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CymecHae ebi0aHHe Ljs3Hmpa eypanelickix dacnedasaHHsy iM. Bingpeida MapmaHca i
®oHOa im. KoHpada AdsHayspa benapycs, npsi yo3ene Ejpanelickaza 2ymaHimapHaza
YHigepcimama.

LsHmp eypanelickix OacnedasaHHAy Bingpeida MapmsHca - nasimeidHsl ¢$OHO
i aHazimelyHel ys3Hmp Eypanelickali HapodHal napmeri (EHI), sk 3admaeyya
npacoysaHHeM XpbICYisHCKA-0IMAKPAMbIYHbIX, KOHCEPBAMbIYHbIX | IHWbIX NAO06HbIX
nanimelYHeIX KawmoyHacyed.

®OoHO im. KoHpada A03HAY3pa - HAMEYKI NaAimel4YHb6l YOHO, YeCHA 38A3aHbI 3 XPbICYisHCKA-
03makpamsiyHsiM caro3am Fepmanii (X4 C). oHA im. KoHpada Ad3Hay3pa nadmpeimieae
i ymayoyeae 08yx6ako8ela a0HOCIHbI Pacnybaiki benapycs 3 ®edspamsiyHali Pacnybaikali
lepmaHis i Eypanelickim caro3am.

BeidaHHe ampeimana giHaHcasaHHe ad Eypanelickaza napaameHma.
LsHmp eypanelickix dacnedaeaHHsy Bingpsida MapmaHca i ®oHO im. KoHpada

AO3HOY3pa He HACYyb QOKA3HACYi 3a Gakmel yi MEPKABAHHI, 8bIKA3AHHLIA ¥ 23mal
nybaikaysli, abo 3a a060e BLIKAPLICMAHHE [HapmMaybli, Akas y € 3mAawYaeyya.

BbIkH0YHAA A0KA3HACYb ASDKLIYL HO aymapax nybikaysli,
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Foreword

Antonis Klapsis

Assistant Professor, Department of Political Science and International Relations,
University of the Peloponnese

Member of the Academic Council, Wilfried Martens Centre for European Studies

Immediately after the end of World War Il and for almost half a century, communist regimes were
imposed in all Eastern European countries. Thus, during the Cold War the Soviet Union imposed its
dominance over those countries (in the case of the Baltic states this dominance took an even worse
form, as they ceased to exist as independent nations). This development was not based on ideological
considerations, i.e. the “export” of communism outside the boundaries of the Soviet Union. It was
equally -if not mainly- associated with Moscow’s desire to establish a wide sphere of influence in order
to serve its own geopolitical needs.

In the late 1980s and the early 1990s one after the other these regimes collapsed as a result of their
internal failure. Germany was reunited, the Warsaw Pact came to an end, and even the once mighty
Soviet Union was dissolved. The dividing lines of the Cold War were swept away. However, the trans-
formation process was not easy. The adjustment to the realities of the market economy and of West-
ern-type parliamentary democracy was rather difficult and, in some cases, even painful. The heritage
of the long communist period was the main obstacle and overcoming this heritage was one of the
major challenges faced by Eastern European countries. But the determination of the peoples of East-
ern Europe to secure a better future for themselves proved to be the most powerful force of change.

In 2004, eight of these countries (the Czech Republic, Estonia, Hungary, Latvia, Lithuania, Poland, Slo-
vakia, and Slovenia) became members of the EU. In 2007 Bulgaria and Romania, and in 2014 Croatia
followed suit. The expansion of the EU to the East was a reflection not only of its own success, but
also of the commitment of Eastern European nations to adhere to the common EU goals and values,
and thus to become acting participants of the European integration process. It is not at all a surprise
that almost all the former communist countries that have not yet become members of the EU (i.e. the
Western Balkans states and the ex-Soviet republics) are hoping to do so as soon as possible.

Three decades after the end of the Cold War, Europe is shaken by the Russian invasion of Ukraine.
The war in Ukraine highlighted the need of close cooperation and active solidarity among European
nations. The European integration project is founded on three pillars: democracy, peace, and pros-
perity. The interdependence among the three elements is more than evident: we simply cannot have
one without the other two.
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NMpapmoBa

AHTOHIC Knancic
AaysHm kagedpsl nanimanozii i MixcHapoOHbIX AOHOCIH YHigepcimama [lenanaHeca

YneH s8yyoHaza casema Lj3Hmpa eypanelickix 0acnedasaHHsy iMa Binepposioa
MapmsHca

A0pasy nacns 3akaHY3HHS Jpyeol cyceemHall salHsl 8a Ycix KpaiHax YcxooHsad Eyponsi amans
HG naycmaz2o0034 naycmani KamyHICmelYHblA pIxcbIMbl. TakiM YelHaM, NA04Yac xanooHal ealiHel
Caseyki Caro3 ycmansagay ceaé naHasaHHe Haod 23MeIMi KpaiHami (y 86INAOKY kpaiH baameli 23mae
NGHABAHHE NPLIHANO AUWY3 20pWIyo popmy, 60 035pxass! 32y0ini HeanexHacys). Takoe passiyyé
naodsell epyHMasanacs He Ha id3a0¢2ii, Mo 6Ok «3Kcnapmy» KamyHiaMmy 3a mexsi CCCP. SHo 66110
NepasaxHa, Kani He 2010YHbIM YelHOM, 385130HA 3 HaOaHHeM Mackes! cmeapelys 8sniKkyto chepy
Ynasigy 0414 300080/1€HHA C8AIX 2eananimelYHsIX NamMp36ay.

Y kaHyst 1980-x — navamky 1990-x 23mebls p3xcbiMbl AO03iH 30 GOHLIM PA38AAINICA NPA3 YHYMPAHbIS
npabaemsl. [epmaHis 3'90Hanacs, 03esHHe Bapuiayckaea 0a2080pa 66110 CNbIHEHA, | HABaM Kaaicby/
macymHsl Caseyki Caro3 cneiHiy ceaé icHasaHHe. JliHii nad3eny xanooHal saliHsl 6biai 3MeyeHs!.
AOHaAK npaysc mpaHcpapmayeli bbly HANpocmeiM. Adanmaysls 0a p3anili peiHKaeal 3KaHOMIKI
i napaameHykad 03mMakpameli 30x00HA2a Meiny cmanacs 0ocsiysb cknadaHad, a ¥ Hekamopslx
guinadkax Hasam bantoyali. CnadyelHa 00y202a KaMyHICMbIYHA2A NepbIAdy anbIHyAaca 2a107Hal
nepawkodad, a nepaadoneHHe 23mall cnadYbiHbl — QOHbIM 3 2G/0YHLIX BIKAIKAY, 3 AKIMI KDGIHGM
Yexo0HaAl Eyponsi 008a10CA CymelkHyUya. Ane npaea nepameHay i pawyyacys Hapooay YcxooHAu
Eyponsi 3a65cneysiys cabe aenulyro 6yoy4YsiHo — Ma2ymHas Cina.

Y 2004 2003e socem 3 2ameix kpaiH (Yaxig, dcmoHis, BeHzpsis, Jlameid, Jlimea, [loaswya,
Cnasakisg | CnaeeHis) cmani yneHami EC. Y 2007 2003e da ix danyusinics baneapsia i PymbiHig, a i
2014 — Xapsamelid. lNawsipsHHe EC Ha Ycxo0 cmana adarocmpasaHHem He mosski nacnsaxosall
nanimeiki Eypa3essa, ane [ XaoaHHS KpaiH Ycxo0Hal Eypons! npeimpsiMaisayya a2yasHsIx M3amay i
kawmoyHacysay EC [, makim 4slHaM, iX NOMKHEHHS OKMblyHA YO3eabHIYaye Yy eypaiHmaepayblliHeiM
npauysce. HAO3iyHa, WMo amans yce 6bibiA KAMYHICMbIYHbIA O3FPXHaBsI, AKIA AWYS He Cmani
yansyami EC (2.3H. KpaiHbl 3aX00HIX basnkaH | GbiablS caseykis pacnybaiki), cnadssroyya ycmyniys y
Eypasens Ak ma2a xymysd.

Mpa3 mpel 03ecayi20003/ NACAS 3GKAHY3HHA Xan00Hal ealHsl Eypona y3pywaHa pacidickim
yeapsaHHem 8a YKpaiHy. BaliHa 8a YkpaiHe naokp3caina HeabxooHacyb YecHaza cynpayoyHiymaea
i 03eliHall canidapHacyi nami eypanetickimi Hapodami. [paekm EypaiHmaepaysli epyHmMyeyya Ha
mpox Kimax: 03mMakpamels, Mip i 0abpabeim. Y3aemas3anexHacyb NaMix mpeiMa 31eMeHmami He
npocma 8i0a80YHGS: ICHOBAHHE AOHA20 6€3 08YX IHWbLIX HEMAX(18A.
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LUKISKES FOREVER

Felix Ackermann

The fourth episode of the Stranger Things series released on Netflix in June 2022 is a gift to
Lithuania. The story switches from the small American town of Hawkins to the Soviet empire
and tells about the USSR as the epitome of evil, which in the form of monsters threatens the
modern world that has gotten out of hand. This change of setting connects the narrative with
the process of decommunization, which is gaining new timeliness amid Russia’s aggressive
war in Ukraine.

To be precise, the shooting of the Stranger Things series took place in the Lithuanian capital,
mainly on the territory of the historical prison Lukiskés (Lukiskés in Lithuanian, tukiszki in
Polish). This became possible thanks to the Ministry of Justice of the Republic of Lithuania
deciding to decommission the facility back in 2017. After the last prisoners were transferred
from the prison, the building was empty for a while; now it is rebranded and promoted under
the Lukiskes 2.0 slogan.

My kids, who knew more about Stranger Things than actual communism in the Soviet Union,
were thrilled to get a tour of the grounds of said prison. The excursion turned out to be both
entertaining and informative. There was no room in it for the cell where Anton Schmid, a
Wehrmacht soldier who helped Jews survive the Holocaust, sat prior to his death penalty by
the verdict of the Wehrmacht tribunal. Also, tourists will learn little about the LukiSkés used
as a camp for interned Polish nuns and monks of Vilnius, or about the executions of the Lith-
uanians carried out here in the early 1990s by their fellow Lithuanian citizens. The guide talks
predominantly about cell phones and drugs smuggling in a modern-day prison. The shooting
site of one of the most popular Netflix series Stranger Things, which has already become a part
of history, is on the must-see list in LukiSkés.

The Vilnius municipality declares Lukiskés an “incubator of the future”. We are familiar with this
idea from the philosophy of history: every representation of social memory can be perceived as
avision of the future projected onto the past. The Lithuanian vision of the 21st century centres
on joining the global chains of creating added value in post-industrial production. These plans
include programmers working in LukiSkés and LukiSkés as a filming location for Netflix. In this
sense, Netflix as one of the transitional stages is actually a response to the legacy of the NKVD.

Obviously, the premiere of the fourth season in the summer of 2022 will become the highlight
of tourism marketing for Lithuania. The fact that the plot of the series unfolds far away in
Russia and the prison is placed in the appropriate context does not confuse the Lithuanians.
The same is true about the fact that the show repeats the messages of the Cold War era: US
officials always root for the good cause, while the USSR - for an evil one. Moreover, during the
war in Ukraine, one can take the series filmed back in 2019 as a foreseeing of a future in which
nothing less than the survival of Western civilization is at stake.
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The place of crimes committed by various authorities

It is a known fact that LukiSkés prison was a site of German and Soviet crimes: a place of
the Holocaust, a place were political opponents were oppressed both in the inter-war period
when it was a part of the Second Polish Republic, and during the Soviet occupation at the
beginning of World War Il. Nevertheless, in the Lithuanian narrative, LukiSkés is actualized
primarily as a place associated with the repression against the guerrilla warriors known as
forest brothers who were held there since 1944. However, it was not only the Lithuanian forest
brothers who suffered violent deaths (often resulting from severe punishments after the So-
viet show trials) despite the fact that it may seem so after reading the names on the wall in the
nearby Museum of Occupation. There were also the repressed Polish army fighters who were
hiding in the woods - they now call them the “damned soldiers” in Poland.

Thus, the memory of Soviet crimes after the departure of the Wehrmacht also raises the ques-
tion of the violent end to the Polish Vilna Region. Today when facing the Russian threat, the
aforementioned issue consciously doesn't get much public attention since addressing it could
theoretically lead to an aggravation of Polish-Lithuanian relations.

It is of utmost importance that there already is a Museum of Occupation and Resistance in
Lukiskés Square. It covers an important aspect of historical crimes. A new memorial landscape
is being created in memory of the murder of Vilnius Jews at a site south of Vilnius. Less than
a kilometre north of the prison, in Tuskulénai, there is a memorial to the victims of Stalinism,
who were imprisoned in LukiSkés but buried in Tuskulenai.

The curators decided against locating a new Vilnius City Museum in LukiSkés despite the fact
that their initiative to create a museum coincided with the decommission of the prison. What
does that mean? It means that today Vilnius perceives its history as something more than a
sum of all the political murders committed here, and that the city already has a topography
of memory of German and Soviet terror. It is for this reason that the city administration, the
parliament and the people who survived the terror, decided to postpone the discussion on
the solutions to the question about the complex past of LukiSkés - a place of human horror,
a laboratory of totalitarian rule and an actual space where the Holocaust crimes took place.

During the transit year

A process of active collective rethinking began instead. The prison was separated from the
Ministry of Justice. Thus, the ministry was no longer directly responsible for the history of the
prison, where Lithuanian officials executed Lithuanian citizens after they received final death
sentences just back in the early 1990s. This separation allowed the project manager to gather
experts, local residents, victims, creative people and representatives of business, organise a
series of seminars, hearings, and finally order a feasibility study.

From the very beginning, the main idea was to use a multifunctional complex with a large
number of institutional subjects in contrast with the ugliness of a prison. This idea also orig-
inated from the realisation that neither the city of Vilnius nor the Lithuanian state can afford
building a state museum of such a scale in addition to the already existing facilities. Therefore,
one of the criteria formulated during the discussion, which ended in 2020 before the pandem-
ic, was that Lukiskes should have both commercial spaces rented for cultural projects and
museum spaces.

The register of cultural values and monuments of the Republic of Lithuania has only put the
church, the wings of the monk cells, the administrative building, the hospital and the wall un-

n < "



_

der protection. Many questions remain unanswered: what about working with newer objects
such as the graffiti from the 2010s in Lithuanian and Russian, a Catholic chapel in the centre
of one of the buildings, a Jewish prayer room and furniture left behind by the Lithuanian pe-
nal system? In 2020, the experts of the monument protection authority could not answer my
question.

Archaeologists did not conduct excavations in the courtyards of the complex during the pan-
demic. Back in February 2019, the former prison looked as if the facility administration had
just been evacuated along with the prisoners, documents and their belongings. In the virtual
void after the workshop, | have only found the objects considered not valuable. Among them
was a newspaper printed in Esperanto sent from Germany to Lithuania in 1930. The reason
why it has been kept in a safe since then remains a mystery. So does the answer to the ques-
tion of why the very last warden decided not to take the safe with them.

The situation reminded me of my childhood memories of the early 1990s. | knew that all the
historical objects reflecting the penitentiary system should be protected or else they will dis-
appear outside the prison walls. So | gave the newspaper in Esperanto to the National Library
of Lithuania, which is located nearby. For example, the Soviet wooden model of the prison
used for instructing the following shift during the guard change disappeared without a trace.
Before the pandemic, it was kept in the former church, but after the pandemic, no one could
find its whereabouts.

Conversion as reinterpretation

You might notice that | have resorted to anecdotes to cover up the fact that, contrary to what
has been claimed, there has been no notable public debate about historic building preserva-
tion. Artists are delighted to have been offered studios, investors are eager for new downtown
offices, and the historians from the The Genocide and Resistance Research Centre of Lith-
uania are looking forward to taking over the free spaces. Further project development was
outsourced from the Bank of Lithuania-owned property and somewhat commercialised. The
management of the prison property was taken on by an event agency, which turned the open-
ing of the complex into a festival of the future (or the way said agency imagines it). A techno
club was built on the site of the former Catholic chapel in the centre of the historical wings of
the complex. A Jagermeister bar has opened in the courtyard and now it is open for anyone
with a vaccination certificate recognized by the European Union on them. Every day a dozen
tourist groups go through the cells specifically selected for inspection.

LukiSkés 2.0

The Covid-19 pandemic will end one day, and in several years a part of the prison will func-
tion as a museum. Lithuanian society possesses the power, resources, ideas and people to
turn this prison into a laboratory and show how it imagines the city of the future: inclusive,
smart, creative and profitable. In fact, Vilnius is already fulfilling this vision by choosing an
intermediate way of using the facility territory as an arts and culture centre. On Christmas an
alternative light installation was presented in the courtyard. Recently, the Lukiskés 2.0 project
has received the ‘Vilnius Cultural Project of 2021’ award by the municipality.

There are still several complicated topics that do not fit into the story of two totalitarianisms,
such as: the participation of Lithuanian collaborators in German crimes in Vilnius; incarcer-
ating Polish priests expelled from the city's Catholic monasteries and replacing them with
Lithuanian monks; continuity between the penitentiary system in the Soviet Union and the
Republic of Lithuania, execution of death sentences after the collapse of the USSR. Whether
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these issues will be raised within the walls of this historical place and if so, how, will be decid-
ed by the Lithuanian colleagues themselves in a clash of interests of various institutions: the
national body for the protection of monuments, Genocido Turimu Centras, Vilnius University
and the parliament. The very theory of dual totalitarianism will be at stake.
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NYKILWKI HA3AY)XAbI

Qenikc AkepMaH

YauBépTasa cepbls cepbisna «Stranger Things», wTo Bbifiwna Ha Netflix y uspBeHi 2022
roga - rata nagapyHak Jlitse. Pacnoses npa Caseuki Cato3 sk npa yBacabneHHe nixa, skoe
Y BbIr943e MOHCTPay narpaxae CBeTy Y CydacHai 3roce, WTO BbIVLLAG 3 Naj KaHTPOJILO,
nepaHocilLa 3 ManeHbkara amepblkaHckara rapajgka XokiHca Y rnbl6 caBeukal imnepsli.
[3Tbl MepaHocC Aobpa 3HiTOYBae pacnoBes 3 npauscam A3KaMyHizalbli, skast HabbiBae HOBYHO
akTyanbHacLb Ha GoHe arpaciyHali BaiiHbl Pacii Ba YkpaiHe.

[na HagaHHA CHOX3TY JaknagHacui 3abiMKi inbMa «BenbMmi A3iyHbIS paudbl» npaxoasini y
cTaniubl J1iTBbl, y aCHOYHbLIM Ha T3PbITOPbII FicTapblvHam TypMbl JIyKiLlKi (Na-niToycky LukiSkes,
na-nonbCky tukiszki). TaTa cTana MarybiMbIM A39KYHOUbl TaMmy, LUTO MIHICTIPCTBA HOCThILbII
JliTBbI MPbIHANO paLU3HHe Npa BbiBaj ab'ekTa 3 akcnayaTaubli ¥ 2017 roase. MNMacns nepasogy
3 TYPMbI aMOLLHIX 3HABOJIEHbBIX TIPBITOPbIS HelKi Yac MycTaBana; udanep sHa packpyysaeLLa
nag assizam «Lukiskes 2.0».

Mae a3eui, Akis Begani 6onbL npa «Stranger Things», 4biM Npa p3anbHbl KaMyHi3M y CaBeLiKim
Cato3e, 6bi1i ¥ 3axanfieHHi a 3KCKypcCii na kapnycax HasBaHal TypMbl. IKCKypCis BblALLNA
3abaynanbHas, cMellHas i yagHadac nasHaBanbHas. Y éii He 6bI10 MecLa Ana Kamepbl, A3e
caA3ey nepaj CMAPOTHBIM MakapaHHeM Ma MpbiCyA3e BepMaxTayckara TpblbyHana AHTOH
LLmig, BarickoBel, BepmaxTa, AKi ganamaray fyp3sM BbbXblLb Magvac XanakocTy. Takcama
TYpbICTbI Mana jaBeAatoLLa npa BbikapblCTaHHe Jlykillak y akacui larepa 415 iHTIpHaBaHbIX
NobCKiX MaHalak i MaHaxay ropafa, abo npa nakapaHHi fiiToyuay, LTo apraHioysanics
TYT Ha nadvatky 1990-x ragoy niToyckiMi X rpamagssHami. Y pacrnoBejse nepaBaxarlb
nagpabsasHacyi npa kaHTpabaHay MabinbHbIX TanedoHay i HAPKOTbIKAY Yy TYPMY HalLbIX
A3éH. Capoa abaBsA3KOBbIX MecLay HaBeABaHHSA Y Jlykillkax - nasuoyka, A3e 3abiMani aj3iH
3 Halbonbl nanynspHbix cepbisnay Netflix «Stranger Things», aki Yo 3pab6iyca yactkaii
ricTopsili.

MyHiLbBINaNiTST BinbHIoCa 3aaynse, WTo JIykKilki - raTa «iHkybaTap 6yay4blHi». Mbl Bejaem
raTyto ia3t0 3 dinacodii rictopbli: KOxHae ysyneHHe caublfbHalk namsui Moxa 6bilb
npayblTaHa sk bavyaHHe byayUblHi, cNpaeLlbipaBaHaii Ha MiHynae. bauaHHe JliTBbI XXI cTaroaass
nansgrae Ha TbiM, Kab yknouUbIiLLa ¥ rnabanbHbIia NaHLYXKi CTBapIHHA AajaA3eHall BapTacLi
Y MOCTiHAYCTPbIANbHAM BbITBOpYacLi. [3ThiA NaaHbl YkaovaroUb y cabe nparpamictay, skis
6yayLb npauasaub y Jlykiwkax, i Jlykiwki sk mecua 3aeiMak ansa Netflix. Y ratbim caHce Netflix
AK af3iH 3 NepaxofHbIX 3Tanay HacaMmpay 3aynseLua agkasam Ha cnagyubiHy HKYC.

BigaBo4Ha, TpaHCsALbIA YaLBEépTara ce3oHa ynetky 2022 rofa cTaHe pasblHKaW TypbICTbIYHAra
MapKeTbiHry Anst JiTBbl. TOM GakT, LUTO CHOXIT cepbisiia pa3ropTBaella rabiboka Y Pacii i
TypMa 3MeLlYaHa y agnaBeHbl KAHTIKCT, Hikora Y J1iTBe He BAHTIXbILb. AK | He 3acMy4Yae TOol
baKT, LITO cepbisin 3HOY panpagykye nacblabl Yacoy XanoAHal BalHbl: A39pXKayHbIA A3es4bl
3LLA 3ay>xabl BbICTynatoLb 3a Aabpo, a CaBewki Cato3 - 3a 3710. bonbLu 3a Toe, y Yac BaliHbl Ba
YkpaiHe cepbisin, 3HATbI ¥ 2019 roase, Moxa 6bilb NpaybiTaHbl Ak NpagéadaHHe 6yayubiHi, y
AKOW Ha KapTy NacTaysieHa He LWTO iHLWae, AK BbKbIBaHHE 3aX0AHAN LbIBiNi3aLbli.
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Mecu,a 3na4bIHCTBaY, LUTO 343ACHANICA po3HbIMi ynapgami

Bagoma, wto Jlykiwki 6blii MecuaM HAMeLKiX i caBeLKix 371a4blHCTBaY: Mecla XanakocTy,
MecLa NpbIrHETY NaniTblYHbIX MpauiyHikay - 9K y Mi>kBaeHHbI nepblisg y cknaase Monbckan
Pacny6niki, Tak i § nepbifaj caBeLkain akynaubli Ha navaTky [lpyroil cycBeTHal BaHbl. TbiM
He MeHL Yy NiToyckiM HapaTbiBe JIyKillKi akTyanisylouua Hanepw Ak Mecua, 3BsA3aHae 3
p3npaciamMi cynpaub «I9CHbIX 6paToy», SKia yTpbiMaiBanica TyT 3 1944 roga. AgHak reanToyHas
cMepUb, HApP3AKa Y BbIHIKY MakapaHHS nacns caBeukix nakasafbHbIX npauscay, Bbinajana
Ha A0/ He TOJMbKi NITOYCKIX «IACHbIX 6paToy», K MOXa naalua, Kaai naybiTayb iMEHbI Ha
CudHe ¥ 3MellyaHbiM Heganéka Mysei akynaupli. Y Jlykiwkax Takcama 6bini panpacaBaHsbl
6anupl MNonbckara BOWMCKa, LUTO XaBanica y nacax, — Tbid, XTO uanep y MonbLliybl 3aByuua
«KNATBIMI XayHepami».

TakiM YblHaM, NamMsALb Npa caBeLkia 31a4bIHCTBbI Nacs aAblIXoAy BepMaxTa Bblkjikae Takcama
NbiTaHHEe Mpa rBaNTOYHbl KaHel, Monbckal BineHwubiHbl. CEHHA, Ba YyMoBax paciickan
narposbl, r3Tae nbliTaHHe CBAAOMAa He akTbiBidyeLLa, 60 3BapoT fa Aro T3ap3Tbl4Ha MOr 6bl
npbiBecLi Ja abBaCTP3HHSA NOAbCKA-NITOYCKIX afHOCIH.

Benbmi BaxHa, WTO Ha Jlykilwckai naowybl Ko écub My3sein akynaupli i cynpauiy, SKi
axornniBae BaXKHbl acmnekT ricTapblYHbIX 31a4vblHCTBaY. Ha nmoyaseHb ag BinbHiooca 3apas
pbIXTyeLua HOBbl MeMapblafbHbl NaHAWadT y namsub ab 3aboicTBe BiNEHCKIX AYpasy.
MeHLL YbIM 3a KinaMeTp Ha NoyHauy aj TypMmsl, y TyckyneHai, 3HaxoA3iLLa MeMapbIaa axBspam
CTaniHi3aMy, AKia 6bii 3HABOMEHbIS Y JlyKilKax, ane uensbl ix 3HalLWi cnako meHasiTa Y
TyckyneHai.

KamaHaa KypaTapay Bblpallblia He 3MsLlyaLlb HOBbI rapazcki My3eld BinbHtroca y Jlykilukax,
JapMa LWTO iX iHiUbIATbIBA Ma CTBapP3HHI Mys3ed cymnana 3 3akpblUuéM Typmbl. LLTO raTa
3Haubllub? Toe, WTO ropaj BinbHIOC pasymee CEHHSA CBato MiCTOPbLIO AK HewTa 6osbluae,
UbIM Cyma YCiX 343eMCHEeHbIX TYT NafiTbl4HbIX 3ab60MCTBaY, | LUTO TYT YXO icHye Tanarpadis
namsaLi npa HAMeLKi i caBeLki TIpop. MeHaBiTa 3 raTai NpblybiHbI rapaackas aAamiHicTpaubls,
nap/siaMeHT, a Takcama No43i, AKia nepaxblni T3PopP, Bblpallblli aAkaacLi pallsHHe MblITaHHSA
npa wmatcknagaHae miHynae Jlykilak - Mecua 4anaseyara xaxy, nabapatopsbli TatanitapHara
KipaBaHHS | p3anbHaii NpacTopsl, A3e 3439ACHAYCA XanakocT.

Y rop, TpaHsity

3amecT raTara nadaycs npausdc akTblyHara KajekTblyHara nepaacdHcaBaHHs. Typma 6bina
BbiBeJ3eHa 3 najnapaikaBaHHSA MiHICTIPCTBA HOCThILbl. TakiM YblHaM, MiHICTapCcTBa 60/bLL
HemacpaAHa He ajKkasBasa 3a ricTopbIko TypMbl, A3e ALY Ha nadaTtky 1990-x ragoy nitoyckis
CNy>K60BbIS acObbl Kapani NiTOYCkix rpaMaasaH Nacas BbIHACEHHS KAHYATKOBbIX CMAPOTHbIX
npbicyaay. Takas cenapalbli Aa3BoJiNa KipayHiky npaekta cabpaub 3KcrnepTay, MACLOBbIX
XbIXapoy, naugpnenbiX, TBOPYbIX AOA3el i NpajcTayHikoy 6i3H3CY, apraHizaBallb Cepblito
ceMiHapay, cnyxaHHsY, i, HapaLuLe, 3aMOBiLlb TIXHiKa-aKaHaMivHae abrpyHTaBaHHe.

A4 mayaTtky acHOYHal A3 6blno BbiKapblCTaHHe WMaTQYHKLbISHaAbHAara KoMmnaekcy 3
BSINIKA KONbKACLO IHCTBITYLbIAHAAbHbBIX Cy6>eKTay, 3 nmpoLlicTayleHHeM Aro nadsapHacy,
TYpMbl. [3Tae pasymeHHe CTana Takcama BbIHIKaM YyCBeJaMJeHHS Taro, LWTO Hi ropag
BinbHOC, Hi niToyckas A3sp>KaBa He MOryLb Aa3Bofilb cabe nabyAaBalb A38p>XKayHbl My3ei
raTkara mawitaby y fanayHeHHe Aa iCHytoublx abrekTay. TaMy afHbIM 3 KpbiTapay y npavuace
abmepkaBaHHS, ki 3aBapLblyca y 2020 r. HanspagaHi NnaHA3Mmii, 6b110 Toe, WTo Y JlyKilkax
MaBiHHbI Obilb K MNAOWYbI KaMepLbliHara npbI3HAaY3HHS, apaHAaBaHbIsg AN KyJbTYPHbIX
npaekTay, TaK i My3eliHbis Mo Ybl.
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PaecTp KynbTYpHbIX KalITOYHacLen i noMHikay Jlitoyckain Pacny6niki axoyBae ToNbKi KybaTypy
LLapKBbl, Kpblbl Kennsy, agMiHicTpaTblyHbl 6yabiHakK, 6anbHily i Myp. MHOCTBa MbITaHHSY
3acTaeya 6e3 agkasy: sk npalasallb 3 HaBelwbIMi ab>ekTami? Capog ix rpadiui 2010-x ragoy
Ha niToyckan i pyckam mMoBax, kaTaniukas kanniua y uaHTpbl agHaro 3 byaplHkay, ayparickas
ManenbHsA i M361, AKyH nakiHyna TyT fiTOYcKas cicTaMa BblKaHaHHA nakapaHHsy. Y 2020
ro3se s He aTpbIMay afikasy Ha raTae nblTaHHe aj 3KcnepTay 3 opraHa axoBbl MOMHiKay.

Apxeonari He ckapbIiCTani 3 nepbiagy NaHA3MIi ANA MpaBAA3eHHSA packonak y JBapax
Komnaekcy. belnaa Typma awys ¥ aoteiM 2019 roga Bbirnsgana Tak, sk 6biuuam TypaMHYHO
afMiHICTpaUbIto TOMbKI LUTO 3BakysiBani pa3aM 3 BA3HAMI, AaKyMeHTaublal i padami. Ba
yayHa nycTaybl Nacns BapKLOMy S 3HAMLIOY TOMbKi TOe, LITO He MiYblnaca KalTOYHbIM.
Capog, makiHyTara akasanacs raseTa Ha 3crnepaHTa, npbicnaHasa 3 lepmanii ¥ Jlitey ¥ 1930
rogse. Yamy siHa 3axoyBanacs ¥ ceide 3 Taro yacy, 3actaeyua 3aragkai. Ak i nbiTaHHe a6
TbIM, YaMy anoLLUHI Haya/bHIK TYpMbl He 3abpay cend 3 caboi.

CiTyaupla Haragana MHe Mae A3iusdbia ycnaMiHbl npa 1990 rog, i 4 Begay: yce rictapblYHbls
npagmeTbl, SKi aAfCTPOYBatoLb CaMy MEHITIHUbIAPHYI CiCTAMY, MaBiHHbI Obilb Naj
axoBal, iHayal fHbl 3HIKHYLb 3@ Mexami Typmbl. Tamy A nepagay rasety Ha acrepaHTa y
HaupisHanbHyto 6i6i8TaKy JTiTBbI, LUTO 3HaX0A43iLLa 3yciM nobay. Bock xa, caBeLki ApayasHbl
MakeT TypMbl, SKi BbIKapbICTOYBaYyCs § Yac 3MeHbl BapTbl 415 iHCTPYKTaXy HACTyMHal 3MeHbl,
b6saccnesHa 3HiK. [la naHA3aMii éH 3HaxoA3iycs Y 6bII0N LapKkBe, ane nacasa nadartky naHAsMii
Aro Y>XKO HIXTO He MOT 3HalCL.

KaHBepcisa K p3iHTIpnpaTaubif

Bbl 3ayBaxbIni, LUTO A 3BAPTAYCs Aa aHeKAoTay, Kab npbixaBalb Ton ¢akT, WTOo, Hacynepak
3aayneHaMmy, He aabblnoCca MpPbIKMETHbIX rpaMagckix fA3baTay HaKOHT 3axaBaHHSA
ricTapblUHbIX 6yAblHKay. MacTaki 6bini pagpl, WTO iM NpanaHaBani CTyAbli, iHBeCTapbl 3
HeusprneHHeM 4Yakarolb HOBbIX OQICHBIX MaMALUKAHHSY Y LSHTPbI ropaja, a rictopbiki 3
LsHTpa gacnefaBaHHSAY reHaublay i cynpauiBy Ay>xa Yakatoub MardybiMacL,i 3aHsLb BONbHbISA
Mecupl. Janeliwae pasBiyLé npaekTa bbl10 NepasajseHa Ha ayTCopCiHr 3 baHka A3spxxayHali
MaémacLi i N3yHbIM YblHaM KamepublisinizaBaHa. KipaBaHHe TypamMHal Maémacuo Y3410 Ha
cabe iB3HT-areHuUTBa, AKoe adopMina afkpbiLLé Komnaekcy sk ectbiBanb 6yaydbiHi (260
Tak, K AHO cabe raTa yaynse). Ha mecubl 661101 KaTaniLkan Kanaiubl ¥ L3HTPbI FicTapblYHbIX
Kpblaay Komnaekcy 6bly nabyaaBaHbl TaxXHa-kay6. Ba YHyTpaHbIM ABapbl agkpblycs 6ap Ja-
germeister - Aro MOXa HaBefallb KOXHbI, XTO Mae cepTblpikaT ab npbILLY3NKax, NPbI3HaHbI
Eypanerickim Cato3am. | WTOA3EHb TY3iH TYPbICTBIUHBLIX FPYN Mpaxoa3ilb npa3 agmbicioBa
BblbpaHbIa ANS arnagy KaMmepsl.

Nykiwki 2.0

MaHaamia Covid-19 agHOMYbI CKOHYbILLEA, | MPa3 KoAbKi ragoy Yactka TypMbl 6ya3e GyHKLbIA-
HaBaLlb K My3eli. Y nitoyckara rpaMajcrBa €clb Ciflbl, P3CypCbl, i43i i ntoa3i, kab nepatBapsbl-
Lb rITY0 TypMy Y 1abapaTopblto | Nakasaub, K AHO cabe yaynse ropas yayyblHi: iHKIO3iYHbI,
pa3yMHbI («CMapT»), TBOPYbI i NPbIGBLITKOBEI. [1a cyTHacLi, BinbHIOC yXX0 p3anisye ratae 6avaH-
He, BbIOpayLLbl MpaMeXKaBbl BapbISHT BbIKapblCTaHHSA TIPbITOPbII ¥ AKaCLi U3HTpa MacTaLTBa
i KynbTypbl. Ha Konsagbl Ba YHyTpaHbIM ABapbl 6bina nNpaactayneHa anbT3pHaTblyHas CBeT-
naeas iHcTanaupia. HagayHa npaekT «Jlykilwki 2.0» aTpbiMay y3Harapody MyHiLpbIinanitsata ak
«BinbHIOCKI KyNIbTypHbI NpaekT 2021 roga».
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3acTaroula cknagaHbls NblTaHHI, AKiA He ynicBaroLua Y pacnoBe npa ABa TaTanitapbi3Mbl:
yA3en NiToyckix KanabapaHTay y HAMeLKIX 31a4blHCTBax y BinbHIOCe; BblkapbICTaHHE TypMbl
NS 3HABOJIEHHS BbIFHaHbIX 3 KaTaiLKiX KNAWTapoy ropaja noabCKix CBATapOY, 3aMeHeHbIX
Ha NiToyckix; nepaemMHacub MamixX cictamali nakapaHHsy y Caseukim Catose i JliToyckal
Pacny6niubl, BblkaHaHHe CMSAPOTHbLIX Mpbicyaay nacns pacnagy CCCP. Ui 6yayub y3HATHI
rnepaniyaHblf NbITaHHI ¥ r3TbIM FiCTapbl4HbIM MeCUbl | Kani Tak, To AKiM YblHaM, Bblpallalb
cami niToyckia Kaneri y npausce CyTblIKHEHHS iHTapacay PO3HbIX YCTAHOY: HalblgHanbHara
opraHa axoBbl NOMHiKay, Genocido Turimu Centras, BinbHtockara YHiBepciTaTa i napiameHTa.
Ha kapTy 6ya3e nactayieHa i caMa T30pblis AByXaA3iHara TataniTapbiamy.

Mepaknad 3 pyckali mogsl
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TRANSIT FACILITIES OF 1948-1952 IN
THE LVIV AND IVANO-FRANKIVSK REGIONS
OF UKRAINE: HISTORY AND MEMORY

Andrii Usach, Yatsenko Anna

The history of Western Ukraine's sovietisation is intricately connected to the use of mass vi-
olence towards the local population. One of its forms were the deportations of 1944-1953
that amounted to over 210 thousand victims. More than 94% of the deported belonged to
the category of people who were referred to as «aunautsy» (members of the OUN, the Or-
ganisation of Ukrainian Nationalists, «Orhanizatsiya ukrayins’kykh natsionalistiv») in the official
soviet documents (Vronska, 2022). The term included the relatives of UPA (Ukrainian Insur-
gent Army, Ukrayins’ka povstans’ka armiia, abbreviated UPA) and OUN members in hiding, who
were killed/murdered, kept captive in the GULAG camps or assigned illegal status. Their par-
ents, spouses, children, brothers and sisters, other relatives became a subject of collective re-
sponsibility imposed by the soviet regime and were sent off to special settlements to remote
regions of the Soviet Union.

In the first four years, OUN members were sent directly to the places of boarding the railway
echelons from the places they lived in. However, during the autumn of 1948, there were a few
innovations implemented to the process of mass deportations from Western Ukraine.

On October 4, 1948, the USSR Council of Ministers released a decree «On eviction to spe-
cial settlements from the western regions of the USSR families of bandits and nationalists
in response to committed by them acts of sabotage and terrorism», which determined the
deportation procedures as an action undertaken in response to AUN activities in a certain
settlement (Bugai 2006, 231-232). In accordance with this decree, the USSR MGB (Ministry of
State Security) prepared special instructions that turned the settlements of Western Ukraine
into the «hostage reservations», as the researcher Tamara Vronska described them (Vronska
2022, 214-216).

In each separate case, deportations were arranged based on the decision of the Special Coun-
cil of the USSR MGB (Bugai 2006, 2317). Prior to receiving a statement from this decision, a
family subject to deportation was supposed to be isolated, so there occurred a need to set
up places of forced detention - transfer or detention facilities - on the territory of Western
Ukraine. On October 30, 1948, there already were seven such facilities set up, six of which
started operating in the beginning of December. As of January 5, 1949, these facilities accom-
modated 389 families, and the number continued to grow: 484 families as of January 10, 677
families as of January 20, and 730 as of January 25 (Platonova 2003, 143-144).

The first train with deportees left for the Khabarovsk station on February 10, 1949 (Vronska
2022, 227). During 1949, there were a total of 24 trains sent off, which carried 6,951 deport-
ed families - that is a total of 22,951 people, including 5,903 men, 10,380 women, and 6,668
children (Vronska 2022, 238). This ratio of women and children making up the majority of the
deportees remained the same in the future.
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In the following year, the deportations saw a drastic increase in scale. By June 1950, there
were nine detention facilities in Western Ukraine, designed to detain 10,550 people at the
same time (Platonova 2003, 145). Five of these establishments were located on the territory
of modern Lviv (formerly Lviv and Drahobytsk) and Ivano-Frankivsk (formerly Stanislavsky)
regions. There were two detention facilities in Lviv, each of which was constructed to hold 700
people: No. 1 - at the transfer prison of the Ministry of Internal Affairs (MUS) on Paltvianaja
Street (modern Chornavola Avenue) and Ne 2 - at the prison of MUS Ne 2 on ZamarstynilUskaja
Street. The detention facility in Boryslav was designed for 1,500 people, and the ones in the
village of Broshniv-Osada and the city of Kolomyia - for 1,000 and 500 people, respectively
(Kokurin & Petrov 2003, 651). They were set up at existing penitentiary institutions, or at places
previously used by the Nazi occupation regime as forced labor camps for Jews in Boryslaw and
Broshniv-Osada.

At first, detention facilities were administered by the Ministry of Internal Affairs, but from
July 1950 - by the Ministry of Internal Affairs (Kokurin & Petrov 2003, 648). During 1950, a total
of 13,055 families, which equals to a total of 46,208 people, were deported from Western
Ukraine. 70% of them passed through the aforementioned detention facilities (Vronska 2022,
266-267). In the following years of 1951-1952, deportations began to decrease - the victims
amounted to 12,761 people (Vronska 2022, 275, 282). Including those who died while being
held at transit facilities or were released from there, the total number of people who passed
through them reaches at least 82,000.

According to the instructions of the time, people were to be kept at the detention facilities
for no longer than 25 days. However, this rule was constantly violated, and people could stay
there for as long as several months (Vronska 2022, 247). An important source for the recon-
struction of their detention conditions is the evidence that was documented by the team of
the «After Silence» in 2021-2022. Detention in transfer facilities was an important part of the
experience of those who survived the Soviet mass deportations.

As of May 16, 1950, the largest detention facility, which was located in Boryslav, accommo-
dated 1,267 people: «All of them are held in custody, families are placed in cells with property
that belongs to them» (Branch State Archive of the Security Service of Ukraine. Correspondence,
7). Among the detained was the family of the arrested Greek-Catholic priest Mykolai Gulei: his
wife and three children. The youngest, Marta, who was 12-year-old then, recalls: «We were
there for a long time - from March to December. We were taken to Siberia only in December.
So, how were we living? There were huge rooms. Everyone slept on the ground. Well, there
were around 15 of us in one room. » According to her, they were fed only twice a day (AGAPC.
Uviadzienskaja-Huliej 2021). Those who were kept in the detention facility were allowed cor-
respondence with their relatives and care packages with food and some other things. At
the same time, all incoming and outgoing letters were monitored. Care packages were also
checked for any written notes, which were confiscated and handed over to MGB officers as-
signed to the detention facility, such as Lieutenant Colonel Mironov in Boryslav (Branch State
Archive of the Security Service of Ukraine. Correspondence, 7).

For those who did not have time to bring all the necessities from home, care packages were
not only an opportunity to stay in touch with relatives, but also a chance for survival. Marta
recalls: «There was this one gate with a window. Well, this gate never opened for us, only if
someone came to bring a care package. Then they would open the window and give us a piece
of paper: who came and what they brought. That is how we received care packages. When
someone would visit and bring something, it was such a happy occasion that simply cannot
be expressed with words» (AGAPC. Uviadzienskaja-Huliej 2021).
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Other detention facilities operated in similar ways. Facility Ne 1 in Lviv was located in one of the
barracks of the transit prison of the Ministry of Internal Affairs. The windows of the cells were
boarded up (Vovk 2020, 18). People slept on three-tiered bunks, they were allowed to go out
into the yard only once a day, and were always fed the same food - mostly with pearl barley
(Lukashevich-Lashchevska 1996, 131).

Maryja Pacapskaja was 14 when, in April 1950, she and her parents were taken from her
native village to detention facility Ne 2 in Lviv: «We were kept there for 5 months, » she later
described in her handwritten memoirs, «care packages were not accepted, they fed us with
smelly whitebait that had worms crawling in it and a piece of brown bread once a day. The
few people who somehow managed to bring some of the food from home share with others»
(AGAPC. Amialian-Pacapskaja, 2). This was the only detention facility that was not managed by
its own staff, but by employees of the Ministry of Internal Affairs prison that it was established
under [Kokurin & Petrov 2003, 651]. Apparently, that's why detention conditions were similar
to those in actual prisons. Maryja wrote: «Once a day they would take us outside for 15 min-
utes for a walk» (AGAOC. Amialian-Pacapskaja, 2). The Sacharevic family from Lviv arrived here
in October 1950. Miraslava Sacharevic, then 16 years old, recalls: «l remember that yard. They
would let us out for a little - 10 or 15 minutes. And we would go around in circles. And they
would tell us: keep your hands behind your back, like criminals» (AGAPC. Krynickaja-Sacharevic¢
2021).

The Liavicki family from the village of ParySc¢a, a mother and three children, were sent to
a detention facility in Kolomyia in July 1949. Jetidakija Liavickaja, 15 years old at the time,
recalls that they were treated rather harshly: every time they were let outside into the yard
and brought back, the guard counted them. One time while counting the people, he hit a
woman with a three-year-old daughter in her arms - she fell and broke her head (AGAPC.
LadrysSyn-Liavickaja, 2022). This detention facility was operated by a staff of 12 people (Kokurin
& Petrov 2003, 651), including Sergeant Vasilienka. According to memories, he was picking on
one of the girls. In response, she called him an occupier and for that was locked up in a pun-
ishment cell (Spllcak 2012, 69). The Steimach and Padylnyk families from Stanislav (modern
Ivano-Frankivsk) came here in April 1950. Bahdana Steimach, who then wasn't even 7 years
old, says that they weren't let out from the cells for any violations of the regime: «The children
were suffocating. And our parents were knocking on the door so that the guards would let
the children out. At the same time, Bogdana also recalls occasional sympathetic treatment
towards children from the guards on the towers: «They would throw candy at us» (AGAPC,
Stafiniak-Padylnyk, Samcanka-Podyinyk and Cikota-Stelmach 2022). The Padyinyk sisters, 7-year-
old Nadzija and 5-year-old Halina, say that they had parasites, from which they struggled to
get rid off, and soaking their clothes in fire smoke and infrequent trips to the bathhouse did
not help (AGAPC. Stafiniak-Padyinyk, Saméanka-Podyinyk and Cikota-Stelmach 2022).

Due to overcrowding, insufficient food and unsanitary conditions epidemics of infectious dis-
eases spread in the detention facilities. In 1950, 339 people could not be deported from the
detention facilities in Lviv due to children getting measles and scarlet fever. Detention facilities
in Boryslaw and Kolomyia were quarantined for a month (Vronska 2022, 247). Later on, the
sanitary situation improved. For example, according to the results of the inspection carried
out at a detention facility in Boryslav on July 10-11, 1952, it was noted: «There is a medical
station at the detention facility, which is run by a paramedic. Additionally, there is a bathhouse
with two disinfection chambers and a laundry room. In 1952, there were no cases of infectious
diseases among the evictees» (Branch State Archive of the Security Service of Ukraine. Correspon-
dence, 48). There were no such cases registered at the detention facility in Broshniv-Osada.
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There was one nurse on staff there, and a doctor from the local hospital was on call in case
the need would arise (Branch State Archive of the Security Service of Ukraine. Correspondence,
30). Most likely however, the situation improved due to a general decline in the number of
deportations, and, accordingly, due to a decrease in the number of people who were kept at
detention facilities. For example, on July 10, 1952, Boryslaw housed 80 people: «Families to be
evicted are kept in four rooms with 8 to 18 people in each. » In general, this detention facility’s
capacity was reduced by almost three times - to 600 people (Branch State Archive of the Security
Service of Ukraine. Correspondence, 46-47).

The experience of Soviet mass deportations from Western Ukraine does not have a special
place in the memorial policy of the modern Ukrainian state. This also applies to the process
of memorialisation of the places where the transit facilities were located. Since the beginning
of the 1990s, this subject falls under the jurisdiction of public organisations’ activities, mostly
close to right-wing political forces, or local activists whose family histories are closely related
with deportations. In recent years, the memorialisation process sees more and more local
authorities joining in.

During the 1960-1980s, the building of the detention facility in Kolomyia was repurposed to an
administration of a curtain factory, and later on to a storage facility. The first memorial plaque
on its wall was installed in 1989, but in 2007 it disappeared without a trace. In 2014, a «To the
Unconquered. From the people of Kolomyia» memorial appeared here (Kolomyia community
2014). The memorial is comprised of barbed wire, shackles, painted faces of people and a
memorial plaque that says: «When you were dying, bells did not ring for you, nobody wept for
you. Traveller, stop! Here, in this house, there was a transit prison for a decade (1942-1952),
here were held under arrest, tortured and killed your compatriots - fighters for the freedom
of Ukraine, innocent victims of the Nazi-Bolshevik totalitarian regimes. » The composition was
installed on the initiative of The Berazhnitski family, who own the building and the city art cen-
tre «Svitovyd» that has been operating since 2016 (Shcherbakova-Olyinyk 2016). There is also
a statue of the Virgin Mary near the building with the inscription «To a happy return from the
war frontlines, prison and concentration camps. 1939-1990. »

In the 1960-1980s, the transit facility building in Boryslaw was repurposed to a factory of
non-woven materials. Today, you can find shops and warehouses located inside. In 2006, on
the initiative of local journalist and poet Yatuhen Tytykaila a stele was installed near the build-
ing. It replicates a prison cell construction with bars and two memorial plaques, one of which
says: «Here was a transit prison of the NKVD during the Stalinist regime (1948-1953). Here is
where the crusade of the Ukrainian people of Galichia to the Siberian gulags started. Remem-
ber this! » The other plaques contain an excerpt from the poem «The Cursed Years» by the
Ukrainian poet Yuryi Klen.

The first memorial signs near former transit facilities in Lviv appeared in the mid 1990s. In
1995, thanks to the initiative of the honored cultural worker of Ukraine Ryhor Lupiy, a memo-
rial sign with a bas-relief of an angel was installed on the wall of the former facility No. 2, the
inscription read: «In 1939-1953, these walls housed one of the countless prisons and torture
chambers of the NKVD. Bow your head in memory of millions of victims. » The parents of Ry-
hor and his younger brother were arrested and were deported to the Tomsk region in 1950.

In 2002, a local organisation, the Vasyl Stus Memorial, as well as the city and regional councils
led an initiative to create a monument to victims of political repression in Lviv. The monument
is made in the shape of a cross, wrapped in barbed wire, with a human-like figure crucified on
it. On the walls Inside, granite slabs with the names of the victims of mass executions carried
out by the NKVD in the summer of 1941 were installed in the walls. This memorial compo-
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sition was named «The Wall of Memory and Sorrow». The inscription says that this building
«was used as a torture chamber for the Ukrainian people», and that the «Ukrainian Golgotha»
museum will open here. In 2012, it was announced that a memorial tablet with the names
of people deported to Siberia would be installed near the building (Kryvecka 2012). However,
there is still no memorial tablet or museum, and the building is occupied by the Ministry of
Internal Affairs of Ukraine.

In 2002, the Vasyl Stus installed a cross nearby the former facility Ne 1. However, the inscrip-
tion on it doesn't mention the victims of deportations even in general - only the prisoners of
Gulag and, for some strange reason, the victims of Golodomor of 1832-1933. There is another
cube shaped object beside the cross, one of its sides contains a texts saying that «in 1944-
1954s there was a transit prison for prisoners from Galicia, Volhynia, Bukovina and Zakarpat-
tia, more than 250 thousand people passed through here on their way to the Gulag camps,
419 of which were buried here», and on the other side - «here will be built a memorial to the
victims of the communist terror. » Nowadays, there is an active museum of totalitarian re-
gimes «Territory of Terrory» that was opened on the initiative of the Lviv City Council in 2009.
The rest of the premises are used for commercial purposes.

Another memorial object related to the history of transit facilities was built in Lviv in Yanausk
cemetery in 2012 (Tjerjescuk 2012). As the chairman of the Lviv Regional Association of Political
Prisoners and Repressed Pyotr Franko assures, in 1989 from the guard of the cemetery he
learned about a grave where he buried bodies of children from city prisons. Franco ensured
that the memory of 26 children, whose names he managed to find in the archives, would be
honoured on this site. These children died during their detention at the transit facilities in Lviv,
but the inscription does not mention that. The monument itself is a figure of a mother with a
child in her arms, she lowers her head in sorrow.

In Broshniv-Asad, only one of the barracks of the former transit facility barely survived un-
til now, and is currently in the emergency condition. In 1992, there were a commemorative
cross and a granite tablet installed, the tablet reads «from 1946 to 1953, there was a Mos-
cow-communist transit camp of interregional importance located here, and this is where the
painful path to Siberia began from. » In 2010, a chapel was built on the territory of the former
facility, around the same time it was announced that there might be a «Memory Museum»
opened here (Adamovich 2020, 9). The initiators of this were the chairman of the village coun-
cil Volodymyr Borovych and lawyer Oleg Vivcharenko, who was a survivor of deportations in
1950. In 2019, the memorial cross and the granite tablet were renovated, and the next year
they announced the creation of «the only deportation museum in Ukraine» (Basaliga 2020). In
2020, the administration of the Ukrainian Railways handed over a wooden freight car to the
future museum to be exhibited in it. In 2021, the Broshniv-Asada authorities won the regional
contest of local self-administration development projects (Shemetukha & Korzhuk 2021). The
500,000 hryvnias of prize money were planned to be spent on the «Museum of Deported
Ukrainians of the 20th Century». So far, the museum has not been officially opened.

None of the buildings of the former transit facilities are currently used by the penitentiary
system, greatly easing the process of their memorialisation. On the other hand, not all the
announced projects have been implemented. Due to the lack of proper historical expertise,
the texts on the installed memorials contain erroneous information about the nature of the
transit facilities, their operation time and the number of victims. It is also important to realise
that there are overlays in the memories related to the various places of forced detention that
operated here both during the Soviet times and the Nazi occupation. The process of com-
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prehension of this complex history with all its nuances and possible pitfalls has just begun,
and is still very poorly reflected in the memorial practices. The memorial objects that have
been analysed use either Christian symbols, which is more typical to the situation in Western
Ukraine, or universal symbols that are characteristic of Soviet mass violence, such as shackles
or barbed wire. There are no apparent attempts to utilise new symbols and forms of memo-
rialisation. However, due to the dynamics of the memory field in modern Ukraine, it can be
assumed that such attempts will be undertaken. And that is why they require to be further
monitored and analysed.
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NEPACDHIJIbHbDIA MYHKTbI 1948-1952 [AAO?
Yy /IbBOYCKAU | IBAHA-®PAHKOYCKAM
ABJIACUAXYKPAIHDBI:TICTOPbLIA I NTAMALLD

AHOp3U Ycay, MaHHa AyeHka

FcTopbls caBeTbi3aLbli 3aX04HAN YKpaiHbl WYblIbHA 3BA3aHa 3 YXbIBaHHEM Aa MACLOBAara
HacenbHiUTBa MacaBara reanty. AgZHol 3 sro ¢opm 6bini ganaptaubli 1944-1953 ragoy,
axBspaMi Akix cTani 6onbl 3a 210 TeicaY Yanasek. 3BbiW 94% A3napTaBaHbIX Hanexani Aa
KaTaropsbli, Ayt ¥ adilbIiHbIX CaBeLKix AakyMeHTax MeHaBai «ayHayLami» (BpoHcbka 2022,
431). FaBopka iwna npa poazivay yasenbHikay YMA i nagnonns AYH - 3a6iTbIX, 3HABONEHbIX Y
narepax I'YJIAl'a abo nepariLLoyLbix Ha HenerasbHae CTaHoBIWYa. Ha ix 6aLbKoy, Cy>aHLay,
A3siLei, bpaToy i cacuép, iHLWbIX poA3ivay caBeLki paXbIM yCk1aay KanekTblyHYH ajKasHaclb
i agnpaynsay Ha cneunacsasieHHe y agaaneHbls pariéHbl CaBeukara Catosa.

Y nepubis YaTblpbl ragbl «ayHayuay» 3 HaceneHblX MyHKTay, A3€e SHbl XbUli, agpasy X
agnpaynani ga mecuay narpyski ¥ UbiryHauHbls sLwanoHbl. Asie yBoceHb 1948 roga afbbinics
HekaTopblA iHaBaLbli Y Npaysce NpaBaA3eHHSA MacaBbIX A3napTaLbli 3 3aX04HAN YKpaiHblI.

4 kactpblyHika 1948 roga Bbiliwna nactaHoBa CaseTa MiHicTpay CCCP «[pa BbicA/eHHe Ha
cnewunacsiieHHe 3 TIpbLITOPbIi 3ax0AHiIX abnacuert YCCP cem'ay 6aHAbITay, HaubigHanicTay i
6aHanamaraTbiX Y afkas Ha 3A3eiCHeHbI baHAbITaMi AblBepCiliHa-TaPapbICTbIUHbIS aKTbl»,
skas abymoyniBana napagak ganapTaubli K A3esHHAY y afka3 Ha YblHHACLb NaAnobLuybikay
AYH y TbIM Ui iHWbIM HaceneHbIM NyHKUe (byran 2006, 231-232). 3rogHa 3 raTaii nacTaHoBawn
MZB CCCP nagpbixTaBana agMbICIOBbIS IHCTPYKLbII, SKiA nepaTBapblli HaceneHblst MyHKTbI
3axoaHail YKpaiHbl, NMaBoane Bbipasy Aacneaubllbl Tamapbl YpOHCKaid, y «3anoxHiLKis
p33epBaubli» (BpoHcbka 2022, 214-216).

Y KOXHbIM acO6HbIM BbINaAKy A3MapTaLbis naasinaca na pawsHHi Acobari Hapage! npbl MAB
CCCP (byraii 2006, 231). [la aTpbIMaHHA BbINICKi 3 r3Tara pawsHHA ceM'i, WTO nagasarani a3-
napTaubli, HeabxoaHa 6b110 i3ansBaLb, TaMy 3'aBinacs NaTpaba y apraHisaubli Ha TIPbLITOPbII
3axofHsAn YKpaiHbl ceLiBa MecLay npbiMycoBara yTpbIMaHHSA — nepackl/ibHbIX ab0 360PHbIX
nyHKTay. ¥>xo 30 KacTpblyHika 1948 roga 66110 Bbi3HaUaHa ceM Takix MyHKTay, a HacaMpay K
nayaTky CHeXHSA nayani A3enHivaub Wwacyp 3 ix. [a ctaHe Ha 5 ctya3eHs 1949 roga sHbl Npbl-
HANi 389 ceM'Ay, i KONIbKacLb anoLHIX Haganen pacna: 484 cam'i - Ha 10 ctya3eHs, 677 - Ha 20
cTya3eHs, 730 - Ha 25 ctya3ens (MnatoHosa 2003, 143-744).

Meplwbl 3WanoH 3 A3napTaBaHbiMi aabbly Ha cTaHublilo Xabapayck 10 nwotara 1949 roga
(BpoHcbka 2022, 227). Ycaro Ha npausary 1949 roga 6bini agnpayneHsl 24 31wanoHbl, Nacpos-
KaM AKix fganapTaBani 6951 cam'to, abo ¥ arynbHar konbkacui 22951 yanaseka, 3 ix 5903 Myx-
ublH, 10380 »aHu4bIH | 6668 a35uel (BpoHcbka 2022, 238). Takas npanopLbls, Kasi XaH4YblHbI
i A3eui cknagani 6onbluacLb A3MapTaBaHblX, 3axoyBanacs i janei.

Y HacTynHbIM rog3e MaLUTabbl A3napTaLblii 3HauHa Belpachi. KuspseHto 1950 roga y 3axoaHs
YKpaiHe Ag3eriHiuani y>ko A3eBsLb 360pHbIX MYyHKTaY, pasnivaHblxX Ha ajHavacoBae yTpbiIMaHHe
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10550 uanasek (MnatoHoBa 2003, 145). Maub 3 iX 3MALWYaNiCA Ha T3PLITOPbII CyYaCHbIX
JlbBOYcCKali (paHel JibBoyckal i Aparobbiukaii) i IBaHa-PpaHkoyckait (paHein CTaHichayckari)
abnacueii. Tak, y J/IbBOBe 3Hax0A3iNica ABa 360PHbIS MYHKTbI, KOXHbI 3 AKiX 6bly pa3nivaHsl
Ha yTpbiMaHHe 700 yanasek: Ne 1 - npbl NnepacbinbHai Typme MYC Ha Byniubl MNentayHou
(cyvacHbl npacnekT YapHasona) i Ne 2 - npbl Typme MYC Ne 2 Ha BYAiLbl 3aMapCTbiHaYCKal.
360pHbI NYHKT Y ropasa3se bapbiciase 661y pa3nivaHbl Ha 1500 yanasek, a ¥ nacénky BpoLuHiy-
Acaga i ropagse Kanambli - Ha 1000 i 500 4yanaBsek agnasegHa (KokypuH & Metpos 2003,
651). Ix apraHizaBani Npbl 43et04blX NeHITIHLbIAPHbBIX YCTAHOBAX, abo Ha MecLax, LLTo paHel
BbIKapbICTOYBaNiCA HaLbICLKIM akynaLblAHbLIM pPXbIMaM SK arepbl NpbIMycoBali npaLibl 415
Aaypaay y bapbicnase i bpoluHiy-Acaase.

CnapLua 360pHbIA NYHKTLI 3HAX0A3iNica ¥ nagnapagkasaHHi MYC, a 3 ninensa 1950 roga - MAb
(KokypwuH & MeTpoB 2003, 648). Ycsiro Ha npauary 1950 roga 3 3axo4HsAn YKpaiHbl A3napTaBani
13055 cem'sy, abo arynam 46208 yenosek. 70% 3 ix npariLuni Npa3s BbILW3M3rajaHbls 360pHbIA
NyHKTbI (BpoHcbka 2022, 266-267). Y HacTynHbIA 1951-1952 ragbl MawTabbl g3napTaLblii
nayani 3Hixkauua - ix axespami ctani 12761 yvanaeek (BpoHcbka 2022, 275, 282). 3 ynikam
TbIX, XTO MaMé&p y 4ac yTpbIMaHHS Ha NepacblibHbIX NyHKTax abo 6bly Bbi3BaNeHbl aATy b,
arynbHas KoAbKacLb 0A3el, AKia npanwai npas raTela NyHKTLI, CkAajae He MeHL 3a 82000.
MaBog/ie TarayacHbIX IHCTPYKLbIN, NH0A3e Ha 360PHbIX MYHKTax NaBiHHbI 6bIAi YTpbIMAiBaLb
He Aayxai 3a 25 cytak. Ha npakTbiubl r3Tae Npa.ifia nactasiHHa napywlanacs, i 1g3i marni
TaM 3HaxoAsilLa HaBaT Ha npaudary MHorix Mecsauay (BpoHcbka 2022, 247). BaxkHas KpblIHiLa
AN PIKAHCTPYKLbI YMOY iX 3HaXOpKaHHS TaMaka - CBeAYaHHi, SKig KamaHA3e apraHisaupli
«[Macnsa uiwblHi» yaanocsa 3agakymeHTaBaub y 2021-2022 rr. MNpabbiBaHHe Ha NepacblibHbIX
nyHKTax 6bI10 BaXHal YyacTkal 4oCBeAy ThiX, XTO NMepaxbly CaBeLKisa Macasbls A3napTalbli.

Ha HanbyliHelWwbIM 360pHbIM MyHKLUE, LWTO MAcLiyca ¥ bapbicnase, na ctaHe Ha 16 masa 1950
roja yTpbimaiBanica 1267 yanasek: «Yce aHbl YyTpbiMAiBatoLLA Naj BapTai, pasMeLlyaHbl Y
Kamepax ceM'aMi 3 Maémacuo, WTo iM Hanexbiub» (FAA CBY. Mepanicka, 1). Capog ix 6bina
CcAM'A apbllUTaBaHara rpaka-kataniukara cesatapa Mikanas lynes: XoHka i Tpoe A3suei.
Halimanogwas 3 ix, MapTa, Ha Toi yac 12-ragosasi, ycnamiHae: «Mel mam 6eini doyza - 3
Cakaeika axcHo 0a CHexcHS. Hac y cHexcHi moneki nase3si y Cibip. Hy, ik Mbl %cbini? beini eenizapHsis
nakoi. Yce Ha 3amai cnani. Hy, vyanasek 15 xcbini Mol j a0HsIM nakoi». NaBogne sie cnoy, kKapMini
iX ycaro ABoriybl Ha A3eHb (AFAMLL. YBaaseHckas-yaeld 20217). TeiM, Karo yTpbiMAaiBani Ha
360pHbIM MyHKLe, Aa3Bansni nepanicky 3 pojsidami, a Takcama aTpbIMaHHe p34aBbIX i
XapyoBbIX Nepajay. Pasam 3 TbiM yce YBaxoAHbIS i BbIXOAHbIS MiCbMbl KaHTpanasani. Takcama
npassApani Nacelaki Ha HaayHacLub Ublgynak, aKis kaHdickoysani i nepagaBani cynpaLoyHikam
MAB, npbikamaHA3ipaBaHbIM Ja KOXHara 36opHara nyHKTy, TakiM K nagnankoyHik MipoHay
y Bapsicnase (TAA CBY. MNepanicka, 1).

[na TbiX, XTO He nacney y3sub 3 AOMa Camae HeabxofHae, nepajadbl 6bl1i He TOJbKi
MarybiMacuto KaHTakTaBalb 3 POAHbIMI, ane i WaHcaM Ha BbiXblBaHHe. MapTa ycnamiHae:
«bblia mam adHa 6pamka 3 akeHYam. Hy, 2amas 6pamka He adKpel8anacs 048 HAC, @ MOAbKI
Kasni xmoceyi npelsi3oxay, nepadady HaM NpelHOCiy. Tadel HaM adkpeleani akeHya, oasasni
nanepy: xmo npsiexay i wmo npsigés. | mak Mel nepadady ampsimaieani. | Kani Hexma npsiexay
i wmocsyi npeigé3 - 2ama 6110 Makas padacys, Wmo npocma c1oeami He nepadays» (AFATLL
yBaaseHckas-l'ynein 2021).

CiTyaupla Ha iHLWbIX 360pHbIX NyHKTax 6blna nagobHas. NMyHKT Ne 1y JisBOBe pasmacuiycs ¥
aAHbIM 3 bapakay nepacbinbHam TypMbl MYC. BokHbI Kamep 6bi1i 3a6iThl goLukami (Bosk 2020,
18). JTroasi cnani Ha TPOX'APYCHbIX Hapax, Y 4BOP iX BbIMyCKani TOMbKi pa3 Ha A3eHb i KapMini
3aycéabl afHoMbKaBa — NepaBaXHa rpyuan (Jlykawesny-flawescbka 1996, 131).
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Mapeli NMavanckali 6bi10 14, kani ¥ Kpacasiky 1950 roga se 3 6aLbkami NpbiBe3ai 3 poAHara
csi1a Ha 360pHbI NYHKT Ne 2 y JlbBOBe: «Tam Hac mpeiMani 5 mecsayay, — anicBana siHa nasHem
y CBaiX pykanicHbIX yCrnamiHax, - nepadaysl He npsiMasni, a Kapmini Hac cmsaposroyal yronekad,
na skoli noy3ani Yyapesiki, i KABAAKAM YOPHaA2a xAe6a pa3 Ha d3eHb. JIH003i, Xmo wmocsyi mey,
035/1inics a0HO 3 AOHbLIM, 60 HEKAMOPSLIM y0an0Cs Cée-moe 3 Xap4oy y3ays 3 domy» (ATAMLL.
AmsansaH-Navanckas, 2). [3Ta 661y aA3iHbl ca 360pHbIX NYHKTaY, SKi KaHTpansasaycsa He ynac-
HbIM LWTaTaM, a cynpauoyHikami TypMmbl MYC, npbl sKoli éH 661y yTBOpaHbl [KokypuH & lMe-
Tpos 2003, 651]. BigaLb, TaMy paXbIM YTPbIMaHHA 6bly NagobHbI Aa Taro, ki nagTpeiMAiBani
Y afHOCiHax fa 3HsBoMeHbIX. Tak, Mapbla nicana: «Pa3 Ha d3eHb 8618003in1i HAC HA 15 MiHYM
Ha syniyy Ha npazysnky» (ATATLL. AmansH-Tavanckas, 2). Cam'a Caxap3asiy 3 JIbBoBa Tparnina
crofbl X Y KacTpbluHiky 1950 roga. Mipacnasa Caxap3asiy, Tagbl 16-ragosas, ycnamiHae: «Taki,
namsamaro, 08op. Hac mpowiki esinyckani - MiHym Ha 10 a6o 15. | Ml xad3ini cabe na kose. | HOM
Ka3asi: mak 8oce pyki mpsimadiye, Ak 31a4siHYbl, 3300y» (ATATL, KpeiHiukas-Caxapasiv 2021).

Cam’'a J1aBiuKix 3 cana Mapelwya, Mali | Tpoe A3aueit, Tpanina Ha 360pHbl NYHKT y Kanameli
nineni 1949 roga. Nasogne cnoy Eyaakii flasiukai, Tagel 15-ragosal, ctayneHHe fa ix 6u110
CyBOpbIM: LUTOPA3, Kani BbiMyckani y ABOP i 3aBOA3iNi Ha3ak, axoyHiK ix nepaniysay. ALHONYbI
Y yac nepaniky éH yaapbly XaH4YblHY 3 TPOXragoBal Aa4ykol Ha pykax - Tasd ynana i pasbina
cabe ranasy (ATAML. JlaypbiwbiH-/1aBiLkas, 2022). 3Tbl 360pHbI NYHKT abcayroysaycs
wTaTaMm 3 12 yanasek (KokypuH & MeTpos 2003, 651), capog, ix 6bly capxaHT BacineHka. MNa-
BOA/e ycnaMmiHay, éH Yannsayca Aa agHon 3 A3ayyat. Tas ¥ agka3 Ha3Bana sro akynaHTam, 3a
wTo Tpanina y kapuap (Wninbyak 2012, 69). ¥ kpacasiky 1950 roga ctogbl X naTpanini cem'i
Cmanbmax i MaabinbHbIK ca CTaHicnaBa (CyyacHbl IBaHa-PpaHKoyck). bargaHe CTanbMax Tajbl
He 6bI10 | 7. flHa pacnaBsifjae, WITO 3a H06bIS MAPYLUIHHI PIXbIMY iX NPOCTa He BbiNycKani 3
Kamep: «/3eyi 3a0bixasica. | Hawbl 6aubki rpykani ¥ A3Bepbl, kKab BbiNyCcuini 43sLei». Y Tol
Xa yac bargaHa cyTbikanacs i ca cnarajfiBbiM cTayfieHHeM fa A3suelt 3 60Ky axoyHikay Ha
BbILLUKaX: «SHbl HaM yykepki kidani» (AFAML,. CtadiHak-MaabnbHbIK, CamMyaHKa-MNMoAbINbHbIK i
Likota-CtanbMax 2022). Céctpsl NagbinbHbIK, 7-ragoBas Hagsia i 5-ragosas laniHa, y3ragsa-
HoLb, LUTO TaM ix Typb6aBani napasiTel, aj skix He Be/ibMi Janamarana npanasbBaHHe BONpaTki
i paakia naxoabl ¥ nasHto (AFAMU,. CradiHsak-MagpinbHbK, CamyaHka-MagpinbHbIK i LlikoTa-
Ctanbmax 2022).

Mpa3 ckyyaHacub, HejacTaTkoBae XxapYaBaHHe i aHTbICaHITapHbISA YMOBbI Ha 360PHbIX MYHKTaX
naLubIpanics aniaamii iHpekuUbIFHbIX xBapob. Tak, y 1950 rog3e npa3s 3axsBopBaHHe A3sLei Ha
aA3ép i WKapasaTbIHY ca 360pHbIX NyHKTay y JIbBOBe He 3marai ganaprtaBaub 339 yanasek.
360pHbIA NyHKTLI Y Bapbiciase i Kanambli ugram Mecsaua 6biii Ha kapaHLuiHe (BpoHcbka 2022,
247).Ma3Hel caHiTapHas ciTyaupbla naneniwbiiaca. Hanpbiknag, na BbiHikax npasepki 360pHa-
ra NyHkTy ¥ bapbicnase 10-11 nineHs 1952 roga aa3Hadanacs: «Mpbl 360pHBIM MyHKLE écLib
MeZnyHKT, sKi abcnyroysaelua ¢enbyapam. Anpada Taro, Ha 360pHbIM MyHKLE EcLib Na3HS
3 A3BlOMa A33Kamepami i npanbHsa. Y 1952 roase Bbinagkay 3axBOpBaHHSY iHPeKLUbIAHbIMI
XBapobami capoa BbicaneHuay He 6bi1o» (FTAA CBY. Mepanicka, 48). Ha 360pHbIM NyHKLe Y
BbpowHiy-Acaa3e TakcaMa He 3aparicTpaBai Takix BbiMagkay. Y Aro wraue 6bl1a agHa Mej-
CACTpa, anpaya Taro, 4a abcyroyBaHHsa npbiudareani ypada 3 macuoBain 6ansbHiusl (FAA CBY.
Mepanicka, 30). XyTusii 3a YC&, ciTyaupbla NanenLwbiiacsa A38Kyoubl aryibHamy cnagy mMaluta-
6y A3anapTaublli K TaMy yacy, i, agnasefHa, A35Kyo4bl 3MAHLLSHHIO KOMbKacLi ftoa3el, AKix
yTpbIMAiBani Ha 360pHbIX NyHKTax. Hanpeiknag, y bapeicnase Ha 10 nineHs 1952 roga yTpbiM-
niBani 80 yanasek: «CeM'i, SIKia NagasratoLb BbICAIEHHIO, TPbIMatoLLa Y YaTblpOX Nakosix aj 8
Aa 18 yanaeek y KOXHbIM». A yBOryne pasnik ratara 36opHara nyHKTY 661y 3MeHLLaHbl amanb
y Tpbl pasbl - Aa 600 yanasek (FAA CBY. Mepanicka, 46-47).
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JlocBea caBeLkix MacaBblX A3napTaublii 3 3axo4HSM YKpaiHbl He 3alimae acabniBara mecua
Y nmaniTblubl NamsLi cydacHal ykpaiHckanm A3spaBbl. [3Ta AgaTblubibua i MemMapblsnisaupli
Mecuay, A3e 3MALLYaics nepacblibHblA MyHKTbI. 3 navaTky 1990-x ragoy ratas Tama Hanexbilb
Ja nons A3eHacyi rpaMajckix apraHisaublii, mepaBaxHa 6/1i3kix fa npaBbIX NaniTbIYHbIX Cif,
ab0 MACUOBBIX aKTbIBICTaY, CAMEeMHbIS TicTOPbIi AKiX 3BA3aHbl 3 A3napTaubiami. Y anoLuHis
ragbl 4a Npauacay Memapbiaizaupli YCé Yacluer ganyyarouua i ynagsl Ha MecLax.

Y 1960-1980-x rajax namsilikaHHe 36opHara MNyHKTy Yy Kanambli BblkapblCTOyBanacs sk
afMiHicTpaTblyHbl byAblHaK rapgsiHaBali ¢abpblki, NOTbIM - AK CKAAACKIA MaMSALLIKaHHI.
Meplyto MemMapbISAbHYHO AOLLKY Ha cusaHe yctanasani ¥ 1989 rogse, y 2007 rogse sHa
b6saccneaHa 3Hikna. Y 2014 rogse TyT 3'9Binacad MeMapblsibHaa KaMnasiublsd «HACKOpaHbIM.
Az Xbixapoy Kanameli» (Konomuricbka rpomaga 2014). flHa cknagaeuua 3 Kantoyara AporTy,
KafgaHoy, HamansBaHbIX TBapay ntoA3eri i memapbianbHar Tabniubl 3 Hagnicam: «Kani Bbl
namipani, 3saHbl BaM He rpani, HIXTO He nnakay na sac. MNagapoxHsbl, cibiHica! TyT, y rTbiM
AOMe, Ha npaudary asecauiroaasa (1942-1952) 6bina nepacbinbHas Typma, A3e ajbbiBani
apbILWT, 3a3HaBasi KaTaBaHHI | C(MepLb TBae 3eMAAKi — 3Marapbl 3a BOO YKPaiHbl, 653BiHHbISA
axBsApbl HauplCLKa-6anblUaBiLKiX TaTaniTapHbIX paxbiMay». Kamnasiubito yctanssani na
iHiLbIATEIBE CcAM'I BepaxHiLKiX, KO Hanexblub NamsaLlwKaHHe i rapascki LIHTP MacTauTBay
«CBUTOBUA», WITO A3eliHiYae TyT 3 2016 r. (LLepb6akoa-OnniiHnk 2016). Takcama kans
byAblHKa ycTanssaHa ctatys MNaHHbl Mapbli 3 Hagnicam «3a WwyacniBae BAPTaHHe 3 GpaHToy
BaliHbl, TypMay i kaHLnarepoy. 1939-1990».

Y 6yablHKY nepacblibHara nyHkTy ¥ bapeicnase ¥ 1960-1980-x ragax 3mswyanaca dabpbika
HATKaHbIX MaTapbianay. CEHHS ¥ naMsaLIKaHHI 3HaxoA3AuUa KpaMbl, cknagbl. Kans 6yabiHka
y 2006 rog3e na iHiLbIATLIBE MACLIOBara XypHanicta i nasta fiyreHa TbiTbiKalnbl ycTanasani
CTaNY, AKas y3Haynse Myp TypMbl, 3 KpaTaMi i 3BIOMa MeMapbIsabHbIMI Tabniuami. Ha agHol
3 iX Hagnic: «TyT y yackl cTaniHckara paxesIMy bblia nepacelnbHaa Typma HKYC (1948-1953).
AACIONb NaybIHAYCA KPbKOBBI LLAAX YKPAIHCKIX Ntog3ein ManivbiHbl ¥ cibipckia MYJIATI. MNamsa-
TaliMa npa ratal», a Ha Apyrov - ypbiBak 3 nasmbl «KnaTblA ragbl» yKkpaiHckara nasta Hopbis
KneHa.

Y /lbBOBe MNepLUbl MeMapbIs/ibHbIA 3Haki Kans 6blabiX NepacklibHbIX NyHKTaY 3'aBinics y
capaasine 1990-x. Y 1995 rogse na iHiLbIATbIBE 3ac/yXaHara paboTHika KynbTypbl YKpaiHbl
Pbiropa Jlynis Ha cusiHe 6blnora 6yabiHKa NyHKTY Ne 2 6blY ycTansBaHbl NaMATHbI 3HaK 3
6apanbedam aHéna i Hagnicam: «Y raTbix Mypox y 1939-1953 ragax 6bina afHa 3 He31i4OHbIX
TypMay - kataBanbHsay HKYC. Cxini ronay nepag namsuLo Minb€Hay axssip». baubkoy Peiropa
i Aro manogwara 6pata apbiwTasani i y 1950 roase ganapTaBani ¥ Tomckyto Bobnacup.

Y 2002 roase msacuosbl «Memapbisn» iMa CTyca, a Takcama rapajckas i abnacHaa pagpl
iHiLbIABaNi cTBapsHHe Y /lbBOBE MOMHiKa axBApaM ManiTblUHbIX PINpP3ciii. EH 3po6neHsl
dopMe Kpbka, abMaTaHara KantousIM ApoTam, 3 pacnsaTali Ha iM nocTaLLo Yanaseka. Y CLeHb!
yMaHTaBani rpaHiTHbIA NAIThl 3 BbIGITEIMI Ha iX iIMEHaMi axBap Macasbix paccTpanay HKYC
ynetky 1941 roga. IN3Tyr0 MeMapbIsNbHYO Kamnasiubito Hassasni «CusaHa namsaui i CMyTKy».
Hagnic naBefamnsie, WTO ratae NnaMsLIKaHHe «BblKapbICTOYBaAi K KaTaBaNbHIO YKpaiHckara
Hapoay», WTO TyT 6ya3e cTBOpaHbl My3ell «YKpaiHckaa Fanrodax». Y 2012 roase aHaHcaBani
ycTansBaHHe nobay nnitel 3 iIMEHaMmI ntoa3eld, ganapTtasaHbix y Cibip (Kpueeubka 2012). Ha
uanepaLtHi Yac Hi Myses, Hi NAiTbl HAMA, @ ¥ caMiM NamsaLKaHHI A3eliHivYae HaBy4anbHas
ycTtaHoBa MYC YkpaiHsbl.
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Mo6au 3 6biibIM NyHKTam Ne 1y 2002 rogse «Memapbisin» ycranasay Kpbbk. Haanic, agHak,
He 3raZBae axBsAp A3anapTaublii HaBaT abarynbHeHa - Tonbki BA3HAY [Y/IATa i, 3 HAACHbIX
npblYblH, axeap Nanagamopa 1932-1933 ragoy. Kans kpbbka 3HaxoA3iLLa awy3 aj3iH ab>ekTy
dopme Kyba, A3e Ha aAHbIM baky BbicevaHa, LITo «y 1944-1954 ragax TyT 6bla1a nepacblibHas
TypMa Ans BaA3HAY anivbiHbl, BanbiHi, bykasiHbl i 3akapnauugs, npas se ¥ narepbl I'Y/1ATa
npanwni 6onbLu 3a 250 ThicaY Yanasek, 3 Akix 419 TyT i NaxaBaHbl», @ Ha APYriM - «TyT bya3e
36yAaBaHbl MeMapbIfaa axBipam KaMyHicTbldHara Tapopy». Uanep Tyt A3eliHivae memapsbl-
ANbHbI My3eli TaTaniTapHbIX PaXbIMay «TapbITOpbIS Tapopy», iHiUbIABaHbLI JIbBOYCKai rapaa-
cKkoi pagari y 2009 rogse. IHLWbIA NaMsALLKaHHI BbIKapbICTOYBaoLLUa Y KamepLbIiHbIX M3Tax.
Awys aA3iH MeMapbIsaibHbl ab>eKT, 3BA3aHbl 3 riCTOPLIAN NepacblibHbIX NYHKTaY, 3»ABiycs Ha
fiHayckix morinkax y JieBose § 2012 roaze (Teperuyk 2012). Ak 3anayHiBae MNéTp PpaHKo, cTap-
LWbIHA JIbBOYCKara abnacHora TaBapbICTBa NaniTblUHbIX BA3HAY | panpacaBaHbIx, y 1989 roase
€H AaBefaycs aj axoyHika Morinak npa mariny, A3e TO naxaBay Lenbl A3sLel 3 rapajckix
Typmay. PpaHKo Aabiycs, kab Ha raTeIM MecLbl yBekaBeublni 26 A3sAuel, iIMEHbI AKix Amy Yaa-
noca 3Hacui ¥ apxiBax. 3T A3eLli namepni § vac yTpbIMaHHA Ha NepacbUibHbIX MyHKTaX Y
JlbBOBE, ane ¥ Hagnice nNpa rata He 3rajaHa. Cam NOMHIK - BObpa3 MaLli 3 A3iLEHKaM Ha pykax,
AiHa cxinsie ronay y cMyTKy.

Y bpowHiy-Acagse fa udnepawHsra 4acy auaney Tonbki agsiH 3 6apakay 6bliora
nepacblnibHara nyHKTY, AblA TOV y aBapbIiHbIM CTaHe. Y 1992 roase TyT ycTanasani naMaTHbI
KPbIX i rpaHiTHYt0 Tabnily, Ha AKOM HanicaHa, WTo «Ha rTbiM Mecubl 3 1946 na 1953 rog,
3HaxoA31yCcA MackoycKa-KaMyHiCTbIYHbI NepacklibHbl narep MixkabaacHora 3HausHHS, aactonb
nayblHayca uapHictbl wnax y Cibip». Y 2010 roAse Ha T3pbITOPbIi 6b1Ora NyHKTY 6bina
nabyzaBaHa kanniyka, yagHadac aryybini i3t ctBapaHHa «Mysest namsiLi» (Adamosuy 2020,
9). IHiLpIATapaMi cpasbl CTani CTapLUbIHA NacsankoBai pagbl BanagbiMelp bapoBbiy i lopbICT
Aner BiyuapaHka, sKi nepaxsly gsnapTaubiio ¥ 1950 rogse. Y 2019 roase naMATHbI KPbIX i
rPaHiTHYIO Tabnily agpacTaypasani, i Ha HACTYMHbI FO4 aHaHcaBasi CTBapaHHe «aj3iHara Ba
YkpaiHe My3es ganapTaupli» (bacanvra 2020). Y 2020 roase ¥ akacwi skcnaHaTa aaMmiHicTpa-
LbIs YKpaiHCKai YbIfyHKi nepagana bygydamy Myseto ApaynsiHel rpy3asbl BaroH. Y 2021 roase
ynagbl bpolwHiy-Acagel nepamarni Ha abnacHbIM KOHKypce npaekTay na passilLi MacLoBara
camakipaBaHHs (LLlemeTyxa & Kopxyk 2021). 500000 rpblyHSY, aTpbIMaHbIX Y BbIHiKY nepamo-
ri, 3annaHaBani BbljaTkaBalb Ha cTBap3HHe My3ses ganapTaBaHbiX YKpaiHuay XX ctaroaass.
Makynb WITO My3eli adilbliHa He afKpPbIThI.

HiBoAHbI 3 ByAbIHKAY 6bIIbIX MepackiNbHbIX NYHKTaAY Y LgnepaLllHi Yac He BblkapbICTOyBaeLiL,a
MeHITIHUbIAPHAN CiCTaMalA, WITO ¥ 3HauYHal CTyneHi naasaryae npauac ix memapsbisfisaupli. 3
Apyrora 60Ky, fanéka He yce aHaHCaBaHbIA MpaekThl YAanocsa axbluuasilbs. Mpa3 agcyTHacub
HanexHan rictapblyHaM 3KCMepTbI3bl HaAMiCbl Ha YO YCTansBaHbIX MeMapblabHbIX
abrekTax HACyUb y cabe MaMblNKOBYH iHbGapMaLupbIto Npa xapakTap i Yac QyHKLUbISHaBaHHS
nepacblibHbIX NMYHKTay, Npa Kofbkaclb axBsp. TakcaMa 3ayBaxkHa HamnjacTaBaHHe namsiui
rpa po3HbIsi MeCLbl IpbIMycoBara yTpbIMaHHS, LITO A3eMHiYani TyT Y caBeLKis vachl iy nepbisig
HaubICLKa akynaLbli. ACSHCaBaHHe ratavi ckaajaHai rictopbli, 3 yCiMi MarybiMbIMi agueHHAMI
i «NafBOAHbBIMI KAMAHSAMI», TONbKI MayblHaeLLa, i AHO cnaba agncTpaBaHa Yy MeMapbisibHbIX
npakTbikax. [paaHanizaBaHbis MeMapblsibHbIA ab>ekTbl CTBOPaHbl 3 YyXblBaHHEM abo
XPbICLISHCKIX CiMBanay, LUTO acabniBa xapakTapHa Aas ciTyaubli ¥ 3axogHsi YKpaiHe, abo
YHiBepcanbHbIX A8 NaMsLi Npa caBeLkKi MacaBbl rBanT CiMBanay, sik, Hanpblkaag, KanaaHbl
abo kantoybl ApoT. CNpobbl BbikapblCTalb HOBbLIA CiMBanbl i GOpMbl MeMapblisaizaLsli nakynb
LITO He MNpbIKMeTHbIA. Ane § cyBA3i 3 AblHaMiYHacLto cdepbl namsaui ¥ cydacHam YkpaiHe
MOXHa AanycLilb, LITO Takis cnpobbl byayLb pabiyua. A TaMy siHbl BbiMararoLb Aanenbix
HasipaHHAY i aHanizy.

Mepaknad 3 pyckali mogsl
30
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TRANSIT PRISON Ne 25 IN THE CITY OF LVIV
(1944-1955): CHARACTERISTICS, PROBLEMS

AND RESEARCH PROSPECTS
Jurij Kodenko

During the years of independence of Ukraine, domestic and foreign historians paid close at-
tention to the penitentiary institutions of the city of Lviv, which operated during the Soviet
regime. Thanks to this recepting attention, such facilities as the NKU remand centre (prison on
Loncki Street), Zamarstynitiskaja prison, Brigidki became symbols of Stalin’s terror in Western
Ukraine. Although Lviv transit prison Ne 25 was also a part of this penal and repressive system,
we know much less about it. Why is it that professional historians did not take interest in its
activities for such a long time?

We presume there are a number of reasons for this lack of attention. First of all, the limited
documentary sources. Contrary to the aforementioned prisons, the Lviv detention facility was
managed under a different authority. At the time of its liquidation in 1955 it was a structur-
al subdivision of the Department of Correctional Labor Camps and Colonies (APPLiK) of the
Ukrainian Internal Affairs Service of the Ukrainian SSR in the Lviv region. The documents of
this department provided the basis for fund Ne 21 (PPLiK group of the Lviv region) of the UMUS
archive of the Lviv region. However, in accordance with the act of February 24, 1974, the
archive staff destroyed the documents. The few surviving records of this transit prison were
kept in other funds: mainly in fund Ne 1 (Prison Administration of UUS of the Dragobyt Region)
and fund Ne 9 (Personnel Department of Ministry of the Internal Affairs of the Dragobytsk and
Lviv Regions). Additionally, many documents were lost during World War II.

These circumstances significantly complicated researchers’ work, and up until today do not
allow us to reconstruct the full picture of the history of transit prison Ne. 25. For example, it is
impossible to determine the exact date and reasoning for the creation of the transit prison in
Lviv. In the historical reference prepared by the staff of the «Territory of Terror» museum in
2009, it says: «the prison was constructed based on the Gulag camps in the fall of 1944 at the
request of «SSMERSH» of the First Ukrainian Front...» (Lviv prison Ne 25, 2009). However, there
hasn't been any documentary evidence of this found yet.

The accepted establishment date of the transit facility Ne 25 is currently considerate to be ap-
proximate. The reference point is the personal case of Vasyl lvanovich Hryniv, born in 1911,
from the village of Hrynivka, Bagarodchansky district, Stanislavsky (now Ivano-Frankivsk) re-
gion. In the case, among other things, it was mentioned that he died in an echelon car on the
way from the Lviv transit prison, and his body was handed over for burial on December 31,
1944 at Kharkiv station (Lviv transit prison Ne 25, 2009).

For a long time, the museum employees were not able to find evidence of the fact that the
prison had its own number, although it was a general knowledge that the number assigned
to it was 25. In fact, up until 1953, the prison on Paltvianaja Street did not have a number and
was named «Transit prison of the Correctional Labor Colonies Department of the Ministry
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of Internal Affairs of the Lviv region». However, in March 1953, the authority over Gulag was
transferred from the Ministry of Internal Affairs of the USSR to the Ministry of Justice of the
USSR. Consequently all of the Gulag's structural divisions became subordinate to the Ministry
of Justice as well - and this is how the transit prison on Paltvianaja, now being under the juris-
diction of the Ministry of Justice, got a new name «Transit prison Ne. 25 of the Department of
the Ministry of Justice of the Lviv region». On January 1, 1954, the authority over the Gulag was
transferred again back to the Ministry of Internal Affairs of the USSR. However, this procedure
took a long time before it was receptin - the act of reception-handover was signed only on
February 15, 1954, so the latest documents that indicate the number of the prison date to at
least until the middle of 1954. The name «Prison Ne 25» firmly established after the prison on
Paltvianaja St. in public consciousness and memory, and therefore the museum employees
decided to keep this name and extrapolate it over its entire operation period.

Secondly, for the longest time there was no free access to sources, because the Ministry of
Internal Affairs of Ukraine, unlike the SBU, did not remove the seal of secrecy from the docu-
ments it kept, and it appears that some documents are to have the seal removed. It also can
be assumed that there could have existed an unofficial order to complicate access to docu-
ments of a certain type, or an inertial reluctance to share once-classified information inherent
to security structures. For instance, a request of research staff of the «Territory of Terror»
museum to get acquainted with the personal files of prison recepyees was completely ignored
by the Main Directorate of the National Police of the Lviv Region (GUNP Lviv), they didn't even
provide a written response. That is why the museum employees had to search for the infor-
mation about the management and senior staff of transit prison No. 25 in open sources or
collecte it piece by piece from already declassified documents.

Thirdly, there is an issue of technical nature. At the moment, the documents we are interested
in are stored in the Archive Sector of the Administration of Regime and Technical Protection of
Information (AS URTAI GUNP LV). The archive sector does not have either a reading room to
work with documents, or staff that processes researchers’ requests. The lack of not only the
necessary documentary sources (specifically, pison schemes and plans), but also photograph-
ic records complicate the reconstruction of the prison space. As it turned out, there are only
two photographs in which the objects of the Lviv transit prison Ne 25 can be identified with
some degree of accuracy. One of the photos can be found in a brochure published by the mu-
seum team in 2021 (Transit prison Ne 25 in Lviv: 15), the second photo is stored in the archive
of the Memorial Museum of Totalitarian Regimes «Territory of Terror» in Lviv.

Another source of information about the Lviv transit prison is the memories of eyewitnesses
- both those who were formerly convicted by the Soviet judicial and non-judicial authorities,
i.e. people who were waiting to be transferred elsewhere, and their relatives. These memories
were published in the media, printed as separate memaoirs or in various collections, and were
gathered by the staff of the «Territory of Terror» museum as a part of the «Living History»
and «The Unheard» oral history projects. Undoubtedly, memories do have a certain historical
value; they play a supporting role in the reconstruction of the past, and sometimes, similarly
to the case of the transit prison, they become the main aid in research work in the absence of
documentary sources. However, memories have a number of disadvantages, due to both the
peculiarity of the memoir genre and the properties of human memory, which must always be
taken into consideration when working with these sources.

The most obvious disadvantage of memories is their subjectivity, refraction of events through
the lens of the author’s or respondent’s consciousness, who has their own likes and dislikes,

%



_

o

7

aspirations and goals. Additionally, there is also the subjectivity of each person’s experience.
For instance, the memories of the deportees, which take the largest part of memoirs, are
limited to the experience of being detained in a transit facility that functioned there in the
late 1940s and early 1950s. The transit facility was isolated from the rest of the prison, the ad-
ministration tried to recepti contacts of the deportees with other convicts. Therefore, forcibly
evicted people know very little about the experience of political prisoners and the criminals,
who were kept in the same location at the same time. Although we managed to find or collect
individual memories of political prisoners who passed through the Lviv transit prison, when
it comes to those convicted of criminal charges the situation is very different for obvious rea-
sons - as they could not or did not want to share their stories.

It turns out that not all the deportees’ memories of being transferred through Lviv are actually
related to their detention in the transit prison Ne 25. This can be partly explained by the fact
that at one point there were three penitentiary institutions located in Lviv not far from each
other. Transit prison Ne 25 was located behind the railway embankment on Paltvianaja Street
(also known as «Peltaunaya»), from the north it was bounded by Andre Marti Street (from
1953 - Chimicnaja), and Zrudlianaja Street (from 1946 - Dzarelnaja) from the west. Among the
people it was widely known as «Lviv transit [prison]» or «Pelavnaya transit [prison]». In front of
the railway embankment was the Lviv NKVD prison Ne 2 (it is important to note that there are
some disagreements among historians and regional specialists about the numbering of the
NKVD prisons in Lviv), popularly known as Zamarstynitskaja. It bordered Zamarstynitiskaja
Street in the east, and Paltvianaja Street in the west. A little further on Haradzieckaja Street
(from 1964 - Haradockaja) was located the prison of the National Criminal Court Ne 4, more
popularly known as Brigidki (the name comes from the monastery of St. Brigitta from the time
of the Austro-Hungarian Empire).

The forced evictions during Soviet rule took place in all regions of Western Ukraine. People
who were not local to Lviv, unfamiliar with its topography, in a stressful mental state, general-
ly, could consider any place of temporary stay and detention of prisoners as a transit prison.
When asked about the location of the transit prison former political prisoner lvan Maksimiec
replied: «| don't know, but there was a transfer point somewhere. | wasn't familiar with Lviv.
What could | know about Lviv? | was just passing through it. There was this one time when we
went to Rodatychi with my brother. But I'm still not familiar with Lviv even now...» (Interview
with Ivan Maksimiec, 2011).

The transit facility in prison Ne 25 was established in the autumn following the resolution Ne
3728-1524 of the Council of Ministers of the USSR of October 4, 1948. In the documents of the
Branch State Archive of the Ministry of Internal Affairs of Ukraine (GDA MUS Ukraine) the facil-
ity is mentioned as detention facility Ne 1 «for concentration of the families of the «aunautsy»
(literally OUN-ers as in the Organisation of Ukrainian Nationalists, Orhanizatsiya ukrayins’kykh
natsionalistiv, abbreviated OUN)» in Lviv (Platonova 2003: 143). This was the infamous «Lviv
transit [prison]», through which passed many families that had been deported from Western
Ukraine.

It Is still unknown when the transit facility in Zamarstynitiskaja prison was established. How-
ever, it was mentioned in some documents in 1950 as transit (detention) facility Ne 2 in Lviv
(Vladimirtsev, N. 1., & Kokurin, A. I. 2008: 481; Adamovsky 2007: 116).

Establishment and functioning of the transit facility in Brigidki hasn't been confirmed by any
documents discovered so far. So why does this prison also come up as «Lviv transit [prison]»
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in memories of some of the repressed? In the beginning of 1950, detention facility Ne 1 got
overcrowded, but an attempt to move a part of deportees to the facility Ne 2 was not wel-
comed by the administration of the ZamarstynilUskaja prison. Stefania Tkach, a witness of
those events, recalls: «The day after a terribly cold night we were taken to Lviv to the Paltalina
prison. They brought so many people that there were not enough bunks for all of us. For a
week we lived (existed) in such unsanitary conditions, and then we were put into truck once
again and spent the whole day driving around Lviv, because no other prison was willing to
accept new people. Everyone was very cold - it was 30 degrees below zero - adults, youth,
children and even the guards. Finally, we were brought to the ZamarstyniUskaja prison. The
prison guards started to shoot in the air in protest, and left the car. Many people ended up in
the medical part of the prison» (Children of War 2013: 309). It is quite possible that prison Ne
4 was also forced to accept part of the deportees, especially considering that the instruction,
drawn up as an addendum to the resolution Ne 001552 of the NKVD of the USSR of December
10, 1940, allowed this to be done provided that the deportees would be kept separately from
the rest of the prisoners (Vronska 2013: 589-592).

When working with oral historical sources it is imperative to remember that human memory
is not a tool of exceptional reliability. Usually, the respondents are elders, and with age many
important details tend to be forgotten. In this case, it might help to invite the respondent
to the place where the described events took place. This technique was used as part of the
«Living History» and «The Unheard» museum projects, and it helped people to remember
some particular moments and to navigate in space more easily while recollecting the events
of those years. At the same time, we must always remember the peculiarities of human mem-
ory and make sure to verify the facts discussed in the interview. Let's take the memoirs of
Anna Goshko-Keith as an example, her recollections of her stay in the Lviv transit facility and
further transfers sometimes differ significantly from the testimonies of other eyewitnesses
(Goshko-Keith 2009: 94-96). It is also important to remember that the authors of memoirs and
respondents can share their subjective experiences that occurred during different periods.
Although the prison was the same, the conditions were different over the time. For instance,
in the summer of 1949, there was a riot of political prisoners. The rebellion was suppressed,
and in the autumn of the same year, the detention regime was made more strict (Transit pris-
on Ne 25 in Lviv: 27).

The museum project «Museum of Repressed children» took special interest In the memories
of minors who spent time in the transit prison Ne 25 or in the transit facility on its territory over
the years. Itincluded both the children that were repressed and the children of the repressed.
The young victims of the Soviet government's repressions often could not remember, see or
simply understand many of the things that were happening because of their age. In this case,
during the interviewing process we frequently deal with postmemory. Nevertheless, such
memories are also a valuable source for recreating the history of Lviv transit prison Ne 25.
Eyewitness testimonies are not always supported by documentary or physical evidence. For
instance, it was not possible to find any documents about the place of burial of 445 prisoners
who died during their detention in Lviv, although witnesses claimed that in the first years
following the war, corpses were buried in the same territory along the railway embankment.
Search efforts that were carried out there in the autumn of 2009 by the municipal enterprise
of the Lviv Regional Council (KP LAR «Dolya») at the initiative of the city authorities did not
reveal any human remains, except for two fragments of lower human limbs (Lviv prison Ne 25,
2009).
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The scarcity of the documentary base and discerning attitude towards the evidence can lead
to major incidents. In 2014-2015 and in 2017-2018 KP LAR «Dolya» undertook exhumation
works on the sites marked by eyewitnesses as the burial places of prisoners of transfer prison
Ne 25, in particular - on the territory of the agricultural cooperative «Svitoch» located at To-
poleva Lane 6. Interestingly enough, there was no documentary evidence of the fact that pris-
oners, who died in the transit prison or the regional hospital of the Ministry of Internal Affairs
(opened there in 1947), had been buried in these particular locations. It was also impossible
to determine the names of thereceptingses, whose testimonies were used by the employees
of the utility organisation. Moreover, these testimonies raise reasonable concerns. As a result,
on February 3, 2016, the remains of 511 unknown people, introduced as prisoners of transit
prison Ne 25, were ceremonially reburied in the field of honorary burials Ne 76 of the Lyca-
kouskija cemetery (511 remains reburied in Lviv) in the presence of the municipal and regional
authorities, and on December 29, 2020 the remains of another 428 unidentified people were
also reburied there (More remains reburied in Lviv). These events were widely covered in the
regional and municipal media. In the future, when the circumstances are further investigated
and new facts are discovered, the local government might find itself in a very embarrassing
position.

As we can see, there are still many gaps in the history of Lviv transit prison Ne 25. In order to
fill in these gaps, research must be continued, and the main efforts should focus on finding
documentary sources. The most promising locations to look for such documents are the GDA
of the Ministry of Internal Affairs of Ukraine (Kyiv), the Central State Archive of Public Organ-
isations of Ukraine (CDAGO, Kyiv). There is also a slight chance of finding the documents we
are interested in among the personnel files in the SBU (Kyiv).

For example, two prison employees were promoted by the Ministry of State Security, not the
Ministry of Internal Affairs, and the on-duty assistant to the head of the prison went on to
work at the Ministry of State Security. It is also important to continue looking for photographic
evidence. Photos of other much older Lviv prisons appear even on the Internet. Good news
is that the transit facility functioned in the middle of the 20" century, when technical means
reached a certain level of development and expansion compared to earlier periods. We also
must continue searching for eyewitnesses and recording their memories within the frame-
work of «The Unheard» project, as well as processing already recorded interviews.
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NEPACbIIbHASAl TYPMA Ne 25 Y FOPAZ3E
NbBOBE (1944-1955): ACAB/IIBACLL,
NPABJIEMbI | MEPCNEKTbIBbI
AACNEAABAHHSA

HOpoiii KadseHka

3a 4ac HesanexHacui YkpaiHbl HaMana yBari gk aiublHHbIX, Tak | 3aMeXHbIX FicTopbIKay 6b110
yA3eneHa neHiTaHLUbIAPHBIM yCTaHOBaM ropaza J/1bBoBa, LUTO GyHKLbISHaBani y rajbl caBeLKam
ynaabl. [3sKytoubl raTali yBase Takist ab>ekTbl Ak cnegubl isanatap HKYC (Typma Ha JloHuKara),
3amapcTbIHiyckasa Typma, bpbirigki ctani ciMBanami ctaniHckara Tapopy Yy 3axo4Hs YkpaiHe.
YacTkali ratari kapHa-panpaciyHali CicTaMbl 6blna Takcama NbBOYCKasa nepacblibHas TypMa
Ne 25, agHak npa se BagomMa 3HayHa MeHelr. Yamy X fe a3eriHacub JOYri Yac He BbIk/ikana
LikaBacui y npadecifiHbIX rictopbikay?

Ha Hal ogym, écLib LUSpar NpblYbiH Takora bpaky yBari. MNa-nepLuae, Hefaxon AakyMeHTanbHbIX
KPbIHIL,. Y aApO3HeHHe aj BblLainepaivaHbix TYpMay, ibBOYCKaa nepachl/ika 3Haxoa3sinacs
Y iHWbIM NagnapajkaBaHHi. Ha MomaHT cBaéit nikBigaubli § 1955 r. sHa 6blna CTPYKTYPHbIM
nagpasjassaneHHem Agjsena nanpayda-npauoyHbeix narepay i kanonin (AMNMIIK) YMYC YCCP
na JlbBoyckal Bobnacui. JakyMeHThbl ratara agasena narni § acHoBy ¢oHay Ne 21 (rpyna
MMAiK NieBoyckan Bobnacui) apxiBa YMYC JlbBoyckalh Bobnacui. AHbl 6bini 3HiLIYaHbI
cynpaLoyHikami apxiBa naBoane akta ag 24 ntotara 1974 r. MNasberni ratara nécy ToNbKi Tbis
HeLIMaTAiKia AaKyMeHThbl MepacbiibHal TypMbl, AKif 3axoyBanica ¥ iHWbIX GoHAAX: ranoyHbIM
ublHaM y ¢oHaze Ne 1 (TypamHae ynpayneHHe YYC [lparo6bbiukari Bobnacy,) i ¥ ¢oHa3e Ne 9
(Apazen kagpay YMYC [parobbiukali i JieBoyckan abnacuert). Takcama HAMana fakymeHTay
6b1/10 CTpaYaHa y nepbisg Jpyroi cycBeTHal BanHbI.

MepaniyaHblst abCTaBiHbI ICTOTHA YCKIaAHINI 3a4a4y AacneaublkaM, i Ha CEHHS He Aa3BansoLb
afHaBillb MOYHYH KapuiHy ricTopbli i ®yHKUbISHaBaHHA nepacbiibHar TypMbl Ne 25.
Hanpbiknag, HemarybiMa Bbl3HaublLb JakiafHYo AaTy i NpblUblHbI CTBAP3HHSA Nepackl/ibHai
TypMbl y JlbBOBe. Y TiCTapbl4HaW AaBedubl, NajpbiXTaBaHa CynpauoyHikami mys3es
«TapbITOpbIst Tapopy» ¥ 2009 r., raBophbiLLa: «TypMa nNabygaBaHa Ha y3op narepay I'Y/1AlTa
yBoceHb 1944 r. na natpabasaHHi “CMEPLL" Meplwara YkpaiHckara ¢poHTy..» (/lbsigceka
nepecunsHa mopma Ne 25, 2009). AfHaK JakyMeHTasJibHbIX NauBepAXXaHHAY ratamy nakyib
LUTO He 3HOMA3eHa.

MpbIHATasA AaTa CTBApP3HHA nepacbiibHan TypMbl Ne 25 Ha uanepallHi MOMaHT 3»aynseLLa
ymoyHali. Kponky aaniky gana acaboBas cripaBa [pbiHiBa Bacing IBaHaBsiua, 1911 roga
HapafX3aHHA, 3 cana [pbiHiyka barapoguaHckara paéHa CraHicnayckalh (usnep IBaHa-
®paHkoyckait) BobnacLi. Y cnpase, cspoj iHwara, 661710 nasHayaHa, LUTo éH Namép y BaroHe
3TanHara swanoHa 3 JIbBOYCKal nepacblibHal TypMbl, i Lena siro 6bi10 34aA3eHa Ang
naxaBaHHA 31 cHexHA 1944 roga Ha cTaHubli Xapkay (/lesisceka nepecunsHa mopma Ne 25,
20009).
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Joyri yac cynpauoyHiki My3ea He marfi 3Hawcui Aokas i Taro, WTO nepacbinbHas TypMa
Mena CBOW Hymap, Xaus Y rpamagckari cesggomMacti 3a il TpbiBasia 3amalaBayca Hymap 25.
Hacampau ga 1953 r. Typma Ha [ManTBsaHOV He Mena Hymapy i Hacina HacTymHyt Ha3By:
«[MepacbinbHas TypMa Aga3ena nanpay4a-npaLoyHblx kanoHih YMYC JlbBoyckali Bobnacui».
Ane Y cakaBiky 1953 r. ['YJIAT 6bly BbiBe3eHbI 3 NagnapagkaBaHHa MYC CCCP i nepasasseHbl
MiHICTIpCTBY tocTbilpbli CCCP. Y BbIHiKYy Yce CTpyKTYpHbIA nagpasgssneHHi MYJ/IAla Habbini
ajnasejHae nNagnapaskaBaHHe. MeHaBiTa K CTPyKTypa MiHICTapCTBa FOCTbILbI NepacklibHas
TypMa Ha [ManTBsAHOM aTpbiMasa HOBbl Ha30y: «mepacbinbHas Typma Ne 25 YnpayneHHs
MiHICTapCTBa tOCTbIUBIi JIbBOYCKaM Bobnacyi». 1 crtya3eHs 1954 r. agbbinocs agBapoTHae
nepanagnapagkaBaHHe M'YJIAla - aj MiHICT3pCTBa tOCTbILbI MIHICTIPCTBY YHYTPaHbIX cipay
CCCP. AgHak raTas npausaypa usrHynacsa goyra, Tonbki 15 atotara 1954 r. 6bly nagnicaHbl akT
npbIéMy-rnepagaybl, Tamy NpbIHAMCi Aa cap3A3iHbl 1954 r. MOXHa CyCcTpaLb AaKyMeHTbI, A3e
nasHa4aHbl HyMap nepacblnbHaM TypMsl. | NakonbKi y rpamasackar ceagomacti i namsi Ne 25
TpbiBasna 3aMaliaBaycsa 3a TYpPMO Ha BYAiLbl ManTBAHON, rITyt0 Ha3By CynpaLoyHiki My3es
BblpaLLblIi NaKiHyLb | 3KCTpananssaLb Ha yBecb nepblaf PYHKUbISHABaHHS NeHITIHLbISPHa
YCTaHOBBI.

Ma-apyroe, Npausaribl Yac aacyTHIYay BOAbHbLI AOCTYN Aa KpbiHil, 60 MYC YkpaiHbl, agpo3Ha
aa CBY, poyra He 3abIMana rpbld cakpaTHaCLi 3 AakyMeHTay, AKis 3axoyBana, a 3 HekaTopbIX
JakyMeHTay, nmagobHa, raTbl rpbid He 3HATbI AaraTynb. Takcama MOXHa Aanycuiub abo
iCHaBaHHe HerasocHara pacnapazXXaHHs ab ycknagHeHHi JocTyny Aa fakyMeHTay mayHara
KWTanty, abo iH3publiiHae HeXajaHHe A3aniula Hekani 3acakpavaHai iHdapmaubIsi,
ynacuisae CinaBbIM CTPYKTypam. Tak, 3aMblT HaBYKOBbIX CynpauoyHikay My3es «T3pbITopbIs
Tapopy» Ha a3HasiMIeHHe 3 acaboBbIMi CMpaBaMi cynpaLuoyHikay Typmbl [anoyHae ynpayneHHe
HaubliHanbHaM naniubli JleBoyckanm Bobnacui (FYHM JIB) npairHapaBana, He JayLibl
nicbMoBara agkasy. TaMy iHpapmaLbito npa KipayHiuTBa i HayvanbHiLKi cknaj nepacblibHal
TypMmbl Ne 25 AaBanocsa Lwykalb Y aAKpbITbIX KpbIHiLAX abo na KpyniHkax 36ipalb 3 yXo
paccakpayaHbixX JaKyMeHTay.

Ma-Tpauge, icHye MpblybliHA T3XHIYHara napagky. Ha ratel MOMaHT AaKyMeHTbl, fKif Hac
LikaBsLb, 3axoyBatoLLa ¥ ApxiyHbIM cekTapbl YnpayneHHs paxbiMy i TaXHiUHal abapoHbl
iHpapmaupli (AC YPTAI T'YHI J1B). ApxiyHbl cekTap He Mae 4blTanbHal 3anbl Ang paboTsbl 3
JaKyMeHTaMi i LUTaTHbIX aA3iHaK, SKis BIKOHBAOLb 3anbIThl Jacneyblkay.

AACYTHaCLb He TOJbKi HeabXoAHbIX AaKyMeHTalbHbIX KPbIHIL, (KAHKP3THa, cxeM i nnaHay
TypMmbl), ane i ¢oTtadikcaublii yCKNAAHAOLb P3KAHCTPYKLbIIO Typ3MHal npactopbl. Sk
BbICBETAINACSA, iICHYOLUb TONbKI A3Be dpaTarpadii, Ha AKixX 3 TOW Ui iHLWAal CTyNeHHIo JaknagHacy,
BblgyneHbl ab»ekTbl NbBOYCKalV nepacbinbHai Typmbl Ne 25. AgHy 3 datarpadiii MoxHa
ybaubiLb y 6pallypbl, Bbljaj3eHar My3eliHati kKamaHaa y 2021 r. (MepecusnsHa mopma Ne 25
y Jlbeosi: 15), apyrasi 3axoyBaeLjLia y apxise MemapbisfibHara Myses TataniTapHbIX paXxbiMay
«TapbITOpbIS Tapopy» . JIbBOBa.

Awys agHoM KpblHiLalk iHapmaubli Mpa AbBOYCKYKD Mepacbiliky 3ayastouua ycnaMiHbl
BifilaBOYLIAY — SK B6blIbIX acyAXaHbIX CaBeLKiMi Cy40BbIMI | Ma3acyA0BbIMi opraHami, ntoj3en,
AKiA Yakani aTanaBaHHS Y nepacbiNbHa TypMe, Tak i iX pogsivay. YcnamiHel nybnikasanics
y CMI, BbIXOA3iNi ApykaM (acobHbIMi MeMyapaMi, Y PO3HbIX 360pHiKkax), 6bini cabpaHbl
cynpaLoyHikaMi My3es «TapbITopbis Tapopy» Yy Mexax BYyCHaricTapblUHbIX Npaektay «KbiBas
rictopbisi» i <HenauyTbia». YcnaMiHbl, 6e3ymMoyHa, BafoAatoLb N3yHal rictapbluHain BapTacLto;
AHbI afbIrPbIBatOLb AANaMOXHYHO PO ¥ PaKaHCTPYKLbl MiHynara, a 4Yacam, sk y Bbinaaky
3 nepacblibHal TYpMOW, Mpbl aAcyTHacUi JakyMeHTanbHbIX KPbIHiL, pobsuLa ranoyHbIM
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anipbllyam y gacneadbilkai npaubl. A4HaK SHbl MatoLb LW3par Hegaxonay, abymMoyneHbix
AK acabniBacuto MeMyapHara XaHpy, Tak i ynacuisacuami yanaseyar namsui, WTO 3aycéabl
Tp3b6a NnamaATaLb Npbl NpaLbl 3 r3TbIMi KPbIHiLAMI.

HalibonbLu BifjaBOYHbI Hejaxon ycnamiHay - cybrekTblyHacCLb, NpanamiaeHHe nagsein npas
npbI3My CBAZAOMAacLi ayTapa abo pacnaHA3HTa 3 Aro CiMnaTbIAMI | aHTbINATbIAMI, IMKHEHHSAMI
i MaTami. CroZbl XX MOXHa afHecLi cyb>eKTblyHacLb AOCBeAy KOXHara 4yanaseka. Hanpbiknag,
ycnaMmiHbl A3napTaBaHblX, a ix 6ofbluacub cApog Memyapay, abmsxoyBarouua AocBesam
3HaXOAXKaHHA Y nepacbiNbHbIM NyHKLE, AKi GYHKUbIAHaBaY Ha T3pbITOPbLIi NepacbinbHal
TypMbl ¥ KaHubl 1940-x - nayatky 1950-x ragoy. MepacbiibHbl AYHKT 6blY i3an9BaHbl aj
acTaTHSAN TypMbl, aAMiHICTpaLbla iIMKHYNAca MiHiMi3aBaLb KaHTaKTbl A3MapTaBaHbIX 3 iHLWbIMI
KaHTbIHreHTami nepacbiiki. Tamy rBanToyHa BblCeNeHbls 0431 Mana LWTO Bejalolb npa
JOCBes, NaniThlYHbIX BA3HAY i KpbIMiHaAbHara 3nemMeHTy, LWTO YTpbIMAiBanica agHadyacoBa 3
iMi ¥ TOIA camari nakaupli. | Kani acobHbIg YcnamiHbl NaniT3HABOMEHbIX, AKi Npanwai npas3
ropaH ibBoyckai nepacblibHam TypMbl, HaM YAan0Ccs 3HalcLi abo cabpallb, TO 3 aCyKaHbIMi
na KpbIMiHaNbHbIX apTblKy1ax CpaBa iHLWas, AHbI 3 ACHbLIX MPbIYbIH He Marai abo He naxaaani
A3aniyua ceaimi rictopblsimi.

Sk BbIABINaca, He yce ycnaMiHbl A3napTaBaHblX, Y fKix ¢irypye nbBoyckas nepacblika,
AaTblvaliLia 3HaXo4KaHHS ¥ nepacbinbHai TypMe Ne 25. '3Ta 4acTKoBa TAyMauybILLa ThiM, LUTO
y JlbBOBe aApa3y TPbl MEeHITIHLbISPHbIS YCTaHOBbI 3MALLYaNica HeJanéka ajHa aj ApYroli.
MepacblibHasg Typma Ne 25 3MAWIYanacs 3a YblfyHaYHbIM Hackinam Ha ByAilbl MNanTBsHON
(y Hapoaze «[lenTtayHoW»), 3 NOyHaubl AHa abmsxoyBanacsa Byniuar AHAP3 Mapui (3 1953 .
XimiuHas), 3 3axafy - Byniuan 3epyansaHoi (3 1946 r. JkapanbHas). MeHaBiTa fe y Hapogse
npasBani «1bBOYCKas nepacblika», abo «nepacblika Ha lMentayHol». MNepag YbiryHauHbIM Ha-
cbinam 3mswyancs nbsoyckas TypMa HKYC Ne 2 (Tpaba 3ayBaxbiLb, LUTO CAPOZ ricTOPbIKAY i
KpasizHayLay iCHytLb po3Haraaocci HaKOHT Hymapaubli Typmay HKYC y JlbBoBe), 60/1bLU BSI-
AoMas ¥ HapoA3e K 3aMapCTbIHIYCKas. 3 yexoay e MO CayxKblna ByniLa 3aMapcTbiHiyckas,
3 3axagy - ManteaHas. Kpbixy fganer Ha Byniubl Fapaa3seukar (3 1964 r. FapagoLkas) 3Haxoa-
3inaca Typma HKYC Ne 4, 60/1bLU BSgoMas ¥ Hapogse Ak bpbirigki (a4 knawTtapa ¢s. bpbiriTsl
yacoy Ayctpa-Byropckati imnepsili).

learpadis NpbIMyCOBbIX BbICSINEHHAY 3a CaBeLKai ynagal axonnisana yce Bob6aacLi 3axoaHsAM
YKkpaiHbl. Jloa3i, Akig He 6biii ypakaHuaMmi JIbBOBa, He 3HaéMbld 3 Aro Tanarpadian, y
CTp3CaBbIM MCixanariyHblM CTaHe, AK Mpasifa, marni yBaxalb 3a nepacbUlbHY TypMy
noboe Mecua YacoBara npabbiBaHHSA | MacaBara 360py BA3HSAY. bbinbl nanitaHABONAEHbI IBaH
Makcimel, Ha MblTaHHe ab MecLasHaxoKaHHi nepacblibHa TypMbl agkazay: «J He gedaro,
ane mawm, 03ecbli, 66Iy nepacviibHLl NYHKM. S-mo Jleeosa He geday. LLImo a Moz 8edayb npa
Jleeoy, kani 6eleay y im npae3dam. beino Hekani, e303ini y Padameiysl 3 6pamaHel4am. A mak s
Jlego8a i ysnep He gedaro...» (IHM3pe'to 3 leaHam Makcimyom, 2011).

MepacblibHbl NYHKT y Typme Ne 25 661y cTBOpaHbl YBOCEHb Ma Bbixaj3e nactaHoBbl CaBeTa
MiHicTpay CCCP Ne 3728-1524 cc aj 4 kacTpbivHika 1948 roga. Y pgakymeHTax laniHoBara
A35p>kayHara apxisa MiHicTapcTBa YHyTpaHbIx cnpay Ykpainsl (FAA MYC YkpaiHbl) éH ¢irypye
AK 360pHbI NYHKT Ne 1«45 KaHUIHTpaubli cem>»ay AYH-ayuay» y ropagse JlbBoBe ([11amoHosa
2003: 143). I'37a i 6blna Taa caMmas CyMHaBAAOMas y HapoA3e «1bBOYCKasa nepacblika», npas3
AKYHO NpariLai MHOriA g3napTaBaHbla ceM'i 3 3axoaHAN YKpaiHbl.

Kani 6bly cTBOpaHbl MepachbiibHbI MyHKT Y TypMe Ha 3aMapCTbiHiycKkaid, Naky/b LUTO HeBAZOMA.
AzHak y 1950 r. éH dirypye y AakymMeHTax K nepacbinbHbl (360pHbI) MyHKT Ne 2 y T. J/IbBOBe
(Bnadumupyes, H. Y., & KokypuH, A. N. 2008: 481; Adamoscskuli 2007: 116).
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CtBapaHHe i QyHKUbIAHaBaHHe MepacblibHara MNyHKTY Y bpbirigkax fakyMeHTanbHa He
nausepgxaHa. Yamy rataa TypMa takcama irypye Ak «1bBOYCKas nepacblika» y HekaTopbIX
ycnaMmiHax panpacaBaHbIx? Y navaTtky 1950 r. 360pHbl NyHKT Ne 1 BbIABIYCS nepanoyHeHbIM,
a cnpoba nepamsacLiLb YacTky AanapTaBaHblX Yy NyHKT Ne 2 He 3HaliLLna pasymeHHs 3 60Ky
aAMIHICTpaLbli 3aMapcTbIHiyckalr TypMbl. Bocb WwTo ycnamiHae CtadaHnia Tkay, cBefka TbiX
naasei: «Ha HacmynHsl 03eHb Nacas cmMpawHall Xan00Hal Ho4el HAc naeesi y Jlbeoy y mypmy
Ha ManamayHe. Tyosl 38e31i Mak MHO2a At003el, WMo He Xanand Hap. Y makix GHMelCOHIMOpPHbLIX
YMO8aX Mbl NPAXCbINI (NPaicHaB8AN) Mbid3eHb, Madsl HAC 3HOY NACAO3ini § 2py3a8bisi MAWbIHbI |
803ini Y316l 03eHb na Jlbeose, 60 HOBbIX 3HABO/EHbLIX HE NPLIMAAA HIBOOHAA Mypma. Yce eenomi
3mep31i, mamy wmo 661y mpselyyayiepadycHsl Mapo3: 0apoc/sis, MoAad3s, 03eyi i Ha8am axoed.
Hapawye Hac npeigesni y 3amapcmelHiyckyto mypmy. Ha 3HaK npamscmy 4acasels nadvani
Cmpassays y nagempa, i HAC 8bICA03ini 3 MawbiHel. bazama nro03eld mpanini § caHimapHyro
mypamHyro Yacye» (4imu siliHu 2013: 309). MarybimMa, WTo i TypMma Ne 4 6bli1a BbIMyLLAHbLI NPbI-
Malb 4acTKy A3napTaBaHblX, TbiM 60/el WTO iHCTPYKLbIA, pacnpalaBaHas gk gajatak Aa
nactaHoBbl HKYC CCCP Ne 001552 ag 10 cHexHsa 1940 1., Aa3Banana rata pabilb, 3 araBopkain,
LITO iX Tp36a YyTpbIMAiBaLlb aCO6Ha aj acTaTHiX 3HABONEHbIX (BpoHcbka 2013: 589-592).

Magyac npaupbl 3 ByCcHaricTapblYHbIMI KpblHiLaMi Tpaba Melb Ha yBa3e, LUTO 4anaBedyas
namsaLb He 3aynselua iHCTPYMeHTaM BblKIHOUHAM Hag3elHacLi. P3cnanaHTbl, SK Npasina,
N0A3i Naxblnbid, @ 3 y3pocTamMm MHOTIS BaXHbIS A3Tani 3abbiBatola. TyT Moxa Aanamardbl
3anpaLlusHHe pacnaHAdHTa Ha MecLia naj3eri, sKkis anicearoLLa. Y pamkax My3enHbIx npaektay
«KblBas rictopbis» i «<HenauyTbisg» MeHaBiTa raTa ganamarana ato43aMm y3ragalb HekaTopbls
MOMaHTbI, IArY34 3apbleHTaBaLLa y npacTopbl Npbl pIKaHCTPYKLbI Y namMsaLi naA3en TbiX ragoy.
Pazam 3 TbiM Mbl 3ay>KAbl NaBiHHbI MOMHILb Mpa yiacuiBacyi YanaBeyar namsyi i 3jaBalb
cabe cnpasy 3 HeabxoaHacLi BepbldikaLbli pakTay, BblknagseHblX Y iHTIpBs0. Mpbikiagam
MOTyLb CAYXblLb Memyapbl aHHbI Fawko-KiT, Yble 3ragki npa 3HaxofxaHHe Y SbBoYycKai
nepacbinupl i JanelbiM 3TanaBaHHI Yacam iCTOTHa pasbixoA3sauLa ca CBeAYaHHAMI iHLLIbIX
BigasouLay (Mowko-Kim 2009: 94-96). He BapTa 3a6biBaLiLa i Ha Toe, LUTO ayTapbl MeMyapay
abo pacnaHA3HTbI MOTyLb A391iUUa Cy6'eKTblYHbIM A0CBeAaM, NepaxbITbiM y NepackliibHal
TypMme ¥ po3HbIS nepbisgbl. TypMa 6bina agHa, YMOBbI 6blli po3Hblid. Tak, ynetky 1949 r. y
nepacbinupbl aabblyca 6YHT NaniTblUHbIX 3HABONEHbIX. BYHT 6bly 34yLlaHbl, @ YBOCEHb Taro X
roAia PaXbIM YTPbIMaHHSA 3HABONEHbIX 3pabifi 60bLL XOPCTKIM ([TepecunsHa mopma Ne 25 y
Jlbgo8i: 27).

AcabniByto UikaBaCub AN AWY3 afgHaro MyseiiHara npaekta «Mys3eli panp3acaBaHbIX
A39uei» yaynsaoLb ycnamiHbl HenayHaneTHiX, AKis anblHyAica ¥ po3HbIA ragbl K y caMol
nepacbinbHari Typme Ne 25, Tak i § nepacbinbHbIM NyHKLEe Ne 1 Ha sie TapbITopbli. FaBopka ig3e
AK ab panpacaBaHbIX A3eLdx, Tak i npa A35uei panpacaBaHblX. MananeTHis axBspbl panpacili
caBeLkali ynagpl Marfi LIMaT 4aro He 3amoMHilb, MHorara He y6aubilb abo npocta He
3pasyMeLib Npa3s yaacHbl Y3pocCT. Y raThiM BbiNaAKy Nagyac iHTIpB'loipaBaHHS raTali kaTaropbli
Mbl HAP3/4Ka MaeM Cnpasy Y>KO 3 nacTnamsaLLto. TbiM He MeHLU i Takis YcnaMiHbl KallTOYHbIS
NS Y3HaYNeHHA ricTopbli IbBOYCKal nepackinbHam Typmel Ne 25.

He 3aycéabl nakasaHHi BigaBouyuay aTpbiMiBaloLb JakyMeHTanbHae abo isiuHae
nauBsApAXaHHe. Y npblBaTHaCLi, He YAanoca 3Halcui JakyMeHTay npa Mecua naxaBaHHS
445 3HABONEHbIX, fAKig namepni abo 3ariHyni Y nNbBOYCKal nepacbiiupbl, Xaus cBegki
cuBapAKani, LUTO Y nepLuUbls MaBaeHHbIA rajbl TPYMbl 3aKoMnBasi Ha TOV Xa TapbITOpPbli, y340YX
YbIfyHauHara Hacbiny. Molykasbls paboThbl, NpaBes3eHbld TaM yBoceHb 2009 r. kKaMyHa bHbIM
npagnpbleMcTBam JibBoyckai abnacHor pagbl (KM JIAP «/lons») na iHiLbIATbIBE rapasCckon
ynagbl, He BbISBINi YanaBeublX NapaLITKay, 3@ BbIHATKAM ABYyX ¢parMeHTay HiXXHIX AHOACKIX
KaHeuYHacLel (/lbsiscoka nepecunsHa mropma Ne 25, 2009).

%



O

Cnabacub fakyMeHTanbHalh 6a3bl i HekpbiTblYHae CTayleHHe Ja CBefYaHHAY Morylb
npbIBOA3ILbL Aa Cyp»&3HblX Kasycay. ¥ 2014-2015 rr. i ¥y 2017-2018 rr. KN JIAP «Jons»
npaBoA3ina 3KCryMaubliHbIA paboTbl Ha yyacTkax, Ma3Ha4daHbIX BijaBouylami SK MecLbl
naxaBaHHS 3HABOJIEHbIX NepacklbHal TypMbl Ne 25, y npblBaTHACLLi Ha TIPbLITOPbLIi CajoBara-
arapogHara kaanepaTbiBa «CBUTOY» nNa agpace 6-n TamoneBbl 3aBynak. AAHAK HisAKix
AaKyMeHTanbHbIX NauUBAPLAXKIHHAY Taro, WTO Y r3ThIX Mecuax 6bini naxaBaHbl 3HABOMEHbIS,
namepnbls y nepacbinbHar TypMe abo abnacHbiM wnitani MYC (agkpbiTbiM Yy 1947 r. Ha
TOpLITOPLIi MepacbUiki) 3HOlMA3eHa He 6bino. He ypaanoca Takcama Bbi3Haubllb iMEHbI
BiZlaBo4Llay, Ha CBefYaHHI fAKix abanipanica cynpauoyHiki KaMyHanbHara npagnpbieMcTBa.
Bonblu 3a Toe, ra3Thbia MNaka3aHHi BbIKNiKaloLb abrpyHTaBaHbIa CyMHEBbI. Y BbIHiKy 3 ntoTara
2016 r. y npbicyTHacLi KipayHiuTBa ropaga i Bobnacui Ha Mofi raHapoBbIX MaxaBaHHAY
Ne 76 Jlbluakoyckix Morinak 6biii ypaybicTa nepanaxaBaHblg napawTtki 511 HeBAAOMbIX,
npa3eHTaBaHbIX 1K BA3HI NepacblinbHam TypMbl Ne 25 (Y Jlbeosi nepenoxosanu 511 ocmaHkie),
a 29 cHexHs 2020 r. - napawTKi Awys 428 HeBAZOMbIX (Y /lb808i hepenoxosasiu 0CMAHKU).
Ycé rata Wwbipoka acBATAsNaca ¥ abnacHbix i rapagckix CML. Mpbl ganeibiM BbICBATIEHHI
akaniyHacuen i agkpbiLLi HOBbIX dakTay MscLoBas Yiaja Moxa bbilb nactayneHa y BenbMmi
HAEMKae CTaHoBILLYa.

TakiM UblHaM, y FicTopbli NbBOYCKal NepacbiibHaii TypMbl Ne 25 3acTaeLiLia ALL4Y3 MHOra 6ebix
nasamay. Kab 3anoyHiupb raTels NakyHbl, TpP36a NpaudarHyLb AacieAublLKyo npaLly, i aCHOYHbIS
HamaraHHi MatoLb Obllb CKipaBaHbl Ha MOLLYK AaKyMeHTanbHbIX KPbIHiL,. [epcnekTolyHbIMI Y
r3TbIM NNaHe BbIrAsAatoLb nowyki gakymenTay y A MYC Ykpainebl (r. Kiey), LUaHTpanbHbIM
A3ApXayHbIM apxiBe rpamajckix absiaHaHHaY YkpaiHbl (LAATA, r. Kiey). Ecub Hessanikas
BeparofHacub 3HaWcLi AaKyMeHTbl, ki Hac uikaesaup, iy TAA CBY (r. Kiey) capog acaboBbix
cnpay. Tak, ABOe cyrnpauoyHikay TypMbl aTpbiMani YaproBae MaBbllU3HHE Y 3BaHHI Na AiHii
MAB, a He MYC, a A35KyPHbI NaMOYHIK HaYa/ibHiKa TypMbl ChILLOY MpauaBaLlb y MiHICTapCTBa
A35pxobsacneki. HeabxogHa TakcaMma Npagoyxbilb nowyk ¢oTagokasay. Patarpadii iHLWbIX
NbBOYCKiX TYpMay, 3HauHa CTapaiLUbIX, Y NajgHan KonbKacui Girypyrolb HaBaT y iHTIpH3Le.
AbBHaA3eliniBbIM YblHHIKaM TyT 3»ayaseuua Toe, LWTO «nepacbiika» ¢QyHKUblsHaBana Yy
capaasiHe XX ctarofass, Kani TIXHIYHbIA CPOAKI [AaCArHYAI MayHara Y3poyHKo passiyud i
naLUbIP3HHA NapayHanbHa 3 paHelilwbIMi nepbisgami. Tpaba npausarHyLb NOLWwyK BijaBoyLay i
3anic ix ycnamMiHay y Mexax MyselriHara BycHarictapbliHara npaekrta «HenauyTbis», a Takcama
paboTy 3 YO0 3anicaHbIMi IHTaPB>H0.
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HRODNA PRISON AS AN OBJECT OF SOVIET
HERITAGE
Aliaksandr Radziuk

In recent decades, the so-called dark tourism is gaining more and more popularity all over the
world. It refers to people who primarily want to visit the objects associated with death, acts of
mass violence, coercion, etc. The sites of battles, assassination attempts, terrorist attacks, and
concentration camps are among the main attractions (Miles 2074, 135). The former prisons,
which are often adapted in one way or another to the needs of the tourist industry, play an
important role in dark tourism as well (Strange & Kemp 2003, 388).

Modern approaches in the field of tourism put buildings associated with traumatic past and
violence into “difficult heritage”, “dark heritage” and other categories. Above all, this group
includes prisons and concentration camps. It is believed that compassion for victims of
violence and crime is felt so strongly in these buildings that they cannot be used other than as
places of remembrance (Sulfaro 2017, 319).

The term dark tourism was introduced into scientific discourse quite recently - in 2000, thanks
to the publication of a joint work by John Lennon and Malcolm Foley (Lennon & Foley 2000). In
their book, the authors argue that the interest in objects associated with death and violence
stems from the development of the modern Western consumer environment. This postulate
was questioned later, as well as the opinion that prisons can always be attributed to the group
of tourist attractions that we mentioned earlier. However, in general, the former prisons, which
are open to visitors, have become a part of the “dark heritage”. The most shining examples are
Alcatraz (USA), Robben Island (South African Republic), Stasi prison (Germany), Kresty prison
in St. Petersburg (Russia), etc.

There are actually many dark heritage sites in Belarus; part of them are used to
memorialise the traumatic past (e.x. Khatyn). But, unlike other countries, prisons
have not fallen into the dark heritage category, with the only exception of the closed
correctional institution Prison no. 1, which is located in the very centre of the city of
Hrodna. In 2015, a museum was opened within the walls of this institution. Let us analyse
its exposition to try tracing and determining the role and the place assigned to the Soviet
era of the prison’s history in the process of museumization of the memory of this period.
Hrodna prison is the oldest penitentiary institution in Belarus (and perhaps in the entire
former USSR) that is still operating today. It has been running for over two hundred years
now. Located in the former Jesuit monastery, it is one of the architectural dominants of the
modern Hrodna. The Jesuit complex of buildings has been successively used to hold prisoners
of various categories during the Russian Empire, the Second Polish Republic, the Third Reich,
and the USSR. It is actively exploited to this day, including as a place where political prisoners
serve their sentences.

According to modern approaches in memory studies, any museum can be analysed at three

different levels: the level of authors, representation, and discourse (Mahotina 2018, 81). Let us
start at the first level.
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The initiator and the main driving force behind the creation of the prison museum
was the major of the Internal Service Yuriy Krupovich. Unfortunately, he passed in
the summer of 2021, which limited our heuristic possibilities in making a detailed
description of how a part of the prison was converted into a place of memory.
Krupovich's initiative was supported by top officials such as the then Minister of Internal
Affairs of the Republic of Belarus lhar Shunevich, who visited the prison in 2014. Andrei
Vashkevich, an employee of the Hrodna State Museum of History and Archaeology,
took an active part in developing both the concept of the museum and its exhibits.
Moving on to the level of representation, we would like to touch on several general
aspects, which, in our opinion, are crucial for better understanding of the representation
of how the Soviet period affected this penitentiary institution throughout history.
Unlike other similar institutions, the museum is located on the territory of an active
prison with a restricted entry. It means that the museum is not open to everyone: prior
registration is obligatory, preference is given to group tours rather than individuals.

When compared to its counterparts in other countries, the museum is unique because
Hrodna memorial is not a former prison building converted into a tourist space. It is a part
of a functioning institution with all the accompanying attributes: checkpoint, armed guards,
barking dogs, etc.

The museum'’s exposition comprises five main sections: 1. History of Hrodna and the Jesuit
collegium; 2. Hrodna prison during the period of the Russian Empire; 3. Famous people
who served sentences in the Hrodna prison; 4. Prison during the Polish period and World
War Il; 5. Prison after war. Each section is divided into several thematic parts presented on
respective floor or wall stands.

Most of the exposition describes the period of the Russian Empire. Tourists are maily
interested in the exhibits that recreate the living conditions of the prisoners of that time,
torture devices, stories of successful and unsuccessful escapes, as well as biographies of the
most well-known prisoners (most of them are the insurgents of the uprising of 1863-1864
against the Russian Empire).

The analysis of the second, third and fourth museum sections shows that their creators
aimed to make the visitors empathise and sympathise with those who once found
themselves behind the bars of the Hrodna prison. Showing the difficult conditions in which
the prisoners were kept, demonstrating the devices used to torture and tag people, as well
as telling the stories of self-sacrifice of the prisoners through the biographies of the most
famous persons are used to achieve this effect.

A similar approach is maintained in the next section, devoted to the period of the
Second Polish Republic. This part of the exhibition has fragments of Soviet content
as well, although its authors did not aim for it. This was achieved by recordings of
the release of prisoners in September 1939 (however, the release took place even
before the Soviet troops occupied the city). Also, in the “famous prisoners” section,
stands present photos and short biographies of the most famous prisoners of
the Hrodna prison who fought for “reunification” with the Soviet Union and later
made a career in this "ountry (Philip Pestrak, Valentin Tavlai, Siarhei Prytytski, etc).
As for the representativeness of the Soviet period in the history of the prison, the exposition
of the museum breaks the previous logic of the narrative. Instead of demonstrating the
peculiarities of the mundane life of prisoners and the characteristics of the historic period,
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the museum focuses on objects that are indirectly related to the facility, i.e. stands and photo
galleries dedicated to prison staff. Here, the museum concept switches to the trope you can
see at any given local history or school museum that broadcasts patriotic education through
highlighting the so-called national feat during the Great Patriotic War as the most important
thing. Here, we should ask ourselves: how did the Hrodna prison contribute to the victory?
This issue is simply solved by displaying pictures of the people who fought in the war,
and later continued their service in the prison in the post-war period. Obviously, all
those workers were NKVD employees, but this fact is omitted in the exposition. Instead,
a typical for such cases range of exhibits (e.x. some combat, but mostly jubilee awards,
personal weapons, certificates, letters of commendation, etc.) is shown for better
receptingon of the heroic path of those people. This content allows local educational
institutions to include Prison No. 1 in the so-called extracurricular activities program.
Today, the majority of visitors to the museum are schoolchildren (primarily special
cadet classes), as well as students of secondary and higher education institutions.
In comparison to the coverage of previous periods, the collection of exhibits of prison life
of the Soviet era is quite poor. It mainly consists of various self-made items crafted by
prisoners and found in cells during searches. The visitors are shown brass knuckles, shivs,
a tattoo machine, devices for inter-cell communication, hand drawn maps, a kettle - and
that is about it. Also, the creators of the exposition reconstructed a solitary confinement
cell of the Soviet period in one of the niches. It is a recel room the size of a closet with a
minimalist interior that consists of iron bunks (on which a mannequin in a prisoner’s robe
is placed), a nightstand, a stool and a board table sticking out of the wall. The tour guides
emphasise that the Hrodna prison was considered to be one of the strictest correctional
institutions in the whole Soviet Union, where the law of the underworld did not apply.
By the way, the actual staff of the penal colony act as tour guides. Their role is reduced to the
mechanical voiceover of a previously developed and approved text of excursion; they are
hardly capable of critically recepting the presented exposition and the Soviet past in general.
Other exhibits presenting the Soviet period in the history of the local prison are photos of
the heads of the facility, the then staff, as well as images of significant (according to the
authors of the exhibition) events that took place on the territory of the prison, such as work
meetings, sports events, and amateur artistic performances. However, this celebratory
narrative is interrupted by one exhibit related to the 1982 escape when a prison employee
died. The only evidence of this event is a copy of the death sentence for the participants of
that unsuccessful attempt to break free. The exhibit is intended to once again testify to the
distinctive status of the prisonin the system of similar facilities of the Soviet Union of that time.
Moving on to the analysis of the level of discourse embedded in the museum of the
Hrodna prison, it should be noted that the concept of the USSR period and, accordingly,
the selection of exhibits that reflect the era, were neither the subject of public discussion
nor even the result of the work of experts. While all the main decisions regarding the
content of the stands covering previous historic periods were made by the employees
of the State Museum of History and Archaeology (in particular, A.F. Vashkevich), the
concept of the Soviet period was formed exclusively by the current employees of
the penitentiary institution. In our opinion, the poor selection of exhibits and almost
complete disregard for demonstration of the living conditions of prisoners are explained
by the fact that the prison still preserves and continues the traditions established
in the Soviet era. Therefore, museumification of modernity has become a problem.
Unlike Kurapaty and some other memorial sites, where one can see a competition between
the two narratives regarding the victims buried there, Hrodna prison does not set an example
of a multi-layered memorial of violence back in the Soviet era. Due to the lack of access to
relevant sources and publicamnesia, it is presented as a place of imprisonment for criminals
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only. Victims of the post-war anti-Soviet underground, special operations of the NKVD, etc.
are completely excluded from the public discourse. Recordings of imprisonment for political
reasons date already to the post-Soviet period (e.x. Pavel Sharamet, Mikalai Autukhovich,
prisoners of the mass peaceful protests of 2020 and other fabricated cases). This situation
results from deliberate memory manipulation, which began with the museum’s creation.

Critical rethinking of the past had no place when making the concept of the prison museum,
since Belarus and its memorial policy continue to exist within the paradigm of memory
preservation where the Soviet is perceived as “our, native, and modern”. While most of our
neighbours today perceive the Soviet period as a traumatic part of the past, it is customary
for Belarusian officials to talk about it in a positive way only. One can argue that the prison
museum successfully fulfils its assignment, since various events of a “patriotic nature” take
place within its walls.

Considering the location (Jesuit monastery), architectural characteristics and historical
continuity, Hrodna prison acts as an object of pre-communist heritage. Its regime and the
closed nature of the facility prevented it from becoming the subject of public discussions,
which could determine its place in the cultural landscape of the city. The example of the
Hrodna prison demonstrates that current Belarusian authorities are not ready and have no
intention to distance themselves from the Soviet past.
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FAPAASEHCKASA TYPMA AK AB'EKT
CABELUKAU CNAAYDbIHDbI

AnakcaHop Pad3rok

Y anoLwuHisa A3ecsuiroassi Ba ycim cBewe YCé 60bLUYH0 NanynsapHacLb HabbiBae Tak 3BaHbl Dark
Tourism, anb60 «3MPOYHbI TypbI3M». [3TbI Bij TYPbI3My Mae Ha yBa3le HalinepLu HaBejBaHHe
ab'ekTay, fIKia 3BA3aHbIA Ca CMepLo, akTaMi MacaBara reanty, npbiMycy i nag. ACHOYHbIMI
aTpakupbISMi BbICTyMatoLb MecUpbl 6iTBay, 3aMaxay Ha XbIULUE, TIpakTay, KaHLSHTpaLbIiHbIA
narepbl (Miles 2014, 135). BaxkHae mecLia Y raTbiM LU3pary 3aiMatoLb i 6yAbIHKi OblbIX TypMay,
AKiA YacusaKoM y TOW L iHLWbI cnocab gacrtacoyBarouua ga naTpa6 TypbICTbIYHANM iHAYCTPbI
(Strange & Kemp 2003, 388).

3roAHa 3 cydacHbIMi Nagbixo4aMi y chepbl TypbI3My ByAbIHKI, acaupbisiBaHbIs 3 TpPayMaTbIYHbIM
MiHYNbIM | rBanTaMm, kBanidikyoLLUa AK «UsXKKas cnagubiHa», «3MPOYHas CragyblHa» i Nag.
MepagyciM y raTyro rpyny ykawyarouua TypMbl i KAHU3HTPaUbIAHbIA narepsbl. JlivbiLya, WTo
navyyLUé cnavyBaHHA Aa axBapay rBanTy i 31a4bIHCTBA Y I3TbIX MACLiHAX HACTObKi MOLIHae,
LUTO SiHbl He MOTYLib BbIKapbICTOYBaLLa iHaKLL, K MecLbl namsi (Sulfaro 2017, 319).

YrepLUbIHIO TIPMiH «3MPOYHbI TYpPbI3M» Obly yBef3eHbl ¥ HaBYKOBbI 3BapOT JOChILb HAAAYHA
-y 2000 r., A35Kyroubl BbIXafy CymecHar npaupl [xoHa fleHaHa i Mankoma ®oni (Lennon &
Foley 2000). Y cBaéii kHi3e ayTapbl, CAPOJ iHLIara, CLUBApAXatoLb, LWUTO LjikayHaclb Aa ab'ekTay,
3BA3aHbIX Ca CMePLo | rBanTaM, BblHikae 3 pasBiLiLA 3aX0AHAra CnaxblBalbHara acapoaass
MaJ3pHara cBeTy. Y HacTynHbIA radpl r3Thl NacTynaT aytapay CTaBiycs naj CyMHey, K i
ClyLWHAacLb Taro, LWTO BA3HiLbl MOXHa 3ayX/bl afHOCiLb Aa Ha3BaHam rpynbl TYPbICTbIUHbBIX
aTpakupbli. AgHaK Y LU3abIM 33 6bIabIMi TYypMaMmi, aakpbITbIMi 418 HaBeABaHHS, 3aMaL,aBanacs
npblHaNexXHacUb fa «3MpOYHal cnagyblHbl». Hanbonbll ACKpaBbIMi NpbiknajamMi Takow
cnagubiHbl - 3'ayndoouua  Anbkatpac  (3LUA), PobeH-AnnsHg (MayaHéBa-AdpbikaHCKas
Pacny6nika), Typma LLTa3i (OP), «KpacTtbi» y CaHkT-Meusapbypry (PP) i iHLw.

LWto Teiublyya Bbenapyci, TyT ab'ektay 3Mpo4Hal cnajudbiHbl Ha camali cnpaBe 6araTa;
yacTKa BblKapbICTOYBaeLUa AN MeMapblafidaubli TpayMaTbldHara mMiHynara (XaTbiHb i iHLL.).
Ane, y aApO3HeHHe aj iHLbIX KpaiH, r3Tas NpakTbika He MallbipbiNacsa Ha TypMbl: aj3iHae
BbIK/IFOY3HHE - BbIfpayJsieHyasa ycraHoBa 3akpbiTara Teify «Typma Ne 1», wTo Mecuiyua y
CaMbIM URHTPbI TapogHi. Y 2015 r. agkpblycs aAgMbICN0BbI My3el Y Mypax raTali yCTaHOBbI.
Mpa3 aHanis MyseiHa 3Kcnasiubli Mbl MacnpabyemM npacaybilb i Bbl3Haubllb Thid POJIHO
i Mecua, sKi agBoA3fAuLa caBeukamy nepbisgy ricTopbli TypMbl Y npausce My3eanisaubli
namsLi Npa Ha3BaHbl NepbIAg,.

lapaj3eHckasa TypMa - HalCTapailan NeHiTaHUbISPHaa YCTaHOBA 3 ThIX, LWITO A3elHivaroLb
céHHs ¥ Benapyci (a Marybima, i Ha TapbITOpbli Ycaro 6einora CCCP). fle ricTopbis HaniuBae
60/1bLU 3a A3BecLe ragoy. 3MellyaHas ¥ Mypax bbiiora esyilkara kngwTapa, sHa 3'aynseuua
afHOM 3 apXiTaKTYpHbIX AaMiHaHTay cyyacHan [apogHi. Maesyiuki komnaekc 6yablHKaY
nacnsagoyHa BbIKapbICTOYBAYCA AN YTPbIMAaHHA BA3HAY PO3HbIX KaT3ropblid y Yackl Pacelickar
imnepbli, lpyroi Paubl Macnanitali, Tpaugra Palixy, caBeukara yacy. EH npaugarsae akTbiyHa
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3KCnflyaTaBauua AaraTynb, Y TbIM AiKy 8K Mecua affbluus nakapaHHa nafiTblYHbIMI
3HABONEHbIMI.

o6kl My3ein, naBogne cyvacHblx nageixogay y cdepsl Memory studies, moxa aHanizaBavLa
Ha TPOX PO3HbIX Y3POYHSIX — Ha Y3pOYyHi ayTapay, panpa3eHTaubli i Ablckypcy (MaxoTuHa
2018, 81). Mbl nauHeM 3 nepLuara y3poyHto.

[HiLbIATapaMm i ranoyHal pyxatodaii cinaii y cnpase CTBap3IHHSA My3est TYPMbl BbICTYMiY Maép
YHyTpaHai cnyx6bl FOpbili Kpynosiy. Ha xanb, ynetky 2021 r. aro He ctana, LWITO ckapaLina
HaLUbIS 3YPbICTBIYHBIA MardbiMacLi Apbl A3Tanisaubli Npauscy nepaTBapaHHSA YacTKi TYpMbl
y Mecua namsaui. IHigpiaTeiBa HO. Kpynosida aTpbiMana MaaTpbIMKY «3Bepxy» Yy acobe
TarayacHara MiHicTpa yHyTpaHbix cnpay Pb Irapa LUyHeBiva, aki HaBegay Typmy ¥ 2014 r. Y
pacnpaLoyubl KaHL3MLbIi TYpIMHara Mysesi, a TakcaMa siro 3KCrnasiublli, akTblyHbl ya3en 6pay
CynpaLoyHiK rpoA3eHckara rictopblka-apxeanariyHara myses AHApa# Balukesiu.

MNMepaxoa3saubl Aa Y3pOYyHIO Pp3Mp3a3eHTaubli, xauenaca 6 3akpaHyub HekaabKi aryabHbIX
acnekTay, SKisl, Ha HaLly AyMKY, HeabX0oAHbIS AN nenLwara pasyMeHHs afatoCcTpaBaHHsA namMsLi
ab caBeukiM nepbisase Y ricTopbli HazBaHal NeHiTIHUbIAPHAaK ycTaHoBbl. My3eit, agpo3Ha
aj iHWbIX NagobHbIX YCTaHOY, 3HAX0A3iLLa Ha TIPbITOPbI A3etovar TypMbl, | YBaxos Tyabl
CTpora abmexaBaHbl. [3Ta 3HaublUb, LLUTO He KOXHbl aXBOTHbI TPaniLb Y My3eli: abaBA3KOBbIM
AyAseyla nanapagHi 3anic, | nepasara ajjaelua He iHAbIBiAyanbHbIM, @ KaneKTblyHbIM
SKCKYpPCifM.

YHiKanbHacLb My3es y napayHaHHi 3 aHanarami, LTO iCHYHLb Y iHLLbIX KpaiHax, 3akatoyaenua
Yy TbIM, LWTO rapaj3eHckae mecua namsaui He 3ayndeuua 6yAblHKam 6blIOW TypMbl,
nepapobsieHbIM Naj NpacTopy AN HaBeABaHHA. My3eli - YacTka A3erodali NeHiTIHLUbISpHa
YCTaHOBbI 3 YCiMi cnagapoxHbIMi aTpblbyTami: KM, y36poeHbiMi axoyHikami, bpaxam cabak i
nag.

JKcnasiybls My3es naj3efieHa Ha Nsilb aCHOYHbIX pa3asenay: 1. Fictopbia FapoaHi i e3yiukara
KaneritoMmy; 2. Fapaa3eHckas Typma Yy nepbisg Pacerickaih imnepbli; 3. BAfOMbIS BA3HI
rapagseHckar Typmbl; 4. Typma ¥ nonbceki nepbisg i Banikyto AlubliHHYHO BaiiHy; 5. Typma
Yy nacnsiBaeHHbIS rafbl. Y CBat0 4apry KOXHbl 3 r3TbIX pa3g3enay pasbisaella Ha HekanbKi
TOMaTbIYHbIX YacTak, MPaACTayeHbIX Ha aCOOHbIX Naj/ 0raBblX Lji HAaCLLeHHbIX CTaHAAX.

Y 3MecTaBal NpacTopbl 3KcNasiubli HaMbonbLL yBari agaaelLa nepoiagy Pacelickal imnepsili.
Halinepl uikaBacupb HaBeABasbHiKay BbIKiKatOLb 3KCNaHaThl, AKiA P3KaHCTPYHOMOLb YMOBbI
NobbITY 3aHABOMIEHbIX Taro 4acy, npblnagsl A8 KaTaBaHHS, TicTopbli YAanbiX i HAYAANbIX
yuékay, a Takcama bisrpadii HanbobLL BAAOMbIX BA3HAY (MepaBakHa naycraHuay 1863 roga).
AHani3 gpyrora, Tpauara i Yauséprara My3enHbIX paszsenay cBefubllb, LUTO iX CTBapPa/bHiKi
CTaBini nepag caboi M3Ty BbIK/iKaLb Y HaBeBa/bHiKay cnadyBaHHe i cynepaxblBaHHE 3 TbiMi
N0A3bMi, LUTO HeKasli anblHYNicsa 3a MypaMi rapag3eHckar BasHiubl. dbdekT gacaraeva npas
A3MaHCTPaLbIO LsXKacLi YMOY, y SKiX 3HaxoA3inica 3HABOMEHbIS, Maka3 npblcTacaBaHHAY
NS iX KaTaBaHHA | KneliMaBaHHS, a TakcaMa axBsipHacLi BA3HAY Ha npbiknagse 6isrpadili
HaboNbLI BAAOMbIX acob.

MagobHbl Najbixog 3axoyBaeuua i ¥ HacTyMHbIM pasg3ene, npbicBeYaHbiM 3noce /[lpyroi
Paubl Macnanitain. Y raTai xa 4acTubl My3eHali 3Kcnasiubli, Xoub se ayTapbl i He cTaBini
nepag caboi Takon M3Tbl, dpparMeHTapHa YyBOA3iLLa CaBeLki KaHTIHT. [3Ta pobiyua npas
¢dikcauplto Bbi3BaneHHs BA3HAY Y BepacHi 1939 r. (WTo npayAa, Bbl3BaseHHe aAbblnocs ALys
Ja Taro, Ak caBeukis BOWCKi 3aHAni ropag). Takcama Yy pasgsene «Bsaombis csagsenblibl»
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BblKapbICTOYBatOLLLA CT3HAbLI, Ha AKX npagcTayneHbl ¢OTasAbiMKi i KapoTkid 6iarpamsl
HaMboNbLL 3HAKaMIiTbIX BA3HAY rapaf3eHckal TypMbl, LUTO 3Maranica 3a «y3'sagHaHHe» 3
CaBeukim Cato3am i nacns 3pabini kap'epy Y rataii kpaiHe (Minin Mectpak, BanaHuiH Taynaw,
Capreii MpbITbILKI, iHLWbIS).

LUTo Aa panpa3eHTaTblyHacLi caBeLkara nepbiagy Y rictopbli TypMbl, TYT 3KCnasiubld My3es
napyLuae nansap3AHo NOriky anaBafaHHA. 3aMecT A3MaHCTpaubli agMmeTHacuer nobbity
3aHsABOJIEHbIX | acabniBacLel 3Moxi, yBara 3acsipojykBaeLlla Ha npagMeTax, sKis maroub
anacpofikaBaHbla afHOCIHbl Aa YcTaHoBbl. [3Ta agbbiBaeuua npas yBAA3eHHEe acobHbIX
CTaHAaY i doTaranepari, NpbicBeYaHbIX CynpaLoyHikaMm Typmbl. TyT My3elHas KaHU3MLUblg
«CKOYBaeLLla» Ha Tpon ntobara KpassHayyara ui WKoAbHara Myses, A3e HanBaXXHenLbIM
nivbiluLa NaTpbIATbIYHAE BbIXxaBaHHe MacpojKkam A3MaHCTpaLbli Tak 3BaHara yceHapoAHara
noA3siry nagyac Banikaili AldbiHHalV BaliHbl. Y3Hikae nMblTaHHe: fAki YHEcak 3pabina
rapaZ3eHckas Typma y cnpaBy nepamori?

MNpabnema TypMbl | «MNOA3BiIry» Bblpallaelua MpPocTa: Ha aAMbICIOBbIM  CT3HA3E
A3MaHCTpyroLLa 34bIMKI acob, akia npbiMani ya3en y Tbix nNaj3eax, a y nacngBaeHHbl 4vac
npauareani cayxby yxo HemacpagHa y BA3Hiubl. HaTypanbHa, yce Tbid paboTHiKi Obini
cynpauoyHikami HKYC, ane y akcnasiubli ratel ¢akT He y3rajBaeuua. 3atoe Ans nenwan
Bi3yasi3albli repaivHara waaxy Tbix cnyxé6oyuay npaactayieHbl TpaablubliHbl Y Naj06HbIX
BblMNaZkax Habop akcmaHaTay - 4acam 6asBbls, a MepaBaXHa HbiNelrHbIS Y3Harapobl,
acabictas 36pos, rpamaTtbl, NaxBajbHblA NiCTbl i Nag. HasyHacub nagobHara KaHTIHTY
fasBanse MACLO0BbLIM adyKaubliHbIM ycTaHOBaM yKAtoubllub TypMmy Ne 1y mparpamy Tak
3BaHbIX Ma3akfacHbIX MepanpblemMcTBay. Ha CEHHSA acHOYHbIMI HaBeABalbHiIKaMi My3eto
3'aynaroLLa WKOAbHIKI (Mepagycim cneupbisnizaBaHbIX KaA3LKix Knacay), a Takcama CTyA3HTbI
BbILLU3MLLBIX | CAp3AHEecneLblSIbHbIX YCTaHOY.

Y napayHaHHi 3 acBAT/NIeHHeM MansapajHix nepbigjay AocCbilub Hebarata npagcrayneHa
Kanekubls 3KCNaHaTay TypaMHara ObITy caBeukah 3moxi. fAHa cknajaeuua nepaBaxHa
3 pa3HacTaliHbIX CamMapobHbIX MpagmeTay, BbIy/aeHbIX Yy Kamepax nagyac nepaTpycay.
HaBefBanbHikam A3MaHCTpytoLLa BblpabaeHbld BA3HAMI-YMenbLaMi KacT3Thl, 3aTOYKI,
MallUbIHKa AN TaTyipaBaHHSA, NpbICTacaBaHHI ANS MiXKamMepHali KaMyHikalbli, MansaBaHbIs
KapThl, KinauinbHiK - i, 6agai, ycé. Takcama Yy aZHON 3 Hil CcTBapanbHiki 3Kcnasiubli
p3KaHCTpysiBasi kaMepy-aA3iHOYKY caBeLKai 3noxi. AHa yaynse caboli HeBsNiKi Nakon-neHan
3 MiHIManiCTblYHbIM IHT3p'epaM Yy BbIFISA3€ Xane3HbIX Hapay (Ha fKiX Mecuiuua MaHekeH
y apbllWTaHuKam pobe), Tymbauki, TabypaTki i CTana 3 AOLUKi, LUTO BbICTynae ca CLUSAHBbI.
DKCKypCcaBoAbl NagKpacniBatoLb Toe, wTo Y CaBeukim Catose rapagseHckast Typma fivblaacs
afiHOW 3 HaboNbLL CTPOriX YCTaHOY BbiNpayneHvara Tbiny, A3e He A3eiHivani «Bapayckis»
3aKOHbI.

[Japaubl, y AKacui 3KcKypcaBoZay BbICTynaroLb CaMi paboTHiKi BbiMpayneH4Ya-BbixaBayyai
yCTaHOBbI. IX ponsa 3BoA3iyua fa MexaHiyHara aryyBaHHsA paHel pacnpauaBaHai
i 3auBepAXaHal 3KCKypCii; siHbl Haypag Ui 340MbHblA Aad KpbITblYHAra YCnpbIHALLUSA
npajctayneHar akcnasiybli Abl caBeukara MiHynara y UuaabiMm.

[HWbIMi 3KCNaHaTaMi, LUTO MP33eHTyloLb caBeLki Mepbiaj Yy FicTopbli MSACL0Bali TypMmel,
3'aynstoua ¢oTasgbiMKi HavaibHIKay CrieLyCcTaHOBbI, KaNeKTbIBY TbiX Hacoy, a TakCama BbIsiBbI
3HamMsAHaNbHbIX (MaBoAne ayTapay akcnasiubli) nag3el, WTO aAbbIBaNica Ha e TIPbITOPbIi:
npaLoyHbIX Hapaaay, cnapTblyHbIX MepanpbleMcTBay, BbICTynay TBOpYai camag3enHacL.
Mpayaa, raTas cBATOYHa-NapajHas Hapalbls napyllaeuua agHbIM 3KCnaHaTaMm, 3BA3aHbiM 3
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yuékami 1982 r., y BbIHiKY SKiX 3ariHyy cynpauoyHik TypMbl. AA3iHbIM CBegyYaHHeM ab ratai
nagsei 3'aynseuua Komis pacCcTpaibHara npbicyay YA3enbHikam TOW Hayaanam cnpobbl
BblpBaLiLia Ha BOMHO. DKCMaHaT NaknikaHbl ALY pa3 3acBeAubllb agMeTHbI CTaTyC BA3HILbI Y
CicTaMe NagobHbIX creLlycTaHoy TarayacHara Catosa.

Mepaxoa3saybl Aa aHanisy Y3poyHIo AbICKypcy, 3aknaj3eHara Y Mysei rapag3eHckar TypMmel,
BapTa 3a3Haubllb, WTO KaHU3NUbIa nepbiagy CCCP i, agnasegHa, nagbop skcnaHaTay, sKis
afNtOCTPOYBaKOLIb 3MOXY, He Oblli NpagmMeTam AKora-kofibBek rpamajckara abmepkaBaHHS,
Ablli HaBaT BbIHiKaM Mpaubl NnpadecisHanay. Kani yce acHOYHbIS pallsHHI agHOCHA 3MecTy
i HanmayHeHHs1 CT3HAAY, LUTO aACbLIalOLUb Aa Mansp3AHixX nepbiggay, 6bu1i pacnpalaBaHbl
cynpavuoyHikami rpojseHckara rictopblka-apxeanariyHara mysest (y npbiBatHacui, A. .
BalukeBiyam), TO KaHUAMUbIA caBeLkara nepbisgy dapmaBanacd BbIKIHOYHA A3e0YbiMi
paboTHikaMi MeHITaHLUbIAPHAN yCTaHOBbLI. HebaraTbl Bblbap 3KcMaHaTay i amanb mnoyHae
irHapaBaHHe YMOY 6bITy BA3HSAY, Ha Hally AyMKY, abyMoyneHbl TbiM, LUTO TypMa Aaratynb
3axoyBae i nmpausdreae Tpagblupli, 3aKnaj3eHbls ¥ caBelki yac. Tamy y3Hikai npabnemsl 3
My3eedikaLpbifii CydacHacLi.

lapag3eHckas Typma (y agpo3HeHHe aj KypanaTay i HekaTopbiX iHLIbIX MeMapbIibHbIX
ab'ekTay, A3e HasipaeLLa KaHKYP3HLbIA ABYX HapaTbiBay afHOCHa axBsAp, LUTO TaM NaxaBaHbIs)
He 3'aynseula npbiknajam LWMaTCIoMHara mMecua namsui ab reasnue 3a caBeLkiM Yacam.
Mpa3 agcyTHacUb AOCTyny Ja ajnaBefHblX KPbIHiL, a Takcama rnpas rpaMajckyro amHesito,
AHa Mpa3eHTyeLUa SK Mecua 3HABONEHHS TOMbKi KpbIMiHaNbHbLIX 3n1ayblHUAY. Llankam
BbIK/HOYaHbl 3 nybnivyHara AbICKypCy axBapbl MacnsBaeHHara aHTbicaBeLikara najnosns,
cneuanepaubiin HKYC i nag. ®ikcaupbia ¢akTay se BblKapblCTaHHSA ¥ AKacLi Mecua nakapaHHs
na nanitTbl4HbIX MaTbiBax 3BA3aHa Y0 3 nocTcaBeLkiM nepbisgam (Masen LLlapameT, Mikanai
AyTYXOBiY, BA3HI nagseri 2020 r. i ganenwbix chabpbikaBaHbIX cnpay). MNagobHas ciTyaupis
3'aynseyua BbiHIKaM HayMblCHara KipaBaHHSA namsauLto, sikoe 6bl10 pacnadaTa ¥ npauace
naycTaHHsa My3eto.

Magyac CTBap3HHA KaHU3MUbIi TypaMHara myses ¥ sie aytapay He 6b1710 iMN3TY Aa KpbITbiYHara
aCoHCaBaHHS MansipagHsira nepbisigy MiHyyLWUbIHb, 60 benapycb i sie mMemapbisibHas
naniTblka Npausarsarolb pyxauua ¥ pamkax napazbirMbl 3axaBaHHA Mamsiui, A3e caBelikae
ycnpbiMaella SK «Halla, pofHae, cyyacHae». Kani 6o/bluacub HallbiX cyceassly CEHHs
ycnpbiMae caBeLKi Mepbisg SK TpaymaTblYHYy 4YacTky MiHynara, To Yy benapyci npbiHATa
Kasaub ab TbiM Mepbifija3e BbIKAYHA Y MasiTblyHbIM KaouYbl. MoXHa cuBapAxalb, LITO
3 nacTayneHa 3agadail Mysel TypMbl MacnsaxoBa crpaynselua, nakonbki y Aro cueHax
azbbliBarOLLA PO3HbIS MepanpbleMCTBbI «MaTPbIATbIYHAra XapakTapy».

Fapaj3eHckaa Typma, npas fe pasMAlYsHHE (naesyiuki KaawTap), apXiTsKTypHbIA
afiIMeTHacL, i ricTapbl4HY0 MepaemMHacLb, BbiCTynae sk ab'ekT AakaMyHiCTblYHa cnagyblHbI.
Y cyBsi3i ca CBaiM PIXbIMHbIM, 3aKPbITbIM XapakTapaM siHa He CcTana npagMeTaM rpamMagckix
AbICKYCili @b BbI3HaU3HHI sle Mecua Y KynbTypHal npacTopbl ropasa. Ha se npbiknagse MoXxHa
AWYS pa3 nepakaHaula, WTo usanepallHia 6enapyckia ynabl He raTtoBbis i He Xajatoub
AbICTaHLUbIABaLLA aj caBeuKal MiHYYLIYbIHbI.
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MINSK DETENTION CENTER NO. 1

AS AN OBJECT OF POTENTIAL
COMMEMORATION: THE SOVIET PERIOD
Aliaksandr Rajchonak

Starting a conversation about Minsk Detention Center No. 1, or the so-called “Valadarka” (this
name is more common to modern Minskers), as an object of potential commemoration of
the Soviet prison system, one has to keep in mind that the history of this prison is broader
than its Soviet era. Having survived both the imperial and Soviet eras, the prison continues
its existence in modern Belarus. The only thing that remains unchanged is its functional side:
throughout its almost two-hundred-year history, it has always remained a prison. Perhaps,
this is the oldest building in Minsk, which has never changed its original purpose.

Each city has its own body of urban legends which usually involves a cemetery, a castle,
an underground passage, and a prison. Minsk is not an exception, but with the distinction
that here the legends about the castle and the prison are intricately entwined together and
represent, in fact, an inseparable whole. Minsk urban planners, tour guides and publicists
prefer to name the building “Pishchalauski Castle”. Naturally, in this case, there is a layering
of meanings: in the Russian Empire, the words “castle” and “prison” were used as synonyms.
Additionally, the phrase “Pishchalauski Castle” clearly sounds more romantic than “Minsk
Provincial Prison”.

In the course of its history, the building changed its name more than once without changing
its main purpose. However, when speaking about the Soviet period, in our opinion, it is most
appropriate to call it “Minsk prison”. Still, as noted above, among commoners the name
“Valadarka” is used much more often. The name is derived from the street located next to
the prison and named after V. Volodarsky (Serpukhauskaya Street, which was once called
Turemnaya Street (Prison Street), was renamed in honor of this figure in 1922). This prison
name forms a special semantic pair with another well-known Minsk prison - “Amerikanka”,
which is run by the KGB.

Built in 1825, the unremarkable provincial prison during the Russian Empire “hosted” not only
criminals, but also political prisoners, among whom were iconic figures of Belarusian history.
Vincent Dunin-Martsinkevich, Karus Kaganets, Ales Harun, Yakub Kolas, Felix Dzerzhinsky,
Ivan Pulikhau, Aliaksandra Izmailovich were jailed there. The latter was behind the bars in
both imperial and Soviet prisons (a representative of the Socialist-Revolutionary Party was
arrested several times both before and after the revolution of 1917), and once came up with
a great phrase that characterized the first steps of the Soviet penitentiary system: “It was an
autocratic monarchy. Now it became the Soviet Federative “Socialist” Republic. But the prison
remains the same, only dirtier. The dirt is terrible” (Kremlin behind bars 1922: 8).

During the February revolution (for a short time), the prison had quite liberal rules. “Minskaya

7



_

o

7

Gazeta” ("Minsk Newspaper”) wrote: “The arrestees themselves keep watch. Currently, there is
complete order in the prison. The criminals’ unrest has completely quietened down under the
pressure of rumors about the impending mitigation of their sentence. The order in the prison
is maintained in an exemplary manner. The internal guard is also carried by the detainees
themselves. The extent to which order has been established in the prison can be evidenced by
the fact that the other day, the assistant chief of police Yareneu, who arrived at the prison at
one o'clock in the morning, was welcomed by a detainee sentenced to 10 years of hard labor,
who opened all the doors, including the outer ones. Only the initiated escape of the prisoners
made them return to their previous ways” (quoted from: Butovich 2012).

The construction of the Soviet prison system in Belarus began in 1920 with the creation of the
penal department under the People’'s Commissariat of Justice of the Socialist Soviet Republic.
Or, to be more precise, the People’s Commissariat of Justice, the People’s Commissariat
of Internal Affairs (NKUS), and the Extraordinary Commission were managing prisons
collectively. (Lazutina 2017: 169). It has to be noted that initially the Soviet government avoided
using the word “prison” at all costs, replacing it with various euphemisms such as house of
imprisonment, house of preliminary imprisonment, house of forced labor or house of forced
work, which is quite understandable, since the very word “prison” was clearly identified with
the tsarist regime as many revolutionaries themselves went through prison.

Meanwhile, the “rescue” formula was found in January 1921. In the decree of the All-Russian
Emergency Commission on the punitive policy of the Emergency Commission bodies,
Dzerzhinsky came up with an idea: “Prison is for the bourgeoisie, social impact is for workers
and peasants” (History of Stalin’s Gulag 2004: 559). According to this statement, in connection
with the end of the civil war, it was proposed to unload the prisons as much as possible,
freeing the representatives of the working class. However, the liberalization caused by NEP
did not last long. The grain crisis and the transition to the policy of collectivization, which was
adopted in 1929, caused another wave of mass repressions targeting mostly the peasantry.
The history of the Minsk prison of the early 1930s found its vivid, emotional reflection in the
testimonies of eyewitnesses, which were published in the book “Prisons of Belarus: 1929~
1935" written by Andrei Zaerka, printed in Moscow in 2002. From these memories, we can
trace the evolution of the Soviet prison system, where with each year we can see the changes
in the treatment of prisoners and the gradual increase in repressions, which led to the great
terror of 1937-1938.

During mass collectivization, the so-called dispossessed peasants became the main
population of the prison, and the prison itself was used as a kind of transfer point and a
gathering space before the next stage. The general situation in the prison is outlined in the
memoirs of Anton Ivanavich Shurka, born in 1916: “We were in quarantine for 2 weeks in
April 1933. We were transferred to the second floor, where we could walk from cell to cell
freely. The cells, the corridors were loaded with people. They could go up to the fourth floor.
And they did.

The third floor was closed. Our gang was right in the corner of the cell next to the window.. We
went out to the yard. There were workshops filled with people, called “network workshops".
The cathedral on the Square of the 8th of March was also turned into a prison. Prisoners were
transferred from there to ours, someone said” (Zaierko 2002: 34). As some arrested women
recalled, before the deportation, a lot of people crowded in, everyone was kept together
before sending them to labour camps, however, the only sick or very old men could be found
there. A month later they were put on a train. (Zaierko 2002: 45).
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Thus, the prison authorities mostly did not care about this peasant crowd who were obviously
considered to be only temporary guests that did not deserve much attention. Due to the
overcrowding, these people were even allowed to move: not only from cell to cell, but also
between floors. Here, | believe, we should say a few words about the “geography” of the
prison. At first, the prison was built in the form of a two-story building with towers on the
sides, the towers ended with profiled teeth, and the walls were strengthened by buttresses.
The building had a cellar with cells, a kitchen, workshops, there was a prison church and other
buildings. In 1890, due to the increase in the number of inmates, the third floor was erected.
Currently, the perimeter of the former walls is surrounded by newly built spaces. During the
Soviet period, the cellar was transformed into both punishment cells and cells for inmates,
who were on special account, so the building began to be perceived as a four-story building,
and the top floor was considered the best because of less humidity, as well as because of the
opportunity to observe the city life outside the prison walls at least a bit from.

Incidentally, the expression “our gang” is not accidental at all, as the peasants who arrived
in waves faced professional criminals in prison. The latter by that time had become a well-
organized community, and in order to at least somehow resist aggression and racketeering,
the peasants had to group up according to the principles of blood ties or patrimony, when the
inhabitants of one village or neighboring villages stayed together.

Prisoners arrested by The Joint State Political Directorate (OGPU) were usually kept separately
on the third floor in order to prevent them from having contact with the rest of the prisoners.
According to other detainees, in 1930 those arrested by the GPU often were heard singing.
“The fence is high, so we can't see them walking. We can only hear them singing. They say, it is
the GPU. They were well fed at the GPU" (Zaierko 2002: 48).

Despite the fact that the prisons and labour camps of the BSSR were not part of the Gulag,
they were regularly given a task to make a transfer plan from local prisoners, and if in some
months there was an underperformance of this “plan”, they had to compensate for it in the
next month.

At the beginning of the 1930s, many peasants did not feel any particular discomfort when they
were sent to prison as their living conditions in freedom were also quite poor. Thus, Mikhail
Fyodaravich Dubovik from the village of Paledzi, Kapyl district, who was 17 years old at the
time of his arrest, left the following memories: “l was arrested for squandering state property.
First, in the autumn of 1930, they took my father, then me. There were many people in the
cell. Well, of course, there were young people, even younger than me, but mostly middle-
aged. It seems, there was a headman. No one was beaten there, there were no shields on
the windows. It was good in prison, one might say, very good. There, every cell had a radio. It
was constantly talking, it had a round shape. God knows what it was talking about. The daily
schedule: a ten-minute walk - that's all. Morning. The watchmen are standing, you cannot go
anywhere. That's the schedule. There were no mattresses, bare bunks. We were in prison on
Vladarski Street for around 3 months. Then my family was transported, and | joined them later
in Fanipol” (Zaierko 2002: 55-56). Dubovik spoke positively about prison food, too: “One person
comes to give away dry rations, then they also bring a bowl with some prison food. Why is it
good? They cook for you, they bring you food - that's it, there is no need to light the stove, you
don't have to do anything. This is good” (Zaierko 2002: 84). However, it is difficult to determine
from the printed text whether these were youthful memories of a naive village boy who has
essentially never seen anything in his life, or a well-hidden irony.

%



_

o

7

In general, other peasant prisoners did not complain much about the quality of the food
either, especially those who had been to an exile where there was no work and dry rations,
or those who worked on a collective farm, where people were not paid, but had to cover a
certain number of workdays. Apparently, until 1932, rations were issued to prisoners regularly
in accordance with the regulations (however, criminals, especially those who had been to jail
before the revolution, did not like prison food). The situation had radically changed in the
spring of that year, when, according to the prisoners, food waste and spoiled food began to
be used in the prison kitchen. In order to at least somehow cope with this difficult situation,
after the beginning of the famine, the prison administration allowed inmates’ family members
to send a package with food once a week.

Alongside the repressive campaigns that took place at that time in the USSR and the BSSR, the
prison contingent also changed. Starting from 1933, one can find notes about representatives
of the Belarusian intelligentsia, local nomenclature, figures of the Belarusian diaspora
who believed in the amnesty and moved back to the BSSR. A.l. Tserlin, who was jailed in
March 1934, recalled that there were many employees of the Academy of Sciences among
inmates. Moreover, he was sharing a prison cell with Rak-Mikhailouski, Miatla, Valoshyn and
other former deputies of the Polish Sejm, who were sincerely shocked with how quickly a
criminal case can be fabricated (Zaierko 2002: 60). Meanwhile, despite overcrowding, there
were some reliefs: they were sent to work voluntarily and were given extra bread for it. By
the way, “foreigners” were not allowed to work. The prison even organized local self-made
performances, but they usually did not provoke any interest, and the convicts ignored such
events.

In 1936, a new stage of development of the prison system began. Since August, such a form
of deprivation of liberty as prison imprisonment had been newly introduced by a decree
of the Central Committee of the Central Committee of the USSR and the National Security
Council of the USSR. In accordance with this decree, fixed-term and investigative prisons of
the NKVD were established. The conditions of detention of prisoners were becoming stricter
everywhere, as the country was entering the era of the “Great Terror”. And here we come to
the most terrifying part of the history of the Minsk prison - mass executions.

It is the executions that make Minsk prison a particularly dark place in the history of the city,
as it is the only place in Europe where they continue to be carried out up to this day. Strictly
speaking, the executions continued throughout the 1920s and reached their peak in 1937-
1938. The night from October 29 to 30, 1937, which was called the Night of the Shot Poets, can
be considered a terrible symbol of the time of the Great Terror. On that day a mass political
murder took place in the internal prison of the NKVD in Pishchalauski Castle in Minsk - more
than a hundred representatives of the Belarusian intellectual elite were killed.

Itis not easy to determine which of the executions of the 1920s and 1930s were organized in the
Minsk prison, as only general statistics are known. However, the memories of contemporaries
testify to the fact that executions were an invariable attribute of prison life. For example, P.
Paliahoshka., who was sitting in cell 76 on the third floor in the spring of 1932, heard how
someone on the neighboring cell was being taken to be executed. According to him, there was
a desperate fight behind the wall in the middle of the night, as the executioners woke up the
entire prison, but still dragged the prisoner out (Zaierko 2002: 129).

But it got even worse when executions and death became a part of everyday life, when the
atmosphere of hopelessness permeated all levels of prison life. A vivid example of this is the
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event described by H. I. Kashytski, who was still a young man at the time: “Tatur, who slept
next to me, was telling fourtune on the cards. He took the cards for himself and said: ‘I am
going to be shot.’ Then he told fourtune to Suptselny, and Filimon Dubina: “They are going to
be shoot, too.” And then to me: “And you,” he says, “they'll give you ten.” And that was how
it exactly turned out... they were taken to “Amerikanka”, and no one came back from the
“Amerikanka”, everyone was shot there” (Zayerko 2002: 128). And these are memories of the
first half of the 1930s, before the peak of mass repressions.

As for the time of the Great Terror itself, there are isolated memories of former prisoners
who miraculously managed to survive in the political meat grinder of 1937-1939. Thus, in the
National Archive of the Republic of Belarus there is a letter from M. K. Stsiernin (Bahdanovich),
sent to the Central Committee of the CP(b)B upon his release from the Minsk remand prison
of the NKVD, titled “The Party must know everything” (about the methods of conducting
investigative cases of the NKVD and Prosecutor’s Office of the BSSR). In this letter of 57 pages
dated July 29, 1939, the history of Stsiernin’s thirteen-month stay in prison under investigation
from June 11, 1938 to July 11, 1939 is documented in detail.

Let's not focus on the methods used by the investigators of the National Security Service to
receive testimony. For our research, Stsiernin’s description of the prison itself is of greater
interest. It follows that the very stay in the prison was supposed to break convicts down, and
was a means to get the necessary testimony from them. “Out of the 13 months | was in Minsk
prison, | spent 9 months in the basement, without seeing daylight, with twenty-four seven
electric lighting, in a damp cell. There was moisture and mold on the walls all year round. |
was literally suffocating both during the day and at night due to the lack of air. In autumn,
winter and spring, there was water on the floor, which filled the entire cell with the smell of
rot and dampness. There were 20 or more people on 6 tightly arranged bunks. | had to sleep
on the bare cement floor, under the bed or in the passage by the toilet. | spent these 13
months without a shirt, which was torn into shreds during the first “interrogation” of Morau
(note: NKVD investigator). In autumn and winter, through icy water and snow, | was taken to
interrogations literally barefoot. Morau tore down my shoes. Being an “unrepentant”, | could
not receive food from the prison stall and did not have a single piece of bread or sugar in
addition to the prison ration.

The food in the prison was very inadequate. 600 g. Of bread per day and 2 bowls of “balanda”
- a prison soup, which is almost as thick as tea. Those who were sent to the punishment cell
got even less - 400 g. Of bread and 2 cups of water per day - that's it. The punishment cell
is physically extremely exhausting. By using it systematically, you can kill even a physically
strong person with hunger and cold” (NARB, issue 14698: 36-37).

Since the prisoner strongly refused to confirm his participation in anti-Soviet activities, he was
dragged from cell to cell in order to get the necessary testimony. Stsiernin wrote: “It seems
to me that it is no coincidence that before the beating began, | was transferred from the
basement of cell 6 to cell 54, where | was joined by an employee of the National Academy of
Science (Academy of Science) Kernazhytski, who was talking me into confessing for days.” After
his failure, Stsiernin was again transferred to the cellar, cell 2. Then he was moved to cell 93,
then to cell 153, where those unwilling to confess were pressured by the cellmates, claiming
that it was because of the stubborn prisoner that their conditions of detention worsened:
“You are letting us all down. Write” (NARB, file 14698: 42). Refusal to testify (confession, as
you know, was considered the “queen of evidence” in the Stalinist judicial system) and the
decline in mass repressions actually saved Stsiernin’s life. In the light of the “struggle against
distortions”, the repressions began to loosen and some cases were even revised, although all
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this was of a purely formal nature. In fund No. 4 (party) inventory 1 includes case No. 14884
with complaints of prisoners and their relatives. As a rule, they contain enquiries regarding
the fate of prisoners or requests for revision of cases. Next comes the reference - “sentenced
to the highest punishment” (i.e. execution) and the standard answer: “the review of the case
is refused.”

The information from case No. 14885 “Act of checking the status of the investigation, detention
of the arrested, registration of investigative files and reconciliation of the number of arrested
persons in the prisons of the BSSR dated March 3, 1939” can shed light on the state of affairs
in the prison system. According to the Act, there were 1,830 prisoners in the Minsk prison on
February 16, 1939, with a limit of one thousand. In the “Status of investigative cases” section, it
is indicated that out of 1,190 arrested by the investigative department and the 3rd department
of the NKVD, 496 people were not interrogated between 2 and 6 months, 147 people from
6 months to a year, and 24 people from a year to 2 years. In many cases, there were no
necessary documents - warrants, accusations. In one case, the accusation was presented 19
days before the arrest, and the suspect M.I. Blomberh was interrogated for the first time a
year after his arrest (NARB, file 14885: 11).

From the autumn of 1939, separate groups of prisoners from the territory of Western Belarus
began to arrive at the Minsk prison. On March 22, 1940, order No. 00350 “On the unloading
of the prisons of the NKVD of the Ukrainian SSR and the BSSR” was signed, according to which
3,000 prisoners were transported from the prisons of the western regions of the Belarusian
SSR to the Minsk prison.

The diary of Konstantin Rduttowski is preserved in the Warsaw “Eastern Archive” of the Karta
Research Center. This is how he described those events: “April 1, 1940. We arrived in Minsk
around 10 o'clock in the morning. We were taken out of the railroad cars and put into trucks.
We drove past the monument to Lenin, and near the church of St. Symon and Alena, once
built by the Minsk noble Edvard Vainilovich, turned sharply to the left, and soon we found
ourselves near the old prison. Among those who traveled with me, there were many people
from Hrodna and Vaukavysk. 120 people were taken to the top floor and placed in one cell.
People thought it was temporary, but they were wrong. Each person had about 40 cm of free
space. It was hot, there was a lack of air. Later, they started taking us out for walks. They fed
us with bread and water with some weed. The supervisors called this drink “tea”. Among the
prisoners were landowners, osadniki (settlers), policemen and officers of the Polish Army.
People said that several Polish generals were sitting in a neighbouring cell. The offices of
the investigators, where the arrested were interrogated, were located under our cell. Often
human screams could be heard from there. Some of the prisoners could not stand the beating
and went crazy. Detainees were often taken out of the cell “with their belongings”. We did not
see these people again. New prisoners were brought in their place” (Rduttowski 1940).

Another tragedy with the prisoners of Minsk prison occurred at the beginning of the war
in June 1941. The inmates of Minsk prison and Kaunas prison, who were taken to Minsk on
June 23, 1941, were evacuated on foot towards Mahiliou on the night of June 25. According
to witnesses, most of the prisoners (approximately 4,000 people) were shot in a forest near
Cherven on June 26-27 due to the impossibility of further evacuation (Sharkov 20170: 43).

During the occupation of 1941-19 Germans still used the prison for its intended purpose.

After the territory of the BSSR was liberated, authorities set a task of restoring places of
imprisonment. Even prior to Operation Bagration and the liberation of Minsk in July 1944,
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on March 22, 1944, by the order of the National Security Service of the BSSR, the staff were
already assigned to the prisons of Minsk, Mahiliou, Vitsiebsk, Homel, and Palessie regions.
Later, on July 18, during the successful advance of the Soviet troops, the prison staff of the
western regions of Belarus were officially assigned.

In 1945, all prisons in Belarus were certified. Dziarzhynski, Zaslauski, Lahoiski, Pukhavitski,
Rudzenski, Uzdzenski and Smaliavitski districts were assigned to Minsk prison No. 1. At that
time, the limit of its capacity was also determined at 1000 people. The prison had 4 buildings,
which housed shared and solitary cells (Sharkov 2070: 56-58).

In the post-war period, the prison became famous for the fact that during the “Bitch War”,
which peaked in 1951, (referring to violent, even murderous, inter-criminal conflicts over the
possibility of cooperation of prisoners with the prison administration), it remained the so-
called “Polish” prison, i.e. did not live according to the concepts of the Soviet (Russian) criminal
world. The contingent of prisoners also changed gradually. About 70% were people under
investigation in custody (Sharkov 2070: 198), which later led to the final repurposing of the
prison into a pre-trial detention center.

The biggest changes began after Stalin’s death in 1953, when Minsk Prison No. 1 became the
only place in the BSSR where death sentences were carried out. Moreover, as the journalist
Slavamir Antanovich claimed, during the USSR, people from Lithuania were also brought to
the Pishchalauski Castle to be shot as most likely there were no specialized death penalty
institutions in Lithuania (Antanovich 2013: 98).

On May 18, 1953, by Resolution No. 625 of the Council of Ministers of the BSSR, the building
was declared an architectural monument under state protection, with a protection certificate
issued on June 30 of the same year (Sharkov 2070: 380). In a way, this event can be considered
the first step towards the commemoration of pre-trial detention center No. 1. However, just
as then, the building is now listed in the list of historical and cultural heritage of Belarus as
“Architectural complex “Pishchaly Castle”, which does not refer to its Soviet history at all.

In 1968, by order of the Ministry of Internal Affairs of the BSSR dated December 24, the
institution received its current name “Investigative Detention Center No. 1 of the Minsk
Regional Executive Committee”. At that point, there were attempts to improve the living
conditions of detainees; for instance, the furnace heating was replaced by central heating
and sockets were installed in the prison cells. In this condition pre-trial detention center No. 1
came under the control of the system of execution of punishments of the Republic of Belarus.
In Belarus it kept on being used for its intended purpose, gradually decaying, until the western
tower of the Pishchalauski Castle collapsed in 2008. Since then, the central building of the
prison complex has been conserved.

In November 2017, several groups of architects and designers were asked to develop a
concept for the reconstruction of the castle at an architectural hackathon, as it was assumed
that the building would be handed over to the city by 2020. There were plans to turn the
former prison into a historical and cultural space. The winner was the team that presented
the project of transforming the building into a social and cultural center with a museum,
an exhibition gallery, workshops and an institute for researching the problems of modern
society. The historic building of the castle and the authentic fence were to be preserved, but
the Soviet annexes had to be demolished, as they have no historical and cultural value.

%



_

7

However, the project was never implemented. Moreover, the supposed moving of the
detention center to Kalyadichi has not yet taken place. The reasons are various: both the
events of 2020, and problems with financing, and the plain reluctance of the representatives
of the Ministry of Internal Affairs to move outside the city. But perhaps the main reason is
that Belarus has still failed to get rid of its Soviet heritage, and therefore the transformation
of “Valadarka” into a museum of totalitarianism will take place only when Belarus decides to
finally say goodbye to the criminal practices of the Soviet system.
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MIHCKAE CI3A Ne 1 AK AB'EKT

NATOHLUbLINHANA KAMEMAPALLDII:
CABELLKI NMEPbIA

AnAKCaHOp PaliyoHaK

MayblHaO4bl Pa3MOBY npa MiHCKi cneaubl i3anatap Ne 1, abo Tak 3BaHy «Banagapky» (ratas
Ha3Ba 60/1bLU 3pa3ymenas Cy4acHbIM MiHYaHaM), Ik Npa ab'eKT naTaHUbIAHaM kKaMeMapaLbli
caBeLKal TypaMHali CiCTaMbI, HeNbra He 3a3HaublLb, LWTO FiCTOPbIA r3Tari TypMbl LWbIP3MALLAs
3a sie caBeLKyHo ricTopbIt0. MNepaxblyLUbl | iMNepCKyro, | CaBeLKyr 3MoXi, TypMa nNpausrsae cBaé
icHaBaHHe Y cydacHali benapyci. Aa3iHae, LUTO 3acTaeLlLa HA3MEHHbIM - ie GYHKLbISHAbHbI
60K: 3a YCHO CBakt amasb [BYyXCOTraZloBYHO TiCTOPbIO siHAa 3aycéabl 3acTaBanacs TYPMOM.
Bagali, rata HancTapaliwbl byabiHaK MiHCKa, SiKi Hi pa3y He 3MsiHIY CBalro nepLuanayaTkoBara
MPbI3HAU3HHS.

Y KOXHbIM ropagse iCHye CBii KOPNyC rapasckix fereHs, fki 3a3Bblvali 3aKkpaHae MOTifKi,
3amMak, naj3emHbl Xog i Typmy. He 3'aynseuua BbiHATKaM i MiHCK, ane 3 Tol agMeTHacLto,
LUTO TYT /IereHApl NMpa 3amak i TypMy Myaparenicta cnasnics i yaynsawoupb 3 csibe, na cyTHacLy,
YXO HenapblyHae u3nae. MiHckia YpbaHiCTbl, 3KCKypcaBOAbl i My6AiLbICTbI ajjatolb
rnepasary HaiMeHHIO «[lidanaycki 3amak». HaTypanbHa, y r3TbiM BbINafKy A3eliHivae
TONbKi HansiacTaBaHHe C3Hcay: y Paciiickal iMnepbli CNOBbl «3aMak», «acTpor» i «Typma»
BbIKapbICTOYBaNics y Akacui CiHOHiMay. Asle camo cnoBacnanyysHHe «flilvanaycki 3amak»
ryybllb SyHa 60bLL paMaHTbluHa, YbiM «MiHCKas rybepHckas Typmas.

Lisiram cBaéw rictopbli 6yAblHaK He pa3 MSAHSY Ha3BY, He MSIHAOUbI aCHOYHara npbI3HAY3HHS,
ajHaK, Kani BAPHyuULa JAa caBelkara nepbisgy, TO, Ha Hally AymKy, Hanbonbll AapayHa
HasblBalb Aro «MiHCKas Typmar». Xaus, fK af3Hadanacsa BbILWAW, Y NMPOCTai MOBe 4Yacuel
BblKapbICTOYBaeLLa HalimeHHe «Banagapkax. Ha3Ba aTpbiMaHa aZ By niupl iMa Banagapckara (y
roHap raTaraaseayanepaHassaniy 1922 rogse syniuy Ceprnyxayckyto, LUTO HeKani Ha3biBanacs
TypamHaii), Ha KoM 3HaxoAsiuLa TypMa. AMOLLHAS YTBapae CBaeacabniBytd CEMaHTbIUYHYHO
napy 3 iHLWar BafoMal MiHCKa TYpMoi - «KAMepblKaHKal», LWTO nagnapagkoysaeuua KAB.

MabyaaBaHas ¥ 1825 roase, HiubiM He agMeTHas rybepHckas TypMa y yachl Pacirickali imnepeli
«MpbIMana» y CBaix Mypax He TOJ/IbKi KpbIMiHaNbHIKaY, ane i NaniTbluHbIX 3HABOJIEHbIX, CAPOZL
AKiX 6blNi 3HaKaBbIA NOCTaLi 6enapyckai rictopsbli. TyT nabbiBani BiHUHT AyHiH-MapuiHkeBiy,
Kapycb Karaneu, Anecb FapyH, Aky6 Konac, ®enikc A3apxbIHCKi, IBaH Mynixay, AnskcaHapa
[3MarinoBiy. ANOLWHSAA cAA3ena K Y iMnepckix, Tak i y caBewlkix TypMax (MpaacTayHily napTbli
3C3pay He pas apbIWToyBani i Aa, i nacnsa pasantoubli 1917 r.), i éin HaneXbilyb BblAaTHas
¢$pasa, WTO XapakTapbidye MayaTKoBbl 3Tan CaBeLkal MeHITIHLUbIAPHalM cucTembl: «bblia
camaasspxayHas MaHapxis. Ctana CaBeukasa PegapatblyHas “CaupisanicTbiuHaa” Pacny6anika.
A TypMma - Tas camasi, Xiba wTo 6pyaHerias. bpya ctpawsHHbl» (Kpemb 3a peluetkor 1922:
8).

Y yac ntoTaycka paBantoupli (HeHagoyra) y Typme 6bii 3aBes3eHbl 60/bLU YblM NibepanbHbIs
napagki. «MuHckas raseta» nicana: «BapTy HACyUb camMi apbIWTaHTbl. Y UANepaLuHi 4ac y
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TypMe naHye noyHbl napagak. XBansgBaHHI KpbIMiHANbHbIX Mad yrabiBaM YyTak npa matovae
afbbluua 3MAKYIHHE iX Aoni 3yciM cuixni. Mapajak y TypMe naatpbimaiBaeLlua Y30pHbI.
YHyTpaHyo BapTy HACYLb Takcama caMi apbllUTaHTbl. Hakonbki Y Typme ycTanasayca napagak,
MOXa CBefublLb TOM $aKT, LWTO AHAMI NaMOYHIKY HadanbHiKa Miniubli ApaHeBy, AKi NpbIOblY
y TYpMy a nepLuain ragsiHe Houbl, aa4ublHAY yce A3Bepbl, Y TbIM NiKy 3HaABOPHbIS, apbILLTaHT,
acypxaHbel ga 10-ragosait kaTapri. | Tonbki pacnavatbli YuéKi 3HABOMEHbLIX MPbIMYCini
BSIPHyLLa fa paHeliwara cTaHoBiwYa» (UblT. NaBogne: bytosny 2012).

YnacHa, nabyfoBa caBeuLka TypaMHal cicTambl § Benapyci mavanacs y 1920 rogse 3
YyTBap3aHHA Npbl HapoAHbIM Kamicapblisiue tocTbilbli CaupianicTbiuHalr CaBelkan pacny6aiki
KapHara aggzena. NpblyubiM agHa4acoBa TypMaMi 3aiManicsa i HapoaHbl KaMicapbISiT FOCTbILbi
(HKHKO), i HapoaHbl KaMicapbIaT yHyTpaHbix cnpay (HKYC), i Hag3sblvaliHas kamicisa (JlasyTuHa
2017: 169). BapTa ag3Haubllb, LUTO MeplLlanayaTkoBa caBeLkas ynaga ycsansgk nasbsarana
BbIKapbICTaHHA CI0Ba «TYPMa», 3aMSAHSIOYbl Aro PO3HbIMI 3ydeMisMaMi - JOM 3HABONEHHS,
AOM Mansap3AHara 3HABOMEHHS, JOM NMPbIMyCcOBal npaubl, JOM MPbIMYCOBbIX PaboT - LUTO
LankaMm 3pasymena, 60 caMo C/IoBa «TypMa» BiJloYHa aTasicam/iBanacs 3 LapckiM paxKbiMam.
MHorist paBantoLbIaHepbl Cami MpariLni Npas TYpIMHae 3HSABOIEHHE.

MiX TbIM «paTaBanbHas» ¢opMyna 6blna 3HoMg3eHa Yy ctyaseHi 1921 r. Tak, y 3arajase
Ycepacilickain Hag3BblvaliHai kawmicii (BYK) npa kapHyto naniteliky opraHay YK A3spxbiHCKi
chapmynsasay Ta3ic: «Typma - Ans 6yp>Kyasii, TaBapbickae y3j3esaHHe - 419 paboubiX i CANsaH»
(UcTtopus ctannHckoro lynara 2004: 559). AgnaBezgHa raTamy T33icy mpanaHoyBanacs Yy
CyBS3i 3 3aKaHY3HHEM rpamaj3aHCcKali BaiHbl MakciManbHa pasrpysilb TYPMbl, BbI3BaniyLLbl
npaacTayHikoy npauoyHbIx knacay. AgHak BbikiikaHas H3lMam nibepanizaubia npauarHynacs
Hagoyra. Kpbisic xnebaHapbIXTOBaK i Nepaxoj Aa NaniTblki KanekTbiBi3aubli, NavbiHaoubl 3
1929 roga, BbIKNiKay YaproByto XBasito MacaBblX P3MNP3Cili, aCHOYHbIM ab'ekTam sKix cTtana
CANAHCTBA.

FicTopbls MiHCKali TypMmbl nadatky 1930-x ragoy 3Halwna cBaé spkae, 3MaublliHae
afNtoCcTpaBaHHe Y cBeAYaHHAX BigaBo4Lay, sKig 6blii anybnikaBaHbl Y KHize AHAP3S 3aepki
«TropbMbl benapycun: 1929-1935», BeigaaseHain y Mackse Yy 2002 rogse. lNa raTbix ycnamiHax
Mbl MOXaM MpacaybliLib 3BaOLbIIO CaBeLKal TypaMHali CicTambl, Kani 3 roga ¥ rog 6ayHbIs
3MeHbl § CTayNeHHi Aa 3HABOEHbIX | MacTyrnoBbl POCT P3MNpP3Cii, LWUTO NpbIBEY Aa Bsnikara
Tapopy 1937-1938 rr.

Y uyac MacaBali KanekTblBi3albli aCHOYHbl KaHTbIHFEHT TypMbl MayblHalOLUb Cknajaub
Tak 3BaHbIA packy/nayaHbld CANsHe, a caMa TypMa BblkapbICTOyBaella SK cBaeacabnisbl
nepacblfibHbl NYHKT, abo HakanasabHiK Nepaj ¢apmaBaHHeM yaprosara atany. AryibHae
CTaHoBiWYa y Typme abmanéysaela Ba ycnamiHax LLypki AHToHa IBaHaBiua, 1916 r. Hap.:
«Y KapaHLUiHe 6bni 2 TeIgHI ¥ Kpacasiky 1933 r. Hac nepassni Ha Apyri naBepx, TaM xaasini 3
Kamepbl ¥ kamepy BosibHa. Kamepbl, Kanigopbl 6biai 3arpy>xaHbl Atog3eMi. Marai xag3iub i Ha
YauBépTbl. | xaasini. Tpaui 661y 3aKpbITbl. Mbl 66111 ¥ Kamepbl Y CambIM KyLie Kans BakHa CBaéin
xeypari. Ha gBop BbIx0A3ini. bblai MaicTapHi, 3anoyHeHbIA AA3bMi, iX Ha3blBani “ceTkaBbl
uax". KadpegpanbHbl cabop Ha naowybl 8 CakaBika Takcama 6bly 3pobaeHbl nag Typmy.
ALTynb NepaBoA3ini Aa Hac, NoA3i Kasani» (3aepko 2002: 34). Ak ycrnamMiHani apblUTaBaHbIA
aH4blHbI, Mepaz BbICbIIKa HabiBanaca Kyya Hapody, TpbiMani yCix pasam nepaj 3tanam,
npayaa, My>Xu4blH - ToNbKi XBOpbIX abo BenbMi cTapbix. Mecay, - i ¥ TaBapHsK (3aepko 2002:
45).
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BbIxoA3iLb, TYPIMHaMy HauanbCTBY Na BAMIKIM paxyHKy He 6bl10 cnpaBbl 4a F3Tail CANsHCKan
Machbl, SKas pasrnsjanacd, BiJaBoO4YHa, SK YaCOBbl KAHTbIFEHT, LUTO He 3acayroysay Bsinikai
yBari. AMy, npas BANiKyl0 CKydaHaclb, Aa3Banfnacsd HasaT nepamMsiuyala: He TONbKi 3
KaMepbl y kamepy, ane i namixx nasepxami. TyT, MAPKyO, He byA3e NiLllHIM cka3alib KObKi cioy
npa «rearpadito» Typmbl. Cnavatky TypMa 6biia nabysasaHa ¥ Beirnsj3e AByxnaBspxoBara
OyAblHKa 3 BexaMi Ha 6akax, LTo 3aBsApLlianica npadinasaHbIMi 3ybLami, a CueHbl bbli
ymauaBaHbia KOHTpdopcaMmi. byapiHak mey cyTapaHHe 3 kamepami, KyxXH, MarCTapHi,
icCHaBana TypaMHas LapkBea i iHWbIA Nabyaosbl. Y 1890 r. y cyBsA3i 3 NpbIpOCTaM KaHTbIHFEHTY
6bly y3BeA3eHbl TpaLi nasepx. [la usnepallHsara Yacy nepbiMeTp 6biibIX CLieH 3abyjaBaHbl
HOBbIMI Kaprycami. Y caBeLKi nepblisg CyTapaHHe 6bi10 ajAaA3eHa naj Kapuap i kamepsbl
ANS 3HABOJIEHbIX, LUTO CTasni Ha acabnisbIM yniky, TaMmy 6yAblHaK naday ycrnpbiMauua
AK YaTbIPOXMAaBSPXOBbl, MPbIYbIM BEpPXHi MaBepx ANiYblycad HaWAenwbiM Mpas MeHLLYH
Bi/IbIOTHAaCLb, @ TakcaMa Mpas MarybiMaclb XOLb KPbIXy MaHasipaub 3a rapagckim XblLLEM
3BOHKY TYP3MHbIX MypOY.

[Jlapaubl, 3rajiki npa «CBato Xxeypy» 3yCiM He BbINaKoBbIsA, 60 canaHe, AKis NpblobiBani XBansmi,
cyTblKanicsa y Typme 3 npadecifiHbIMi KpbIMiHaNbHiKaMi. ANOLLHIA K TaMy Yacy 3pabinica fobpa
apraHizaBaHal cynonbHacLo, i kab XoLb HesiK MpoLicTasiLb arpacii bl Nabopam 3 ixHsira 6oky,
CANsiHe BbIMyLLUAHbI 6bI1i rpynaBaLLua nasoasae npbiHUbINay KpayHal cyBssi abo 3amMasuTea,
Kani XbIxapbl afHOM BECKi abo cyceAHix BECAK IMKHYAICA TpbiMaLiLia pa3am.

ApblwTaBaHbix AAMNY yTpbiMAaiBani acobHa, Sk npasina, Ha TPauiM NaBepce, He AanycKaroubl
iX KaHTakTay 3 acTaTHiMi 3HABONeHbIMi. [laBoane iHWbLIX apbiwTaHTay, y 1930 ropgse
apbllwTaBaHblga AMNY HApaaka cnaBani. «Arapo)a BbICOKas, AblK HaM He Bifalb, A3e AHbl
X0435ub. ToNbKi YyBaupb, WTO CASBaloLb — AblK Kaxyub, raTa AMY. Ix gobpa kapmini y AMNY»
(3aepko 2002: 48).

Harnegssubl Ha Toe, WTO TypMmebl i narepbl BCCP He yBaxoasini ¥ cknag INYJ1ATa, im parynspHa
fJaBoaziyca nnaH na dapmMaBaHHi 3Tanay 3 MACLOBbIX 3HABOMEHbIX, | Kani § HelKiM MmecsLbl
agbbiBanacs HejaBblkaHaHHe «MjaHa», TO Y HaCTYMHbIM Mecslbl r3Ta HeabxofHa Oblio
KaMneHcaBaLlb.

Y nauatky 1930-x rafoy MHOriA cansiHe, Tpanasoubl ¥ TypMy, ries3sadbl na ycim, He agdyBani
acabnieara gpbickamdopTy, 60 iXx No6bITaBbIA YMOBLI Ha BO/I Takcama 6bii faBoni yooris. Tak,
Mixain ®énapasiy [lybosik 3 Bécki MNManessi Kanbiibckara paéHa, AKOMY Ha MOMaHT apbILLTYy
66110 17 ragoy, nakiHyy HacTyMnHbIA YCnaMiHbl: «ApbilUTaBani 3a pasbasapBaHHe A3sapxayHal
Maémacui. CnayaTky yBoceHb 30-ra roga y3ai 6aLbKy, NOTbIM — MHE. Y Kamepbl 661710 WMmaT
noazeri. Hy, Bagoma, 6b11i Managbis, Manag3enllbis i 3a MsAHe, ane ¥ aCHOYHbIM — CAP3AHSATa
y3pocTy. bbly, 3aaeuua, ctapacta. Hikora Tam He 6ini, He BbI10 HiAKIX LUYbITOY Ha BOKHAaX.
Y Typme 6b110 fob6pa, MOXHa CKasalb, BesbMi gobpa. TaM y KoXHal kamepbl 66110 pagblé.
MacTasiHHa SHO raeapblia, Kpyranae Takoe. YopT Begae, LITO raBopbiub. Packnag AHA: Ha
nparynky 10 MiHyT - i ycé. PaHiua. CTaiub Harnagubik, A3e TaMm KyAbl Bbliasell. Bocb Tabe
i packnag. Hiskix maTpauay He 6bino, ronbid Hapbl. [Macsgseni y Typme Ha Banagapckara
MecALbl, MOXa, 3 Tpbl. [TOTbIM cAM't0 BbICaani, i MaHe ganydyblini ga ix y ®aHinani» (3aepko 2002:
55-56). CTtaHoy4a [lyboBik ausHbBaY i TYPIMHbI paubléH: «AA3iH YanaBek npblig3se i passgae
nawki, NoTbIM NPbIHOCALbL ecui banaHay. Yamy fobpa? Tabe 3Bapaub, Tabe MpbIHACYLb: eX — i
yCé, He Tpaba neuky Naniub, Hivora. NTa fobpa» (3aepko 2002: 84). MNpayaa, 3 ApyKaBaHara
TIKCTY LsXKKA BbI3HAYbILb, LUTO M3Ta - FOHALKis YCnamiHbl HaiyHara BsckoBara x1ornua, ski na
CyTHacUj Hi4ora a4 He 6aybly y cBaiM XbILLi, a60 Aobpa npbixaBaHas ipoHis.
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Y U3MbIM i iHLWbIA 3HABOMEHbIA 3 CASIH He Be/IbMi Hapakasi Ha sikaclb exXbl, acabnisa Tbis,
XTO macney nabbiBaub Yy CCbiubl, A3€ He 6bI10 nMpaubl i Nalikoy, abo Y kanrace, A3e 3amecT
annathbl iWwni npayaaHi. Fneassybl na ycim, ga 1932 r. naiki BbigaBani 3rogHa 3 HapMaTbiBaMi
i parynapHa (ane kpbIMiHaNbHiKi, acabnisa 3 Aap3BantoLbliHbIM CTaxaM, TYPIMHBbIS Xap4bl He
no6ini). CiTyaubls KAPIHHBLIM YblHaAM Navana MaHsLLA 3 BACHbI Taro roja, kani Ha TypamMHai
KYXHi, MaBoAJie 3HSIBO/IEHbIX, CTaji BblKapbICTOYBaLLa aAKigbl i cancaBaHbla NpajyKkTbl. Kab
XOUb HesK Aalb pajbl 3 HAMNPOCTal CiTyaublal, TypaMHas agMiHicTpaublsd macas navaTky
ronagy Aa3Bonina pas Ha TbliA3eHb NpbiMaLb Nepagadbl aj pogsivay.

MapanenbHa 3 pPaNpPaciyHbIMi KamnaHiaMmi, WTo npaxoAsini y Ton wacy CCCP i BCCP, maHayca
i KAHTBIHFeHT TypMbl. MadbiHatoubl 3 1933 roga, 3'aynatouua ycnamiHbl ab npagcrayHikax
6enapyckai iHTanIreHLbli, MACLLOBalV HaMeHKAaTyphbl, A3es4ax benapyckara 3amedcka, aKis
nasepblii aMHicTbli i nepabpanica y BCCP. UepniH A. |, aki caasey y cakasiky 1934 r., y3ragsay,
LITO 6bII0 MHOra cyrnpauoyHikay AkagaMii HaByk, i anpaya Taro 3 iM y Kamepbl caa3eni Pak-
Mixannoycki, Matna, BanowbiH bl iHLWbIA 6blabIA A3NyTaThl Noibckara CeimMa, AKia wyblpa
343iynanics, Ak xBauka TyT ¢dabpbikytoub cnpasbl (3aepko 2002: 60). MixX TbiM, HArNeA354bl
Ha BANIKYI CKydaHacub, Oblni i HekaTopblst Manérki: Ha paboTy HakipoyBani 4ob6paaxBoTHa
i BblAaBani 3a fe AafaTkoBbl x1eb. Japaubl, «<3aMexHikay» Ha paboTy He nyckani. Y Typme
HaBaT Naj3inica NpaacTayfieHHi MACLoBal caMaj3eliHacL, ane LikaBacLi raTa 3a3Bblyaid, He
BbIK/IiKaNa, i 3HABOJIEHbIS MaZ06HbIS iIMAP33bl irHapaBai.

Y 1936 roase nayblHaelLld HOBbI 3Tan pasBiLLUa TypaMHal CiCTaMbl. 3 XHiYHs macTaHoBaw
LBK i CHK CCCP yBoggsiuua HoBass dopma nasbayneHHs BOAi — TypIMHae 3HABONEHHE, Y
ajnaBejHacL 3 UbiM yTBaparoLLa TISpMiHOBbIS | cnegublia TypMbel HKYC. MaycogHa pobsauua
60/1bLL XXOPCTKIMi YMOBbI YTPbIMaHHA 3HABONEHbIX, KpaiHa YyBaxoasiub y 3noxy «Bsnikara
Tapopy». | TYyT Mbl NaAbIXOA3iM Ja caMail BYCLILIHAM YacTKi ricTopbli MiHCKal TypMbl - Aa
MacaBbIX paccTpanay.

MeHaBiTa paccTpanbl pobsilb MIHCKYHO TypMy acabniBa 3MPOYHbIM MecuaM Yy TFiCcTopbli
ropaga, 60 rata aasiHae mecua y Eypone, A3e AHbI NpauaresatoLLa 4araTyAb. YAacHa Kaxyubl,
paccTpanbl nagsinica Ha npausary ycix 1920-x ragoy i gacsirHyni ceamro nika y 1937-1938 rr.
CTpalHbIM cimBanaMm 4acy «Banikara Tapopy» Moxa niudbiya Hou 3 29 Ha 30 kacTpblYHika
1937 roga, sKas aTpbiMana Ha3oy «Hou paccTpanaHbix nastay». Tajpl Ba YHyTpaHal Typme
HKYC y Miwyvanayckim 3amky ¥ MiHcky agbbinocs macaBae MnanitblyHae 3ab0lcTBa — ObiAi
nasbayneHbl XbILLS 3BbIL CTa MPaACcTayHikoy 6enapyckar iHTanekTyanbHam aniTbl.

HanpocTa BbI3HaubIUb, SKiA MeHaBiTa 3 paccTpanay 1920-30-x ragoy apraHizoysanica y
MiHCKaW Typme, BAAOMa TOJbKi aryibHas CTaTbiCTbika. Ane npa Toe, LUTO paccTpa/ibl pabinics
HA3MEHHbIM aTpbIGyTaM TypaMHara XblUud, cBefyalb i YCnamiHbl cydacHikay. Hanpbiknag,
Manarowka ., Aki cag3ey y kamepbl 76 Ha TpaLiM naBepce yBecHy 1932 ., uyy, K 3 cyceHsn
Kamepbl 3abipani Ha paccTpan. lNaBoane SAro cnoy, Nacsapoj Houbl 3a CUAHOW navanacs
afuariHas Ty3aHiHa, BblkaHayLbl Mabyasini ycro Typmy, ane ycé afHOo nausrHyni BA3Hs (3aepko
2002: 129).

Ane ropLu, Kaji paccTpanbl i cMepLb CTaHOBSLLA HelKal bya3éHLWYbIHAl, Kani aTMacdhepa
6e3BbIXOAHACLI MPpaHikae Ha yce Y3poyHi TypamMHara Xbeluus. ApKi npbikaag ratara - Belnagak,
anicaHbl Kawbiukim T ., y Tol 4ac aw4s 3ycim ManajbimM Yanasekam: «Bock TaTyp, aKki nobay
Ca MHOVi cnay, Ha KapTax Bapaxbly cabe, kKapTbl KiHe, Kaxa: “MsaHe paccTpanatoub”. Ha raTara
CynuenbHara, i Ha [lybiHy ®inimoHa Ha KapTax BapoXbiLb. “Takcama paccTpanstoup”. Ha MsHe:
“A Tabe, - Kaxa, - A3ACATKY fadyupb”. | Tak aTpbiManacs... ix nasesni y Tyro “amepbikaHKy”, a 3
“amepblKaHKI” HIXTO He BsipTaeLua, ycix Tam nactpansni» (3aepko 2002: 128). | raTa ycnamiHbl
nepwar nanosbl 1930-X rr., AWYS Aa Mika MacaBbIX P3NP3CilA.
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LLTo X AaTblublbya HenacpaAHa vacy Bsikara Tapopy, écub aj3iHKaBblg YCnaMiHbl 6blIbIX
3HABOJIEHbIX, AKIM LyAaM YAaNoca BbiKblLb Yy ManiTbl4Ha msAcapybubl 1937-1939 rr.
Tak, y HaupbisHanbHbIM apxiBe Pacny6niki benapycb 3axoysaeuua nict M. K. CuepHiHa
(bargaHosiva), agnpaynersl y LIK KM(6)b na BbI3BaneHHi aro 3 MiHckar nagcneayain Typmel
HKYC, azaranoyneHsl «lapTbif MyCillb Befalpb YCé» (Mpa MeTadbl BAA3EHHA CieAublx cripay
HKYC i npakypaTypait BCCP). Y ratbimM nicue ag 29 nineHsa 1939 r. Ha 57 cTapoHkax nagpabsi3Ha
BblKNaA3eHa ricTopbia TpblHaULaliMecsyHara npabbiBaHHA CuepHiHa § 3HABONEHHI naj,
cneacteam 3 11.06.1938 ga 11.07.1939.

He 6yasem 3anblHALLA Ha MeTajax BblbiBaHHSA NakaszaHHAY cnegubimi HKYC. Ana Hawara
facnefaBaHHsS 60MbLUYIO LiikaBacUpb ysayase anicaHHe camoil TypMbl, NakiHyTae CuepHiHbIM; 3
Aro BblHiKae, LUTO CaMO 3HaxXoAXaHHe Y acTpo3e nasiHHa bbla10 31aMilb YanaBeka, 3'aynsiacs
cpoAkam, Kab gabiuua ag Aro naTpabHbIX NakasaHHAY. «3 13 mecauay, WwTo 9 6bly y MiHckai
TypMme, 9 Mecdauay A 3Haxog3iyca ¥ naasane, He H6ayaubl A3éHHara CBATNA, KPYrAbls CyTKi
3NeKTPbIYHACLb, Y BiIbFOTHbIX KaMepax. Binbraub i UBiib 6bl1a Ha CueHax KPyribl roj.
[JaBoasinacs i ya3eHsb, i YyHOUbI niTapanbHa AylbiLLa Npa3 aACcyTHacLb naseTpa. BoceHH!o,
3iMOi | YBecHy BbICTynana i CTasfia Ha Nagnose Baja, HamayHAK4bl naxam rHifi i celipacyy
ycro kKamepy. Ha 6 WyblibHa cacTayneHbix MiXKCObKy Koek Bbinagana na 20 i 60abLU YanaBek.
[laBoasinacs cnaupb Ha ronar LsmeHTaBal nagno3e, Naj Kovikam abo y npaxojse s napallbl.
MThig 13 Mecauay g npaBéy 6e3 BepXHAWM Kallyni, AKyt0 napBay y WMaTKi Ha nepLlbiM Xa
“ponbiue” Mopay (3ays.: cnepusl HKYC). BoceHHto i 3iMOl, na neA3dHON Baj3e i cHese,
MsiHe Ba/3ifii Ha JOMbIThl liTapanbHa 6ockiM. Mopay pa3biy 6auiHki. XapyoBara napka s, sk
“HenakasHbl”, yBeCb 4ac He aTpbIM/iBay i He Mey fazaTKoBa Aa TypaMHara narka Hi kaBanka
xneby abo uyKkpy. XapyaBaHHe Y TypMe BenbMi HegactaTkoBae. 600 rp. xneba y cyTki i 2 pasbl
Ha A3eHb “6anaHaa” - TYPaMHbI Cyn, AKi NaBogne Aro rylwybiHi 1érka 36biTalb 3 rapbatail.
Jlroa39M, AKX agnpaynsolb y kapuap, 4aBoAsilua awus uakar - 400 rp. xneba i 2 Kyoki Bagbl
y cyTKi - i ycé. Kapuap ¢isiuHa Ykpain 3HacinbBae. CicTaMmaTbluHa YKbiBatoUbl KapLap, MOXHa
rnacpozkam ronagy i xonagy 3abiub HaBaT ¢isiyHa MouHara 4anaseka» (HAPB, cnp. 14698:
36-37).

Makonbki BA3eHb KaTarapblyHa ajMaynayca nausepAasiub CBil yA3en Yy aHTbicaBeLKai
A3eliHacui, Aaro navani uaraubs 3 Kamepbl Y Kamepy, criaf3etoubics aTtpbiMalb NaTp36HbIA
nakasaHHi. CLuepHiH niwa: «MHe 3gaeLiL.a HeBbINaAKOBbIM, LUTO Nepaj nadatkam 36iuugd maHe
3 MajBana Kkamepbl 6 nepasani y kamepy 54, kyabl ciejam 3a MHOM 3MACLiNT CynpaLloyHika
AH (Akagamii HaByK) KepHaxblukara, ski usaram usnbix A3€H yraBopsay npbi3HauLua». Macas
HAyaaubl CuepHiHa 3HOY nepassani y cyTapaHHe, y kamepy 2. [oTbiM éH yTpbiMAiBaycs Y
Kamepbl 93, Tagbl ¥ 153, A3e HeaxBOTHbIX MpbI3HaBaLLa Mp3acaBani cami X CyKamepHiki,
CuBAPAKAOYbI, LUTO MeHaBiTa Npa3 ynaprtara BA3HS iM narapLlatolb YMOBbI YTPbIMaHHSA:
«Tbl Hac ycix nagsoaziw. Miwbi» (HAPB, cnp. 14698: 42). AaAmMoBa aj fadybl NakasaHHSY - a
npbi3HaHHe, SK BAAOMA, Nivbliaca «uapbllali gokasay» y cTaniHckal cyfoBai cictame - i
3ropTBaHHe MacaBblX Panpaci dakTbluHa ypaTasani CLepHIHY XbILLE.

Ba ymoBax «bapaubbbl 3 nepariHaMi» nadanocs acnabneHHe panpaCili i HaBaT neparnsag
HekaTopbIX cnpay, xausa ycé rata Mena BbiKOYHA dapManbHbl xapakTtap. Y ¢oHasze Ne 4
(napTbIiHbI) BONic 1 ykatoyvae cnpasy Ne 14884 ca ckaprami 3HABOMEHBIX i iX poasivay. Ak
npasina, y ix 3mswyatolLa 3anbiTbl Npa NECkl 3HABOMEHbIX abo NpoCbObl Npa neparnsg,
cnpay. [anen ig3e faBeaka - «acygXaHbl Aa BMH» («BbiCLLIaa Mepa Haka3aHWs»; BbILSMLLIANA
Mepa nakapaHHs, r. 3H. PaccTpan) i cTaHAapTHbI aikas: «y neparasase cnpaBbl agMOYaeHay.

Mpaniyb CBATIIO Ha CTaH cnpay y TypaMHal cicTame MoryLb 3BecTKi ca cnpasbl Ne 14885 «AKT
npasepki CTaHy C1eACTBa, YTPbIMaHHA apbIlUTaBaHblX, apapMAeHHs cieAublX cnpay i 3Bepka
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Ko/bKacLi apblTaBaHbIxX y Typmax BCCP ag 3 cakasika 1939 r.». 3rogHa 3 AKTaM, y MiHCKa
TypMe Ha 16 ntoTtara 1939 r. Haniusanaca 1830 BA3HAY, Npbl NiMiLe Y Thicady. Y pa3asene «CTaH
cnefubix cnpay» nasHavaHa, wto 3 1190 apblWwTaBaHbIX ciedubiM aga3enam i 3-M agasenam
HKYC He ganbiTBanica ag 2 aa 6 mecsauay 496 yanasek, af 6 Mecauay ga roga - 147 yanaBek,
a 24 vanaseki aj roja fa 2 ragoy. Y MHOrix cnpaBax He 6b110 HeabXxoAHbIX AakyMeHTay -
opA3pay, abBiHaBauBaHHSY. Y afHbIM BbiNagky abBiHaBauBaHHe Obl10 NpajcrayaieHa 3a 19
[36H fa apbIWTy, a nagaspoHbl baombepr M. |. 661y ganbiTaHbl YepLUbIHIO Npa3 roj nacas
apbiwty (HAPB, cnp. 14885: 11).

3 BoceHi 1939 roga ¥ MiHCKYlO TypMy MadbiHawoLb NpbiObliBalb aCOOHbIA rPynbl BA3HSAY
3 TapbITOpbli 3axoaHaln benapyci. 22 cakaika 1940 r. 6bly nagnicaHbl 3arag Ne 00350 «A6
pasrpy3ubl Typmay HKYC YCCP i BCCP», maBoafie sikora 3 Typmay 3axofHix abnacuer
Benapyckain CCP y MiHckyto Typmy 6bini nepaBe3eHbl 3000 apbilUTaBaHbIX.

Y BapLllaBckiM «YCXOAHIM apxiBe» gacnepubiukara LsHTpa «KapTa» 3axoyBaeuua A3EHHIK
KaHcTaHUuiHa PaynToyckara. Bocb Ak €H anicBay Tbia nmaasei: «1 kpacasika 1940 r. Kana 10
raZi3iH paHiubl Mbl npbliexani ¥ MiHck. Hac BbiBei 3 BaroHay i nacaasini y rpy3asbls MalLbIHbI.
Mpaexani MiMa MOMHika JleHiHy, a kana kacuyéna Cs. CbiIMOHa i AneHbl, NabyaaBaHara Hekani
MiHCKIM LWnsxuivam 3aBapaam BariHinosidam, rpy3aBik pa3ka naBsApHYY yneBa, i Hey3abase
Mbl anblHYNiCA Kana ctapori Typmbl. CApoA ThiX, XTO exay ca MHOM, 6bl1o 6araTa noa3en 3
lpoaHa i BaykaBbicka. Hac agBsini Ha anoLwHi nasepx i 3mscuini 120 (1) yanasek y agHy kamepy.
Nroa3i gymani, WTo raTa He Ha YBecCb 4ac, aZHaK fHbl Namblaanica. Ha KoxHara 4Yanaseka
BblNagana npblknagHa 40 cM BonbHara mecua. bbino ropada, 6pakaBana naeetpa. [a3Hel
Hac nayani BbIBOA3iLb Ha wWnaupblpbl. Kapmini xnebam i Bagoli 3 Helkam TpaBol. Harnsaubiki
HasblBani raTae nNiTBO “rapbartain”. CApos 3HABONEHbIX 6bINO LUMAT Namellyblkay, acagHikay,
naniueigHTay, apiuspay Boricka MNonbckara. Sltoa3i kasani, WTo y cycefHAN Kamepbl caa3ena
HekanbKi Nonbckix reHepanay. Mag Hawam Kkamepa 3HaxoA3inica KabiHeTbl cneayblx, A3e
apblWTaBaHbIX JanbiTBani. YacuakoMm afTy/lb AaHOCINICA 4YanaBedbls KpblKi. Hekatopbis
3 BA3HAY He BbITpbIMAiIBaNi 36iLuda i Bap'aueni. Yacta apbilwiTaHTay BbIBOA3INI 3 KaMepsbl
“3 pavami”. BonbLl Mbl M3TbIX NtOA3el He 6auyblni. Ha ix Mecua npbIBOA3INI HOBbIX BA3HAY»
(Rduttowski 1940).

HacTynHasa Tpareapbis 3 BA3HAMI MiHCKa TypMbl agbbliaca Ha navatky BaliHbl § 4Y3pBeHi
1941 r. KaHTbIHreHT MiHCKal TypMbl | BbiBe3eHbIst 23 YapBeHs 1941 r. y MiHCK 3HABONEHbISA 3
TypMbl KayHaca 6bi1i 3BakysiBaHbl MeLlbiM Napagkam y 6ok Marinéea y Hou Ha 25 4spBeHs.
MaBog/ie 3BecTak BifaBouuay, 60nbLlas YacTka 3HABoeHbIX (Mpbl6aisHa 4000 yanasek) Npas
HemaryblMacupb Janeliar 3Bakyalbli Oblna paccTpansHas y nece Heganéka aj YspBeHsi 26-
27 yspBeHs (LWapkos 2010: 43).

Y vac akynaupli 1941-1944 rr. HeMUbl Npaudarsani BblKapblCTOyBallb TYpMy 3rojHa 3 se
MpPbI3HaY3HHEM.

MNa Bbi3BaneHHi TapbiTopbli BCCP 6bl1a NacTayneHa 3agava ajHayneHHsa mecuay nasbayneHHs
BOJI. A4 Aa nayaTky anepaubli «<barpauiéH» i BbiaBaneHHs MiHcka ¥ nineHi 1944 r, yxo 22
cakaBika 1944 r. 3aragam HKYC BCCP 6bini ab'syneHsbl WwWtatbl Typmay MiHckar, Marinéyckar,
Biuebckali, fTomenbckald i Maneckan abnacueinr, a 18 nineHs, y 4ac macnsixoBara HacTymny
caBeLKix BOVickay, bbli ab'ayneHbl WTaThl TypMay 3axo4Hix abnacuen benapyci.

Y 1945 r. 6bina npaBeA3eHa nalunapTbi3albls YCix Typmay, HasyHbIX y benapyci. la TypMbl Ne
1 MiHcka npbiMauaBani A3apXxbIHCKi, 3acnaycki, Jlaroncki, MNyxasiuki, PyaseHcKi, Y3a3eHcKi i
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CmanaBiLKi paéHbl. Y TOV 4ac 6bly Bbi3HaYaHbl i NiMIT ge HanayHeHHs - 1000 yanasek. Typma
Mesa 4 Kopnycel, y AKiX pasMaLlYanica arybHbis i aA3iHOYHbIA KaMepsl (LLlapkos 2010: 56-
58).

Y naBaeHHbI Nepblisg TypMa atpbiMana BAAOMAacLb ThbIM, LUTO Y Yac «Cyyali BaliHbl», NiK SKOW
BbiNnay Ha 1951 rog (MarouLa Ha yBase XOPCTKid, ax Aa 3ab0oricTBay, MiKXKPbIMiHabHbIS
KaH}MIKTbI BaKON MarybIMacli cynpaubl 3HSABOMIEHbIX 3 TypaMHal agMiHiCTpaLbIal), AHa
3acTaBanacs Tak 3BaHal «MNonbCKa» TYPMOA, . 3H. He Xbina naBogie naHauULUaY caBeLikara
(paciiickara) KpbIMiHanbHara ceeTy. [acTynoBa 3MSAHIYCS i KAHTbIHFEHT 3HABONEHbIX. Kang
70% nadvani cknagaub naacnegHbia (LLapkos 2010: 198), wTo Y fganeriwbiM abymoBina
KaH4aTKoBae nepanpadingsaHHe TypMbl y cieAubl i3ansaTap.

HanbonbLl iCTOTHbIS 3MeHbl NayblHatoULa nacna cmepui CtaniHa ¥ 1953 r., kani mMiHckas
Typma Ne 1 pobiuua aasiHbiMm mecuam y BCCP, A3e npblBOA3INICA Y BblKaHaHHE CMAPOTHbISA
npbicyabl. bonbl 3a Toe, AK cuBaApAXay XypHanict CnasaMip AHTaHOBIY, Y Yackl CCCP y
«[iwyvanay 3amak» npbIBO3iNi paccTpanbaaupb Ntog3eit 3 J1itebl (AHTOHoBMY 2013: 98). Tamy
LITO, rneA3adbl na YciMm, ynacHblX cnelbisnizaBaHblX Ha CMAPOTHLIM MakapaHHi YcTaHoy y
NiTBe He 6bin10.

18 mast 1953 roga nactaHoBal CaBeTta MiHicTpay BCCP Ne 625 36ysaBaHHe 66110 abBellyaHa
NOMHIKaM apxiTaKTypsbl, SKi 3HaxoA3ilLa naj axoBai A3apXasbl, Npa wTto 30 yspBeHs Taro
X roga 6bino BbljaA3eHa axoyHae nacBegdaHHe (Lapkos 2010: 380). Y HekaTOpbIM C3HCe
rITY0 Naj3er0 MOXHa Midbilb NeplbiM KpokaM ga kamemapaubli CI3A Ne 1. Mpayaa, K i
Tajbl, 36yjaBaHHe uanep ¢irypye y crice rictopblka-KynAbTypHa cnagyblHbl benapyci sk
«ApPXITIKTYPHbI KOMMAeKC “3amak [Miyanbl”», LUTO HiSK He aAcblnae Aa Aro caBeLKal rictopsili.
Y 1968 roase npas 3arag MYC BCCP ajg 24 cHexHsl YcTaHOBa aTpbiM/liBae CBat0 Cy4acHyHo
Ha3By «Cneaubl i3ansatap Ne 1 YYC MiHckara abnsbikaHkama», abo ckapo4aHa YX-15/13-1.
Y Tol xa 4ac pobsauLa cnpobbl NANAMNW3HHSA NO6bLITaBbIX YMOY apbITaHTay; Tak, NayHoe
ausniaeHHe 6bI0 3aMeHeHa Ha L3HTpasbHae, y KaMmepbl npaani paseTtki. MpbiknagHa Y
Takim Bbirnaase CI3A Ne 1 nepaiiwno y nagnapagkaBaHHe CiCTaMbl BblKaHaHHSA NakapaHHAY
Pacny6niki benapycb. ¥ PB fHO npauarsana BblkapbicTOyBaLa na cBaiM MpambiM
MpbI3HAY3HHI, NacTyrnoBa Tpyxaerubl, Nakyab y 2008 roase He afbblycsi abBan 3axoAHANM
BeXbl «[lilLu4anayckara 3aMka». 3 Taro 4acy U3HTpanbHbl OyAblHaK TypaMHara Kommnekcy
3HaxoA3iuua Y 3akaHCcepBaBaHbIM CTaHe.

Y nictanaase 2017 roga agbblyca apXiTaKTypHbl XakaToH, A3€ HeKabKiM rpynam apxiTaktapay
i Abl3aiHepay npanaHoyBanacsa pacnpauasalb KaHLUSMUbIKO P3KAHCTPYKLbli 3aMKa, 60
MepkaBanacs, wTo kK 2020 rogy 6yabiHak nepagadyLb ropagy. MnaHaBanacs nepaTBapsbilib
6bINY0 TYPMbl Y FiCTOpbIKa-KyIbTYPHYHO npacTtopy. MNepamoxuai BbidWAa KamaHaa, skas
np33eHTaBana NpaekT nepayTBapaHHA byAblHKa Y rpaMacka-KyabTypHbI LU3HTP 3 My3eeM,
BblCTaBaYHal ranepasari, MancTapHAMI i iIHCTBITYTaM AN AacnefaBaHHA npabnem cyyacHara
rpamaacTtsa. licTapblyuHbl OyAblHaK 3aMKa i aYTIHTbIYHAs arapoya naBiHHbI 6blai 3axoyBaLiLa,
a BOCb CaBeLKis NpbI6YAOBbI Magnsarani 3Hocy, 60 AHblI He MatoLb riCTOopblKa-KyNbTypHal
KaLITOYHacL.

AZHaK NpaeKT Tak i He bbly p3anizaBaHbl. bobLu 3a Toe, MepkaBaHbl NepaHoc CISAY Kansasivbl
He afbblyca AaraTynb. MpblybiHbl Ha3biBatoLLa Po3Hbis: i Nnag3ei 2020 roga, i npabnemsbl 3
¢iHaHcaBaHHeM, baHanbHae HeXajaHHe MpPaAcTayHikoy MiHICTapcTBa YHYTpaHbIX cnpay
nepabipauua 3a ropag. Ane, MarybimMa, rajioyHam npblyblHan 3'aynseLLa Toe, WTo benapycb
HiSIK He MOXa Nas3baBilLa CBaél caBeLKal cnajybliHbl, | TaMy nepaTBapaHHe «Banagapki» ¥
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My3eW TaTaniTapbiamy afbya3eLua Tadbl, Kani benapycb Bbipallbllb KAHYaTKOBA pa3BiTauua
Ca 371a4blHHbIMI NPaKTbIKaMi caBeLiKali CiCTaMbl.
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SOVIET HISTORICAL AND CULTURAL HERI-
TAGE IN BELARUS: PRESERVE (,) NO MORE
(,) DESTRUCTION?

Kiryll Atamanchyk

Russia’s open war against Ukraine, which started with a major escalation on February 24, 2022
raised a number of regional issues. Russian propagandists and the top officials, under the
disguise of “denazification of Ukraine”, started to justify military aggression. Belarusian state
propaganda picked up this narrative. Propagandists' minds created manipulative pieces of
news about “Nazis”, attacks on the Russian-speaking Ukrainians and veterans of the Second
World War, destruction of Soviet burial places and monuments. The official Minsk became
Russia’s ally in this war. It is particularly symbolic that it happened during the year of “histori-
cal memory"" in Belarus.

Ukrainian society answered with a new wave of elimination of Soviet monuments? and renam-
ing the streets®. Thus, the issues of national identity in Belarus, Ukraine and Russia, as well as
the problem of relations to the Soviet past and the Soviet historical and cultural heritage, were
brought up to the light again. This article is being prepared while the war between Russia and
Ukraine has been going on for almost six months, and militaristic sentiments in the region
including those heritage-related have become more acute than ever. Let us analyse what is
going on in Belarus, and what path the country may choose to take in relation to its Soviet past
amid this military, humanitarian and social crisis.

Year of “historical memory"” in Belarus

Belarusian officials annually announce a calendar year in honour of something that is import-
ant or symbolic (in the opinion of these officials). For instance, 2018-2020 were declared the
“years of the small homeland”. The aim was to boost the socio-economic development of the
regions, promote responsible citizenship among the population, and preserve the historical,
cultural and spiritual heritage*. 2020 made history as a year when “small homelands”, i.e. al-
most all regional centres of Belarus, which were previously characterised by passive position
on social and political issues, rose against rigged presidential elections of August 9, 2020. This
led to mass repressions, political assassinations, the usurpation of power by Alexander Lu-
kashenko, and mass emigration of Belarusians. The state ideology had to react, and therefore
2021 was declared the year of “people’s unity”. The aim was to increase Alexander Lukashen-
ko's support, unite his electorate by mobilising his supporters to fight against opponents and
“internal enemies”. Among the tools to achieve it one can find strict censorship, mass repres-
sions and total control over society.

1 2022 has been declared the Year of Historical Memory, https://edu.gov.by/god-istoricheskoy-pamyati (accessed
19.07.2022).

2 Monuments to Pushkin are being demolished in Ukraine, Lenin is being erected in the territories occupied by Rus-
sia. What's the point of this? https://www.bbc.com/russian/features-61911717 (accessed 19.07.2022).

3 Ukraine plans to rename streets linked to Russia https://www.golosameriki.com/a/ukraine-plans-to-rename-russia-
related-streets/6547965.html (accessed 19.07.2022).

4 In Belarus, 2018-2020 will pass under the sign of the Year of the small homeland, https://www.belta.by/president/
view/v-belarusi-2018-2020-gody-projdut-pod-znakom-goda-maloj-rodiny-307648-2018 (accessed 19.07.2022).

5 Year of national unity https://president.gov.by/be/belarus/god-narodnogo-edinstva (accessed 19.07.2022).
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Finally, 2022 was declared the year of “historical memory”. Amid said repressions, censorship,
mass emigration from Belarus, and additionally the escalation of war in the region, the official
Minsk seeks to draw the attention of the Belarusian citizens to the “correct history” that focus-
es on the Soviet version of the history of the Second World War.

In fact, state ideologists are trying to broadcast several main points: 1. Belarusians are vic-
tims and winners in the war, they were never the first to attack; 2. Belarus and Russia are
surrounded by enemies and, following the behaviour of the Soviet people, they continue to
“fight Nazism, which has reared its head again” in Europe and in the whole world. Meanwhile,
Russia, supported by the Belarusian officials, unleashes a war against Ukraine condemned by
almost all countries of the world®, and such well-known historians as Timothy Snyder openly
call Russia a “fascist country”.” In Belarus itself, Lukashenko’s supporters are struggling with
historical memory. For example, they demand to change the name of the library in the town
of Astravets, which was named after the outstanding Belarusian literary critic Adam Maldzis®
in 2022, or ask to remove the figures of Grand Duke Vitalt the Great and King Jahaila from the
National Historical Museum of Belarus®.

Belarusian state propaganda accuses European countries of disrespecting military burial plac-
es'%, while Polish military burials are being destroyed in Belarus™. It is obvious now that the
Belarusian history is formed at the state level by the Soviet and Russian imperial narratives,
largely based on historical manipulations and outright lies with a little bit of “safe” Belarusian
self-identity component added to the whole mixture. Meanwhile, the other part of Belarusian
society the names of “Kastus KalinoUski'?" or the “Pahonia™" coat of arms to the military units
fighting the Russian army side by side with Ukrainians. The mayors of Ukrainian cities choose
to honour not only the prominent Belarusian figures of the past (e.x. Kastus$ Kalinotski, Uladzi-
mir Karatkievich'), but also contemporaries, such as Belarusian volunteer Aliaksei Skoblya,
who was killed in war with Russia in 2022 and was awarded the title of Hero of Ukraine’.

The examples above clearly testify that the historical memory of modern Belarus has become
a hostage of the state ideology and is de facto formed in the colonial fashion. Narratives that
disapprove of Russia or contradict the state ideology of the ruling part of Belarusian society
must be hidden, removed from public space. Can we even call such processes “historical mem-

6 The UN General Assembly demands that the Russian Federation withdraw its troops from Ukraine. https://www.
dw.com/ru/genassambleja-oon-trebuet-ot-rf-nemedlenno-vyvesti-vojska-iz-ukrainy/a-60992338 (accessed 19.07.2022).
7  If Ukraine does not win, decades of darkness await us. Timothy Snyder on Russia as a Fascist State, https://nashani-
va.com/?c=ar&i=291181 (accessed 19.07.2022).

8 The officials changed their mind about naming Astravets library for Adam Maldis, https://belsat.eu/
news/16-07-2022-bibliyatetsy-u-astrautsy-peradumali-prysvoits-imya-adama-maldzisa/ (accessed 19.07.2022).

9 The figures of Vitalit and Jahaila were removed from the National Historical Museum, https://nashaniva.
com/295627 (accessed 19.07.2022)

10 Lithuania continues to erase the memory of the heroes of World War Il. A monument to Soviet soldiers is

being dismantled in Klaipeda. https://www.belta.by/world/view/litva-prodolzhaet-stirat-pamjat-o-gerojah-vov-v-klaj-
pede-demontirujut-pamjatnik-sovetskim-soldatam-511784-2022/ (accessed 19.07.2022).

11 Why do the authorities destroy Polish cemeteries in Belarus? The historian Friedman was asked, https://belsat
eu/news/23-07-2022-navoshta-uladam-razburats-polskiya-mogilki-u-belarusi-spytali-gistoryka-frydmana/ (accessed
24.07.2022).

12 Kastu$ KalinoUski's battalion announced the creation of a regiment of the same name, https://www.svaboda
org/a/31861235.html (accessed 19.07.2022).

13 Belarusians create the “Pahonia” regiment to fight for Ukraine, https://www.svaboda.org/a/31777986.html (ac-
cessed 19.07.2022).

14 Karatkievich, Kalinolski and Skaryna streets may appear in Kyiv, https://belsat.eu/news/16-06-2022-u-kieve-mo-
guts-z-yavitstsa-vulitsy-karatkevicha-kalinouskaga-i-skaryny/ (accessed 19.07.2022).

15 In Khmelnytskyi, a street was named in honour of a Belarusian who died in the battle near Kiev. https://nashaniva.

com/294356 (accessed 19.07.2022).
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ory”? However, any collective memory is largely a construct. In particular, Rasa Cepaitiené in
her book “Cultural Heritage in the Global World” refers to three concepts (Jirgen Habermas,
Nicholas Abercrombie, Pierre Bourdieu); they boil down to the fact that any dominant ide-
ology and certain socio-political groups behind it seek to establish and impose their values
on other subjects of society (Cepaitiené, 2010, 38). The urban landscape - from toponymy to
objects of historical and cultural heritage - is at the top of this dominance. Urban space is an
enclave of public memory. There is a dominant (state ideology that has a significant influence
on the interpretation of cultural heritage) and the impact of “small groups” (mostly marginal
ones that have their own enclaves of memory and their interpretation).

Cultural heritage is essentially a resource that is used by all groups (both dominant and mar-
ginal), and the interpretation of this heritage varies depending on the views of this or that
group. Heritage is largely a marker of one or another identity. Obviously if the supporters of
the so-called “Russian world” have the appropriate identity, they will create an environment
that is comfortable for them and their understanding in accordance with their ideology.

Is a rigidly ideological approach constructive for the formation of the historical memory of
society as a whole? Unfortunately, no, since in such a situation, society is strongly polarised,
which leads to conflicts rather than consensus and mutual understanding. Humanity remem-
bers well the most radical examples of such constructs that led to wars and genocide. How-
ever, similar trends are currently being observed in Belarusian society, which makes the so-
cio-political aspect of the situation dangerous and explosive.

Amid Soviet, Russian and Belarusian: is it possible to understand each other?

As we already mentioned above, the historical memory formed by the Belarusian state ideol-
ogy cannot be called “Belarusian”. Philosopher Mikalai Siamionau thinks there are six modes
of “Soviet” in Belarusian society: mode of sorrow (nostalgia for past days); mode of anger
(destruction of the “wonderful world”; deprivation of symbols that society understood but lost
during the liquidation of the USSR; weak presence of new symbols of the national project, i.e.
lack of ground for a strong national project); mode of persistence (characteristic of an “ideal
human being”; formation of examples for comparison, “boards of honour”, “struggle for a bet-
ter future”); the mode of renewed restoration (“Belarusian facade”, which forms an imaginary
world pleasant for contemplation, but hides the essence of problems); the mode of maintain-
ing the “positive moments” of the USSR (active memory speculation, omitting the unpleasant
pages of the history of Soviet Belarus and the highlighting the “Soviet successes”); the mode
of historical justification and historical “reconciliation” (the thesis that “this is also a part of our
history and we should be grateful for it") (Siamionau 2008, 36). Analysing the transformation
of the Soviet heritage in Belarus, this state of a part of the Belarusian society must be taken
into account.

We should add four more main sociocultural channels through which, according to Aliaksei
Lastouski, the Soviet past is actualized in the public discourse of present-day Belarus:

1. The “we are Soviet people” rhetoric of the current government, reinforced by the mass
media. sociological studies show, that this results in a rather strong self-identification of the
population of Belarus as “Soviet”;

2. Reincarnation of Soviet culture;
3. The presence of the Soviet past in the landscape of Belarus (memorials and monumental

buildings, the names of the streets);
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4. Transformation of the educational process (for example, introducing a course on the histo-
ry of the Great Patriotic War (WWII).

Through these channels, the Soviet past is being broadcast in a mythologized and stereo-
typical form (Lastouski, Kazakevich, Balachkajte 2010, 82). If you add to it the Russian imperial
narrative, elements of the personality cult of Alexander Lukashenko, “safe” bits of Belarusian
national self-consciousness - and here you go: this is what is called “Belarusian state ideology”
today.

Naturally, the ideology we described is neither “Soviet” nor “Belarusian”. It is a synthesis of ide-
ologies and constructs, which seeks, firstly, to borrow Soviet past's achievements, which, from
the point of view of adherents of modern ideology, Belarus lacks; secondly, not to separate
Belarus from the historical and cultural influence as well as context of Russia so as not to fall
out of favour with the last political and financial ally; thirdly, to retain the personal power of
Lukashenka as a guarantor of stability, security and peace (that's how he is portrayed by the
Belarusian state media).

The above-mentioned “hybrid” identity is imposed on the Belarusian society through so-
cio-cultural channels by a certain part of the officials who currently carry out state policy in
Belarus. Nevertheless, it does not mean that Belarusian society identifies itself with the Soviet
values. True, it is not easy to find out what is considered an alternative to them though since
Belarusians currently do not have a single opinion on the national idea or national project. In
this sense, society is segmented.

The vast majority of Belarusians are passive in regard to the Belarusian national values, but in-
dependence of Belarus is important to the majority of the population (SAT/O 2020). It turns out
that “Soviet values” attract a minor part of Belarusians today, but they dominate in one form
or another as Belarusian society is unable to change paradigms in a natural way, not having
the opportunity to change the political elite in the country through elections. Moreover, the
ruling political elite actively opposes small groups in society to preserve the hybrid identity.
This “"dominant group” embraces the hybrid identity fully and perceives those questioning its
feasibility as a threat since in doing so the very existence of the ruling political elite is compro-
mised. Thus, public discussions and the attempts to overcome the problematic pages of the
Soviet past in Belarusian society are restrained.

Soviet historical and cultural heritage in the state Heritage List: how big is it and
what should be done about it?

Previously, | tried to classify the Soviet historical and cultural heritage that we have on the
territory of Belarus. | divided this legacy into eight categories (including sub-categories), and
examined almost the entire spectrum of it in detail (Atamanchyk, 23). Nevertheless, let us try
answering a number of other questions, namely: 1. Is there a lot of Soviet heritage in the offi-
cial list of historical and cultural heritage, and what should be its fate? 2. What should be done
about the Soviet heritage that is not on the list, and is it of any value?

Today, the State List of Historical and Cultural Heritage of Belarus comprises about 5,610 ob-
jects, and many of them can be classified as monuments of the Soviet historical and cultural
heritage’®.

16  The State List of Historical and Cultural Heritage of Belarus, http://gosspisok.gov.by/Home/Index (accessed
19.07.2022).
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What can be done about such a legacy? Surely, some of it needs to be preserved (and per-
haps reinterpreted). Upon dividing it according to categories and priorities, it is necessary to
approach its preservation or transformation (reinterpretation, change of status or liquidation)
with profound logic.

It should be noted that thousands of objects of the Soviet historical and cultural heritage do
not have legal status. They are not protected by the state as historical and cultural values,
but at the same time they are an integral part of today's landscape of any Belarusian city or
village. It is hard to say the overall number of such objects in Belarus as it requires separate
study and research.

Markers of Soviet ideology have a certain influence on society. While they may have the status
of “invisible heritage” in society, they play the role of connection with the Soviet past. In other
words, such monuments, although “invisible” in the everyday life of Belarusians, fulfil their pri-
mary function as markers and as memorials - they maintain a connection with the past. The
question of what this connection should be mainly lies in the fields of politics and ideology.

It is difficult to state with certainty what Belarusians really think about the Soviet past or what
their internal ideological construct is based on while historical discussions and independent
sociology are essentially prohibited, and people are deprived of the right to choose and free
access to independent media. Let's imagine that someone decided to remove the Soviet T-34
tank from the pedestal - the tank is not an object of the State List of Historical and Cultural
Values - or turn it into a flower bed. How will the citizens react? Will they notice it, will this
event affect their hearts and minds so much that they would at least start collecting signa-
tures for the restoration of this tank memorial? There are thousands of such monuments in
Belarus today. | deliberately drew attention to an object of Soviet militarism over yet another
monument to Lenin, which is adorned with flowers once a year by local communists.

From a legal point of view, objects not included in the State List of Historical and Cultural
Values are no more valuable than a flowerbed or a fountain. The vast majority of them are
maintained by housing and communal utilities organisations, or some other organisations
that are simply tasked with their maintenance.

When it comes to militaristic objects, one should ask: why not turn conventional tanks into
performance objects (for example, the works of David Cerny in the Czech Republic), or into
flower beds (we can even leave the tanks on their pedestals to emphasise demilitarisation
and the triumph of peace over guns and war)? Most likely, there is no obstacle to it but for
the ideology of the Belarusian ruling class. Is there demand for such an ideology in Belaru-
sian society? There is a lot of circumstantial evidence that it is supported only by a repressive
mechanism that suppresses alternative information, preventing public and scientific debate.
Belarusian society is ready for discussing complex topics, but the political forces that control
Belarus today see such conversations as a direct threat to themselves. That is why the desovi-
etisation of Belarus will be possible only when there is an opportunity for discussion.

The debate definitely will be able to bring the Belarusians closer to the understanding of the
historical period of Soviet Belarus, as there is clearly a lack of reflection on this topic in society
today.
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It is impossible to find common ground on controversial issues without effort. Different social
groups must meet for constructive dialogue and remember that heritage is not an “ideological
enemy” or an opponent in a debate. Heritage is an already existing part of history, and we can
have a dialogue and debate only with ourselves. The culture of dialogue, discussion and de-
bate is primarily driven by validity, comprehensiveness and factuality; ideology and emotions
come second.

Belarusian society has seen both positive and negative examples of the use of the Soviet
historical and cultural heritage in Central and Eastern European countries, and they have a
great opportunity now to understand it in the best possible way. Taking into account the ex-
periences of others, it is important to draw conclusions, avoid mistakes, and make sense of
traumatic historical memory in such a way that it provides answers to the most pressing and
problematic questions, even if we do not fully like those answers.
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CABELLKAA FICTOPBIKA-KYJIbTYPHAA
CNAZAYbIHA ¥ BEJIAPYCI: 3AXABALLb(,)
HE/NbIA(,) 3HIWYbILb?

Kipbln AmMamMaH4bIK

AZKpbITas BaiHa Pacii cynpaub YKpaiHbl, Skast 3 HOBaW cinali pacnavanacs 24 ntotara 2022
roAa, y3Hsna, cApos iHwara, Udabl LWapar nbiTaHHSAY parisHanbHara xapakrapy. Pacilickis
npanaraHAbICTbl | BbILW3MLWIAe A39pXayHae KipayHiuTBa, MpbIKPbIBAOUbICA  TI3icaMi
ab «asHaubidikaubli YkpaiHbl», Navani anpayasalb BalickoByw arpacito. benapyckas
A3Ap>XayHasa npanaraHia nagxanina ratel HapaTtbly. Y Bipbl NpanaraHAbl nayani 3'aynsauua
MaHiNynAUbIViHbIS HaBiHbl Mpa «HauplCTay», Hamnagbl Ha PyckamMoyHae HacesbHILTBa
YkpaiHbl i BeTspaHay [lpyroii CycBeTHail BaiiHbl, 3HILLY3HHE CaBeLKiX MaxaBaHHAY i
nomHikay. ®akTblyHae Genapyckae KipayHiuTBa cCTana xaypycHikam Pacii § raTtali BaiHe.
AcabniBa cimMBaniuHa, WTO raTta agbbioca Yy roj «rictapbldHai namsaui» y benapyci'.

YKpaiHCckae rpamajcTBa ajpaaraBana HoOBaW xBanal Mikeigaubli caBeLKiX MOMHikay'® i
nepariMeHaBaHHs ByiL'®. TakiM UblHaM, HAHOY 6bliNi akTyanizaBaHbl NMbITaHHI HaLbISHaNbHal
ifdHTbIYHaAcUi Y benapyci, YkpaiHe i Pacei, a Takcama npabnema ajHOCIH Aa caBeLkara
MiHynara i caBeLKal rictopblka-kynbTypHal cnagubiHbl. [3Tbl apTbIKy pbiXTyeLLa Y ciTyaubli,
kani BaliHa namix Pacisali i YkpaiHaii inze amanb nayroga, i y pariéHe sk Hikoni abeacTpbinics
MifiTapbICLKiA HACTpoi, y ThiM JiKy afHOCHa cnagubliHbl. Ha ¢oHe raTtara BalickoBara,
rymaHiTapHara i caublsisibHara Kpbiicy nacnpabyem narnsjselb Ha Toe, LUTO aAbbiBaeLa y
Benapyci, AkiM LWngxaM Moxa MancLi kpaiHa ¥ JavblHEHHI Aa caBeLKara mMiHynara.

lFop «ricrapbiuHaii namaui» y benapyci

dakTbl4YHae KipayHiuTBa benapyci wTorog abssiwuyae Y KpaiHe KansHAapHbl rog Y roHap
yarocbly, WTO (Ha Morasg ratara KipayHiuTea) 3'aynsewua BaXkHbIM Ui CiMBaniyHbiM. 2018-
2020 ragbl 6bIni abBellYaHbl «ragami Manon Paa3iMbl» 3 M3Tall CTbIMYNSABaHHSA CalbIS/IbHa-
3KaHaMiuyHara pasBiyusa pariéHay, dapmaBaHHA Y Hace/bHiLUTBA rpamaj3siHckal nasiupli,
3axaBaHHSA TicTopbIKa-KyAbTypHal i AyxoyHar cnagubiHbli®. 2020 roj yBaWLLIOY Y ricTOpbIO
Benapyci TbiM, LUTO «Manblf PagsiMbl», I. 3H. aManb yce parisHanbHbIS LIHTPbLI benapyci, akis
paHeli xapakTapbl3aBasica naciyHaculo y rpamMajcka-naniTel4HbIX AbITaHHAX, af3Haubliics
naycraHHAMI cynpaub danbcidikaybii Ha NP3a3sigaHLKix Bbibapax 2020 roga. M3Ta NpbIBSIO 43
MacaBbIX P3MP3Cii, NaniTbluHbIX 3a60MCTBAY, Y3ypnaubli Ynasbl AnsgkcaHapam JIyKallsHKaM i
MacaBai amirpaubli 6enapycay. [3sipxxayHas ig3anoris BbiMyLlaHa 6bi1a paaraBallb, a Tamy
2021 rog 6bly abBellyaHbl rogam «HapogHara af3iHCcTBa»?' 3 MaTali naBAniubiLb NagTPbIMKY
AnakcaHgpa JlykawsHki, 3'agHaub Aro anektapaT, MabinizaBaylbl Aro npbixinbHikay Ha

17 2022 rog obbsiBneH lozom wuctopuyeckoi namatu, https://edu.gov.by/god-istoricheskoy-pamyati (goctyn
19.07.2022).
18 B YkpavHe CHOCAT NaMATHWUKM MyLLKNHY, Ha 3aXBaYeHHbIX Poccunen Tepputopmsax cTaBaTt SleHnHa. Kakoit B 3ToM

cMbicn? h //Www. m/russian/f res-61911717 (goctyn 19.07.2022).

19 BpraMHe nnaHmpyroTnepemmeHosaTbynmu,u, cBA3aHHble ¢ Poccureld, h ://www.golosameriki.com/a/ukraine-

lans-to-renam ia-rel html (goctyn 19.07. 2022)

20 , h //www.bel /president/view/v-
(,qOCTyn 19.07.2022).

21 log HapoaHara aA3iHcTBa, h ://pr nt.gov.by/be/belar / -narodnogo-edinstva (goctyn 19.07.2022).

" 7777



_

o

7

6apaubby 3 anaHeHTaMi | «yHyTpaHbIMi Boparami». [3Ta yaanocs 3pabiLlb A35KyHoUbl XOPCTKal
LIH3Ypbl, MacaBbIM P3Mp3cCisiM i TaTanbHaMy KaHTPOJTHO HaZ rpaMaCcTBaMm.

Hapawue, 2022 rog 6bly abBellyaHbl rogaM «rictapblyHan namsaui». Ha ¢oHe ycé Tbix xa
pP3NpacCii, U3H3Yypbl, MacaBari aMirpaueli 3 benapyci, a ¥ gagatak i rapadari ¢asbl BaliHbl Y
pariéHe, pakTblvHae KipayHiLTBa benapyci iMKHeLLa 3acapoa3iupb yBary rpamaasaH benapyci
Ha «MpaBifbHa ricTopbli» 3 PoKycam Ha caBeLiKyto Bepcito rictopbli lpyroi CycBeTHain BaHbI.
Ma cyTHacuj, A39pXayHbla ig300ari HaMmararouua TpaHcaBaLb HekanbKi aCHOYHbIX Ta3sicay:
1. benapychbl - axBsipbl i MepaMoXLbl Y BaliHe, AKis HiKOAi NepLUbIMi He Hanaaani; 2. benapycb
i Pacig 3Haxopa3siLua Yy aTausHHi Boparay i, meparmMaroubl MaBOA3iHblI CaBeLKix ntoj3en,
npauarearoLb «3Marauua 3 Haupbl3Mam, SKi 3HOY y3HAY ranasy» y Eypone i cBeue. Mix Tbim
Pacis npbl ya3ene benapyci pa3sassae BaHy cyrnpaub YKpaiHbl, SKy0 acyXKatoLb aManb yce
KpaiHbl CBeTY?, a BAAOMbIA ricTopbIKi KwTanTy Liimaui CHangspa Yko agkpbiTa Ha3blBatoLb
Pacito «dalubicukal kpaiHai»®. Y caMoli xa benapyci NpbIXinbHiki JlyKalusHKi 3maratouLa
3 ricTapblyHal namMsAuULo, Hanpbliknag, naTpabdyroudbl 3MsaHiLb Ha3oy 6ibniaTaki § Actpayubl,
AKol y 2022 r. 66110 HajaA3eHa iMa BblbiTHara 6enapyckara niTapaTypasHayubl Agama
Manbgsica?, ui naTpabytoybl NpbI6pauk NocTaui BAnikara KHa3a BiTayTa i kapans Arainbl 3
HauplsHanbHara rictapbidHara Myses benapyci®.

[3apxayHas 6enapyckas npanaraHja abBiHaBauBae eypanenckis KpaiHbl y HernaBase
fa BalCKOBbIX MaxaBaHHAY?, y Tol yvac aK y benapyci 3Hiwyarouua nonbCkis BaicKoBbIs
rnaxaBaHHi?’. 3apa3 BigaBO4YHa, WTO TicTopbld benapyci Ha A3gpXayHbIM Y3pOYHI
dapmyeuia 3 caBelkara i paciickara imnepckara HapaTbiBay, LUMAaT Y YblM FPYHTYHOYbICS
Ha TricTapblYHbIX MaHINyAAUbISX | aAkpbITal xAycHi, ane 3 AamMellkam «bscreyHam»
b6enapyckait camaigsaHTblvHacyi. Bocb xa, iHWaa vactka benapyckara rpaMajactea Hajae
BaMCKOBbIM aj3iHkaM, fKis BatowLb Ha 6aky praiHbl cynpaub Pacii, iMéHbl KacTyca
KaniHoyckara®® ui repba «[MaroHa»?°, a M3pbli YKpaiHCKIX rapagoy npbiMaroLb pPaLUdHHI
yraHapaBalb Yy Has3Bax BYJiL, He To/bki 6enapyckix Aseauay MiHynara (KaniHoyckara,
KapaTtkeBiua)®*®, ane i cydacHikay, Takix sk 6enapycki fobpaaxBoTHiK Anakceli Ckobns,
AKi 3ariHyy Ha BaiHe 3 Pacian y 2022 roase i aTpbiMay 3BaHHe [lepos YkpaiHb'.

3ragaHbis npbiknagbl ACKpaBa cBejg4alb, LLUTO Ha CEHHSLLUHI A3eHb Benapbe arblHynacsa y

22 TeHaccambnest OOH TpebyeT oT PO BbiBeCTU BOViCKa U3 YKpaunHbl, https://www.dw.com/ru/genassambleja-oon-tre-
-rf-nemedlenno-vyvesti-vojska-iz-ukrainy/a- 2 (poctyn 19.07.2022)
23 Kani YkpaiHa He nepamoxa, Hac Yakaloub A3ecsauiroassi uempbl. Limaui CHalrigap npa Pacito sk dalubiCLKyo

A3apxasy, https://nashaniva.com/?c=ar&i=291181 (goctyn 19.07.2022).

24 E|6n|;|T3u,b| yACTpayu,u nepa,qymam Ha,anau,b iMs A,qama Manb,q3|ca https://belsat.eu/news/16-07-2022-

mali- mal / (poctyn 19.07.2022).
25 Y HaLthHHaanblM I'ICTapr‘—IHbIM My3e| npb|6pan| ¢|rypb| BitayTa i Ararinel, https://nashaniva.com/295627 (goctyn
19.07.2022).

26 J'IMTBa npogonxaet cmpaTb namMATb O reposx BOB B Knamne,qe ABMOHTMPYIOT NAMATHIK COBETCKUM CONAATaM,
/worl /li

|k-sg g1§k|m-sg datam-51 1784 2022/ (poctyn 19.07. 2022)
27  HasowTa ynagam pa36ypa|_u3 nonbckia morinki y benapyci? Cnbitani I'ICTOprKa CprlgmaHa https://belsat
22 Iski ilki li ryk

24.07.2022).
28  baTanbéH Kactyca KaniHoyckara abBsicbliy a6 cTBapaHbHI ajHaliMeHHara nanka, https://www.svaboda
org/a/31861235.html (aoctyn 19.07.2022).

29  Benapychl cTBapatoub «nosik ,MaroHs” ans 6aéy 3a Ykpaiy, https://www.sv rg/a/31777 html (goctyn
19.07.2022).

30 Y Kiee moryub 3'aBiLua ByniLbl KapaTtkesiya, KaniHoyckara i CkapbiHbl, https://bel /news/16-06-2022-u-
kieve-m -Z-yavi -vulitsy-karatkevicha-kalinouskaga-i-skaryny/ (aoctyn 19.07.2022).

31 Y XmanbHiukim HasBani Bynily ¥ roHap 6enapyca, WTO 3ariHyy y 6ai nag Kiesam, https://nashaniva.com/294356
(foctyn 19.07.2022).
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CiTyaubli, Kani rictTapbluHas Nnamsub CTana 3aknajHilar assapxayHar igsanorii i apmyeunua
A3-baKkTa Ha KanaHisnbHbl y30p. HapaTtbiBbl, Akia He yxBandioub Pacito abo cynapsyaupb
A3sp>ayHali igsanorii Kipytoyal vactki 6enapyckara rpaMajacTsa, NaBiHHbI Obllib CXaBaHbl,
BblJaNieHbl 3 Ny6nivHa npactopsbl. Li Moxam Mbl Ha3biBalb Takis Mpau3chl «ricTapblyHal
namsauuo» - MblTaHHe pbiTapblvHae. Mpayaa, BaAoMa, LWTO t0b6as KanekTblyHas namsub
AyAselLa na BanikaMy paxyHKy KaHCTpPyKTaMm. Y npbiBaTHacL,, Paca YsanariLeHe y cBaéil kHize
«KynbTypHas crnagubiHa Y rnabanbHbIM CBeLe» cracblinaelua Ha Tpbl KaHuanubli (FOpreHa
Xabepmaca, Hikanaca Abepkpombi, M'epa bypa'é); fHbl 3BoA3ALLA Aa Taro, WTO atobas
AaMiHaHTHasA iA3an0ris i N3YHbIA caublSNbHA-NaNIThIUHbISA FPYMbI, AKiA 3a 1 cTaaub, iMKHeuLua
3amMauaBallb i HaBsA3aLlb CBae KalToYHacLi iHWbIM cyb>ekTam rpamajcTea (HYenanteHe, 2010,
38). Mapagcki naHAwadT - af TanaHiMmiki fga ab'ekTay rictopblka-KynbTypHai cnagyblHbl —
3'aynsenua npaBaAblpoOM raTai AaMiHaHTbl. [apajckas npactopa - rata aHk1ay rpamazckan
namsyi, Ase écub AamiHaHTa (A3elicHasa A3apxkayHas ifanorid, skas Y 3HauyHal mepsbl
ynabiBae Ha iHT3PMpPaTaublo KybTypHal cnajubliHbl) i 6aralle «Manbix rpyn» (mepaBaxHa
MapriHaJibHbIX, AKif MatoLb CBae aHKNaBbl NaMsLi Abl iX iIHTIpnpaTaubli).

KynbTypHas cnagubiHa BbICTynae Mna CyTHAaCLi K p3Ccypc, LWTO BblKapbICTOYBaeLua YCiMi
rpynami (i AaMiHaHTHbIMI, i MapriHasbHbIMI), @ IHTIPNpP3TaLubIs r3Tai cnajdbiHbl BaraewLa
Y 3anexHacui ag nornggay Ha raty cnagyblHy TOW Ui iHWwalk rpynbl. 360abLUara cnagybiHa
3'aynsenya Mapkepam TOW Ui iHWaM ig3HTbIYHAcL. BigaBo4Ha, WTO, Kani NpbIXiAbHIiKi Tak
3BaHara «pyckara CBeTy» MaloLb ajnaBefHy if3HTbIYHACLb, TO SHbI, KipyUbIiCs CBaéWn
ig3anorian, byayub CTBapaLb Bako/ csibe MeHaBiTa yTy/bHae a5 csbe i CBalro pasyMeHHs
acapogase.

Ui 3'aynseuua >KopcTka ig3anarizaBaHbl MNafbIXod KaHCTPYKTbIYHbIM Ans dapMaBaHHSA
rictapblYHail Namsaui rpaMagcTea y uaneiM? Ha Xanb, He, 60 ¥ TakoW CiTyaupli rpaMaacTsa
MOLIHa nanspbi3yeLla, i raTae cTaHoBiWYa BAA3e Aa KaHONiKTay, a He Aa KaHCIHCycy i
napasymeHHsi. YanaeeuTtBa fobpa namsitae Hanbo bl pafblKasbHbIS MpPbIKAagbl Takix
KAHCTPYKTay, KA NpbIBOA3iNI Aa BOWHaY i reHaublgy. AgHaK nafobHbIA TIHASHUbII 3apas
akypart Hazipatouua y 6enapyckim rpamaacTse, LUTO pobiLlb CiTyalblto BbibyxoBaHebscneyYHam
y rpamMajcka-nanitelYHbIM acnekue.

Mamibk caBeuKim, pacilickim i 6enapyckim: Wi mardysima 3Haiicu,i napasymeHHe?

SK y>0 raBapbliacs BbILL3W, FicTapblYHYHO NaMsLib, LWTO Bblbyj0yBae benapyckas A3apxayHas
ifl3anoris, HAMOXHAa Ha3BaLb «benapyckar». dinocad Mikanan CamMEHay Bbl3Ha4ae LWI3CLb
MoZAycay «caBeLkara» y 6enapyckiMm rpaMagacTBe: MoAyc Cymy (cnadyBaHHe ab MiHybIX AHSAX;
BOMbIT HacTanbrii); MoAyc rHeBy (pa3bypaHHe «BblAaTHara cBeTy»; NasbayneHHe 3pa3ymMesbix
ANs rpaMajcTBa CimBanay, ctpadaHblx nagyac nikeigaubli CCCP; cnabasi npblCyTHACLLb HOBbIX
ciMBanay HauplsiHanbHara npaekTa, r. 3H. aAcyTHacLb rnebbl 4158 MOLUHara HaublsHanbHara
npaekTa); MOAyC 3auaTacLi (XapakTapHbl NS «ig3MHara YanaBeka»; papmMaBaHHe npbiknagay
ANS NapayHaHHSA, «AOLUKI NallaHbl», «3MaraHHe 3a NenLuyro 6yayybliHiO»); MOAyC abHoyneHal
pacTaypaupli («benapyckas dacagHacub», aKkas ¢apmye npbleMHbl ANS Cy3ipaHHA YayHbI
CBeT, XaBalwubl CyTHacUub npabnemay); MOAYC YTPbIMAHHA «CTaHOY4YbIX MOMaHTay»
caBeLikara (akTblyHas Cnekynsubls namsuLo, 3abbllLUé HenpbleMHbIX CTapOoHakK ricTopbli
caBeLkali benapyci i apTbikynsLubIa «CaBeLKiX Nocnexay»); MoAycC rictapblyHara anpayjaHHs
i ricTapbluHara «nNpbIMiP3HHA» (T33iC ab TbiM, LUTO «r3Ta TakcaMa Halla rictopbls, KO Mbl
naBiHHbI bbILb YA3A4YHbI») (CeMEéHoB 2008, 36). ACaHcoyBatoUbl TpaHcpapMaLlbilo caBeLikai
cnaaybiHbl y benapyci, HeabxoAHa ynivBaLb r3Thl CTaH YacTki benapyckara rpaMmajcTBa.

TyT BapTa Aajalb ALY YaTblpbl aCHOYHbIA CaUbIAKYNbTYPHbIS KaHanbl, Npa3 fKig, naBoane
Ansakces Jlactoyckara, caBeLikae MiHynae aktyanisyeuua ¥ nyoaidHbIM AblCKypce CEHHALLHSAN
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Benapyci:

1. PoiTOpbiKa A3etoyain ynagpl, Skasa yamauHseuua CMI («mbl - caBeLKist NH043i») — BblHiKam
3'dynsenya AacTaTkoBa MOLHasA caMaigsHTbidikaubla HacenbHiLTBa benapyci Ak «caBeLKix»,
wTo dikcyeuua caupianariyHbiMi gacneaBaHHAMI;

2. PaiHKapHaLblisi caBeLiKaii KynbTypbl;

3. HasyHacub caBelkara MiHynara y 6enapyckim naHgwadue (MOMHiKi i MaHyMeHTalbHbISA
nabyaoBbl, Ha3Bbl BY/IL);

4. TpaHcdapmaubls agykaupliHara npauacy (Hanpblkaag, YBSA3eHHe Kypcy na rictopsli
Banikalh AlYbIHHAM BalHbl).

Mpbl Aamamo3e r3TbIX KaHanay caBeLkae MiHynae TpaHoaoeuua Y MmidanarizaBaHam
i cTapaatbinHan dopme (Jlactoycki, Kasakesiu, banaukariue 2010, 82). [Jasamo ja
BblLU3A3ragaHara paciicki iMnepcki HapaTbly, 31eMeHTbl KyabTy acobbl AnskcaHApa
JlyKalwsHKi, «bacneyHbist» ApabHiubl 6enapyckal HaupliHanbHa camacBagomacui — i
aTpbiMaeliLia Toe, LUTO CEHHS Ha3blBaelLa «benapyckar A3apxxayHar ig3anoriams.

HaTypanbHa, anicaHas igsanoria He 6yase 3'aynduua Ha CTO aAcoTKay Hi «caBeuKkal», Hi
«benapyckai». [3Ta CiHT33 ig3anorii i KaHCTPYKTay, AKi iMKHeuua, Na-nepLuae, nadapnHyLb
3 caBeuKara MiHynara JacsirHeHHi, siKiX, 3 NyHKTY r1efKaHHa ajanTay cydacHawn igsanorii,
He xanae céHHS Yy benapyci; na-apyroe, He agpbiBalb benapycb ag rictopbika-KyabTypHara
ynnbIBy i KaHTIKCTy Pacii, ka6 He Tpaniub y HAMINacub fa anowHAra nanitblyHara i
¢diHaHCcaBara cato3Hika; Ma-Tpause, 3axaBalb acabicTyto ynagy AnakcaHapa JlyKallsHki
AK rapaHTa ctabinbHacui, 6acneki i Mipy (TakiMm éH Mantoeua Npbl ganamose A3sipXayHbIX
6enapyckix CMI).

Bbiwari3ragaHasa «ribpbigHas» iA3HTbIYHACUb HaBsA3Baeula benapyckamy rpamagctey npas
CaubIFKYNbTYPHbIS KaHanbl N3yHalr YacTka cnyxoéoyuay, fkid Ha CEHHSA aXbILUaynstoLb
A35p>XKayHyto nanitelky Y benapyci. TbiIM He MeHL, r3Ta He 3Haubllb, WTO 6enapyckae
rpamMazcTBa atasicamnisae csbe 3 kawToyHacuami CCCP. MNMpayaa, HANpocTa BbICBETAILb, LUTO Y
Benapyci nivbiub anbTapHaThIBal CaBeLKiM KalUTOYHACLSIM — He Cakp3T, LWTOo 3apa3 6enapychl
He MarUb aj3iHall AyMKi HaKOHT «HaupblsHalAbHaW ig3i» Ui «HaublAHaNbHara npaekta». Y
r3TbIM C3HCE rpama/CTBa CerMeHTaBaHae.

MNMepaBakHast bonbLUACLb XbiXxapoy benapyci naciyHa ctaBsALLa Aa HaupbIsiHabHbIX 6enapyckix
KallToyHacLer, ane HesanexHacub benapyci ana 6onbluacuyi HacenbHiuTBa 3'aynsdevua
BakHal (SATIO 2020). BbixoA3iLb, CEHHS «CaBeLKis KaluToyHacL,i» NpbiBabHbIA ANS MeHLLacL,
6enapycay, ane aHbl ¥ TOM Ui iHWaK dopme famiHytoub, 60 benapyckae rpamMasacTsa He Yy
CTaHe Aabiyla 3MeHbl NapajbirM HaTypanbHbIM YblHaM, HE Marubl MarybiMacli 3MsHILb
naniTelYHYO 31Ty ¥ KpaiHe wnaxam Bblbapay. bosbll 3a Toe, Kipytodas naniTelyHas 3niTa
aKTblyHa CynpaubCTailb ManbiM rpynamMm y rpamMajcrBe 3 M3Tall 3axaBaHHA TibpblgHai
ig3HTbIYHaAcU ¥ benapyci. 3Tag «AamiHaHTHas rpynoyka» Lankam npbiMae ribpbligHYHO
iA3HTbIUHACUb | 6ayblLb Narpo3y Y TbiX, XTO CTaBilb Naj CyMHeY e M3Ta3rogHaclb, 60 TakiM
UblHaM CTaBiLUa Naj CyMHey camo iCHaBaHHe Kipyro4dal nanitbluHam 31iTbl. TakiM YblHaM,
y rpaMajcTBe CTpbIMAiBatoLLa AbICKYCii | mepaajoneHHe nNpabnemMHbIX CTapoHak caBeLikara
MiHynara y benapyci.
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CaBeLKan ricropbiKa-Ky/ibTypHasa cnagybliHa y A3fp)KayHbIM Cnice cnap4biHbl: Lii
WwMarT fie i wTo 3 éi pabiub?

Y nanapagHix npauax s Hamaraycs knacidikaBaub Ty CaBeLKYH FiCTOPbIKa-KyNbTYPHYHO
CnajybliHy, SKyt0 Mbl MaeM Ha T3pbITopbli benapyci. 1 Haniubly BOCeM KaTaropblin raTan
cnajybiHbl (3 NagKaTaropbIaMi), A3Tanésa pasrnsaj3ey amanb yBecb ChekTp Takora KLTanty
cnaaybiHbl (Atamanchyk, 23). TeiM He MeHLU MOXHa nacnpabaBalb ajkasallb ALY Ha Wwapar
NbITaHHSAY, a MeHasiTa: 1. Ui wmat caBeukan cnagubiHbl § adilbliiHbIM crice ricTopbika-
KynbTypHal cnaguybiHbl, i LWTO 3 &1 pabiub? 2. LLITo pabiub 3 TOM caBeukal cnajybiHal, KoM
HAMa Y cnice, i Ui 3'aynseyua SHa KalwToyHacLo?

Ha céHHa y [3apxayHbl Cnic ricTopblka-KynbTypHai cnagybiHel benapyci yBaxoasiub Kans
5610 ab'ekTay, i MHOriA 3 iX MOXHa aZHecLi fa MOMHiKay caBeLKal ricTopblKa-KynbTypHar
cnagybiHbl®,

LLTo pabiyb 3 Takora KWTanTy cnajyblHan? Be3ymMoyHa, 4acTky fe HeabxoAHa 3axaBallb
(MarybiMa, p3iHTapnpaTaBayLwbl). Pas3biywbl sie na KaTaropbigx i MpbigpbITITax, Tp36a
JackaHana nagpliicyi Aa Noriki se 3axaBaHHA Ui TpaHcbapmaubli (p3iHTapnpaTaLbli, 3MeHbl
cTaTycy Ui niksigaubli).

BapTa 3a3Haubilb, LUTO ThiCAYbl ab'eKkTay caBeLikal ricTopbika-KyabTypHal CrnajybliHbl He
MatoLpb topblblYHara cratycy. SHbl He axoyBatouua A3spXaBai AK ricTopbiKa-KyAbTypPHbIS
KalITOYHacLi, ane pasam 3 TbiM 3'ayndtoLLia HeaZ'eMHall YacTkal CEHHALWHAra naHgwadTy
ntobora benapyckara ropaga ui Bécki. Konbki Takix ab'ektay y benapyci arynam, ckasaub
cknagaHa (Tama naTpabye acobHara BbIBYYIHHS | jacieaBaHHs).

Mapkepbl caBeLKal ifg3anorii MatoLb N3YHbI YNably Ha rpamaactea. Tak, An1a rpaMascTsa
AHbI MOryLb BbILb Y CTaTyCe «HAbauYHal cnagyblHbl», ane BblKOHBALb POIO CyBA3i MeHaBiTa
3 caBeLKiM MiHyAbIM. [Hayal Kaxyubl, TakKis MOMHIKi, XOUb i «HA6a4YHbIA» Y LUTOA3EHHbBIM
XbluLi 6enapyca, BbIKOHBaKOLb CBat0 MepLUacHyo QYHKLBIKO K Mapkepbl i SK MOMHIKi -
naaTpbIMAiIBatOLb CyBA3b 3 MiHY/IbIM. IKOI F3Tas CyBA3b NaBiHHA OblLb - NbITAHHE NepaBaXxHa
naniTelyHae Abl iA3anariuHae.

Y ciTyaupli, kani y benapyci na cytHacLi 3abapoHeHbl ricTapblUYHbIS AbICKYCii Abl He3anexXHas
cauplanoria, a noAa3i NnaszbayneHbl NpaBa Bblbapy i BobHara Aoctyny Aa HesanexXHbix CMI,
LiFKKa 3 MayHacLro cKasallb, LUTO HacaMpay gyMatoLb 6enapycbl npa caseLjkae MiHynae, Ha
UbIM FpyHTyeLLa iX YHyTpaHbl if3anariyHbl KaHCTPYKT. YsBiM cabe, LUTO HexTa Bblpalulbly
npblbpaub caBelKi TaHK T-34, aki He 3'‘aynseuyua ab'ektam /[l3apxkayHara cnicy rictopbika-
KYNbTYPHbIX KalITOYHacLel, 3 mactaMmeHTa, abo nepartBapbilb Aro y kaymbéy Ans kBeTak -
AKOW byA3e paakubls rapagkan? Lii 3ayBaxaup SHbl r3Ta, Ui 3akpaHe ratasd najses ix capupbl
i po3ym Tak, kab pacnadayca xaud 6 36op nognicay 3a agHayneHHe ratara TaHka? Ha céHHs
nagobHbIx ab'ektay y benapyci Teicaubl. 1 He3gapma 3BSAPHYY yBary MeHaBiTa Ha ab'ekT
caBeLikara MiniTapbi3My, a He Ha 4aproBbl MOMHIK JIeHiHy, Aa skOora pas Ha roj, MscCLoBbIs
KaMYyHICTbl MPbIHOCALb KBETKI.

3 topblgblyHara NyHKTy rnefkaHHsa ab'ekTbl, He Ykato4daHbla Y [A3apXayHbl cnic rictopbika-
KyNbTYPHbIX KallTOYHacLel, 3'aynatouLa He 60/bLU KalTOYHbIMI, YbIM KNymba 3 KBeTKaMi abo
daHTaH. NepaBaxHas 6onbLlacLb 3 iX garnajaella apraHisaubisiMi Xblna€Ba-KamyHaabHal
racrnagapki, abo iHLWbIMi apraHizaubiaMi, SKiM NpocTa gapy4atoLb 3a iMi caubliLb.

32 /A3apXayHbl cnic ricTopblka-KybTypHbIX KallToyHacLeri Pacny6niki Benapycb, http://. isok.gov.by/Home/Index
(poctyn 19.07.2022).
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Kani raBopka 3aliLuna mnpa MinitapbicUkia ab’'ekTel, TO BapTa 3anbiTauua: LWTO 3aMiHae
nepaTBapblLb YMOYHbIS TaHKi Y ab’'ekTbl neppomaHcy (K, Hanpbikaag, npaubl Jasiga YapHsbl
y Yaxii), @60 ¥ Tl X KIyMb6bI 3 KBETKaMi (MarybiMa, HaBaT He 3[bIMatoybl 3 MacTamMeHTa cam
TaHK, Kab nagKkpacaiub A3MiniTapbi3aLblio i nepamory Mipy Hag 36posiii | BaliHOW)? XyTusli 3a
YCE, HIXTO i HiLITO, akpams iganorii benapyckara Kipytodara knacy. Hakonbki 3anatpabaBaHa
Takasa igsanoris y 6enapyckim rpamagcree? IcHye HsAMana YCKOCHbIX CBeAYaHHsy Taro,
LWTO fIHAa MNaATpbIMAiBaeuUa TOAbKi A3AKytoUbl panpaciyHamMy MeXaHi3my, sKi BblHiLLYae
anbT3pHaTbIYHYH iHGapMaLbito, He fanycKaroudbl rpaMajckai i HaBykoBai fbICKYCii.

benapyckae rpamazactBa cacnena Ans pasmoy Ha CkAafaHbls T3Mbl, ane NaniTbluHbIA Cibl,
AKiS CEHHSI KaHTpantotoub benapycb, 6avalb y Takix pasmMoBax HaynNpPOCTaByto Narposy A/s
cs6e. MeHaBiTa Tamy NpauaC «A3caBeTbi3aupbli» benapyci 3Moxa agbbiyua ToNbKi Tagbl, Kani
byA3e marybiMacub AblCkycii. [136aTbl ¥ 3HauYHa CTyneHi 3MoryLb Habnidiub b6enapyckae
rpaMajAcTBa fa acdHCaBaHHSA TicTapblyHara nepbisgy caBeukan benapyci, 60 Ha CEHHs Y
rpamMajcTBe BifaBOYHa He xanae padaekcii Ha raTyr TaMmy.

Kab 3Halicui napasyMeHHi § Cip3aYHbIX NblITaHHAX, TP36a npbikaacLi HamaraHHi. HeabxogHbl
KaQHCTPYKTbIYHbI AbISNOr YHYTPbl FPaMaAcTBa MaMixk PO3HbIMI rpynami, MpblybiM BapTa
namsaTalb, LUTO cNaAyblHa - r3Ta He «iA3anarivHbl Bopar» i He anaHeHT y A36atax. CnajybiHa
- raTa Y>KO CTBOpaHasi YacTka rictopbli, a AbISNOT i A36aTbl Mbl BAA3eM TOMbKI caMi 3 caboto.
KynbTypa Apisnora, AblCKyCii i g36aTay y nepluyto yapry abymoyneHa abrpyHTaBaHacLito,
ycebakoBacLto i dakTanorian; ToNbKi ¥ 4pyryto Yapry MaroLb yaivBauLa iA3anoris i sMoubli.
Benapycebl Hasipani cTaHoy4bIs | aAMOYHbIA NPbIKNaAbl BbIKaPbICTaHHSA caBeLKai rictopbika-
KyNbTypHaii cnagubiHbl ¥ kpaiHax LisHTpanbHali | YoxoaHsin Eyponsl, i uanep y ix écub ao6pas
MardbiMacLb 415 Taro, kKab acsHcaBalb e HarinenwbIM YbiHaM. YiuBatoubl JOCBEJ iHLUbIX,
BaXHa pabillb BbICHOBbI, Ma3baraub Nambliak i aC3HCOYBaLb TPayMaTblUHYHO FicTapblUHYHO
namsLb TakiM YblHaM, Kab siHa AaBana afkasbl Ha Cambls BOCTPbLIA | NpabneMHbIS MblTaHHI,
HaBaT Kani HaM raTbis agkasbl He Aa KaHLa cnagabatouua.
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FROM THE PINK TANK TO THE FALLEN
KONEV: REMEMBERING 1945 LIBERATION
IN THE POST-COMMUNIST CZECHIA

Karolina Bukovskd

Introduction

More than 30 years after the Velvet Revolution, monuments from the communist era become
subject of public debates in the Czech Republic again. In April 2020, the monument to Soviet
Marshal Ivan Stepanovich Konev, the commander of the troops that liberated Prague in 1945,
was removed from one of Prague’s squares. This act, which caused almost an international
conflict between the Russian Federation and the Czech Republic, triggered once again the
question how to deal with the Soviet heritage in public space: Should these monumental rem-
nants of the contested past be saved, destroyed, or transformed?

In this article, | will contribute to this debate by presenting two examples of monument re-
moval in the post-communist Czechia. Apart from the above-mentioned case of Konev's mon-
ument, | will focus on the story of the tank nr. 23. In May 1991, this monument to the Red
Army was painted pink and soon after it was removed, too. The pink tank and the fallen Konev
demonstrate the attitude towards Soviet heritage in the aftermath of the Velvet Revolution as
well as in the contemporary Czechia in the face of Russian international politics.

Liberation in May 1945 and its aftermath

Before focusing on the transformation of memory of the liberation, it is necessary to brief-
ly outline the end of the World War Il on the territory of today's Czechia and its aftermath.
Since March 1939, the territory was annexed to Nazi Germany as the so-called Protectorate
of Bohemia and Moravia. Officially autonomous, it was governed by Czechs, but it was under
direct influence of Hitler's Reich. During the occupation, the Czech population formed several
resistance movements, within the Protectorate and as well as abroad, however, cases of col-
laboration with the Nazi occupation regime were common, too.

On the 5" of May 1945, the so-called Prague Uprising broke out in the Protectorate’s capital.
This was the last attempt to put up resistance against the retreating German troops. Not very
well-armed Prague population was supported by the Russian Liberation Army. Until 1945, this
army unit, led by Andrey Vlasov, was fighting with the German Wehrmacht. However, during
the last days of the war, it switched sides. A day after the uprising in Prague broke out, on
the 6™ of May 1945, the US army led by the general George S. Patton entered the city Pilsen
in Western Bohemia. Towards the end of the war, the Allies and the Soviet Red Army agreed
on a demarcation line, placed originally along the Czech-Bavarian border. This line was later
moved north-eastwards and created a new demarcation line between the West Bohemian
cities Karlovy Vary - Pilsen - Budweis and the Austrian city Linz. According to the agreement,
the Allies were not allowed to cross this line and to liberate the rest of the country includ-
ing the Czech capital. Therefore, the US American troops stopped in Pilsen being 100 km
away from the capital - in which the population was still fighting against the German troops.
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The liberation of Prague was to be done by the Red Army, which was approaching the Czech
border from the northwest, coming from the final battle of Berlin. It was only in the morning
of 9" of May when the Red Army entered the Czech capital, few hours after the capitulation of
Nazi Germany. The Soviet troops were formed by the 15t Ukrainian Front, led by the Marshal
Ivan Stepanovich Konev.

The liberation of Prague and most of the Czech territory by the Red Army had a crucial role for
the establishment of the communist regime in Czechoslovakia. Soviets very seen as brothers
and liberators and the communist party gained a wide support among the population. In May
1946, in the first post-war and last democratic parliamentary election, the Communist Party
of Czechoslovakia (KSC) received 38% of all votes and became the dominant party in the so
called Third Republic (1945-1948). But it was only in February 1948, when the communist party,
controlled from the Soviet Union, came to power via coup d'état and became the only ruling
party in Czechoslovakia.

Remembering liberation after 1948

The importance of the liberation for the Czechoslovak communist regime was demonstrated
already in the name of the new constitution. It was passed on the third anniversary of the
liberation and was known as the 9" May constitution. Similarly to other countries of the East-
ern Bloc, the Day of Victory became one of the most important annually celebrated holidays
(together with the Labor Day on the 1tMay and the anniversaries of the Victorious February
and the Great October Socialist Revolution). In 1951, it was proclaimed a state holiday as the
~anniversary of the liberation of Czechoslovakia by the Soviet Army” .3 On this day, official cele-
brations, manifestations and military parades were taking place all over the country. The cen-
tral commemoration ceremonials took place in the OlSany cemetery in Prague where almost
500 soldiers of the Red Army who died during the liberation of Prague were buried.

After the communist coup d'état, the participation of the US Army in the liberation of West Bo-
hemia was neglected. The propaganda, especially in the 1950's, defamed the presence of the
American soldiers and published propagandistic books about this topic. Also, the participa-
tion of the Russian Liberation Army in the Prague Uprising was a taboo topic, as the members
of this unit as well as their leader Andrey Vlasov were perceived as betrayers.

Tank nr. 23 turns pink

An important part of the official commemoration of the liberation were also monuments and
memorials. They were builtin the early post-war years in almost every town and village all over
Czechoslovakia and many of them remain until today an integral part of public space. The idea
to erect such monumentin Prague came soon after the end of the war. Prague decided to place
the monument - a tank nr. 23 on the 5-metres-high stone base - on the square in the district
Smichov (since 1951 the Square of Soviet Tankers). The tank monument was unveiled on the 29t
of]July 1945 in the presence of the prominent quest and the participant of the liberation Marshal
Konev. The tank should symbolize the tanks of the Red Army which approached the Prague in
the morning of 9 of May and liberated Czechoslovaks from the Nazi occupation. The tank nr.
23 supposed to be the first tank entering the capital city and according to the official proclama-
tions, this very tank was transformed into the monument on the square in Smichov. However,
the tank on the stone pedestal was a different type than it was used during the war operations.
In addition, it did not show any traces of war actions, as it was a brand-new model. In 1958, the
Smichov tank was proclaimed a cultural heritagesite,whichmeans it was protected by law.>*

33 Shirka zakond. 1951. “Z&kon €. 93/1951 Sh. Zakon o statnim svatku, o dnech pracovniho klidu a o pamatnych a

vyznamnych dnech. " Accessed May 29, 2022. https://www.zakonyprolidi.cz/cs/1951-93/zneni-

34 Narodni pamatkovy Ustav, 2022. “Pamatkovy katalog.” Accessed May 29, 2022. https://www.pamatkovykatalog.cz/
mnik-sovetskych-osv itelu-2163244
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Soon after the after the Velvet Revolution in November 1989, the symbols of the communist
regimes started to disappear from the public space. This also concerned the monuments of
the representants of the communist regime. They were removed from the squares to de-
positories, to hidden yards or even cemeteries.?® Following the invasion of the troops of the
Warsaw Pact in August 1968 which put an end to the process of democratisation known as
Prague Spring, Soviet tanks turned to symbols of the occupation. After 1989, the tank nr. 23
was primarily perceived in the perspective of the events of 1968 and that is why the liberation
monument underwent a specific transformation.

In the night from the 27"to the 28 of April 1991, a group of art students led by David Cerny
painted the alleged tank-liberator with pink colour. Their action initiated heated discussions
and led to official protest from the Soviet government.® But for David Cerny, who became
in the following years a prominent though controversial artist, the motive of the action was
clear. More than the liberation in 1945, the invasion from August 1968 was on his mind: , The
Russian tank, which was on a plinth in the middle of the city, pointing its barrel at the barracks, was
a symbol of one thing, the occupation.”’

Nevertheless, David Cerny, was accused of disorderly conduct, as the tank was still holding
the status of the national cultural heritage site. As such, the tank was painted green again.
However, it did not keep its original colour for long. On the 12™ of May, a group of 15 deputies
of the Civic Forum, a political movement founded during the Velvet Revolution in November
1989, made use of their parliamentary immunity, and painted the tank pink again. The act of
the political representants was publicly both approved and criticised, including the president
and co-founder of the Civic Forum Vdclav Havel. Eventually on the 13™ of June 1991, the pink
tank was removed and subsequently placed to the Military Museum in LeSany.

Over the years, Cerny's pink tank gained the status of an iconic artwork and a symbol of the
post-revolutionary Czechia.?® In 2017, this ,symbol of free art”was used as the main attraction
of the exhibition Kmeny, dedicated to the underground culture of the 1990's.>®* The former
Square of Soviet Tankers, where the tank once stood, was renamed to Kinsky’s Square. In 2002,
a fountain called Abyss of Time replaced the empty place after the removed tank. In 2008, on
the 40" anniversary of the invasion of the Warsaw Pact troops to Czechoslovakia, a part of
the tank came back to Smichov, again, as the memorial for the beginning of the occupation.
In March 2022, after the Russian invasion to Ukraine, the torso of the tank was painted in the
colours of Ukrainian flag, blue and yellow. Cerny»s pink tank serves today as political symbol
and as a vivid place of memory, connecting past with present.

Fallen Konev
A similar vivid place of memory represents the monument of the Soviet Marshal Ivan Ste-
panovich Konev. Until 2020, it stood on the Square of the International Brigades. Similarly to

35 Bukovska, Karolina. 2022. “Z ndmésti do muzea. Jak vystavovat pomniky z obdobi komunistickych rezimG?” Déjiny
a soucasnost, no. 1 (January): 22-26.

36 Koldinsk4, Marie, Sedivy, Ivan. 2005. “Smichovsky tank. Jsem zvla$tni pomnik, a j& to vim.” D&jiny a sou¢asnost, no.
1 (January): 10.

37 Radiozurndl. 2011. “Pfibéh rdZového tanku.”Accessed May 29, 2022. https://radiozurnal.rozhlas.cz/pribeh-ruzove-
ho-tanku-7183927.

38 Vrba, Jakub. 2020. “Monumental Conflict: Controversies Surrounding the Removal of the Marshal Konev Statue

in Prague.” Accessed May 29, 2022. h //WWW. I r -of-history.uni-jen / /controversi
ing-the-removal-of-the-marshal-konev- #fn-

39 Artalk. 2017. “RUZovy tank, symbol svobodyv umeéni, se stthJe do Brna - na vystavu KMENY 90.” Accessed

May 29, 2022. h :// /2 / k- huj -

kmeny-90/.
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the tank nr. 23, originally a memorial to the liberation from the Nazi occupation became after
1989 a symbol of the occupation by the Soviet troops after 1968.

However, the context in which the monument to the Soviet Marshal was erected, was a differ-
ent one. Whereas the tank nr. 23 was unveiled only couple of weeks after the liberation, in a
certain euphoric after-war atmosphere, the statue of the liberator of Prague appeared much
later. Konev's monument was unveiled in May 1980, on the 35" anniversary of the liberation
of Prague and the end of the World War Il. In the Czech historiography as well as in the Czech
collective memory, the 1970s and 1980s are known as the era of the so-called normalisation.
From the perspective of the KSC, the leading party, the society should return to normal after
the attempt of counter-revolution - which was the party’s interpretation of the democratisation
during the Prague Spring. The erection of the monument of the Soviet Marshal who led the
Red Army to Prague in 1945, was therefore from the very beginning associated with the troops
of the Warsaw pact which invaded Czechoslovakia 12 years earlier.#

However, in difference to the tank nr. 23 or other monuments of communist leaders such
as Lenin or the first communist president Klement Gottwald, Konev “survived” the fall of the
communist regime and remained at its place even a quarter a century after the Velvet Rev-
olution. It was only in 2014, when the monument was vandalised for the first time - with a
pink colour, which was probably an allusion on the pink tank nr. 23.4" The monument was
cleaned by the local authorities and only four years later, in 2018, they added a new informa-
tion plaque referring to the problematic historical role of the Marshal Konev. The plaque with
inscription in Czech, English and Russian noted that KoneV's troops “liberated northern, Central
and Eastern Bohemia and were the first to enter Prague on 9 May 1945,” but at the same time
the plaque mentioned: “In autumn 1956, [Konev] he commanded the Soviet ground forces, which
suppressed the Hungarian uprising. As the commander of the Soviet forces in Berlin, he participat-
ed in the construction of the Berlin Wall as a solution to the so-called Berlin crisis of 1961. In 1968,
he personally backed the intelligence surveillance preceding the invasion of the armed forces of the
Warsaw pact into Czechoslovakia.”™?

The plaque did not solve the situation and the presence of Konev's monument continues to
trigger certain parts of the Czech population. In 2019, on the 51 anniversary of the invasion
of the Warsaw Pact invasion, a new inscription - “bloody marshal” and the years 1945, 1956,
1961 and 1968 - appeared on Konev.® This led to the decision to hide the statue behind a
tarpaulin and eventually to remove it. The removal of the Soviet Marshal brought disapprovals
and protests from Czech politicians as well as from the Russian officials and the mayor of the
district Prague 6 received a special police protection.*

After its removal, the monument of the Soviet Marshal was placed to the repository of the
district Prague 6, on which territory the monument once stood. In future, it should become

40 RehoFova, Irena. 2021. “Visual symbols, democracy and memory: The monument of Ivan Stepanovich Konev and

the memory of communism in the Czech Republic. " Memory Studies 14, no. 6: 1241-1254.

41 Rozsafna Michaela. 2014. “Mar3al Konév dostal od nezndmého vandala rdzové kalhoty. ” Accessed May 29, 2022.
-k A141120_11041

mov_rof.

42 RehoFova, Irena. 2021. “Visual symbols, democracy and memory: The monument of lvan Stepanovich Konev and
the memory of communism in the Czech Republic. " Memory Studies 14, no. 6: 1241-1254.

43 iDnes.cz. 2019. “Starosta Prahy 6 KolaF méa policejni ochranu. Vyhrozup mu kvili Konévovi.”

Accessed May 29, 2022. https:// 7/ / /] la-k -

ka-am Al 1 10_praha-zpravy_rsr.
44 Vrba, Jakub. 2020. “Monumental Conflict: Controver5|es Surroundlng the Removal of the Marshal Konev Statue
in Prague.” Accessed May 29, 2022. https://www.cul -of-hi ni-jen. / /controversi rroun
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the first museum object of the Museum of 20" Century Memory, a new museum institution
founded in 2019.%

Conclusion

Cernyss pink tank as well as the monument of Marshal Konev demonstrate that in the post-
communist Czechia, the Soviet monuments dedicated to the liberation from the Nazi regime
turned into the symbols of the communist regime and especially of the occupation after 1968.
This interpretation seems to persist until today. In 2008, the Exhibition Hall Manes presented
a photo exhibition that juxtaposed the pictures of tanks taken in May 1945 and in August
1968.4¢ Similar juxtaposition can be seen in the new permanent exhibition of the Czech Na-
tional Museum which was opened in July 2021 and which is dedicated to the history of the
20" century. A Soviet tank is used here to depict not only the liberation of Prague by the Red
Army in 1945, but also the invasion and later occupation of Czechoslovakia by Warsaw-Pact
troops in 1968.4

The recent removal of the statue of the Marshal Konev, as mentioned in the introduction,
opened the question what should happen next with these monumental remnants of the con-
tested past. In both mentioned cases, the pink tank as well as the Konev monument were (or
will be) transformed into museum objects. This seem to be a common practice also in other
post-communist countries. The monuments from the communist era were placed to galleries,
museums, and sculptures parks. Examples of such presentation can be seen in Bulgaria (Mu-
seum of Socialist Art), Russia (Muzeon), Lithuania (Grutas Park), Hungary (Memento Park) or in
Germany (the exhibition Unveiled: Berlin and its Monuments in Spandau). How will the Konev
monument and possible other Soviet heritage in post-communist Czechia be presented in
Czech museums, on the background of the Russian military aggression in Ukraine, is not only
a question of the current culture of remembrance, but also a question of future development
in the international politics.
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A PY)XOBAIA TAHKA AA 3PbIHYTATA
KOHEBA: YCNAMIHbI NMPA BbISBANNIEHHE
1945 T. Y NOCTKAMYHICTbIYHAUM 4Y3XII

KapaniHa bykoscka

YBopA3iHbI

Bonbw sk npa3 30 ragoy nacns AKCamiTHalr paBatoubli ¥ Y3LICKIM rpamMajcTee 3HOY
abmspkoyBatoLb NEC MOMHIKay KaMyHiCTbIYHaM anoxi. Y kpacasiky 2020 roga 3 agHoOW 3
naowyay Mpari npbibpani NOMHIK KamaHA3ipy Bolickay, wTto ¥ 1945 r. Bei3Banini Mpary
- caBeukaMy Mapuwany IeaHy CusanaHasivy KoHeBy. 3Tasd nagsesi, Npa3 AKkyw feasb He
pacnayvaycs MidkHapoAHbl KaHOAIKT Namixx Paciai i Yaxisai, awus pa3 y rpamazckait npactopsl
akTyasnizaBana nblTaHHe abbIXOoAXaHHSA 3 CaBeLKal cnagyblHa: Ui r3Tbis MaHyMeHTabHbIs
napaLUTKi 3axoyBaub, 6ypbiLb, Li NepayTBapaLb?

[3TbIM apTbikynaM 6yase 3pobneHbl YHEcCAaK y abmepkaBaHHe abasHauaHal ToMbl Mpa3
pasrnaj AByX NpblkAagay Taro, gk y MOCTKaMyHICTbIYHAM Yaxii 34bIMani NOMHiKi. Akpams
BbILLU3K 3rafaHara npblkaagy nomHika KoHeBy S 3acApoaxycs Ha rictopbli TaHka Ne23. Y TpayHi
1991 roza ratel NOMHIK YUblpBOHa apMii 6bly pazMansBaHbl ¥ Py>XOBbl kKoniep, a Hey3abase
Takcama npbibpaHbl. Py>KoBbl TaHK i 3pbIiHYTbl KOHEY A3MaHCTpyoLb CTayeHHe Ja caBeukal
CrnaAybiHbl Nacns AKCamiTHar paBantoLbli y CydacHan Yaxii 3 ynikam MixXHapoAHar nanitblki
Pacii.

Bbi3BasieHHe Y TpayHi 1945 roga i Aro HacTyncTBbI

Mepag TbiM, K pasrnesseLb TpaHcpapMaupbio NamsaLi ab Bbi3BaneHHi, HeabxogHa KapoTka
akpaCniub, WTO aabbiBanacst Ha TIPbLITOPbIi CEHHALHAN Yaxii ¥ kaHUbl [pyroli cycBeTHal
BaliHbl i HemacpagHa nacns sie. 3 cakasika 1939 roga TapbITOpbIS 6bina akyrnaBaHas HalbICLIKal
HsimeuubiHali i cTana Tak 3BaHbIM “lMpaTakTapatam barewmii i Mapasii”. MpaTtakTapat adiubliiiHa
Mey ayTaHOMIto, iM KipaBani uaxi, afie 3HaxoA3iycs na NnpamMbiM YribiBaM ritaepayckara Pamxy.
Maguac akynaubli YslliCKae Hace/bHILUTBA CTBapbl/a HeKanbKi pyxay cyrnpauiBy fK YHYTPbI,
Tak i Na-3a Mexami NpaTakTapaTy, ane pacnayctoxaHas 6bina i kanabapaubis 3 HaLbICLKIM
aKynaublAHBIM P3XXbIMaM.

5 TpayHa 1945 roga y cTaniubl [paTakTapaTy pacnavanocs Tak 3BaHae lNpaxckae naycraHHe.
SlHO cTana anoLwHsaK cnpobal cynpauiBy aAbIX0A354bIM HAMELKIM BOlickaM. HacenbHiLTBa
Mpari 6bin10 y36poeHae He HaknenwbiM 4YbiHaM, ane aTpbiMana MaATPbIMKY Pacirckain
BbI3BOJIbHAaM apmii. '3Tae Bolicka Ha 4Yane 3 AHgpsem YnacasbiM ga 1945 roga BAno
3MaraHHe Ha 6aky HAMeLKara BepmaxTy, asie y anoLuUHia AHi BaliHbl NepanLuio Ha iHLW bl 60K.
Ha HacTynHbl A3eHb Nacia navaTky naycraHHA y [Mpase, 6 TpayHa 1945 roga, amepblkaHCKast
apMia Ha 4ane 3 reHepanam [bxopaxam lataHam (George S. Patton) yeariwina y ropag
Mnb3eHb (Plzen) y 3axoaHaAn baremii. Mepag kaHUOM BaliHbl Cato3HiKi i caBeLikas YbipBOHas
apmis gamoBinica ab gamMapkalbiiHal niHii, skas 3 navaTky 6bl1a NpaBeA3eHas na YsLucka-
6aBapckal Msaxbl. Ma3Hen NiHil0 NepaHeci Ha NayHOUHbI YcxoA. HoBas niHia A3MapkaLlbli
npanwna namix 3axogHebaremckimi rapagami Kapnasbl Bapbl - Mnb3eHb - byasaésiubl i
aycTpblvickiM ropagam JliHuam. MNaBoasie naragHeHHs, Cato3HiKi He Marni nepacskaub NiHiko i
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BbI3BaNsALb P3LUTY KPaiHbl, Y ThIM NiKY Y3LLICKYHO cTanily. TakiM YbiHaM, aMepblKaHCKis BONCKI
cnblHinica ¥ Mab3eHi, 3a 100 KM ag cTaniybl, A3e HacenbHIUTBa YCé aw4s BsAno bapaubby 3
HAMeLKiMi cinami. BeisBaniups Mpary mycina YbipsoHas apMis, akas nagbixoAsina fa ysLickan
MSXXbl 3 MayHoYHara 3axagy, afAkynb HakipoyBanacs 3 BblpallanbHali 6iTBbl 3a bepniH.
Y cTanigy Yaxii YblpBoHas apmis yBailina Tonbki 9 TpayHsa, npa3 Hekanbki ragsiH nacns
KaniTynsubli HaupICcLKah HaMmeuubiHbI. CaBeLKis BOMCKi 6bIni YyTBOpaHbIA 3 1-ara praiHCKara
$poHTY Ha Yane 3 mapLianam IeaHam CusnaHasivam KoHeBbIM.

BbizBaneHHe lMNparii6obLuar 4acTki TapbITOPbIi Yaxii YbipBOHaM apMisli agbirpana Karo4aByo
posto Ba ycTanaBaHHI ¥ YaxacnaBakii KaMyHicTblYHara paxeiMy. [la caBeTay cTaBifics sk ga
“6paToy” i BbI3BaNILENAY, @ KaMyHICTbIYHAsA NapTbia Habblna LULIPOKYHO MaATPbLIMKY CAPOA
HacenbHIUTBa. Ha nepLubIX NacisBaeHHbIX | aNOLLHIX A3MaKpaTblYHbIX Bblbapax y napnameHT
y TpayHi 1946 roga KamyHicTbluHaa napTeia Yaxacnasakii (KSC) Habpana 38% ranacoy i ctana
naHoyHar napTbiaii y Tak 3BaHal “Tpauan pacnybniusl” (1945-1948). Ane TonbKi Y NHOTbIM
1948 rofa KaMyHiCTblYHaA NapThblf, nagkaHTponbHasa CaseukaMy Caro3y, npas rnepasapoT
npbifilna ga ynaabl i ctana agsiHar KipoyHa napTbisii YaxacnaBakii.

Mamsaub a6 Bbi3BaNeHHi nacna 1948 r.

BaxHacub  BbI3BaleHHA A4  4Y3xacnaBaukara  KaMyHiCTblYHara  paXxbIMy — 6blia
npajgaMaHcTpaBaHas YO Y Ha3Be HOBall KaHCTbITYLbli. iHa 6blia MpbIHATaA Y TP3LHO0
rafilaBiHy BbI3BaJleHHS i cTana BAjoMasn K “KaHCTbITyubld 9 TpayHS". AK iy iHWbIX KpaiHax
YcxoaHsira 6noky, “A3eHb MNepamori” cTay afHbIM 3 HalBaXHelLbIX LUTOrafoBbIX CBATAY,
nopy4 3 “AAHém npaubl” - 1 TpayHs, a Takcama CBATKaBaHHeM “llepamodHara ntoTtara” i
“Banikali caupianicTelbHaM KacTpblYHiLkali pasantoubli”). Y 1951 roase A3eHb 6bly abBellYaHbl
A35p>XKayHbIM CBATaM Y AKacli “rafjasiHbl Bbi3BaneHHs Yaxacnasakii CaBeukal apmian”. sy
r3Tbl A3eHb MNa YCEN KpaiHe npaxoa3ini adiublliHbIA CBATKAaBaHHI, A39MaHCTPaLbli i BaeHHbIS
napagbl. FanoyHas CBATOYHAsA LbIpbIMOHIA aAbbiBanacs Ha AnbLUaHcKiXx Morinkax y lMNpase,
A3e 6b1i NnaxaBaHbIg amank 500 cangaTtay YbipBoHaii apMii, LUTO 3ariHyni nagvac Bbi3BaleHHS
ropaja.

Macna KaMyHicTblYHara nepasapoTy YA3en amepbiKaHCkal apMii ¥ Bbi3BaneHHi 3axofHsAin
baremii mauani 3amoyuBaub. MpanaraHga, acabnisa y 1950-x ragax, knifia 3 MpblCyTHACL
amepbIKaHCKIX BOWCKay i ny6aikaBana Ha raTyto TaMy npanaraHAbICLKIS KHidXbILbL. A Ya3en
Pacickali BbI3BONbHaM apMiiy MpaxckiMm naycTaHHi cTay TabysiBaHa Tamali, 60 npascTayHikoy
raTara Bovicka i ix NpaBaablpa AHApP3a YnacaBa Niubini 3a 3apagHikay.

3py>xaBenb! TaHK Ne23

BaXHbIM cknagHikaMm adiublMHbIX CBATKABaHHSY BbI3BafeHHS TakcamMa CTani MOMHIK i
MeMapbISbl. Y paHHi NnacasBaeHHbl Nepbisg ix ycTanéysani amanb Ba YCiX rapajax i BEckax
na ycéin Ysxacnasackii, i Aa CEHHS LWIMaT aKis 3 iX 3acTatoLL.a HeaZ'eMHal YacTkali rpaMmagckari
npacTopsbl. 1435 ycTansaBaHHA Takora nomHika y Mpase naycrana ckopa nacns 3akaH43HHS
BaliHbl. Y [Npase y fAkacui MOMHIKa Ha naowybl ¥ paéHe Cmixay (Smichov), skas 3 1951
roga aTpbiMana Ha3By nnollybl CaBeLKix TaHKicTay, pa3msacuini TaHk Ne23, nactayneHbl Ha
5-MeTpoBY KaMeHHYH acHOBY. ALKPbILLE MOMHIKa-TaHKa afgobinocsa 29 nineHa 1945 roga y
NpbICYyTHACLi BbIGITHLIX racuein i HenacpagHara ya3enbHika Bbl3BaneHHs mapliana KoHesa.
TaHK Myciy ciMBanizaBaLb TaHKi YblpBOHal apMii, SKis 3paHky 9 TpayHa nagbliwni ga Mpari i
BbI3Baslifli UaxacnaBakay aj HaublcLka akynaubli. Mapkyeuua, WwTo TaHk Ne23 nepLubim

48  Sbirka zakond. 1951. “Z&kon €. 93/1951 Sbh. Zakon o statnim svatku, o dnech pracovniho klidu a o pamatnych a
vyznamnych dnech. " Mparnsg 29 TpayHa 2022 r. https://www.zakonyprolidi.cz/cs/1951-93/zneni-0
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yexay y ctaniuy i, gk adiybliHa cuBapAxanacs, raTbl Cambl TaHK i Obly BblKapbICTaHbl { AKacLi
nomHika Ha nowybl Y CMixaBe. Ae y3BeA3eHbl Ha N'eA3CTan TaHK Obly iHLWara Teify, YbiM This,
LUTO BbIKapbICTOYBaNica nag4vac BaeHHbIX A3eaHHAY. Y AagaTak, Ha iM He 6bIn0 CnaAoy yaseny
Y BaliHe, 60 raTa bbina uankam HoBas Magab. Y 1958 rogse cMmixaycki TaHK 6bly NpbI3HaHbI
ab'ekTam KynbTypHiLKai cnagybiHbl i Tpaniy nag axosy 3akoHa.*

Hey3abase nacns AkcamiTHar pasantoubli ¥ nictanaase 1989 roga ciMBasbl KaMyHICTbIUHbIX
p3aXbIMay navani 3Hikaub 3 rpamajckain npactopsbl. [3Ta 3aKpaHyna i NOMHiKi NpaacTayHikam
KaMyHiCTblYHara paxesiMy. 3 naoLlyay sHbl nepaBaHApPOyBani Y CXOBiLUYbl, 3aKPbITbiA ABapPbI i
HaBaT Ha Morinki.*® MNacna yBapBaHHA BoVickay kKpaiH BapLuayckai gamosbl Y XKHiyHi 1968 roga,
sAKoe nakfana KkaHew NpaLuascy A3MakpaTbli3albli, BAgoMamy naj Ha3oBaM “lpaxckai BACHbI”,
caBeLKist TaHKi mepaTBapbliica Y ciMBabl akynaubli. Macna 1989 roga TaHk Ne23 HannepLu
ycnpbiMaycsa 3 rnegsilyda nagse 1968 roga, i rata ctana npblybiHal BenbMi cnewbldivHaim
TpaHcdapmaLibli, AKyH nepaxbly MOMHIK BbI3BaNeHHHO.

Y Hou 327 Ha 28 kpacaBika 1991 roga rpyna cTyAsHTay, sikyto y3Hauvanbsay [asig YspHbl (David
Cerny), pasmansiBana MepkaBaHbl TaHK-BbI3BaNiLleNb Y PY>XOBbI konep. Ix akupbls cnapaasina
rapaybla AbICKYCii i ApbIMyCina caBeLki ypas BbICTyMiLb 3 adiupliHbIM NpaTactam.® Ane ans
[Jasiga YspHara, aKi na3Hel cTay 3HaKamiTbIM MacTakoM 3 HeaAHa3HaudHal panyTaublal,
MaTbly akLbli NbITaHHAY He Bbik/ikay. EH gymay He cTonbKi Npa Bbi3aneHHe 1945 roga, KonbkKi
npa yBapBaHHe-1968: “lNacTayneHbl Ha MNOALIKOM MAaCAPOA ropaja paciicki TaHK, rapmaTa
AKora HakipaBaHas Ha 6apaki, ciMBanisaBay TONbKi akynauplto i 6onei Hivora".>

Mpbl r3TeIM JaBig YsapHbl 661y abBiHaBayvaHbl ¥ NapyLUsHHI rpaMajckara napagky, 60 TaHk
yCé ALY Mey cTaTyc ab'ekTa HalbISHaNbHaM KyNbTypHILKan cnagyblHbl. TaMy TaHKY BAPHYAI
391€Hy0 adapboyKy. Ane NayaTkoBbI Aro KoJiep 3axaBaycst He Hagoyra. 12 TpayHsa rpyna 3 15
AanyTaTtay “IpamagssHckara dopymy” (NaniteluHara pyxy, LUTO yTBapblycs Nagyac AKCaMiTHawm
p3aBantoubli y nictanagse 1989 roga) ckapblcTanacsa A3MyTauKiM iMyHIT3TaM i 3HOY pa3mansaBana
TaHK py>xoBali papbain. [l3essHHe NaniTbl4HbIX A3€540Y aTpbiMana i CTaHOYYYHO, | KPbITbIYHYHO
au3HKy, y TbIM MKy af Np33iA3HTa i cy3acHaBanbHika “lpamag3sHckara ¢opymy” Baunasa
Fayna (Vdclav Havel). ¥ pawue pawrTay, 13 uspseHsa 1991 roga pyXoBbl TaHK npbi6pani i y
JaneriwbiM namscuini y Banckosbl My3ein y JlawaHax (Lesany).

3 z2adami pyxcossl maHK YapHa2a Habely cmamyc Kyaemasaea Macmaykaza meopy i cimeana
nacaspasantoybiliHal Ysxii.>* Y 2017 rogse raTbl “ciMBan BoibHara mactauTea” cTay raaoyHawm
aTpakupIAi BbICTaBbl Kmeny, NpbicBeYaHan aHA3prpayHaHan KynbTypbl 1990-x.54 Maowya
CaBeLkix TaHKicTay, A3e cTasy TaHK, 6bli1a nepaHasBaHasa y naowdy KiHckix. Ha nycTbim
MecCLbl, LUTO 3aCTanocs af TaHka, y 2002 roase 3'asiycs daHTaH “be3gaHb vacy”.

49  Narodni pamatkovy Ustav, 2022. “Pamatkovy katalog.” Mparnsag 9 TpayHa 2022 r.. https://www.pamatkovykatalog
z/pomnik-sovetskych-osvi itelu-2163244

50 Bukovska, Karolina. 2022. “Z ndmésti do muzea. Jak vystavovat pomniky z obdobi komunistickych rezimd?” Déjiny
a soucasnost, no. 1 (cTya3eHb): 22-26.

51  Koldinska, Marie, Sedivy, Ivan. 2005. “Smichovsky tank. Jsem zvlastni pomnik, a j& to vim.” D&jiny a sou¢asnost, no.
1 (cmy0dseHs): 10.

52 Radiozurnal. 2011. “PFibéh rdzového tanku.” Mparnsg 29 TpayHa 2022 r. https://radiozurnal.rozhlas.cz/pribeh-ru-
zoveho-tanku-7183927.

53 Vrba, Jakub. 2020. “Monumental Conflict: Controversies Surrounding the Removal of the Marshal Konev Statue in
Prague.” Mparnag 29 tpayHs 2022 r. h '//wvvw Itures-of-history.uni-jen / /controversies-surrounding-
he-removal-of-the-marshal-konev- #fn-

54 Artalk. 2017. “RGZovy tank, symbol svobodyv umeéni, se stéhuje do Brna - na vystavu KMENY 90.” I'Iparnﬂ,q 29
TpayHs 2022 r. https://artalk.cz/2017/05/ h

kmeny-90/.
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Y 2008 rog3e, y 40-yto ragasiHy iHBasii Bockay kpaiH Bapluayckain gamoBbl Y Ysxacnasakito,
yacTKa TaHka BApHynacs y CMixay y Akacui HanaMiHy npa nayaTtak akynaupli. Y cakasiky 2022
r., nacns Hanagy Pacii Ha YkpaiHy, kopnyc TaHka 6bly nadapbaBaHbl § konepsl yKpaiHckara
cudara, XoyTbl i 6nakiTHbl. CEHHA PYXOBbI TaHK YspHara cnyXbilb Y AKacli naniTelvHara
cimBany i XbIBOra Mecua namsui, AKkis 3a1y4atoLb MiHynae 3 uanepatuHiMm.

3pbiHYTbI KoHey

Mazfo6HbIM XbIBbIM MecLaM namsui 3'aynseLua Takcama NoMHiK caBeLikamy MapLuany IBaHy
CusinaHaBivy KoHey. [la 2020 roga éH ctasy Ha “lMnowdbl IHT3p6pbIragay”. MNagobHa sk
TaHK Ne23, raTbl MOMHIK, LUTO MepLlanayvyaTkoBa CiMBasni3aBay Bbl3BaNeHHe aj HallblCLKai
akynaubli, nacns 1989 rofa nepaTBapblycs Y CiMBan akynaubli caBeLkai, sikas agbblnacs y
1968 .

Afle NOMHIK caBeLikaMy MapLuany 6bly yctanssaHbl ¥ iHLWbIX yMOBax. TaHK Ne23 nOMHikaMm cTay
npas HekanbKi ThIAHAY Nacns Bbi3BasNeHHs, Y N3yHal atMacdepbl nacnsBaeHHam sndapsbli. A
BOCb CTaTys Bbi3BaiLens lMpari 3'ABinaca HawmaT nasHel. NMoMHik KoHeBy agkpblni § TpayHi
1980 r., y 35-yto ragaBiHy Bbi3BasieHHs lNpari i kaHua pyroii cycBeTHa BaHbl. Y Y3LLCKaW
rictapbisrpadii i yBoryne y uswickan kanektblyHa namsaui 1970-big i 1980-bisi BAAOMBbIA 5K
3Moxa Tak 3BaHal “HapmManisaubli”. 3 NyHKTY raefykaHHs KipoyHali napThbli (KSC) rpamagacTsy
Hanexana BsApHyLLa Aa “HapmanbHacyi” nacns cnpobbl “KOHTPP3BantoLbli” - MeHaBiTa Tak
napTbia iHT3pnpaTaBana fA3Makpatbi3aupito nagyac lMpaxckar BACHbI. Tamy Yy3Baj3eHHe
MOMHiKa caBeukamy mapLuany, ski ¥ 1945 rogze yBéy y Mpary YblpBoHyO apMito, 3 camara
rnayaTky acalbisgBanacs 3 Hanazam BOMCKay KpaiH BapLuayckai 4aMoBbl Ha YaxacnaBakito, Aki
3aapblycsa 12 ragami paHern.>

Ane y agpo3HeHHe aj TaHka Ne23 i iHLWbIX MOMHIKaY KaMyHICTbIYHBIM fligapaM, TakiM AK
JleHiH abo mepLbl MP33iA3HT KaMyHiCcTbIYHaM 3pbl KnemeHT FotBanbg (Klement Gottwald),
KoHey “nepaxbly” nag3eHHe KaMyHICTbIYHAra paXxbIMy i 3acTaBaycs Ha CBaiM MecLibl aXHO
UB3pLb CTaroAAsa nacns AkcamiTHal pasantoubli. [eplubl akT BaHAANI3My MOMHIK 3a3Hay
Tonbki y 2014 roase, Kani iro, XyTysii 3a YCé 3 HaMékaM Ha TaHk Ne23, Takcama pa3mansasani y
py>KoBbl Konep.> MacuoBblf Ynagsl MOMHIK aagMbli | TONbKI YaTbipMa ragami nasHei, y 2018
roase, AaAani HOBYIO iHGapMaLbIAHYIO LWbIIbAY, Y KON bblna NagaAseHas iHbapmalbis ab
npabnemHar rictapbldHal poni Mapwana KoHeBa. Ha WbiibA3e Na-ysLlcKy, Na-aHreabCeky i
na-paciricky 6bla10 yKasaHa, LWTO KOHeYCKis BOMCKI “9 TpayHsa 1945 roza Bbi3Banifi mayHOUHy,
LHTpanbHyHo i yCxoAHIo baremito i nepbimi yBanwai y Mpary”, ane y Tol xa 4ac “yBoceHb
1956 roga [KoHey] y3HauanbBay caBeLKia Ha3eMHbIS Cifibl, AKiA 3a4yLllblli BeHrepckae
naycraHHe. byayubl KamaHZyro4bIM CaBeLKiX Ha3eMHbIX Bolickay, y bepniHe yazenbHivay
y byaayHiuTBe bepniHckara Mypa Y Akacui palsHHSA Tak 3BaHara bepniHckara kpbisicy Y
1961 roaze. Y 1968 r. acabicta naaTpbiMiBay NpaBaj3eHHe pa3Bejki, LUTO nansgpaHivana
yBapBaHHIO y36poeHbIx cin Bapluayckali samoBsbl § YaxacnaBakito, ™’

LWeinbga ciTyaupslto He Bbipalublia. MNpbicyTHacUb NoMHika KoHeBy npauaresana Typbasalib
HekaTopbla 4acTki HacenbHiuTBa Yaxii. ¥ 2019 rogse, y 51-yt0 ragasiHy Hanazy KpaiH
Bapwayckaih pamosbl, Ha KoHeBy 3'ABiycS HOBbI HaAgnic - “KpbiBaBbl Maplan” 3

55 Rehofova, Irena. 2021. “Visual symbols, democracy and memory: The monument of Ivan Stepanovich Konev and
the memory of communism in the Czech Republic. " Memory Studies 14, no. 6: 1241-1254.

56 Roz3afna, Michaela. 2014. “Mar3al Konév dostal od nezndmého vandala rdizové kalhoty. " Mparnsg 29 TpayHsa 2022
r.h ://www.lidovky.cz/domov/marsal-konev- l-od-neznameho-vandala-ruzove-kalhoty.A141120_110413_In_
domov_rof.

57 Rehofova, Irena. 2021. “Visual symbols, democracy and memory: The monument of Ivan Stepanovich Konev and
the memory of communism in the Czech Republic. " Memory Studies 14, no. 6: 1241-1254.
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ykasaHHemragoy: 1945, 1956, 1961, 1968.% 3Ta NpbIBANO A pPaLUdHHA HaKpbILb CTaTyH
6p33eHTaM, a MOTbIM i 3HsILb. MpblIbpaHHe caBeLkara MapLuana Bbikaikana HayxBany i npaTact
U3LLCKIX NaniTblkay Abl NpaAcTayHikoy paciinckix ynagay. Maniypia y3an1a nag agmblCI0BYHO
axoBy M3apa 6-ara paéHa [pari.>®

Macns BblAaNeHHs MOMHIK caBeLkamy MapLuany bbly 3meLLyaHbl y cxoBillya y paéHe “lMpara-6",
Ha TIPbITOPbIi AKOra paHen 3HaxoA3iycs. Y 6yayyblHi €H MyCiLb cTalb NepLUbiM 3KCNaHaTam y
Mysei namsui XX ctaroas3sa - HoBal My3eliHall yCTaHOoBbI, yTBopaHai y 2019 roase.®°

BbiCHOBBI

Py>K0Bbl TaHK Y3spHara i MToOMHik MapLuany KoHeBy cBefuyalb, LUTO Y MOCTKaAMYHICTbIYHAM Yaxii
caBeUKis MOMHIKi, NMpbiCBeYaHbIA BbI3BaZIEHHIO aJ HaubIcLKkara paxbIMy, repaTBapbliics
Y CiMBanbl PaXbIMy KaMyHiCTblYHara, acabnisa akynaubli nacns 1968 roga. 3gaeuua, ratas
iHTapNpaTaLblg 3ax0oyBaeLua Aa uanepaluHsara dacy. Y 2008 rogse y BbiCTaBayHaii 3ane ims
MaHaca (Manes) agkpbinaca ¢poTaBbICTaBa, A3€ Nobay 6bi0i NacTayneHbis ¢oTasabiMKi TaHKaY,
3pobneHbis ¥ TpayHi 1945 i xHiyHi 1968 ragoy.t' NagobHae cynactayneHHe MpbiCyTHiYae iy
HOBali akcnasiubli HaubisHanbHara myses Yaxii, agkpbitali y nineri 2021 roga i npbicBeyaHarn
rictopbli XX crarogass. TyT caBeuki TaHK BblKapblCTOYBaeLUa He TONbKi Ana intocTpaubli
BbI3BaseHHs lMpari YbipsoHai apmisain y 1945 rog3e, ane i Hanagy Abl Na3HelLwan akynawbli
Ysxacnasakii BomckaMmi kpaiH BapLuayckaii sgamosbl y 1968 r.62

HagayHsAe 3HACeHHe cTaTyi mapliana KoHeBa, aK i cuBApgXanaca Ba YBoA3iHaX, agkpbiia
nbiTaHHe a6 AanebiM Néce MaHyMeHTaNbHbIX Map3WTKay CAp34YHalr MiHYYLUbIHbI.
laBopaubl Npa aboABa abMepKaBaHbIs BbINaAKi, i Py>XOBbI TaHK, i NOMHiK KoHeBy 6b11i (260
6yAyLb) NepaTBoOpPaHbIa Y My3eiHblg 3KCNaHaThl. 34aeLua, raTas npakTblika pacnayctogkaHas
i ¥ iHWbIX MOCTKAMYHICTbIYHbIX KpaiHax. MNMOMHiKi KaMyHiCTbl4YHal 3noxi namsl4aroLLa
y ranepsi, My3ei, CKynbnTYpHbIS Napki. MNpbiknabl TakiXx 3Kcnasiublii icHytoUb y banrapsbli
(My3eli caubisnictbluHara mactaursa), Pacii (MyseoHr), JlitBe (Mapk pyTtac), Benrpeoli (Me-
mento Park), HameuubiHe (BbicTaBa “HaHOY afKkpbIThif: bepaiH i aro nomMHiki” ¥ LLiInaHaaBse).
Ak Ha doHe pacilickaii BaeHHali arpacii Ba YkpaiHe 6ya3e apraHizaBaHas 3kcnasiubls
nomMHika KoHeBY i, MarybImMa, iHLWbIX ab'ekTay caBeLKai cnagyblHbl Y Y3LLICKIX My3eax - r3Ta
NblTaHHe He TONbKi LanepaLuHai KynbTypbl namaLi, ane i 6ygyyara passilyusa MixkHapoaHa
naniTbiki.

58 iDnes.cz. 2019. “Starosta Prahy 6 Kolaf ma policejni ochranu. Vyhrozup mu kv(li Konévovi.”
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60 Muzeum paméti XX. stoleti. 2021. “Muzeum paméti XX. stoleti a socha mar3éla Konéva. " Mparnsz 29 tpayHs 2022
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“LENINOPAD’'S” ECHOES: CHANGING
APPROACHES TO THE SOVIET MONUMENTS
IN LITHUANIA (2014-2022)

Rasa Cepaitiené

Introduction

The Soviet regime created myths and interpretations of the past, based on its ideology and
presented as “the only true one”. The latter were constantly broadcast through schools, the
media, museums, exhibitions, commemorations, festivals, rituals, etc. (Gill, 2011). In this
system, monuments and memorials, together with the ceremonies they contain, have been
placed at the very centre of the official narrative and have acquired a symbolic and sacred
charge, serving both to educate citizens and to exclude other, competing, alternative collec-
tive memories. The hierarchical - from party leaders to war and labour heroes, to national
communist figures and finally to well-known personalities of local cultures - nature of the
Soviet memorial culture has led to the creation of a fairly unified, coherent and ubiquitous
symbolic landscape. It helped to maintain a supra-national Soviet identity, ensure loyalty of a
multi-ethnic population to the regime, and, despite the locale cultural differences, strengthen
the socio-political cohesion of Soviet people. The intertwining of Soviet and national elements
in this symbolic space was so profound that, after the collapse of the system that created
and sustained it, it was not easy to separate its local and alien elements. The processes of
nation-building in the post-Soviet states still provide numerous examples of symbolic strug-
gle over meanings, signs and objects inherited from the recent past, which cannot be solved
quickly and easily. By manipulating these public disputes, Russia is actively interfering in the
internal affairs of independent states and accusing them of alleged ingratitude and disrespect
for the memory of the war dead®.

In my previous article on the conservation of communist heritage in Lithuania | focused more
on the socio-political context of this process and on the public debates about the remnants
of Soviet past ((fepaitiené, 2021, 58-72). This time | would like to focus not so much on the
circumstances of removal of the Soviet ideological monuments in the beginning of the 90-ties
and in 2015, but on what happened afterwards. That is to say, how these ideologically empty
places were reinterpreted often using installations or temporary art objects created by local
artists. Russia’'s war in Ukraine, which has been going on since 2014 and will escalate in 2022,
has had a significant impact on the Lithuanian state and society's attitudes towards the surviv-
ing monuments of the Soviet period. Therefore, at the end of the article | will discuss in more
detail the manifestations of the new, already “third” wave of Soviet monuments withdrawal
in Lithuania.

Ukrainian "“leninopad” and the artistic reinterpretation of the removed Soviet mon-
uments in Vilnius
As is well known, during and after second Maydan (2013-2014), thousands of monuments

63  The most well-known case is Russia’s aggressive attitude towards Estonia’s decision to relocate the Soviet
Memorial to another place in Tallinn in 2007 (Bruggemann and Kasekamp, 2008, 425-448).
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to Lenin were removed in Ukraine, as well as to other communist figures whose biographies
were re-evaluated from a national perspective after their criminal activities against Ukraine
and its people were discovered (langain, 2018). But it was also noted that there are two other
levels of decommunization of public space that have not been touched by the monuments re-
moval: the need to purge historical memory of the Soviet narrative and the need to abandon
Soviet practices of commemoration. To address this issue, various artistic and other actions
have been used to look at these places of Soviet indoctrination from a new and perhaps unex-
pected angle. For example, the site of the Lenin monument in Kiev, in Bessarabia square, has
become a showcase for all kinds of artistic projects. There were also other artistic installations
that stimulated a rethinking of the process of desovietization of Ukrainian public space. Leni-
nopad as a form of systematic desovietization of the public space often served in Lithuania as
an argument for enthusiasts of the demolition of the Green Bridge statues and other surviving
Soviet monuments, despite the fact that the historical contexts here were quite different. Lith-
uania was able to define a fairly clear and consistent assessment of the Soviet period already
in the official discourse at the beginning of its independence, while in Ukraine such an ap-
proach remained regionally fragmented until the events of 2013-2014. The removal of socre-
alistic sculptures of the Green Bridge in Vilnius taken down in the summer of 2015 was clearly
inspired by the recent political events in Ukraine and the “leninopad” wave that came after.
It is also worth to mention the action to remove the statue of the writer Petras Cvirka, which
took place in Vilnius in 2021, although the link to the Ukrainian context was not so obvious
in this case. But it can be noted that the “leninopad ricoshet” refers not only to the influence
of the desovietization of public space that intensified in Ukraine on the fate of the remaining
attributes of the Soviet symbolic landscape in post-Soviet region including Lithuania, but also
to the artists’ intervention in the reflection on these processes. In both Lithuanian cases this
rethinking of Soviet past has mainly involved artistic means, born out of the initiative of the
Vilnius City Council to launch open competitions for the temporary artistic decoration of these
sites and from the initiative of the artists themselves sometimes even against the will of the
city authorities.

After a long public debate, which never led to a satisfactory compromise between the oppo-
nents, the Green Bridge sculptures were removed by a decision of the Council of Vilnius city
municipality. And immediately a new debate arose - what to do with their vacant pedestals?
Subsequent attempts to make sense of the bridge by some commercial advertising or artistic
means were temporary. Among these artistic projects the installation “Megareality Goodness
Activator” stands out. The concept of this project was developed by the photograph Saulius
Paukstys and implemented by sculptor Sartinas Arbaciauskas in April-September 2018. In the
interview, S. PaukStys told me how this idea came about: “when the competition for installa-
tions on the Green Bridge was announced by the municipality, my first thought was the wind.
For several years we sailed on a pontoon boat in the Neris river and noticed that at the Green
Bridge, where the river makes a little bend, the wind whirls all the time, it could be stronger
or weaker, but it always blows. So the idea was that the wind would be involved in the instal-
lations. One more thing - in my opinion, art must participate in life, respond to problems
in societies, reflect expectations, sometimes ridicule the phenomena that are taking place,
sometimes rejoice, and so on. And in most cases, works of art should contain elements of hu-
mor and satire. Thus, another idea that prevailed in the creation of the installation - the ironic
rendering of important meanings for society - Truth, Conscience, Determination, Courage - very
important personal and social qualities are the basis for the dignified existence of society as
a whole. Unfortunately, looking at the life of Lithuania in recent decades, it is very clear that
these characteristics are variable and take on a different meaning as the government chang-

%



_

o

7

es"®, According to the author, during the creation of the installation, attention was paid to
the re-establishment of the fundamental values supported by society. This is how sculptures/
windswept Courage, Determination, Truth and Conscience appeared on the bridge, which, with
the help of the kinetics of the wind, constantly changed direction, as if ironically demonstrat-
ing that the location and meaning of these values were constantly changing. Sculptor Sartinas
Arbaciauskas combined various engineering, kinetic solutions and elements of a modern form
- each part of the installation had different moving elements and different structural forma-
tions which, with the change in lighting, the strength of the wind, the angle of observation,
formed a changing image. As expected, this installation received various reactions and re-
views. Some were offended by the very idea of playing with such a serious concepts, others
perceived it as a criticism or ridicule of the government’s policy, still others were surprised
by the unusual engineering of the installation, but most of the audience welcomed the work.

In the autumn of 2019, one of the pillars of the Green Bridge was decorated with Donatas
Norusis' installation “Family”, which echoed the growing public debate on the rights of the
LGBT community and the civil status of non-traditional families. Itis interesting that the author
of this installation made a direct connection with the previous form of the bridge, because on
this post the composition of two young builders once stood, which could be also interpreted
as a homosexual couple. Another highlight of this installation is the search for the optimal re-
lationship with the city, reflected in the choice of materials - iron, concrete, plastic and wood.
According to the author, “these materials were chosen to replicate the urban environment
that surrounds each of us. The image of people among these elements creates narratives
that vary depending on how everyone looks at this work, what the experience of the viewer
is” (Ant Zaliojo tilto... 2019). This artistic decision allowed to create effects of ephemerity and
transparency, which are associated with the uncertainty of the issue of the rights of homosex-
ual persons in the legal system. So far, the most recent artistic installation to appear on the
bridge in 2021 has been selected from among the many works submitted to the municipality’s
competition “I Create Vilnius” - “Signs of the Green Bridge” by the well-known architect Audrius
Ambrasas. This idea - iron cages - was proposed by the author earlier, when socrealist sculp-
tures were still in place. According to Ambrasas, the artistic installation on the Green Bridge,
with no sculptures left and no idea who could replace them, completes the overall architec-
tural composition of the bridge. In his opinion, the time of demolition of the sculptures, which
are considered ambiguously, was at the beginning of independence. And those that remained
could be seen as a relic of history, while at the same time neutralizing ideological pain (/nstali-
acijos ant Zaliojo tilto..., 2021). Empty cages aroused a variety of emotions and interpretations:
the ideology has withdrawn, but what is left in its place?

In the same time the new initiative to demolish the monument of Soviet period appeared in
Vilnius. This time the city’s municipality drew attention on the sculpture of the writer Petras
Cvirka (sculpt. Juozas Mikénas, arch. Vladislovas Mikucianis, built in 1959, included in the list of
cultural property of local importance in 1992). If the decorative sculptures of the Green Bridge
embodied not specific persons, but abstract allegories, then this monument commemorated
a person whose biography was associated not only with his literary merits but also with active
participation in the first Soviet occupation of Lithuania. So in August 2021 Vilnius City Council
decided to remove it. Despite the fact that the monument was created by the hands of one
of the most famous Lithuanian sculptors of the time and that this was the only remaining
authentic example of Stalinist public space design in Vilnius the monument of P.Cvirka was
removed from the Register of Cultural Property and from the square. This time, the artists did

64  Authors's interview with Saulius Paukstys, 31 July 2021, Vilnius.
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not try to make sense of the site of the removed monument, but to preserve it in place. The
performance “"REMEMBER NOT FORGET NOT REMEMBER" organized by two women artists
Egle Grebliauskaité and Agne Gintalaite, who covered the surface of the sculpture with fake
sackcloth, was realized as a sign of oblivion and the passage of time. The municipality did not
give permission for this action and which led to a conflict that ended with the removal of the
monument (Sostinéje menininkeés... 2021). Literary researcher Mindaugas Kvietkauskas noticed
that in modern political struggles it is liked to wrestle with the memory of long-dead persons,
absolutizing the guilt of their collaboration and devaluing their literary merits, but this in no
way leads to practical desovietization (Kvietkauskas, 2014). It is said that the real reason for
the removal of the Cvirka monument was the developers’ interest in obtaining free space in
the city centre for new buildings construction. Thus, the renewed discussions over the sur-
viving signs of the Soviet era in Lithuania can also be considered as substitutes for solutions
to the long-term moral consequences of cooperation of Lithuanian society with the Soviet
regime, which must cover up this really insoluble problem.

The third wave of Soviet monument’s removal

The issue of Soviet monuments re-emerged this year after Russia launched an open war
against Ukraine. It was recalled that there are many monuments to “solders-liberators” in Lith-
uania, either in military cemeteries situated in towns and villages central squares. These ob-
jects have been left out of the debate on the fate of Soviet relics for 30 years. Perceived as part
of the cemetery, they did not bother anyone, as traditional Lithuanian culture is characterized
by a great respect for the dead. However, the war in Ukraine and the massive crimes against
humanity committed by Russian troops there have again raised questions of ontological se-
curity. It is possible that these monuments have also become “scapegoats” as direct parallels
have been drawn between the Red Army and the present-day Russian forces. So in Lithuania,
we are currently witnessing a new spontaneous wave of removals of Soviet monuments, also
linked to the events in Ukraine. The difference with the “second wave” of monument demon-
tage is that this time the action outstrips the debate, which has been going on for a long time
in the case of the Green Bridge sculptures, and which has been quite pronounced in the case
of the monument to P.Cvirka. In this case, monuments to Soviet soldiers are first vandalised,
painted in the colours of the Ukrainian flag or spontaneously taken down, before legal solu-
tions are sought to justify these actions. The initiatives were prompted and encouraged by the
publicly expressed support by the Minister of Culture and some other influential politicians
and public opinion makers. Proponents of their removal argue that the cemetery itself is not
affected in any way by this decision. Meanwhile, opponents point out that fighting the dead
is a form of revenge against the wrong address and merely an outlet for the expression of a
beggarly discontent (Perednis, Spuryté, 2022).

But what was the situation with Soviet military cemeteries and memorials until 24 February
2022, when the Russian invasion of Ukraine began? Did Lithuanian society and experts realise
their potential to become an instrument of Russia to achieve certain political-military goals? In
the beginning of independence in all post-Soviet countries the communist period came to be
regarded as a kind of anomaly and “lost time” (NikZentaitis, 2013, 523). For the Baltic countries
this “normality” coincides with the interwar period, when they were independent republics.
Therefore, it became vital to declare, at least symbolically, the links of the restored state with
the pre-communist development, while at the same time “leapfrogging” over the years of
the Second World War. Inevitably, the goals and aspirations of post-Soviet Russia’s and Baltic
states’ history policy have diverged. This is particularly evident in the approaches to material
legacy and historical memory of the war. If the First World War was a grateful precondition for
the Baltic countries’ independence, the eve and especially the end of the Second World War
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led to the elimination of their independence. In fact, it can be argued that Baltic countries par-
ticipated in this global event mainly as a geopolitical object. Therefore, their historical policies
have focused on events before the war (the first Soviet occupation and loss of sovereignty) and
after the war (the anti-Soviet resistance, which in Lithuania was the most massive and lasted
the longest).

The burial sites of Soviet soldiers often situated just in the centre of Lithuanian cities and vil-
lages were very important part of Soviet propaganda. After the restoration of independence,
these memorials had lost their original ideological value and political significance. Thus, they
became publicly invisible and found themselves on the other side of the collective memory,
which rejected the Soviet historical narrative and its symbols. But at the beginning of the
21st century, the Russian Federation’s attention to the burial sites of Soviet soldiers began
to increase. About the year 2000, their management became an important part of Russia's
official memory culture and international policy. The law provided for the commemoration of
all those who defended the Fatherland and died in other countries® specifies that the records
of military burials shall be kept by the Embassy of the Russian Federation. Soon the efforts
of Russian institutions and local organisations of Russian-speakers to artificially increase the
number of these burial sites and the number of dead soldiers themselves have become no-
ticeable. This includes the graves of soldiers from the First World War and even archaeological
sites (Kariai, betonas, mitas..., 2016, 14). It should be noted that Lithuania and Russia have not
concluded a bilateral agreement on the Soviet military cemeteries and memorials situated on
the territory of Lithuania and this fact has complicated cooperation between the countries in
this area and allowed Russia to manipulate the issue. For example, “Mission Siberia”, a youth
initiative to maintain the cemeteries of Lithuanian exiles remained in Siberia and Far East, that
started in 2006, was forced to end in 2021 because Russia no longer allowed its participants
to arrive. This was motivated by the fact that the Lithuanian side was allegedly obstructing the
maintenance of graves of Soviet soldiers. Any attempt to present a different interpretation of
the memorials or to take any action against Russian will was perceived as hostile behaviour.
For instance, the public discussion on the fate of the Green Bridge statues was brought to the
attention of the Russian media, where concerns were expressed especially on the sculptural
composition of Soviet soldiers, and the decision to remove the sculptures was presented as
a continuous mockery of their memory from the side of Lithuanian government, or even as a
moral terror.

Conclusions

A radical change of public space is characteristic to the processes of various postcolonial and
post-authoritarian states, so the case of the former USSR is no exception here. In post-Soviet
countries, it has only been extremely protracted in time and, without avoiding certain exac-
erbations, has not been completed to this day. Manipulation of monuments by rejecting or,
on the contrary, justifying (post)imperial revanchism became especially pronounced in the
second decade of the 21st century, when a growing Russia’s aggression is a clear attempt
to regain control of the countries of the region. Therefore, it can be concluded that the first
(1990-1994), the second (2014-2015) and the third (started in 2022) waves of the removal of
Soviet monuments in Lithuania were somewhat different by the motivation, although in all
cases the issues of incomplete desovietization played a significant role. It was discovered that
the arsenal of remaining Soviet memorials and monuments could be used not only for com-
memorative purposes, but also in real geopolitical battles of the present, which aroused na-

65 «3aKkoH Poccuiickoit desepaumy 06 yBekoBeUYeHUM NaMAaTy NOrMbLUmx npu 3awmte OTeyectBax», 1993-01-
14, Ne 4292-1. SnneKTPOHHbIV GOHZ NPaBOBbLIX M HOPMATUBHO-TEXHNYECKNX JOKyMeHTOB. https://docs.cntd.ru/
document/9006240.
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tional and ontological insecurity. As in the case of the Ukrainian /leninopad, the new “waves”
of the desovietization of the public space of Lithuania also became an incentive to rethink the
relationship with the Soviet era and contemporary Russian state. Especially through artistic
means and new visual language, which allow not only to establish a peculiar dialogue with
the past, but also to react critically to contemporary political issues, contradicting totalitarian
monumentality and monologism with transparency, fragility, irony and ambiguity. But the cas-
es from Vilnius discussed above also are striking examples of how these attempts of desoviet-
ization of public space become a temporary manipulative political tool rather than a long-term
and coherent programme leading to the more significant changes in the society’s mentality
and Soviet era re-evaluations, including personal and collective responsibility for collabora-
tion with alien totalitarian regime. The relics of Soviet-era memorial culture that remain in
Lithuanian public space are hostages to these internal and external ideological struggles and
kind of simulated moral purification.
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BOAIYKI “IEHIHANAAY": SMAHEHHE
CTAVJIEHHA AA CABELUKIX MOMHIKAY y
NITBE (2014-2022)

Paca YanaliyeHe

YBopA3iHbI

CaBeLki paxkbIM CTBapbIy Midbl | TAYyMausHHI MiHynara, 3acHaBaHbIs Ha if3anorii i NagaBaHbIsA
AK “aA3iHblA canpayaHbla”. AHbI NacTasgHHa TpaHCsaBanics ¥ Macbl Npas wkony, CMI, mysei,
BbICTaBhbl, CBATHI, GecTbiBani, pbiTyansliga T.n. (Gill, 2011). Y ratbiM naj3e NomMHiki i MemMapbisbl
pa3sam 3 LbIpbIMOHISIMI, LLUTO NaA3inica Kans ix, 6bini naMmeLlyaHbIst Y caMbl UIHTP adilbliHara
HapaTbIBY Abl HAObINI CiMBaNiUHbI | CBATHI 3apaf, 3akikaHbl acBsi4aLb rpamMaj3siH i Bblk1touallb
iHLUYH, KaHKYP3HTHYHO, afibT3pPHATbIYHYHO KasekTblyHyto namsub. pa3 iepapxiyuHbl (ag
napTbIAHbIX fligapay Aa reposty BalHbl i Npaubl, Aa HaUbIAHAIbHbBIX KAMYHICTBIYHbBIX A3e540Y
i, ypawue, fa BAAOMbIX MPAACTayHIKOY MACLOBbBIX KyNbTyp) XapakTap caBeLKal KynbTypbl
namsLi cpapMaBaycsa A0CbILb aAHOILKABbI, Y3rOAHEHbI i YCOAbIiCHbI CiMBaiuHbl Kpassia. EH
CNpbIAY 3aXaBaHHI HaAHaLbISHabHAaM caBeLKa iA3HTbIYHACLL, 3a6eCnAYIHHI0 NasabHacLi
LIMaTHaLUbIAHaNbHAara HacenbHIUTBa P3XbIMy | Y3MaUHEHHI CcaupblaiibHa-NaniTbluyHam
e/lHacLj caBeLlkara HapoZa, He 3BaXaroubl Ha MSACLOBbIS Ky/lbTypHbIA acabniBacui. Y ratai
CiMBanivyHam NpacTopbl iCHaBasia HaCTOMbKi MOLHA BblpaXKaHae nepanisueHHe caBeukara i
HaubIHaNbHara, WTO Nacna pacnagy CicTaMbl, AKas e yTBapana i yTpbiMaiBana, agasaniub
TyTalilWae aj vyxora 6bi10 HAnérka. Mpauyackl HaubigsHanbHara byAayHiuTea ¥ nocTcaBeLkix
KpaiHax na-paHeriamy 6araTtbist Ha NPbIKAaAbl CiMBaiYHal 6apaybObl 3@ COHCHI, MPbIMETHI |
ab'ekThbl, ycrnaZkaBaHbIs aZ HAAAYHSA MiHYYLLUbIHbI, Y AIKOW HAMA XyTKara i 1érkara paLusHHs.
MaHinyntoroubl rpaMazckar AblCKyCisid, Ba YHYTPaHbIA CpaBbl He3aneXHbIX KPaiH akTblyHa
ymeluBaelua Pacia i absiHaBauBae ix Ba ysayHall HAYA3A4HAcLi i HemaBasle Aa NamsLi
nanernbix y BanHe®s.

Y nansapsgHiM apTbikyne ab kaHcepBaupbli KaMyHiCTbIYHalK cnagybiHbl Y JliTBe acHoyHas
yBara yAsansanaca rpamagcka-nanitel4HaMy KaHTIKCTY HasBaHara npauscy i rpamagckan
Ablckycii Ha TaSMy paLwTak caBelikara MiHynara (Cepaitiené, 2021, 58-72). ¥ raThl pa3 xouvaLja
CKaHU3HTpaBaLLa He CTO/bKi Ha abCTaBiHaxX 3HACEHHS CaBeLKiX if3anariuyHbix MOoMHikay Ha
nayvatky 90-x iy 2015 r., KOAbKi Ha TbIM, LUTO aAbbiBanacsa nacas. To 60k, K raTbist iA3anariyHa
anycuenbis Mecubl 6bi1i NepaiHTIpNpaTaBaHbid, YaCUAKOM 3 BblKapblCTaHHEM iHCTaNALbIA
ab0o YacoBbIX MacTaLKiX TBOpaY, NajpbIXTaBaHbIX MACLOBLIMI MacTakami. ICTOTHbI Ynbly Ha
CTayneHHe NiTOyCKal A3ApXaBbl | rpaMasACcTBa fa auanenbiX MOMHIKay caBelkara nepbisagy
akasana pacilickas BaiiHa Ba YkpaiHe, WwTo iwna 3 2014 roga, a ¥ 2022 r. Habbina ALY
60/bLUbl MawTab. Tamy ¥ KaHUbl apTbikyna 6onbll nagpabsasHa abmapkoysBatoLLa NpasBbl
HOBal, Y>XXO “Tpausii” xBani 36ypaHHs caBeLKix MOMHiKkay y JliTBe.

VKpaiHcki “neHiHanag” i macraukas nepaiHTIpnpaTaubis 3HECeHbIX caBeuKix
nomHikay y BinbHi B
Ak BAgomMa, nagyac gpyrora MangaHy i nacnsa saro (2013-2014) Ba YkpaiHe 6bifii 3HeceHbIs

66 Cambl BAZOMbI BbiNagak - arpaciyHae ctayneHHe Pacii ga palusHHs 3cToHii 2007 r. ab nepaHoce caBeLkara
MeMapbiany Y iHWwae Mecua y mexax TaniHa (Bruggemann and Kasekamp, 2008, 425-448).
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ThICAYbl MOMHIKAY JIeHiHy Abl iHLWbIM KaMyHICTbIYHBIM A3ed4yam, 4ble biarpadii nacns
BbIFYNEHHS iX 3M1a4blHCTBAY cynpalb YKpaiHbl i YKpaiHckara Hapoga 6blni nepaausHeHbIs
3 HaubIHaNbHbIX nasiubiii (Farigar, 2018). Ane 6bi10 3ayBaXaHa, LUTO €cub ABa iHLWbIA
Y3POYHi A3KaMyHi3aubli rpamajckaii npacTopbl, SKiX 3HAULE MOMHIKay He 3akpaHyna:
HeabXoAHacCLb ayblCLiLib ricTapblYHYO NamsLb af caBeLikara HapaTbIBY | afbICLi aj caBeLKiX
NpaKkTbiK KameMapaubli. 3 M3Tali 3aAaBajbHEHHSA 3TbIX NaTp3bay MPbIMAHANICS PO3HbIS
MacTaLuKia bl iHLWbIS YblHbI, Y X0A3€e AKiX npaAnpbiManica cnpobbl 3ipHYLb Ha raThbia MecLbl
caBeLlkali iHAaKTPbIHALbli 3 HOBara, Yacam He3BblYaliHara pakypcy. Hanpbiknag, uasbl wapar
pa3HacTaliHbIX MacTaLkix npaekTay ga csbe npbludrHyna mecua 6binora noMHika JleHiHy y
KieBe Ha becapabckai naowwybl. bbiai i iHLWbIA MacTaLKia iHCTaAALUblI, SKis npacoyBani Hanepaz
nepaacaHcaBaHHe NMpawLsCy A3caBeTbi3albli YKpaiHCKalk rpamagckar npactopsbl. “JleHiHanag”
- dopMa CicTaMHal A3caBeTbi3albli rpamajckar npacTopsl, skas ¥ JliTeBe yacta npblBoA3inacs
Y NpbIKAag 3HTY3iACTaMi 3HACEHHSA CTaTy Ha 391EHbIM Macue i iHLbIX 3aXaBaHbIX CaBeLKiX
NOMHIKaY, HArNeA3s4bl Ha AyHae ajpo3HeHHe Y ricTapblYHbIM KaHTaKcue. JliTBa 3 nayatky
HesanexHacui ¥ adiupliHbIM AbICKypCe Bbi3HauYblNa JOCbILb ACHYHO | NAaCAAA0YHYO aLdHKY
caBeLkara nepbisigy, ThiM Yacam Ba YKpaiHe mafpIxo Aa raTara MbiTaHHA axHo Aa najsei
2013-2014 rr. agpo3HiBaycsi parisHanbHbIMI Magsenami. AAMOBa aj caup3anicTblYHbIX
CKYNbMTYP Ha BiNeHckiM 33néHbIM Macue Ynetky 2015 roga ayHa ctana paakuplaim Ha HAAaYHis
naniTbluHbIA Magsei Ba YkpaiHe i “neHiHanaa’, wTo iM HacTynasay. BapTa mpbiragaub i
BblAaneHHe cTaTyi nicbMeHHiKy Matpacy LiBipky ¥ BinbHi ¥ 2021 r., Xaus cyBsA3b 3 yKpaiHCKiM
KaHT3KCTaM y r3TbiM BbIMaAKy He Takas BilaBouHas. Asie BapTa aj3Haubllb T3PMiH “pbiKaLlsT
NeHiHanagy”, naj AkiM pasymeeuua He TonbKi Y3A3esHHe J3CaBeTbi3aupbli rpaMagckan
npacTopel, WITO iHT3HCidikaBanacs Ba YkpaiHe, Ha Néc nasacTanbix aTpblbyTay caBelLkara
CciMBanivyHara KpasiBify y noctcaBeLKiM pariéHe, y TbiM Niky Y J1iTBe, ane i ymsiluaHHe A3ed4oy
KynbTypbl y padekcito gaTblyHa r3TbIX npauacay. Y aboasyx ANiToyckix BbiMagkax ratae
nepaacsHcaBaHHe caBeLikai cnagyblHbl aAbblBanacs ca 3Ha4HbIM BblKapblCTaHHEM MaCTaLIKiX
cpoakay - anbbo npas ab'ayneHHe KOHKYpCay Ha YacoBYH MacTaLKyto anpawoyKy Ha3BaHbIX
Mecuay 3 iHiLbISTbIBbI BileHCKA rapaAckon pajbl, anbbo 3 ynacHal iHiLbIATbIBbl MacTakoy
cyrnpaub BONi rapaAckix ynaaay.

Macna npauarnal rpaMagackai AblCKycii, SKas He NpbiBAAa 4a KaMmnpamicy, WTO 3aAaBoniy
6bl abogBa 6aki, CkynbNTypbl 6bII 3HATLIA 3 318Hara MacTa pall3HHEM pajbl BineHckamn
rapafckor camaynpasbl. | agpasy naycrana HoBasi AbICKYCist — WTO pabiub 3 anycuenbimi
n'‘egactanami? CNpobbl yBsAHYALLL MOCT KamepubliiHal pakiamMain abo MacTaukiMi cpoakami
Hacini YacoBbl xapakTap. CApog MacTaLKix npaekTay Bblayvaella iHCTansaublg “AkTbiBaTap
[abpblHi MerapaanbHacyi”. KaHuanubito npaekTy Bbinpauasay datorpad Coynroc Maykiuuic,
p3anizaBay ckynbntap LapyHac Apb6auayckac y kpacaBiky - BepacHi 2018 r. Bocb fk y
iHTapB'to C. MNayKLiuic pacnaBéy MHe ab TbIM, K Y3HiKNa i434: “nepLuas AyMka, skas npbliilina
Ja MsHe, kani camaynpasa ab'ABina KOHKYpPC iHCTanAubli Ha 391EéHbIM Macle, bblna npa
Bellep. Mbl Hekanbki ragoy nnasani na Binii Ha nabiue i 3ayBaxbini, WTO Kans 3anéHara
MacTa, Ha HeBsNiKiM NaBapoLie paki, 3aycéabl A3bMe BeLep. Yacam mauHel, yacam cnaben,
ane 3aycéapl A3bMe. Tamy i nagymanacs, LUTO Beuep NaBiHeH MPbICTYHIYaLb Y iHCTanALbIAX.
[HWae - Ha Mato AymKy, MacTauTBa NaBiHHa BblILb YacTKal XbILLd, p3arasalb Ha Npadaembl
rpamMajgcTea, aANtoCTpoYyBaLlb YakaHHI, Yacam - BbiCMelBalb 3'ABbl, KIS npasynswouua,
YacaMm cBATKaBalb i ratak ganer. | ¥ 6onbliacyi BbiNnagkay TBOPbl MacTauTBa MaBiHHbI
3MALWYaLb CKAAAHIKI rymapy Abl caTblpbl. TakiM YblHaMm, iHLAS i435, y39Tas 3@ acHOBY MNpbl
CTBapP3HHI iHCTanALUbli - ipaHiYHasa BbiiBa Be/IbMi BaXHbIX AN rpamMajcTBa CaHcay. “lNpayaa”,
“cymneHHe", “cMenacub”, “pallyydacub” - raTa BeJ/IbMi BaXHbIA pbIChl Yanaseka i rpaMajcTBa,
AKiA cnyxaub 6a3ail rogHara icHaBaHHA rpamMajcTBa SK Takora. Ha anb, rnefssdbl Ha
Xbluué ¥ JlitBe Ha Npausary anowHix A3ecauiroaasay, CTaHoBiLLa BefbMi fCHa, LUTO raTa
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nepamMeHHbI XapakTapbICTbIKi, KIS KOXHbl pa3 ca 3MeHall ypagy HabbiBaloLb iHLLae
3HausHHe". [aBoasie ayTapa, yBara y xo43e najpbIXTOYKi iHCTansAupli 6bi1a 3BepHyTas Ha
TpaHcdapmaLbli NagMypKasblX KallToyHacusy, LITO NagTpbIMAiBaroLLa rpamMajcTBaM. Tak
Ha Macue 3'aBifica ckynbnTypbl-Gatorepsbl “CMmenacupb”, “Pawwyyacub”, “Mpayaa” i “CymneHHe”,
AKiA Nag y3A3esHHeM BeTpy nacTasiHHa MAHSALUb KipyHak, HibbiTa ipaHiYHa A3MaHCTpyrOYbI
MacTasiHHYH 3MeHyY flakaupli i 3HaY3HHSA raTbiX BapTacuay. Ckynbntap LWapyHac Apbadayckac
cnanyybly Po3HbIsA iHXbIHEPHA-KIHETBIYHbIS 3N1eMeHTbI | CTPYKTYPHbIS GOPMbI, AKiA BidyanbHa
3MAHANICA Npbl 3MeHe acBATNEHHS, MOLbI BETPY i KyTa HasipaHHA. SK i Yakanacs, paakubli
i QU3HKi iHCTanAUbl 6bi1i po3HbIS. KarocsLi abpasina cama if35 rynbHi 3 TakiMi Cyp'é3HbIMi
naHAaTKaMi, XTocbLj yrneasey y € KpblTblKy abo KMiHbl 3 NaniTbiki ynagay, a iHWbIX 343iBina
He3BblYaliHas iHXbIHEepHAas KaHCTPYKLUbIS iHCTansAupli. 36onbLlara, pabota bbl1a ausHeHas
CcTaHoyua.

YBoceHb 2019 roga agHo 3 anipbilyay 3gn1éHara macta 66110 yrnpbiroxaHae iHCTansaubIsn
[JaHaTaca Hopywbica “Cam'a”, Akasa cTana BOArykam Ha akTbIBi3aLlbllo rpamMagckar AblcKycii Ha
TaMy NpaBoy cynonbHacui JINBT i rpamMaa3aHckara craTyca HeTpagblupbliHbIX cem'sy. LlikaBa
TOe, LUTO ayTap iHCTansLbli NpaBEy npamMyto Nnapanesb 3 nansp3aHiM abapmMaeHHeM MacTa, 60
paHei Ha TbIM CaMbIM MecUbl cTasni Girypbl ABYX Managblx 6yAayHiKoy, SKix TakcamMa MOXHa
ObI1I0 MpbIHSALL 3a FOMacaKCyanbHYH Mapy. IHCTansAubis Takcama Bbliydanacs MnoLlykam
anTbIManbHara CTacyHky 3 rapaAckoin npactopal, WTo npassifacs ¥ Bbibapbl MaTapbisnay -
Xanesa, 6eToH, NnacTbIK i ApayHiHa. MaBogne aytapa, “raTbld MaTapbIsibl 6bini BbIOpaHbIS 3
M3Tal ynicauua Ba ypbaHicTbluHae acapojase, Sskoe aTavae KOxHara 3 Hac. BbisiBa nroaseri
nacapogj raTbiX CKAafAHiIKay CTBapae HapaTbiBbl, AKiA aApO3HiBatoLLLA 3anexXHa aj Taro, sK
KOXHbI rNAA3ILb Ha r3Tbl TBOP, AKi JocBes rnegada” (Ant Za/iojo tilto... 2019). I'3Tae MacTaukae
pall3HHe Aa3BoJina CTBapbiub 3dekTbl 3demMepHacui i npaspbICTacLi, SKif acaubliorouua
3 HAM3YHACLO MbITaHHA NPaBOYy romMacaKCyaibHbIX AOA3€ei Yy NpaBaBow CicTame. AMOLLIHSASA
Ja CEéHHA MacTauKasa iHCTansubla, skaa 3'aBinaca Ha macue y 2021 r., 6bina BbibpaHas ca
LIMaTAiKix paboT, Nagaj3eHblX Ha MyHiLbiNanbHbl KOHKypC “CTBapato BinbHK0". '3Ta paboTa
BsifjoMara apxitTaktapa Oyapyca Ambpacaca “3Haki 3snéHara macta”. CBato if3t0 XanesHbix
KneTak ayTap nNpanaHoyBay ALY paHei, Kani caupaficTbluHbIA CKYAbMATYPbl ALY 6bIAi Ha
Mecupl. MaBogne O. AMbpacaca, MacTaukas iHCTansaubla Ha 31E8HbIM MacLe nacas 3HALUS
CKyNbNTYP i Y afACyTHacUb Aymak, 4YbiM iX 3aMsHilb, NanayHse aryibHyr apXiTIKTYypHYH
Kamnasiublto MacTa. Ha sro gymky, fo6pbl Yac Aas 36ypaHHS HallyMenbiX CKyAbnTyp 6bly Ha
rnayaTky HesasexHacui. Ha Tbisl, LWITO 3acTanics, MOXHa risA3eLlb K Ha ricTapblYHbl PIIKT,
a/lHauacoBbl HelTpanisytoubl igsanariuHbl 60nb (Instaliacijos ant Zaliojo tilto..., 2021). MycTbis
KneTKi cnapaasini 6baravuue sMoubIi | TAYMaYsHHSAY: i43a00risa Cbillaa, a LUTO 3acTanocs Ha se
MecLbl?

Y Tol cambl Yac y BinbHi nayctana HoBas iHiLbIATbIBA pa3bypaHHS MOMHIKa caBelikara
nepbisgy. Y raTbl pa3 rapajckas caMmaynpasa 3BApHY/1a yBary Ha CKynbnTypy NicbMeHHiKa
Matpaca Ugipki (ckynbntap H)o3ac MikeHac, apxiTaktap Ynagsicnaeac MikyyaHic,
yctanasaHaa y 1959 r., y cnic KynbTypHai cnajyblHbl MACLLOBAra 3Ha4sHHA yHeceHas y
1992 r.). Kani gakapaTblyHbla CKYbATYpPbl 391€Hara Macta yBacabasani He KaHKP3ITHbIX
ntoA3ein, a abCTpakTHbIA aneropbli, TO r3Thl MOMHIK 6bly MpbiCBEYaHbl 4Yana.eky,
biarpadis akora BbikAikana acaubldubli He TOMbKi 3 AiTapaTypHbIMi 3acayrami, ane
i 3 aKTblyHbIM yA3enaM y nepluain caeBeukar akynaublai J1iTebl. Tamy y XHiyHi 2021 r.
BiNeHCKaa rapajckas pafja Bblpallbiia Aro npblbpaub. HArneassusl Ha Toe, LWITO
MOMHIK 6bly CTBOpPaHbl pyKaMi aZHOra 3 camblX CAbIHHbIX AiTOYCKaiX apxiTaktapay

67 IHTapB'to ayTapki 3 Cayntocam MaykiiLiHacam, 31 nineHsa 2021 r., BinbHs.
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Taro yacy i WTo raTa 6bly af3iHbl auanensl Npbikaag CTaniHicLkar naaHipoyki rpamagckan
npacTopbl BinbHi, nomHik M. LBipKy 6bly BblkpacieHbl 3 P3ecTpy KynbTypHal CnagyblHbl i
BblJaJIeHbl 3 MIOLYbI. Y I3Thl pa3 A3esA4bl MacTaLTBa iIMKHYNICA He Aa nepaacaHcaBaHHA Mecua
3HATara NOMHIKa, a ja Aro 3axaBaHHS. AK 3HaK 3abbILLS | TpaxoAXaHH:A Yacy Obly 343eliCHeHbI
nepdopmaHc “HE 3ABY/Z3EM BOJIbLL HE YCMAMIHALLL", apraHisaBaHbl 3BOMa MacTaykami,
Srne pabnayckarite i ArHe THTananue, AKia 3akpblli NaBepXHIO CKyAbMTYPbl LUTYYHbBIM
imxom. CamaynpaBa Aa3BON Ha NpaBsA3eHHe akLbli He gana, LWTOo NpbIBA0 Aa KAHGAIKTY, AKi
3aBApPLUbLIYCS 3HALLEM NMOMHIKa (Sostinéje menininkeés... 2021). NlitapatypasHayua MiHgayrac
KeaTkayckac ag3Haubly, LUTO Y CydacHbIX MNaniTblYHbIX 6asxX At0A3i YacTa Ay>KatoLua 3 namsLLo
npa AayHo namepsiblx, abCantoTbi3yroubl iXHIOK BiHY 3a Kanabapaubito i MpblyMSaHLLAOYbI
iX niTapaTypHbIA 3acayri, ane Aa NpakTbl4YHAM A3CaBeTbi3aubli rITa HifKiM YbiHaM He Bsij3e
(Kvietkauskas, 2014). laBopbiLLa, WTO canpayaHas npbldbiHa npbibpaulb NOMHIK LBipKy -
raTa iHTapac 3abyfoylybikay aTpbiMalb BOALHYHO NMPacTopy Y L3HTPbLI ropaga ANns HoBaw
3abyfoBbl. TakiM YblHaM, agHayNeHHe AbICKYCili Ha TaMY auanenbixX CAsSA0y caBelKan 3pbl
y JliTBe MOXHa Takcama fidbilb 3amMeHali nepaafoneHHIo AoYraTapMiHOBbIX MapafbHbIX
HacTyncTeay CynpauoyHilTBa niToyckara rpamMaActsa 3 CaBeukiM paXbIMaM, fKas naBiHHA
NPbIKPbILb F3TYH HacaMp3a4 HeBbIpaLLanbHYtO Npabaemy.

Tpausasa XBansA 3HACEHHSA caBeLKiX NOMHiKay

MblTaHHe caBeLKiX NOMHIKay 3HOY naycTana céneta, Kani Pacia pacnayana cynpab YKpaiHbl
afKpbITYO BawHy. JliToyusl YCMNOMHIAI, LWUTO Ha T3PLITOPbLIi iX KpaiHbl 3axaBanacs 6arata
MOMHiKay “BOiHaM-BbI3BaniLensaM”, sKig 3HaxoA3sAuLa abo Ha BaliCKOBbIX MOrifkax, abo Ha
LSHTPaAbHbIX NoLYax rapagkoy i Bécak. Ha npausary 30 ragoy raTeis ab'ekTbl He dirypasani
Y AblcKycii ab néce caBeLKiX NepaxbITKay. AHbl YCNpbIManica aK Yactka Morinak i Hikomy He
3amiHani, 60 TpagblubliHal niToyckar KynbTypbl ynacuiBas Bsnikas nasara Aa namepsibix.
Ane npas BaliHy Ba YkpaiHe i MacaBbIl 371a4bIHCTBbI CynpaLib YanaseyHacwj, WTo YubliHsLLa
paciickimi Borickami, 3HOY nayctani nNblTaHHI aHTanariyHar 6scneki. Takcama marybimMa, LWTo
NOMHIKI CTani “axBsApHbIMi Ka3nami” ¥ BblHiKy npamMblx napanensy MiX YblpBoHa apMisii i
CyYacHbIMI paciiickimMi y36poeHbIMi cinami. TakiM YbiHaMm, Na JlitBe kouiyLa HOBas CTbIXiliHas
XBans pa3bypaHHA caBeLiKix MOMHiKaYy, Takcama 38A3aHas 3 Nag3eami Ba YkpaiHe. AiposHeHHe
ag "Apyroin xBani” A3mMaHTaxy NoMHIKay nanarae y TbiM, LUTO ¥ r3Thbl pa3 A3edaHHe anapa3axBae
AbIcKycito. [lpickycia ab ckynbnTypax Ha 3s51éHbIM Macle npauarsanaca Joyri vac, AoCbiLb
AckpaBae abMepkaBaHHe iWio i ¥ Bbinagky nomHika M. Lgipky. Y uanepaluHiM xa Bbinaaky
MOMHIKi caBeLKiM BOiHaM ajpasy ncytoula, pasmanéysatolua ¥ Konepbl yKpaiHckara cugara
abo cTbIXiliHa 3HOCALLA 6e3 NanaAp34HAra NOLYKY NpaBaBbIX PALU3HHAY AN abrpyHTaBaHHSA
TaKix A3esiHHAY. P3anizaupli iTKIX iHILBIATEIY Nacnpbeisgaa nybnivyHa BblpaxaHas nagTpbiMKa aj,
MiHICTpa Ky/NbTypbl | HEKATOPbIX IHLUbIX YMALIBOBbLIX ManiTbikay Abl ayTapbiTaTay rpamajckan
AyMKi. MpbIXiABHIKI BblAaNeHHS MOMHiKay apryMeHTYytoLb, LUTO caMi MOTifIKi r3Tae paLlsHHe
aHisK He 3aKpaHae. TbiM Yacam NpaLiyHiki cLBApAXatoLb, LWITO 6bapalbba 3 naMmepbiMi - rata
nayHas momcrta, HakipaBaHasi Ha MaMbINKOBbI aApac, i Bblpa3 Mi3apHali He3agaBosieHacy,
(Perednis, Spuryté, 2022).

Ane sikas 6blaa CiTyalbla 3 caBeLKiMi BaeHHbIMi MOrAikaMi i mIoOMHikami fa 24 ntotara 2022 r.,
kani Pacia Hanana Ha YkpaiHy? L|i pasymena nitoyckae rpamazcTBa i aKCnepThbl NaTaHLbIAN
iX BblKapbICTaHHs Paciai y BaeHHa-naniTbl4YHbIX M3Tax? Ha mayaTky He3anexHacui Ba Ycix
MocTCaBeLKixX KpaiHax Aa KamyHicTbluHara nepbisgy nadani ctaBiyua Ak fa Helikalk aHamanii i
“cTpavanara yacy” (Nikzentaitis, 2013, 523). Ans kpaiH banTbli “HapmanbHacyb” Npbinagae Ha
MiXKBaeHHbI nepbIsg, Kani AHbl 6blai caMacToMHbIMI pacny6baikami. TaMy XbiLUéBa HeabXxoAHa
6b110 XaLd 6 ciMBaivHa abBACLiLLb CyBSA3b MamixX afHOYNeHal A35pxaBali | JakaMyHICTbIYHBIM
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pa3BilLéM, agHavacoBa “nepackoksatoybl” Liepas ragbl [pyroil cycBeTHai BaiHbl. M3Tbl
i MamMKHeHHI A3apXayHai ricTapblbHali naniTblki nocTcaBelkar Pacii i 6anTbIickix KpaiH
HenasbexHa pa3blwicsa. AcabniBa ayHa rata npasynselua y nagbixofax Aa MaTIpbisibHal
cnajublHbl i ricTapblbHal namsi ab BariHe. Kani Mepluas cycseTHas BaliHa cTana yA3adHam
nepagymoBaii 415 He3anexHacui 6anTelicKix KpaiH, To [lpyras cycBeTHas BaiHa - 5e HaAbIXO0Z,
a acabniBa 3bIX04 - Naknana KaHel, ix caMacTonHacyi. PakTbluHa MOXHa CLBSAPAXKALb, LUTO
Y raTali cycBeTHal nagsei KpaiHbl banTeli ya3enbHivani nepaBaxHa sk reananitbluHbl ab'ekT.
Tamy y ix rictapblU4Hail Nanitbilbl aCHOYHas yBara yasansella najsesam Ja BalHbl (MepLuas
caBeLikas akynaubls i CTpaTa CyBep3aHHacLi) i nacns BaliHbl (QHTbICaBeLKi cynpauiy, skiy Jlitee
6bly caMbl MacaBbl i HaAAY>K3MLLbI).

Marinbl caBeukix cangatay, fKis yacTa Macuinica ¥ caMblM L3HTPbl ITOYCKIX rapagoy i
BEcaK, OblNi HaA3BblYal BaxHbIM CKMaAHIKaMm caBeukal npanaraHpl. MNacna agHayneHHs
HesanexHacui MOMHIKi cTpauini nayvaTkoBY if3anariyHyro KalToyHacub i MNaniTbluHyrO
3Ha4vHacUb. TakiM YblHaM, SHbI CTani HAba4vHbIMI ¥ Ny6aivHan npacTopbl i akasanica na-3a
KanekTblyHalr nmamsuLto, LWITO afKkiHyna caBeuki ricTapblyHbl HapaTtbly i Aro cimanbl. Ane
HanauaTtky XX| cT. mavana HapacTaupb yBara Ja Mecuay naxaBaHHsS caBeLKiX BOiHay 3 60Ky
Pacirvickain ®Peaspaupli. Kang 2000 r. ix gornag cray BaxHar yacTkal adilbliiHa KynbTypbl
namsaLi i M>kHapogHai nanitelki Pacii. ¥ 3akoHe, sikiM parnameHTyeLLa ylaHaBaHHe namsiL
abapoHLay AlublHbI i 3ariHYbIX Y iHLWbBIX KpaiHax®%, BbI3Ha4aHa, LWTO YAik Mecuay naxaBaHHSA
Bsj3euua ambacagan Pacii. Hey3abaBe Hamelinics BbICiAKI paciiickix AssipxopraHay i
MSCLIOBbIX apraHisauplii pacinckaMoyHbIX 3aBblllallb KOMbKaclle MecLay naxaBaHHs i caMix
nanernbix cangartay. [a ratara agHecni marinbl cangatay lNepluali cycBeTHal BaliHbl i HaBaT
apxeanariyHbla ab'ekTbl (Kariai, betonas, mitas..., 2016, 14). BapTa 3a3Haubllb, WTO NaMix
NitBon i Paciai He cknaa3eHast AByx6akoBas gamMoBa ab caBeLkKiX BalCKOBbIX MOTiJiKax
i Memapblsinax, pasmMellyaHblX Ha TapbITopbli JliTBbI, WTO YcknajHse cynpauoyHiuTea y
raTari raniHe nmamix f3Btoma KpaiHaMi i fa3Bande Pacii MaHinynasaue TaMain. Hanpbiknag,
Manag3ésas iHiubiaTbIBa “Micia Cibip”, skasg axbiyuaynanaca 3 2006 roga i 6bl1a HakipaBaHas
Ha gornsg Morinak Bbixaguay 3 Jlitebl ¥ Cibipbl bl Ha [Janékim Ycxoase, crblHina icHaBaHHe
y 2021 roase, 60 Pacis nepactana ynyckaub sie ya3enbHikay Ha CBato TIPbITOPbLINO. PalusHHe
6b110 MaTblBaBaHae TbIM, LUTO NiTOYCKi 60K HibbITa Nepalukagkay garnagalb Marinbl CaBeLKix
BOiHay. J/Ttobas cnpoba Bbika3alib iHaKLLY IHTIPMP3TaLbIio MeMapebisnay abo npajnpbiHAaLb
A3esAHHi cynpaLib BOAi Pacii ycnpbiManacs Sk BapoXbl akT. Hanpblknag, rpamagckas AblCKycis
ab néce ctatyin Ha 3AnéHbIM Macue npbludrHyna yeary paciickix CMI, A3e Bblka3Banacs
acabniBasi 3aHenakoeHacLb 3 HaroAbl CKyNbNTYpPHaM KaMna3siypli CaBeLKiX BOiHaY, a pallusaHHe
3HALb CKYNbNTYPbI NajaBanacs sk NacTasgHHbl 343€eK 3 iX Namsui 3 60Ky NiToycKix ynagay abo
HaBaT MapanbHbl T3POP.

BbICHOBBI

PagblkanbHas 3MeHa rpamMagckail npactopbl ynacuisas npauscam, npas akis npaxoasslb
PO3HbIA NOCTKaNaHINHbIA | NocTayTapblTapHbIS KpaiHbl. He BbikntousHHe i 66116l CCCP, TONbKI
Y nocTcaBeLKix KpaiHax siHa 6blna HaA3Bblyai pacuarHyTas y yace i, He nasbsararoybl N3YHbIX
abBacTpaHHSAY, He 3aBeplUaHas AaraTy/b. AcabniBa gyHa MaHinyAaubli MOMHiKami 3 M3Tal
Jaub agnop (mocT)imnepckamy paBaHLUbI3MY abo, HaajBapoT, Aro anpayjalb npassinics
y 2010-x, Kani akTbIBi3aLblst paciickal arpacii Bblpa3Ha 3acBejublsia cnpoby BApHYyLb cabe
KaHTPO/b Haj KpaiHami pariéHy. Tamy MOXHa 3pabilb BbICHOBY, LWTO nepluas (1990-1994),
Aapyras (2014-2015) i Tpauyasa (3 2022 r.) xBani Npbl6paHHSA caBeukix MoMHikay y Jlitee y

68 «3aKkoH Poccuiickoit desepaumv 06 yBekoBeUYeHUM NaMAaTK NOrMbLUmx npu 3awmte OTeyectBax», 1993-01-
14, Ne 4292-1. SnneKTPOHHbIV GOHZ NPaBOBbLIX U HOPMATUBHO-TEXHNYECKNX JOKYMeHTOB. https://docs.cntd.ru/
document/9006240

106

7/



_

n3yHal CTyneHi po3Hinica CBaéil MaTbiBaLbIfiA, XaLud Ba YCixX BbiNagKax 3HauYHYIO PoOsIO rpani
npabnemMbl He3aBepLUaHal A3caBeTbi3albli. BoicBeTAiINACH, LUTO apceHa NnasacTanblX cCaBeLKixX
MeMapblisnay i TOMHiIKay MOXHa BblkapbICTOYBaLb He TOMbKi Y M3Tax NamsLi, ane iy paanbHbixX
reananiTblyHbIX 6iTBax UAMepallHAra 4acy, LWTO BblKAiKana ajyyBaHHE HalblgHalbHaM
i aHTanariyHar Heb6sAcneki. Ak i Y BbINagKy YkpaiHckara “neHiHanagy”, HOBbIS XBani
J3caBeTbi3albli rpamajckari npactopsl J1iTBbl TakcaMa CTani CTbiIMyfiaM fa NepaacdHCaBaHHA
aZiHOCIHaY 3 caBeLlkal 3rmoxal i cydacHan pacirckan asapxaali. AcabniBa npas MacTaLkis
CPOAKI | HOBYO Bi3ya/ibHYHO MOBY, fIKisi Aa3BanstoLb He TOAbKi NabyaaBaub CBOeacabniBbl
AbISNIOr 3 MiHYYWYbIHAM, ane i KpbITbl4HA MpaplaraBalb Ha CEHHSALHIA ManiTblYHbIA
NbITaHHI, TaTaniTapHali MaHymeHTanbHacui | MaHanarivyHacui cynpaubnactaynsoybl
Mpas3pbICTacLb, XPYCTKacLb, ipOHIto | 4BYXCIHCOYHACLb. Afe BbIL3 abMepKaBaHbIs BineHCKis
KeMcbl - raTa Takcama AcKpasbl MpbIkAag, SK ra3Tbia cNpobbl A3CaBeTbi3alpbli rpaMajckan
npacTopbl NepaTBaparoLLiad XyTY3 Y YacoBbl MaHiNyAALUbIVHbI NaniTblyHbl CPOAak, a He Y
AOYraTapMiHOBYHO | MACAAAOYHYHO MparpamMy aXbILLAYAEHHS iCTOTHbIX 3MeHay Y rpamajcka
MeHTasbHacL, i mepaalaHKi caBeLKar anoxi, y TbiM Niky acabictail i KanekTblyHal agka3Hacy,
3a KanabapaLblto 3 YyXKapOoAHbIM TaTaniTapHbIM pPaXbIMaM. P3LUTKI MeMapblsibHal KynbTypbl
caBeLKiX Yacoy, Akis 3acTarouua y niToycka nybniuHam Nnpactopbl — r3Ta 3akNagHiKi 65ryyubix
YHYTPaHbIX i 3HELUHIX if3anariuHbiX 6aéy, a TakcaMma YarocbLi KLUTanTy CiMysiLbli MapanbHara
AYUbILLY3HHA.
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THE CONTROVERSIES OF THE CONTESTED
RED ARMY MONUMENT IN SOFIA,
BULGARIA

Sonia Mileva, Katia lankova

Introduction

Communist period during XX century was dominant political regime for more than 50 years
in countries geographically covering the half of the planet. The socialist/communist period in
Bulgaria (1944-1989) strongly reshaped and remodelled the cultural and monumental cre-
ation in coherence with the directed policy, subordinated to the political ideology, legacy and
cult to the heroic and Party. The political regime strongly changed and influenced the eco-
nomical organisation, art, architectural expressions, physical space planning, monumental
buildings and monuments in particular. The heritage from this period is unique “historical
experiment”, weighted with ideological, political, emotional and societal attitude is now facing
big challenges - some of them to survive, to be transformed, re-placed, destructed, recycled
or in smaller scale to be protected and conserved.

The monuments celebrating the communist or socialist heritage is considered as the one
created, supported and funded by the regime, as well as the regime’s opponents. Currently all
over the country officially there are more than 400 monuments for Russian army or solders.
The current article aims to outline the concentration of diverse attitudes linked to the mon-
ument of Sofia Army in Sofia, after 1989 and compare it with some other emblematic other
monuments in capital city and their destiny. The goal is to analyse all these examples and
understood the new role the monuments can play in the society, modelling the current devel-
opments and attitudes of the Bulgarians.

The Soviet Army monument is studied as interesting, representative and ccollective example
of wide, complex interpretations and current societal developments and cultural value of the
monument.

The monument of the Soviet Army Monument in Sofia

Right after 1944 the Leading party launches a propaganda and educational policy for immure-
ment of mortal remains of recognized as “special” for the ideology personalities, e.g. heroes
given their lives for the freedom and for the Party. As a result numerous memorial plaques
and sculptural representations, monuments, ossuary's, memorials and brotherly mounds,
common tombs were built in the central part of majority of Bulgarian cities or villages until
1980s (Vukov, 2013). This places became a core place for public commemoration and keeping
the collective memory alieve. The communist/socialist period imposed ceremonial mourning
expressions such as “fallen for the Patria, fallen in the fields of honour, fallen in the name of
sacred duty” with main purpose to neutralize any resentment against that death and to repre-
sent it either as an accomplished duty or as a willing sacrifice (Dimitrova, 2005). The erection
of memorials of victims of war aimed public recognition of the death and incorporation into
the collective historical time of the nation. The materialized sites of death and memory of war
became a place of social life in the cities, where the state strategy of modernization dominat-
ed peasant culture and disciplined the attitude towards the ‘other’s’ death.
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The monuments related to the Soviet Army were strongly supported by the Bulgarian Govern-
ment as a legitimation and succession of Bulgarian- Russian into Bulgarian- Soviet friendship.
This process was also called “second liberation” and represent pure declaration and manifest
of a special attention to all, recognized as heroes. Shortly after the Second World War, the
commemorative model was prolonged in coherence with the line of friendship with Russia,
later Soviet Union. The gratitude of the Bulgarian people to those who died in 1877 - 1878
Russian warriors was extended and applied successfully as a gracious resource legitimizing
the symbolic idea incorporated and represented in the Soviet Army monument. In many Euro-
pean cities exist monument commemorating the Soviet Army, in Sofia city there are 3 of them,
of course the most prominent is the Soviet Army monument.

The monument of Soviet Army in Sofia is result of this policy. As a monument expressing
gratitude it plays an invaluable role in the formation of the contemporary national identity
and shapes the societal cultural values. The idea for the monument and Council of Ministers
official decision for its establishment began in 1946 with aim to occupy dominant and central
place “constantly exercising its political and educational significance”.

In the early 50's a team of nearly 25 Bulgarian sculptors worked on the monument, which
should fully express the strength and power of the army - ,savior and liberator”. The creative
project was elaborated by team of sculptors, artists and architects, under the direction of
Danko Mitov. Officially inaugurated on September 7, 1954 on the occasion of 10" anniversary
of September 9 -celebrated as official holiday, known as Libertyy date until 1990. This date is
considered as beginning of socialist/communist period. By its structure it is one the first large-
scale Stalinist socialist realism monuments in Bulgaria.

Debates and discussions

The monument is linked with two main paradoxes. The first one is that by fact Soviet Union
was officially in war with Kingdom Bulgaria between 05.09-28.10.1944, even without being in
real war, and resistance. This is why Soviet Army was not liberator, but rather the opposite,
however there was no military actions or battles on the Bulgarian territory while the Soviet
army passed through. Later Bulgarian troupes joined the Soviet army in their way to Berlin,
the main battles with Bulgarian participation being around Drava-Soboltch in Hungary where
Bulgaria lost more than 30 000 soldiers. Thanks to this, Bulgaria was exempted from paying
reparations after the war by the fact of being Nazi Germany ally during the period of the war
from 1941 to 1944. Thanks to the Soviet Union, Bulgarian territory remained integral and
not parceled as it was proposed by the British and American allies during Yalta conference.
The Soviet Union supported the communist partisan resistance coup d'état in 1944 bringing
to power the pro-Soviet communist oriented government leading the country consecutively
and gradually on the pathway to socialism (after the Soviet model). From here a number of
criticism raises confronting the communist/socialist past, the “gratitude” to foreign army and
its location in the heart of the capital city.

The second one is that the Soviet army monument concentrates and it is one of the most
unwanted, but also most celebrated and inhabited, emblematic public open space central
places in the capital. Symbolically, but also due to the large open space in park environment,
in front of the monument happen variety of civil initiatives such as gay prides, marijuana de-
criminalization events and electronic dance music ,street parades”, claiming the human rights
and the freedom of expression. The monument occupies special place open space and street
art's social criticism, also contemporary art actions, focused on broader issues such as the
conscious use of public space by citizens and provoking public debates on the contemporary
way of living in the city.
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The debates and discords related to the monument cover such topics as place and location
as part of cultural and architectural landscape - close to the National Assembly and oldest
and biggest Bulgarian University “St. Kliment Ohridski"- creating imposing park and outdoor
landscape in the heart of the capital.

Occasionally there are bursting public debates for removal of the monument, for examples
such heated debates appeared in 1993, 2010, 2022, confronting opposite opinions and legal
issues. These debates are linked to the political situation of the country depending what kind
of government is on power at the day. In times while the political configurations are leaning
towards leftist governments the debates for its removal are dormant, and in contrary, while
the political parties’ configuration of power at the right spectrum these debates are brought
to life. It is stunning to observe that 30 years after the fall of the Berlin wall, the attempt of the
Soviet Army monument is far to be faded, in contrary, its intensity is surprisingly vivid during
periods of governments of so called democratic powers. This, in our view is an expression of
deeper societal processes dating for more than 100 years going back to 1920s where Bulgaria
was the country of the first antifascist revolt (in 1923) where more than 50 000 communists
were killed by the pro-fascist government in order to suffocate the revolt. Since that time until
1944, in Bulgarian society there is overtly two political antagonist camps in a state of constant
confrontation - from one side the leftists (e.g. anarchists, communists) and the pro-western
oriented elites and administration which emitted overtly pro-fascists governments. For the
period of 1944-1990, during the communist regime, there was no chance to question the
role of the Soviet Army and the adjacent monuments related to it, however, as soon as the
collapse of the communism as ideology was happened in 1990, the attempts of the Soviet
Army monuments removal became frequent and ferocious. The old ideological division of
the country reappeared and persisted already 30 years after the fall of communism with the
same strength. Proof of this are the numerous attempts of vandalism of the Monument of
Soviet Army in Sofia, and “Aliosha” Monument in Plovdiv. This shows that one century was
not enough for the Bulgarian society to reconcile and pardon the wrongdoings made to one
or other groups (fascists versus communists; workers versus bourgeoisie) of the society; the
old wounds and not healing are still bleeding and leading to these representations of destruc-
tions, vandalisms and denigration of the historical past, material representations of which are
the monuments. And the most contested and controversial of which is the monument of the
Soviet Army in Sofia city center.

In 1993%, Sofia’s City Council voted to remove and relocate the monument, but decision was
not put in practice. In 2010, citizens formed the Initiative Committee for the Removal of the
Monument to the Soviet Army, which has held several protest actions against the monument
and continues to create large debate.

In 2021 the Russia’s ambassador has requested that the monument and the adjacent land
be provided to Russia free of charge and indefinitely for use against renovation of the monu-
ment. The request was approved, but the procedure was not finalized by the former Minister
of Foreign Affairs. In 20227° the mayor of metropolitan area “Sredets” raised the issue for relo-
cation of the monument to the capital museum of Socialist art. Along with the other proposals

69 ,D,HeBHMK” “I’pa>K,u,aH|/| OTHOBO nowckaxa cbbapsiHeTo Ha nameTHuka Ha C'bBeTCKaTa apmvm” Accessed May 16,
W/ ik.bg/ poiskah a a_r

M
70  «Mediapool. bg» «|-|aMeTHI/IK'bT Ha CbBeTckaTa aplvlvm B Cod)vm e 6bae npemeCTeH» Accessed May 16, 2022,
Wik / k fiya-sh 2651.html
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is also the one to transform the monument the area as open-space museum’'. From other
side all debates linked to the expressions of attitude, meaning and interpretations reflecting
some of the most meaningful geopolitical events of contemporary history related to the Soviet
Union, now Russia. Russia‘s invasion of Ukraine on February 24, 2022 woke up the debates
and discussions related to the monument.

Legally, between Bulgaria and Russia is signed “Treaty of Friendship and Cooperation”, accor-
ding to which the both countries must take care of and preserve the values on their territory
related to their history and culture, as well as the military cemeteries. This could not stop if
there is political decision to remove the monument, because it will be not transformed or
destroyed, but only relocated’. Moreover, the monument is not a “military monument”, tomb
or ossuary and is not under the protection of four Geneva Conventions, dealing with mortal
remains and gravesites.

One of the proposed options is the relocation of the monument because of the claimed de-
teriorating condition and if it becomes a threat to passers-by. Exactly this was applied after
the long debates and removal of the monument 1300 yeas Bulgaria. Interesting comparison
here is the fact that this monument was representing the epic history of the country, but build
and considered as socialist heritage monument. The court did not accept the claims for in-
fringement of the sculptor’s intellectual rights” with the argument that the monument is only
relocated and will be exposed at the museum of contemporary art. Nevertheless, In the case
of the Soviet army monument, this could not be applied as the monument condition recently
was examined by specialists and the monument was found to be in a very good state.

Conclusion

After the 90s with the democratic changes, the heritage and monuments from the socialist
period entered into purposeful destruction, vandalism, abandoning and physical degradation
or in other cases of protection, conservation, reuse and harmonious integration to the land-
scape. The political, economic and cultural development, along with the geopolitical context
strongly is shaping the societal attitudes and controversial behavior against Soviet Army mon-
ument in particular. The controversial different types of government, conducted policy and
substitution of social and cultural values, reflected into the contemporary interpretation and
understanding of “difficult heritage” (Willams and Kier, 2008). The change of the political re-
gime raised debates, discussions and disputes arguing for demolition, relocation, removal of
interpreted and as incorrect monuments remaining the previous regime. In the case of Soviet
Army monument, it place for demonstration of position and attitudes against or supporting
Russia, its policy in international context.

The monument of Soviet Army in Sofia concentrates and attracts series of events and public
expressions and attitudes linked to the current process of acceptance, rethinking and rein-
terpretation of the monument in the context of national history and memory. In certain way
we can say that the monument is alive and part of the society and civil reflection of the on-
going historical and geo-political developments. This developments and expressions offer an

71  «CBobogHa EBpona», «<Koi Moxe za ro AeMoHTMpa? 3aLo MNamMeTHUKLT Ha CbBeTckaTa apMuys 3acera ocTaBay,

Accessed May 16, 2022, h [/ WWW.SV naevr /a/31747746.html

72 «Kanutan», «Ebnrapvm V1 CbBETCKUTE NaMETHULA: MOXeE A3 'Y PeMaxsa 1 MecTV, HO He Mcka, Accessed May
/) /politika_i_ik ik /2022/03/16/432492

mQ e_da gi_premahva_i
73  «Mnowaa», «BaneHTnH Ctapues 3arybu Aenoto cpeu.;y AeMOHTaM(a Ha NameTHWKa npeg, H,CI,K» Accessed May 16,
2022, https:// losh ikov. | hev. | h ha-na-

ndk/
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interesting research filed for study, evaluation and analysis of societal attitudes and place of
the monument of Soviet Army from one side as integral part of the landscape of the Sofia as
capital city, and from other concentrating large scale and variations of expressions and soci-
etal attitudes and manifestations reflecting ongoing developments in the stage of geopolitics.
Cases like the Soviet Army monument are the litmus test of the societal maturity, a maturity of
acceptance its own history as much as dramatic and painful could it be. Removal, destruction
or displacement of the monument would be, in our view an immature societal act of a society,
which is not ready to accept itself as part of the European community whom identity is shaped
by the most devastating wars in the new human history. The World War Il presents undeni-
able facts and one of these is that the Soviet Army is the winner of this war, many monuments
celebrating this victory are dispersed along European capitals (including in Berlin), but each
European country treats them differently depending of the mentality, the specific history and
national character of the country. Bulgaria, has its own specific history and mentality, which
is deeply rooted way back in the centuries of strong tights with Russia in rather positive than
negative way. To understand the countries’ attitudes one need to take in consideration the
whole history and culture the sympathies and animosities and their roots. In Bulgarian case,
despite the dichotomy of hate-love reflecting the last 100 years’ history of fascism-commu-
nism, it would be very hard to not to notice that, Bulgarian society still has strong feelings of
gratitude towards Russia of liberating in 1878 the country from five centuries ottoman yoke
and leaving 300 000 dead soldiers from the Russian imperial army on Bulgarian territory. Bul-
garia is the one gave to Russia its first Patriarch (Cyprian) and the whole Christian orthodox
literature written in Bulgarian that shaped the modern Russian language. Bulgaria is also the
country spread around the Cyrillic alphabet, invented in Bulgaria by the students of St. St Ky-
rill and Methodius hosted by the Bulgarian tsar Boris the first in 9" century, an alphabet that
Russia uses since the Bulgarian christian literature were imported to Russia from Bulgaria.
All this, the alphabet, the common Christian orthodoxy and its literature, the liberations are
forming very strong national psychological and mental egregor that is impossible to be ig-
nored or socially engineered. This national cultural and spiritual egregor is also strongly influ-
enced by powerful and yet underestimated spiritual undercurrents, such as Bogomilism?4 (10t
century) and the White brotherhood” - 20™ century which both teach for total nonviolence,
forgiveness, acceptance and understanding. One may ask the legitimate question “what is the
link between the destiny of the Soviet Army monument and these currents?” Event they look
remote and with no connection to the case at first glance, in fact they influence strongly the
societal attitude regarding monuments from past époques, including the communist period.
In Bulgaria the sympathy, love but in the largest extend, the indifference are the predominant
feelings and attitudes towards these monuments. There are rare examples of destruction of
it, although the vandalism cases are not rare due to the communist-anti-communist antago-
nism. However, in all these spiritual movements from the new history of 20" century, Russia is
regarded as a country having a special role in the human civilizational development (according
to Peter Deunov the head of the White Brotherhood movement). Same preach some extreme-

74 Bogomilism was a Christian neo-Gnostic or dualist sect founded in the First Bulgarian Empire by the priest Bogomil
during the reign of Tsar Peter | in the 10th century. The Bogomils called for a return to what they considered to be early
Christianspiritual teaching, rejecting the ecclesiastical hierarchy and allowing women to be priests. Their primary political
tendencies were resistance to the state and church authorities. This helped the movement spread quickly in the Balkans,
gradually expanding throughout the Byzantine Empire and later reaching Kievan Rus’, Bosnia (Bosnian Church), Dalma-
tia, Serbia, Italy, and France (Cathars).

75  The Universal White Brotherhood is a religious movement founded in Bulgaria in the early 20th century by Peter

Deunov. More about it at: https://bb.beinsadouno.org/
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ly influencing mystical figures such as baba Vanga’®, Slava Sevriukova”, Prepodovna Stoina’® -
extremely respected figures in Bulgarian spiritual and mystic society. All of them are reserving
a special place to Russia in their clairvoyant visions of the future that are published, read and
transmitted word of mouth amongst Bulgarians and are extended to the rest of the Slavonic
world. All these facts taken together makes that Bulgarian society appears as very moderate,
neutral and pacific when conflicts happen around contested heritage from controversial his-
torical periods. Returning to the Monuments of Soviet period and their fate, in Bulgarian case,
the possible scenarios are their absorption and integration in the city and rural landscape, as
this is what is happening at that moment. We do not anticipate a removal of the monument of
the Soviet Army from its current place since, as we explained above, the actors in the society
are many and complex and the balance between the right-left and pro-Rissian, anty-Russian
forces is such that will not allow the destruction or the removal at this monument.

The Soviet Army monument is charged with different type of attitude, confrontation associ-
ated from one side to the past and from other side extrapolating them into contemporary
context. The socialist heritage after the end of the communist/socialist regime was subject of
purposeful destruction (e.g. the Mausoleum of the communist party leader Georgi Dimitrov),
re-placement, vandalism, abandoning and physical degradation or in other cases of protec-
tion, conservation, re-use and harmonious integration into the landscape (lankova and Mile-
va, 2014). The Soviet Army monument is still in place, but surrounded with many questions
and discussions about its future. Is can be classifies as “difficult heritage” and contradictive
with its opponents and supporters, but in any case consolidating its importance and role in
the development of society’s culture, value and attitude.
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JKAPCLLI BAKOJ1 CIP3YHATA MOMHIKA
UbIPBOHAW APMII Y CA®II (BAJITAPDLIA)

CoHsa Minesa, Kays SIHkosa

YBopA3iHbI

Ha npausary 6onbw gk 50 ragoy y XX CT. KaMyHIiCTbIUYHbI Naj MaHaBay y KpaiHax, fkis
rearpadiyHa cknagani nanoBy TIPbITOPLI NAaHeTbl. CaLblANiCTbIYHbI/KaMyHICTbIYHbBI NepbISj,
y banrapebli (1944-1989) mouHa naynnbiBay Ha Ky/AbTypHa-MaHyMeHTa/bHY TBOpYacLb Y
ajnaBejHacL 3 naniTblkal, gkas ¥ cBaro yapry 6bia1a nagnapajkaBaHas naniteluHam igaanorii,
crnagybiHe i KynbTy repaismy bl [MapTbli. Y npbiBaTHacUi, NaniTblYHbl P3XKbIM MOLHA 3MSHIY |
naynsbiBay Ha 3KaHaMiUYHYHO CTPYKTYPY, MacTauTBa, apXiTaKTypHae BblpaX3HHe, Na1aHaBaHHe
disiyHal npacTopbl, MaHymeHTanbHae 6yaayHiuTBa i MOMHIKi. 3'aynatoubica YHiKanbHbIM
“ricTapblUYHbIM 3KCNepbIMeHTaM”, CNaAyblHa raTara nepbisy Hace Y cabe iCTOTHbI iA3anarivHbl,
naniTblYHbI, SMaUpbIHbI | rpaMaacki 3apas. CEHHA ab’ekTbl raTall cnajuybiHbl NepaxbiBatoLb
icToTHae BbiNpabaBaHHe - Maj MbITaHHEM iX 3axaBaHHe. Y sKkacui MarybiMbiX BapbIHTay
pasrnsjatouua nepapobka, nepaHoc, pasbypaHHe, nepanpatioyka abo, y MeHLal CTyneHi,
axoBa i KaHcepBaLbIS.

JMliyblLya, WTO MOMHIKiI, NMpbICBEYaHbIA KaMyHIiCTbIYHalM abo caubIaNiCcTblYHAM CnajybiHe,
cTBapanics, naaTpbiMAiBanica i yTpbIMAIBanica paxelMaM, a TakcaMma Aro npauiyHikami. Ha
LanepaLUHi Yac Ba YCcéli kpaiHe adiupliHa 3HaxoA3iuLa 3Bbiw 400 NOMHiIKay pacirickai apMii
abo sie cangaTam.

Y raTeiM apTbikyfie npagnpbiMaela cnpoba akpacilp pasHacTaliHaclb Cynpalbierbix
nornsAay, 3BA3aHbIxX 3 NoMHikaMm YbipBoHal apmii y Cadii, macna 1989 r. i napayHaub Aro 3
HeKaTopbIMi iHLWbBIMI Ky/ibTaBbIMi MOMHiKaMmi Y cTaniubl Apl iXx 1écam. MaTa - npaaHanisaBalb
r3TbiA NPbIKAaAbl i 3pa3yMellb, SKyH0 HOBYIO POJIO MOMHIKi MOryLb rpalb Yy rpamajcTse,
MaZ3tor0ubl 6Aryybls Nagsei i ctayneHHi banrapay aa ix.

MNMoMHiK caBeLkKal apMii pasrnsgaedua AK UikaBbl, NPaACTayHiubl i KanekTblyHbl MPbIKNaz
LbIPOKiX, KOMMAEKCHbIX iHT3PMpPaTauUbIi BAryUbiXx rpaMasckix TIHASHUBIA Abl KyNbTypHal
KaLITOYHacLi MOMHiKa.

MomHik caBeLkali apmii ¥ Cadii

Agpasy nacna 1944 roga KipoyHas napTbis MadblHae npanaraHdy i agykaublHYHO
naniTblky ANA YBeKaBeYaHHS MacMsAPOTHbLIX P3LUTaK acobay, MpbI3HaHbIX ANA iA3anorii
“acabniBbIMi”, T.6. reposy, akisa axBapaBani XbILLE 3a cBaboay i MapTbito. Y BbiHiKy ga 1980-
X IT. Yy U3HTpanbHam vactubl 6onbluacLi banrapckix rapagoy i Bécak 3'aynstouua wmMaTthikisa
MeMapbISbHbIS WbIbAbl, CKYNbATYPHbIS P3MpP33eHTaLbli, MTOMHIKi, MaxaBa/lbHi, MEMapbIAbI,
6paTHis marinel, kypranbl (Vukov, 2013). I3Tbia ab’ekTbl BbIKOHBaNi QyHKLbIKO NybnivHara
ylWaHaBaHHS | 3axaBaHHSA KanekTblyHalh namsui. Kab HelTpanizaBaub nt06biS KpblyAabl,
3BA3aHbIA Ca CMepLIto reposy, i Makasaub iX 9K BblkaHaHbl abaBA3ak abo CBAAOMYHO axBspy,
6bINi YBeA3eHbIs ¥ abapaysHHe LblpbIMaHiliHbIA XanobHbIA Bblpaskl, Takis Sk “nanernbia 3a
Paasimy, nanernbia § nansx roHapy, nanernbia y iMa cBatora abaesasky” (Dimitrova, 2005).
MNepas Memapbisnami axeBsipaMm BaWHbl CTaBiNaca M3Ta rpaMajckara rnpbi3HaHHA cMepL i
fe YKUIHHSA Y KanekTblyHYH FiCTapblYHYIO Namslb Hapoa. Y rapajax, A3e A3fpXayHas
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cTpaTaris MagspHisaubli y3a1a BepX Haj CANAHCKaV KynbTypal i AblkTaBana crayneHHe
fa cMepui “iHWbIX", MaTapbIANbHbIA ab'eKTbl YLaHaBaHHA cMepLi i namsaui ab BaiHe cTani
Mecuam rpamajckara XbiLuLs.

MoMHiKi, 3BA3aHbIS 3 caBeLkail apMmisai, KapblcTanica MoLHalr najTpbiMKan 6anrapckara
ypaZa i ycnpbiManica sk neritbiMisaubld Abl Mpaudar 6anrapcka-pacirickara i 6anrapcka-
caBelkara csbpoyctBa. lMpausc aTtpbiMay Ha3By “gpyrora Bbi3BaneHHsA" i yaynay caboi
UbICTYHO f3Knapaublio i NpasBy acabniBali yBari ga ycix, Npbi3HaHbIX 3@ reposty. Hey3abase
nacns lpyrovi cycBeTHali BaiHbl MaA3/1b KameMapalibli 6bl1a npausarHyTas y yxy cabpoycrsa
3 Pacian (na3Hel - CaseukiMm Caro3aMm). Ya3auHacub banrapckara Hapoza paciickiM BoiHaMm,
3ariHynbiMy 1877-1878 rr., bblna npauarHyTas ganery 6yAy4blHIO i nacnsxosa npbicTacaBaHas
Y fikacL,i npbisi3Hara pacypcy, ki neritbiMizaBay CiMBaniuHyto i3t0, aa1H0CTpaBaHyo Y MOMHiKY
caBeLKali apMii. Y LUMaT SKix eypanerckix rapagax éclb NoOMHiKi ¥ 3HaK NallaHbl Aa caBeLKai
apmii. Y Cadii Takig NOMHiKi Tpbl, af3iH 3 iX aCHOYHbI.

MomHik caBeLkain apmii ¥ Cadii - BbIHIK BbILLSI anicaHai naniTbiki. 1K NOMHIK, HakipaBaHbl Ha
BblpaX3HHe Naj3saKi, éH ajbirpbiBae HeaLdHHY poto ¥ nabyjoBe cyvacHal HalblsHaabHalm
iA3HTBIYHAcCL | dapMye rpamMagcka-KybTypHbIS KaluToyHacui. 14359 ycTanaBaHHA MOMHIKa,
a Takcama agnasegHae adiubliiHae pawasHe Pagbl MiHicTpay 3'aBinica ¥ 1946 roase 3 maTai
3aHAUb MaHOYHae i U3HTpanbHae Mecua, “akoe byj3e nacTasgHHa JA3MaHCTpaBalpb Sro
naniTelyHae i acBeTHiLIKae 3HaY3HHe",

Ha nmauvaTtky 1950-x rr. HaZ MOMHiKam, AKi Myciy y moyHai cTyneHi Bbipasiub MoOL, apmii-
BbI3BaniLenbki i apMii-paTayHiubl, Npauasana kamaHga 3 Kana 25 6anrapckix ckynbnrtapay.
TBOpYbl MNpaekT najpbixTaBana KaMaHAa CKynbnTapay, Mactakoy i apxiTakrtapay nag
KipayHiuTBam JaHka MiTaBa. NoMHik adiubiiHa agkpblni 7 BepacHs 1954 roga 3 Harogbl 10-14
raZaBiHbl 9 BepacHs - adilbliHara ceaTouHara AHs ga 1990 r., Aki HasbiBayca JHEM cBabobl.
[JlaTa niybiuya nadaTkaMm cauplsficTbiYHa-KaMyHiCTblvHara nepbiagy. Ceaéi cTpykTypai rata
afi3iH 3 NepLUbIX LWbIpoKaMalLTabHbIX MOMHIKaY cTaniHicukara caublsaicTelbyHara paanismy y
Banrapsili.

A6mepkaBaHHi i gbIcKycii

MNMoMHiK 3BA3aHbl 3 AByMa acHOYHbIMI Napagokcami. MepLbl — WTO Hacampay namix 05.09 i
28.10.1944 CaBeLki Cato3 adiLbliHa 3Haxo43iycsa Y cTaHe BaHbl 3 banrapckim Lapcteam, xaus
canpayzHar BaliHbl i cynpauiBy He 6bi10. Tamy caBeLkast apMisi He 6blsia Bbl3BasliLenbKal -
XYTU3i HaafBapoT, afHO LUTO Ha 6anrapckar TIpbITOPbLIi MPbl NPaxXoKaHHI caBeLkait apMii
He aAbblBanacs BaeHHbIX A3esHHAY abo 6iTBay. MNa3Hel 6anrapckia BOMCKI ganyybliica Aa
caBeLKiX Ha Wnsaxy Aa bepniHa. ACHOYHbIA 6ai 3 ya3enam 6anrapay agbbiiics y paéne Dra-
va-Soboltch y BeHrpeli - Tam Banrapbia ctpauina 6onbl 3a 30.000 Barickoyuay. [3akyrouybi
ratamy banrapeli, akas ¥ nepwbiag 3 1941 ga 1944 r. 6b1n1a caro3HiLal HaubicLKal HaMeuyblHbl,
nacns BaHbl He aBAA0CA NaaLiub panapadbli. A3skytousl CaBeLikaMy Cato3y 6bis1a 3axaBaHast
L3/bHacuUb banrapckal TapbITopbli, SHa He 6blia naj3eneHas Ha 4acTki, K Ha AnLiHCKan
KaHbepaHLUbli NpanaHoyBani 6pbITaHCKIA | amepbIiKaHCKia cato3Hiki. [Mpbl naagTpbiMUbl
Casevkara Cato3a kaMyHicTbIYHae napTbizaHckae nagnonney 1944 r. axbiuusasina nepaBapor,
AKi NPbIBEY Aa Ynazbl NpacaBeLiKi KaMYHICTbIYHbI Ypag, LUTO NacTynoBsa i nacasfoyHa y3sy Kypc
Ha cauplaniam caBeLkan Magani. 3Ta cnapagyxae KpbITbiKy, HakipaBaHy Ha KaMyHiCTblYHa-
caublgnicTelvHae MiHynae, “ya3suvHacub” 3aMeXHain apMii i 3HaxokaHHe NOMHIKa Y LSHTPbI
cTaniubl.

116



_

[pyri napafokc - WTO MOMHIK caBeLkaid apMii 3HaxoA3ilLa ¥ caMbiM HemnaxXagaHblM, ane
npbl r3TbIM CaMbIM LLAHaBaHbIM | rycTaHacesieHbIM flereHAapHbIM afKpbITbIM FrpamMajckim
Mecupbl Y L3HTPbI cTaniypl. CiMBaniyHa Toe, LWTo éH Mecuilua Y Banikalk agkpbiTali npacTopsbl
y napkaBbIM acapoaA3i, TaMy nepaj iM npaxoA3supb LWMATAIKiA rpamajckis iHiLbIATbIBbI,
Takia AK ren-nparigbl, akubli 3@ A3KPbIMiHaNI3aubIt0 MapbiXyaHbl, “ByniYHbia napagbl”
3NeKTPOHHal TaHLaBanbHa My3bliki 3 NaTpabaBaHHAMI MpaBoy YasaBeka i cBaboAbl CNOBa.
MoMHiK 3HaxoA3iLLa § acabniBbIM i aAKPbITEIM MeCLibl, LUTO MpblUArBae Aa cabe caubisibHYHO
KPbITbIKY CTPbIT-apTy, akupbli cyd4acHara Mactaursa, Yy TbIM JliKy Tbif, LWITO KaHLIHTpYOLLA
Ha LWbIP3MLWbIX MAbITAHHAX, TaKixX K CBAAOMAae BblKapblCTaHHe rpamMaj3siHaMi rpamMmazckari
NMpacTopbl, i BbIKAIKAKOLb rpaMafCckyro AbICKYCit0 Ha TAMY CydacHara rapackora nagy Xbliuus.
[JpbickyciiicynapayvHacyi, 4aTbIYHbIANMOMHIKa, aXannsaoLbTakia TaIMbl, AKAroMecLa3HaxXooKaHHe
Yy pamkax KynbTypHara i apxiTakTypHara kpasBify - kana HaubisHanbHara cxogy, a Takcama
camara ctapora i byHora yHiBepciTaTa banrapbli ima C. KnimeHTa OXpblAckara, y akiM MOMHiK
CTaHoBILLA AaMiHaHTHaM ¢irypali U3HTpasbHali YacTki cTaniubl.

MepbiagbivHa § rpaMaactBe y3abiMarouua AbiCkycii ab HeabxogHacui npbibpalb MOMHIK.
Takisg rapaybls cnpayki agésisanica y 1993, 2010, 2022 rr., BbIka3Banics CynspayniBbia AyMKi
i lOpPbIABIYHBIA aprymMeHTbl. [bICKyCii 3BA3aHblg 3 NaniTblYHal CiTyaubldidl y KpaiHe 3anexHa
af, Taro, ki ypaj y KaHKp3THbl MOMaHT 3HaxoAsiuua npbl ynaase. Kani nanitel4Hbl packnag
NpbIBOA3ILb Aa YNabl NeBbIs Cifbl, AbICKYCii ab NepaHoce MOMHIKa NpbILiXatolpb, i HaaaBapoT,
Kani Ba ynazase napTbli MpaBara cnekTpy, aHbl 3HOY axblyastouua. 343iynse, sk npa3 30 ragoy
nacns naaseHHsa bepniHckara Mmypa He nNpaxoA3slb CNpPobbl 3HACEHHS MOMHIKa caBeLikai
apMii. HaagBapoT, najyac kipaBaHHA Tak 3BaHbIX A3MaKpaTblYHbIX Cin r3Tbld AbICKYCii
ycnbIXBatoLb 3 HOBal Cina. Ha Halwly AymKy, raTa agntocTpoyBae rblbelilbis rpamajckis
npauacel, SKia goyxauua 6onbll 3a 100 ragoy naudsiHatoubl 3 1920-x, kani banrapbis ctana
nepwan KpaiHan, A3e afbblioca aHTbipalubicLkae nayctaHHe (1923), y xoA3e 3ayLUsHHS
AKora npadallbICLKiIM ypajam 66110 3a6iTa 3Bbiw 50.000 kamyHicTay. 3 Taro yacy ga 1944r.y
b6anrapckiMm rpamajcTBe icHaBana fBa afKpblTa BapoXbIa farepsbl, SKig 3HaxoA3inica y ctaHe
nacTasHHa KaHppaHTaubli - 3 agHora 60Ky, feBbla (Hanpblknag, aHapXicTbl, KaMyHICTbI),
3 iHWara - npas3axojHia 3AiTbl i agMiHiCcTpaubli, WTO MNpbIBOA3IAI Aa YyNajbl ajkpbiTa
npadalubicukisa ypaabl. Y nepbisig 1944-1990 rr., nag4ac KaMyHiCTbIYHara paxbsIMy, CTaBillb Naz
NbITaHHE POJIO CaBeLKali apMii i 3B3aHbIX 3 i1 pyxay He 661710 HifKiX MardbiMacusay. Ane nacns
pacnagy KaMyHismy sk igaanorii ¥ 1990 r. cnpobbl NpbibpaLb NOMHIKI caBeLKar apmii Habblini
YacTbl i XXOPCTKi XxapakTap. AgHaBinicsa i Bocb y>xo 30 ragoy nacia nas3eHHs KamyHi3my 3 Tol
a MoLLy npauaresaroLb icHaBalb CTapblf iA3anarivyHbla najsesbl, YaMmy Aokas - WMaTikia
3amaxi Ha akubli BaHAaniaMy cynpaub NOMHika caselkain apMii ¥ Cadii i momHika “Anéuy”
y Mnoyazise. '3Ta cBeaubllb, TO banrapckamy rpamMajcTBy He xanina agHora craroAsss Ha
NpbIMip3HHE | JapaBaHHe Kpblygay po3HbIMi rpynami agHa afHol ($alubiCTbl i KaMyHICTbI,
paboublis i byp>Kyasia). CTapbla paHbl He 3aroiBatoLiLa, KpbiBaToYaLlb i MPbIBOA3SALb A4a MTbIX
npasiBay - pa3bypaHHs, NCaBaHHS, NPbIHKIHHA FiCTapblYHaM MiHYYLUIYbIHbI, MaTIPbIS/IbHBIM
Bblpa3am iKOW Cy>Kallb MOMHIKi. A cCambl CMIP3YHbI 3 X - F3Ta MOMHIK CaBeLKali apMmii Y L3HTPbI
ropaga Cadii.

Y 1993 r.”° cadilickasa rapajckas paja nparajacaBana 3a nepaHocC NMOMHiIKa, ane palusHHe He
6b1710 BblkaHaHae. Y 2010 r. rpamaasaHami 6bly CTBOpPaHbI iHILbIATLIYHbI KAMITIT 3@ MepaHoc
MOMHiKa caBeLKai apMii, LUTO 3naA3iy LWapar akublii Cynpalb NOMHIKa i Ipausraeae iHiLbiaBaLb
AbICKYCitO.

79  “[IHeBHWVK", “I'pax,anm OTHOBO Mounckaxa cbbapsHeTo Ha nameTHNKa Ha C'bBeTCKaTa apmvm nparnag 23 TpayHﬂ
2022 r., https:// ik.bg/ h ik
na/
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Y 2021 roa3e ag paciickara ambacagapa nactyniy 3BapoT ab nepagaybl MOMHIKa i npblaernam
TIpbLITOPLIi Y 6A3BbINAaTHae | 6ecTapmiHOBae KapblicTaHHe Pacii. [pock6ba 6bi1a 3ajaBosieHas,
ane npaudgypa He bblna faBef3eHas Aa KaHLa TaravacbliM MiHICTPaM 3aMeXHbIX crpay.

Y 2022 roasze® map rapaackoin akpyri “Cpagsu” y3Hsay nbiTaHHe ab nepaHoce MOMHika Y
CTaniyHbI My3eil caublsficTbiYHara MactauTea. lNopyu 3 iHLWbIMI ig3aMi pasrasgaeLila BapblgHT
TpaHcdapmaLibli NPacTopbl Bakoa NOMHIKa ¥ My3eil naj aakpblTbiM Heb6am®'. 3 iHwara 6oky,
yce AbICKYCii 3BA3aHbIS 3 BblPaXX3HHEM MepKaBaHHSA, 3HAY3HHSA | TAYMaysHHA ajHol 3
HaM3HauYHeNLWbIX reananiTel4HbIX Naj3ei cyvacHal rictopsli, 38A3aHali 3 CaseLkim Caro3am
abo usinepaluHsi Pacisii. Paciiickae yBapBaHHe Ba YkpaiHy 24 ntotara 2022 r. pa3byasina
AbICKYCii Ha T3SMY MOMHiKa.

FOpbiablvHa Nnamix banrapeiaii i Paciali cknagseHas “lamoBa ab cabpoycTBe i cynpauoyHiuTee”,
naeogne $ko abea3Be KpaiHbl abaBsA3BaroLLa Knanauiyua i 3axoyBalb ricTapblYHa-
KyNbTYPHbIA KalUTOYHacLi aAHa afHOM Ha CBaéll TIPbITOPbIi, Y TbIM iy Bae€HHbIS MOTINKI.
[lamoBa He 3MOXa nepagyxifilub nepaHoc NOMHiKa, Kani bya3e NpbiHSATae Takoe naniTbiuHae
paLl3HHe, 60 MOMHIK He bya3e MepapobneHbl abo 3HilWYaHbl, @ TO/bKi MepameLllyaHbi®,
[la Taro X, raBopka He ig3e npa “BalicKOBbI” MOMHIK, Mariny abo naxaBafibHi, Tamy EéH
He majnajae naj A3esdHHe 4aTblpox JK3HeyckiX KaHBeHUbI, AKiMi parnameHTyeuLa
abbIXoAXKaHHe 3 napaLwTkami abo marinami.

AA3IH 3 NpanaHaBaHbIX BapbIAHTay - MepaHOC MOMHiKa Y CyBsi3i 3, AK cuBapAxaeuua,
naraplsHHeM $Aro MaTtapblsjbHara CTaHy i narposari Ans MiHakoy. TOW Xa aprymeHT
npbIBOA3IYCA Y NpauaribiM abMepkaBaHHiI i Npbl BblganeHHi nomHika 1300-roaass banrapeli.
LikaBbl gnsa napayHaHHA Toi ¢akT, WTO HAMNeA3a4Ybl Ha TOe, LWTO MOMHIK ajatoctpoysay
3MiYHYIO TICTOPBLIO KPaiHbl, éH 6bly 36yaaBaHbl AK MOMHIK CaubIAAiCTbIYHAN CNajyblHbl Abl
TakiM i nivblyca. Cya He npbi3Hay XajaWHiUTBa ab napyLlUsHHI iHT3NeKTyanbHbIX NpPaBoy
CKynbnTapa®® npas aprymeHT, LUTO MOMHIK TO/IbKi MepaHociyuua i byA3e akcnaHaBaHbl Y My3ei
CyyacHara Mactaurtsa. Ane ¥ BbiNaaKy MOMHiKa caBeLikail apMii Takyto NpakTbiKy nayTapbilib
He yAacua, 60 MOMHIK HAZayHa npaBepaHbl cneublsnicTaMi i Aro cTaH Npbi3HaHbl BebMi
£[06pbIM.

BbiCHOBBI

Macna gamakpaTtblbHbIX NepameH 1990-x rr. cnagybiHa i MOMHIKI caublaficTelYHara nepbiagy
3a3Ha/li M3TaHakipaBaHae pa3byp3aHHe, BaHAANi3M, 3aHsagb6aHHe i Qi3ivHyto A3rpajaubiio
abo Y iHLWbIX BbINaAKax - axoBy, KaHCepBaLbllo, NAayTOPHae BbIKapbICTaHHE i rapMaHiuHyro
iHTarpaubIto Y KpasBia. ICTOTHbI YNably Ha rpaMajckae cTayneHHe i cynspayniBae abbiXxoaXaHHe
3 NOMHiKaMi (y npbliBaTHacLi, MOMHIKaM caBeLikali apMii) akasana nanitbl4Hae, skaHamivHae i
KynbTypHae pa3BilLé, a TakcaMa reananitel4Hbl YMOBbl. PO3HbIA Ypazbl NPaBoA3ifi po3HyHo
naniTelky Abl 3aMeHy rpaMajcka-KynbTypHbIX KalIToyHacudy, LWTo aantocTpoysaeuua y
CydacHal iHTapnpaTaubli i pasyMeHHi “usxkar cnagusiHel” (Willams and Kier, 2008). Macns
3MeHbl NafiTbl4YHara paXbIMy pacrnadanics AblCKycii, abmepkaBaHHi i cnpauki ab pa3bypaHHI,
80 «Medlapool bg» <<|-|aMeTHI/IK‘bT Ha CbBeTckaTa apmus B Codus Wwe 6bae npemecTeH», Nparnag 16 TpayHs 2022 r.,

fiya-sh 2651.html

81 «CBoboaHa EBpona» «KoW Moxe fa ro gemMoHTMpa? 3aLLo NameTHUKBLT Ha CbBeTCKaTa apMust 3acera octaBay,
Mparnag 16 TpayHs 2022 r., https://www.sv: naevr /a/31747746.html
82 «Kanutan», «bvarapusa n CHBETCKUTE NaMETHULA: MOXKeE A3 v PeMaxsa 1 MeCT, HO He 1cKa, I'Iparnﬂ,q 16
TpayHs 2022 r h // / i_ik /!
metnici_m remahv.
83 «I'Inou.ga,q» «BaneHTVIH CTapHeB 3aryém AENOTO CPeLLy AEMOHTaXa Ha NaMeTHIKa NPeA H,CI,K» Mparnag 16 TpayHs
Wi h laveikov. /val rch h ik

ndk/
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nepamsaLLY3HHI, NpbIbpaHHi MOMHIKaY, AKif HaraABaai Nanap3AHi PXKbIM i OblAi NPbI3HaHbIS
HenpblAaTHLIMI. Y BbiNajKy MOMHIKa caBeLKal apMmii BaxxHal yaynseuua aro ponsa ¥ skacui
MecLia BbIPaX3HHSA CTayieHHs ¥ NaaTpbIMKy abo cynpaups Pacii Abl se MidKHapoHan naniTbiki.
MomHik caseukait apmii y Cadii npbludreae fa cabe wspar MmepanpbleMcTBay i akublli 3
M3Tali BbIPaX3HHSA rpaMajckara CTayfeHHsa Aa NbiTaHHSAY, 3BA3aHbIX 3 6ArydbiM npauscam
NPbIHALLA, NepaacaHcaBaHHA i NepaBbITAYMaY3HHA NMOMHIKa ¥ KaHT3KCLUe HalblsHanbHaw
rictopbli. ¥ M3yHbIM C3HCE MOXHa CKasalb, LUTO MOMHIK XbiBe Abl 3'AyaseLla 4dacTkan
rpamajckari padnekcii 3 Haroabl 6aryybix ricTapblYHbIX | reananiTelvblX npauscay. M3Tbis
npauachbl i BbIpaXaHHi yaynsaoub 3 csibe uikaBae noae 401 gacnefaBaHHs, audHKi i aHanisy
rpamajckix yctaHoBaK Abl MecLa MOMHiKa caBeLikai apmii, 3 agHora 6oky, aK Heaj'eMHa
YacTki cTanivHara kpassigy Cadii, a 3 iHWara, aK ab'ekTa, LUTO rypTye Bakon cabe MallTabHbIS
i pa3HacTaliHbIa NpasBbl rpaMazckai nasiupli AaTblbHa 6Aryyblx NaAser Ha reananitTelvHam
apsHe.

Takig npbiknagbl, K MOMHIK caBeLikali apMmii - rata fakmycaBas narnepka rpamagckan
cTanacui i NpblHALLA YnacHalk rictopbli 3 yCéil fe gpamaTtblyHaculo Abl 6onem. Ha Haw
nornsj, nepaHoc, pa3bypsHHe abo 3HACeHHe NOMHiKa cTasna 6 HACNenbIM akTam rpaMagCTBa,
He raToBara MpbiHALL CA6e AK 4YacTKy eypanerickar cynonbHacyi, iA3HTbIYHACLL KO
chapmaBani caMblst pasbypasibHbIS BOMHbLI Y HOBail ricTopbli YanaseLTBa. [pyras cycseTHas
BaliHa xapakTapbi3dyeLiLia HeacrnpayHbIMi pakTami, aA3iH 3 AKiX - LUTO caBeLKas apmisa 3 raTai
BaliHbl BblIliLLa NepaMoXuali. Y po3HbIxX eypaneiickix ctaniuax, y Teim niky bepniHe, 6araTa
NOMHIKay, NpbICBeYaHbIX raTaii nepamose, ane KOXHas KpaiHa Eyponbl ga ix cTasiuua na-
po3HaMmy, 3anexHa aj MeHTanbHacLi, acabniBacuay ricTopbli i HaublsHanbHara Xxapaktapy.
banrapbisi Mae ynacHyro acabniByto FiCTOPbLIO | MEHTaNITaT, YKapaHEHbl Yy LIMAaTBSKOBbIX
LWYbIIbHbIX CyBSA3AX 3 Pacisii, Akia MaroLb XyTUsli CTaHOY4YYyH, @ He aAMOYHYy adapboyky.
[N pasymeHHs CTayeHHs KaHKP3THaM KpaiHbl HeabxoAHa nNpbiMaLb Aa yBari YCro ricTopbIto i
KyNbTYpPY, CiMNaThbli i aHTbINAaThli Aa iX BbITOKI. Y BbINaAKy banrapbli, HArneA3s4bl Ha AblXxaTaMito
N60BI | HAHAaBICL, LUTO aj tOCTPOYBakoLLA Y amnoLHIM CTaroAAsi CcynpaubCTastHHSA Namix
dalbI3MaM i KaMyHi3MaM, LsXKKa He 3ayBaXbllb, LUTO ¥ 6anrapckiM rpamagcree Ycé Awus
MOLIHbIS MavyuUi ya3ayHacyi ga Pacii 3a Bbi3BaneHHe y 1878 r. a4 nsuiBsikoBara acMaHckara
ira, y BblHiKy sikora Ha 6anrapckai TapbiTopbli 3actanoca 300.000 nanernbix cangatay apMmii
Pacinckai imnepbli. banrapbis gana Pacii se nepluara natpbispxa (KinpeigHa) i nepagana ycto
XPbICLISHCKYHO MpaBac/iayHyro fiTapaTypy, HanicaHyto Ha 6anrapckaili MoBe, Ha 6a3ze fKoW
chapmaBanacs cydacHas pacirickas mosa. 3 banrapeli nariLLoy KipbliidHbl andasiT, LUTO 6bIY
CTBOPaHbI CTyA3HTaMmi ¢B. Kipbinam i Midoasiem, akimiy IX cT. anekasaycsa 6anrapcki uap bapbic.
MTeiM andasiTam KapbicTaeya Pacia 3 yacoy 3aBo3y Y Pacito banrapckaim XpblcLisitHCKaw
niTapaTypsbl. Ycé rata - andasiT, CynonbHae npaBaciayHae XpbICLiiHCTBA | iro nitapaTtypa, a
Takcama BbI3BaJIeHHi - CTBapatoLb Be/IbMi MOLHbI HaLbIHAAbHbI NCiXanarivyHbl i MEHTaNbHbI
AyX, AKi HemardbiMa irHapaBsalb abo nepapabiub 3 fanamorait caubliafbHan iHXbIHEpBbIi.
[3Tbl KyNbTYPHbI | AyXOYHbI 3apaj Takcama 3HaxoAsiuua naj MaryTHbIM ynabiBaM nakyib
LITO HeJaaudHEeHbIX AyXOYHbIX MAbIHAY, Takix Ak 6araminbctea® (X cT.) i benae 6patapcrea®®
(XX cT.), abes3se 3 AKX BbI3HaOLb MOYHblI HArBaNT, AapaBaHHe, MpbIHALLUE i pasyMeHHe.

84 bBaraminbcTBa 6bI10 XpbICLIIHCKAN HearHacTbluHal abo AyanicTeluHal cekTald, 3acHaBaHal y MepLuali
Banrapckaii imnepeli npanasegHikam baraminam y yacbl kipaBaHHs Lapa Matpa |y X cT. baraminel 3aknikani BapHyuua
A, K SHbl NiYbINi, paHHe-XpbICLiIHCKara AyxoyHara By4aHHS, aAKigatoubl LAapKOYHYo epapxito i Aassansatoubl
CBATapbl NpbIMaLlb XaH4blH. Ha NaniTbl4HbIM Y3pOYHi HalinepLu cXinbHbIA Aa CynpaLiBy A3SpxXayHbIM i LapKOYHbIM
ynagam. I'3Ta nacnpbisina xyTkamy pacnayctody pyxy Ha bankaHax i nactynoBamy nallblpaHHIO Na Ycéi BisaHTbllickali
iMnepsli, a nasHei i ¥ Kieyckari Pyci, BocHii (6acHickali uapkse), anmatsli, Cep6bii, ITanii, PpaHupli (katapbl).

85 CycBeTHae 6enae 6paTapcTBa - PINIrifHbI PyX, 3acHaBaHbl ¥ banrapeli Ha navatky XX cT. MA9Tpom [bIHaBbIM.

BonbLu nagpabsasHa: https://bb.beinsadouno.org/
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Mo>Ha 3a4aLb NpaBaMepHae NbiTaHHe - sikas CyBs3b NamiX JIEcaM MOMHIKa caBeLKal apmii
i IITbIMI MALIHAMI? Ha nepLubl NOrAs4, raTa agAaneHbls i He 3BS3aHblsi NaMiXXCOOKy 3'aBbl. Ane
AHbl akasBarLb MoLHae y3j3esiHHe Ha CTay/eHHe rpamMaACcTBa fa MOMHIKaY OblibIX 3MOX,
Yy TbIM NiKy KaMyHiCTbIYHaW. [epaBaxHae cTayneHHe Ja r3Tbix NOMHikay y banrapeli - raTa
ciMnaTblsl, 1060y, ane 60/bLU 3a YCé - abblakaBaclb. 3HOCALb iX P34Ka, ane MNcytLb 4acTa,
YaMy crpbisie cynpaubCTasHHe Mamix KamyHi3Mam i aHTblkaMyHi3MaM. Ane Ba YCiX raTbIX
AYXOYHbIX pyxax, LUTO NaxoA3aLb 3 HoBaw rictopsbli XX cT., Pacii agBoasiyua acabnisas pons y
LbIBiNi3aubIMHbIM pa3BiLLi YanaBeUTBa (MaBoAne naybiHaibHika “benara 6patapcrea” MaTpa
[JbiHaBa). Toe X camae NpanaBefyolb HaA3BblYal ynabiBOBbIS MididHbIA MOCTa, Takia sk
6aba BaHra®®, Cnaea CeypykoBa®, MpanagoviHasa CToliHa® - Haa3BblYal NaBaXxaHbls acobbl y
6anrapckiMm AyxXoyHbIM i MiCTbIYHBIM FpaMaACcTBe. Yce AHbl aABo/A35Lb acabniByto posto Pacii y
CBaiX NpajKkasaHHsX , Akia nybaikyouua, YsiTarolLa abo BycHa nepajatouLa capog 6anrapay
Abl pacrnaycrofkBatoLLia y cnaBsHCKiM cBeLe. '3Ta Ycé § cykynHacui abymoyniBae BOHKaBa
NamMsapKoyHbl, HelrTpanbHbl i MipHbl MOrnsg 6anrapckara rpamMajctsa, Kani 3gaparouua
KaHONIKTbI BaKON CAP3YHAN CnajyblHbl CYNsiPIYniBbIX MicTapblYHbIX Nepbiagay. BapTatoubics
[Ja MOMHiKay caBeLKalr apMii i ix N€cy, MarybiMbIMi CU3HapaMmi § 6anrapckiM BbiNagky
ysaynseLuLa ix ykarusHHe § rapascki abo BACKOBbI KpasiBig, LUTO LUanep i agbbiBaelua. Haypaza
Li MOMHIK caBeLKaMmy BOWCKY 3HSCYLb. K TAymaublnacsa BbIW3W, y rpaMaacTBe A3eliHivae
wmat cy6'ektay. banaHc namix npaBbIMi i N1€BbIMI, aHTbI- | MpapaciickiMi cinami Taki, LUTO He
Ja3BOoNilb 3HiLYbILb ab0 3HECLi MOMHIK.

MoMHiK caBeLikain apMmii 3apaZkaHbl iHLWbIM cTayneHHeM - KaHppaHTaLbIfi, aKas, 3 agHora
60Ky, 3BA3aHas 3 MiHYYLUYbIHAW, @ 3 iHWara - 3KcTpananaubIar y cydacHbl KaHTIKCT. Macns
naj3eHHs KaMyHiCTblYHa-caLbIANiCTbIYHAra paXxbIMy CaupIAfiCTbIYHAA CragyblHa CTana
ab'ekTaM M3TaHaKipaBaHara pa3bypaHHS (Hanpbiknag, May3anen nifjapa KaMyHiCTbIYHaM
napTeli [eoprisa [3imiTpaBa), nepaHocy, BaHAaNi3My, 3aHAA6aHHS abo ¢isiuHam aarpagaubli,
a Yy iHWbIX BbINaZKax - axoBbl, KaHCepBaLibli, MayTOpHara BbIKapbICTaHHSA i rapMaHidyHal
iHTarpaupli ¥ Kkpassig (lankova and Mileva, 2014). NMoMHik caBeLikali apmii YCé ALys Ha MecLibl,
afie HaKOHT Aro BbyAyublHi iCHye 6araTa NblTaHHAY | AbICKYCI. Aro MOXHa agHecLi Aa “LisxXKal
cnajybiHbl”, ab AKOW igyub CAp34ki NaMmik NpbIXinbHIKami i npauiyHikami, ane y KOXHbIM
pase rata cBefubllb Mpa Aro BaxHacub i GyHKLbIO Y pa3BilLi KynbTypbl, KalTOyHacUsaY i
ycTaHOBaK rpamajcTBa.
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SOCIALIST PALACES VS. SOCIALIST CLUBS

levgeniia Gubkina

As an architect, | usually deal with typologies of objects because from the architectural per-
spective a typology depends on a function of a building. That is why it is important to classify
a building properly according to its function and name it with an appropriate term.

Sometimes people confuse the term ‘palace’ with ‘club’ which is actually a big difference for
many reasons. Even in Wikipedia authors often mix up palaces of culture with clubs or houses
of culture. This vagueness leads to further misinterpretation which is completely wrong as
they have different nature. Therefore, | would like to consider the genesis of this typology in
Kharkiv and focus on a network of clubs that exists here and its significant distinctions.

So why terms ‘palace’ and ‘club’ are usually merged?

Palace of Labour

Thinking about the topic “Markers of Ideology: Transformations of Communist Palaces” | start-
ed checking various objects in Kharkiv from the Soviet period that are officially or popularly
known as palaces and realized that there are just a few which can be in fact assumed as palac-
es. Most of them are from the 1950s and later. Most of the objects of the 1920-1930s got the
name of a palace after the Second World War but were originally called clubs or houses. What
is more interesting, there was a much earlier example of the use of the term palace by Soviet
authorities. This one of the first Soviet palaces probably reflects the process of the term’s
emergence in Soviet architecture, history, and the trend behind it. Since 1917 this six-sev-
en-storey building in the city centre has been known as the Palace of Labour. It got this name
during the Ukrainian War of Independence when the building was seized by Bolsheviks' trade
unions. And till nowadays it is owned by the Trade Unions of Ukraine.

It was built in 1914-1916 during the First World War as a residential house of the “Russia”
Insurance Company, the privately owned company in the Russian Empire, whose founders
included members of the Efrussi and Ginzburg banking dynasties. In addition to its direct ac-
tivities, the company bought and built houses in the central districts of major cities, the luxury
apartments in which were rented out.

Designed by one of the successful architects of bourgeois St Petersburg Hyppolit Pretreaus,
the building covers the whole block and has three inner courtyards: two wells and one pas-
sageway with shops. The ground floors were to be occupied by shops and restaurants, while
the other five floors contained fashionable six- and eight-room flats. This project reflects
French-Swedish architect Pretreaus’ turn from Art Nouveau to Neoclassicism. The architec-
ture of his project is monstrously conservative and aims to satisfy the customer’s claim to
‘reliability’ and ‘traditionalism’. Old technology and medieval wall thickness are combined here
with neoclassical composition and decoration.

For pre-First World War Kharkiv, the construction of the huge “Russia” complex was an em-
bodiment of at least Ottoman prospects for the city's further development. The image of the
mighty capital company was supported not only by the imperial sweep of its architecture but
also by the pathetic theme of the building’s artistic design. As a response to the agenda of the
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First World War, the St Petersburg sculptor Matvey Kharlamov places an allegorical sculptural
group ‘Mercy Russia’ on top of the facade facing Constitution Square. Russia is depicted as a
woman in medieval Slavic costume, defending her people with a shield. This is a very interest-
ing and ironic detail, given that after the start of the Russian war against Ukraine in 2022, it
was this building, and particularly its upper part with the sculpture, that was hit by a Russian
missile.

The Bolsheviks occupied and expropriated the opulent buildings that belonged to the aris-
tocracy and the capitalist elite, making them their palaces during the Ukrainian War of Inde-
pendence in 1917-1922. So, they claimed the new owners of the building and the new users
of such palaces. Presumably, they tried to inherit French revolutionary practices when in the
early 1790s the Palace of Versailles was considered a good place for accommodation of new
institutions. After that, the palace theme occasionally popped up, but to a much greater ex-
tent made way for left-radical typologies of the collectivist-social architecture aimed at com-
munal governance, equality, and sharing. In the late 1930s, afterwar 1940s, and early 1950s,
Stalinist architects adopted this name and typology. However, they started building new pal-
aces, which fit perfectly into Stalin’s concept of socialist realism after the conservative turn in
the Soviet Union in 1932-1933. They were called palaces and looked like neoclassical palaces.
Palaces construction continued and later, in the period from the 1960s to 1991 but already in
various forms of modernism.

Clubs

On the other side, since the end of the 19th century, there has been the concept of clubs or
houses that were built with funds raised by workers and represented rather a function of
community centres. The emergence of this typology corresponded to the development of so-
cial democratic tendencies in society and had nothing in common with palaces. In the 1920s
and early 1930s, this typology continued to be actively developed by constructivist architects.
However, later most of them were expropriated by socialist realism. First of all, ideologically,
through a partial transformation of the function towards the solemn party palaces. Some also
endured stylistic expropriation through decoration and rebuilding. Eventually, all clubs were
renamed as palaces started from the late 1930s. But as a typology, they differ significantly
from the palaces, since they were part of the proletarian history of Kharkiv, embodying grass-
roots initiatives and social activity of professional unions and communities. The most compre-
hensive overview of Kharkiv clubs was given by Olga Deryabina in her PhD thesis “Avant-garde
concepts of formation in the architecture of Kharkiv clubs in the 1920s and 1930s” defended
in 2013. Therefore, | am going to focus on just a few demonstrative examples.

Club of Workers “Metallist” (metal workers) / Palace of Culture “"Metallist”

The former Workers Society House (Club of Workers) of the Kharkiv Locomotive Factory (now
it is the Malyshev Tank Factory famous for T-34) is considered to be the first club for workers in
the Russian Empire. It was built in 1903-1909 with workers' savings and designed by architect
lliodor Zagoskin. He was a local architect who established Kharkiv architecture school and was
very closely connected to the local community. Like many other representatives of the tech-
nical intelligentsia in Kharkiv, Zagoskin sympathized with the proletariat. He was a supporter
of the workers’ movement and designed this project for free as his response to how he is able
to contribute. The club allows workers to have their own premises for gathering in their free
time for various purposes. After Soviet Ukraine was formed the building got the name Central
Club “Metallist”. In 1923-1924 it was reconstructed in early-Soviet romanticism by the archi-
tect Oleksiy Beketov and renamed as the Palace of Culture “Metallist”. This was an attempt by
pre-Soviet architecture to interpret the theme of the working class. The building has a large
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number of neoclassical and eclectic details, bas-reliefs with workers, and sculptures. Here can
be seen how even before the Soviet Union, the theme of workers appears in the visual artistic
narrative, which is later actively used in socialist realism.

Club of Builders / Palace of Culture of Builders

It is another example of how a typology of a club that appeared in the late 19th century was
developed by constructivist architects in the interwar period. The Club of Builders was built
in 1927-1930 and designed by Jewish Ukrainian architect Yakov Steinberg who was one of the
ideologists and theorists of Ukrainian Marxist architecture. During his early career in Kharkiv,
he tried to interpret Marxist theory in architectural forms which was reflected the most in
his other project - the building of the Central Committee of the Communist Party of Ukraine
designed in accordance with the theory of historical materialism but substantially redesigned
after the Second World War in a socialist realism style. Now there is the Kharkiv Regional State
Administration, the building that became a target of a missile attack on Freedom Square on
March 1, 2022, which was widely covered in the international media.

The Club of Builders had many rooms, a concert hall for 1200 people, a lecture hall for 200
people, a canteen, a sports hall, a library, and a summer theatre in the courtyard with a pas-
sage through the portals. After its first reconstruction in 1958, it was renamed as the Palace
of Culture of Builders. And then in the mid-1970s, it was reconstructed losing its constructivist
appearance. But all this time till the Russian invasion of Ukraine in 2022 it worked for the local
community providing people and especially children with various art, dance, music, and the-
atre activities harbouring one of the most famous local underground rock clubs in one wing's
basement and a gay-club in another wing's first floor. In the late-2010s a director of the Club
of Builders told me that he dreams about a proper reconstruction of the building according to
the original Steinberg's design.

Club of Railway Workers / Palace of Culture of Railway Workers

The building was designed by architect Aleksandr Dmitriev and built in 1927-1932. This is
a prime example of constructivist architecture tending to Art Deco with many high-quality
details made from granite, copper, and wood, excellent stonemasonry, and woodwork. The
facade consists of five distinctive concave surfaces. The gable-end walls of the curved lobby
hall are decorated with two monumental paintings by Eugene Lanceray. The club has a huge
concert hall, rooms for creative workshops, a library, exhibition spaces, and a dance hall. After
the Second World War, it was renamed as the Palace of Culture of Railway Workers. In 1967,
there was founded the Museum of the Southern Railway History in the building. The building
is still owned by the Southern Railways, a part of Ukraine's Ukrzaliznytsia state-owned railroad
company, and is distinguished by a professional restoration which is quite rare in Ukraine with
preserved authentic details including carpentry. The club has dozens of amateur art, music,
and dance circles where railway workers and members of their families have the opportunity
to develop their talent, spend time together, communicate and improve their skills. So it's
even sadder that the building was partially damaged after a missile strike during the war in
2022.

Club-theatre

Chervonozavodskiy (Red Factory) Theatre / Palace of Culture of the Electromechanical
Plant

Usually, the old club typology always implied a theatre stage, a theatre workshop with a di-
rector, and often a permanent troupe. In the early 1930s transition to a club-theatre became
a peak of club typology development. In a nutshell, the largest, most modern, sophisticat-
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ed, and multipurpose clubs began to be called theatres. Before the theatre, there was the
People’'s House on this site which functioned as a workers' club. Thus, the Soviet imperialist
historiography called the Club of Workers “Metallist” the first workers' club, but in fact, it was
an attempt to exclude the memory of the People's House which was built first. The People’s
House was initiated by the Literacy Society and built in 1900-1902 in the most proletarian
and distant outskirts of the city. It became a place where many cultural and educational ini-
tiatives for ordinary people developed, including Ukrainian folk art and musical circles led by
Ukrainian ethnographer and composer Hnat Khotkevych, and an amateur theatre. Moreover,
political proletarian circles blossomed within the People’s House, such as (but not only) Marx-
ist and Ukrainian national-oriented. Because of the large number of factories, it was a very
strong workers’ movement in Kharkiv followed by the large-scale uprising in 1905. During
the uprising, the People’s House was occupied by workers from the Helferich-Sade Factory
demanding rights for them. After the suppression of the uprising the People’s House was
considered a centre for protest ideas and workers' rights movement and was closed by local
authorities subordinated to the Emperor, remaining abandoned for many years. Only in 1922,
the building was given for the Red Factory Workers Theatre but after a big fire in 1931, it was
demolished. Therefore, a decision to build a new theatre building on that place was made and
a competition was announced soon after.

A new theatre building was designed by young Kharkiv architect Valentyn Pushkariov mixing
constructivist and Art Deco forms. But construction process was started in 1933 right at the
moment of the conservative turn in the Soviet Union that drastically affected architecture
reconsidering how socialist architecture should look like. It led to socialist realism establishing
as the only possible and approved style in the USSR. That is why the already started construc-
tion of the theatre was interrupted and the project was blamed as avant-garde and bourgeois.
The architect was asked (or rather ordered) to change his project. Moreover, architectural
critics close to the Communist party elite accused Pushkariov that he is too young to under-
stand what the working class wants. Eventually, Valentyn Pushkariov was demoted and Viktor
Trotsenko, being an experienced architect who started his career in pre-Soviet times, was
assigned as his mentor. The theatre was built in 1938 and appeared to be a mix between neo-
classical forms and the original modernist project because the building was already partially
constructed when Trotsenko made his amends which significantly affected the design of the
facade.

Interiors of the theatre were supposed to have impressive large-scale murals painted on all
free internal walls of the building by Mykhailo Boychuk and a group of his students. This
school of Ukrainian art, later called Boychukists, was formed by a synthesis of Ukrainian folk
art and the church art of Byzantium, Proto-Renaissance, and Ukraine. Boychukists belong to
the generation of the Executed Renaissance, a large layer of the Ukrainian creative class of
the interwar period accused of bourgeois nationalism, then convicted or executed by Stalin's
regime. Boychukists works became strongly criticized in the mid-1930s and many of them
including Mykhailo Boychuk were executed in 1937.

But during the start of the theatre construction, Boychukists were assigned to interior paint-
ings. In 1933-1935 they made sketches and murals on the topics “Industrialization”, “Harvest
Festival” (up to 40 sgq.m. each), “Physical culture and sports”, and “Recreation of workers”.
Thus, in a traditional sense, it should have resembled a church that is completely covered
with murals. Mykhailo Boychuk, Vasyl Sedlyar, Ivan Padalka, and other Boychukists combined
expressionist and folk motifs, and even the traditions of church icon painting from the times
of Kyivan Rus'. In some way, it was close to Diego Rivera’'s works, who had known Boychuk
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for many years. After their painting work was completed they were criticized and accused of
depicting Soviet workers and farmers in an unacceptable manner, with dark and gloomy faces
whereas people in the USSR had to be shown happy and satisfied. Unfortunately, this was the
last work of Mykhailo Boychuk and all the murals were destroyed.

After restoration in 1963, the building was named the Palace of Culture of the Electromechan-
ical Plant.

*k*

I am strongly convinced that the phenomenon of socialist palaces and clubs needs to be divid-
ed into two different typologies because they have a completely different genesis, history of
development, and ideological nature. Clubs of culture in Kharkiv were not markers of ideology
but represented workers' class, social democracy ideas, and horizontal connection between
different trade unions, factories, professional unions, and local communities behind them.
These buildings are rather markers of industrial development and modernity of Kharkiv start-
ed a long ago the Soviet period, at the end of the 19th century and the early 20th century
accompanied by a strong protest movement, May Day demonstrations, demand for workers’
rights, higher standard of living, proper social infrastructure for them and their families. There
were more than 20 different clubs in Kharkiv related to different professional communities,
such as the Club Kharchosmak (for the Food Industry Union), Club of Communication Work-
ers, Club of Teachers, etc. Most of them are included in the list of heritage sites protected by
the government.

These examples allow us to see the real scale of a network of clubs around the city. The influ-
ence of these objects is still significant for communities and they continue to effectively work.
Such buildings are smaller than Stalinist palaces of the post-war period or late Soviet archi-
tecture with the same function of the Brezhnev period. So their scale much more adequately
corresponds to the scale of their target audience. Moreover, it is easier and cheaper to main-
tain than tremendous pompous palaces full of large unused spaces and expensive materials
to repair. The network of clubs is spread all over the city including those near factories or
adjacent neighbourhoods remote from the city centre. Therefore, these buildings help local
communities, especially children, to be engaged in different cultural, art, scientific, and sports
activities, communicate, gather and spend their time in a useful and safe way.

Today, during the war in Ukraine, Russia is trying to destroy our infrastructure of any kind
including railways, roads, energy and engineering infrastructure, dwelling areas, and even
cultural, social, and healthcare infrastructure. The clubs of culture (regardless of what they
are officially called now) are the objects of a mixed type with cultural and social functions
that are under threat of missile attacks and shelling. They are the places for people, for their
grassroots initiatives, NGO activities, cultural development, and education. Moreover, now
they are also places for temporary living for those who lost their homes because of the war
and places for hiding in bomb shelters. It lets us understand how this typology is important
for the urban environment and communities. If the Russian army still assumes such buildings
as their potential targets, these objects still matter.
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CALLbIANICTbIYHDbIA NAJNIALDI |

CALBIANICTbIYHbIA KNYBbI
AyeeHis [y6kiHa

Byayubl apxiTaKkTapkai, 1 3BblYaliHa Mato cnpa.y 3 ThinanoriaMi ab’'ektay, 60 3 apxiTakTypHara
rneAsillya ThIMANoOrid 3anexbilb a4 MPbI3HAUSHHA OyfblHKa. TaMy BaXHa MpaBifibHa
knacidikaBaub 6yabliHaK NaBoane Aro GyHKLUbIi | alb NpblgaTHae HaliMeHHe.

Yacam nwoa3i 6nbiTatoub TIpMiHbI “nanay’ i “kny6”, xaus namix iMi écup Luapar iCTOTHbIX
afpo3HeHHsY. HaBaT y Bikineapli ayTapbl YacTa nepabnbiTBatoLb NafaLbl KyabTypbl 3 Knyb6ami
abo famami KynbTypbl. [3Tkas pacnbiBiCTacub MpPbIBOA3ILb Aa AaneflblX MamblIKOBbIX
iHT3pnpaTaLblii, abyMOyneHbIX pO3Hal NPbIPOAAN rIThIX YCTAHOY. Y 3BSA3KY 3 rIThIM X04aLLa
pasrnejseub, Ak ratas Teinanoria ¢apmaBanaca y XapkaBe, 3acApoA3iyLUbiCd Ha ceTubl
NPbICYTHbIX TYT KAy6ay i iX afpo3HbIX pbicax.

"o

Ablk Yamy TapMiHbl “nanay” i “kny6” Tak YacTa 3niBatoLLa y agHo?

Manay, npawbl

Pa3Baxaroubl Hag Tamalt “Mapkepbl ig3anorii: TpaHcpapMaLbli KaMyHICTbIYHbIX nNanauay”, g
navana npbirnggagua fa posHbix ab'ekTay caBeukara nepbisgy ¥ Xapkase, skis adiypiiiHa
aynsoula nanauami abo TakiMi fivauua Y HapoAHbIM yCOpbIHAULI, | 3pasymena, LITO
Hacampay 3 iX TOMbKi HeKanbki MOXHa ajHecui Aa nanauay. bonblwacup 3 ix naxoasiub 3
1950-x Ui Na3HenLwwbIX ragoy. A bonbluas YacTka ab’ektay 3 1920-x i 1930-x rr. Ha3By nanaua
aTpbiMani nacns [pyroli CcycBeTHa BaiHbl, ane HamadaTky 6bli Ha3BaHbIA kaybami abo
Aamawmi. LlikaBeli Toe, LUTO éCLb HaLIMaT paHeliLbl NPbIKAa BbIKapbICTaHHA NaHATKY “nanay”
caBeLKiMi ynagami. M3Tbl aZ3iH 3 NepLUbIX CaBeLKiX nanauay y nayHbIM CIHCe afntoCcTpoyBae
NnpaudC y3HIKHEHHSA T3PMiHY Y caBeuKal apXiTaKTypbl i FiCTOpbli, @ Takcama T3HA3HUbI,
ynacuisblg ratamy npauscy. 3 1917 r. raTbl Llacui-CAMINaBAPXOBbl OyAblHAK Yy L3HTPbI
ropaga oMbl gk MNanay npaupl. CBat0 Ha3By éH aTpbiMay Y XoA3e ykpaiHckan BaliHbl 3a
He3anexHacub, kani 6yabiHak 3axanini 6anbLiasiukia npadcarossl. EH garatyns 3Haxoasiuua
Ba ynacHacui npadcatoszay YkpaiHbl.

ByablHak nabyaaBaHbl ¥ 1914-1916 rr. 5K Xblabl 4OM CTpaxaBoW kaMnaHii “Pacis”. [3Ta 6b110
npblBaTHae NMpaanpbIeMcTBa, WTO A3eliHivana y Paciickal imnepebli, cApos 3acHaBa/bHiKay
Akora 6bii NpaacTayHiki 6aHKipckix ApblHacTbl 3dpyci i THUBYpray. Akpams acHoyHal
A3eliHacy, kamnaHisa kynasna i bygasana fambl § U3HTPanbHbIX paéHax byriHbix rapasoy, y
AKIX 34aBana y ap3HAY PacKOLLUHbIS anapTaMeHTbl.

[bi3aliH 6yabiHKa NagpbixTaBay af3iH 3 MacnsAxXoBbIX apxiTakTapay 6ypxkyasHara CaHKT-
Meuapbypra Inanit Mpatpo. byabiHak 3aliMae L3Abl KBapTan i Mae Tpbl YHYTpaHbIs ABapbl:
ABa Kanozsexsl i aAsiH nacax 3 ab'ekTami raHano. HixHig naBepxi npbi3HadaHbIs Ans
KpaM i pacTapaHay, a Ha acTaTHiX nsAui 6bini pasMellyaHbis GelusH36enbHbIA LwacLi- i
BacbMiMakaéBbld KBaTIpbl. Y r3TbIM Mpaekle ajalcTpoyBaella naBapoT ¢paHLy3cka-
wBeackara apxitaktapa LIMpatpo ag magspHy (ap-HyBO) Aa Heaknaciubiamy. ApXIiTakTypa
Aro npaekTy MayBapHa KaHCepBaTblyHas, LWTO BbI3Ha4yaeuua >XajaHHeM 3aAaBofilpb
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naTpaby knieHTa ¥ pacnekTabenbHacui i NpbIXinbHACcLi TpagbiubigM. TyT cTapas TaXHanoris
i cAp3AHABeYHas TayLYbliHA MypoY crnanyyaella 3 HeakaciyHai Kamnasiublsi i 43Kopam.
[na XapkaBa 4dacoy ga lNepluan cycBeTHal BaliHbl NabyaoBa BsilisHara Komnaekca “Pacis
cTana yuenayneHHem npblHamci aTaMaHCKiX NepcnekTbly ganeiiara pa3silusa ropaga. IMigx
MaryTHal KamnaHii 3 BanikiM kanitanam nagTpbIMAiBaycsa He ToNbKi iMMepcKiM apXiTaKTypPHbIM
pa3mMaxaM, ane i NpbIMiTbIyHali MacTalkal anpauoykai byabiHka. Y ajkas Ha 3amMoBYy yacy
ragoy [leplwali cycBeTHal BaliHbl CaHKT-NeuspobypXcki ckynbnTtap Mausein Xapnamay
Ha BApWbIHI dacady, LTO BbIXOA3Y Ha naowuy KaHCTbITyLbli, yCTanaBay anerapblyuHyro
CKYNbNTYPHYO Kamnasiupblto “MinacapHas Pacis”. Pacia BbisyneHas Y BbIrisA3e XaHUbIHbI Y
CAP3AHSABEYHbBIM CNaBAHCKIM YOpaHHI, akaa abapaHsae ntog3elt WYbIToM. ['3Ta BenbMi LjikaBas
i ipaHiYHaa g3Tanb 3 ynikaM Taro, WTO Nacaa nayaTtky paciickai BariHbl cyrnpaub YKpaiHbl
y 2022 r. MeHaBiTa raTbl ByAblHAK, Y MPbIBaTHACLi Aro BEPXHIOK YacTKy, A3e 3Haxo3inacs
CKyNbNTYpa, pa3bypbinia paciickas pakeTa.

"

Magyac ykpaiHcka BaliHbl 3a He3anexHacub 1917-1922 rr. 6anbluaBiki 3axanifi i agHaNi
LLIbIKOYHbIS BYAbIHKI, SKiS Hanexani apblcTakpaTsli i KaniTanicTbluHal 3niue, Abl ynaaxkasani y
ix cBae nanaubl. AHbl a6'aBiNi cabe HOBbIMI ynaganbHiKaMi byblHKa | HOBbIMI KapbICTasbHiKaMi
Takix nanauay. MarubiMa, SHbl IMKHYARICa YcnagkaBaub ¢paHLy3CKyro p3BantoLblliHy0
NpaKkTbiky, Kani Ha nadaTtky 1790-x rr. Bepcanbcki nanay Aiyblyca Aob6pbIM Mecuam ANs
3acHaBaHHA HOBbIX YCTaHOY. Nacns ratara MaTbly “nanawa” pas-nopas ycnbiBay, ajne HalumaT
yacuen éH cactynay Mecua nesa-pafblkaNbHbIM TbINaNOriaM KanekTbiBiCLKa-calbiaabHam
apXITaKTYypbl, 3aKnikaHa CayXbilb KaMyHasbHaMy KipaBaHHIO, POYHacLi, CynoabHamy
ynagaHHto. Y kaHubl 1930-x, nacns BarHbl Y 1940-bis i Ha navaTky 1950-X rr. Ha3By i TbINANorito
y3ani Ha y3bpaeHHe CTaniHiCLKiA apxiTakTapbl. Ane sHbl Nadvani byjaBaub HOBbISI Nanaupl,
AKiA iA3anbHa agnasafani CTaniHCKaMmy pasyMeHHIo caublanicTblyHara paanisamy nacns
KaHcepBaTblyHara nasapoTy ¥ CaBeukim Cato3e y§ 1932-1933 rr. AHbl Ha3bIBanica nanavami
i BbIrAAani AK HeaknaciuHblg Nanaubl. byaayHiuTBa Manauay npausrsanacsa i nasHew, y
nepbisag 3 1960-x ga 1991 r., ane y>k0 Y pO3HbIX pa3HaBigHaCLAX MagdPpHI3MY.

Kny6bi

3 iHwWara 60oky, 3 kaHua XIX cT. icHaBay naHATak knybay abo famoy, Akia bygasanica Ha CPOAKi,
cabpaHbif paboybliMi, i BbIKOHBaNI XyT4U3l GYHKLbIFO LHTPaA CynonbHacui. [3Taa Teinanoris
naycrana y pamkax cauplian-g3MakpaThl4HbIX TIHASHLbBIV Y rpaMaaCcTBe i Hivora cyrnonbHara
3 nanauami He Mena. ¥ 1920-x i Ha nayvatky 1930-x rr. raTyr0 TbiNanorito npausreani
aKTblyHa pa3BiBaLib apXiTaKTapbl-KaHCTPYKThIBICTLI. Ajle NasHer 60bLLYHO iX YaCTKy YUATHYY
CaubISNICTbIYHbI P3ani3M - HalnepLU if3anarivyHa, Npas 4acTkoByo TpaHcdapMaLbito GyHKLbI
Ba YpaubICTbis NAPTbINHbIA Nafalbl. HekaTopbls nepaxbii i CThIAICTbIYHY 3KCNPanpbIsLbIto
npas MacTtaukae abapmneHHe i nepabyfoBy. Y paLuLe pawTay, nayblHaroubl 3 KaHua 1930-xrr.,
yce Kny6bl nepaHasBani y nanaupl. Ane cBaiM TbinaM siHbI iCTOTHa aApo3HiBatoLLa ag nanauay,
60 3'aynarouua vactkam npanetapckan rictopbli Xapkasa i yBacabnsoupb iHILBIATLIBY 3HI3Y
Abl rpaMajckyro akTblyHacub npadcatosay i rpamagay. Cambl YceababIMHbI arnsg Xxapkayckix
Knybay 3MsyaeliLa y AoKTapckai AblcepTaubli Bonbri A3apabiHali “ABaHrapAHbls KaHU3MLUbli
dbapmaBaHHs apxiTaKTypbl Xapkayckix knybay y 1920-1930-bis rr.”, abapoHeHait y 2013 r. Tamy
TYT CKaHLHTPYEMCA TObKi He HeKanbKixX Npbikaagax Ans A3MaHCTpaLbli.

Pa6oubl kny6 / Nanay, KynbTypsbl “MeTanict”

Bbinbl Jom TaBapbICTBa paboubix (Paboubl knyb) xapkayckara napaBo3abygayHiyara 3aBoja
(uAnep raTa 3aBof TaHkay iMA Manbiwaga, 3HaKaMiTbl Maganao T-34) faivbluyua nepllbiM
Knybam paboubix y Pacirickain imnepsbli. NMabyaaBaHbl § 1903-1909 rr. Ha aw4vagki paboublx,
CrpaekTaBaHbl apxiTakTapaM lniggopam 3arockiHbiM. 3Ta 6bly MSACLOBbLI apxiTakTap, AKi
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CTBapbly XapKayCKyto LLIKOJY apXiTaKTyphbl i O6bly LWYblbHA 3BSi3aHbl 3 MACLLOBa rpaMagon. Sk
LIMaT AKia iHWbIA NpaacTayHiki xapkayckai TaXHIYHaM iHTanireHubli, |.3arockiH cnavyBanbHa
cTaBiyca Aa npanetapbiaTy. EH 661y NpbIxifbHikam paboyara pyxy i CBOV NpaekT napbiXxTaBay
3aZapMa, Yy sfKacui ynacHara YHEcky Y cynonbHyto crnpay. Kny6 passoniy paboubiMm y
BOMbHbI Yac 36ipauua Ba YNacHbIX NaMALLKaHHAX f3ens po3HbIX Mm3aTay. MNacna nabyosbl
caBeLKal YkpaiHbl 6yAblHaK aTpbiMay Ha3By LsHTpanbHara knyba “Metanict”. Y 1923-
1924 rr. éH Obly p3KaHCTPYsiBaHbl ¥ CTbIIi paHHecaBeLKara paMaHTbI3My NaBoA/ie npaekTy
apxiTaktapa Ansikces bekeTaBa i mepaHasBaHbl ¥ [Manay kynbTypbl “MeTanict”. I3Ta 6bina
cnpoba gacaselikail apXiTakTypbl NpaiHTapnpaTaBalb MaTbly pabouara knacy. TyT 6arata
HeaknacivHbIX i 3KNeKTbIYHbIX A3Tanay, bapanseday 3 BbisBaMi pabouyblX, CKynbnTyp. Bigaup,
AK AWY3 Aa y3HikHeHHs Caseukara Cato3a Y BbigyneHYbIM MacTaLkiM HapaTbiBe 3'aynseuua
TaMa pabouara pyxy, Akas nasHel akTblyHa BblKapblCTOYBanacs y caublsnicTbl4HbIM p3ani3Me.

Kny6 6ypayHikoy / Manawy KynbTypbl 6ygayHikoy

M3Ta AWY3 aj3iH NpbIKAaj Taro, aK BbiNpauaBaHas y kaHubl XIX ¢T. Teinanorisa kayba 6bina
JanpalaBaHasa apXiTakTapami-KaHCTPYKTbIBICTaMi § MixBaeHHbl nepbiag. Knyb 6yaayHikoy
nabygaBaHbl Yy 1927-1930 rr. Ha npaekT rabpaiicka-ykpaiHckara apxiTaktapa fkaBa
LUTariH6epra, aki 661y aAHbIM 3 ig301aray i T3apaTbikay yKpaiHCKal MapKcicLKar apXiTakTypsbl.
Y paHHia ragbl kap'epbl ¥ XapkaBe crnipabaBay iHT3pnpaTaBalb TI0PbIKO MapkCiamy Y
APXITaKTYPHbIX popMax, LUTO 3HANLLAI HANBOAbLLLI af46ITaK Y iHLbLIM MpaeKkLe Aro aytapcrea
- 6yabIHKY LIK KamyHicTbluHali napThli YkpaiHbl, LUTO 6bly CpaekTaBaHbl 3rofHa 3 T30pbisii
rictapblyHara MaTapbIsani3my, ane nacnsa [lpyroi cycBeTHal BaiHbl 3Ha4YHa NepanpaekTaBaHbl
Y CThini caublsicTbluHara paanismy. Lisnep Tyt mecuiuua xapkayckas abnacHas agMiHicTpaLbis,
byabiHaK Akon 1 cakasika 2022 roga cTay LSO pakeTHaW aTaki, LUTO aTpbiMana LWblpokae
acBsiTIeHHe ¥ MiXXHapoAHbIX CMI.

Y Kny6e 6yaayHikoy 66110 LUMAT NaMsaLLKaHHAY, KaHLIpTHas 3an1a Ha 1200 mecuay, ayabiTopbis,
pa3snivaHasa Ha 200 yanaBsek, CTanoyka, cnapToBas 3ana, 6ibniaTsaka, NeTHi T3aTp y ABapbl 3
npaxo4am npas napTanbl. [Macns neplian pakaHCTpykubli ¥ 1958 r. nepaHa3saHbl Y Manaly
KynbTypbl 6yaayHiKoy, a macnsa gpyron y capaasiHe 1970-x rr. 3ry6iy cBOW KaHCTPYKTbIBICLKI
BbIFNAA. ANe Ha Mpausry YCaro raTara yacy axHo Aa pacilickara ysapeaHHs Ba YkpaiHy ¥ 2022
r. éH npauasay A4na MACLOoBal CynofibHacui — TyT 3HaxX0A43inica MacTaukis, TaHUaBanbHbISA,
My3blYHbIS | T3aTPanbHbIA FYPTKI, KIS KapblCTanica nanynspHacuio acabnisa capoj Assuen,
y najpane ajHora Kpblna MACLYCS aA3iH 3 cambIX 3HaKaMITbIX TYTIMLWbLIX POK-Kaybay, a
Ha nepLUbIM Naeepce apyrora - rein-kny6. Y kaHubl 2010-x rr. gblpakTap Knyba 6ygayHikoy
MHe pacnaBéy, LITO Mapbilb ab HanexHar pakaHCTPyKUpli 6yAblHKa NaBogne navaTkosara
npaekty A. LUTanH6epra.

Kny6 ubiryHauHikay / Manau, KynAbTypbl UbiFyHa4yHiKay

BysblHaK crnipaekTaBaHbl apxiTakTapaM AnskcaHapam [3miTpbieBbiM i nabyaasaHbl § 1927-
1932 rr. [3Ta HarnagHbl NPbIKNAL KaHCTPYKThIBICLKAA apXiTaKTypbl, LWUTO cxinseuua Aa ap-
[3KO, ca WMaTANiKiMi SKacHbIMI FPaHiTHbIMI, MeAHbIMI i ApaynsHbIMi A3Tansami, LyaoyHal
Mynsipckal i yacngpckar anpauoykan. ®acag cknajaeuua 3 nsui aAMeTHbIX YBarHyTbIX
naBepxHsay. PPaHTOHHbIA CLeHbl AyranafobHali 3anbl BeCTbl6roNs a3fobneHbls A3BHOMa
MaHyMeHTanbHbIMI ¢packami AyreHia JlaHceps. Y knybe écub BsANi3Has KaHU3PTHaa 3ana,
namsaLIKaHHI ANs TBOPUbIX MaKCTapHAY, 6i6niaTaka, BblCTaBaYHbIA MaMSALIKaHHI | TaHU-
nasuoyka. MNacna Apyroi cycBeTHal BaliHbl NepaHa3BaHbl ¥ Manal, KynbTypbl YblryHa4Hikay.
Y 1967 r. y 6yabIHKY aaKpbITel My3eli rictopeli MayAaHéBal YblryHKi. ByAblHak na-paHeriiamy
3HaxoA3iyua Ba ynacHacui MayaHEBal 4bIfyHKi — CkAagHika A3sp)KayHara 4bliryHadHara
npaanpbleMcTBa “Ykp3anisHuus”. EH Bbilyyaelua Ha paakacub npadeciiHaii ans flkpaiHbl
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pacTaypaubisii, y XoA3e SIKOW 3axaBaHblf ayTIHTbIYHbIA A3Tani, Y TbIM Jiky ApayasHbis.
Y knybe mecusauua A3ACATKI aMaTapckix MacTaukiX, My3blYHbIX, TaHUAaBa/bHbIX FYpTKOY,
Z3e mpauayHiki YbIryHKi i iX poAHbIS MOryLb pa3BiBaub CBae TaneHTbl, pa3aM 6aBiub yac,
cTacaBauua i whidasaLlb HaBbIKi. TbIM CYyMHeN, WTO nagyac BaliHbl § 2022 r. 6yablHaK 6bly
YacTKOBa MaLIKoXKaHbl Y X043e pakeTHara yaapy.

Kny6-TaaTp

UbipBoHasaBoAcKi TaaTp / Manay KynbTypbl 3/iIeKTpaMexaHiuHara saBsogy
3BblYaliHa Maj CTapol ThiNanaorign knyba pasymenacs HasyHacub T3aTpanbHali CL3HbI,
T3aTpasibHa MaCTIPHI 3 Ablp3KTapaM i YacTa - nactasiHHa Tpynbl. Ha nayatky 1930-x rr.
nikam passiuusa KaybHal Teinanorii ctay nepaxoj Aa kiyba-taatpa. KapoTka Kaxy4bl, caMblis
BANIKIA, KOMMIEKCHbIS | LWMaTPYHKLbIAHaNbHBIA KAybbl Nadvani HasbiBalb T3aTpami. Mepag,
T3aTpaM Ha raTbiM MecLbl cTasy HapoAHbl AOM, LUTO BbIKOHBAY GYHKLbIFO Kyb6a pabouybiX.
To 60K y caBeLKai iMAepbisficukai rictTapbiarpadii kny6 paboybix “MeTanict” HasbliBaycs
nepwsiM paboybiM Knybam, ane Hacampay rata pabinacs y cnpobe cuepui namsaub a6
HapogHbIM foMe, Aki bbly NabyfaBaHbl paHeit. Jom nabyaasaHbl 3 iHiLBIATLIBLI TaBapbICTBa
niceMeHHacui ¥ 1900-1902 rr. Ha camali NpaneTapckai i agaaneHal yckpaiHe ropaga. Bakon
Aro 3rypraBanacs LWMaT KyAbTYPHbIX i aCBETHILKKIX iHILBIATBIY 415 ApocTara Aoy, y TeiM
NiKy rypTKi yKpaiHCkara HapoAHara MacTtauTBa i My3blki Ha Yane 3 yKpaiHcKiM 3THorpadam
i KamnasiTapamM HaTam XaTkeBiyaMm [Abl amaTapcki T3aTp. AKpamsa Taro, y HapogHbiM gome
KBiTHeNi NaniTblYHbIA NpaneTapckia Kosbl, Takid SK MapKCicLKia i YKpaiHCKia HaublsHanbHa-
apbleHTaBaHbIsA (ane He Tonbki). MNakonbki ¥ Xapkase 6b110 WMaT ¢abpbik, Macisa Macasara
naycraHHa 1905 r. ¥ ropaj3e icHaBay BesibMi MOLHbI paboybl pyX. ¥ XoA3e naycraHHA HapoaHbl
JOM 3aHaAni paboubia 3aBoga Helferich-Sade, maTpabytoubl npaBoy. [Macns 3ajyLUsHHS
naycraHHA AOM JiYblyCs acapofkam MpaTaCTaBblX HacTPosy i pyxay 3a npasbl paboublx,
y BbIHiKy 4aro MAcuoBblsS Ynajbl, NagnapajkaBaHbls iMaepaTtapy, Aro 3auyblHini i éH wmar
ragoy crasay 3aHsag6anbl. Tonbki y 1922 r. 6yabiHak nepagani YbipBoHasaBogckamy pabovamy
TaaTpy. Ane nacns Bsanikara naxapy 1931 r. 6yabliHKa He 3acTanocs. bbino NpbiHATae paLusHHe
Ha TbIM Xa MecLibl 36yaBalib HOBbI ByAbIHaK T3aTpa, Hey3abase ab'aABiNi KOHKYPC.

HoBbl T3aTpanbHbl OyfblHaK crnpaekTaBay Managbl Xxapkaycki apxiTaktap BansHuiH
Mywkapoy, y paboue sKora cnanyqanics KaMnaHeHTbl KaHTPYKTbIBi3MY i ap-A3Ko. Ane Y
1933 r., kani nayanocsa bygayHiuTea, y CaBeukim Cato3e agbblycs KaHcepBaTblyHbl NaBapoT,
LITO MOLHa aAbiyca Ha apXiTakTypbl i NnaMaHAY yayaeHHe ab TbiM, SK NaBiHHA BbIrNSAaLlb
caublSNiCTbIYHas apXiTakTypa. Y BbIHIKY Y Skacui aA3iHara marubimara i ja3sosieHara CTbinto ¥
CCCP 3anaHaBay caupblsniCTbIUHbI p3ai3m. TaMy V>Ko pacrnadaTtae byaayHiTBa TaaTpa CrbliHini,
npaekT abgiHaBaLini ¥ aBaHrapAHacui i 6yp>xyasHacui. ApxiTakTapa nanpacini (gaknagHemn,
AMY 3arafani) npaekT nepapabilb. bonbLl 3a Toe - apXiTIKTYPHbIA KPbITLIKI, 6Ai3Kia Aa 3AiTbl
KaMyHiCTblYHal NapThbli, abBiHaBavini B.MyLwkapoBa, LWTO éH 3a Manazbl, Kab 3pasymeLlb, 4aro
xo4a paboubl knac. Y BbiHiKy B.MyLuKapoBa naHisini y nacagse, a AMy y KypaTtapbl Npbi3HaybIni
BikTapa TpausHKy, aba3HaHara apxiTakrtapa, fki kap'epy pacnaday y facaBeLis Yacbl. TaaTp
6bly AabyaaBaHbl Y 1938 1. Y kKaH4aTKOBaW Bepcii éH 3 cabe yaynsay kaMbiHaLbIto HeaknacivHbIX
dopmay i navaTkoBara MajapHicukara npaekTy, 60 kani B.TpausHka YHEC cBae KapaKLbli, LUTO
icToTHa naynabiBani Ha BbIrns dacagy, byasiHak 6bly y>XK0 YacTkoBa nabyjasaHbl.

MnaHaBanacs, WTO iHTIp'ep T3aTpa Yympbiroxaub ypaxsatoubld MalLTabHbigs ¢packi Y
BblkaHaHHi Mixalina baiuyka i rpynbl Aro cTygsHTay, skist 6yayLib HaHeCeHbIss Ha Yce BOIbHbIS
YHYTpaHbIA CcueHbl ByAblHKa. 3Tas LWKona YKpaiHckara MacTauTBa, MasHelr npa3saHas
6auyKoyL,ami, 3acHaBanacs Ha 6ase CiHT33y MamidX yKpaiHCKar HapoAHal TBOPYACLO i
LapKOYHbIM MacTauTBaM BizaHTbli, MpoTapsHecaHcy i YkpaiHbl. Baliuykoyubl agHocaLLa
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fJa nakaneHHs “paccTpansHara agpafXaHHa” - Banikara nnaacta ykpaiHckara Teop4ara
Knacy MmixBaeHHara nepblisjy, absiHaBadaHara y 6ypxyasHbIM HalblgHani3aMe, nacns 4aro
acyfpKaHarai3HilyaHara ctaniHckiM paxeiMaM. PaboTel 6aiiuykoyuay MoLHa packpbITbikaBani
Y capaaziHe 1930-x rr., Wwmart Karo 3 ix, y TbiM f1iky Mixariny baiuyka, pacctpananiy 1937 r.
Ane y nmauatky OygayHiuTBa TaaTpa balivykoyuam aABsni ponto asgabrieHHs iHTap'epy. Y
1933-1935 rr. aHbl NagpbIxTaBani 3cki3bl i GpP3acki Ha TaMbI “IHAyCTpbISAi3aubia”, “CeaTa
ypagkar” (KoxkHaa namepam ga 40 kB.M.), “@i3kynbTypa i cnopT” Abl “AgnadbiHak paboybix”.
TakiM YblHaM, Y TpaAbILbIiHBIM CIHCE iHTap'ep MYCiy HarajBallb LlapkBy, Llaskam nakpbITyo
pocnicami. Y pabotax Mixalinel banuyka, Bacing Ceansapa, IBaHa MNaganki i iHWwbIx 6anvykoyuay
cnany4yanics akcnpaciaHicuKia i $onbK-MaTbiBbl, @ TakcaMa TpaablLbli LLlapkoyHara ikaHarnicy
yacoy Kieyckari Pyci. ¥ nayHbIM C3HCe ix TBOpYacLb bblia 61i3kast ga TBopay Jblera Pbiepbl,
AKi WMaT ragoy 3Hayca 3 M.bainuykom. Macns Taro, 9K AHbI 3aBAPLUbLIAL NpaLy Haj ¢packami,
iX maggani KpbITblubl i abeiHaBauUini ¥ Hejanyw4anbHbIM BbISYAeHHI caBeLkix paboybix
i cananay. Y ix 6bini LEMHbIS | 3MPOYHbIS TBapbl, TbiM YacaMm ntoa3eli y CCCP Hanexbilb
nakassalpb pajacHbIMi i 3a4aBofieHbIMi. Ha xanb, rata 6eina anowHsaa pabota M. barivyka,
yce Gpacki 6bIAi 3HILLYaHbIS.

Macnsa pactaypaubli § 1963 r. 6yabiHak Ha3Bani MNanauam KyabTypbl 37eKTpamMexaHivHara
3aBogy.

*k*

He Bbik/ikae cyMHeBy, LUTO 3'ABY CaLbISNICTbIYHbIX Nanauay i knybay HeabxoAHa passecLi
Ha A3Be aCobHbIA ThINaOorii 3 MPbIYbIHbI iX LlafKkaM po3Hara naxoAXKaHHs, ricTopbli pa3silus
i ig3anariyHan npbipogbl. Knybbl kynbTypbl ¥ XapkaBe He 6blni Mapkepami igsanorii, a
npaacraynani pabousl Knac, cauplfan-A43MakpaTbluHbIS i43i | rapbl3aHTanbHbIA CyBA3i NaMix
po3HbIMi Npadcato3ami, 3aBogami, npadeciriHbiMi Cynoakami, MACLOBbIMI rpaMaami. [3Tbis
6yAbIHKI XyTUal 3'aynaiouua mMapkepami npambicioBara passiuus i MagspHacui, skig ¥
XapkaBe navanica 3afoyra Aa caBeLikara nepblsagy, y kaHupbl XIX - nay. XX cT., i cynpaBagxaJics
MOLHbIM MpPaT3CTaBbIM pyXxaMm, nepLuaTpaBeHbCKiIMi A3MaHCTpaLbIaMi, natpabaBaHHAMI
BblKaHaHHA MpaBoy paboublx, BbIWSMLLIAra Y3pOYHIO XbILUA, HanexHar caubiaabHanm
IHOPaACTPYKTYpbl 4181 iX Abl iX ceM'ay. Y Xapkase 6b110 601bLL 3a 20 po3HbIX Kybay, 3BA3aHbIX
3 pO3HbIMi NpadecinHbIMi CynoabHacuUsaMi, TakiMi SK ky6 “Xapyacmak” (npagcatosa xap4vosali
npamblcioBacyi), knyb cysasicTay, kayb HacTayHikay i r.4. boabluacupb 3 ix ykatodaHa y cric
ab'ekTay cnag4blHbl i axoyBaeuLa A3sipXXaBail.

M3TbIS NpblkAaabl Aa3BanatoLb Nabadbilb p3aibHYHO pacnayclofxkaHaclb Kaybay y ropajse.
Jlaa3eHbla ab'ekTbl Na-paHenllaMy akasBatoLb 3HaYHbl Yably Ha cynonbHacLi i agekTblyHa
npauytoub. Takia 6yAblHKI MeHLUbIS 3a CTaniHCKia nanaubl nacnsBaeHHara nepbisgy abo
Mo3HecaBeLKy apxiTakTypy OpaXHeyckix 4acoy 3 Tor camar OyHKubIali. TakiM uYblHam,
ix MawTab HawMmaTt fenw agnaeajae MawTaby maTaBai ayAblTopbli. Akpamsa raTtara, ix
yTpbIMaHHe figrysillae i KawTye TaHHEeR, YbiM MamnesHblX nanauay, A3e LmaT npacropsl,
AKas He BbIKapbICTOYBaeLLUa, i Aaparix maTtapbianay, WTo naTtpabyrous gornsgy. Cetka
Knybay nakpbliBae yYBecb ropag, y TbiM Jliky paéHbl kKanst ¢abpbIK i NpblIeribIs Xblblsi MaciBbl,
ajAaneHblst af UaHTPY. TakiM UblHaM raThist By AbIHKI JanamaratoLb MSICLLOBbIM CyNoabHacLsAM,
acabnisa A3eudam, ya3enbHivalb Yy po3Hal KynbTypHal, MacTalkaii, HaByKoBali, cnapToBal
J3erHacu,, ctacaBauya, 36ipaula, kKapbicHa i 6sicneyHa 6aBiub yac.

CéHHSI, Ba YMOBax BaliHbl Ba YkpaiHe, Pacia cnpabye pa3sbypbllb Hally iHGpPacTpykTypy
nobora KWTanty, y TbiIM Ky YbIFyHKi, JapOri, 3H3preTblUYHa-iHXbIHEPHbIS 36yAaBaHHI,
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XblIbI  MiKpapaéHbl, HaBaT KyNbTYpPHbIS, Caubla/ibHbIA, MeAblUbIHCKIA ab'ekTbl. Knyobl
KyNbTYypbl (He3anexHa aj Taro, sk siHbl Ha3blBaroLLa LAnep) - raTa ab’ekTbl 3MsLIaHara Tbiny
3 KyNbTypHa-caublsibHal GYHKUbISI, SKiM Narpa)arolb pakeTHbIS Yaapbl i abcTpanbl. M37a
MecUbl AN N0A3€el, Hi3aBbIX iHiLbIATEIY, akTblyHacyi HAA, KynbTypHara pasBiyus, agykalbli.
AKpams ratara, CEHHs AHbl TakcaMa 3'aynsroLLa MecLiaM YacoBara nNpaxblBaHHA 4151 ThIX, XTO
npas BalHy CTpauiy AoMm, a Takcama bambacxosiw4vam. [3Ta gae pasymMeHHe, HakKobKi raThbl
Big, 6yAblHKAY BaXkKHbl ANs rapaAckora acapoaass i cynonbHacusy. Kani paciickae Bolicka ycé
ALY NiYblLb MThIA 6YAbIHKI 38 NAT3HUBIAHbBIA MILL3HI, F3Ta Naka3Bae, LWTo 6yAbIHKI He 3ry6ini
CBAlro 3Ha4Y3HHS.
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A CONTESTED LEGACY: 'UNWANTED’
SOCIALIST PALACES IN CENTRAL AND
EASTERN EUROPE

Aliaksei Lastouski

The concept of «heritage» is always problematic, since it is defined by both the current cultural
norms and political motives. The traditional criteria for heritage definition is time distance, but
the closer an object is chronologically, the more difficult and debatable its classification as an
«object of heritage» becomes. Let us consider the socialist architecture in Central and Eastern
European countries (1945-1990), particularly, the fate of large palaces of obvious ideological
purpose.

The term dissonant heritage is used to describe heritage that causes disagreements,
discussions, even discomfort. We still have not decided what to do with some layers of the
cultural landscape that we have inherited from the past: should we destroy, change or keep it?
For Central and Eastern Europe, the time after World War 1l was marked by the domination
of the Soviet Union and the imposition of communist ideology. After the wave of «velvet
revolutions» and the collapse of the USSR, negative assessment of the specified time as a
period of totalitarianism and external oppression became predominant in the cultural and
political life of the region. Within this paradigm, established in the first half of the 1990s,
the communist reworking of the cultural landscape is perceived as the spread of symbols
of external domination and totalitarian indoctrination. At the same time, there was a rapid
devaluation of the entire socialist project, which was previously considered a competitive
modern idea. Suddenly it lost its relevance due to the «end of history» marked by the
ideological victory of liberal democracy and market economy.

This situation created the conditions for the ritual cleansing of the cultural landscape, which
was supposed to allow nation states to return to their original «normality.» Here we can
see the first strategy of approaching the socialist legacy - i.e. extermination. Monuments to
communist figures or monuments that had obvious ideological significance fell early victims
to this method as almost all of them were destroyed between the late 1980s and early 1990s.
There were much more difficulties with the monuments to the Red Army, since they refer to the
anti-Nazi struggle during World War Il (therefore, they are ideologically ambivalent). Moreover,
these objects were under the explicit geopolitical patronage of Russia. The agreement on
the withdrawal of Soviet (Russian) troops from Germany guaranteed preservation of Soviet
monuments in the country. However, in other states of the region they were dismantled in
accordance with historical politics. These nuances make it much more difficult to destroy
the monuments to the Red Army, so other strategies are used to eliminate their original
significance, such as relocation strategy. Moving the monuments from symbolically significant
centers in the cultural landscape to the periphery (most often to cemeteries) is quite
widespread (Kuczyriska-Zonik 2018).

While monuments can be easily dismantled or moved, dealing with buildings is a whole other
story. Monumental buildings with an obvious ideological function, embedded in the urban
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landscape, are technically challenging to destroy. But even if the «ideological» buildings
underwent a semantic transformation and acquired other purpose in the post-communist
era, it did not mean that the right-wing conservative circles stopped seeing them as potential
candidates for destruction. For example, the mausoleum of Georgiy Dimitrov, former leader
of the Bulgarian Communist Party, which was located in the city center of Sofia, was destroyed
in August 1999. It happened with no prior public discussions amidst the holiday season. The
decision was made in a directive manner, by order of the Minister of Regional Development
(Todorova 2003, 388).

However, even public debates and experts vouching for protection of specific constructions do
not always save the buildings. The Palace of the Republic in Berlin is a shining example of this.
Political motivation was stronger than protests of public initiatives and heritage defenders. The
fate of the most representative building of the GDR - the Palace of the Republic - was decided
by the German Bundestag in 2002. In fact, this decision may be considered the formation of a
new kind of German national identity, since the demolition of the socialist palace also meant
the restoration of the former baroque Royal Palace (Ledanff 2003).

The most controversial case is the Palace of Culture and Science, which still towers over
Warsaw. The huge (273 m tall) building is considered Stalin's gift to the Polish people, and its
potential demolition is still one of the hottest topics in Polish public space. In some sense, the
technical complexity of destroying such a grandiose building is what actually saves the Palace.
The elimination of Ceausescu’s hyper-ambitious project known as the Government House
in Bucharest, one of the largest administrative buildings in the world, seems even less likely.
The hated symbol of the communist regime has been appropriated by new political forces
in the early 1990s and remains one of the recognizable images of the city. Obviously, the
demolition of such buildings is an extremely difficult task that is possible to complete through
strict administrative planning. However, it is not a part of the modern political and economic
situation of Central and Eastern Europe.

Nonetheless, socialist architecture experienced a long period of decline. Ideological
devaluation, loss of aesthetic and functional importance was accompanied by an aggressive
market attack. While new commercialized approaches to urban life were being developed,
many social objects created in the previous era rapidly depreciated. Palaces of culture, cinemas,
libraries, sanatoriums, restaurants, amusement parks — all of them found themselves in a
losing situation in this new reality of competition and market relations. The restaurant «Minsk”
in Potsdam is a good example: this restaurant was one of the most prestigious and popular
places in socialist times, but in the early 1990s it fell into disrepair and simply became a ruin.
It was only the initiative of a local billionaire, Hasso Plattner, who bought the building in 2019
with the aim of turning it into a GDR art museum, that saved the former restaurant from
demolition. But not all iconic objects of the socialist era were so lucky. Residential construction
faced commercial pressure as well, particularly in the areas attractive to investors.

Ironically, the socialist heritage rejected by the Central and Eastern European countries for the
sake of better integration into the «Western world» was rediscovered as something valuable
thanks to an external perspective. First, the removal of visa barriers, European integration and
cheap air flights have significantly increased the number of Western tourists in the region. The
heavy news for local cultural elites was that tourists’ primary interest lies not in the medieval
and baroque monuments that were intended to better connect these countries with the
Western European cultural space, but in socialist exoticism.
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Commercial demand transformed the tourism industry, which led to mass emergence of the
corresponding product - thematic tours and excursions, museums of everyday life and socialist
art. The so-called dark tourism has become a special part of tourism. It puts special emphasis
on dark and negative aspects of socialist life. Post-communist Europe shows the «totalitarian»
version of the past with torture and repression, prisons and control by special services.
Museums of such sort (House of Terror in Budapest, the Wall Museum in Berlin, museums
of occupation in the Baltic countries) are actually foreigners-oriented. «Nostalgic» museums,
primarily focused on the restoration of everyday life, create a certain counterbalance to them.
These museums proved to be popular both with foreign tourists and local residents.

Monumental palaces of the past era are at the top of the ‘must see’ list for tourists. A quick
scroll through the most elite guides, such as Lonely Planet, reveals that the Palace of the
Parliament in Bucharest or the Bulgarian Buzludzha are indicated as top locations for post-
communist countries (see the text about the latter palace in this collection).

The West has also stimulated the opinion of experts regarding the socialist heritage as a
unique part of culture. Socialist utopianism and programmatic collectivism form an alternative
to aggressive capitalism and brutal individualism. Starting in the 1990s, Western scientific and
expert community has been actively working in Eastern Europe on empowering local heritage
protection initiatives. This trend in socialist architecture has undergone a long process of
reevaluation and is chronologically and stylistically described as late modernism. Nevertheless,
there is a noticeable tendency towards gradual inclusion of this architectural layer in the
canon of culturally valuable objects. True, the UNESCO heritage list mainly consists of early
modernist buildings constructed before World War Il. However, international initiatives for
preservation of late modernist and brutalist buildings (The Getty Conservation Project among
the most influential of them) are becoming a prominent phenomenon of cultural life of the
21st century. Interest in the post-war period can be traced in museum exhibitions, at scientific
conferences, architectural festivals and thematic events.

Thus, the issues of the socialist legacy are now gaining more and more social and political
weight. On the one hand, there is a discourse on the value of socialist heritage, which has
strong endorsement from Western European academic and expert circles. On the other hand,
we observe the revival of the totalitarian paradigm caused by the change in the European
geopolitical situation and the growing negative attitude towards Russia. The increased sense
of external threat is transformed into another wave of rethinking cultural landscape, where
socialist palaces are perceived as symbols of foreign domination, which are dragged from the
past to the present.

These observations apply to Belarus as well. The Belarusian state ideology is built
on positive continuity of the Soviet era, and the process of negatively processing the
socialist past in our country was much less extensive, which made partially preserving
this part of heritage possible. The unfinished «sarcophagus» of the Palace of the
Republic was completed in 1997 and became a colossus that enclosed the deserted
Kastrychnickaja (October) Square, the «unalive» center of the big city. The fact that the
building is still used for its original purposes clearly shows the continuity of the USSR.
However, the surrounding area already has signs of the corrosion of this inheritance.
The topic of commercial pressure on urban space is still hot in Belarus. No negative
attitude towards the socialist heritage does not equal strengthening of the will to preserve
it. Notice how the urban landscape of Minsk is being transformed. Investment initiatives
have led to the demolition of such iconic modernist buildings as the Moscow Bus Station
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or the Museum of the Great Patriotic War. Only public campaigns have managed to
save the post-war residential complexes in Traktarny settlement and Asmalouka.
The tourist potential of the socialist heritage, which is actively implemented in Central
and Eastern Europe, remains practically unused. The stereotypical image of the «land
of castles» is still exploited despite the fact that it does not correspond to historical
reality. Meanwhile, the unique preservation of the socialist heritage, which distinguishes
Belarus in the entire post-Soviet and post-communist region, is used in the tourism
industry to a very little extend (it must be mentioned that after the events of 2020, any
possibility of international tourism in the country have become completely remote).
Belarusian society still cannot resolve the dilemmas of its identity (the question of ‘who are
we?'). To solve this problem, it is necessary to critically revise our past and to reconceptualize
our cultural landscape.
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CNP34HAA CNAAYDBIHA: «HENATPIbHbIA»
CALBIANICTbIYHDIA NANIALLDI Y
LUOHTPAJIbHA-YCXOAHAWN EYPOINE

Anskceld Jlacmoycki

MaHsuLe «cnagubiHa» 3ay>Xabl 3'Aynsenua npabneMHbiM, 60 Bbi3HaYaeLua Ak akTyaslbHbIM
KYNbTYPHbIM KaHOHaM, TaK i NaniTbl4HbIMI MaTbiBaMi. TPaAbILbIAHbl KPbIT3PbIA BbI3HAYIHHSA
CcnajubliHbl - ajjaneHacub y 4yace, ane 4blM 6DKINLBI HelKi ab'ekT xpaHanariyHa, TbiM
60/1bLU CKNaZaHam i AbICKYCiiHal CTaHOBILUA Aro knacidikaubls Ak «ab’'ekTa cnagyblHbl». TyT 4
rnpanaHyro pasriejseLb NEC caublANiCTblYHAM apXiTaKTypbl Y KpaiHax LUsHTpanbHa-YcxoaHam
Eyponbl (1945-1990 rr.) - y npbiBaTHAacLi, N€C ByMHbIX Nanauay 3 AckpaBbIM ig3anariuyHbim
NPbI3HAU3HHEM.

[na cnagubiHbl, SKaf BblK/ikae PO3HaUbITaHHI, AbICKYCi, HaBaT MNayyLué HA3pyyHacui,
najbIXoA3iLb BbI3HAY3HHE «CMpP3YHas CrnagyblHa» (y aHrNaMOYHbIM HaBYKOBbIM AblCKypCe
3amaLiaBaycs TapMiH dissonant heritage). 3 HekaTopbIMi MAacTaMi KynbTypHara naHawadTry,
AKiA gactanica HaMm aj paHerLbIX Yacoy, arynam Hespasymesna, LUTO pabiub: 3Hiwyaub?
3MAHALB? 3axoyBalb?

[na UsHTpanbHa-YcxogHa Eyponbl Wac nacna [Apyron CycBeTHal BaWHbl aA3Ha4vaHbl
JamiHaupialri CaBeukara Cato3a i HaBA3BaHHEM KaMyHICTblYHaAW igsanorii. Macns xBani
«aKCaMiTHbIX p3aBasntoupli» i pacnagy CCCP naHoyHal y KynbTypHa-NaaiTblYHbIM KbILLi
pariéHa CTaHoBILLA HeraTblyHas auHKa MasHadaHara 4acy sk nepbiggy TaTaniTapbi3my i
3HeLHAra NMpbIrHETY. Y Mexax ratan napagbirMbl, ycTansgBaHa y nepwai nanose 1990-x
rafoy, KaMyHiCTblYHas nepanpawyoyka KynbTypHara faHawadTy pasrasgaeLua gk pacrnaycios,
CiMBanay 3HelLIHsira naHaBaHHA i TaTaniTapHas iHAAKTpbiHaubIA. Pasam 3 TbiM ajbblnacs
iMKniBas JA3BanbBalbld YCAro cauplANiCTblYHAra rnpaekra, sKi paHen pasrnagayca sk
KaHKYP3HTHbI NPaekT Maj3pHacLi, ane pantam cTpauiy paseBaHTHaCLb Ba YMOBax «KaHUa
ricTopbli» 3 mepamorari ig3anorii nibepanbHal gaMakpartbli i pblHKaBar 3KaHOMIKI.

M3TKae CTaHOBIWYa CTBapblla NMepajymMoBbl ANA PbiTyasbHara aubllUY3HHSA Ky/lbTypHara
naHAWwadTy, WTO Mycina AasBofiilb HaublSHaNbHBIM A39pXaBaM BApPHyLLUa ¥ 3bIXOAHbI
«HapManbHbl CTaH». TYT Mbl 6aubIM NepPLUYH CTPAT3TiH Npaupbl 3 CaublANiCTbIYHAK CnagyblHal
- BbIHiLWY3HHe. PaHHiIMI axBApaMi raTai cTpaTarii cTani MOMHIKi KAMYHICTbIYHbIM A3ea4am Li
MOMHIKi, SKist Meni Bblpa3Hae if3anariyHae 3HausaHHe - NpakTbluHa Yce AHbl OblIi 3HILLYaHbI
HanpblkaHubl 1980-x i ¥ navatky 1990-x ragoy.

3HayHa 6onblU cknagaHacuer naycrana 3 nomHikami YbipBoHa ApMii, Makonbki raTbis
MOMHIKi aAcblnarolb Ja aHTblHaUpICLKara 3MaraHHsa nagyac [pyroi cycBeTHali BaliHbl
(TaMy ig3anariyHa siHbl ambiBaneHTHbIA). [la Taro X ratbia ab'ekTbl anbiHyNiCa Naj AYyHbIM
reananitelyHbIM MNaTpaHaxam Pacii. [amoBa npa BbiBaj CaBeLKiX (paciickix) BOWCKay
3 lepMaHii npagyrnexBana rapaHTbli 3axaBaHacli CaBeLKiXx MOMHiKay y raTail KpaiHe,
ane y iHWbIX KpaiHax pariéHa siHbl NaTpanini Ha BaCTPbIE ricTapbluHalr Nanitblki. 3 yaikam
MasHa4aHbIX BbILW3A HOAHCAY MOMHIKI YblpBOHaM ApMii 3HauHa UAX3M 3HiWYbILb, Tamy
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BbIKapbICTOYBAOLILIA iHLUbIS CTPATIrii NiKBigaLbli iX NepLuanayaTkoBara 3Ha43HHA. s Takix
MOMHIKay 3HauyHa 4acuei BbiKapblCTOyBaeLa CTpaTaria pafakaupli, NepaMsLLYsIHHS iX 3
CiMBaniYyHa 3HaYHbIX ¥ KyAbTYPHbIM NaHAwadLe L3HTpay Ha nepbidepblto, Yacueit 3a YCcé Ha
MOTinki (Kuczynska-Zonik 2018).

Kani noMHiKi MOXHa AoCbILb Nérka fikBifaBallb Lii mepaHecy, To npa byAbIHKi raTara He ckakald.
MaHyMeHTanbHbIS ByAbIHKI 3 BblpasHali igsanariyHar QyHKUbISN, yKapaHEHbIS ¥ rapajCckyto
nMpacTopy, 3HilW4bilb T3XHIYHA CkAajaHel. Ane HaBaT Kani «ifldanarizaBaHbis» OYAbIHKi
npanLwni ceMaHTblYHYtO NepadapboyKy ¥ NOCTKAMYHICTbIUHbI Yac i HabbINi iHLWbIA GYHKLbII,
raTa He a3Hayana, WTo ANS NpaBakaHCcepBaTblyHbIX KONay SHbI He pabinica KaHAblgaTami Ha
3HiWY3HHe. Tak, y uaHTpbl Cadii Y XXHiYHI 1999 roga 6bly 3HiLLYaHbl May3aner 6bi1ora nigapa
6anrapckari KaMyHiCTblUYHaW napTeli [eopris A3iMiTpoBa, NpblYbiM Toe aAbblnocs 6e3 sKix-
Heby/3b rpaMaACckix AblCKYCili i caMbl pasrap ce3oHa agnaybliHky. PalusHHe 6b110 npbiHATa Y
AbIP3KTbIYHbIM KJHOUbI, 3aragaM MiHiCTpa parisHanbHara passiyugd (Todorova 2003, 388).

3p3aLWThl, HaayHacLb rpaMaAckiX AbICKYCil, HaBaT Kani aAMbICI0YLbl Na axoBe CrafyblHbl
BbICTYMaroLb Y abapOoHy KaHKP3THbIX By AbIHKAY, He 3ayxAbl paTye raTois 6yAblHKi. KpacaMoyHbl
npbiknag - Manay Pacny6niki ¥ bepniHe, Kani nanitblyHas mMaTbiBaupbla ajonena npaTacTbl
rpamMaAckix iHiubIATbIY i abapoHuay cnayblHbl, Tak, NEC HAaWBOMbLU P3Mp33eHTaTblyHara
6yabiHka TAP - Manaua Pacny6niki - 6bly Bbl3Ha4YaHbl pall3HHEM HAMeukara byHzsctara
Yy 2002 roaze. ®akTblyHa rata palldHHE MOXHa AiYvblub PapmMaBaHHEM HOBara KLTanty
HAMeLKali HaublSHanbHam iA3HTbIYHACLi, NakonbKi pa3bypaHHe caublgnicTblvHara nanaua
a3Hayana Takcama agHayneHHe 6binora 6apovHara Kapaneyckara nanaua (Ledanff 2003).

Hanbonbll cynapauniBbiM BbiNagkam 3'aynseuua Manawy KynbTypbl i HaByki, SKi faraTy/b
y3BblllaelLa Haj Bapwasai. BenizapHbl (273 M) 6yablHak fivbiyya nagapyHkam CraniHa
MonbCKaMy Hapoay, i NepcrneKkTbiBa Aro 3pyHaBaHHSA AaraTynb 3'ayaselua agHOM 3 caMbiX
rapaybix TaM AN AbICKYCIA Y MOAbCKAA Nyb6aiYHan npactopbl. Y HerkiM CaHCe TaXHiuHas
cKnafaHacub 3pyriHaBaHHA Takora rpaHablé3Hara byabiHka BelpaToysae anad,

Awys MeHW BeparogHal 3gaeuua nikeigaubis [Joma Y/pap,a Yy byxapacue, agHaro 3
HaMboNbLUbIX aAMIHICTPaTbIYHbIX OyAbIHKAY Yy CBele, rinepambiTHara npaekTta YayLuscky.
HeHaBicHbI CiMBan KaMyHiCTblYHara paxbliMy 6bly y nadvatky 1990-X 3acBOeHbl HOBbIMI
naniTel4YHbIMI Cinami i 3acTaeya agHbIM 3 Na3HaBasibHbIX Bobpasay ropaja. BigaBo4Ha, wTo
3HILWY3HHe Takix ByAblHKay 3'aynsella Haj3BblYal cknagaHal 3ajadaii, axbluusyneHHe
AKOWM MarybiMa TOMbKi MPbl XXOPCTKIM aAMIHICTPaTbIyHbIM NAaHaBaHHI, aACyTHbIM Y CydacHal
naniTblYHa-aKaHaMiuYHal CitTyaubli LsHTpanbHa-YcxoaHs Eyponbl.

Pa3aM 3 TbIM caubISNiCTbIYHAs apXiTakTypa nepaxblia Aoyri nepbiag 3aHanagdy. lasnHas
fA3BanbBalbld, CTpaTa 3CT3TblYHAW | QyHKUbIAHANbHAM 3Ha4Hacui cynpaBakanics
arpaciyHbIM HacTynam pbiHKY. Y 4Yac BbINPaLOYKi HOBbIX KaMepLbisaiizaBaHbIX Najbixosay Aa
rapazckora XbILLUsA MHOTIS calbIffibHbIA ab'ekTbl, CTBOPaHbIS Y Nansap3AHIOr0 3Moxy, iMK/iBa
abscusHbBanica. MNanaubl KynbTypbl, KiHAT3aTpbl, 6i6AIATIKI, caHaTopbli, p3CcTapaHbl, napki
aTpakupbléHay y HoBai CiTyaubli KaHKYpP3HLUbli | PbIHKaBbIX aAHOCIH anblHyNica Y 3arasss
NPOWMrpbILWHaK ciTyaubli. ApKiM npbikaagaMm TyT MOXa CayXbllb NEC pacTapaHa «MiHCK»
y MNatcaame; raTel pacTapaH y CaubIaNiCTbIUHbIA Yacbkl 6bly agHbIM 3 CaMblX MP3CTbIKHBLIX i
nanynspHeix Mecuay, ane y navatky 1990-x 3aHsanay i pakTblvHa nepatBapblycs Y pyiHy. TONbKi
iHILbIATBEIBA MsACLOBara Minbsipgapa Xaco lNnatHapa, gki Bbikyniy 6yabiHak y 2019 rogse 3
M3Tal Aro nepayTBapaHHA ¥ My3eil MacTauTtsa [P, 3HA1a NbiTaHHE 3HOCY 6blsiora pacTapaHa.
Ane Taki WaHew, 6bly fasa3eHbl fanéka He YCiM 3HakaBbIM ab’ekTam caubiaficTbluHar anoxi. MNag
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KaMepLbINHBLIM NP3CiHraM anbiHyAacs i XbINnésas 3abyAoBa, acabnisa y paéHax, NpbiBabHbIX
ANs iHBecTapay.

MapagakcanbHa, ane caublanicTblyHasg CnagyblHa, agpbiHyTaa kpaiHami LsHTpanbHa-
YcxoaHsa Eyponel A3ens iHTarpaubli Y «3axoAHi CBeT», bblia HaHOY ajKkpbiTas AK HeluTa
BapTacHae A3fAKytoubl 3HelHAN nepcrnekTbiBe. [a-nepliae, 3HAUUE Bi3aBblIX bHap'epay,
eypaiHTarpaubls i malbIp3HHE TaHHbIX aBisinepanéTay icToTHa NaABbICiNi KOMbKaCLb 3aX0AHIX
TypbICTay y pariéHe. bantoyari HaBiHOWM AN MACLOBBIX KY/IbTYPHbIX 3/1iTay BbIsiBiNacs Toe, LUTO
TYPbICTbI LiKaBiNica HannepLl He CAP3AHABEYHbIMI i 6apOYHbIMi MOMHIKaMi (NaknikaHbIMi
37y4valb raThIA KpaiHbl 3 3axofHeeypanerickai KynbTypHal npacTopari), a cauplanicTbluHalm
5K30TbIKaN.

KamepupliHbl NONbIT TpaHcpapMaBay TypbICTbIUHYHO iHAYCTPbIIO, LUTO NPLIBAAO 4a MacaBara
3'ayneHHs agnaBeAHara NpagykTy - TSMaTbIYHbIX Typay i 3KCKYpPCiiA, My3esy LUTOA3EHHacL i
caublsnicTelvHara Mactaursa. AcabnisbiM HakipyHkaM CTana pasBilUé «UuéMHara Typbi3My»
(dark tourism) 3 Aro acabniBbiM akU3HTAM Ha 3MPOYHbIS | HeraTblyHbIS acnekTbl, A3e
NOCTKaMyHiCTbl4Has Eypona A3mMaHCTpye «TaTaniTapHyro» BEPCit0 MiHynara - 3 KaTaBaHHAMI
i panpaciami, TypMami i KaHTponem cneucnyxbay. Mysei nagobHara npodinto (Myseli Tapopy
y byganewue, myseli bepniHckalih cuaHbl y BepniHe, My3ei akynaupli ¥ npbl6anTbIACKiX
KpaiHax) ¢akTbl4Ha apbleHTaBaHbIS Ha 3amexHara TypblicTa. MN3yHali iM npouisarain cTana
3'ayNeHHe «HacTanbrivHbIX» My3esdy, CKaHLHTPaBaHbIX HanepLl Ha agHayneHHi acrnekTay
LITOA3EHHAcL, | Takis My3ei BbISBINICA LiKaBbIMi SK 415 3aMeXHbIX TypbICTay, Tak i MACLOBbIX
XbIXapoy.

MaHyMeHTanbHbIA Nanaubl MiHyfan 3NoXi NpbiBabaiBatoLb TypbICTay Nef3b He Y nepLuyto
yapry. Kani 3BapHyuLUa Aa HanbonbL 3NiTHBIX rigay, Kwtanty Lonely Planet, To 3ayBaxbIM,
LITO Y AKacLi Ton-nakaublin A5t NOCTKAaMYHICTbIUHbIX KpaiH Tam na3Hadvatouua oM Ypaga y
Byxapacue ui 6anrapckas bysnyzxa (Mpa anoLwHi nanay, rsasiue T3KCT y r3aTbiM 360pHiKy).
3BapoT 3KcnepTay Aa CaublsNiCTbl4HaM cnaAdbliHbl SK YHiKanbHara KynbTypHara nnaacra
Takcama CTbiMynsBaycs 3 3axagy. CaublanicTblUHbl YTanisM 3 nparpaMHbIiM KasekTblBi3MaM
yaynseuua gpkar anbTapHaTbiBali arpaciyHamy Kanitaniamy i KopcTkamy iHAbIBigyani3my.
3 1990-x rafoy 3axoAHis HaByKOYLbI | 3KCMepThl akTblyHa Mpauasani Ba YcxoaHsal Eypone,
MaLyro4bl NasiLbli MACLOBLIX iHILbIATLIY Na abapoHe cnaa4yblHbl, XpaHanarivyHa i CTbinicTblYHa
r3Thl NAACT caubIANICTbIYHAM apXiTaKTypbl agHOCILLUA Aa MO3HAra Mag3apHy, AKi npaxoasiy
JOVYri WAAX nepaaudHki. TbiIM He MeHLU, 3ayBaXHas TIHAHLUbIA Aa NacTyrnoBara YKAtU3HHSA
rsTara apxiTakTypHara naacta y KaHOH ab'ekTay KynbTypHal KawToyHacui. MNpayaa, y
cnic UNESCO 3aHocsaub nepaBaXHa paHHeMagapHicLKia OyablHKI (CTBopaHbla fa [Apyroi
CycBeTHal BaliHbl), ane 3ayBaXHbIM peHOoMeHaMm KynbTypHara xbluua XXI ctaroasss pobsauua
AAMbICNOBbIA MKHAPOAHbIS iHILBIATHIBLI Ma 3axaBaHHI MO3HEMa3pHICLKIX i 6pyTanicLkix
byabiHKaY (camas ynnbiBoBas — The Getty Conservation Project). LlikaBacupb Aa nacnsiBaeHHara
nepblsay 3ayBaxkHas ¥ My3eliHbIX 3KCMasiLblsiX, Ha HaBYKOBbIX KaH$eP3HLbIAX, apXiTaKTYPHbIX
decTbiBanAx i TaMaTbIYHbIX iIMApP33ax.

TakiM 4YblHam, npabnembl cauplAAiCTbIYHAK ChaAuvblHbl 3apa3 HabblBalOLb YCE 6O0MbLUYO
rpaMajackyto i ManiTblyHyro Bary. 3 agHaro 6oky, cbapmaBaycs AblCKypC KallToyHacu
caublgNiCTblYHaM cnajdybliHbl, AKi Mae Cyp'é3Hylo MaATpbIMKY aj 3axoAHeeypanenckix
aKaZ3MiUHbIX | 3KCNepTHbIX KoMay. 3 iHwara 60Ky, Mbl 6auyblM axblyfeHHe TaTaniTapHamn
napajbirMbl, LWITO BbIK/AiKaHa 3MeHal reananiTblyHai ciTyaubli ¥ Eypone i HapacTaHHem
HeraTblyHara ctayneHHs ga Pacii. Y3mauHeHHe nadyuus 3HellHal narpo3sl TpaHcapmyeLLa
Yy 4aproByto XBasit0 nepanpauoyki KynbTypHara naHawadTy, A3e caubianicTbliYHbIA Nanalbl
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ycnpbiMatoLuLa ik CiMBasibl Yy>Kora MaHaBaHHS — KOe 3 MiHy/1ara TpaHceLua Y cydacHacub.
I3ThIA HaslipaHHi JaTblyaub i H6enapyckai ciTyaubli. benapyckas asapxkayHas igsanoris
nabysaBaHa Ha nNasiTblyHal MepaemHacyi 3 caBeukal anoxaw, i ¥ Hawal KpaiHe npauac
HeraTblyHal nepanpaLoyki caubiaaicTbiYHara MiHyaara agobiBaycst y 3Ha4Ha MeHLUa CTyrneHi,
LITO fAa3Bofina 36o/bluara 3axaBallb M3Tbl MAACT cnajyblHbl. HepabyaaBaHbl «capkadar»
Manaua Pacny6niki 6bly 3aBepliaHbl ¥ 1997-m i cTay kanocam, ki 3aMKHYY 6A31H04HYH
KacTpbIUHIiLKYtO nioLyy, «MEPTBbI» LUIHTP BsJli3Hara ropaja. BelikapbicTaHHe 6yablHKa na
nepLlanayaTkoBbIM MPbI3HAY3HHI WMAT Yy YbIM CBeAYbilb Mpa nepaemMHacub 3 CcaBeLikal
3Moxai, ane HaBako/ibHas NpacTopa Y>XKo cBeAuYblLb Mpa Kaposito raTai cnajybliHHACLL.

Y benapyci He 3Hikae MblTaHHe KaMepLpliHara Licky Ha rapajckyto npactopy. AgcyTHacub
HeraTblyHara ctay/JieHHs Ja caublsficTblbyHal cnajuyblHbl He azHayae yMallaBaHHs YCTaHOYKi
Ha fie 3axaBaHHe. Mbl MOXaM bauybiLb, AK TpaHchapmyeLiLa rapagacki naHawadT MiHcka, a3e
iHBeCcTapcKia iHILBIATLIBLI NPbLIBANI Aa 3pyNHaBaHHSA Takix 3HaKaBblX MaA3pHICLKIX 6yAblIHKaY,
AK Mackoycki ayTaBak3an Ui My3eli Banikali AliubiHHa BaliHbl. TOAbKI rpamMagckia KamnaHii
[a3BoNiNi 3axaBallb NacNABaeHHbIA KOMMAEKCbl XbI10 3a6yA0Bbl ¥ TpakTapHbIM Macénky i
Acmanoyupl.

MpakTblYHa He3aA3eliHivaHbIM 3acTaeula TypbICTbIYHBI  MATIHLUbIANA  CaLbISNICTbIYHAN
CraAybliHbl, SKi akTblyHa paanisyeuua y LIsHTpanbHa-YcxoaHsam Eypone. Y Hac na-paHenwamy
aKcnyaTyeuua LWabnoHHbl BO6pas «kpaiHbl 3amkay», siki He ajnaBsjae rictapblyHain
pa4aicHacui. Mix TbiM yHiKanbHasa 3axaBaHacLb CaLblgNiCTbIYHAM CNajyblHbl, LUTO BblIy4Yae
Benapyck Ha Ycéii nocTcaBeukal i MOCTKaMyHICTbIYHal NpacTopbl, Mana BbikapbiCToyBaeLiLa
Y TypbICTbIYHAM iHAYCTpbIi (Npayaa, nacns 2020 roga nepcnekTbiBbl MiXXKHapoAHara Typbi3my
CTani 3yCiM MpbIBigHbIMI AN KPaiHbI).

MNa-paHeliwamy benapyckae rpamazCcTBa He MOXa Bblpallbllb Abl1eMbl CBAEN if3HTbIYHACL
(xTo MbI?). Ans pa3BsizaHHsA raTar Npabnembl BapTa NpaBecli KPbITbIYHYH P3BI3it0 CBANro
MiHynara i ma-HoBaMy acaHCaBalb CBOW KyNbTypHbl NaHAWaT.
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THE SOCIETAL FEELINGS AND ATTITUDES
TOWARDS THE COMMUNIST HERITAGE:
THE CASE OF THE BULGARIAN COMMUNIST
PARTY CONGRESS CENTER - BUZLUDZHA

Sonia Mileva, Katia lankova

In this article, we aim to present the innovative concept of Societal Feelings and Attitudes
(SAF) towards a controversial cultural heritage. Our investigation is based on longitudinal ap-
proach (1990-2022) including media releases and political and social debates and opinions
related to the communist heritage in Bulgaria. Although this concept is created using the
communist heritage in post-soviet context n Bulgaria, it is applicable to all types heritage pro-
voking controversies in a societies because is related to human feelings and attitudes, that we
believe are universal to all societies. For the purpose of the conference, we present the case of
Buzludzha, one of the iconic monumental buildings of the socialist period of Bulgaria.

The concept of heritage societal attitudes and feelings (SAF) was created from longitudinal
research on the treatment of communist heritage in Bulgaria for the period 1990-2022. The
concept is applicable to all types of heritage and all national contexts and especially those
that represent contested and controversial historical periods that still generate intense
debates and strong passions in society. The model is based exclusively on observations of
how Bulgarian society treated its own heritage accumulated during the socialist period, and
before this, during tsarist Bulgaria, when the communist movement was strongly fighting the
fascist regime established in the country between 1930 and the 1940s. After the collapse of
communism in 1989, a large part of this heritage in post-communist countries was abandoned,
destroyed or preserved and safeguarded (Light 2000). The number of communist and socialist
artefacts, monuments, administrative and residential buildings was impressive. In fact, they
became an inseparable part of the cityscape of Bulgarian cities, towns and villages (Vasileva, A.
and Kaleva, E. 2017). All this paraphernalia was subject to feelings and attitudes, fluid in their
nature, ever-changing and yet always present in society.

An investigation of historical facts illustrates the creation or destruction of heritage. Other acts
such as vandalism, abandonment, manipulation, conservation, protection, reconstruction
and recreation provide a holistic picture. Using these societal acts as a framework can provide
links with the feelings that members of society express regarding their communist heritage. As
society is not homogeneous, the full spectrum of feelings needs to be understood to explore
societal attitudes to heritage, leading to its treatment in a positive or negative way. Five types
of SAFs were identified: hate, animosity, indifference, sympathy and love (lankova K., Mileva
S. 2020). These approaches are closely related to acts on behalf of society (and governments)
that strongly impacted the life, the death, the management or lack of it, of this heritage. The
figure below illustrated the difference types of feeling that exist in society, which predeter-
mine the subsequent attitude towards it. These feelings were identified on the base of 30
year observation of the history of various monuments, buildings and other type of intangible
heritage. We are illustrating all of the types with examples from each type.
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Buzludzha is situated at the Indifference type on the scale of the spectrum. The Indifference is
the feeling and attitude modeling its existence during all these years.

>

Attitude

>

Love Sympathy Indifference Animosity Hate

Fig. 1 The five stages of the spectrum of Societal Feelings and Attitudes (SAF) towards the socialist heritage in
Bulgaria

. Love: the feeling of love is related the feeling of nostalgia (lvanov and Achikgezyan,
2017). It leads to conservation and the perpetuation of heritage sites like, for example, the
Museum of Socialist Art in Sofia and the Retro Museum in Varna, Bulgaria; and many other
monuments related the communist movement in European ex-communist countries.

. Sympathy: the feeling of sympathy is related to the acceptance and integration of the
built heritage within the city/village landscape. Examples include Dimitrovgrad, Pernik and
Madan in Bulgaria as well as the numerous open-air monuments related to World War Il'in all
ex-socialist territories.

. Indifference: leads to abandonment and slow deterioration of the heritage. The
national network of all communist movement museums in Bulgaria such as lastrebino and
Vela Peeva; some of the health resorts that were part of the National Health System and
planned and built tourist mountain and sea resorts (Pamporovo, Borovets, Sunny Beach).
The abandonment and the slow deterioration of the Communist Party congress centre in
Buzludzha is also an example of indifference.

. Animosity: is associated with assault, vandalism, mockery, undermining of tangible
heritage and ridiculing or distortion of intangible heritage such as stories, memories or
symbols. For example, the assault and vandalism of the monument to the Soviet army in
central Sofia in 2014 and all monuments and places in various cities in Bulgaria related to Red
Army victory.

. Hate: is placed at the end of the spectrum. Hate is manifested in acts of partial or
full destruction of monuments, buildings and sites, and in attempts to erase documents,
books, pictures and stories from the collective memory and condemn them to oblivion. An
example is the destruction of the Mausoleum of communist leader Georgi Dimitrov in 2001.
Between 1990 and 2015, hate was observed in the destruction or permanent dismantling of
monuments and buildings erected in the socialist period .
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All these societal feeling from the spectrum coexist. It is interesting to notice also that the in-
tensity of the different types of feelings changes. The hate and animosity were most popular
and intense in the decade of 1990s and is weakening between 2000 and 2014. The years of
2014-2022 there were sporadic bursts translated in media debates of destruction, removal
and spontaneous vandalizing acts. Sympathy, appreciation and love fade away in the beg-
ging of 1990 only to resurrect with various degrees of intensity after 2000. However, we can
without any mistake claim that in Bulgaria, the dominant feeling trespassing all times is the
Indifference. This feeling is leading to slow decay of monuments, but on another side is pro-
tecting them from immediate destruction (like for example the destruction of the Mausoleum
of George Dimitrov). The SAF intensity timeline is illustrated in the figure below.
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Fig. 2. The evolution and intensity of the SAF for the period of 1980-2022

Buzludzha is the most striking example of abandonment of monumental building of a great
stature magnitude and aesthetic value, which unique and memorable architectural style re-
presents one of the best examples of the Bulgarian architectural schools of administrative
buildings from the Socialist modernism period. Built high in the mountains, remore form all
cities, the whole congress ansamble was easy to be abandoned as its mainenance woud take
a strong and dedicated state or at least an owner that would care for its future. In the last
30 years, where the communist heritage underwent massive attacks led to destruction, van-
dalism and in the most common scenario an abandonment, it was easy for this structure to
fall in oblivion and decay far from eyes and mind of society. Interestingly, first its value was
noticed by the international artistic community which started to use its decor for their pro-
ductions. Thus in 2013 the French group CRCV (Crcv 2013) filmed the clip of their song “Bad
case”, they were followed by many other artists like Coldplay and BTS (BTS 2021) for the song
“My Universe”. In 2020 the British pop-singer Rita Ora shot her new music video ‘Big’ on Bu-
zludzha Peak with a special permission from the local government. The website BoredPanda
(Bar 2017) ranked Buzludzha among the most evil buildings in the world.

The monumental building became a décor of athletes of extreme sports illustrating their skills

climbing the tour and taking pictures. Like a snowball, the images if the great stature of the
building started to circulate to official and social media. Many documentaries were created
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and slowly but surely over the years the building attracted national and international organi-
zations willing to at least open the discussion of its fate, reparation, conservation and reuse.
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Fig 3. Buzludzha monument life cycle adapted from TALC (tourism attraction life cycle concept (Butler
1980)

If we have to compare this Buzludzha case with the Monument of the Soviet Army, in term of
societal attitude, we will see completely different picture. While the monument of soviet army
is very controversial case where there is no “in between” but only Love or Hate, the monument
still stand still in the city center of Sofia. Vandalized, with numerous attempts of destruction
or dismantlement, the battle between Love and Hate feelings and all actions subsequent of
these feeling is keeping it whole, preventing from destruction. While the slow decay damaged
greatly Buzludzha, almost to the point of no return needs reparation of which require more
and more investment for reconstruction and conservation, more and more the time passes.

T
Love Sympathy

Hate Animosity

Fig.4 Soviet Army Monument life cycle adapted from TALC (tourism attraction life cycle concept (Butler
1980)
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The buildings such as Buzludzha, heritage from socialist period are places of memory, part of
the national history and identity. The discussion, societal attitude and demonstrated opposing
interpretations are natural, because places of memory in a civil society should be places of
platform of different interpretations. In post-modern society we have the rights and access to
different interpretations in public space, all voices, all interpretations of problematic topics re-
lated to the “traumatic” heritage have equal access to public space and discourse. Nowadays
it is difficult to have unified collective memory especially in countries like Bulgaria with such a
rich, painful and controversial history including fascist and communist consecutive periods in
a relatively short historical period. Bulgaria was the territory where two strong and competi-
tive ideologies such the communist and fascist cohabited in the same decades 1920s-1940s
and being in constant battle for domination and political power. Monuments and buildings
constructed and representing the fascist state period 1920-1945 and communist country pe-
riod 1945-1990 were mutually rejected, destructed, ostracized. From both part of the “social
barricade” we witness change of names, removal of symbols and even destruction. Respecti-
vely during the communist period 1944-1990 this attitude is against buildings stamped “fascist
or bourgeois” and after 1990 same attitudes we witness for buildings labelled “communists”.
In the same time, we need to recognize that buildings with more utilitarian nature are in fact
preserved and “recycled” for new means and purposes, while monuments, perceived as pu-
rely political representations, are more tempted to be destroyed and vandalized. However,
some buildings, are not so lucky. This is the case of the magnificent “Buzludzha” communist
party congress center built high in the mountains. The remoteness of the construction is in
our view the most decisive factor for the abandonment and the slow decay of the building. In
the same time, the very same remoteness, contributed some of the symbols, integral part of
the ensemble such as the hands holding the flame, the pentagram and the interior mosaics
to not to be destructed and join the faiths of other emblematic building such as Communist
Party house in city center in Sofia, where the pentagram were removed, the Presidential pala-
ce where all symbols were scratched form the surface and the pentagram of the Naval School
in Varna. Nevertheless the central urban location of these buildings reserved for them their
“safety” - the Naval school is still Naval School, and the Communist party house is now part
of the Parliament. In these cases, these two buildings did not change at all or too significant-
ly their functions. Another iconic building however, the George Dimitrov Mausoleum were
destructed in 2001, without public consultations and against the popular protests. This buil-
ding likewise the Presidential and Communist Party Building was also “recyclable”; there were
many propositions form the experts (architects and urban planners) to be turned into an art
storage of the adjacent National Art Gallery (Former Royal palace) located in front of the Mau-
soleum, and using the unique refrigeration installations and air conditioning of the building
and the existing tunnels linking both buildings. However, nothing could stop the far right go-
vernment on power at that period to destruct it with three bomb blasts. In the very same year,
in another part of the world, in Afghanistan, was bombed and fully destroyed by the Taliban
government the Bamaian Budha, a UNESCO heritage site. After such barbaric act UNESCO
included a new category in its world heritage list - cultural heritage in danger in 2003. The
parallels of the two cases is striking. What makes a difference between the bombing of Geor-
ge's Dimitrov Muasoleum and Bamaian Budha? One can answer this question by themselves.
From museal and historiography point of view the Buzludzha, although in pitiful state could
still be preserved as big part of the mosaics is still intact and could be restored and conserved.
The roof, needs urgent attention as is semi destructed.

There are many projects of the reuse of this building. None of them | received a green line un-

til 2019. Local businessman, proposed to repair it and use it as casino, other projects mention
museum of national memory (Marchev 2015) ; or even a hotel (Dnes.bg 2016). In the past year
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the issues related with the ownership of the building weather is still property of the socialist
party or the state created many discussions. Currently, the monument is state property and
is managed by the Regional Administration of Stara Zagora and this makes the case of the
projects difficult to be implemented. So, only volunteers are working the moment for the
reparation works with no permission but also with no restrictions. In 2021 the Ministry of
Culture decided that the building will have the status of an immovable cultural value of inter-
national importance. This means that the monumental building will receive legal protection
and the state will be involved in its protection. This was not the case in the past 30 years, when
much of the monument's mosaics were looted and the building suffered from decomposition
(Evropa 2021).

Thanks to the efforts of Bulgarian foundation “Project Buzludzha” and collaboration inter-
national experts, universities (from Bulgaria and Germany) and Bulgarian and German ICO-
MOS committee the building gained a grant from the American foundation Getty (Apostolova
2020). The foundation “Project Buzludzha” declared “Buzludzha deserves not BLAME about its
past, but FAME about its future” (Buzludzha n.d.). Their enthusiastic efforts for preservation suc-
ceeded with the search for international financial support - gaining consequently two grants for
Research, Conservation Planning and Adaptive Reuse Strategy (2019) and Emergency Stabili-
zation of Mosaics of the Buzludzha Monument (2020) with financial support of Getty Founda-
tion. In 2021 they launched the idea for Open Buzludzha (Buzludzha n.d.) as charitable festival,
planned for 2022 as well. This initiative shows us that, sometimes is possible to restore and
preserve the monumental buildings such as Buzludzha even without the financial support by
the official institutions and government.

The social media contributed hugely to the popularity of this stunning building. Adventur-
ers, extreme sports lovers, tourists, photographers posted thousand amazing pictures in FB,
Instagram and Pinterest. These images attracted the national and International community
attention and turned the feelings and the approach towards it to Sympathy.

Thus, accordingly to the SAF's theory we can say that the building is changing gradually form
indifference to the more positive Sympathy or Love stages, empowered by young generation
and new approach and understanding of the values of the monumental building. The case of
Buzludzha is perfect to illustrate one possible evolution of SAF. Passing from Love in 1980s
when was constructed with donations and volunteer work form the society, it was followed by
a long period of 30 years of Indifference (1990-2020) and the last three-four years the society
and international community are showing Sympathy and Love again. This curve of feelings is
translated in terms of actions as follows: construction (1980s)-decay (1990-2020)-conserva-
tion/restauration (2019- ongoing).
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Sympathy

Indifference

Fig 5. Buzludzha monument life cycle adapted from TALC (tourism attraction life cycle concept (Butler
1980) after 2019-ongoing

Conclusion

Europe, on one hand the continent perceived as the most violent in human history, hosting
two world wars only in XX century, and on another hand perceived as the nascence and the
cradle of the most important ideologies of the new history (capitalism, liberalism, new liber-
alism and the violently competing over the XX century communism and fascism), gave also to
the world the ideas of equality, democracy, tolerance. In our view, it would have been a huge
step back of the human civilization if the demolishment of monuments is taking part amongst
European countries. These acts are close to barbarism. Such acts are not new to Europe,
they happened back in European history many centuries ago for example with the flagrant
examples of the revolutionary destructions of the Bastille or the demolishment of Normand
religious heritage on British territories. We witness now their resurrection as acts erupting
sporadically here and there throughout East European countries, lately kindled by the pas-
sions surrounding the Russo-Ukrainian military conflict. In our view the attitude towards so-
cialist heritage in its integrity including monuments and administrative buildings should show
a mark of civilization proper to spiritual and intellectual stature of this continent, which claims
to achieve in its most recent history nonviolence and tolerance. Europe and European civili-
zation showed to the world horrific evil cruelty towards millions of humans throughout its his-
tory - one need to remember the Inquisition’s witch hunting, the Crusades the Colonization’s
crimes and the Holocaust. It would of been real prove of ideological and spiritual evolution
to stop destructing and preserve the monuments and buildings of certain period, be it the
socialist/communist one or another, in order to give chance to the past to speak for itself. In
fact, all policies, spontaneous initiatives and voluntary work to preserve such monuments and
buildings is the mark of such evolution. The creation of museums for example the Memento
Park in Budapest, the Socialist art and Retro museums in Sofia and Varna, are representations
of such evolved societal consciousness. Regardless whether the interpretation of the collect-
ed artefacts would be more positive or negative, what important is that they exist, in order
to have the chance to be interpreted. Not in all cases, places and buildings possess the very
same and commonly shared collective memory. The collective memory is joint and current
expression of a need for identity and an identical narrative giving us the perspective of be-
longing. Very often very same building expresses multitude of collective memories, not only a
singular one. Itis a historian’s responsibility to hierarchize the different memories of different
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group and present to the public interpretation of history. Also the role of media is crucial in
popularization and distribution of information to the general public. For the socialist heritage,
which was built relatively not so distant in time, we still have contemporaries and their shared
vivid memories fuel the debate and discussions.
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NMAYYLLLI | VCTAHOYKI TPAMA/ZCTBA
AAAHOCHA KAMYHICTbIYHAW
CNAAUYbIHbI: BINAAAK NMAJALA 3'E3AAY
BANITAPCKAU KAMYHICTbIMHAU NAPTbDII
HA BY31YA)KbI

CoHsa Mineea, Kays SIHKosa

Y raTblM apTbiky/le npagctaynseyua iHaBaTblyHbl MaHATaK NavyLuday i ycTaHoBaK rpamMascTea
(MYT) agHOCHa cnp3yHal KyabTypHal cnagyblHbl. Haw aHani3 rpyHTyeuua Ha NaHriTyAHbIM
nagbixogse (1990-2022) 3 ynikam matapbignay CMI, a Takcama gymak, LWITO BblKa3Banica y
X0Z3€e rpamafcka-naniTelYHbIX AbICKYCIA aHOCHA KaMyHICTbIYHAW cnajyblHbl banrapsli.
Xauda naHATak CTBOPaHbl CTaCOYHa Aa KaMyHICTbIYHAM CNajyblHbl Y MOCTCaBeLKiM KaHTIKCLe
y banrapsli, éH NpbIMAHANBHbBI Aa YCiX Bifay CnajuyblHbl, LUTO BbIK/iKaOLb CynAp3YHacLi
Yy rpaMajcTBax y 3BA3KY 3 4YanaBeuybiMi nadyuuami i ycTaHoykami, AKis, Ha Hawy LyMKY,
ynacuiBbls YCiM rpamMazcTBaM. Y pamkax ratail kaHbepaHLbli pasrasgaela kenc bysnyaxbl -
afiHora 3 nereHgapHbIX MaHyMeHTanbHbIX ByAbIHKaY cauplsanicTbiuHara nepbiagy y banrapsii.
MaHaTak nauyuusy i yctaHoBak rpamagctsa (MYl agHOCHa cnajuyblHbl pacnpauaBaHbl Ha
6ase naHriTygHara AacnefaBaHHs CTayleHHA Aa KaMyHICTbluHaW cnafybiHbl Y banrapsli ¥
nepbisg 1990-2022 rr. MaHATaK NPLIMAHANIBHBI Aa YCiX Bifay cnagyblHbl i YCiX HaLbIAHANbHbIX
KaHTIKCTay, acabnisa ThiX, LUTO afHOCALLA Aa riCTapblyHbIX Nepbiggay, sKis HeaZgHa3HaYHa
auaHbBatoLLa rpaMaicTBaMm i NpauarearoLb BblKiKaLb rapaybld CAP34Ki Abl MOLHbIA XapcLi.
Maz3/1b rpyHTyeLLa BbIK/HOYHA Ha HasipaHHAX 3a TbiM, Ak 6anrapckae rpamajcTsa cTaBilLa Aa
CBaéli cnajyblHbl, Ha3anallaHai 3a caubINiCTbIUHbI | NAaNApP34Hi Nepbifg Lapckan banrapsili,
Kani KaMyHICTbIYHbI pyX BEY akTblyHY0 bapaLbby 3 dallbICLKiM paxbIMaMm, LUTO YcTansaBaycs
Y KpaiHe namixk 1930 i 1940-bImi rr. Macna nag3eHHs KamyHi3my y 1989 r. 6onbluas yactka
raTari cnagyblHbl ¥ MOCTKAMYHICTbIYHbIX KpaiHax npbliLlia ¥ 3aHsnag, bbina pasbypaHas abo
HaaABapoT, bblsla 3axaBaHas i axoyBanacs (Light 2000). YpaxBae KonbKacLb KaMyHiCTbIYHbIX
i caubIANicTbIYHbIX apTadakTay, MOMHIKay, aAMiHICTpaUbI/HbIX i XbIAbIX 6yAblHKaY. SHbI
canpayabl cTani HeaaA3enbHal YacTka rapajckora i BackoBara kpasBigy banrapeii (Vasileva,
A. and Kaleva, E. 2017). AZHOCHa Ycix raTbix ab'ektay y rpamMagcTse MpbICyTHiYatOLb PO3HbIS
navyuui i ycTaHoyki, skis na cBaé npblipoj3e 3MeHNIBbIA, LUAKYYbIA, ane HiKoi Hikyabl He
3HiKaroub.

Y BbIHIKY BbIBYY3HHS MiCTapblUHbIX pakTay aTpbiMaHas KapLiHa CTBapIHHA abo pa3bypaHHSA
cnajubiHbl. KapuiHy fanayHswoub iHWbIA A3esHHI, Takig £k BaHAaniaMm, 3aHagbaHHe,
MaHinynsLblsi, KAHCepBaLlbis, aXx0Ba, NepabyAoBa i nepayTBapaHHe. BbikapbICTOYBaOUbl F3ThIs
rpamMaAckia akTbl Y AKacLi pamki, MOXHa ycTanaBalb CyBA3i 3 nayyuuami, AKia npagcrayHiki
rpamMajCTBa BblpaXarLb Yy AaydblHEHHI Ja r3Tal KamyHiCTbluHalM crnagubliHbl. [pamaacTsa
HeafiHapoAHae, Tamy AN BbIByYIHHSA rpamMajckara cTayeHHs Aa cnagyblHbl, CTaHoy4Yara abo
aZMoyHara, HeabxoHa pasymMeLb yBeCb CnekTp navyuusay. TyT Bbl3Ha4aHbIa NAus Bigay Myr:
HSHaBICLb, BapoXacLb, abblsgkaBacLb, NpbIXinbHacUb i 160y (lankova K., Mileva S. 2020).
[3TbIA NaAbIXO4bl WYblNbHA 3BA3aHbIS 3 A3eAHHAMI aZ iMA rpaMazcTtsa (i ynagay), WTo MoLHa
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naynnbiBani Ha XbILLE | cMepLib, ynapajkaBaHHe abo HeynapaakaBaHHe raTan cnagubiHbl. Ha
rpadiky aantoCcTpoyBatoLLa po3HbId Bidbl NavyLLaY, LWTO iCHYOLb Y FpaMaaCTBe i Bbi3HavatoLb
agnaBejHae cTayneHHe Aa sie. [3Tbis NayyLyi Bbi3Ha4YaHblA Ha 6a3e 30-ragoBara HasipaHHs
3a ricTopbIAN PO3HbLIX MOMHIKAY, ByAbIHKaY i IHLUbIX ThiNay Hepyxomai cnag4biHbl. Yce Bifpl
CTayneHHs inrocTpytoLLa agnaBeiHbiMi Mpbikaagami.

By3nyaka Ha Wkane cnekTpy agHociuua Aa Teiny “AbbisikaBacub”. [3Ta nadyyué i ycTaHoyka,
sKast Bbi3Hayae GpopMy e icHaBaHHA Ha Npausary ycix raTbix ragoy.

>

Attitude

>

Love Sympathy Indifference Animosity Hate

Man. 1. [ays cmadell cnekmpy nadyyysay i ycmarosak 2pamadcmea (Y1) aOHoCHa caysianicmelyHad
cnadyeiHel ¥ banzapeli

e Jloboy: mauvyuué noboBi 3BA3aHae 3 nmadyuuém Hactanbrii (lvanov and Achikgezyan,
2017). SlHo BAA3e fa KaHcepBaLbli (3axaBaHHS) | yBekaBevaHHsA ab'ekTay cnajublHbl, SK,
Hanpblknag, 3gapbliacs 3 Myseem caupbianicTblyHara Mactaurea y Cadii i PaTpa-my3seem y
BapHe, a Takcama LWUMATAIKIMI iHLbIMI MOMHIKaMi, 3BA3aHbIMi 3 KAMYHICTbIYHbLIM pyXxam Y
eypanenckix MocT-KaMyHiCTbIYHbIX KpaiHaX.

e [pbIXinbHacub: MNayyuué npbixiibHacLi cyagHocCiuua 3 MNPbIHALLEM | YKAHOUYIHHEM
HepyxoMmali cnagublHbl ¥ rapajcki/BackoBbl kpassig. Capoa npbiknagay - Asimitpayrpag,
MepHik i MagaH (banrapbif), a Takcama LUMATAIKiA MOMHIKI naj ajKkpbITbiM Hebawm,
3BSi3aHblA 3 [Jpyroli cycBeTHal BaliHOM, Ha YCiX 3KC-CaLbIANICTbIYHbIX TIPbITOPbIAX.

e AGblsikaBacub: BAA3e 33 3aHA46aHHA | nMaBoMbHara  3aHanagy  CnajublHbl.
ArynbHaHaupIgHaNbHaa ceTka YCix Mysesdy kamyHicTbidHara pyxy Y banrapeli, Takix
AK y AcTpabiHe abo iMA Benbl MeeBald, HekaTopbls caHaToOPbli, AKiA YBaxoA3ini ¥ cknaj,
HaubIAHaNbHAM CiCTOMbl ax0Bbl 34apoys, cnpaekTaBaHbls i NabygaBaHbld TYPbICTbIYHbIA
ropHbIA | Mapckia KypopTel (NMamnopasa, bopasel, CoHeuHbl bepar). 3akiHyTbl | nakpbice

3aHANaNbl L3HTP 3'e34ay KaMyHIiCTbluHaK napTbli § By3nyakbl - Takcama npbiKaaj,
abblskaBacl,.

e Bapoxacup: cyagHociuua 3 i3i4HbIM MalKoAXKaHHEM, akTami BaHZaniamy, 343ekami,
acnpayBaHHeEM CTaTyCy MaTapbls/ibHal CcrnagybliHbl ab0 BbiICMeiBaHHEM /bl CKaXIHHEM
CrnaAybliHbl HeMaTapbIs/bHAW, y MNpblBaTHacUi - anaBaAaHHSY, ycnamiHay, cimBanay.
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Hanpbiknag, nawkozxaHHe i anaraHbBaHHe noMHika CaBeukai apmii ¥ UuaHTpbl Cadii
y 2014 r., a Takcama YyciX NOMHiKay i MACLiH Y po3HbIX rapagax banrapbli, 3Bs3aHbIMi 3
rnepamorai YeipBoHali apmii.

HsaHaBicupb: 3HaxoA3iuua Y KaHubl cnekTpy. Mpasynseyua npas3 yactkoBae abo noyHae
pa3bypaHHe MOMHikay, byabiHKay abo ab'ektay, a Takcama mnpa3 cnpobbl cuepui 3
KanekTblyHa NamsLi AaKyMeHThbl, KHiri, MantoHKi abo rictophkli Abl acyA3iLb iX Ha 3a6bILLE.
Mpbiknagam - pa3bypaHHe may3anes KamyHiCcTbluHara npasagblpa leopria [J3iMiTpasa
y 2001 r. ¥ 1990-2015 rr. HAHaBicUb Ha3ipanacsa y Bbirnsg3e pa3bypaHHa abo noyHara
A3MaHTaxy NOMHiKay Abl 6yAbIHKaY, 36yAaBaHbIX 3a caBeLKiM Yacam.

Yce nadyuui, WTO YKAOYaHbIA Y CNekTp, CyiCHyUb y rpamajgcree. Takcama LikaBa
3ayBaxbllb, LUTO 3MAHSAELLA IHTAHCIYHACLb PO3HbIX nayvyuuday. Y 1990-X rr. HaHaBiCUb |
BapoXacLib 6bl1i HaibonbL pacnaycrogxaHblis, a y 2000-2014 rr. cnabetoup. Y 2014-2022
rr. af6bIBanica cnapajbl4HbIA YCMbILWKI, LUTO Npasynanica y Bbirnsagse Abickycin y CMI a6
pa3byp3HHi abo A3MaHTaXxbl, @ TakcaMa CTbIXiMiHbIX akTax BaHAanNi3my. lNpbixinbHacLb,
ciMnatbis i NL060Y Ha navaTtky 1990-x rr. axanagseni, ane nacns 2000 r. § po3Hal cTyneHi
iHT3HCIYHacui agpaasinics. Ane MoXxHa becnambliKOBa CLBSAPAXKALb, LWTO NepaBaXxHbIM
nayyuyuémy banrapeli, skoe Takim 3acTaeLjLa Ba yce 4achl, 3'aynseLla abbigkaBacLb. [3Tae
nauyuué BsAse Aa naBoJibHAara 3aHsanajy NomHikay, ane 3 iHwara 6oky abapaHsie ix aj
iMrHeHHara pa3bypaHHs (9K 34apblnacsa, Hanpeikaag, 3 Maysaneem leopria [3imMiTpaBsa).
Ha mMantoHKy 3Hi3y agntocTpoyBaeLLa XxpaHanarivHbl rpadik iHTaHCiyHacwi MYT.

A
v

A
'y
v

Man. 2. Passiyyé i iHmaHciyHacys YTy 1980-2022 22.

Bysnyaxa - Haribonbll napasniebl MNpbikaaj 3aHAAOAHHA MaHyMeHTanbHara 6yAblHKa
BA/MI3Hara MalUTaby, Beniybl i 3CTITbIYHAM BapTacLy, yHikasbHbl i 3anaMiHanbHbl apXiT3KTYPHbI
CTbINb siKOra ysaynse cabol agsiH 3 Hawnenwbix npblknagay 6anrapckait apxiTakTypHam
LIKOMbI aAMIHICTpaubIiHbIX ByAblHKaY Mepbisdy caublgnicTbiYHara MagspHismy. KaHrpac-
L3HTP NabysaBaHbl BbICOKA Y rapax, fanéka aj rapagoy, Tamy 3akiHyLb Sro 6b110 nérka. Kab
yTpbIMAiBaLb Taki ab'ekT, HeabXxoAHbl BANIKI A35p>XKayHbl ka1onaTt abo npbliHaMci racnagap,
HeabblfKaBbl Aa Aro OyaydbiHi. 3HaxoA3a4blca Aanéka aj Baydl i Aymak rpamMajcTea, 3a
anowHia 30 ragoy, Ha npausary sKix KaMyHiCTbl4Haa cnagdbliHa 3a3Hana LWMaTAikis yaapsl,
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pasbypaHHe, amaraHbBaHHe, a 4Yacuel 3a Ycé - 3aHsaabaHHe, byablHaK nérka 3abblycs
i npbiwoy y 3aHanag. LliikaBa Toe, WITO nepllar yBary Ha Aro KaliToyHaclb 3BAPHY/a
MiXKHapoAHas MacTalkas CynofbHaclb, Skas nadana y cBaéri TBopYacLi BblKapblCTOYBaLlb
aro iHTap'ep. Tak, y 2013 r. ppaHLy3cki rypT CRCV (Crcv 2013) TaM 3HAY KiN Ha CBatO NeCHIo
“Bad case”, na aro cnagax nanwni wmat Akis iHWbIS BblkaHayLbl, Takia sk Coldplay i BTS (BTS
2021) Ha necHto «My Universe». Y 2020 r. Ha BAPLUbIHI By3/yaXbl 3 aAMbIC/IOBbLIM Ja3B0j1aM
MSACLIOBbIX Yynajay cBaé HoBae My3bluyHae Bigsa “Big’ 3HAna 6pbiTaHCKas MoM-CnsBavka
Pbita Opa. CtapoHka BoredPanda (Bar 2017) ykatoubina by3nyaxy ¥ cnic caMmbix 31aBeCHbIX
OyAbIHKaY CBeTY.

Maxam nadani kapbiCTaLLa cnapToyLbl 3KCTP3MabHbIX Bigay ANS A3MaHCTpaLubli HaBblkay,
ycKapackaBaHHsA i ¢oTarpadaBaHHa. MNa adiupiiHbiXx CMI i caubIsinbHbIX CeTKax 34bIMKi 3
nanaua navani pasnatauyua, 6bl CHeXHbl KaMsak. bbl1o cTBOpaHa HAMana AakymMeHTanbHbIX
¢inbmay. 3 rajami NnaBofibHa, ane Na3yHa Ha byAblHaK nNavani 3BapTaLb yBary sk CTPYKTypbl
YHYTPbI KpaiHbl, TaK i MiXXKHapOAHbIS apraHizaLbli, AKis BblpaXani XXajaHHe xaua 6 pacnavalb
AbICKYCito ab iro néce, pamoHLie, KaHCepBaLbli | MayTOPHbIM BbIKapPbICTAHHI.

Indiference

Ney:
nd’ﬁ}‘enc
e

2
O
~

A J

Man. 3. Xelyyéael UblKa NOMHIKG Ha by3/1y0ickl, a0anmasaHsl Ha acHoge naHamky TALC (iblyyésel
Yblk1 mypelcmsiyHaza ab'ekma) (Butler 1980)

Kani nmapayHoyBaupb rpamajckis YCTaHOYKi afHOCHa by3nyaxbl i MOMHiKa caBeLKaln apMii,
KapuiHa MOLHa ajpo3HiBaeuua. MOMHIK caBeukar apMii Bblk/likae Be/bMi LUMAT CNpP3YyaKk,
Tamy nasiubli “nacapagsiHe” HAMa — ToNbKi K060Y | HAHABICLLb, NPbI FITbIM MOMHIK YCé ALY
cTaiupb A3e cTasy y usHTpbl Cadii. EH He pa3 anaraHbBaycs i 3a3HaBay cnpobbl pasbypsHHs
Abl 9MaHTaxy, ane bapaubba namik nadyuusmi 16O0BI | HAHABICL Abl Yce A3esHHI, WTo
BbIHIKaOLb 3 MTbIX NayyLLaY, yTPbIMIiBalOLb Aro Ha Mecubl i mepagyxinatoLb pa3dbypaHHe.
TeiM yacaMm bysnyfpxa BenbMi MOUHa i amanb He3BapoTHa Mausdprena aj MaBofibHara
3aHAnagy. MiHae Ycé 6oneri yacy, i Ha paMOHT, PIKaHCTPYKLibIIO | KaHCepBaLbIto NaTpabytoLLa
ycé b6onbLubla YKAagaHHI.
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Man. 4. Xelyyéssl Yslka NOMHIKa cageykati apmii, a0anmasaHsl Ha acHoge naHAmMKy TALC (icelyyésel
Yblka mypelcmeivyHaza ab’ekma) (Butler 1980)

Takig 6yAblHKI caubIAnicTbIYHAK cnagubiHbl, 9K by3nyaxka - rata MAcUiHbl nNamsLli, Yactka
HaubIAHaNbHbLIMA TiCTOPbII | iA3HTbIYHAcLL. HaTypanbHa, WTO if3e AblCKyCifd, Y rpamajctse
iCHytOLb M3YHbISA YCTAHOYKI, aApO3HbIA TAYMausHHI, 60 y CyrnonbHacLi rpaMas3sH MACLiHb
namsaui NaBiHHbI CAYXblLb MAALOYKAA A4S PO3HbIX iIHTIpAP3TaLUbIv. Y NOCT-Mag3PHICLKIM
rpamajcTee y Hac éclib Npasbl i JOCAT [a PO3HbIX IHTIPNP3TaLblily rpamazckaii npactopsl. Yce
ranacel, yce TAYMausHHi npabnemMHbIX TaM, AKis agHOCALLA Aa “TpaymaTbluHal” cnaguybiHbl,
MatoLb POYHbI AOCAT ja rpamajckara Ablckypcy. MeLb aA3iHyto KanekTblyHYH NaMsLb Y Halllbis
yachl LsKKa, acabniBa ¥ Takol KpaiHe sk banrapbisl, sikasi Mae Takyro 6araTyto, 6antouyo i
CynsAp3YNiBYHO MiCTOPLIIO, Y KON Y X0A3€e ajJHOCHa KapoTKkara rnepbisjy na yap3e 3HaliLiocs
Mecua i daLubicLKaMy, i KaMyHiCTblYHaMy nepbisgam. Y 1920-40-bis rT. Ha TapbITOpbli banrapbli
nactasiHHa iwna 6apaubba namix raTeiMi MOLHbIMI | KaHKYpP3HTa340AbHbIMI ig3anoriami
33 MaHaBaHHe i ynagy. MoMHiki i 6yabiHKi, NabygaBaHbls ¥ nepbiag datubizMy (1920-1945)
i kamyHi3my (1945-1990), 3a3HaBani y3aemHae afkifjaHHe, pasbypaHHe, acykaHHe. 3
aboaByx 6akoy “rpamagckix bapbikag’ Hasipaella 3MsAHeHHe Has3Bay, cKigaHHe cimBanay,
HaBaT pa3bypaHHiI. MNagvac kamyHicTblbHara KipaBaHHs (1944-1990) aHanariuHae cTayneHHe
6bI10 fa OYAbIHKAY, TaypaBaHbIX AK “dalubiCTOyCKis” abo “OypxyasHbia”, a nacns 1990 r. mbl
rata 6aybiM aAgHOCHa OyAbIHKAY, aba3HayaHbIX AK “KaMyHICTbIYHbIA". Y TOW Xa 4ac Tpaba
npbI3HaLb, LUTO BYAbLIHKI, IKiA MatoLb 60bLL YTbIITAPHYH NPbIPOAY, HAaCaMp3y 3ax0oyBatoLLa
i “nepanpauoyBaroya” 4na HOBbIX NaTpabay, a BOCb MOMHIKi, SKia YcnpbiMatoLLa SK YbICTa
NaniTelYHbIA NPasABbI, YacLel HakNikaloLb Ha csibe cnpobbl pazbypaHHA abo BaHAANI3MYy.

He BenbMi nawuyacuina i HekatopblM byfblHKaM. Tak 34apbliacs 3 BeNliYHbIM LSHTPaM 3'e3aay
KaMyHiCTbIUHal NapTbli “by3nyxa”, nabysaBaHbIM BbICOKa Y rapax. Ha Hall norisag, aCHOYHbIM
YblHHIKaM 3aHA46aHHS | NaBo/ibHara passany byAblHKa CTana Aro agAaneHacupb. Y Tol xXa yac
Tasd camas agjaneHaclb Nacnpelsna TaMy, LUTO HEKaToPbIA CiMBasbl, AKiS ObiNi Heas'eMHal
yacTKaln Kamnasiubli — Takisg AK pyKi, LUTO TPbIMatoLb MObIMS, MALIKAHLOBAasA 30pKa i Masaiki
iHTap'epy - He 6bINi pa3bypaHbia | He NaA3aniNi NEC iHLWbIX NereHAapHbIX byAbliHKaY, Takix K
[LOM KaMyHiCTblYHaM napTbli ¥ uaHTpbl Cadii, 3 sikora 3HaNI 30pKy, NMP33igaHLKI Nanay, a3e
3 NaBepxHi NasgbiMani yce cimBanbl, abo NsUiKaHLOBas 30pka BaeHHA-MapCKOW BY4Y3/bHI
y BapHe. TbiM He MeHel, pasMsALY3HHE Y LUHTPanbHaM YacTubl rapagoy ybeparno ratbis
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6yAblHKI. BaeHHa-mMapckas BYyYaNbHSA - r3Ta Ma-paHelrillaMy BaeHHa-mMapckas BYY3/bHSA, a
AOM KaMyHICTbIYHaM napThli - r3Ta uanep YacTka byfblHKa napiameHTa. Y raTbiM BbiNaaky
MpbI3HaY3HHE ABYX byAblHKaY abo 3yciM He 3MsiHiNacs, abo 3MsAHIacs He Tak 3HayHa. A BOCb
iHLWbI ByablHaK BAMI3HAW rpaMajckai 3HayHacyi - maysanei [eoprisa [simiTpasa -y 2001 r.
6bly pa3bypaHbl 6e3 KaHCyNbTaubll 3 rPpaMaACKacLto i HArNeA3s4bl Ha HapOAHbI MPaTaCT.
[3Tbl ByAbIHaK, AK | ByAbIHKI Np33ig3HLKara nanaua Abl KaMyHICTbIYHAM NapTbli, MOXHa 66110
“affaub Ha nepanpauoyky”. A4 akcnepTay (apxiTakTapay, ypbaHictay) nactynana Hamana
npanaHoy nepaTBapbllb 36yAaBaHHe Y CXOBilWl4ya TBOpay MacTauTBa Mpbl npblaernan
HaubIstHaNbHaM MacTaukai ranepai (bblbIM LApCKiM Manalbl), LUTO 3HaxoA3i1acs Hacynpalb
May3anes, ckapbicTauua YHiKanbHbIMI Xanaa3ifbHbIMI i KaHAbILbISHEPHBIMI YCTaHOYKaMi
6yAbIHKa Abl TYHIAAMI, LLTO 31yYani ABa 6yAbIHKI NaMidXcobKy. Ane rata He crblHifa TaradacHsbl
npasapajblkanbHbl ypag, i éH TpbiMa BblibyxaMi 60Mbay pa3bypbly bysbliHaK. Y TbIM CaMblM
rof3e Ha iHWbIM KaHupbl cBeTy, Y AdraHictaHe, ypag TanibaHa pa3bambiy ab'ekT cnagublHbl
FOHECKA - bamisiHckis cTaTyi byabl. NMacns ratara Bapsapckara akty y 2003 r. KOHECKA cTBapbly
HOBYIO KaT3ropblto CycBeTHal cnagublHbl - Ky/JbTypHasa cnagdvbiHa naj narposai. YpaxsatoLb
napaneni namix Asyma Bblnajkami. YsiM agpo3HiBaeLLla 6ambapsaBaHHe May3anes [eopris
[3imiTpaBa i ctaTyi Byabl? KOXHbI Ha raTae nbiTaHHe MOXa afKa3salb CaMm.

3 my3elHa-rictapbiarpadiyHara rneasiwya by3nyaxy, HArneasdubl Ha sie rapoTHbl CTaH,
MOXHa 3axaBalb. bosbluas 4acTka Masaik auanena, ix MOXHa ajHaBiub i YpaTaBaub.
TapMmiHoBaw yBari naTpabye HanaypasbypaHbl ax.

Ecub WwmaT npaekTay nayTopHara BbiKkapbicTaHHs 6yabiHKka. [a 2019 r. HiBoAHaMy 3 ix He
6b1710 AaA3eHae 3s18Hae CBATNO0. A TyTanwwara 6i3H3coyLbl macTynina npanaHoBa byAbIHaK
aZpaMaHTaBalb i NpbiCTacaBalb Naj KasiHo, iHWbIS 6ayaub nanal, My3eem HaupblisHanabHaln
namsaui (Marchev 2015) abo HaBaTt racuiHiyan (Dnes.bg 2016). LUmaTt AblcKyCiii y anoLuHis
ragbl y3Hikna HaKOHT ynacHacui 6yablHKa - Ui éH yCé AWYS HaneXbllb CalblAnicTbluHalm
napTbli, Ui A3ap>xaBe. Ha faa3eHbl MOMaHT MOMHIK 3HaxoA3iuua Y A3spXayHal ynacHacui, im
pacnapagxaeLLa pariaHanbHaa agmiHicTpaupbla Ctapa-3aropa, LWTo ycknagHse paasizalbito
npaekTay. Tamy udanep y OyAblHKY Mpauyloub TOAbKi BanaHUEpPbI, SKis pbIXTylOLb Aro Aa
pamoHTy. [la3zBosly Ha nmpaubl ¥ iX HAMa, ane nepaLllkoj TakcaMa HiXTo He YblHiub. Y 2021
r. MiHICTOpCTBa Ky/AbTypbl Bblpallblia Hajalb OyAblHKY CTaTyC HepyxoMaw KynbTypHal
KaLUTOYHacLi MiXXHapoZHali 3HavHacL,. [3Ta a3Hadae, LUTO rMax aTpbiMae rnpaBaByto abapoHy
3 yA3enam A3spxaBbl. Y anowHia 30 ragoy ratara He 6bi10, 60/bluas vacTka Masaik obii
packpajseHbls, byablHaK pa3BanbBaycs (Evropa 2021).

[3akyroubl HamaraHHAM 6anrapckali ¢yHaaubli “lMpaekT bysnyaxka” i cynpauoyHiuTBy
MiDKHapOAHbIX 3KCMepTay, yHiBepcCiTaTay (3 banrapsbli i HAMeuubIHbI), a Takcama banrapckamy
i HAmMeukamy KkamitTaTy IKAMOC, 6yAbiHaK aTpbiMay rpaHT aj amepblKaHckan ¢yHAaLbli
Getty (Apostolova 2020). Ak 3asBina ¢yHaaLbia “MNpaekT bysnyaxa”, “by3nyaxa 3aciyroysae
He b6AccnayHa MiHyyLWYbIHbL, @ cnayHan 6yayybiHi”’ (Buzludzha n.d.). Y BbIHiKY iX BbICiKay
A3ens 3axaBaHHA ab'ekTa, iM yAanocs npbiuarylb MKHapOAHYH diHaHCaBYHO NaATPbIMKY i
aTpbiMallb JBa 3amnap rpaHTbl: Ha Jac/iefaBaHHe, rnjaHaBaHHe KaHcepBaubli Abl CTPATarito
npbiCTacaBaHHA AN NayTopHara BblKapblCTaHHA (2019) i TapMiHOBYHO cTabinisaLbito Masaik
nomHika bysnyaxa (2020) npbl iHaHcaBari naaTpbIMLUbl GyHAALbI Getty. Y 2021 r. iHiLbIATbIBA
Bblay4blaa iA3t0 AabpadbliHHara ¢ectbiBana “Agkpbeitas bysnyaxa” (Buzludzha n.d.), wTto
naaHyeuya i Ha 2022 r. M3Ta Ycé nakasBae, LUTO YacaM MaHyMeHTanbHbIS OYyAbIHKI, Takis
AK by3nyaxa, MOXHa afHaBilb i 3axaBaupb HaBaT 6e3 ¢iHaHCaBa NAATPbIMKI A35ipXKaYHbIX
opraHay.
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Baniki yHécaky nanynsipbi3aLblto raTara alwanamMmnsaabHara byabiHka 3pabini caubisinbHbIA CETKI.
LLlykanbHiki npbirogay, amatapbl 3KCTpPaMaabHara cnopTy, TypbicTbl, daTorpadbl pasmsuyani
ThICAYbI BbIAATHBIX 34bIMKaY Y FB, Instagram, Pinterest. 3abIMKi npbILArHyi yBary ¥ KpaiHe i
3a e MexaMi, 3MAHIYLLbI NavyLLUi Abl NagbIX04 Aa ab'ekTa Ha KapblCLb NpbIXiabHacL,.

Takim ublHam, nasogne T3opbli MYT MOXHa cuBApAXaub, LUTO CTayneHHe Aa 6yablHKa
3MsHsAeLUa i ca CTajbli abblsikaBacLi nepaxo3iub Aa 601bLU CTAHOYUbIX CTaAbIV MPbIXiibHACL
i Nto6oBI. '3Ta abymoyneHa 3MeHa NakaneHHsy, HOBbIM MaAbIXo4aM Aa MaHyMeHTaNbHbIX
OyAblHKAY | pa3symeHHeM iX KawlToyHacui. Bbinagak by3nyaxbel - UyfoyHas intocTpaLbis
sBantoubli MYT. Y 1980-bia rr., kani se 36ygaBani Ha axsapaBaHblid CPOAKI | 3 ya3enam
[obpaaxBoOTHIKay aj rpaMajckacLi, a fe CcTaBifics 3 Nt060YyHo, NoTbIM ilwoy agoyri 30-ragoBbl
nepbisg abbisikaBacLi (1990-2020), a § anoLHig Tpbl-YaTblpbl Fragbl Y rpaMascTBe i Ha Y3poyHi
MiKHapoAHal cynofibHacUi 3HOY npasynsiouua nApbiXiibHacUb Abl 1060Y. Y A3eaHHAX
KpbiBas navyuuay npasynseyua HacTynHbIM YblHam: 6yaosa (1980-bik) - 3aHaAnag (1990-
2020) - kaHcepBaLbls | pacTaypaubid (32019 r.).

Sympathy

Indifference

Man. 5. Xelyyéesl yeikn by3nyoixwl, adanmasaHel Ha acHose naHamky TALC (xelyyésel ysika
mypsicmeidyHaea ab'ekma) (Butler 1980)

BbiCHOBBI

Eypona, 3 agHora 60Ky, NiyblLLa KaHTbIHEHTaM, A3€ rBaaT AACATHYY CaMbIX BAIKIX MalLTabay
y YanaBeuai rictopbli. ¥ agHbIM TONbKi XX CT. TyT aAbblilicd A3Be CyCBeTHbIA BaiHbI. 3 iHLWara
60Ky, AHa ycnpbiMaeLLla Ak Kaablcka caMblX BaXXHbIX i43a010ri HOBal ricTopsbli (kanitanismy,
nibepaniamy, HoBara nibepaniamMy, a TakcaMma KaMyHismy i dpaLlbiamy, ki y XX cT. BAAi namixx
caboii KpbiBaBYO 6apaLbOy). AHa X fana cBeTy iA3i poyHacui, A3MakKpaTbli, TanepaHTHaCL.
Ha Haw nornag, kani y kpaiHax Eyponbl nayHewlLa 3pbIHAHHE MOMHIKaY, raTa cTaHe BAiKim
KpOKaM Has3az AN MHOACKOW UblBini3aubli. [3Tbia A3eAHHI HarajBaroub BapBapcCTBa. fAHbI
Ans Eyponbl He HOBbIA - Takoe 3japanaca y eypanerickain rictopbli i paHei, Hanpbiknag,
Kani y paBantoLpbliHbIM 3anane 6bina 3pyiHaBaHas bacTbinisi, @ Ha 6PbITAHCKIX TIPBITOPbIAX
3HOCINI PaniriiHy0 cnajyblHy HapMaHAauay. Mbl CTaHOBIMCS CBeAKaMi aApajpkaHHA Takix
TOHASHUBIA - cnapagbldHa y PO3HbIX MsACLiHaX YcxodHaW Eyponbl 3HOY Hasiparouua
naAobHbIA MpasiBbl, NagarpaThid XapCUsaMi BaKoa pacifcka-ykpaiHckara BaeHHara kaHikTy.
Ha Haw nornsg, ycTaHoyKi afHOCHa ycae caublsnicTbluHai cnajybiHbl, y TbiM NiKy MOMHiKay
i agMiHicTpaUbIliHbIX 6yAbIHKaY, NaBiHHbI ajnaBafalb Y3POYHIO LibIBifli3aLbli, HanexHamy
ANS yxOyHara i iHT3neKTyanbHara Aapobky KaHTbIHEeHTa, fKi ¥ rabl HalHoyLWal rictopsili,
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AK cuBapAXKaeuLa, AacarHyy MakcimanbHar uapnimacui i naeari 4a HerBanToyHbIX MeTazay.
PaHeli y cBaéin rictopbli Eypona i eypaneickas ublBini3aubls nakasana cBeTy HebbiBanae
3710 i XopcTKacub y AadblHeHHI Aa MinbEéHay YanasBek - BapTa Mpbirajaub nansgBaHHe Ha
Be/A3bMay, LUTO YblHiNa iHKBI3iLbISA, KPbKOBbBIS BOWMHbI, 3/1a4bIHCTBbLI KanaHisaubli, FanakocT.
CnblHeHHe pa3bypaHHSAY i 3axaBaHHe NMOMHIKay Abl byAblHKay Atobora nepbisgy, 6yasb Toe
CaUbIANICTbIYHbISA, KAMYHICTBIYHbIA ab0 iHLbIA, Kab MiHYYLIYbIHA Maria raBapbllb cama 3a
cs16e, MOXa CTalb canpayAHbIM AoKasaM ig3anariyHai i fyxoyHai sBantoubli. Hacampay yce
MnaniThl4HbIA | FPaMaACKis HILbIATLIBLI, @ TakcaMa AobpaaxBoTHas Mpala, HakipaBaHas Ha
3axaBaHHe raTbiX NOMHIKaY i byAblHKaY - r3Ta NpbiMeTa Takoi aBantoLbli. MNpasisait pa3siyud
rpamajgckari ceagomMacui Takcama 3'aynseuua CTBap3HHe My3esy, Hanpbiknag - [lapka
MewmeHTa ¥ byganewue, CaubianictbldHara i Patpa-my3es ¥ Cadii bl BapHe. He3anexHa aj
Taro, Ui 6yase iHTapnpaTaupbla cabpaHbix apTadakTay nasiTblyHas abo HeraTblyHas, BaxHa,
LITO AHbI iCHYIOLb | MatoLb LaHew, Ha iHTapnpaTaubito. He 3aycéabl msacuiHam i 6yablHKaM
ynacuisas Tag camast i aryfbHanpbiHATas Maf3nb KanekTblyHah namsui. KanekTblyHas
namsalb - r3Ta CynonbHasa i CydacHas npasiBa naTpabbl Y ig3HTbIYHACUI Abl i43HTBIYHbBIM
HapaTblIBe, AKi lae HaM afvyBaHHe NpbIHanexXHacLi. BenbMi yacta agHbIM i TbiM Xa 6yAbIHKaM
BblpaxkaeLa MHOCTBa KanekTblyHbIX NamMaAusy, a He ajgHa. lepapxisaubls PO3HbIX Namsusay,
ynacuiBblX PO3HbIM rpyrnam, i faHAceHHe iX Aa rpaMajCTBa 3 M3Tai iHTapnpaTaubli - raTa
3afiava rictopblika. Bbl3HavanbHyt0 ponto ¥ nanynspbi3aubli i pacnayctioase iHpapmaubli y
rpamajactee Takcama rpatoub CMI. LLTO AaTblubilb caubIaNiCTbIYHAM CNaAYdblHbl, SKas ALWY3
afiHOCHa Hejanékas aj Hac y yace, ycé ALY XbIBYLIb € Cy4acHiKi, Yble XbIBblS YCraMiHbl
nagarparoupb AbICKYCii i CNp3yKi.
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IS SOCIALIST REALISM (DE)COLONIAL? OR,
HOW TO RE-APPROPRIATE THE SPIRIT OF
THE GIFT

Michat Murawski

When | carried out my research on the Palace of Culture and Science in Warsaw, | made a
more or less conscious effort to not elaborate on the colonial/decolonial/postcolonial dimen-
sion of my research (Murawski 2019). The reason was threefold. First, | did not want to ap-
propriate or to suggest an equivalence between the experience of predominantly white Poles
and colonised and decolonising populations in Asia and Africa; or, rather, | was not opposed
to such an equivalence but | simply shied away from straying too deep into it. Secondly, the
postcolonial/decolonial lens in Polish academia is often associated with a rightwing revan-
chist school, which deploys it to maximise the Polish stake to victimhood - as such, it is also
associated with an anticommunist narrative, which reduces the experience of state socialism
exclusively to one of suffering to exploitation. | wanted to show a more nuanced story, and
- running against the current of Polish anticommunist ideological hegemony - to show the
progressive, collectivity-creating power of a communist building.

There can be no doubt, however, that the colonial dimension was there. Poland was colonised
by the Soviet Union in a manner which extended the prior colonial dominion over it by the
Russian Empire. There was economic and military exploitation, there were settlers, complex
and performative forms of tribute were exerted and extracted. It's rather clear cut. The mar-
itime cathexis of traditional scholarship on colonialism prevents a discussion of equivalence
between Russian-Soviet contiguous “imperialism” and Euro-American “colonialism”. | use the
terms colonialism and imperialism interchangeably here, consciously, to move away from the
Youngian/Saidian consensus that posits such a strong distinction between the two terms (Said
1993, Young 2015)®; and that makes it more difficult for a substantive conversation about not
only Russian but also Soviet colonialism to take place.

Now let me turn explicitly to the question of socialist realism. As levgeniia Gubkina (2015) has
recently argued, writing with reference to Freedom Square in Kharkiv, the site of Derzhprom,
on which Constructivist buildings belonging to the same ensemble as Derzhprom, and de-
signed by the same Ukrainian Constructivist architect - Yaakov Shteinberg - were coated in a
thick layer of Socialist Realist décor.

“We need to “critically evaluate the methodology with which [Socialist Realism] has
been interpreted for years. Stalinism is a very important milestone in the understand-
ing of 20th century colonialism. The Freedom Square in Kharkiv is a prime example of
it.”

On 1 March 2022, KhSA suffered a direct hit from a thermobaric vacuum missile and was
burned out and destroyed, killing several dozen people. So, when this building is rebuilt,

89 According to Edward Said, colonialism consists in the “implanting of settlements on a distant territory [emphasis
added]”, whereas imperialism relates to the ideology of overseas expansion.
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should it be “decolonized”? Should it be returned, in the process of reconstruction, to its pre-
war Constructivist appearance, created during a time when Kharkiv was in fact the capital of
a Soviet Ukraine undergoing a substantive process of autonomization and “Ukrainization”.
Should we go further and restore the coherence of the Freedom Square Constructivist en-
semble? On the other hand, are not both Constructivism and post-war modernism, surely,
tarnished with many of the same colonial (even fascist) characteristics as modernism is? Colo-
nialism, surely, is more than a question of style.

Yet, there is a lot that was uniquely imperialist/colonialist about Stalinist socialist realism.
As architectural theorist and culturologist Vladimir Paperny (2002) has shown in his seminal
work on Russian architectural history, “Culture Two" (the architectural culture of the Stalin era)
has a particular affinity with violence, conquest and vertical models of power. Greg Castillo
- especially in his still remarkably relevant early work - has also written extensively on the re-
markable similiarites between western orientalist aesthetic practice and Soviet socialist realist
ones. As he emphasises (1997: 400, this affinity applied even to the level of labour practices

“Socialist realism indeed perpetuated some aspects of fold art, rehearsing a colonial
model of cultural exchange imn the process. Like the Indo-Saracenic architecture of the
British Raj, it provided a stylistic framework in which masters of indigenous construc-

rn

tion were reduced to specialists working under the supervision of outside ‘experts’.

In any case, there is no doubt that the story of the coloniality of socialist realism - or of So-
cialist Impe-Realism - needs to be written, theorized and considered much more extensively.

The Gift of Noncapitalism

I will focus here on the paradoxical (de)coloniality of the way in which the palace of culture was
framed as a “free gift” from the USSR to Poland. Social anthropologists from Marcel Mauss on-
wards have long described how the gift is a mechanism, which at once ensnares the receiver
in unequal power relations in relation to the giver; but on the other hand has the potential for
creating a sort of far-reaching social solidarity, which is lacking in societies founded upon the
exchange of commodified goods. The gift is the opposite of the commodity. And the very idea
of space in socialist public culture is saturated with the logic of the gift. But the logic of the gift
pervades not only in socialist contexts. As anthropologists including Nikolai Ssorin-Chaikov
(2006, 2006b) and Bruce Grant (2009) have pointed out, this logic of prestation pervaded also
the Soviet and Tsarist expansionist and colonialist projects (albeit in distinct ways).

The Palace of Culture and Science was born at a very precise—and abrupt—moment in time.
The story below, recounted in Jézef Sigalin's [explain] memoirs, is one that a surprising num-
ber of my Warsaw interlocutors were able to recall with some precision. Sigalin recounts how,
on July 2, 1951, he received a telephone call from Central Committee Interior Minister Hilary
Minc forewarning him of a high-level conversation due to occur the following day: “Tomorrow,
in the course of your tour around Warsaw with Viacheslav Mikhailovich Molotov [longtime
Soviet foreign minister], he is likely to come out with a suggestion to build in Warsaw a tower
of the same type as those Moscow towers, which they have recently been building there and
of which they are so proud. This is Stalin's decision, relating to an obligation undertaken by the
Soviets in 1945. The key thing is not to be too surprised by this proposition, to respond to it
in a generally positive tone and to not get bogged down by details” (Sigalin 1986: 422). Sigalin
confirms that the planned conversation did indeed take place. “A quick sentence, interjected
into the conversation by Molotov: ‘And how would you like to see, here in Warsaw, a tower like
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the ones we have at home?' My reply, ‘Well yes, | suppose we would™.*®

The notion of the “gift of friendship,” of obvious anthropological interest, was the primary nar-
rative through which the Palace's origins were presented in the literature of the time, as well
as constituting a fruitful avenue through which critics (in the 1950s, throughout the PRL era,
and now) underline the brazen one-sidedness of its imposition on Warsaw. It is difficult to find
another source that hammers home so relentlessly the “free lunch” message as the article
from which the below citations are taken, by journalist Karol Matcuzynski in a 1952 edition of
the main party daily newspaper, Trybuna Ludu:

There have been many gifts, it is true. Kings, holy men and magnates have been
bestowing gifts upon each other since ancient times. . . . But for one nation to give
something to another, to simple people? Never before. | have not come across an-
other international treaty like that from 5 April 1952. An eye accustomed to cryptic
diplomatic formulations searches despite itself for another section of this treaty. That
in return, the Polish government ... that the other party obligates itself to. . . . For
nothing? As a proof and expression of friendship? To help a fraternal nation? The
annals of diplomacy have no known no such values. . .. Perhaps one day this Warsaw
treaty will be cited as a precedent in a new chapter of international relations.”

If one was to search the archives of ethnographic knowledge for cases where the “notion of
a ‘pure gift' is a mere ideological obfuscation” - and, as Jonathan Parry (1986: 455) points out,
such examples are not hard to come by—the case of Stalin’s gift to Warsaw would surely be
among the most brazenly articulated of these obfuscations.

Beyond the Trybuna text above, the message of the donor's generosity and the recipient's
fascination and gratitude was repeated ad nauseam in press reports and propaganda ma-
terials before and during the Palace’s construction. On the other hand, the disingenuous na-
ture of the gift was also remarked upon immediately. Writer and diarist Maria Dagbrowska
(whose opinion of the new regime was unenthusiastic), wrote in her diary entry for May 2,
1952 (Dabrowska 2009: 135):

Urbi et orbi, .. .the newspapers [have] suddenly started announcing a “great gift from the
fraternal Soviet Union” . . . to be built not only by Russian machines, but also by Russian
engineers and workers, put together from (allegedly) imported materials. The design itself
is Muscovite, supposedly consulted with Polish architects, but who among them would
be courageous enough to express their own opinion? This design, displayed almost every
day in the newspapers, is—from above, from this and the other side—horrendously ugly,
justified by nothing. The whole of Warsaw will lie at the feet of this monster. ... It has been
unequivocally announced, that “the whole nation has accepted this gift with the greatest
enthusiasm and gratitude”. In actuality, however, the whole of Warsaw has received this
news with consternation, confusion, some with despair. All sorts of comments are being
made; here is a gentle one: “It's for Katyn, they want to show what kind of friends they
are”. Others speculate about what the Russians' intentions could be. And that no one un-
dertakes multi-billion investments of this sort in a foreign country from the goodness of
their heart. The fact remains, that Russia is moving ten thousand of its own people to the

90  Ssorin-Chaikov has commented on the “performative and predictable political means” of ensuring that gifts pre-
sented to Stalin appeared “os if spontaneous” (2006a: 363). The Sigalin-Minc exchange shows that this worked both ways.
An almost identical story - a 2012 conversation between Vladimir Putin and Sobyanin - lies at the genesis of Zaryadye
Park in Moscow. See Murawski (2022), “Falshfasad: Infrastructure, Materialism and Realism in Wild Capitalist Moscow”.
American Ethnologist, forthcoming, August 2022,
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capital of Poland, for whom it is building a whole little town in Jelonki. | heard that some
of their laborers are already in Warsaw, and that there have been a few rather sharp
disputes with our own jacks. Over better working conditions, and the dragging along of
some women to their barracks by force. Of course, these could just be rumors. Either
way, | have fallen into a sort of depressed humiliation. | was reminded of the building of
the Orthodox Cathedral on Saxon Square. This was also the largest building in Warsaw at
the time.

This relatively short page from a skeptic's diary nearly summarizes numerous of the impurities
vested, or seen to be vested, within the Stalinist gift. The allusion to Katyn invokes the notion
of a sort of “apology gift” or, rather, an “amnesia gift" meant to erase the potentially destabi-
lizing memory of an untoward act committed by the giver. Or perhaps a gift whose oppressive
power content is so clearly evident (all the more so through its continuity with previous ges-
tures of architectural domination, notably the nineteenth-century Alexander Nevsky Cathe-
dral on Warsaw's Saxon Square) that it constitutes a sort of direct architectural extension of
the violence of Katyn rather than an attempt to atone or to negate it. And the suggestion of
sexual violence (which | heard invoked several times in Warsaw, especially when visiting the
Friendship housing estate currently situated in the buildings previously occupied by Soviet
laborers) suggests that the prostration of the city before the Palace predicted by Dgbrowska
belongs more to the sphere of outright sacrifice (“contract sacrifice” in Mauss's phrase) than
to accommodation or reciprocity (Mauss 2016: 82).

The Gift of Noncapitalism*'

A number of scholars have drawn attention to and attempted to make sense of the marked
prominence of gift dynamics in the culture, society, and economy of twentieth-century state
socialism. Focusing on the public culture of the Stalin-era Soviet Union, historian Jeffrey
Brooks has assembled an empirically broad catalogue of how Stalinist socialism in particular
functioned as an “economy of the gift” (Brooks 1999: 84-105)). In Brooks's account, this econo-
my was malevolent and disingenuous; it perpetrated a “theft of agency,” relying on a “politics
of obligation” to render the ordinary inhabitants of the Soviet Union (and, after 1945, of the
entire Soviet bloc) into “debtors of the Party, and ultimately of Stalin” (Brooks 2003: 52).
Framed around an examination of countergifts received by Stalin and other Soviet leaders,
Nikolai Ssorin-Chaikov, by contrast, theorizes Soviet gift dynamics as a radically noncapitalist
“intervention in modernity.” Ssorin-Chaikov points out that the centrality and discursive prom-
inence of the gift in the everyday life (and national and international macropolitics) of state
socialism is predicated on a conscious rejection of capitalist norms of economic interaction
(Ssorin-Chaikov 2006b: 13):

The public nature of gift-giving constructed a political economy that followed gift log-
ic, first, on the Soviet, and second, the global scale of the socialist world-system. In
this extensive system of exchange, different forms of wealth were to circulate em-
phatically not in commodity form. . . . Just like goods and services within the Soviet
society were supposed to circulate without the market, international relations of the
socialist states were built on the ubiquitous formula of “brotherly mutual aid.”

Ssorin-Chaikov points out that most contemporary anthropological commentaries have tend-
ed to theorize gift relations as “antinomial to modernity.” (Ssorin-Chaikov 2006a: 357) Indeed,

91 This section of the article consists of an edited version of a passage from Chapter 3 of Murawski's The Palace
Complex (2019: 64-68).
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he suggests, the practice of Soviet socialism does mirror anthropological theory in the man-
ner of its reliance on a rock-hard binary between “gift” and “commodity.” At the same time,
however, in direct opposition to Maussian wisdom, Soviet culture represents the commodity
as evolutionarily anachronistic and recasts the gift as the foundation for the political economy
of the socialist future (as the Trybuna journalist's emphasis on the “never before” suggests). In
Ssorin-Chaikov's terms, this is a “vision of modernity as a temporal negation of the commodity
form. (Ssorin-Chaikov 2006b: 13)"

Following Mauss's own evolutionary logic, Jonathan Parry has argued that more differentiated
societies are likely to place a greater “premium on reciprocity”: “an elaborated ideology of the
‘pure’ gift is most likely to develop in state societies with an advanced division of labor and
a significant commercial sector” (Parry 1986: 467). In the Soviet case, however, the claim to
novelty and economic superiority is predicated precisely on the impossibility of reciprocity in
any condition other than of a fraternal world resting on a foundation of the common owner-
ship of the means of production (including property). At the same time, however, there is no
doubt that this discursive “premium on reciprocity” is heightened by the extent to which the
notion of the pure Soviet gift of socialism constitutes a dissimulation of ensnarement into very
unequal power relations, for which the practice of gifting functions as consolidator. In Ssorin-
Chaikov's description, “the ‘gift—counter-gift idiom’ summed up the entire [Soviet] society”,
not merely as a metaphor but as a determinant political foundation (2006b: 17). The gift is
thus at the heart of the “militant noncapitalism” (to borrow Stephen Kotkin's term) that guides
state socialist ideology, political economy, and culture (Kotkin 1997: 53).

Mauss's theory of the gift is pivoted around the famous Maori hau, the “master concept of
the Essai sur le don” (Sahlins 1972: 149). Hau, the subject of much discussion and rethinking
among anthropologists, historians, and philosophers for the past hundred years, is defined as
“the spirit of the thing given” (Mauss 2016: 69). Hau is the force that binds the gift indelibly—or
inalienably—to the giver and that therefore constitutes the source of the recipient’s “obliga-
tion to reciprocate.” In Mauss's words, “hau pursues anyone who holds it".

For Mauss and his interpreters, hau is the source of the obligation to reciprocate. Hau drives
the “thing given” in one of two directions: either to return to its “place of origin” or—as in
the case of the Palace—"to produce, for the clan and the soil from which it came, an equiva-
lent that replaces it” (Mauss 2016: 73). In this case, the thing given seeks to re-create on the
soil to which it has been transplanted a state socialist political-economic regime, organized
around the eradication of commodity exchange and its replacement by a radically new kind of
noncapitalist, high-modern (rather than premodern) gift economy. In the words of Stalin-era
Polish architectural ideologue Edmund Goldzamt, the role of the Palace gift is to assist in
the “transformation of the infrastructure of social ties,” to act as a material consolidator for
the “foundational gift” of socialism, on which its very existence relies. The Palace's elaborate-
ly articulated “gifting” to the city was preceded by the mass expropriation of property from
private landlords, instituted by means of the October 1945 Bierut Decree. The Palace’s very
foundation, then, rests on a logic of expropriation. In order for the gift to materialize, private
property had to be taken away from its owners and turned into something quite different:
public property. The Palace, then, is a material device for the consolidation of the social effects
of the expropriation of private property and for the communalization of the city. This making
public of property is thus the last-instance purpose of the Palace's “architectural power,” of its
spatial and aesthetic, or morphological, characteristics.
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Conclusion: Decolonisation-by-varsovianization

Gifts, to reemphasize, are properly holistic phenomena that seep into every domain of social
life. In Mauss's typology, they are “total social facts,” “at the same time juridical, economic,
religious and even aesthetic, morphological, etc (Mauss 2016: 173).” Indeed, it could certainly
be argued that the Palace—through the enormity of its bulk, the extravagance of its form, and
the eclecticism of the functions it contains—weighs upon all of the above aspects of Warsaw's
existence. In Warsaw, then, the Soviet version of hau, Mauss's “spirit of the thing given"—
which binds the receiver indelibly to the giver—obliged Varsovians to approach the building
with a certain official deference (while inspiring a great deal of private hatred) throughout the
communist era. Following the fall of the Polish People’s Republic in 1989 and of the Soviet
Union itselfin 1991 (and the withdrawal of the last Soviet troops from Polish territory in 1993),
the Polish side’s obligation to reciprocate (the interstate-socialist hau) collapsed. But the com-
munist (noncapitalist) “economic morphological” and “economic aesthetic” infrastructure of
architectural and social totality established between the Palace gift and the city—its public
spirit—has not only lingered but has gathered in strength.

In the case of Warsaw, this “public spirit” has provided an infrastructure, thanks to which the
Palace has been “appropriated” by the city of Warsaw. One could call this mechanism decolo-
nization by appropriation. So, perhaps a key political question for architecture today - espe-
cially in post-soviet and post-socialist contexts - is the question of how to create/cultivate ar-
chitecture’s public spirit, which the political economy of socialism created; while jettisoning the
coercive, violent dimension inherent to socialist public culture. This is an aesthetic question,
to some extent - but it is also a question of political ideology; of political economy (especially
of property ownership structures but also of ownership regimes); and especially of solidarity.
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CALLIANICTbIYHDbI POANI3M - LI EI-‘I’
(A2)KANAHIANDbHDBI? ABO AK HAHOY

MPbICBOILUDb CABE AYX NAAAPYHKA
Mixan Mypaycki

3alimatoubica gacnefaBaHHeM [Manaua KynbTypbl i HaByki ¥ BapluaBe, a1 3pabiy 60nbLu
Li MeHL CcBsijoMae HamaraHHe He narnblbnAuua y Sro KanadinHae / A3kanadinHae /
noctkanaHiiHae BbiMsApaHHe (Murawski 2019). Ha Toe 6biii Tpbl NpbiYbiHbL. [Ma-nepLuae,
He xaLley 3amaxBauua abo CTaBilb 3HaK poyHacLi Namidk 4ocBejaM nepaBaxHa 6enackypbix
nanskay i kanaHisaBaHbIx (abo A3kanaHisaublHbIX) HacenbHiuTBay Asii abl Appbiki. He Toe
Kab A Lankam 6bly He 3rofjHbl 3 ThiM, LUTO M3Thl A0CBE/ 3KBiBa/€HTHbI, ane 5 NpocTa nasbsaray
3a rnblboka 3axoA3ilb y raTyro Tamy. MNa-Apyroe, NocTkanaHiiHbIA | A3KanaHiNHbIA akynspbl
Yy NoJibCKal akajsdMidHa CynosibHacLi 4YacTta acaupbltoroLLa 3 PIBaHLUbICLKAN LUKO/AW
npaBail HakipaBaHacLi, sikas 6sp3 raTbia akynspbl Ha y3bpaeHHe 3 M3Tal MakciMizalbli
noJibckara MakyTHILUTBa. M3Tast MAbiHb Takcama 3BA3aHas 3 aHTbIKaMyHiCTbIUHBIM HapaTblBaM,
AKI 3BOA3ILb A0CBeA A3sipXayHara caublafisMy BbIKIKOYHA Aa MakyT i akcrsyaTaubli. MHe
Xauenacs nakasaup 60/blU LIMAaTOaKOBYK KapLjiHy, PyLbllb ManspoK MblHi MNOAbCKal
id3anariyHa aHTbIKAMYHICTbIYHAW rereMoHii i npagsamMaHcTpaBalb NparpaciyHyro ciiy
nabysfoBbl KAMYHI3My, 3aCHaBaHYO Ha KanekTbiBi3Me.

Mpbl r3TbIM He naycTae CymMHeBay, LUTO KajaHiliHae BbIMAP3HHE MpbICyTHIYana. MNonbLuya
canpayabl 6bina kanaHizaBaHasi CaBeukiMm Cato3aMm, Mpbl r3TbIM Nansp3AHse KanaHirHae
naHaBaHHe Pacilicka imnepsbli Haj i bblno NalbipaHae. Mena Mecua skaHaMiYHas | BaeHHas
3KCMayaTaubls, Obli KanaHicTbl, cnaraHanica i YTpbiMAiBanica cknajaHbid Abl NakasHbIA
dopMmbl AaHiHbIl. TyT ycé AoChbiLb ACHa. AMaHTaHacLb TPaAbILbIAHBIM HABYKOBbIM CTay/IeHHEM
Ja KanaHisniamy ¥ Mapckix AsfpXaBax He fa3Bansie Becui AbICKyCito ab poyHacui namix
paciricka-caBeLKiM CyMeXHbIM “iMnepbliafiismam” i eypa-amepblikaHCKiM “KanaHigniamam”. Tyt
TIPMiHbl “Kananisniam” i “imnepbisniam” CBALAOMAa BbIKapbICTOYBaKOLLA Y3aeMa3aMAHANbHA,
Kab agpicui aj sHraycka-caigayckara KaHCIHCyCy, MaBoA/e sikora namix ABymMa naHaTKami
écub BsAnikaa posHiua (Said 1993, Young 2015)%%; rata ycknagHse 3MACTOYHYH ryTapky He
ToNbKi @b paciickim, ane i caBeLkiM KanaHianiame.

Lianep gassosibLe nepancli HaynpocT Aa MblITaHHA CaubISNiCTbIYHAra paaniamy. Ak HAZayHa
cuBapaxana fAyrenia NybkiHa (Gubkina, 2015), niwy4bl 3 aacbiikanm ga naowybl CBaboab!
y XapkaBe, Mecua 3HaxomkaHHsA [3apxnpamy ([JepXnpom), Ha SKiM KaHCTPYKTbIBICLKISA
6yAbIHKi, LUTO Hanexani fa Taro camara aHcambéns, Wro i A3apxnpam, i cnpaekTaBaHbIst TbiM
CaMbIM YKpPaiHCKIM apxiTaKTapaM-KaHCTPyKTbIBiCTaM AkaBaMm LLUTaliHBepram, 6bu1i NakpbIThisd
TOYCTbIM MJIACTOM CaupbIANiCTbIYHA-P3ANICTbIYHAra 43KOpy.

“Ham HeabxofgHa “KpbITblYHa alaHilb MeToAblKy, 3 Janamoraii fKoW ragami
iHT3pnp3TaBayca [caublANiCTbiYHbl p3ani3aM]. Benbmi BaXHbLIM 3TanamM y pasymeHHi
Kanawnianismy XX cT. 3'aynseuua craniHism. Mnowuya CBabogbl y XapkaBe - raTa
HarnsgHasa Tamy inrcTpaubis”.

92 MaBogne 3aBapaa Caiga, kanaHisniam ykntovae ¥ csibe “3acHaBaHHe naceniluyay Ha Aanékai TapbiTopbli”
(Bblly4aHa MHOW), a iMnepbIaniaM agHocilua Aa iA3anorii 3aMopckaii skcnaHcii.
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1 cakaBika 2022 r. XA nauspnena aj npamora TpanasHHA TapmabapbluHan BaKyyMHaw
pakeTbl, bbl1a cnaneHas i pazbypaHasi, 3ariHyna HekanbKi A3acaTkay Yanasek. LLTo X, kani raTel
OyAblHaK bya3e afHOYNeHbI, Ui éH MyCilb ObliLb “A3KanaHizaBaHbl"? Lii ¥ xoa3e pakaHCTpyKLbli
€H NaBiHeH OblLb BEpHYTHI ja JaBaeHHara KaHCTPYKThbIBIiCLIKAra BbIrns4y, Y sikiM €éH naycray y
yachl, kani Xapkay ¢akTbliuHa 6bly cTaniuaii CaBeukan YKpaiHbl, skas npaxoAsina npas iCToTHbI
npauac aytaHamisaupli i “ykpainizaupli”. Lii Tpa6a naricui ganeli i agHaBiLb YHYTPaHYyH N0riky
KaHCTPYKTbIBiCLKara aHcamb6aa naowybl CBaboabl? 3 iHwara 60Ky, Lji X KaHCTPYKTbIBI3M i
nacnsBaeHHbl MaA3PHi3M afHa3HauHa He cancaBaHbla LUMATAIKiIMI 3 ThIX CaMbIX KanaHilHbIX
(abo HaBaT daLLbICTOYCKIX) pbicay, AK i Mag3pHiI3M? KanaHisniam rata syHa 60/bLU YbiM NpocTa
NMblTaHHe CTbIIHO.

Ane ¥ cTaniHCcKiM caupbIficTbIYHBIM p3ani3Me 6bi10 WMaT YHiKanbHa iMAepbianicukara /
KanaHisinicukara. Ak y cBaél HaBaTapckal npaubl ab apxiTakTypHali rictopeli Pacii nakasay
apXITaKTYPHbI T3ap3ThIK | KynbTyponar Ynaasimip MNanepHsl (Paperny, 2002), “KynbTtypa ABa”
(apxiTakTypHasa KynbTypa CTaniHCKal 3Moxi) ajgpo3HiBanaca acabniBa HabnikaHacuio fa
rBajTy, 3axonay i BepTbikasbHbIX Mag3nsay ynagel. I'par Kacuinna (acabnisa y siro garatynb
Ha p3jKacub akTyanbHal paHHAM npaLbl) Takcama WwMaT nicay ab BblAaTHbIX NagabeHcTBax
NaMixXX 3aX04HAN 3CT3TbIYHAN NPaKTbIKal | caBeLKiMi MpakTbikaMi caublSniCTblvHara p3anismy.
Ak éH nagkpacniBae (Castillo, 1997: 400), ratasn pogHacHacLb pacrnayctogxKBanacs HaBaT Ha
YMOBbI NpaLbl:

“Y caublanicTblYHBIM p3aniaMe canpayabl bbiii yBekaBeyaHbl HeKaTopbls acnekThbl
HapojHara MacTauTBa, Hibbl BApTalo4biCA Ja KanaHiiHai Magsni KynbTypHara
abmeHy. AK y iHAa-capalblHCKal apXiTakTypbl bpbiTaHckal IHABI, r3Tan Mag3anato bbii
3afaf3eHbla pamKi, ¥ AKIX KapaHHbIS MancTpbl 6yaayHiuTea Oblii pagyKaBaHbla ja
cneupblgnictay, WTo Npauasani nag Harnsgam npblesnbix “3Hayuay”.

Y nto6bIM BbIMaAKY HSIMa CYyMHeBay, LUTO FiCTOPbIO KanaHiHacLi cauplisnicTbiuHara paanismy
(@60 caublsnicTblyHara iMne-pbisaniamy) HeabxoaHa 3anicalb, 3HaMCLi ANS sie TIapP3ThlUHYH
6a3y i 60nbLU IHT3HCIYHa Npagymalb.

MagapyHak HekaniTanismy

AcHoyHas yBaray ratain yacTupbl 6ya3e 3acapoykaHas Ha TbiM, Ak MapajakcanbHa (43)kanaHiriHa
nanaw KynbTypbl 6bly NagaaseHbl Ak “683BbinaatHbl gapyHak” CCCP MonbLybl. MNMaybiHaoubI
3 Mapcana Moca, caubianbHblg aHTpanonari nagpabsasHa anicani MexaHism najgapyHka, aki
aApa3sy CTaBiub aTpbiMajbHiKa ¥ HAPOYHYIO Masiublto Cislbl afHOCHA JapaBasibHika. 3 iHwara
60Ky, r3Tbl MeXaHi3M Mae NaT3HLbISA CTBaPbILb LUTOChL KLUTaNTy AanékacsxHari rpamagckan
canifjapHacui, SKo He xanae y rpamajCcTBax, 3aCHaBaHbIX Ha abmeHe TaBapami. MNagapyHak
- rata cynpaubiernacub TaBapy. Cama ig38 npactopbl ¥ caubIsiniCTbiYHAW rpamajckan
KynbTypbl Hacbl4aHas norikah fapyHky. MNpel r3TeIM A0riKa JapyHKY pacnayciogxaHas He
TOMBKi ¥ CaubIANiCTbIYHBIX YMOBaX. K Naka3sani aHTpanonari, y TeiM fiky Hikanah CcopbiH-
Yamkay (Ssorin-Chaikov, 2006, 2006b) i bpyc 'paHT (Grant, 2009), raTali norikali akasaHHs
nacnyri 6blai NPacAKHYTbIA CaBelKa-LapbICLKiA 3KCMaHCIaHICUKIA i kanaHianicukia npaexTsl
(xaus i na-po3Hamy).

Manay, KynbTypbl | HABYKi HapaA3iycs § BenbMi KAaHKP3THbI (i panToyHbI) MOMaHT Yy Yace. Hixai
nagajseHyo rictopbito, nepakasaHyto y Memyapax HO33da CiraniHa, 3 nayHall CTyneHHto
JaknagHacui 3marni npeiragaub Ha fA3iBa WIMAaT XTO 3 Maix Bapluayckix cypasmoyuay.
FO.CiraniH ycnamiHae, sk 2 nineHs 1951 r. amy natanedaHaBay MiHICTp L3HTpanbHara kamitaTa
6sacneki Finapbl MiHL | nanapsasiy, WTO Ha HaCcTyMNHbl A3eHb Mycina agbbluua ryrapka Ha
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BbICOKIM Y3poyHi: “3ayTpa ¥ xoA3e 3Kckypcii ma Bapwase 3 BsuyacnaBam Mixannasiyam
MonaTtaBbIM [LUMaTraZoBbIM MiHICTpam 3aMeXHbIx cnpay CCCP] éH, BepaeMHa, Bbl1y4bllb
npanaHoBy nabyaaBalpb Yy BapLuaBe Bexy Takora camara Tbiny, SiK Tbisl Mackoyckisi BeXbl,
AKiS AHbI @aNOLLUHIM Yacam byaasani i akimi Tak raHapauyua. 3Ta pawsHHe CTaniHa, 3BA3aHae
3 abaBs3aHHeM, y3aTbIM Ha csi6e caBeTaMmi y 1945 r. lanoyHae - raTail NnpanaHoBe 3aHajTa He
343iynAuua, Npapaarasallb Y L3bIM Na3iTblyHa i He narnblibnsauua y gstani” (Sigalin 1986: 422).
tO.CiraniH maugapzxae, WTO 3annaHaBaHas pa3moBa canpayabl agbelnacs. “Monartay xytka
ycTaBiy y rytapky Takyto ¢pasy: “A ui xaueni 6 Bbl, kab TyT, y BapLuaBe, 3'aBifacs Takas Bexa,
AKisg cTasub y Hac?” Mol agkas: “Aymato Tak, Xxaueni 6",

MaHaTak “cabpoyckara najapyHka”, 3a fkiM cTaiub AYHbl aHTpananariyHel iHTapac, cray
aCHOYHbIM MaTblBaM, Y AKiM Y niTapaTypbl TbiX Yacoy najasanica BbITOK Manaua, a Takcama
yaynse 3 cabe NNEHHbI HanpaMmak, npas aKi KpbITeiKi (y 1950-bis rr., Ha Npauary icHaBaHHs
MHP i usnep) nagkpacnisatoLb 6ecLbipbIMOHHYHO afHabakoBacLb Aro HaBs3aHHS Bapluase.
Lisxka 3HaricL, A3e Awy3 ratas igsa “6sacnnaTHara colpy” AaHocilLa HacToNbKi HeCTpbIMaHa,
AK Yy apTbikyne >ypHanicta Kapana ManuyxXbliHckara ¥ Hymapbl acHOYHali napTblHaW
LITOoA3EHHal rasetbl “TpblbyHa ntogy” ¥ 1952 r., agkynb NpbiBOA3ALLA LblTaTbl HKI:

Canpayabl, najapyHkay 6bino 6arata. 3 He3anaMAaTHbIX 4acoy Kkapani, CBATbISA
i wnaxuivbl agopBani aj3iH agHora.. Ane najapyHak ajHora Hapoga iHwawmy,
NPOCTbIM NIt0A3aM? Takora He 6b1i10. Hikoni He gaBoA3inaca Yyl nNpa MiXKHapOAHYHO
[aMOBY, aHanariyHyo nagnicaHai 5 kpacasika 1952 r. [pbi3BblYaeHae fa TagMHiUbIX
AblnnamaTblvHbIX GapMynéBak Boka CaMo cabe He BepblLb i LLyKae, LWTo bya3e YiHLWbIM
pa3asene gamosbl. LLITo y3ameH nonbCki ypag... LWTO iHLWbI 60K abaBsa3yeLua... Hivora?
Y fokas i 3Hak cabpoycTBa? Y ganamory 6patHAMy Hapoay? AHanbl AblinaamaTthbli 3
TakiMi BeNiYblHAMI He 3HaéMmbls... MarybiMa, afHOMYbI M3TYO0 BapLUAyCKyto AamMoBY
6yAyLb NpbiragsaLb AK NP3L3A3HT Y HOBbIM pasfg3ene MiXXKHapPOAHbIX agHOCIiHaY".

Kani kamycbLi faBosinaca wykaub y apxiBax 3THarpadivHbix BeAay npbikiagbl Taro, WTO
“NaHsATak “ybicTara NajapyHka” - rata 3BblYaHbl iA3anarivyHbl NSCOK Y BoYbl” (i, K CLBSApAXKae
[xoHataH Mapbl (Parry, 1986: 455), npbiknagbl Tamy 3HAWCLi HAUAXKA), TO CTaNiHCKI
nagapyHak BapluaBe 6ya3e HeCyMHeHHa CSpoJ HanbobLL HeccapomMHa BbipaXxaHbix npasy
Takora “nacky”.

Akpams BbILISK NpaublTaBaHara TakcTy ¥ “TpbibyHe”, gymKa npa w4yojpaclb AapaBanbHika
i 3axanneHHe Abl yA354YHacUb aTpbiManbHiKa fa MJOCHacLi 4acta naytapanacs ¥
naeegamneHHsax CMI i mpanaraHAbiCLKiIX MaTapbisnax ga Abl nacas nabygosbl [Manaua.
3 iHWara 60Ky, agpa3y 3'ABinica Takid, XTO 3BAPHYY yBary Ha HslW4blpacub najapyHka. Ab
r3TbIM Y CBaiM A3€HHIKY 2 TpayHa 1952 r. Hanicana nicbMeHHiLa i ayTapka A3éHHikay Mapblis
[Jlambpoycka (skas 6bln1a He ¥ 3axanieHHi ag HoBara paxeiMy) (Dgbrowska 2009: 135).

Urbi et orbi, . . . y rasetax pantam navani Tpyb6iLb npa “LyAoyHbl NajapyHak ag bpaTHAra
CaBeukara Caro3a"... ki bya3e 36ysaBaHbl He TO/bKI paciickai TaXHiKal, ane i paciickimi
iHXbIHepaMi Abl paboybiMi, a TakcaMa (HibblTa) 3 NpbIBa3HbIX MaTapbianay. Cam npaekT
MacKoYycki, HibblTa Yy3ragHayca 3 noAbCKiMi apxiTakTapami, ane XTo 3 ix acmeniyua
BblKa3alb YyNacHyto AyMKY? 3Tbl MpaekT, WITO aManb LWTOAHS Apykyeuua Y rasetax -
3Bepxy, 3 ratara 60Ky, 3 iHwara 60Ky - naysapHa 6pbIAKi i HiYbIM He anpayaaHbl. Ycs

93 Ab “nakasHblx i NpajkasanbHbIX NaniTel4HbIX CPOAKAX" BbISYNEHHA NagapyHKay, WTo ypydanica CtaniHy, Sk HibbITa
“cnaHTaHHbIX", nicay H.CcopblH-Yarikay (2006a: 363). Ak naka3sae abmeH iHpapmaubisivi namix CiraniHeim i MiHuam,
ratas MaA3nb nNpauasana y abogsa 6aki. 3 amanb iA3HTbIUHara croxaTy (ryTapki namixx ¥Y.MyuiHbiM i C.CabsHiHbIM y 2012
r.) navaycs i Mapk 3apagase ¥ Mackse. ['n. Murawski (2022), “Falshfasad: Infrastructure, Materialism and Realism in Wild
Capitalist Moscow". American Ethnologist, forthcoming, August 2022.
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Bapluasa 6ya3e nsxalb 15 HOF r3Tara MOHCTpa... bbl10 agHa3HavHa 3aayneHa, Wro “raTol
najapyHak 3 BeflizapHbIM 3HTY3if3MaM i YA3a4HacL0 NpbIHAY yBeCb Hapod'. Hacampay
ycto BapLuaBy raTas HaBiHa YKiHyna y HefaymeHHe, pa3rybneHacub, HekaTopbIX i § agyaii.
Bbika3BaroLLla caMblsi PO3HbIA kKaMeHTapbl. Bocb 60nbLW narogHbl: “I3Ta 3a KaTbiHb -
X0uyLb Makasalb, fKis AHbl Ham cA6pbI”. |HWbBIA BbiKka3BaloLub 34arajki ab MarybiMbIX
Hamepax paciiiuay. | LUTo HiIXTo aj AabpbliHi AyLLSYHaN He NpaAnpbiMae LWMaTMiNbAPAHbIS
iHBeCTbILbli Takora KLWTanTy ¥ uyxoii kpaiHe. ®akTam 3acTaelua Toe, WwWTo Pacia y ctaniuy
MonblYbl MPbLIBO3iLb A3eCsAuUb ThiCAY CBaix ftoA3en, Ans Akix y AnéHkax byayeuLa
U3/bl rapagok. 5 JyBana, WTO HekaTopbla 3 iX NpauayHikoy yxo Y Bapliase i o 6blni
HeManbl CyTbIYKi 3 HalbIMi Manag3éHami. 3a fenLbis YMOBbI NpaLbl i Ipa3 reanToyHae
3ausreaHHe kabet ga ix y 6apaki. Bagoma, rata moryub 6bilb NpocTa YyTkKi. Y KOXHbIM
pa3e A ajyyBalo LUTOCbL KLWTANTy MpbirHeYaHar npbiHixXaHacui. Haragana 6yabliHaK
npasaciayHara cabopa Ha CakcoHcKali naoLwYbl. Y TOV Yac rata Takcama 6bly caMbl BAIKi
6yablHaK y Bapluase.

Y r3TbiM afHOCHa KapoTKiM ypbIyKy 3 A3&HHiKa cKenTblka aManb LankaM abarynbHsaouua
LWIMaTAiKia npbIMeci, 3aknaa3eHblss anbbo 3anago3paHblid Y CTafiHCKIM AapyHKy. Hamék
Ha KaTblHb HaBoOA3iLb Ha AYMKY Mpa LITOCbLi KWTanTy “nagapyHka ¥ 3Hak npabaysHHsA"
abo xyTusl “nmajapyHka Asens 3abbiuua”’, Kab cuepui naTaHUbIAHA WKOAHbLI YCrnamiH ab
HeHanexHsbIX A3esdx 3 60Ky JapaBajbHika. AGO MarybiMa npa najapyHak, NpbIrHATaAbHbI
ynagHbl NaATIKCT SKOra HaCTONbKI BiAaBOYHbI (acabniBa Npa3 nepaemMHacub 3 Nansap3AHiMi
X3CTaMi apxiTakTypHara naHaBaHHS, TakiMi Ak cabopam AnsikcaHgpa Heyckara Ha CakcoHcKaw
naowysl Y Bapwase), WwWTo ysaynse cabol wTockbLUi NajobHae Aa nmpamora apxiTakTypHara
npauary reanty y KatblHi, a He cnpoby Aro 3anarogsiub Ui BbIKynilb. A 3aaragka npa
C3KCyanbHbl NpbIMYC (a6 AKiM 9 4yy y BapLuase Hekanbki pa3oy, acabnisa HaBeABaroUbl Xblbl
mMaciy Jpyx6a, ski uanep pasmMsawiyaeua ¥ 6yabliHKax, paHer 3aHATbIX caBeLKiMi paboybiMi)
Mae Ha yBase, LUTO pacnacuipaHHe ropaga nepag Manauam, cnparHasasaHae M.Jambpoyckai,
aAHoCciLLa XyTYaii Aa chepbl Npamora axssipaBaHHs (raBopaubl cnoBami M.Moca, “gamoyHara
axBsipaBaHHS"), UblM Cy>XbILLA abo Y3aemHacui (Mauss 2016: 82).

MagapyHak HekaniTaniamy®*

Ha BbILW3K a3HayaHyo pacnaycrogxaHaclb AblHaMiki nagapyHkay y KyabTypbl, rpamMajcTse i
3KaHOMILbI A3Ap>KayHara caublsnismy XX cT. 3BsipTana yBary i pasabpauua y én cnpabasana
HAMana HaBykoyuay. KaHU3HTpylubicA Ha rpamagckai kynbTypbl CaBeukara Cato3a
CTaniHckam anoxi, rictopbik Axadpbl bpykc cabpay amnipbivHa LWbIpOKi HAbop 3BecTak ab TbiM,
AK CTaNiHCKI caubIaniam, y npbiBaTHacLi, GyHKLbISHaBaY y Akacui “akaHoMiKi gapyHKy” (Brooks
1999: 84-105). MaBoane [Ax.bpykca, ratas 3kaHOMiKa Oblaa 3/10HAYMbICHas | HAWYbIPas.
3 fe fganamoran axbluuaynaycs “Kpag3éx cyb'ekTHacui”, AKi rpyHTaBaycs Ha “nanitbiupl
abaBszaHacui”, kab npocTbIa Xbixapbl CaBeukara Caro3a (a nacns 1945 r. i ycaro caBeukara
610ka) cTani “BiHaBaliLaMi NapThbli, @ ¥ pawwLe pawTay - camora CraniHa” (Brooks 2003: 52).
3acapo3iyLUbICA Ha BbIBYYIHHI MagapyHKayy afKkas, atpbiMaHblX CTaniHbIM i iHLLbIMi caBeLiKiMi
npasagbipami, Hikanali CcopblH-Yalikay, HaaaBapoT, BbinpaLiaBay T30pblto CaBeLkali 3'aBbl
najapyHkay sk pagblkanbHa HekaniTanicTblyHara cBaér cyTHacLo “YMALaHHA ¥ MagapHacub”.
Ak akpacniy H.CcopblH-Yalikay, Bbl3HauanbHasi pons i AbICKypCiyHas pacnaycrofkaHacub
najapyHka Yy LWTOA3EHHBIM XbIULi (@ Takcama Y HaupisHanbHak | MiXHapogHai
MakpananiTbiLpbl) Ba YMOBax A3sipxayHara caublsnismy abymoyneHas cBagomali agmMoBait aj,
KaniTanicTblYHbIX HOPMay 3KaHaMiYHbIX y3aemagayblHeHHSY (Ssorin-Chaikov 2006b: 13):

94 Y raTbiM pasjasene apTbikyna NpbiBoA3iLLa agp3AaraBaHbl BapbISHT ypblyka 3 Pasasena 3 kHiri Murawski The
Palace Complex (2019: 64-68).
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Ha ny6niyHain npblpoA3e fapaBaHHA rpyHTaBanacsa ManiTbldHas 3KaHOMISA, LUTO
KipaBa/siacs orikal AapaBaHHs, HavnepL y mawwTabe Caseukara Cato3a, a 3aTbiM i ¥
rnabanbHbIM hapmaLie caublsnicTelvHara ceeTanapagaky. Y ratari cictame iHTaHciyHara
abmeHy po3Hbii GopMbl AabpabbiTy Mycini Meub abapaysHHe Y mnagkpacsieHa
HeTaBapHal ¢opme... [3Takcama AK y caBeLKiM rpamMaacTee TaBapbl i nacayri Mycini
6biLb Y HasyHacLi 6e3 pbliHKY, MiXHapPOAHbISA aAHOCIHbI CaLbIANICTbIYHbBIX A3ApXKay
6b11i NabyfaBaHbIg Ha yctoablicHa dopmye “6paTapckali y3aemaganamori'”.

H.CcopblH-Yaikay ag3Havae, WTo Y 60nbLIACL CyYaCHbIX aHTpananariuHbIX BbIT/YMaUYsHHSY
aJHOCIHbI  JapaBaHHA T3ap3Tbi3ytouua SK  “cynpaubnernacub cydacHacui”  (Ssorin-
Chaikov 2006a: 357). Canpayabl, naBoAne SAro rinoTa3sbl, NPakTbika caBeLKara caublsniamy
aANoCTpoyBae aHTpananariyHyto TI0PbII0 Y 4acTubl >Kase3abeToHHara AaTpbIMaHHSA
6iHapHacui namixx “magapyHkam” i “TaBapam’. Ane y TOM Xa 4ac, LankaM Hacyrnepak
Mygpacui Moca, y caBeukal KynbTypbl K MepaxblTak npajcraynseuua 3'aea TaBapy, a
JapyHak pasrasjaelua sk nagmypak naniTbl4Hal 3KaHOMIi caublanicTblYHaAM 6yayubliHi (K
nagkpacnisaeua y xypHanicta “TpblbyHbl”, “Takora paHeit He 6b110"). BbipaxaroubiCs C10BaMi
H.CcopblHa-YalikaBa, rata “6a4aHHe MajapHacL,i ik YacaBora agkifjaHHsa TaBapHacui”. (Ssorin-
Chaikov 2006b: 13)”

Mpausareatoybl ynacHyto aBantoubliiHyto noriky M.Moca, [x.Mapbl cusapaxay, Wro ¥ 60abLu
AbldepaHLUbISHaBaHbIX rPaMagcTBax 4Yacuel 60/blubl akLUIHT pobiuua Ha “y3aemMHacui”
“pacnpauaBaHas ig3anorisa “dbictara” najapyHka xyTysli y3HikHe ¥ rpaMaacTBax-A3apiKaBax
3 60/1bLL Pa3BiTbIM Naj3enam npalbl i 3HaUYHbIM KaMepubliHbIM cekTapaM” (Parry 1986: 467).
Afle XXy caBeLKiM BbINaAKy NP3TaH3ig Ha iHaBaLbliHaCLb | SKaHaMiYHYH0 Nepasary rpyHTyewua
MeHaBiTa Ha HeMarybiMacLui y3aemHacui ¥ nobbiM BbIrsA3e, akpams noriki 6partapckara
CBeTy, WTO byayeLa Ha NpblHLbINAX CyrnoabHara BaaogaHHs CpoAKaMi BbITBOpYacyi (y TbiM
niky maémacuto). TbiM He MeHel, y TOM Xa Yac HAMa CyMHEBY, LUTO MTbl AblCKYPCiyHbI “HaLick
Ha y3aemMHacub” NaBbilaella ¥ TbiM Xa ab'éme, y aKiM caublaniCTblYHbI NaHATAK YbiCTara
caBeLKara JapyHKy 3'aynseLa Mackipoykai yusireaHHs Y Be/ibMi HAPOYHbIS CyaZHOCIHbI Cin,
AKiA NpakTblka AapaBaHHA ToNbKi NagMauoysae. ik aniceae H.CcopblH-Yaiikay, “y Bblka3BaHHe
“nagapyHak 3a nagapyHak” yknagaeuua ycsa norika [caBeukara] rpamMagcrsa”, He ToAbKi K
mMeTadapa, ane i BblI3HayanbHasa pbica YcAro nanitbliuHara nagy (2006b: 17). Takim ublHam,
nagapyHak CTaHOBiUUa capuaBiHali “BasiyHivara aHTbIKaniTaniamy” (nasblyatoubl TIPMiH
CuiBaHa KoTkiHa), Ha AKi apbleHTyella caubIgnicTblYHag ig3anorisa, nanitel4Has 3KaHOMISA i
KynbTypa (Kotkin 1997: 53).

Ponto U3HTpanbHara 3BsfHa Y Mocayckal Taopbli MajapyHka ajbirpbiBae 3HakamiTae
Maapsbliickae “xay”, akoe 3'aynseuua “nagmypkasbiM naHaTkam Essai sur le don” (Sahlins
1972: 149). “Xay", sikoe ufram anoLUHsira CTaroas3s Wwmat abmMsapkoyBanacs i acaHcoyBasacs
aHTpanonarami, rictopbikami, ¢inocadami, BbiIzHauaeLua Ak “gyx nagopaHar paybl” (Mauss
2016:69). “Xay" - raTta cina, aKas HeaAj3eNbHa i HaBeK NpbIBA3Bae NajapyHak ja japaBabHika
Abl TbIM CaMbIM 3'aynsfella KpblHiLar “abaBasky agnnauilb TbiM Xa" A8 aTpbiManbHiKa.
Cnoami Moca, “xay iMKHeLLa Aa KOXHara, XTo ro Tpbimae”.

[na M.Moca i aytapay, akia 3aimanica iHTapnpaTaubIfain Aro TakcTay, “xay” - raTa KpblHiua
abaBsA3Ky ajnnauiub TbiM Xa. “Xay” HakipoyBae “nagopaHae” ¥ agHbIM 3 ABYX KipyHKay: Ui
BSIPHyLLLa Aa BbITOKaY, Ui (AK y BbiNaaky Manaua) - “cnapazsiub 415 kKnaHy i 3ami, agakynb sHO
naxoAsilb, payHaBapTacHyto 3aMeHy” (Mauss 2016: 73). Y gaaseHbiM BbiMagky nagopaHae
3aknikaHa agpajsilb Ha 35IMJi, KyAbl THO NepaHeceHa, A35pXKayHbl CaLbIAAICTbIUHbI NaNiTbIYHA-
3KaHaMiuHbl nag, nabyaaBaHbl Ha BblkapaHeHHi TaBapaabMeHy i Aro 3ameHe pajblkajibHa
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HOBbIM BifjlaM HeKaniTanicTel4Haw, Bblcokacy4acHari (a He Jamaa3pHali) SKaHOMILbl AapyHKay.
SAK ckazay nonbCKi apxiTaKTYpHbI iA30nar CTaniHCKix Yacoy daMyHZ MonbasamT, pons Manaua-
najapyHka nanarae y TeiM, Kab nacnpbisue “nepayTBapaHHIO iIHGPACTPYKTYpbl rpaMagckix
y3aemacyBs3qy”, cTalub MaT3pbIaJbHbIM anaoTaM “nagmypkasara AapyHKy” caubisanismy, Ha
AKIM TPyHTyeLLa camo aro icHaBaHHe. CTapaHHa apTbiKyisaBaHaMy “najapaBaHHio” Manaua
ropagy nanspajHivyana macasas KaHoickaubla ynacHacui ¥ npbiBaTHbIX 3eMaeynagansHikay,
CaHKUpbIiHaBaHas ¥ kacTpblYHiky 1945 r. “askpatam bepyTa”. To 60K camo 3acHaBaHHe Manaua
cinkyeula norikai askcnpanpbisgubli. Kab nagapyHak 3Haloy MaTapbisiibHblI Bbipas, Ba
ynacHikay Tpaba 6b1710 3abpaLb NpbiBaTHYO Maémaclpb i nepaTBapbllb fie Y HellTa iHwae:
MaémacLb rpaMagckyto. M3TkiM ublHaMm, Manal, ctay MaTapbISNbHBIM CPOAKaM 3aMalaBaHHS
rpamajckix HacTyncTBay KaHgickaLbli NpbIBaTHaM ynacHacLii arpaMazsaHHsA ropaga. MoxHa
Nivbiub, WTO raTas TpaHchapMaubia YnacHacui 3 npbiBaTHaM y rpaMajckyto ctana 3Bbll-
M3Tali “apxiTakTypHai moupl” Manaua i Aro NpacTopasblX, 3CTITbIYHbLIX bl MapdanarivyHbIX
ynacuisacugy.

BbICHOBbI: i3KaNaHi3aLbif Npas BapLiaBisaublio

BapTa AwWwy3 pa3 nagkpaciiub, WTO NajapyHkKi - 3'aBa KOMMJIeKcHas. fHa npacoysaella Ba
YCé raniHbl Xbiuua rpamaactea. MaBoane Teinanorii Moca, siHbl 3'aynsatouLa “yceaxomnHbiMi
cauplanbHbIMiI dakTami’, “agHavacoBa pPbIAbIYHBLIMI, SKaHAMIYHbBIMI, PIAIriRHbIMI Abl HaBaT
3CT3TbIYHbIMI, MapdanariuHbiMi i r.4.” (Mauss 2016: 173). Canpayabl, AaknagHa MOXHa
cuBapakaub, WTo MNanau, A35KyroYbl cBaéli BenizapHacL,, rpyBacTkacui, IKcTpaBaraHTHacL,i
$opMbl i 3kNeKTbIYHACLI GYHKLBIN, SKiS éH BbIKOHBae, HaBicae Haj yCiMi BbILLI3 nepanidaHbIMi
6akami icHaBaHHSA Bapluasbl. TakiM 4blHam, caBelkas Bepcia “xay”’ abo mocaycki “gyx
nagopaHar pauybl’, aKi Heagf3enbHa MpbiBA3Bae aTpbiManbHika fa JapaBaibHika, Ha
npauary Ycéii kaMyHicTbluHal anoxi abaes3sani BapLlayuay Aa 6yabliHKa cTasiyua 3 nayHam
adiubliHa nNawaHar, Npbl rITbIM Ha Y3POYHi acabiCTbiM YHYyLLAOUbl HEMaNnyt HAHaBICLb.
MNacnsa nag3eHHs Monbckar HapogHai Pacny6niki y 1989 ., ay 1991 r. - i camora CaBeLikara
Cato3a (Abl BbIBady amnoLLHiX caBeLkix BOWCKay 3 T3pbITopbli Monbwybl ¥ 1993 r.) noabcki
60K Masbblyca abaBaA3aHHSA aAnfaauiub y3aemMHaculo Yy agnaBefHacui 3 MixA3spXkayHa-
CaubISNICTbIYHbIM APbIHLbINAM “Xay”. Afle KaMyHiCTblYHas (HekanitTanicTelvHas) “3kaHamivHa-
MapdanariyHaa” i “sKkaHaMiuHa-3CTaTbIYHAA" IHPPACTPYKTYpa apXiTaKTypHail i rpamajckan
yceaxonHacuyj, Wwro ycranasanca namix Manauam-najapyHkam i ropagam (Aro rpaMagckim
ZLyxam), He TONbKi 3axaBanacs, ane i yamauHinacs.

Y BbiMnagky Bapwasbl r3Tbl “rpamaacki gyx” npagactaBiy iHOpacTpyKTypy, A38KyHubl
ako Manay, 6blY “npbiCBoeHbl” ropafjam Baplasai. [3Tbl MexaHi3M MOXHa Has3Baub
JoKanaHisaupial npas npbicBaeHHe. TakiM 4YblHaM, KAO4aBoe NasiTblyHae MblTaHHe, AKoe
CEHHS, HaM3YHa, CTailub Nepaj apxiTakTypal (acabniBa y nocTcaBeLKixX i MOCTCaLbIANICTbIYHbIX
YMOBax) - siK CTBapblUb i Y3ragaBaub “rpaMagcki gyx” apxiTakTypbl, CTBOpPaHai NaniTbluHam
3KaHOMIAN caubifai3My, Npbl r3TbIM BbIKiAaUbl 38 60PT NPbLIMYCOBbI, FMBAaNTOYHbI CKNAAHIK,
ynacuiBbl caubISNiCTblYHAM rpamMagckai KynbTypbl. [3Ta y nayHa cTyneHi, 6e3ymoyHa,
MblTaHHe 3CT3TblvHae. Ane rata Takcama nblTaHHe NaniTbluHar ig3anorii, naniTbluHam skaHOMii
(acabnisa 3BA3aHae ca CTPYKTypaMi ynacHacui, ane i paxbiMaMi BanogaHHS Maémacuto), a
acabniea - NbiTaHHe canifjapHacyi.
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TRADE UNIONS PALACE AND SPORTS AND
CONCERTS PALACE IN VILNIUS: CHANGING
SOCIAL SIGNIFICANCE (FROM INITIAL
PLANNING TO THE PRESENT DAY)

Margarita Peterson

Interpretations and representations of the heritage of the Soviet era in Lithuania, and
in particular in Vilnius, are quite diverse and - depending on the objects - diametrically
opposite. They range from two waves of demolition of Soviet monuments (Cepaitiené, 2021)°
to preservation and careful reconstruction with elements of restoration®.

It would be important to note here that Nikita Khrushchev's 1955 decree «On elimination
of excesses in design and construction» can be considered a kind of a watershed in the
interpretation of the architectural heritage of the Soviet period in Lithuania. From the
beginning, the architecture of the Stalin period was perceived by Lithuanians and local
residents of Vilnius as foreign, planted by a totalitarian regime. This was connected, first of
all, with the fact that the authors of many projects were invited Leningrad architects, which
corresponded to the same approach as the construction of Vilnius during the Russian Empire,
when personnel from St. Petersburg were involved in the design in the administrative center
of the Vilnius province. Secondly, Stalin's political regime in relation to Soviet Lithuania was
firmly established as one of the bloodiest - both in public memory and in history books.

In November 1944, the «Baltic question» was discussed at the Orgburo (the organizational
bureau) of the Central Committee of the VKP(b). As a result they adopted a resolution, which
indicated the struggle against bourgeois nationalism as a priority task. A broad program
of measures aimed at the successful sovietization of the region and the introduction of
mechanisms of control by Moscow were also developed (Tannberg, 2010). The party leadership
was re-formed from representatives of the titular nationality, however, now their actions were
additionally controlled by newcomers from the Soviet union center. The insurgent anti-Soviet
movement had risen again, and the presence of persistent anti-collective sentiments was
recorded (Kantor, 2013).

The post-war period was also marked by large-scale mass deportations, during which a very
significant part of the ethnic population was deported (Smith, 2013: 180-182). Thus, in the
Baltic region, the actions of the Kremlin were felt not as a class struggle, but as genocide.
The turning point came after Stalin’s death in 1953. The following years are characterized by a
new course in relation to the Baltic republics. Stalin’s successors relied on the national factor
in matters of personnel policy, language, and culture. After the 20th Congress of the CPSU
(The Communist Party of the Soviet Union) and the formalization of political liberalization, the
LSSR received «cultural autonomy» (Zubkova, 2008).

95 The reconstruction of the Palace of Communications in Vilnius and the building of the Lithuanian National Library
named after Martinas Majvidas.
96 The reconstruction of the Palace of Communications in Vilnius and the building of the Lithuanian National Library
named after Martinas Majvidas.
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The «special status» of the Baltic republics was connected with the idea of “the Soviet West”,
modernized areas that would be a showcase abroad and a model for other republics. The
Baltic republics were the only ones where there was an attempt to create a new model of the
Soviet order, which was supposed to be more attractive than Stalin's one.

The training of local architectural and administrative personnel contributed to the gradual
lithuanianization of the construction industry. After the signing of the aforementioned
Khrushchev's decree, the first graduates of the Vilnius Faculty of Architecture, who at that
time had already started working in design institutes of the LSSR, turned to the heritage of
interwar modernism (Drémaité). This became possible not only due to the fact that some
representatives of the Kaunas school were teaching in Vilnius at that time, but also due the
fact that the exposure of constructivism and the avant-garde in Lithuania was not at all radical
in nature, as it was in Moscow. From the end of the 1950s, the projects of Lithuanian architects
were often inspired by the architectural school of the period of Lithuanian independence and
Kaunas interwar modernism.

The rigidity of the controlling bodies, in which the cheapening of the project for the sake
of economy almost became a competition in Moscow, was not to the same extent inherent
of Vilnius. Thus, when designing the interior of the Neringa cafe, brother Nasvitis was given
complete freedom of creativity (Drémaité).

In this article, | would like to focus on two objects that were typical constructions in the USSR:
the Trade Unions Palace and the Sports and Concerts Palace. They belong to different stages
of the Soviet period in Lithuania, but at the same time they seem to be in dialogue. There are
not only intersections, but also analogies in their history: both buildings were built on the
site of cemeteries, the Trade Unions Palace - on the Lutheran one, the Sports Palace - on the
Jewish one. Both projects can be classified as typical for the time, both were architecturally
and ideologically dominant in the city.

The author sees the need to include in the time frame of the study the historical period that
preceded the Soviet occupation as well. This is done in order to touch upon both the completed
projects and the series of uncompleted ones, stringing them together on one thread of the
representative context.

Trade Unions Palace
The Trade Unions Palace was built on Tauro kalnis, a high hill near the main avenue of Vilnius®’
and Lukiskés Square®.

Although at the beginning of XX century this area of the city was a suburb, LukiSkés Square
served as an important place in the social life of Vilnius residents. Here, a large perennial
Kazyukas fair was held, and a circus pavilion was located. There was also a working market
and the Tatar mosque was adjacent to the ensemble of the Dominican monastery.

The promising plateau of the Tauro hill attracted the attention of the Lithuanian Scientific
Society, and in 1911 the society bought there a piece of land for the construction of the House
of the Nation. It was planned to be a building that would celebrate the local national culture.
This idea belonged to the participants of the national movement who fought for liberation from

97 Modern Gediminas avenue - formerly known as Georgievsky Prospekt, Adam Mickiewicz Street, Svaboda (Liberty)
Street, Stalin Street, Lenin Street.
98 Modern Lukiskés, formerly known as Lukishskaya, Pilsudski Square, Sovietskaya Square, Lenin Square.
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the Russian Empire. According to Jonas Basanavicius (the leader of the national movement),
it should have been not just a house, but a palace: a multifunctional building with exhibition
and concert halls, a library, galleries and a museum, unique for Vilnius at that time (Drémaité,
Antanavicate, 2021).

In the interwar period, when Vilnius was annexed by Poland, the ambitious idea was replaced
by another one related to sports culture. It was decided to crown the Tauro kalnis with a huge
stadium for 1,100 seats with a restaurant, ticket offices and a gate, creating a kind of Vilnius
Olympus.

The preparations were started - in particular, a pit with terraces was dug on site. Later the
construction was abandoned, probably due to the fact that by that time the Poles had already
completed another, larger stadium named after J6zef Pilsudski for ten thousand spectators -
with the highest stands in Poland at that time. It was built on the right bank of the Neris river,
opposite the very heart of the city - the Castle Hill. During the Soviet era, a new sports symbol
of Vilnius and the second object of our research, the Sports Palace, was built next to this
stadium. But we will discuss it later.

In the early 1940s, the chief architect of Vilnius, Vytautas Landsbergis-Zhamkalnis put the
development of a new center in the Middle City on the city development plan by merging it
with the administrative center in the area of LukiSkes Square . The development of the district
as a new cultural dominant was picked up and continued in the post-war years of Soviet
occupation, with an emphasis on the development of an ideological dominant. The center of
the city axis and the place of the first memorial initiative was Tauro kalnis, where they planned
to build a monument to the victory of the Soviet Union in the Great Patriotic War. The hill itself
was to be turned into Victory Park (Drémaité, Antanavicate, 2021).

Quite a few ambitious projects with cascades of stairs and amphitheatres, leading to the
memorial, where the sculptures literally soared above the city on a high pedestal, were
submitted to the competition. None of the projects, however, were implemented.

Quite quickly, in 1955, authorities made a decision to build there another construction typical
for the Soviet Union which was the House of Culture. The need for a meeting hall for the
government purposes with a thousand seats also played a role in this decision. Due to the lack
of time and financial resources for designing «from scratch», the architects used the project of
the Palace of Culture of the Nizhny Tagil metallurgical plant.

That 1947 project, executed in the great Stalinist style, provided for a hall of the necessary
capacity, as well as a luxurious lobby, reading, lecture and exhibition halls, a cafe and
numerous rooms for artistic groups. After M. Khrushchev's decree «On the elimination of
excesses in design and construction», the initially pompous project with balustrades and an
elegant high belvedere with a spire had to be simplified.

The building of the Republican Palace of Culture of Trade Unions opened its doors in 1963 and
was quite unimportant from the point of view of architectural merits. Its main characteristics
were its impressive size and impressive location - on a hill in one of the central districts of
Vilnius.

The building functioned in the same way as many Soviet cultural centers: there were film
screenings, dance parties, concerts, Christmas parties, clubs. In addition, the building housed
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Lithuanian, Russian, Polish and Jewish independent collectives. The largest was the Jewish one
- itincluded a choir, an orchestra of folk instruments, a pop orchestra, soloists, a dance group
and a large drama group, which later received the title «<People’s Theater». On the one hand,
the unification of several national collectives under one roof could symbolize the friendship
of peoples in the USSR, but on the other, such neighbourliness was natural for multinational
Vilnius, where Ruthenians, Poles, Jews and Lithuanians lived together for several centuries.
After the restoration of Lithuania’s independence, the idea of the reconstruction of the House
of the Nation on Tauro kalnis, which dates back to the beginning of the 20th century, was
revived. In 1998, a list of conditions for the competition on the creation of a concert hall and
a cultural center with 1,800 seats was prepared. The already existing project of Algimantas
Nasvitsis, a master of Lithuanian architecture, remained on paper. The current House of
Culture continued to function until a major fire in 2004.

The fire destroyed not only a good part of the building, but also its soviet atmosphere. The
usable space was sold to a private company, which later leased the space. The former Palace
of Culture became the centre of the underground and alternative life. Designers' and artists’
workshops were located there, as well as a gay club and a biker club, music clubs and a dance
studio. The eight-column portico received a new decoration - graffiti on the entire height of
the building. Dilapidated, but not devoid of pomp, the interiors of the main hall served as
decorations for showing fashion collections, as well as for festivals. A new free culture was
sprouting on the remains of the past era.

In 2019, the Ministry of Culture and city authorities decided to demolish the Palace of Trade
Unions and build the National Concert Hall. The society took this decision ambiguously -
protests were organized in defense of the building with demands for its restoration. Some
saw the House of Culture as the embodiment of the idea of the People’s House of Jonas
Basanavicius, for some, the building symbolized childhood and youth: Christmas parties and
jazz concerts were held here, as well as the first disco took place here, the first movie was
shown on the big screen.

During the demolition of the building, the stained glass windows of the Lithuanian artist
Algimantas StoSkus were saved and transferred to the National Art Museum. Moreover, I1Sora
x Lozuraityté architectural bureau gave a second life to the artificial red marble columns that
stood in the main vestibule of the Trade Unions Palace. They changed their vertical position to
horizontal and created a decorative element of the new public space «Sodas2123» by turning
them into benches. According to the authors of the project, modern active construction work
is accompanied by the destruction of the city's heritage, including those layers where you can
see the interesting work of previous generations. A terrace was made from the elements of
the stairs of the Palace of Trade Unions in the same public space.

In the process of giving new meanings to the fragments of material heritage, the architects
sought to show how it is possible to work with the city, combining sustainable development
and preservation of memory (Joteikaite, 2021).

In 2023, on the site of the former Trade Unions Palace, it is planned to start construction of
the National Concert Hall «<People’s House» based on the project of the Spanish architectural
bureau Arquivio architects. The project is a complex of buildings connected by a basement
floor. It is planned that the complex will consist of large (1500-1700 people) and small (500
people) concert halls, three conference halls, space for exhibitions and educational events
(SA, 2021).
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Looking at more than a hundred years of ideas and projects on Tauro kalnis, we can say that
the circle has closed. In the third decade of the XXI century it is planned to implement the
idea of the beginning of the 20th century. But in essence, the idea of a multifunctional space
of the house of culture was only modified with each new historical turn - according to time,
technology and the growth of the city. This is probably why function prevails over ideology in
the perception of Stalin’s construction (albeit simplified during the struggle against excesses).
And each new generation perceived the building as a part of the history of the previous
generations of their country.

Sports and Concerts Palace

The predecessor of the Sports Palace was the stadium mentioned above, built in the
interwar period by the Polish military (Antanavicius). The period between the two world wars
was generally characterized by an increase in attention to sports, the militarization and
politicization of the latter. Poland was no exception - it was during that period that the Polish
Olympic Committee was created, and since 1927, all issues related to sports were controlled
by the State Department of Physical Culture and Military Training (PUWFiPW) (Shuetsky, 2019).
Thus, the construction of stadiums in the indicated period can be interpreted as the creation
of bridgehead monuments.

In the USSR after the Second World War, the politicization of sports manifested itself in a
narrative that emphasized the continuation of the victories of the communist state. Therefore,
great attention was also paid to the construction of sports facilities. In addition, stadiums and
sports palaces were places for cultural events.

In 1949-1950, i.e. under the Soviet rule, the stadium was reconstructed, and later, in order
to expand the sports complex, the Sports and Concerts Palace, which had the largest hall in
Lithuania at that time with the capacity 5400 people, was built (Paminkly sqvadas, 1988).

On the one hand, the Palace of Sports project can be classified as typical: the Palace of Sports
in Minsk and the Palace of Sports in Volgograd have long been called «brothers», while Wiener
Stadthalle can probably be considered a model. On the other hand, the building in Vilnius
stands out with an expressive silhouette due to the unique cable-stayed roof structure.

The group of architects and engineers who designed the Sports Palace in Vilnius was awarded
the State Prize of the Lithuanian SSR in 1973. The building itself was for a long time one of
the symbols of the city - the centre of sports and cultural life of the capital of Soviet Lithuania,
where the Soviet semantics did not necessarily dominate.

Despite the importance of the object, unlike many other modernist buildings in Vilnius, it
was not included in the list of heritage objects after the Soviet era, but acquired a protected
status only in 2006 (Kultdros vertybibo registras). The fact that in 1988 the founding congress
of Sajudis was held here, and on January 14-16, 1991, the farewell to the Lithuanian freedom
fighters who died near the Vilnius TV tower (Kultdros vertybibo registras) was held there played
a significant role in the change of the building's status.

Today, the building of the Sports Palace, designed by Lithuanians and associated with the
movement for independence, is perceived as significant for the history of Lithuania and
unique in terms of architecture and engineering.

Due to the state of emergency, the Sports Palace was closed in 2008. Nevertheless, it continued
to influence the cultural life of Vilnius: it was often captured in the photographs of modern
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artists and designers, and the long queues for a tour of the Sports Palace during the annual
Open House Vilnius architectural festival became a household name.

By 2020, the authorities had developed a plan to renovate the building and turn it into a
convention center, but the pandemic changed the conference industry and the idea had to
be abandoned (SA, 2027). The situation with the renovation is complicated by the fact that
the object is located on the territory of the ancient Jewish cemetery, and the approval of the
project is impossible without the approval of the Jewish community. And here, a conflict of
interests is often revealed, because for one of the parties, the Sports Palace is heritage, for the
other, it can be called anti-heritage.

In both cases, you can see quite an unusual example of how the programmatic Soviet objects
were localized, becoming part of the local heritage.

Translated from Russian
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NANAL, MPAGCAIO3AY, NANAL, CNIOPTY

| KAHLLOPTAY Y BIJIbHIOCE: 3SMAHEHHE
rPAMAZACKAN 3HAYHACLLI (A4 NMPAEKTA
AA HALLUbIX A3EH)

Mapeapeima [lem3apcaH

IHTapnpaTaubli i panpa3eHTaupli CNnagybliHbl CaBeukara 4acy y JlitBe, a ¥ npbiBaTtHacui, y
BinbHtoce, 6bIBaroLb AaBOJi pasHaCTaMHbIMI i — y 3anexHacLi aj ab'ektay - AblsMeTpanbHa
npouinernbiMi. AHbI BararoLLa aj A3BHOX XBaslb 3HOCY CaBeLKiX MOMHIKay (Cepaitiené, 2021)*
[a 3aXaBaHHSA i alYaZHa PaKaHCTPYKLbli 3 31eMeHTami pacTaypavbli'®.

TyT cnywHa 6ya3e 3a3Haublilb, LUTO CBoeacabniBblM BoAanazsenam Yy iHTIpnpaTaupli
apXiTaKTYpHal crnaguvblHbl caBeLkara nepbiady y JliTBe MOXHa Nidbilb NacTtaHoBy MikiTbl
XpywuyoBa 1955 roga «Ab6 ycTapaHeHHi Mpa3mepHacuell y npaekTaBaHHi i byaayHiuTBe».
ApXiTaKTypa CTaniHckara nepbisgy aj nadaTky ycnpbiManacs aitoyuami i MACLOBbIMI
XbIXapaMi BinbHIOCa SIK Yyxasi, HacafkaHas TaTaNiTapHbIM paXbIMaMm. 3Bsi3aHa rata 6buio,
na-nepwiae, 3 TbIM, LUTO ayTapaMi MHOriX npaekTay Obiii 3anpoluaHblsg NeHiHrpaackis
apxiTaKTapsl, LWUTO aanassagana najbixody Aa 3abyaoBbl BinbHioca yacoy Pacirickaii imnepsli,
Kani ga npaekTaBaHHS ¥ aAMiHICTpaTbIYHbIM L3HTPbI BineHckai rybepHi npbiuareanics kagpsbl
3 Meuspbypra. Ma-gpyroe, CTaniHCKi ManiTblYHbl PIXbIM Yy aAHOCIHAX JAa caBeukal JliTBbI
TpbiBasia 3aMaL,aBaycst K af3iH 3 HalbobLU KPbIBaBbIX - LUTO § rpaMajckai namsi, Wro y
nagpy4Hikax rictopeii.

Y nictanagse 1944 roga Ha Aprotopo LIK BKI(6) abmsapkoyBanacs «banTblickae NblTaHHe» i
6bl1a NpbIHATa p33antoublsl, Y AKoM 6apaLbba 3 6yp>KyasHbIM HalpbIsiHaAi3MaM nasHayanacs
AK MepluadaproBas 3afjava. Takcama bblia pacrnpauaBaHa LUbIpOKas mparpama 3axajay,
CKipaBaHbIX Ha MacnsxoBYH CaBeTbI3albll0 Pari€éHa i YyKapaHeHHe MexaHi3May KaHTPOJIo
3 6oky Macksbl (TaHH6epr, 2070). MapTbiiHae KipayHiuTBa 6bl10 HaHOBa chapmaBaHa 3
NpaACTayHiKoy TbITybHAM HaupbIsHaNbHACLL, afe uanep ix 43esaHHi Ja4aTKoBa KaHTpansBanics
npbibbILLaMi 3 cato3Hara LHTpa. 3HOYKY Bblpac naycTaHLKi aHTbicaBewuki pyX, ¢ikcaBanacs
HasyHacCLb YCTOMIBbBIX aHTbIKaNracHbIX HacTposy (KaHTop, 2013).

MacnsaBaeHHbl Nepbisj Takcama aj3Haublycs MalTabHbIMI MacaBbIMi A3MapTaubisaMi, y Yac
AKiX 6blna ganNapTaBaHa BenbMi 3HaUHaa YacTka 3THiYHara HacenbHilTBa (Smith, 2013: 180-
182), Tamy y banTbiickim pariéHe a3esaHHi Kpamnsa aguyBanicst He Sk knacaBas bapaub6a, a sk
reHaupig.

MepanoMHbl MOMaHT HagblLwoy nacnsa cmepui CtaniHa y 1953 rogse. Janeiiwbia ragpl

99 Y cBATNe BaeHHbIX A3eAHHAY Pacii Ha TapbiTopbli YKpaiHbl ¥ 2022 roa3e MoXHa Kasalpb i npa Tpautoto xsanto. .
PalsHHe rapagckora caseTa aj 8 uspseHs 2022 r. npa A3MaHTaX Memapbisia caBeLKiM cangatam Ha AHTaKaNbHICKIX
MOri/IKax.

100 PakaHcTpykubla Manaua cyssasi ¥ BinbHtoce i ByabiHka JliToyckait HaublsiHanbHal 6i6niaTaki iMa MapuiHaca
Maxsigaca.
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XapaKTapbi3ytoLLa HOBbIM Kypcam Y JaudblHEeHHI Aa 6anTblcKiX pacnybnik; nepaemMHiki
CraniHa 3pabini ctayky Ha HaublgHaNAbHbl ¢akTap y MbITaHHAX Kagpasai NaniTbiki, MOBbI,
KynbTypebl. Macna XX 3e3aa KMNCC i apapmaeHHsa naniTeluHain nibepanisaubli JICCP atpbiMana
«KYNbTYPHYIO ayTaHOMiIto» (3ybkoBa, 2008).

«Acabnisbl CTaTyC» OGaNTbIACKIX Pp3cnybnik Obly 3BA3aHbl 3 iA3AM caseukara 3axagy,
MafapHizaBaHbIx abllapay, fkig 6yayub BITpbIHa KpaiHbl i y30paM 418 iHLbIX P3Ciy6nik.
BanTbiNckia pacny6niki - aA3iHbIg, A3e 6bli1a cnpoba CcTBapbiLb HOBYHO, 60/bLL NPbIBAGHYHO,
UbIM CTaNiHCKasA, Maj3/1b caBeLiKkara napaaky.

MagpbIXTOYKa MACLOBBIX apXiTIKTYPHbIX i agMIHICTPaTbIYHbIX Kagpay cnpbisna nactynosail
niTyaHisaupli 6ygayHivar raniHbl. Macns BbIW3M3rajaHali nactaHoBbl XpyLlyoBa MepLubis
BbINYCKHIKi BiZIbHIOCKara apxiTaktypHara ¢akynbTaTa, AKiA Ha TOM MOMAaHT nadvani Yxo
npauasaLbynpaekTHbIXiHCTbITYTaxJICCP, 3BApHYynica Aa cnagyblHbl MiXXBaeHHara Ma3pHismy
(Dremaite). T3TkaMy 3BapoTy MpblsSaa He TOAbKi TOe, LUTO YacTKa NpajcTayHikoy KayHackal
LIKONbI BblkNagana Tagbl ¥ BinbHioce, ane i Ton ¢akT, WTO BbIKPLILLE KAHCTPYKTbIBI3MY
i aBaHrapgy Yy Jlitee He Mefna HaraTynbki pagblkanbHara xapakrapy, sk y Mackse. lNpaekTbl
niToyckix gonnigay 3 kaHua 1950-x ragoy Hapsjka HaTXHANICS apXiTaKTypHa LUKOaW
nepblsay HesanexHacw,i J1iTBbl, KayHackiM MiDXXKBaeHHbIM MaA3pHi3MaM.

YXopcTkacLb KaHTPankoUbIX OpraHay, y fkix naTaHHeHHe npaekTa A3est 3kaHoMii Habblio Y
MackBe nef3b He xapakTap cNabopHiILTBa, He 6bina Y raTkari Xa cTyneHi ynacyisas BinbHiocy.
Tak, y yac npaekTaBaHHS iHTap'epy KaBsipHi «HepbiHra» 6patam Hacsiuicam 6bii1a gagseHa
noyHas cBaboga TBopyacLi (Dremaite).

Y raTbIM apTbikyne g xauena 6 cnbiHibLa Ha ABYx ab>ekTax, ThiNoBbIX 415 6yaayHiuTea y CCCP:
Manaybl KynbTypbl Npadcarosay, Manaubl CNOPTY i KaHU3PTaY. AHbI agHOCALLA Aa PO3HbIX
3Tanay caBeukara nepbisgy y J1iTBe, ane pasam 3 TbiM bbiLLLaM 6bl 3HaxoA35LLa Y Ablsaory. Y
iX néce écLb He TOJIbKi MepacaY3HHI, ane i aHanorii; Tak, aboasa byAbIHKI 6bL1i MabyaaBaHbI
Ha morinkax, Manay npadcatosay - Ha NKOTIPaAHCKIX, MNanay cnopTy - Ha Ayparckix. AbosBa
npaekTbl MOXHa afHecLii 4a TbINoBbIX, ab0oABa 3'ayNa1iCs AK apXiTaKTypHal, Tak i ig3anarivyHan
JaMiHaHTal ropaja.

AyTap 6aubilb HeabxoAHaCLb YKAHOUbILb Yy YacaBblgd paMki AaciefaBaHHs Takcama TOW
ricTapblUHbl Mepbis, WTO nansp3jHivay caBeukail akynaubli. [3Ta pobiyua ana taro, kab
3aKpaHyLb He TONbKi p3anizaBaHblg MpaekThbl, afe i Yapajy HeasbbITbiX, HaHi3ayLbl iX Ha
aZiHY CIHCAaBYHO Hillb PaMpP333HTaThlyHAara KaHTIKCTY.

Manauy, npadgcarosay
Manay npadcatozay bbly NabyaaBaHbl Ha Tauro kalnis, BbICOKIM y3ropky HeAanéka aj rajioyHara
npacnekTa'® BinbHioca i Jlykilwckai naowwybl'*2,

Harneasaubl Ha Toe, WTO § mavatky XX CT. r3Tbl paéH ropaga 6bly yckpaiHaii, Jlykillickas
MaoLLYa CayXblaia BaxkHbIM MeCL,aM y calblsibHbIM XbILL BileHYyKoY. TyT npaxoA3iy Bsiki
LWMaTraZoBbl Kipmall Kastokac, 3HaxoA3iycsi LblpkaBbl MaBifbéH, GyHKLbISHAaBaY pbiHak,
TaTapckasi MaYsLpb cycessina 3 aHcambiem AamiHikaHckara Knsitapa.

MepcnekTblyHae NaaTo y3ropka Tauro NpbiLuArHya ysary JliToyckara HaBykoBara TaBapbICTBa,

101 CyuacHbl npacnekT legpiMiHa - paHeli Haciy Ha3oBbl Meoprieycki npacnekT, Byniua Agama Miukesiva, CBabogbl,
CraniHa, /leHiHa.
102  CyuacHas Jlykilkic, paHeit Hacina HasoBbl Jlykilckas, Mincyackara, CaBewkas, /leHiHa.
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i ¥ 1911 r. TaBapbICTBa BbIKynina TyT 435Ky nag byaayHiutea Joma Haupli. EH 3agymBaycs
AK 6yAblHaK, LWITO anaBay Obl MACLOBYH HaubISHalbHYO KynbTypy. Aro ig3a Hanexana
yA3enbHikaM HaublsiHabHara pyxy, sikis 3maranica 3a Bbl3BasieHHe aj Paciiickail imnepsbili.
MnaHasaycs, nasogne cnoy EHaca BacaHasivyca (nigapa HaublsiHasbHara pyxy), He NpocTa oM,
a nanau! YHikaneHbl Ans BinbHi Taro yacy wmMatdyHKLbIAHaAbHbI By/bIHaK 3 BbICTaBaYHbIMI i
KaHLU3PTHBIMI 3anami, 6ibniaTakaii, ranepaami i myseem (Dremaite, Antanavicaté, 2021).

Y MixBaeHHbI Mepbisig, Kani BinbHtoC 661y aHekcaBaHbl MonbLUYal, aMBITHYHO i3t0 3MsiHINa
iHLWas, 3BA3aHas YO ca cnapTblyHal KynbTypali. bblio NpbliHATa paLusHHe YBAHYaLb Tauro
kalnis panp33eHTaTbIyHbIM cTagbléHaMm Ha 1100 mecuay 3 pactapaubisii'®, kacami i bpamaii,
CTBapblyLLbl cBOeacabniBbl BieHCKi Animn.

Bbini pacnadatel NagpbIXTOy4bls paboThl - y NpbiBaTHACL,, CpapMaBaHbl KaT/laBaH 3 TIpacami.
Byaoynto 3akiHyni, BeparogHa, 3 TOW MpbIYblHbl, LUTO K TaMy 4acy Nanski Y>KO 3aBspLUbli
iHWbI, 6ONbLU MaLITabHbl CTagbléH iMa HO33da lMincyackara Ha A3ecalb ThiCaY rnegayoy - 3
HaMBbILLI3MLLLIMI Ha TOV Yac TpbIbyHaMi Y MonbLuybl. MabyaaBaHbl €H 6b1Y Ha NpaBbIM 6epase
Hspbica, Hacynpaupe camara capua ropaga - 3amkaBsaii rapbl. Y caBeLki yac nobay 3 ratbim
cTaZbléHaM nabygasani HOBbI CapThlyHbI CiMBan BinbHoca i Apyri pasrnsjaHel Hami abrexT,
Manay cnopTy. [la iro Mbl BEpHEMCS Na3Helw.

Y nauvatky 1940-x rafoy ranoyHbel apxiTakTap BinbHtoca BitayTtac JlaHac6epric-)XamkanbHic Ha
naaHe pa3byAoBbl ropaja nasHaybly pa3siuué HoBara UaHTpa y CapagHiM ropaase’®™ wnsxam
Aro 37iuua 3 aAMIHICTpaTblyHbIM LSHTPaM Yy paéHe Jlykiwickaid naowybl. Pacrnpauoyka
paéHa sk HOBal KynbTypHal faMiHaHTbI 6blla NajxonseHa i mpauarHyTa y nacnsiBaeHHbIS
ragbl caBeLKar akyrnaubli, 3 HaLickaM Ha pacnpauoyky igsanariyHal gamiHaHTbl. LIsHTpam
rapazckor BoCi Aibl MecL,aM nepLuain MemapblsnbHal iHiLbISTbIBLI CTay MeHasiTa Tauro kalnis,
TYT Mycini 6b11i nabysaBaLib NOMHik nepamo3e CaseLlikara Cato3a ¥ Banikai AriubiHHa BaliHe.
CaM >a y3ropak naBiHeH 6bly nepaTtBapbIuua ¥ napk MNepamori (Dremaite, Antanavicaté, 2021).

Ha KoHKypcCbl 6bIN10 MNpajcTayneHa HAMana ambiTHbIX MpaekTay 3 Kackagami necsil i
amoiTaaTpay, WTO BAI Aa MeEMAPbIANA, Ha AKiM CKY/IbMTYpbl NiTapanbHa Y31saTani Haj ropagam
Ha BbICOKIM NacTaMeHLe. HiBOA3IH 3 NpaekTay, afHakK, He 6bly axbILLEYNeHbI.

[Jlasoni xytka y 1955 r. 661710 NpbIHATa pallsHHe nabygaBalb Ha Y3ropky He MeHLU TbIMOoBbI
ans Caseukara Cato3a 6yabiHak - Jlom KynbTypbl. [la Takora palusHHA cripblyblHinacs
i matpaba Yy 3ani nacaikaHHAY Ana ypaja Ha Tbicady Mecuay'®. pa3 Hegaxon 4acy i
¢diHaHCcaBbIX cpoakay ANA MpaekTaBaHHSA «3 Hynsd», CKapblCTani npaekT lManaua KynbTypbl
HixHeTarinbckara meTtanypriyHara kamb6iHaTta. Tonl npaekT 1947 r. y BAAIKIM CTaniHCKIM
CTbI AKPa3 NpagyrneAxBay 3any HeabxofHal ymMsALLYanbHacLi, a TakcaMma packollHae dae,
UbITaNbHYIO, NEKUbIAHYIO | BbICTABaYHYHO 3a/bl, KaBAPHIO i LUMATAIKIA nakoi Ang ryptkoy
MacTavkar camagaseriHacui. NMacna nactaHoBbl M. XpyLuyoBa «Ab ycTapaHeHHi npasmepHacLen
y npaekTaBaHHi i ByjayHiLuTBe» nepluanadaTkoBa MammesHbl NpaekT 3 6antocTpagami i
LLIbIKOYHbIM BbICOKIM 6e/ibBeA3paM ca LUrifieM JaBanocs cnpacilb.

ByabiHak PacnybnikaHckara nanaua KynbTypbl npadcaro3ay pacybiHiy cBae A3sepbl ¥ 1963
r. i 6bly Mana NpbIKMETHbI 3 NYHKTY rNefXaHHA apXiTaKTYpHbIX BapTacuel. Aro acHOYHbIMI
XapaKTapbICTbIKaMi 6bU1i YHYLLIaNbHbI NaMep i 3pekTHae pasMsLLUY3HHE - Ha Y3ropky Y agHbIM
3 LU3HTpanbHbIX paéHay BinbHtoca.

103  [MpaekT 1927 r.
104 PaéH cyyvacHbix Bynil Minaayraca i LUsiTpbirarinac.
105 Haissinikwaii 3anaii BinbHtoca Ha Toii MOMaHT 6bina 3ana PinapMoHii Ha 700 mecuay.
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PyHKUbISHaBay OyAblHaK raTak cama, K MHOriA caBeukisa AaMbl KyabTypbl: KiHamakasbl,
TaHLaBaNbHbIsI BeYapblHbl, KaHLUIPThLl, HaBaroAHis enki, rypTki. Anpayva Taro, y 6yAbIHKY
MSICLiAiCa NiTOYCKi, pycKi, MONbCKI i AYP3CKi KanekTbiBbl camag3eriHacui. HanbonbLibiMm 6b1y
AYPaNCKi - EH ykao4vay y cabe Xop, apKecTp HapOAHbIX IHCTPYMeHTay, 3CTpajHbl apKecTp,
canictay, TaHUaBanbHyo rpyny i BAAiKi ApaMaTblYHbl KanekTbly, SKi MOTbIM aTpbiMay 3BaHHe
«HapogHbl T3aTp». 3 agHaro 60ky, ab’sgHaHHe HekanbKiX HApPOAHbIX KanekTblBay naj agHbIM
Jaxam marnio cimBanizaBaub Apyx6y Hapoaay y CCCP, ane, 3 iHWara, raTkae cyceAcTBa Obiio
HaTypanbHbIM ANS LWIMaTHaLbIAHabHara BinbHIoca, y AKiM Ha Npausary Hekanbkix cTaroaa3sy
XblIAi PYCiHbI, Nanaki, aypai i AiToyubl.

Macnsa agHayneHHs HesanexHacui JliTBbl agpajsinacs i igas navaTky XX cT. - agbyzoBa Ha Tau-
ro kalnis loma Haubli. ¥ 1998 r. 6b11a NajpbixTaBaHa nparpamMa YyMoy KOHKYpPCy Ha CTBapaHHe
npaekTa KaHU3pTHaW 3anbl i KynbTypHara UaHTpa Ha 1800 mecuay. MagpbixTaBaHbl npaekT
AnbrimaHTaca Hacsailica, M3Tpa niToycka apxiTakTypsbl, Tak i 3acTaycs Ha nanepbl. A A3eiHbl
JloM KynbTypbl Npauareay ¢yHkUpbIiHaBaLb Na iH3pLbl Aa MouHara naxapy y 2004 r.

Maxkap 3HiWYbIy nagHyo 4acTky 6yAblHKa, ane na3basiy Aro KaséHHacui. MpblgaTHLIA A0A
3KCMayaTaLbli mpacTopsl 6bI1i Npajaj3eHbl NpbIBaTHaM KaMnaHii, aKas nasHen 3gasana Tbis
namsaLIKaHHI § apaHay. bbbl Manal, KynbTypbl CTay L3HTPaM aHA3rpayHAY i anbTepHaTbIBbI.
TyT pa3mscuinica MaicTapHi Abl3aliHepay i MacTakoy, atabapblnica reri-knyo i knyb 6avikepay,
My3blYHbIS KAYObl i CTYAbIA TaHUAY. BacbMikanoHHbI NOPLiK aTpbiMay HoBae asfabneHHe -
rpadiui Ha yCro BbILbIHIO ByAblHKa. CTpyXaebld, ane He nasbayneHbla naMmnesHacyi iHTap>epbl
rafioyHan 3anbl CAyXblai AaKapaubiaMi 418 Nakasy MOAHbIX KanekLblid, a Takcama ansa ¢pacray.
Ha napawTkax MiHynai anoxi npapacrana HoBas cBaboAHas KynbTypa.

Y 2019 r. MiHiCTapCcTBa KynbTypbl i rapafckis ynaabl NpbIHAAI pawsHHe npa 3Hoc [Manaua
npadcatosay i byaayHiuTBa HaupiaHanbHa KaHU3pTHaM 3anbl. [paMaacTBa Heaj3Ha3HauHa
YCAPbLIHANO r3Tae palludHHe - faAsinica nikeTbl Y abapoHy byabliHKa 3 NaTpabaBaHHAMI Aro
pacTaypaLibli. XTocbLUi 6aubly y lome KynbTypbl YBacobneryto iasto HapogHara goma EHaca
bacaHaBiuyca, 451 KarocbLji Tol 6yAblHaK CiMBai3aBay A3ALiHCTBA i MaNajocCLb: COAbl XaA3ini
Ha enKy i AXa3aBblf KaHLU3PThI, TYT 34apblnaca nepLuas AblckaTaka, Nakassani nepLbl GibMm
Ha BANiKiM 3KpaHe.

Y yac 3HoCy byAblHKa BiTpPaXbl NiToyckara Mmactaka AnbrimaHtaca CToLlkyca 6blii 3axaBaHbl
i nmepajas3eHbl ¥ HaubisHanbHbl MacTauki My3eli. A KajoHaM 3 LUTyYHara 4YblpBOHara
MapMypy, LUTO CTasni y napagHbiM BecTbi6roni MNanaua npadcarosay, apxitaktypHae 610po
ISora x Lozuraityté pano gpyroe Xbiyué. CBaé BepTbikaibHae ManaXHHe AHbl 3MSAHINI Ha
rapbl3aHtanbHae i 3pabinics A3kapaTblyHbIM 3n1eMeHTaM HOBal rpamajckari npacTopbl
«Sodas2123», nepaTBapblyLlbicad ¥ naBbl. [aBoAsie ayTapay npaekrta, cydacHae akTblyHae
byAayHiLTBa CynpaBajyKaeLlLia 3HiLUY3HHEM CrnajyblHbl FOpaja, Y TbiM NiKy TbIX Aro naactoy,
A3e MOXHa YbaublLb LjikaByto npauy nanspajHix nakaneHHsy. 3 anemeHTay necsiubl Manaua
npadcatosay y rata xa rpamajckait npacTopbl 31a43i0i Tapacy.

Y npaudce HajaHHA HOBbIX C3HCAYy ab/OMKaM MaTapbiibHal CnagybliHbl apXiTaKTaphbl
iIMKHYAiCca makasalb, 5K MOXHa npalaBalb 3 ropagam, CyMsLlyatoubl YcToiniBae pasBiyyeé i
3axaBaHHe namsi (Joteikaité, 2021).

Y 2023 roase Ha Mecubl b6blnora lManaua npadcatosay nnaHyeuua nadvaub byaayHiuTsa

HaublsHanbHali KaHU3pPTHaW 3anbl «HapoAHbl AOM» 3roAHa 3 MpaekTam icrnaHckara
apxiTakTypHara 6ropo Arquivio architects. NpaekT ysiynsie 3 cabe kKoMniekc 6yabliHKaY, 3/1y4YaHbIX
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MiXXCOBKY LioKa/IbHbIM NaBepxam. MNpagyrieaxkaHa, WTo komnaekc byase cknagaLiLa 3 Banikan
(1500-1700 ywan.) i manom (500 4an.) KAHUIPTHbIX 3anay, TPOX KaHdepaHL-3anay, NpacTopbl
ANS BbICTaBaK i agyKaupbliHbIX MepanpbleMcTBay (SA, 20217).

Pazrnagatoubl 601bL SK CTOrafoBYHO FIiCTOPbLIO 43V | NpaekTay Ha Tauro kalnis, MOXHa
CKasalb, WTO KOJIa 3aMKHynacs. Y TpauiMm Asecauiroaasi XXI cT. nnaHyeuua axblLuaBilb
if3to nayvatky XX cT. Ane na cyTHacui if3s wmatdyHKLUbISHaAbHaM NpacTopbl A0Ma KynbTypbl
3 KOXHbIM HOBbIM TFiCTapblYHbIM 3aBapOTaM TO/bKi Bifa3MAHANacA - ajnasejHa 4acy,
TIXHaANOriAM i pocTy ropaja. BeparogHa, MmeHaBsiTa TaMy Ba yCnpbIMaHHi CTaniHcKai NabyAoBb!
(xoub i cnpolwyaHar y 4yac bapaubbbl 3 Npa3mMepHacuaMi) GyHKLbIS NaHye Hag ig3anorisi. |
HOBbIM NakaneHHeM ByAbIHaK ycnpbIMaycsa Sk YacTka ricTopbli Nansgp3Hix nakaneHHsaYy cBaéi
KpaiHbl.

Manauy, cnopTy i KaHUWIpTaAY

ManapagHikam MNanawa cnopTy NacayXbly 3rajaHbl BbILLSY CTafbl€H, NabyaBaHbl Y MiXXBaeHHbI
nepblsg MofbCkiMi Banckoyuami (Antanavicius). Ana nepbiagy MK A3BIOMa CYCBETHbIMI
BOMHaMIi § LU31bIM 6bINi XapaKTapHbIA POCT yBari ga CropTy, MiniTapbi3aubla i Nanitbi3albIs
anowHara. He ctana BbiHATKaM i MonbLiYa - MeHaBiTa ¥ TOM nepbiag 661y CTBOPaHbl MOJbCKI
aniMniricki kKamiTaT, a 3 1927 rofa yce NbiTaHHI, 3BS3aHbIS Ca cCnopTaM, KaHTpansasanics [3sp-
XayHbIM ynpayneHHeM ¢isivHali KynbTypbl i BaeHHal nagpbixtoyki (PUWFIPW) (LLyeuknia,
2019). TakiMm YblHam, byAayHILUTBa CTaAbléHay y MasHayaHbl Nepbisj MOXHa TpakTaBalb 5K
CTBap3HHe MOMHiKay-naauaapmay.

Y CCCP nacnsa [pyroii cycBeTHal BaliHbl NaniTbi3aLbls CNOPTY BbisiBiacs ¥ HapaTbiBe, A3€
aKU3HTaBayca npaudar nepamor KamyHicTblbHalm A3spxasbl. TaMy 6yAayHiLTBY CnapTblyHbIX
abrekTay Takcama HajaBanacs Bafikas yBara. Anpada iHwara, CTafbléHbl i Nanaubl CnopTy
6bINi MecLaMi NpaBaA3eHHS KyNbTYPHILKIX MepanpblemMcTBay.

Y 1949-1950 rr., r. 3H. Nag caBeukal ynajan, agbbiBanacs Pa3KaHCTPYKLbIA CTagbléHa, a
nasHei, 3 M3Tall pacLUbIP3HHA CcnapTblyHara komMnaekcy, 6bly nabygasaHbl Manal, cnopTy i
KaHU3pTay'® 3 HalbyliHelLWwai Ha Toi Yac 3anali y Jlitee, ymsALYanbHacLb aKol carana 5400
yanasek (Paminkly sqvadas, 1988).

3 agHaro 60Ky, npaekT lNanaya cnopTy MOXHa agHecui 4a TeinoBbIX: [Manaw, cnopTy Y MiHCKy i
Manay cnopTy Y Banrarpaase y>ko AayHO axpbICLini Aro «bpatami», a y3opam, iMaBepHa, MOXHa
niublub Wiener Stadthalle. 3 ppyrora 60oky, 6yabiHaK y BinbHioce Bbliy4daelLa 3KCIpaCiyHbIM
cinyaTam A3sikytoubl YHikanbHa BaHTaBal KaHCTPYKLbli Aaxy.

lpyna apxiTakTapay i iHXbiHepay, fkig npaekTtasani lanay crnopty Y BinbHioce, 6bina
yraHapaaHa [3ap>xayHai npamiaii Jlitoyckah CCPy 1973 r. Cam ByAblHaK AOYri Yac 3'aynaycs
afiHbIM 3 ciMBanay ropaga - LU3HTpam cnapTblyHara i KynbTypHara XblLLUs cTanilsl caBeukai
JNiTBbI, NPbIYLIM HeNbra cka3allb, LUTO caBeLikas ceMaHTbIka AaMiHaBana.

HArneassybl Ha 3HayHacub ab'ekTa, afpo3Ha aj MHOMIX iHLWbIX MaA3pHiCcLKiX nabyaoy
BinbHtoCa éH He 6bly yKato4vaHbl Y cric ab’'ekTay cnajubiHbl'®? 3@ caBeLkiM Yacam, a Habbly
axoyHbl cTaTyc Tonbki ¥ 2006 r. (Kultdros vertybiy registras). He anoLwHIOO ponto § 3MeHe

106 Tagbl 6yaayHiuTBa - 1965-1971.

107 MHoris MagapHicukia 6yablHKi BinbHtoca 6bini Npbi3HaHbl ab'ekTami KynbTypHail cnaaybiHbl Hey3abaBe na
3aBAPLU3HHI byayHiLTBa. SIHbI Np33eHTaBanica Sk y30p yCAro nparpaciyHara i nepagasora y npaekTtaBaHHi i 6yaayHiLTee,
LUTO HeabxoHa 3axaBalib 419 MPbILLAbIX NakaneHHsY.
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cTaTycy agbirpana Toe, wWrto y 1988 r. TyT agbblycs ycraHoy4bl 3'e3s Catoasica’®, a 14-16
cTya3eHa 1991 r. npaxofsina passiTaHHe 3 NiTOYcKimMi 3Marapami 3a cBaboay, fKia 3ariHyni
Kansa BinbHiockal Tanesexsol (Kultlros vertybiy registras).

CEHHSA byablHaK MNanaua cnopTy, cnpaekTaBaHbl NiTOyLaMi i 3BA3aHbl 3 pyxam 6apaub6obl 3a
HesanexHacLb, ycnpbiMaeLa gk 3HauHbl 415 rictopbli J1iTBbl | YHIKanAbHbI Y apXiTaKTYpPHbIM
Abl iHXXbIHEPHbIM NaHe.

Mpa3 aBapbliHbI cTaH MNanay, cnopTy 6bly 3aubiHeHbl Y 2008 1. TbiM He MeHLU éH npaudareay
ynbiBaLb Ha KyNbTypHae XblLLé BinbHroca: Hapagka ya3enbHivay y ¢oTasabiMKax CyyacHbIX
MacTakoy i Abl3aliHepay, a WmMmaTraf3iHHbla 4Y3pri Ha 3kckypcito ¥ lManay, cnopTy Y 4dac
LiTorazoBara apxitaktypHara ¢ectoiBanto Open House Vilnius ctani naranockar.

K2020 roay 6bly pacnpauaBaHbl NpaekT p3HaBaLlbli 6yAblHKa 3 NepaTBapIHHEM Aro Y KaHrpaC-
LHTP, ane naHA3Mmia 3MsiHina iHAYyCTpbIto KaHbepaHUbIN, | ag ia3i gaBsnocs agmoBiyua (SA,
2021). YcknagHsie CTaHOBILLYaA 3 paHaBaubial Toe, WTO ab'ekT 3HAXOA3iLLa Ha TIPbITOpbIi
CTapaXbITHbIX SYPINCKIX MoOrifak, i y3rajHeHHe npaekTa HemarybiMae 6e3 yxBaneHHs
Aayparickar abLluybiHbL. | TYyT HAp3AKa Bbiayaselua KaHPAIKT iHTapacay, 60 Ans agHaro 3 6akoy
Manal, cnopTy - raTa cnagyblHa, AN APYrora - aHTbicnaA4ybiHa.

Y aboByXx Kelicax MOXHa y6aublLb He CaMbl TbIMOBbI NPbIKAAA Taro, sk nparpamMHbIs caBeLkis
ab'ekTbl nakanizaBanics, 3pabiyLIbICa YacTKalk MACLLOBa CNagublHbI.

Mepaknad 3 pyckali mogsl
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