
pastebimai iSaugo ketvirtajame deSimtmetyje, kada meninéje arenoje pasirodé¢ jaunoji
dailininkiy karta — Kauno meno mokyklos auklétinés. Aptariama Kauno meno mokyklos
(1922-1940) politika motery iSsilavinimo atzvilgiu, pristatomos Sioje institucijoje dirbusios
moterys. Taip pat apzvelgiamos valstybés stipendijy dailés studijoms uZsienyje skirstymo

tendencijos, minimos uzsienio dailés Svietimo institucijose zinias gilinusiy motery pavardés.
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Domimasi dailés kritikiy, kity su dailés gyvenimo organizavimu ir dailés sklaida susijusiy
motery aktyvumu. Pristatomos Lietuvos motery tarybos iniciatyvos vieSinant dailininkiy
kiurybg: skulptorés Elenos KazdaileviCiutés ir tapytojos Halinos Narusevicittés-
Zmuidzinienés darby paroda (1932), Lietuvos motery tarybos klube veikusi Lietuvos motery
spaudos ir literatiros ekspozicija (1937), dailininky Antano Kazanavi¢iaus ir Aldonos
Didziulytés-Kazanavicienés tapybos darby paroda (1939).

Paskutinieji keturi poskyriai skirti 1937 m. spalj Kaune jvykusiai Pirmajai Lietuvos
motery dailés parodai, kuri vertinama kaip motery dailininkiy emancipacijos manifestacija.
Sios parodos rezultatai paskatino dailininkes instituciskai jteisinti organizuota jy veikla.

Pradzioje aptariamos parodos prielaidos, jvardinami dailininkiy meninio talento
jvertinimo Lietuvoje ir svetur momentai (stipendijos tobulintis uzsienio dailés Svietimo
institucijose, s¢kmingi dailininky pasirodymai ir jvertinimai tarptautinéje 1937 m. Paryziaus
parodoje ,,Menas ir technika Siuolaikiniame gyvenime® ir kt.). Toliau pristatoma parodos
iniciatoriy komanda — Aleksandros Vailokaitienés vadovaujamas Katalikiy organizacijy
sajungos Motery talkos komitetas bei dailininkés Sofija Romeriene, Olga Dubeneckiené-
Kalpokiené, Julija Petkevi¢iené, Veronika Sleivyté, Domicel¢ Tarabildien¢ ir kt.
Supazindinama su parodos paruoSiamaisiais darbais, aptariama ] parodos atidaryma
susirinkusi publika, atidarymo kalby retorika, lankomumo statistika, spaudos démesys.

TreCigji poskyri sudaro parodos dalyviy ir ekspozicijos turinio apzvalga ir jy
vertinimas. Disertacijoje bandoma kvalifikuoti pirmaja tokio masto motery dailés paroda,
atsizvelgiant | Sias aplinkybes: atidaryma sutraukusia auditorija, ekspozicijos lankytojy
srautus, stambiausiy Salies dienraS¢iy ir kultlirinés periodikos démesj, ekspozicijos
sutvarkymg ir eksponaty mening vertg, ] Vytauto Didziojo kultiiros muziejaus ir privaciy
asmeny nupirkty kiriniy suvesting. Daug démesio skiriama parodos kritikai, kuri, viena
vertus, atitiko bendruosius parody ir dailininky kirybos vertinimo kriterijus. Kita vertus,
pavieniai apzvalgininkai émési analizuoti ekspozicijos turinj kaip specifiskai ,,moteriskg*, t. .
— kitokj, savitg, biidingg tik motery kiirybai (pvz., Vydiino, Izabelés Blauzdzitnaités, Juozo
Griniaus tekstai).

Paskutiniame pirmosios disertacijos dalies poskyryje sugriztama prie dailininkiy
parodos vertinimo kriterijy. Bandoma juos kontekstualizuoti remiantis esty menotyrininkés
Katrin Kivimaa tyrimais, kuriy objektas buvo analogiskas kauniskei — 1939 m. spalj Talino

parody rimuose Kunstihoone suorganizuotos pirmosios Estijos motery dailininkiy karybos
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ekspozicijos vertinimai. Pirmoji dalis uZzbaigiama iSvadomis, pagrindzianciomis Lietuvos

motery dailininkiy sprendima susivienyti.

Il. LIETUVOS MOTERU DAILININKIU DRAUGIJA (1938-1940) IR JOS VEIKLA

Antroji disertacijos dalis skirta Lietuvos motery dailininkiy draugijos veiklai ir jos
konteksty jvertinimui.
2.1. Ikarimas ir planai

Pirmame skyriuje susitelkiama j organizacijos veiklos formy aptarimg ir jvertinima.
Pristatoma organizacijos struktiira ir jos valdybos sudétis, nagrin¢jami Lietuvos dailininkiy
draugijos deklaruoti tikslai ir planai. Analizuojant nariy ir valdybos susirinkimy
dokumentacijg bei spaudos praneSimus pristatoma faktiné draugijos veikla. ]vardinami
pirmieji teigiami poslinkiai, liudij¢ valstybés susidoméjimg motery kirybos skatinimu ir
reprezentavimu (UZsienio reikaly ministerijos uzsakymas dekoruoti vitring ,,TautiSkos
vestuveés™ 1939 m. tarptautinei parodai Niujorke, Sis darbas patikétas dailininkei Konstancijai
Petrikaitei-Tulienei). Minimi kiti motery kirybos vie§inimo momentai (pvz. Marijos
Zilinskienés paskaita ,,Moteris mene. Menininkiy biografijos ir jy kiiryba®, 1938). Pristatoma
statistiné draugijos nariy charakteristika. Parodoma kaip 1939 m. pabaigoje suaktyvéjo
organizaciné dailininkiy veikla ir augo profesinés ambicijos ruoSiantis draugijos nariy
kirybos parodai, kuri buvo atidaryta 1940 m. sausio 6 dieng Vytauto DidZiojo kultiiros
muziejaus salése ir veike iki vasario 4-osios. Parodai pasibaigus imta planuoti Marces
Katilittés kurybinio palikimo apZzvalga, pradéti koordinuoti Katililités monografijos
paruoSimo darbai, uZsiminta apie antros LMDD nariy parodos planus. Minint 3 mety
Katiliutés mirties sukaktj jos kiirybos paroda lankytojams duris atvére 1940 m. balandzio 28
dieng Lietuvos dailininky sgjungos biistinéje. Paroda truko iki geguzés 18 d., o birZelio 8-3ja
ivyko paskutinysis Lietuvos motery dailininkiy draugijos nariy posédis, kuriame tartasi vél
susitikti 1940-yjy rudenj ir po vasaros darbuotis toliau. Taciau lygiai po savaités soviety
kariniai daliniai kirto Lietuvos sieng, prasidéjo penkis deSimtmecius trukusi okupacija. Kaip ir
visos tuo metu veikusios meninés organizacijos, LMDD buvo likviduota. Ivertinus 1940 m.
vasar] parengta LMDD pajamy ir iSlaidy samata matyti, kad pagrindinis dailininkiy
organizacijos finansinis Saltinis buvo Svietimo ministerijos Kultiiros reikaly departamento
dotacijos, kurios natiiralu, kad buvo vienas i§ motyvy, paskatinusiy dailininkes jteisinti

organizacija. Si finansiné parama leido dailininkiy draugijai 1940 m. surengti dvi parodas.
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Toliau iSsamiai pristatoma 1940 m. surengta Lietuvos motery dailininkiy draugijos
nariy kiirybos paroda ir Marcés Katiliites meninio palikimo ekspozicija: intencijos,
organizacija, ekspozicijy sutvarkymas ir turinys, visuomenés ir paciy organizatoriy pozilris,

amzininky kritika, tolimesnés perspektyvos.

2.2. Veiklos reik§mé

Antrame skyriuje vertinami LMDD veiklos rezultatai ir jy reikSmé, svarstoma, kodél
analogiSku keliu nepasuko Lietuvos literatés. Lietuvos motery dailininkiy draugijos ypatumai
jvertinami XIX a. pabaigoje — XX a. pirmojoje puséje susibiirusiy Rusijos (Pirmasis damy
dailés birelis ir Motery dailés ir amaty skatinimo draugija Sankt Peterburge) ir Lenkijos
dailininkiy organizacijy (Lenkijos dailininkiy biirelis Krokuvoje, Lenkijos dailininkiy sgjunga
Lvove) veiklos kontekste. Parodoma, kad LMDD veikimo modelis buvo gana tipiskas. Prie
skirtumy minimas Lenkijos motery dailininkiy organizacijy bendradarbiavimas su Krokuvos
dailés bi¢iuliy draugija ir VarSuvoje veikusi Dailés skatinimo draugija (,,Zacheta®), kurios
prisidéjo prie dailininkiy parody rengimo. Lietuvos motery dailininkiy draugijos veiklos
tyrimas ir jos rezultaty analizé leido kvestionuoti kai kuriy amzininky vieSus komentarus, kad

tokios organizacijos steigimas buvo netikslingas.

I11. LIETUVOS MOTERYS DAILININKES: DU ATVEJAI

Tregiaja disertacijos dalj sudaro dviejy LMDD nariy — Olgos Svede-Dubeneckienés-
Kalpokienés (1891-1967) ir Domicelés Tarabildienés (1912—1985) kiirybos atvejy tyrimai.
Dviejuose skyriuose su poskyriais pristatomi jy biografijos faktai, kiirybos kryptys ir
specifika. Domimasi ne tik abiejy kiréjy meniniu talentu, bet ir pastangomis kurti
charakteringg asmeninj jvaizdj. (Auto)portretiniy atvaizdy analizé Siam tyrimui pasirinkta
kaip priemong, leidzianti jvertinti motery savistabos ir saves pozicionavimo aspektus.

Analizuojant Olgos Dubeneckienés-Kalpokienés atvaizdus parodoma, kaip jos
asmenybe, kuri formavosi veikiama Rusijos ir Vokietijos didmies€iy kultiiros, ir meniné
veikla tarpukario Lietuvoje nulémeé jos portrety prasminj turinj. Tiek pati Dubeneckiené-
Kalpokiené, tiek ja vaizdave dailininkai (Vladimiras Dubeneckis, Petras Kalpokas, Barbora
Didziokiené, Telesforas Kulakauskas, ir kt.) buvo linke piesSti ir tapyti artistés vaidintus
personazus: amazong, ¢igong, arleking ir kt. Dubeneckienés-Kalpokienés akty bei apnuoginty

portrety sukiirimo analizé leido iSrySkinti anksCiau Lietuvos dailétyroje neakcentuotg fakta
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apie fotografijos, kaip pagalbinés priemonés Petro Kalpoko kiiryboje taikymg. Parodoma,
kaip tas pats motyvas buvo kartojamas kituose Kalpoko kiiriniuose.

Domicelé Tarabildiené pristatoma kaip talentinga, savireprezentatyvi, anksti
pripazinta ir labai produktyvi dailininké, iSméginusi jégas ne vienoje dailés srityje, Salia
kiirybos sugebéjusi derinti savo, kaip daugiavaikés motinos buitj. 1930-1932 m. fotografuoty
Tarabildienés autoportrety analizé patvirtino, kad jos pasirinktos pozos ir atributai
surezisuotose autonuotraukose daugeliu atveju buvo nusizitréti i lietuviSkoje periodikoje
publikuoty iliustracijy su kino aktoriy ar teatro personazy atvaizdais (pvz. zurnalai Naujas
Zodis, Jaunyjy pasaulis). Nustatyta, kad Tarabildienés fotomontazy komponavimo idéjas
inspiravo ¢eky fotografo FrantiSeko Drtikolo kuryba.

Atvejy studijose taip pat domimasi XX a. 3—4 deSimtmeciy visuomenés pozilriais |
nuogg kiing ir jo atvaizdus. Minimi kiti lietuviy autoriai, tarpukariu fotografave aktus
(Veronika Sleivyté, Balys Buragas, Gerardas Bagdonavi¢ius, Vincas Uzdavinys).

Tyrimo rezultatai apibendrinami iSvadose. Prieduose patiekiama vaizdiné medziaga,
iliustruojanti pristatomus jvykius ir aptariamy dailininkiy kiirybg. Tarp jy — pirmyjy
dailininkiy parody fotografijos, atskiry eksponaty reprodukcijos, Olgos Dubeneckienés-
Kalpokieneés ir Domicelés Tarabildienés kiirybos pavyzdziai, jy kiirybos kontekstualizavimui
pasirinktos kity autoriy darby reprodukcijos. Kadangi paskutin¢je disertacijos dalyje
nagrin¢jamas Dubeneckienés-Kalpokienés atvaizdy prasminis turinys, analizuojami jy
suklirimo motyvai bei principai, vaizding medZiaga papildo fotografuoti Dubeneckienés-
Kalpokienés portretai, taip pat kity dailininkiy kiiriniy reprodukcijos (Vladimiro Dubeneckio,
Petro Kalpoko, Barboros Didziokien¢s, Vlado Didzioko, Telesforo Kulakausko, nenustatyto

skulptoriaus).

ISVADOS

1. Lietuvos motery emancipacijos jud¢jimas buvo integrali pirmosios feminizmo
bangos (XIX-XX a. pradzioje) dalis. Kaip ir kaimyniniy $aliy moterys (nepamirstant
Amerikos ir Anglijos motery jud¢jimy) ankstyvajame etape lietuvés pirmiausiai jsitrauke j
socialing ir labdaringg veikla, ripinosi silpnesniyjy gynimu, Svietimo, motery profesinio
ugdymo reikalais. Kaip ir daugumoje Vidurio bei Ryty Europos Saliy XIX a. antroje puséje
Lietuvos motery veikla buvo veikiama tautinio judé¢jimo, o balsavimo teis¢ neaktualinta iki

XIX a. desimto desimtme¢io. Zinios apie kity 3aliy motery emancipacijos judéjimus Lietuvos
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teritorija pasieké, visy pirma, per Sankt Peterburge, Maskvoje, VarSuvoje studijavusias
inteligentes. XIX a. paskutiniame deSimtmetyje imti kelti motery lygiateisiSkumo klausimai,
bet tik nuo 1905 m. (Vilniuje jkurto pasaulieCiy patrioCiy buarelio — Lietuvos motery
susivienijimo veikla) pastebimi organizuoti $ios problemos sprendimy bandymai. XX a.
pradzioje birelis inteligenciy, tarp kuriy buvo zymiausios to meto lietuviy raSytojos ir
visuomenininkés, prisidéjo prie Lietuviy dailés draugijos parody rengimo, dalyvavo
organizacinéje veikloje, riipinosi leidybiniais draugijos reikalais, rasé parody recenzijas ir
dailés populiarinimo tekstus. Po I pasaulinio karo meniné¢ veikla, taigi ir dail¢, nebebuvo
aukStesniesiems sluoksniams priklausiusiy motery privilegija. Nors motery dailininkiy
reikalai valstybés gyvenimo pradzioje nefigiiravo, 3 deSimtmetyje jos, kad ir negausiomis
pajégomis, jsitrauké j dailés gyvenimg. Lietuvos dailininkés susibiiré iSaugus pajégoms,
kurias sustiprino Kauno meno mokyklos auklétinés, dalis jy buvo pasitobulinusios uzZsienio
dailés Svietimo jstaigose. Nutarta vienytis tada, kai meniniame gyvenime jau vyko
konkurencija tarp dailininky dél parodiniy erdviy, dél visuomenés, kritiky, mecenaty ir
uzsakovy démesio. Be to, kad dailininkés susibiiré lyties pagrindu, jy veikloje biita ir kity
motery emancipacijos jud¢jimams biidingy bruozy: nuo susiriipinimo maziau pajégiy kiiréjy
skatinimu, jy kiirybos sklaidos ir ambicijy tobulinti profesinius jgtidzius — iki siekiy iSsiskirti
ir jrodyti savo kiirybinj savarankiSkuma per organizuota, kolektyving veikla.

2. Nepakanka informacijos teigti, kad LMDD susiktiré pagal konkrety uzsienio Saliy
motery dailininkiy organizacijos modelj. Ziniasklaidos paviesinta informacija apie
konsoliduotg kity Saliy dailininkiy veikima (pvz., motery spaudoje pasirodZiusios zinutes,
Onos Masiotienés radijo paskaita, kurioje minéta Austrijos motery dailininkiy asociacija)
buvo greiiau iSimtis, bet ne désningumas. Nepavyko aptikti ziniy, kad Lietuvos dailininkés,
studijavusios kity Saliy dailés Svietimo institucijose, vieSai dalintysi jspiidziais, apie
organizuotg dailininkiy veikla. Pavyzdziu miisy dailininkéms galéjo biiti kity Lietuvos motery
organizacijy, kurios prisidéjo prie Lietuvos dailininkiy kiirybos propagandos, veikla. Tai
dailininkiy kiirybos skatinimo ir vieSinimo procesus sustiprinusi Lietuvos motery taryba
(1929-1940) ir Lietuviy katalikiy organizacijy sgjungos Motery talkos komitetas.

Pirmosios motery kiirybos parodos suteiké perspektyvy Salies dailininkéms stabiliau
Jsitvirtinti tarpukario meninio gyvenimo scenoje. Kolektyvinis motery organizacijy darbo
pavyzdys jrod¢, kad organizuotos pastangos teikia daugiau perspektyvy uzsitikrinti Lietuvos
dailininkéms jy kiirybos sklaidg ir padeda lengviau jsilieti | Lietuvos meninj gyvenimg. Kita

vertus, 4 deSimtmetyje Kaune veikusiy dailininkus suvienijusiy organizacijy veikimo
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modeliai, o ypa¢ 1935 m. jkurtos Lietuvos dailininky sajungos pavyzdys, gal¢jo buti
dailininkiy konsolidacijos orientyru.

Nuo 1939 m. prasid¢jo vienintelés dailininky profsgjungos nariy fragmentacija,
dailininkai skaidési meninés ideologijos, visuomeniniy pazitiry pagrindu. Meninj Salies
gyvenimg koordinavusiy dailés organizacijy kontekste 1938—1940 m. veikusi Lietuvos motery
dailininkiy draugija i$siskiria kaip misri organizacija, turéjusi ir meniniams susivienijimams,
ir profsgjungai, ir motery emancipacijos judéjimams budingy tiksly ir bruozy. 1937 m.
organizuotis bendrai veiklai nusprendusiy dailininkiy nevienijo stilistiniai, zanriniai ir kiti
kiirybos, meninés pasaul¢jautos bendrumai. LMDD subiiré dailininkes nepaisant amziaus ar
tautinio aspekto, veikoje dalyvavo ir LDS priklausiusios kiir¢jos. Pacios dailininkés,
susikiirusios platformg emancipuotam veikimui, sieké pagerinti kiirybinés veiklos salygas, o
svarbiausia — viesinti Sios veiklos rezultatus, pareiksti apie savo kiirybg visuomenei, atkreipti
kritiky, uzsakovy, mecenaty démesj. Taigi galima teigti, kad Lietuvos motery dailininkiy
pastangos konsoliduoti savo veiklg sutampa su Lietuvos Respublikos menininky profesinés
savimones plétote, menininko vietos visuomenéje paieSkomis ir poreikiu tg vieta ginti per
organizacija.

3. Be aptarty motery organizacijy ir Lietuvos dailininky organizacijy pavyzdziy, prie
LMDD jsikurimo prielaidy reikia priskirti ir vieSas diskusijas apie motery meninés veiklos
nuvertinimg, kolegy dailininky ir visuomenés menkinant] poziiirj ] motery kiiryba (apie tai
1936-1937 m. spaudoje ras¢ Petras Tarabilda, Domicel¢ Tarabildien¢ (?)). Lygiavertés su
vyrais motery kiirybos jteisinimo polemika ypac suaktyvéjo 1937 m., po jaunos ir talentingos
dailininkeés Marces Katilitités savizudybes. Katilitités pavyzdys naudotas kaip ideologinis
simbolis, priekaiStaujant valstybei ir visuomenei dé¢l jy abejingumo meno kirybos
klausimams. Taigi veikiamos sentimenty, ir kartu pripazindamos Katilitités talenta, Lietuvos
dailininkés suskubo visuomenei pareiksti, kad imasi globoti velionés meninj palikimg ir
planuoja surengti jos kiirybos apzvalgg bei pasiriipinti jos atminimo jamZinimu.

4. Vertinant 1937 m. Lietuviy katalikiy organizacijy sajungos Motery talkos inicijuotg
pirmaja kolektyving Lietuvos motery dailés paroda reikia akcentuoti, kad dailininkes réme
jtakingos visuomeneés veikejos, o ypac politiky Zmonos. Motery jtaka visuomenéje patvirtina
faktas, kad dailininkiy paroda pritrauké valstybés meninio bei politinio elito atstovus ir
diplomatin; korpusg. Stambiausiuose Salies dienras¢iuose Sis jvykis atidZiai dokumentuotas:
zinutés apie ekspozicijos atidaryma, iSkilmingy atidarymo kalby citatos, smulkmeniSka

parduoty kiiriniy ir lankomumo statistika. Kulttirin¢je periodikoje publikuotos autoritetingy
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kritiky ir apzvalgininky recenzijos, spausdintos rodyty kiiriniy reprodukcijos ir svarbiausiy

Salies asmeny apsilankyma jamZinusios fotografijos. Parodos pasisekima jrodo ir j Ciurlionio

vvvvvvvv

Veronikos Tarvydaités, Domicelés Tarabildienés). Taigi moterims pavyko suorganizuoti
oficiozinj renginj, kurio sékminguma i§ dalies nuléme¢ ir dailininkiy statusg sutvirtino artimi
rys$iai su elitu.

Vis délto uzgautos dailininkiy ambicijos, bandant i§ parodos organizatoriy gauti bent
dalj uz parduotus eksponatus jgyto turto, paskatino kolektyviai susirfipinti autoriy teisiy
gynimu ir jy kiirybos atstovavimu. Atsisakiusios jungtis priec Motery talkos komiteto
dailininkés kreipési j Lietuvos dailininky sajunga, kurioje planavo jkurti motery sekcija.
Viena vertus, s3ajungos nepritarimas dalies praSymus pateikusiy dailininkiy narystei
signalizavo, kad organizacija nebepateisino visy dailés kiiréjy interesy. Kita vertus, toks LDS
gestas tapo dar viena i§ Lietuvos motery dailininkiy draugijos jkiirimo prielaidy (1938 m.
vasario 28 d. vyko Steigiamasis LMDD susirinkimas).

5. Issami LMDD veiklos analizé¢ leidzia teigti, kad antraisiais gyvavimo metais
1Saugusi ir sustipréjusi LMDD atitiko kity Saliy dailininkiy organizacijy modelius. Visgi,
jsitikinimas, kad valstybé turi uztikrinti jy funkcionavima, pavyzdziui, skirti premijas
dailininkéms uz metinés veiklos rezultatus, suteikti nuolaidas kelionéms, teatry lankymams, ar
padengti parodines iSlaidas, slopino organizacinj dailininkiy aktyvuma ir iSmong.
Nesusikloste tradicija pacioms kolektyviai uzsidirbti, pavyzdziui, renkant léSas neturtingy
nariy rémimui, organizuojant vieSus, meninio pobiidZio renginius, ka sékmingai daré
katalikiSkajai ir pasaulietinei srovei atstovavusiy motery organizacijy lyderés. Nors ripintasi
motery dailés propaganda (vieSos ir radijo paskaitos, straipsniai periodikoje, susirinkimy metu
i§sakyti raginimai, kuo aktyviau dalyvauti bendrose parodose ir konkursuose, kurie, panasu,
dailininkéms buvo paveikis), prie konkre¢iy veiksmy, jrodanciy siekius uzsidirbti i§ savo
kiirybos, minétina tik pirmoji LMDD nariy paroda, kurios pagrindinis tikslas vis délto buvo
motery kiirybos vieSinimas (tiesa, nezinomi paveiksly parodos-pardavimo BirStone rezultatai).
LMDD administracines ir parodines iSlaidas padengeé Kultiiros reikaly departamento ir
Taupomyjy Valstybés kasy skirtomis 1éSomis, tai reiskia, kad dailininkiy organizacija
finansiSkai priklaus¢ nuo kulttirin; Salies gyvenimg kontroliuoti siekiancios valstybés.
Lietuvos motery dailininkiy draugijos veikla neiSsiséme ir id¢jiskai neskilo, kaip kad nutiko
daugumai tarpukariu veikusiy menininky sambiiriy. Paskutiniaisiais metais pastebimai

suaktyvéjusia kolektyvine dailininkiy veikla 1940 m. vasarg nutrauké politinés pervartos.
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6. Vieny 1§ rySkiausiy tarpukario Lietuvos dailininkiy — Olgos Dubeneckienés-
Kalpokienés ir Domicelés Tarabildienés priklausymas Lietuvos motery dailininkiy draugijai,
viena vertus, neturéjo didesnés jtakos jy kiirybinei veiklai. Daugiabriauné jy meniné kiiryba
buvo Zinoma ir palankiai vertinta amzininky, jy pavardés daznai minétos spaudoje, jy darby
buvo jsigijusi Ciurlionio galerija. Tarp oficialiy profesinio pripaZinimo Zenkly minétina 4
desimtmecio pabaigoje Tarabildienei skirta Valstybés taupomyjy kasy premija. Kita vertus,
net ir nesitapatindamos su Lietuvos motery dailininkiy draugija Olga Dubeneckiené-
Kalpokien¢ ir Domicel¢ Tarabildiené buvo laikomos autoritetais tarp organizacijos nariy. Tai
patvirtinty jy dalyvavimas draugijos nariy parodos darby atrankos komisijoje (1940).
Tarabildienei netgi skirta piniginé premija uz dailininkiy parodoje iSstatyta jspuiding kiekj
eksponaty (1940).

Olgos Dubeneckienés-Kalpokienés ir Domicelés Tarabildienés kiirybos atvejo studijos
ir jy biografijy apzvalga parodé, kad priklausant Lietuvos motery dailininkiy draugijai
vieSasis pasirinkty autoriy jvaizdis buvo kitoks, supaprastintas. Jos pripazintos ir skatintos
kaip tautinés kiiréjos ir valstybés vertybiy itvirtintojos. Lietuvos motery dailininkiy draugijos
globa buvo kur kas svarbesné jaunoms, debiutuojanc¢ioms kiir¢joms arba vyresnéms
dailininkéms, kuriy darbai dél atitinkamy aplinkybiy nepatekdavo ] parody sales,
nesulaukdavo apzvalgininky ir kritiky démesio. Draugijos pirmininké Veronika Sleivyté, nors
ir nebuvo talentinga dailininké, vadovavimas organizacijai neabejotinai prisidéjo prie jos
savivertés iSaugimo ir aspiracijy, susijusiy su ambicijomis biti reikSminga realizavimo.
Viesieji rySiai veliau 1§ dalies nulémé jos kiirybinés karjeros sekminguma.

7. Dailininkés ir Sokéjos Olgos Dubeneckienés-Kalpokienés akty bei apnuoginty
portrety sukiirimo analizé leido iSrySkinti anksCiau tapytojo Petro Kalpoko biografijoje
neuzfiksuota fotografijos, kaip pagalbinés priemonés, panaudojimo kiiryboje momenta. III
disertacijos dalyje iSaiSkéjo nauji faktai, liudijantys apie ankstesnj nei tradicinéje Lietuvos
dailétyroje minimas artima Dubeneckienés-Kalpokienés ir Kalpoko tarpusavio rysj. Sis
jrodymas svarbus ne tik minéty dailininky, bet ir Dubeneckio biografijai, kuris galéty
paaiskinti kai kuriuos dramatiSkus Zymaus architekto gyvenimo momentus. Patikslinta ir
tikroji Olgos Dubeneckienés-Kalpokienés ir Petro Kalpoko sutuoktuviy data (1935). Naujai
atributuotas Petro Kalpoko eskizy albumélis, kuris anks¢iau buvo priskirtas Dubeneckienei-
Kalpokienei.
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8. Analizuojant Domicelés Tarabildienés autoportretiniy nuotrauky idéjinés ir
stilistinés inspiracijas aptarta ir jrodyta, kokie vizualiniai Saltiniai (tarpukario spaudoje matyty
kino zvaigzdziy ir teatro personazy atvaizdai) maitino fotografés vaizduote rezisuojant
pastatymus nuotraukoms ir véliau apdirbant negatyvus. Analizuojant vieng 1§ dailininkés
autoakty (,,Niu“, 1931) nustatyta, kad Tarabildienés fotomontazy idéjiniams bei plastiniams
sprendimams pastebima jtakg padaré ¢eky fotografo FrantiSeko Drtikolo akty nuotraukos,

darytos XX a. 34 deSimtmetyje.
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SUMMARY

Activities and Contexts of Lithuanian Women Artists’ Society (1938-1940)

In the second half of the 19" century, establishment of women artists’ societies began
in European countries, which, in cooperation with other women’s organisations, sought to
improve the creative conditions for women and, primarily — to publicize the results of such
creative activities. Having consolidated their activities, women artists sought to ensure equal
opportunities to obtain art education and to participate in artistic life.

Establishment of the Lithuanian Women Artists’ Society (LWAS) in 1938 and the first
collective exhibitions of women artists in Kaunas (1937, 1940) were fairly late phenomena.
Questions arise why did women need to found a separate organisation when there was a
successfully functioning Lithuanian Artists’ Union (established in 1935), featuring both men
and women. What circumstances stimulated the consolidation of Lithuanian women artists?
What models of artistic organisation have prevailed in interwar Lithuania and how was the
women artists’ society different? What creative prospects were provided by the women
artists’ society and did membership in it affect the development of women artists’
professional self-perception? What were the results of activities of the Lithuanian Women
Artists” Society? How was the society perceived by its contemporaries; what were the
conclusions of later researchers and what circumstances encouraged revisiting the history of
the sole women’s artistic society operative in interwar years? The thesis seeks to address these
questions based on international context of women’s movement and by examining the state of
local artistic life and women’s movement, as well as highlighting personal contributions of

the most active members to the operation of the Lithuanian Women Artists’ Society.

Subject of the thesis

The subject of the thesis is the Lithuanian Women Artists’ Society (1938-1940) and
its activity, which encompasses the society’s programme, implementation thereof via group
activities and individual works of its members, as well as the results of such activities. The
thesis also investigates what influence the society exerted upon creative works of its members

and upon the public legitimation thereof.
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Historiography

The Lithuanian Women Artists’ Society was featured in the historiographic discourse
of studies published in 1980s and dedicated to research of characteristics of Lithuanian art
development in 1900-1940 (Jonas Umbrasas, Eglé Kunciuviené, Lietuviy dailininky
organizacijos 1900-1940 [Organisations of Lithuanian Artists 1900-1940], Vilnius, 1980; XX
a. lietuviy dailés istorija, 1900-1940 [History of Lithuanian Art of the 20™ Century], vol. 2,
Vilnius, 1983, ed. by Ingrida Korsakait¢). In historiography the LWAS was seen as a
marginal phenomenon, without further research into its role and influence. The need to
reassess the activities of the LWAS was determined by an interest in interwar culture history
that increased after the restoration of Independence, as well as gender studies and social art
studies. Third volume of the chronicles of the Lithuanian Art Museum (1999) contains a
publication by Ona Mazeikien¢ “I§ Lietuvos motery dailininkiy draugijos veiklos...” [From
the Activities of Lithuanian Women Artists’ Society], which revisited the history of women
artists’ organisation active in 1938-1940. Referring to the documents of the organisation,
Mazeikiené¢ analysed the activities of the Society in greater detail than the preceding
researchers. Public attitude towards the collective activities of women artists, criticism and
diversity of assessments of their works and exhibitions have also been investigated in an
article by the thesis’ author featured in the journal of the Vilnius Art Academy (vol. 62,
2011). On the one hand, historiography contains exhaustive analyses of factual materials
concerned with foundation and activities of the LWAS, presenting generalised coverage of
organised women’s entry into the exhibition life of interwar art and addressing the public
attitude towards activities of women artists. On the other hand, no research was conducted
into other significant processes that have determined the establishment of women’s artistic
organisation, which acted not only as a merely professional association, but also possessed
certain traits characteristic to creative gatherings. Points of interaction and peculiarities
between the Lithuanian women’s emancipation movement processes and the consolidation of
women artists have not been discussed as well. Therefore, testimonies of contemporaries and
later insights of researchers provide for rethinking the perception development of the LWAS
as a phenomenon, and for answering the questions how has the public attitude towards women
artists changed and diversified, what objectives were pursued by the organised creators and

what were the expectations of the society.
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An impulse for a new attitude towards creative works of women arose from the
application of feminist approach, which encouraged the emergence of the so-called women
studies (later — gender studies). Application of research methods proposed by women studies
within diverse subjects of liberal arts in Lithuania began after the restoration of Independence,
first occurring in literature (works of Karla Gruodis and Vytautas Kavolis, the Lithuanians in
exile, have been instrumental in the inclusion of gender studies into the academic discourse;
of significance were studies performed by Viktorija Daujotyté and later Solveiga
Daugirdaite). First instances of substantiations of feminist art studies methods and attempts to
interpret the 20™ century Lithuanian art from the perspective of gender studies have occurred
in the last decade of the 20™ century and have maintained their topicality until the present day.
Worth noting are conference materials published in the collections of articles in Acta
Academiae Artium Vilnensis, namely Tikstantmecio pabaigos meno mutacijos [Mutations of
Art at the End of the Millenium] (1999, vol. 16, ed. by Zivilé Kucharskien¢) and Lytys,
medijos, masiné kultira [Genders, Media, Mass Culture] (2005, vol. 36 ed. by Audroné
Zukauskaité and Virginija Alekséjinaitée), the doctoral thesis of Margarita Jankauskaité titled
Moteriskojo tapatumo israiskos Siuolaikinéje Lietuvos dailéje [Expressions of Feminine
Identity in Contemporary Lithuanian Art] (2002), as well as other studies by the latter author.
However, study subjects of said academic texts are primarily focussed on the corporeality,
gender power relations, research of identities of women artists and an analysis of their works
within the context of contemporary art. A conference dedicated to women art titled My
event and its materials have been published in topical volumes of the Vilnius Art Academy
(AAAYV) journal — namely volumes no. 62 and 68 so far. These publications encompass the
period from the 19" century until the present day and are dedicated to biographies of women
artists, reviews of public cultural contributions, feminist exhibition curating and critical
strategies.

In the 21* century we have observed new efforts of women art scholars and exhibition
curators to present the historical art heritage using methodological principles of gender
studies. Such conceptual decisions were prevalent in the photography exhibition Nematyta ir
nepazjstama Domicelé Tarabildiené [Unseen and Unfamiliar Domicelé Tarabildiené] held in
interwar photographs taken by the artist were presented by the curator in the modernist

context, while Laima Kreivyté analysed them discussing the issues of woman’s image and
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creator’s self-representation that are of significance to feminism (Nematyta ir nepazjstama
Domicelé Tarabildiené: Fotografijos ir fotografika [Unseen and Unfamiliar Domicelé
Tarabildiené: Photographs and Photographics], exhibition catalogue, Vilnius, 2002). The
gender studies approach towards works of women artists in the first half of the 20™ century
was also chosen by Agné Narusyté in her research of photography archives of artist and
photographer Veronika Sleivyte.

In Western art criticism, the gender studies have been of interest to the researchers for
nearly five decades. The historiographic discourse includes studies and publications released
since the seventies of the 20" century, which review biographies of women artists, revaluate
their works and (re)cover stories, names and works of women artists (Linda Nochlin, Griselda
Pollock, Rozsika Parker). Similar to feminist literature scholars, the art historians applying the
feminist approach assume that artistic creation has a gender character. Following doubts
regarding the explanations of female creative characteristics based on natural (biological)
causes, in the second half of the sixties investigations of social premises of such
characteristics commenced. Hence, the methods of feminist art studies have opened the issues
of women’s creativity and their art for discussions and new reflections.

The new approach that encouraged rewriting of institutional and organisational history
(not through mere reconstructing of history of operations, but also by contextualising it,
taking into account the conditions of emergence and functioning of the phenomenon) was
determined by renewal of culture research methodology, or, more specifically — the
establishment, application and grounding of social art history methods. Application of social
art history approach in modern Lithuanian art studies began in the 1990s. Among others, one
works of Lithuanian artists, as well as the exhibition Art deco in Lithuania, curated by
Jankevicitté and Osvaldas Daugelis (22nd October 1998 — 2nd May 1999, at National
M. K. Ciurlionis Art Museum in Kaunas), which helped to actualise the works of marginalised
Lithuanian artists. In researches concerned with art in interwar period art the approach of
social art history was successfully grounded and developed by Jolita Mulevi¢itité in her study
Modernizmo link: dailés gyvenimas Lietuvos Respublikoje 1918—-1940 [Towards Modernism:
Art Life in the Republic of Lithuania in 1918-1940] (Kaunas, 2001) and Giedré Jankevidiiité,
in a book Dailé ir valstybé: dailés gyvenimas Lietuvos Respublikoje 1918—1940 [Art and the
State: Art Life in the Republic of Lithuania in 1918-1940] (Kaunas, 2003).
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Sociologised approach towards the study object is also characteristic to researches
carried out by Laima Lauckaité and Jolanta Sirkaité, dedicated to Lithuanian art and culture
life in the 19™ — early 20™ century and reviews of activities of women artists. Numerous
“small-scale studies” dedicated to artists of 19™ — early 20" century can be found in volumes
2 and 3 of the Lietuvos dailininky Zodynas [Dictionary of Lithuanian Artists] (Vilnius, 2012,
2013) prepared by scholars of the Lithuanian Culture Research Institute. The Dictionary
provides corrected facts about famous creators, along with biograms of marginalised artists
featuring previously unpublished data and the bibliographic lists that provide references for
further research.

From the beginning of the 21% century, the “gaps” of Lithuanian art history are filled
in by researches based on the studies of written self-reflection materials of women artists.
Notable studies include works by artists Sofija Romerien¢, Mariana Veriovkina, Barbora
Didziokiené, which expanded and supplemented the knowledge about these artists and their
surroundings, also changing the image of general culture landscape of Lithuania in the first
half of the 20™ century. In recent years a trend has emerged to associate the previously
marginalised public figures with artistic life (eg. Valerija Ciurlionyté-Karuziené, Julija
Jablonskyte-Petkevicien¢). Although often realistic and fairly modest from artistic
perspective, the works by these women artists nevertheless represent an integral part of the
“great” Lithuanian art history, reflecting its time and exerting influence upon the
contemporaries. Research of works by these partially or entirely forgotten artists helps to
reconstruct the general image of artistic life during the period between the world wars.

A similar direction in researching women’s art is maintained in the neighbouring
Baltic countries. Most recent academic studies include a collection of publications released by
the Estonian Museum of Art titled A Woman Artist and Her Time (ed. by Kersti Koll, Merike
Kurisoo, Tallinn, 2014), where most of the articles are dedicated to the review of contribution
of women artists to Estonian art life of the 19™ — first half of the 20™ century. At the end of
2015, Latvian art scholar Baiba Vanaga has defended a thesis concerning the works and
activities of Latvian women artists from mid-19" century to early 20™ century (Sievietes
makslinieces Latvija laika no 19. gadsimta vidus lidz 1915. gadam [Women artists in Latvia
from the middle of the 19" century until 1915], Riga, Latvian Art Academy, 2015).

Among works of significance to this thesis is a study Rahvuslik ja modernne naisekuju
eesti kunstis 1850-2000 [National and Modern Femininity in Estonian Painting 1890-2000]
(Tallinn/Tartu, 2009) by Estonian art scholar Katrin Kivimaa who was a doctoral student of
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Griselda Pollock, creator of feminist art theory. Kivimaa’s research is employed for the
comparison of assessment and criticism of the first painting exhibitions of Lithuanian women
artists.

In order to assess the situation in the area of art education of Lithuanian women artists,
the possibilities for artistic creativity and dissemination thereof, as well as the results of
organised activities of women artists in the context of neighbouring countries, literature
devoted to the history of Polish women artists has been used in the thesis. Significant for this
thesis is a catalogue of the exhibition Polish Women Artists held in the Warsaw National
Museum in 1991 (Artystki polskie: katalog wystawy, ed. by Agnieszka Morawinska, Warsaw:
Muzeum Narodowe, 1991). The catalogue contains artistic biographies of women artists,
along with information on women artists’ organisations in Poland and institutions of women
art education. Another resource important to the research is Joanna Sosnowska’s feminist
study of Polish women art history Poza kanonem: Sztuka polskich artystek 1890-1939
[Without the canon: Art of Polish Women 1890-1939] (Warsaw, 2003). Sosnowska’s
research is applied when construing the context of activities of Polish women artists, which
features the change of emancipation opportunities and exhibition prospects, along with the
artists’ efforts to consolidate.

The thesis relies on studies by Virginija Jurénien¢ and Indré Karciauskaité devoted to
Lithuanian women’s movement, as well as works dedicated to research, periodisation and
analysis of common characteristics of European women’s emancipation movement, which
were significant for the disclosure and assessment of the correlation between the Lithuanian
women’s emancipation movement and the overall European context. Since the third section of
the thesis places significant focus on the phenomena of Lithuanian photography history in the
first half of the 20" century, the newest research into interwar photography is applied to
reveal the context.

The abovementioned studies assisted in selecting the theoretical approaches and
provided data for contextualisation of topics and issues examined in the thesis. However, the
research of this thesis mostly relies on sources maintained in archives, museums or private
collections, featuring textual and visual documents and publications of interwar press

testifying the activities of women artists.
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Research sources

While working on the thesis, the documentation of women artists’ society and
organisational correspondence were investigated. These primary sources are kept in the joint
collection of Lithuanian Artists’ Organisations (f. 33) at the Lithuanian Literature and Art
Archive. Biographical details of women artists were verified by reviewing the materials kept
at the said archive, as well as the Central Lithuanian State Archive and the Museum of
Lithuanian Theatre, Music and Cinema. The thesis made use of the information discovered in
collections of Ona Brazauskaité-Masiotiené (f. 181) and Vincas Uzdavinys (f. 183) kept at the
Manuscripts Section of the Wroblewski Library of the Lithuanian Academy of Science.
Directly related to the researched subject and timeline are the catalogues of the first
exhibitions of women artists (1937 and 1940), as well as publications accompanying other
exhibitions held during the interwar period. Analysis of evaluations of Lithuanian women
artists in the public discourse significantly relies on interwar press, along with frequent
quotations from periodicals (non-academic sources), which evidence the topicality of the
issues.

Photographs of the first exhibitions of women artists are kept in the collections of the
following institutions: M. K. Ciurlionis National Museum of Art, Kupiskis Museum of
Ethnography, Maironis Lithuanian Literature Museum. | have also used photographs of
Domicel¢ Tarabildiené from Tarabildos family archive and photographs owned by relatives of
Veronika Sleivyté from the personal archive. Reproductions of photographers® and artists’
works come from the collections of Lithuanian Art Museum, Juozas Tumas-Vaizgantas
Memorial Flat-Museum, Birzai Sé¢la Museum, Vytautas the Great War Museum, Lithuanian
Theatre, Music and Cinema Museum, Lithuanian Archives of Literature and Art, Siauliai
Ausra Museum, exhibition catalogues and art literature, internet sources. Some of the visual

materials used in the thesis were discovered in interwar press.
Objective and tasks of the research
The objective of the research is to conduct a comprehensive analysis of premises for

emergence of the Lithuanian Women Artists’ Society, its activities and local/international

context.
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The said objective has stipulated the following tasks:

1) to seek for connections between the establishment of the LWAS and the
international/Lithuanian women’s emancipation movement;

2) to analyse the instance of the LWAS within Lithuanian and international contexts and to
identify the reasons that have determined the need for women artists to unite into
organisation;

3) to discuss the LWAS activity programme, its objectives and forms of their
implementation;

4) to identify the position and significance of the LWAS in the art life of Lithuania in
the 1930s;

5) to reveal the influence of membership in the LWAS upon creative activities and
professional career of individual members by comparing the contributions of artistically most
notable (selected instances of Olga Svede-Dubeneckiené-Kalpokiené and Domicelé
Tarabildien¢) and marginal members of the LWAS;

6) to look for connections between the LWAS and the processes of modernisation of

Lithuanian society.
Theoretical approaches and methodology

The present thesis partially continues and expands the research of organisational and
creative activities of Lithuanian women artists in the first half of the 20™ century. More
specifically — this study examines why did Lithuanian women artists decide to unite in late
1930s and how did the Lithuanian Women Artists’ Society (1938-1940) turned into an
instrument for dissemination of women artists’ creative works and enforcement of their
professional status. Therefore, main emphasis is placed upon the artists’ search for identity
and efforts to express it, as well as issues related to improvement of women’s social status,
thus facilitating their creative standing. Presentation of activities of the Lithuanian Women
Artists’ Society using the collected literature and sources suggests application of
historiographic research method, beneficial in the attempts to reconstruct the activities of
former organisation. Taking into account that until now all investigations of the LWAS were
unilateral (restricted to the context of artistic or ideological organisations in interwar
Lithuania), the thesis requires factual research and comparative analysis with other countries.
Historical approach is organised by seeking for relations between the art life and artistic and
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sociocultural processes, using the methodology of social art history. The present thesis
pursues analytical approach towards selected subject; therefore it dismisses consecutive
application of feminist art studies’ methodology. Feminist approach is employed only in
special cases, for instance, when researching the establishment (or negation) of women’s
identities or social norms, or self-reflection of social roles in their creative works. Last section
of the thesis is dedicated to disclosure of characteristics of works by Olga Dubeneckiené-
Kalpokien¢ and Domicelé¢ Tarabildiené. For this purpose the case study method is used, which
has gained popularity in the New Art History. Methodical approach to analyse specific
instances using visual and textual archives and memories of contemporaries allowed
disclosing the peculiarities of creative works by selected artists. Without being limited by
traditional means of expression, the research covers diverse fields of creative activity of
selected women artists. Aside from the factual analysis, the research has encountered issues
related to attribution and dating of certain works; the thesis has also verified the factual data
recorded by earlier researchers. Such corrections became possible as a consequence of
dedicated study of archival sources and the results obtained this way substantiate the novelty
and importance of this academic study. The issue of artistic quality is formulated in the thesis
not from the perspective of prevalent trends and their compliance with the traditional art
history discourse, but seeking to disclose the value of artistic manifestations that did not
comply with established attitudes, thus evidencing the diversity of interwar artistic culture and

its budding characteristics that have never come to blossom.

Defensible thesis statements

e Efforts of Lithuanian women artists to consolidate their activities in the 1930s
coincide with the development of professional self-perception of Lithuanian artists, the search
for artist’s role in the society and the need to defend this role through organisation. It is also
taken into account that the establishment of professional organisations was handy for the

purposes of authoritarian state and its relationship with society.

e Emergence and activities of the LWAS helped to attract the attention of the society
towards the value of works created by women artists and encouraged acknowledgement of
talented artists (for example, it contributed to turning the works by Marcé Katiliiité into part
of national culture heritage, highlighted the worth and significance of works by Domicelé

Tarabildien¢, Konstancija-Petrikaité Tuliené, thus encouraging the attention of customers).

35



e Lithuanian national art discourse of the first half of the 20" century is not
monolithic. Division of artists into ideological camps represents the varied directions of
interests of diverse social groups. Lithuanian artists operated on the basis of artistic

worldview, as well as professional, national and gender grounds.

e Fragmentation of society, emancipation of separate social groups and individuals is
part of the modernisation process. The emergence of the LWAS might be investigated as one
of the forms of this process, evidencing the democratisation of society and culture.

e Women artists of interwar Lithuania paid a great deal of attention to applied art and
fine crafts, thus breaking the academic hierarchy of art types and genres. They were not
embarrassed to exhibit works attributable to “minor arts”. They were not afraid to be
fascinated by Konstancija Petrikaité-Tuliené’s decorative metal articles, dolls or art deco
pictures reproduced in magazines. Such practices implemented new art perception and

evaluation criteria.

Novelty of the thesis

Application of social art study methods interpreting the art facts within the context of
social life has encouraged the thesis author to assume a new angle of view towards the
Lithuanian Women Artists’ Society and to analyse the activities of this organisation not
limited to its artistic direction, but through association thereof with overall changes of social
life. The thesis compares the activities of Lithuanian women artists to the artistic movements
of other countries, whereas the founding history of the LWAS and activities of its members
are examined as an indicator of change (modernisation) of Lithuanian art and society. The
case study approach allowed disclosing the previously unresearched or only occasionally
investigated facts and characteristics of creative life of Olga Dubeneckiené-Kalpokiené and
Domicelé Tarabildiené. The research discovered unpublished information about painter Irena
Jackevicaite-Petraitiené; it also complemented the available data about graphic artist Halina

v —

Naruseviciuté-Zmuidziniené.

Thesis structure and content review
The thesis consists of introduction, three sections, conclusions and appendices:

bibliographic list, illustrations and illustration list.
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I. WHY DID LITHUANIAN WOMEN ARTISTS DECIDE TO UNITE?

Research in the first section of the thesis is aimed at highlighting and identifying the
causal relations that encouraged Lithuanian women artists to unite. This part consists of two
chapters, further divided into sub-chapters to achieve consistent presentation of arguments.
The three sub-chapters of the first chapter discuss the women’s emancipation movement and
echoes thereof in Lithuania, including the movement’s origins and purport, its objectives,
means and forms of organisation, the arrival of emancipation movement to the Russian
empire, Poland and Lithuania and the activities of women in the culture life of interwar

Lithuania.

1.1. Women’s emancipation movement and its echoes in Lithuania

Beginning of the chapter presents the term women’s emancipation movement (often
synonymously referred to as “women’s movement”), explaining that the activities of the
Lithuanian Women Artists’ Society might also be examined as part of the women’s
movement. The chapter presents brief overview of prehistory and forms of international
women’s movement — from the Enlightenment discussions regarding women’s inequality to
the organised women’s activity in the middle of the 19™ century (specifically — the suffrage
movement struggle for the women’s right to vote).

Second sub-chapter presents the origins of women’s emancipation movement in
Russia and in lands of Poland and Lithuania (as part of the Russian empire), identifying major
landmarks and development of women’s activity (an early stage of women’s involvement into
patronage and charity activities, subsequent education work, encouragement of women’s
professional competitiveness in order to improve their material standing). Activities of the
first organisations and informal women’s gatherings are mentioned: in Russia (Women’s
Patriotic Society established in St. Petersburg in 1812, Siberian activities of wives and sisters
of Decembrists in 1830s — 1850s), in divided lands of Poland (circle of intellectuals
Enthusiasts active in Warsaw in 1840s — 1850s, Ladies’ Charity Society active in Poznan
since 1854, later reorganised to St. Vincent Paul Society, from 1871 — Academic Support
Society for Girls, from 1894 — Women’s Society Warta), in Lithuania (Vilnius Charity
Society established in 1807; St. Vincent Paul Charitable Ladies’ Fraternity active in 1860—
1863, Ziburélis Society established in 1893-1894). Since the social position of women was
determined by wealth, education, profession and possibility to practice the latter receiving
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income, this sub-chapter also discusses the possibilities for women to obtain education in
Russian and Polish universities. The thesis identifies how future leaders and activists of
Lithuanian women’s movement Magdalena Draugelyté-Galdikiené, Ona Brazauskaité-
Masiotiené, Sofija Kymantaité-Ciurlioniené and Felicija Povickaité-Bortkevitiené became
familiar with the women’s movement. At the end of the chapter, special characteristics of
major trends of Lithuanian women’s movement — catholic and liberal-social democratic — are
discussed.

Third sub-chapter of the first section is dedicated to discussing the involvement of
educated Lithuanians in art support activities. Even though no professional women artists
participated in the first Lithuanian art exhibitions in early 20™ century, a gathering of women
from intelligentsia circles have supported the organisation (Sofija Gimbutaité, Marija
Putvinskaité-Zmuidzinavi¢ien¢, Ona Pleiryté-Puidien¢) and promotion (Zemaité, Satrijos
Ragana, Sofija Kymantaité-Ciurlioniené, sisters Sofija Ivanauskaité-Psibiliauskien¢ and
Marija Ivanauskaité-Lastauskiene, Gabrielé Petkevicaite-Bité, Ona Pleiryté-Puidien¢) of
Lithuanian art exhibitions. These women were concerned about the national culture activities
and the role of women therein. It was also a step towards culture activities of women, not only
together with men, but through emancipation and pursuit of their own specific objectives.
However, World War | has adjusted the plans of women. At the beginning of an independent
state, matters related to women artists were left in the background and they got involved into
general art organisation activities. Further on, the sub-chapter presents a review of the
activities of Lithuanian Women Council (1929-1940) and Lithuanian Catholic Women
Society (1908-1940), as they demonstrated increased attention to women’s creative
expression, from encouragement of fine crafts to popularisation of works by foreign and

promotion of Lithuanian women artists.

1.2. Premises for the establishment of the Lithuanian Women Artists’ Society

Second chapter of the first section of the thesis presents key institutional and socio-
cultural premises for the establishment of the Lithuanian Women Artists’ Society. The first of
three sub-chapters is devoted to artistic associations that organised interwar art life, presenting
a review of their characteristics and activity objectives. The sub-chapter demonstrates an
increasing need to represent and protect professional artists in the context of clashing interests
in the competition over commissions, exhibition spaces, public attention and

acknowledgement that was seen in the 1930s. The first artists’ trade union — the Lithuanian
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Artists’ Union — was established in 1935. At the beginning it answered the artists’
expectations; however, in late thirties the union experienced a split due to differing artistic
attitudes and social self-perception. It was revealed that the idea to establish the Lithuanian
Women Artists’ Society was born within a diverse panorama of artistic life, where artists
consolidated on professional and later — on the worldview basis.

In order to identify the possibilities of women artists to gather into an independent
organisation and operate productively, the second sub-chapter evaluates quantitative and
qualitative aspects of women’s participation in interwar artistic life. Sub-chapter addresses the
exhibition activities of women artists, evidencing a significant increase thereof in the thirties,
when the new generation of women artists educated in Kaunas School of Art has entered the
art scene. Sub-chapter discusses the policies of Kaunas School of Art (1922-1940) from the
perspective of women’s emancipation and presents women working at the said institution. It
also reviews the trends of state support allocation for art studies abroad, mentioning names of
women who studied at foreign art education institutions and covers the activities of art critics
and other women related to organisation of art life and art promotion. Sub-chapter presents
initiatives of the Lithuanian Women Council aimed to promote the works of women artists:
Zmuidziniené (1932), exhibition of press and literature of Lithuanian women displayed at the
Lithuanian Women Council’s club (1937), exhibition of painters Antanas Kazanavi¢ius and
Aldona Didziulyté-Kazanaviciené (1939).

The last four sub-chapters are devoted to the first art exhibition of Lithuanian women
that took place in October 1937 in Kaunas, which is regarded as a manifestation of
emancipation of Lithuanian women. The results of this exhibition encouraged women artists
to institutionally legitimise their organised activities.

At first, the sub-chapter discusses premises for the said exhibition, identifying aspects
of recognition of women artists’ creative talent in Lithuania and abroad (fellowships for
studies at foreign art education institutions, successful appearances and assessments of artists
at the international exhibition Art and Technology in Modern Life held in Paris in 1937, etc.).
Later the sub-chapter presents the team of initiators of the exhibition — the Women Committee
of the Society of Catholic Women Organisations led by Aleksandra Vailokaitien¢, as well as
artists Sofijja Romeriené, Olga Dubeneckiené-Kalpokiené, Julija Petkeviciené, Veronika

Sleivyte, Domicelé Tarabildiené and others. The chapter presents preparatory works before
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the exhibition, discusses the public attending the exhibition opening, the rhetoric of opening
speeches, attendance statistics and press coverage.

Third sub-chapter features a review of exhibition participants, the display and an
assessment thereof. The thesis attempts to qualify the first exhibition of women’s art of such
scale based on the following circumstances: the participants attracted by the opening, the flow
of visitors, coverage by country’s largest dailies and culture periodicals, display arrangement
and artistic value of showpieces and the summary of works acquired by the Vytautas Magnus
Culture Museum and private persons. Significant emphasis is placed on the criticism of an
exhibition, which, on the one hand, met the general criteria for exhibition and artist
assessment and, on the other hand, featured individual reviewers who approached the
exhibition as being distinctively “feminine”, i.e. different and unique, pertaining only to
women artists (eg. texts by Vydiinas, Izabel¢ BlauzdZitnaite, Juozas Grinius).

The last sub-chapter of the first section of the thesis returns to the criteria of exhibition
assessment. Attempts are made to contextualise them based on the research conducted by
Estonian art scholar Katrin Kivimaa, which was concerned with a similar subject — the
assessments of the first exhibition of Estonian women artists held in Tallinn’s Art House
(Kunstihoone) in October 1939. The first section ends with conclusions substantiating the

decision of Lithuanian women artists’ to unite into an organisation.

I1. SOCIETY OF LITHUANIAN WOMEN ARTISTS (1938-1940)
Second section of the thesis is dedicated to the activities of the Lithuanian Women

Artists’ Society and assessment of its contexts.

2.1. Establishment and plans

First chapter focuses on the discussion and assessment of organisation’s forms of
activity. It presents the society’s organisational structure and board and examines its declared
objectives and plans. The factual activities of the society are presented through an analysis of
documentation of member and board meetings and reviews in the press. First positive changes
are identified, evidencing the interest of the state in promotion and representation of women’s
art (artist Konstancija Petrikaité-Tuliené was commissioned by the Ministry of Foreign
Affairs to decorate the display Folk Wedding at an international exhibition in New York in
1939). Other instances of promotion of works by women artists are mentioned as well (for

example, a lecture by Marija Zilinskiené Woman in Art. Biographies and Works of the

40



Artists, 1938), along with statistical characteristics of the Society members. The chapter
demonstrates increased organisational activity and ambitions of women artists by the end of
1939, while preparing for an exhibition of works by society members at Vytautas Magnus
Culture Museum (opened on January 6™ 1940 — closed on February 4™). After the closing of
the exhibition, plans were held to organise a review of creative heritage of Marce Katilitite;
coordination of preliminary works for the study of Katiliiit¢’s works has commenced and
plans of the second exhibition of the LWAS were discussed. Commemorating the 3™
anniversary of Katilitite’s death, an exhibition of her works was opened on April 28™M 1940 at
the headquarters of the Lithuanian Artists’ Union. The exhibition ran until May 18" and on
June 8™ the last meeting of the Society members was held, discussing the date of next meeting
in autumn and continuation of other activities. A week later Soviet troops have crossed the
borders of Lithuania, commencing five decades of occupation. The LWAS was liquidated just
like all other artistic organisations of the time. Evaluation of LWAS’s income/expense
estimate reveals that the main source of funding for the organisation came in a form of
subsidies from the Culture Affairs Department of the Ministry of Education, which was a
strong motif encouraging women artists’ to establish an organisation. This financial support
allowed the society to organise two exhibitions in 1940.

Further on, a comprehensive presentation of an exhibition of the Lithuanian Women
Artists’ Society held in 1940 and the exposition of artistic heritage of Marcé Katiliaite is
presented: intentions, organisation, arrangement and content of expositions, attitude of the

society and organisers, criticism from contemporaries and future prospects.

2.2. Significance of activities

Second chapter assesses the results of LWAS’s activity and significance thereof,
speculating why a similar path was not chosen by Lithuanian women writers. Characteristics
of the Lithuanian Women Artists Society are evaluated within the context of artistic
organisations established in late 19" — early 20" century in Russia (First Ladies’ Drawing
Circle and the Society for Promotion of Women’s Arts and Crafts in St. Petersburg) and
Poland (Circle of Polish Women Artists in Krakow, Polish Women Artists’ Union in Lvov). It
is revealed that the LWAS operated in accordance with a fairly typical organisational model.
The discovered differences in activities include collaboration of Polish women artists’
organisations with the Krakow Society of Friends of Fine Arts and the Zachgta Society for
Encouragement of the Fine Arts in Warsaw, which contributed to the arrangement of
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exhibitions. Research of activities and analysis of results of the Lithuanian Women Artists’
Society provided grounds for questioning the public remarks of some contemporaries, who

claimed that establishment of such organisation was not expedient.

I1. LITHUANIAN WOMEN ARTISTS: TWO CASE STUDIES

The third section of the thesis consists of two case studies, featuring research of works
by two members of the LWAS: Olga Svedé-Dubeneckiené-Kalpokiené (1891-1967) and
Domicelé Tarabildiené (1912-1985). Two chapters and their sub-chapters present biographic
facts of the two artists, covering directions and characteristics of their works. The thesis
investigates the artistic talents of the two women, as well as their efforts to create
characteristic personal images. Analysis of (self) portrait imagery was chosen for the purposes
of the research as means to evaluate aspects of women’s self-observation and positioning.

Analysis of images of Olga Dubeneckiené-Kalpokiené demonstrates how the
notional content of her portraits was determined by her personality, formed under the
influence of metropolitan culture of Russia and Germany, as well as her artistic activity in
interwar Lithuania. Both Dubeneckiené-Kalpokiené herself and the painters who pictured her
(Vladimiras Dubeneckis, Petras Kalpokas, Barbora DidZiokiené, Telesforas Kulakauskas and
others) were inclined to draw and depict the characters played by the artist: an Amazon, a
gipsy, a harlequin, etc.. Analysis of creation of nude and denuded portraits of Dubeneckiené-
Kalpokiene¢ highlighted the use of photography as auxiliary means in the works by Petras
Kalpokas, a fact never explicitly covered before in the Lithuanian art studies. It is shown how
the same motif was repeated in other works by Kalpokas.

Domicelé Tarabildiené is presented as talented, self-representative and highly
productive artist who enjoyed early critical acclaim and has tried her hand at different genres
of art, simultaneously coordinating artistic activities with routine maternal responsibilities in a
large family. Analysis of her self-portraits taken in 1930-1932 verified that the poses and
attributes in her staged self-photographs were frequently borrowed from illustrations
published in Lithuanian periodicals, featuring images of cinema actors or theatre characters
(for example from magazines Naujas Zodis, Jaunyjy pasaulis). 1t was identified that
compositional ideas of Tarabildiené’s photographic montages were inspired by the works of
Czech photographer Frantisek Drtikol.

Case studies also investigate the attitudes of society towards naked body and its
depictions in the 1920s and 1930s. Research mentions other Lithuanian authors who have
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produced nude photography in interwar period (Veronika Sleivyté, Balys Buradas, Gerardas
Bagdonavicius, Vincas Uzdavinys).

The results of the paper are summarized in the conclusions. Annexes disclose visual
material illustrating the presented events and discussed works of the artists. Among them
photos of the first exhibitions of the wome artists, reproductions of individual exhibits, and
examples of Olga Dubeneckiené-Kalpokien¢ and Domicelé Tarabildiené’s creations are
included; moreover, reproductions of other artists has been selected for the contextualization
of their artworks. Since the last part of the dissertation concentrates on a semantic content of
the images created by Dubeneckiené-Kalpokiené, as well as on an analysis of motives and
principles of their creations, a visual material is supplemented by the portraits of
Dubeneckiené-Kalpokiené together with reproductions of the works by other artists
(Vladimiras Dubeneckis, Petras Kalpokas, Barbora Didziokien¢, Vladas Didziokas,
Telesforas Kulakauskas, and an unidentified sculptor).

CONCLUSIONS

1. Emancipation movement of Lithuanian women was an integral part of the first wave
of feminism (19" — early 20™ centuries). Just like women of neighbouring countries (not
excluding women’s movements in America and England), at first Lithuanian women got
involved in social and charitable activities, took care of the underprivileged, were concerned
with matters related to education and professional development of women. Similarly to most
Central and Eastern European countries, in the second half of the 19™ century the activities of
Lithuanian women were influenced by the national movement, while the issue of voting rights
was not raised until the 1890s. Information about the emancipation movements among women
of other countries has reached Lithuania primarily through women from intelligentsia circles
who have studied in St. Petersburg, Moscow and Warsaw. In the last decade of the 19"
century the issues of women’s equality were brought to the fore, but it was not until 1905
(activities of a circle of secular patriots — the Association of Lithuanian Women) that
organised attempts to solve the issue were observed. In early 20" century some intellectuals,
including prominent women writers and social activists of the time, contributed to
organisation of exhibitions of the Lithuanian art society, taking part in organisational
activities, caring for the publishing matters, writing exhibition reviews and art promotion

articles. Following World War 1, artistic activities including painting were no longer a
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privilege of women belonging to higher social ranks. Although issues of women artists were
of little significance immediately after the declaration of country’s independence, a handful of
them have entered in and became part of the artistic life in the twenties. Lithuanian women
artists have gathered together as their ranks have been enforced by the graduates of the
Kaunas Art School (some of them have studied in art education institutions abroad). Decision
to unite was made at the time when there was an increased competition between artists for
exhibition spaces and for the attention of the public, critics, sponsors and customers. Aside
from the fact that women artists united on the gender basis, their activities demonstrated other
features characteristic to other women’s emancipation movements — ranging from
encouragement of less capable creators, promotion of their work and ambitions to improve
professional skills to aspirations to be original and prove one’s creative independence through
organised collective activity.

2. There is insufficient information to claim that the LWAS was established in
accordance with some certain model of foreign organisation of women artists. The
information published in the press about consolidated actions of women artists in other
countries (messages in women’s press, a radio lecture presented by Ona Masiotieng,
mentioning Austrian Association of Women Artists) was an exception rather than the rule. No
data was found showing that Lithuanian women artists, who studied in art education
institutions abroad, had publicly shared their impressions about organised activities of women
artists. Activities of other organisations of Lithuanian women that have contributed to the
promotion of works by Lithuanian women artists might have served as a good example to our
women artists. Such organisations include the Lithuanian Women Council (1929-1940),
which enforced the processes of stimulation and promotion of artistic creations and the
Women’s Committee of the Society of Organisations of Lithuanian Catholic Women.

First exhibitions of women artists provided opportunities to the country’s artists to
obtain a more stable position at the art scene of interwar period. Joint efforts of women’s
organisations demonstrated that organised activities provide wider prospects to ensure the
dissemination of works by Lithuanian women artists and facilitate their entry into artistic life
of Lithuania. On the other hand, the operational models of artists’ organisations active in
Kaunas in the thirties, and, especially the instance of the Lithuanian Artists’ Union established
in 1935, might have served as a landmark for the consolidation of women artists.

Starting from 1939 the sole existing artists’ trade union experienced significant

fragmentation, due to differing artistic ideologies and social attitudes. Within such context of
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art organisations that coordinated the artistic life of the country, the Lithuanian Women
Artists’ Society (active in 1938-1940) is distinguished as a mixed organisation, demonstrating
traits and objectives characteristic to artistic associations, trade unions and women’s
emancipation movements. Women artists who decided to unite into an organisation in 1937
did not share stylistic, genre or other creative or worldview affinities. The LWAS united
women artists regardless of their age or nationality including, among others, the artists who
were also members of the Lithuanian Artists’ Union. Having created a platform for
emancipated action, the artists themselves sought to improve the conditions of creative
activities and, above all — to publish the results of such activities making their works known to
the public and attracting attention of critics, customers and patrons. Therefore, one might state
that the efforts of Lithuanian women

artists to consolidate their actions coincide with the development of professional self-
awareness of Lithuanian artists, the search for artist’s place in society and the need to defend
this place through an organisation.

3. Along the said examples of women organisations and Lithuanian artists’
organisations, premises for establishment of the LWAS should also include the public
discussions about the devaluation of women’s artistic activities, the pejorative attitude of
fellow artists and society towards women’s creative work (topics discussed in the press in
1936-1937 by Petras Tarabilda and Domicelé Tarabildiené (?)). The polemics associated with
legitimation of equality of women’s creative work gained momentum following the suicide of
young and talented artist Marcé Katilitit¢ in 1937. Her case was used as an ideological
symbol, reproaching the state and society for their nonchalance towards the issues of artistic
creation. Affected by sentiments and recognising Katiliiite’s talent, Lithuanian women artists
promptly made a public statement that they will look after the artistic legacy of the deceased
and are planning to organise a review of her works and take care of her commemoration.

4. While evaluating the first collective exhibition of Lithuanian women artists
organised by the Women’s Committee of the Society of Organisations of Lithuanian Catholic
Women, it should be emphasised that women artists were supported by influential public
figures, namely — wives of politicians. The influence of women on the society is confirmed by
the fact that the exhibition attracted representatives of the state artistic and political elite, as
well as the diplomatic corps. Country’s largest newspapers have thoroughly documented the
event, writing about the opening of the exhibition, quoting the solemn opening speeches and
presenting meticulous statistics of visitors and works sold. Culture periodicals published

45



reviews of authoritative critics and reviewers, reproductions of exhibited works and
photographs documenting the attendance of country’s important persons. Success of the
exhibition is further illustrated by the selection of works for the Ciurlionis gallery collection
Tarabildien¢). Therefore, women artists have managed to organise an official event, the
success of which was in part determined by close relations with the country’s elite, which also
enforced the status of women artists.

However, the hurt ambitions of artists trying to reclaim at least some of the funds
received for the sold works from the organisers, have encouraged collective concern about the
protection of authors’ rights and representation of their creative work. Refusing to join the
Women’s Committee, women artists have applied to the Lithuanian Artists’ Union, where
they intended to establish the women’s section. On the one hand, the Unions’ disapproval of
some artists’ membership applications signalled that the organisation no longer satisfied the
interests of all art creators. On the other hand, such stance of the Artists’ Union became
another reason for establishment of the Lithuanian Women Artists’ Society (the founding
meeting of the LWAS took place on February 28™ 1938).

5. Comprehensive analysis of LWAS activities provides for statement that in its
second year of activity the expanded and strengthened LWAS constituted to the models of
women artists’ organisations in other countries. However, the conviction that the state should
ensure their function, i.e. grant prizes to artists for annual work results, ensure travel or
theatre-going discounts or cover the exhibition costs, has suppressed the organisational
activism and inventiveness of member artists. No tradition has formed of collective earnings,
for example through raising of funds to support underprivileged members or organisation of
public art — oriented events, something that was successfully achieved by the leaders of
organisations representing catholic or secular directions. Although the society took steps to
promote works of women artists (public and radio lectures, encouragements in meetings to
take active part in exhibitions and competitions, which appear to have been effective), the
actual actions proving the aim to earn from creative work were, in fact, restricted to the first
exhibition of LWAS, whose principal objective after all was the promotion of women artists’
works (it shall be mentioned that the results of the exhibition—sale in Bir§tonas are unknown).
The LWAS covered its administrative and exhibition costs using the funds allocated by the
Culture Affairs Department and State Savings Bank, which essentially means that the
organisation was financially dependent upon the state, which sought to control the culture life
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of the country. The LWAS did not exhaust itself or experience ideological breakdown, which
was common among many artistic gatherings of the interwar period. The noticeable increase
in activeness of collective undertakings of women artists was disrupted by the political events
in the summer of 1940.

6. The fact that two of the most prominent interwar Lithuanian artists Olga
Dubeneckiené-Kalpokiené and Domicelé Tarabildiené were members of the LWAS, on the
one hand, did not significantly affect their creative activities. Their multifaceted creations
were known and appreciated by their contemporaries; their names were often mentioned in
the press; their artworks were purchased by Ciurlionis Gallery. One of the official signs of
professional recognition was the bonus dedicated to Tarabildiené in the late 1940s by the
State Savings Bank. Even without identifying themselves with the Lithuanian Women Artists’
Society, on the other hand, Olga Dubeneckiené-Kalpokien¢ and Domicelé Tarabildiené were
considered authoritative members of the organization. This can be confirmed by their
participation in the activity of the Selection Panel for an exhibition of artworks created by the
LWAS members (1940). Tarabildien¢ was even awarded a money prize for an impressive
number of exhibits presented for the first exhibition of LWAS (1940).

The study of the creations by Olga Dubeneckiené-Kalpokien¢ and Domicelé
Tarabildiené¢, as well as the survey of their biographies, has shown that the public image of
the selected artists as the members of Lithuanian Women Artists’ Society was different,
simplified. They were appreciated and motivated as national creators and consolidators of
public values. A patronage of the Lithuanian Women Artists’ Society was significantly more
important to new, young creators or older artists, whose works failed to be included in
exhibitions due to the lack of an attention from commentators and critics. Although
chairwoman of the Society Veronika Sleivyté was an artist of a limited talent, her leadership
of the Organization had undoubtedly contributed to the increase in self-esteem and the
realization of the aspirations associated with her ambitions to become a significant creator.
Public relations later could partially be seen as a key to the success of her creative career.

7. Analysis of the nudes and denuded portraits of painter and dancer Olga
Dubeneckiené-Kalpokiené allowed emphasising the previously undocumented use of
photography, as auxiliary means, in the works of painter Petras Kalpokas. Third section of the
thesis discloses new facts proving that close relationship between Dubeneckiené-Kalpokiené
and Kalpokas dates earlier that recorded in traditional Lithuanian art studies. Such discovery
is significant not only when speaking of the said artists, but also to the biography of
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Dubeneckis, as it might explain some dramatic moments in the life of the famous architect.
Date of marriage of Olga Dubeneckiené-Kalpokiené¢ and Petras Kalpokas was also corrected
(1935), along with the new attribution of the sketches’ album to Petras Kalpokas (previous
studies attributed it to Dubeneckiené-Kalpokien¢).

8. Examining the ideological and stylistic inspirations of self-portraits by Domicelé
Tarabildiené, the thesis has discussed and presented proof as to what visual sources (images
of cinema celebrities and theatre characters seen in interwar press) have stimulated her
imagination while staging the photographs and processing the negatives later. Analysis of one
of the artist’s nude self—portraits (Nude, 1931) identified that the ideological and plastic
solutions were significantly influenced by the nude photographs by Frantisek Drtikol, created
in the 1920s and 1930s.
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