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Komynanena ycmanosa «Obracuuil memoouynuil yewmp Kyibmypu i
mMucmeymaea» 3anopizvkoi 061acHol paou 8UCOBIIOE WUPY NOOSIKY YKpaincbkomy
Kynomyprnomy @ondy 3a naoawy moxcaugicmv Sminumu )y HCUMMmMs BaANCIUBULL
KVIbMYPHUL NPOEKM, NposioHum axisyam 3 Jlumeu ma Yxpainu 3a oonomozy y
CMBopenHi 30ipoKk MemooudHux pekomernoayiu « Kynemypua cnaowuna. 36epesicenms
ma nonyisapuzayis 8 ymosax oo ’conanux mepumopianvhux ecpomao (OTI)» ma
akmueHy yuacme y npogedenti Onnavn-Bopkuionis, a came:

Oneni Apabaoxcu — Oupekmopyi HAYKOBO-MEMOOUUHO20 YeHmp) I3
O00CNIOJNCEHHS HeMamepiaibHoi KyibmypHoi cnaowunu Hapodie Ilpuazos’s,
npopexkmopyi Menimononbcoko2o 0epaicasHoco nedazo2iuno2o yHieepcumemy imeHi
boecoana Xmenvnuyvrozo (Vrpaina),

Bimi Iymentoxk — cneyianicmy cmanoco pozeumky KO «llenmp cmanozo
PO36UMKY MaA eKOJLO2IYHUX Q0CTIONCEHb OVHAUCLKO2O0 pelioHyy (Vipaina),

Kamepuni Jlaspuneuv — Ooyenmy daxyiomemy KpeamusHux IiHOYCmpii
Binvniocbkoco mexuiunoco ynisepcumemy imeni I eoumina, micbka 00CAiOHUYbKA
nabopamopis Laimikis.lt (J/Ilumea),

Banenmuni Teneyuyi — kanouoamy ¢hiiono2iuHux HayK, 00yerHmy, OOKMOPaHny
Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenxa (Yrpaina).

Taxoorc 8UCTIOBTIOEMBCSL BOSAUHICMb VCIM VUACHUKAM OHIAAUH-BOPKULONIB, AKI
NPOMs2OM 080X OHI8 AKMUBHO MPUMAIU JIHII0 0ianocy 3 mpeHepamu, 8UCIO8IH08AIU
€801 OyMKU Ma No2sA0U | 3HAXOOUIU BION0BIOI HA CBOI 3aNUMAHHSL.

Cnoodisaemocv Haula niioOHa cnienpays MilbKu po3no4anacs.
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Beryn

B ykpaiHchkOMY CYyCHIBCTBI BCE TMOMITHIIIUM CTa€ MOTIHOJICHHS 1HTEpeCy
JI0 ICTOPUYHOTO MHUHYJIOTO, BUSBJICHHS Ta JOCIIIKCHHS CTOPIHOK HAIllOHAJIBHOI
icTopii, HAIIOHATBHUX TPAAMIIIH, SIKI TMPOTITOM OCTAHHIX CTOJITh MPUXOBYBAIHUCS
Ta TMEPENUCYBAIUCA PI3HUMH IMIEPIsIMU, Y CKIIaJl SKUX B Pi3HI 4acu mepedyBaia
VYkpaina. 36epertu Ta NomyJIsipu3yBaTh HOTO B yMOBaxX 00’ € THAHUX TEPUTOPIAIbHUX
rpoMajl, a TAKOXK MepeaT HACTYITHOMY MTOKOJIIHHIO € OJTHAM 13 OCHOBHUX 3aBJaHb
yCIX CTPYKTYPHUX MIAPO3AUTIB y cepl KynbTypu YKpaiHu.

OpHUM 3 OCHOBHUX HAMPSAMKIB JIISITBHOCTI KOMYHaJIbHO1 ycTaHOBH «OO0MacHMiA
METOIUYHHUI IIEHTP KYIbTypH 1 MHCTENTBa» 3amopi3bkoi 0ONacHOI paau — Iie
BIJIDO/DKCHHS, 30€PEKEHHS, PO3BUTOK 1 TMOMYISpHU3aIlisl TPATUIIHHOT HAPOIHOT
KyJbTYpH, BCIX BHJIIB 1 KaHPIB aMaTOpPChbKOTO MUCTEITBA, HeMarepiaabHOl
KyJBTYPHOI CIIaJIIIIUHU PETIOHY.

OO6macHUM METOJUYHHUM LIEHTPOM KYJIBTYPH 1 MUCTETBA Ha modatky 2020 poky
Oyna mosiana 3asiBka 10 YkpaiHchkoro KymbrypHoro @oHy Ha OTpUMaHHS TPaHIy
B KOHKYpCHINW mporpami «Mepexi i ayauTtopii» Ha peanizamiro aBox OHaiH-
BopkmoniB «KynbrypHa cnammmnaa. 30epexeHHs Ta TOIMyJIIpu3allisi B yMOBax
00’ eqnanux teputopianbHux rpoman (OTI)». 1 mxe y mumui 2020 poky LlenTp
OTpUMAaB T'PaH/I.

[Ticns TpuBanoi miaroroBku 22 ta 24 BepecHs 2020 poky Ha 0a3i OHJaiH-
mwiargopmu Zoom, Ta Ha FOTy6 xanani «OMIIKiM 3anopixks» B cTy/il KoMIaHii
«Meniamoct», BigOynucs 1aBa OwnnaitH-Bopkmonu 3a Temor «KymsTypHa
cnafmuHaa. 30epexeHHs Ta MOIMyJIIpr3allisi B yMoBax 00’ € JHAHUX TEPUTOPIaTbHUX
rpoMan (OTI)».

VY mro 361pKy yBIHIIUIM METOAUYHI MaTepiaiv MpoBiHUX (PaxiBIiliB 3 JIuTBU Ta
VYkpainu, a came:

Onenun ApabGagxu — JUPEKTOPKHM HAYKOBO-METOAMYHOTO IEHTPY 13
TOCTI/DKEHHS HEeMaTepilaJibHOiI KYyJIBTYpHOI crhaamuHd  HapomiB [lpuazos’s,
MPOPEKTOPKU MeTiTOMONBCHKOTO ASPKABHOTO MEIaroriYyHOr0 YHIBEPCUTETY IMEH1
bornana XmenpHuubkoro (Ykpaina);

Bitu I'ymeniok — criemiamicra cranoro po3BUTKy KO «LleHTp cTanoro po3BUTKyY

Ta €KOJIOT1YHHUX JOCIIHKeHb TyHAHCHKOTO periony» (YkpaiHa);



Karepunu JlaBpuHenb — Jo1eHTa (aKyJIbTETy KpeaTUBHUX 1HAYCTpPid
BiJIbHIOCBKOTO TEXHIYHOIO YHIBEPCUTETY 1MeH1 l'enuMiHa, MichKa JOCIHIIHMUIIbKA
naboparopis Laimikis.It (JIutsa).

BajsenTnnn Teneyui — kanauaara QpuionoriyHuX HaykK, JTOLEHTA, JOKTOpaHTa
KuiBchkoro HaiioHajibHOTO yHiBepcuTeTy iMeH1 Tapaca IlleBuenka

[TpoBenennss Omnmnaiin-Bopkmonis «KynsrypHa cnanmuna. 30epexeHHs Ta
nomyJsipu3anisi B yMoBax 00’eiHaHuX TeputopianbHux rpoMan (OTI)», crana mis
HAC MOTY>KHUM (DYHIaMEHTOM JIJIsl 3MILIHEHHS 3B’ SI3K1B M)XK OKPEMUMU KYJIBTYPHUM
oreparopamu y npodeciiitiit cgepi.

Crnemianictu llenTpy nomaroTe 0arato 3yCWib JJis TiJTHOTO MpeACTaBICHHS
3anopi3bKoi 007acTl y rajty3i po3BUTKY KYJBTYpH, 30€peKeHHs Ta MOIMyJspu3allii
HeMaTepiaJIbHOI KyJbTYPHOI CIIaIIMHU, KPEATUBHOIO TYPU3MY Ta 00CIIyrOByBaHHS
HaceJeHHs, 00 caMme KpeaTHBHICTh, 3aCHOBaHA Ha HeMarepiaibHIN KyJIbTypHIN

CHa U H1, € TUM JIBUTYHOM PO3BUTKY, JHKEPEITIOM, IKUH BIJITIOB1Ia€ T100aTi3alliHUM

BUKJIUKAM CY4YaCHOCTI.

Onena ApabGaxxu — joktop Qinocodii,
JUPEKTOpPKa  HAyKOBO-METOJIUYHOIO  LIEHTPY
13 JOCHDKEHHS HeMarepiajabHOi KYJIbTYPHOI
cnaamuHu  HapoxaiB [IpmazoB’s, MpopeKTopKa
MeniTononbChbKoro AEep:KaBHOIO MEAAroriyHOro

yHiBepcuteTy imeHi bormana XmenbHUIIBKOTO

(Ykpaina).

OXOPOHA KYJIBTYPHOI CHAAIIIMHU:
YKPAITHCBKHU BUMIP

CraBiieHHs 10 KyJbTYPHOI CIIaJIIMHU € TIOKa3HUKOM PIBHSI PO3BUTKY JE€piKaBU
Ta AYXOBHOI 3piIocTi 1i rpomaisH. EQekTuBHE BUKOPUCTAHHS KYJIbTYPHHUX
IIHHOCTEN B CYCHUJIBHOMY JKHUTTI COpHsie caMoifieHTU(IKallll Halii, yocoomtoe 1i

CaMOOYTHICTh 1 Ma€ COLIaJbHO-3HAUMMY (QYHKIIIO MATPUMKH CTaOlIBHOCTI



1 CTaJOro CyCHUIBHOTO pPO3BUTKY. OXOpOHa KyJBTYpHOI CHAJLIMHU ChOTOHI
BU3HAYAETHLCS K TPIOPUTETHUHN HATPSIM 30BHINIHBOT KyJITYPHOT ITOJIITUKH JIEPYKABH,
Jie cepiio3Ha yBara NpuIUISIEThCS MUTAaHHIO 0araToCTOPOHHBOTO 1 ABOCTOPOHHBOTO
KyJBTYPHOTO CITIBPOOITHUIITBA Ta WICHCTBY B MIKHAPOAHUX OpraHi3aIlisix.

Poxu He3anexxHOCT1 YKpaiHU CTalId 4aCOM BaXKIUBUX PePOPM SIK B CyCHUIBbCTBI,
Tak 1y cepl OXOpOHH KYyJIBTYPHOI CHAIIIMHU, 10 BigoOpaxxeHo B OCHOBHOMY
3akoni — Koncruryuii Ykpainu (1996 p.). Bignosigno ct. 54 KoHcTuTyii,
KyJAbTypHa CIaIIMHA OXOPOHSETHCS 3aKOHOM; JeprkaBa 3a0esredye 30epeskeHHs
ICTOPUYHUX TIaM’SITOK Ta 1HIIUX OO0’€KTIB, 110 CTAHOBIATH KYJABTYPHY LIHHICTh
Ta BKUBAE 3aXOJIB 1100 MOBEPHEHHS B YKpaiHy KYJIbTYPHHX I[IHHOCTEW HApOY,
K1 3HAXOAAThCS 3a ii Mexamu. Y 3akoHl Ykpainu «IIpo oXopoHy KyJbTypHOI
cnagmuamy (2000 p.) y3arajipbHEHO MOMEPEAHIN JOCBIA 3 OXOPOHU KYJIBTYpPHOT
CHAJIIMHU 1 Pa30M 3 TUM, IHTETPOBaHI NMPUHUMUIIN Ta PEKOMEH a1l MI>KHAPOTHUX
JTOKYMEHTIB. B1moB1AHO 10 OTO 3aKOHY, OXOPOHY 00’ €KTIB KYJIBTYPHOI CIIaIIIUHU
BU3HAHO OJTHUM 13 TIPIOPUTETHUX HAIPSIMIB MOJTITHKN OPTaHiB JeP>KaBHOI BIIAU Ta
MICIICBOTO CaMOBPSITyBaHHSI.

Busnaunum y ramysi kynasrypu crtaB npuitHatui y 2011 p. 3akon «Ilpo
KyJbTypy». OKkpemi cTarTi 3aKOHY MPHUCBSYEHI CTBOPEHHIO €JUHOTO KYJIBTYPHOTO
npocTopy YkpaiHu, 110 rnepeadadac 3a0e3neueHHs] OXOPOHU KYJIBTYPHOI CIIa IIIUHU,
MOBEpHEHHSI HE3aKOHHO BMBE3EHUX 3 TepUTOpPii YKpaiHU KyJIbTypHUX IIHHOCTEH,
MIATPUMKY BITUM3HSHUX BHPOOHHKIB y cdepi KyabTypu Tommio. Llinkom HOBHM €
BU3HAYEHHS 00’ €KTIB KyJbTYPHOTO MTPU3HAYCHHS, IT[0 HE MM JISATAI0Th MpUBATHA3AIlI1.
Cepen HuUX € 00’€kTH, sIKI BKJIIOUEHI A0 Jlep>KaBHOTO peecTpy HalllOHAIBHOTO
KyJbTYpHOTOo Haj0aHHsS YKpaiHu, MaM’ ATKU apXeoJiorii, JOKYMeHTU JlepxaBHOTO
010:110TeyHOr0 (oHAY YKpaiHH, IaM’SITKU JepKaBHOI YacTUHU My3eiHoro GpoHy
Ykpainu To110.

3a poOKM HE3AJICKHOCTI YKpaiHM yps UYMMAaJIO yBard MPUAUISE OXOPOHI
KyJBTYPHOI CIaJIIMHU, CBIAYCHHSM 4YOTO BHUCTyIae HU3Ka nocrtaHoB KaOiHery
MinictpiB Ykpainu, 30kpema: Ilonoxkennss «Ilpo My3eiinuii ¢pona Ykpainum»,
«ITpo3arBepakeHHs epesIiKy My3eiB, 110 epe0yBaloTh Y BiIaHHI MiAIPUEMCTB,

YCTAHOB Ta OpraHizamiii, Je 30epiraloTbcsi My3eiHi KoJIeKIil Ta My3elHi



NpeJAMETH, 10 € JeP:KABHOK BJIACHICTIO i HAJIEXKATH 10 [IePsKABHOI YACTHHU
Mys3seiinoro ¢ponay Ykpainw». YxBaJieHi 3akoHu YkpaiHu «IIpo 0i0siorexkn»,
«IIpo Hanionanbuuii apxiBauii ponm», «Ilpo crpaxoBuii GpoHa JOKYMeHTaLi»
Ta iH.

VYkpaina parudikyBana psij MIKHAPOIHUX HOPMATHUBHO-TIPABOBUX aKTIB I110/I0
OXOpOHHU, 30€peKeHHs] 1 MPUMHOXKEHHS KylnbTypHOi cnaamuuu. Cepen HUX:
€Bponeiicbka XapTis perioHajJbHUX MOB a00 MOB MeHIIUH, €Bpomneicbka
koHBeHUiss «IIpo oxopoHy apxeosoriyHoi cnagmMHW» (MeperisiHyTa),
Kongennii «IIpo oxopony apxitektypHoi cnaxmuau €Esponm», «IIpo
OXOPOHY MiIBOAHOI KYJBTYPHOI cnaamunum», «IIpo oxopony HemarepiajabHol
KYJbTYPHOI cnaamuHm», «IlIpo oxopoHy Ta 3a0xo4eHHs po3MaiTtTsa ¢opm
KYJbTYPHOT0 camMoBHpa:keHHsD», «IIpo oxopony BcecBiTHBOI KyJabTYpHOI Ta
NPUPOIHOI ciagmuHm», «IIpo 3axonu cipsiMoBaHi Ha 3a00pOHY Ta 3ano00iraHHsA
HE3aKOHHOMY BBe€3CHHIO, BHBE3CHHI0O Ta Iepeaayy IpaBa BJIACHOCTI Ha
KyJbTYpPHI miHHOCT» Ta iH. L1 MibkHapoaHi aktu 3rigHo 3 Koncrutyuieto Ykpainu
ta 3akoHoM «IIpo MikHapomHI JOTOBOpU YKpaiHW» € YACTUHOIO HAI[IOHAJIBHOTO
3aKOHOJIABCTBA M MiIJISTAIOTh 000B’I3KOBOMY BUKOHAHHIO.

VY 2020 p. mianucano Yka3 Ilpesunenta Yipainu Ne329/2020 «Ilpo 3axonm
1010 MiITPUMKH c(hepH KyJIbTYPH, 0OXOPOHH KYJIbTYPHOI CHIAAIIIUHHU, PO3BUTKY
KpeaTHUBHMX iHAYCTPiH Ta TypusMy». YKa3oM MependadeHo po3pOOJeHHS Ta
peanizaliito 3aX0/iB, CIPSIMOBAHMX Ha 30€peKEHHS KyJIBTYPHOI CIQAIUIMHH Ta PO3BUTOK
KyJbTYpPHOTO TOTEHLIady YKpaiHM, 30Kpema, po3poOJeHHS Ta 3aTBEepAKEHHS
MOPSIJIKY TTPOEKTIB PEMOHTHO-PECTABPAIIMHUX Ta KOHCEPBAILIMHUX POOIT CTOCOBHO
nam’sITOK KyJIbTYPHOI CIIaIIIMHU; aKTUBI3a1li A1SUTbHOCTI 3 TOBEPHEHHS KYJIBTYPHUX
I[IHHOCTEH, He3aKOHHO BUBE3CHUX, €BAKYHOBAHUX 3 TEPUTOPIi YKpaiHU Mij] 4ac BOEH
1 30poitHUX KOH(IIIKTIB; 3a0e3neueHHs (yHKIIIOHYBaHHS 1HPOPMaILIIiTHOTO pecypcy
1010 00’€KTIB KyJIBTYpHOI CHAAIIMHU 1 KyJIbTypPHUX IIHHOCTEH Ta (HopMyBaHHS
HAITIOHAJILHOI 1H(PPACTPYKTYpH; 3a0€3MeUeHHs MArOTOBKH (axiBIlB 3 pecTaBpartii
nam’sITOK HEPYXOMO1 KyJIBTYpHOI CHaJIIMHU TOLIO.

dopMyBaHHS JEp)KABHOI TMOMITUKH YKpaiHu y cdepi OXOpPOHH KYJIBTypPHOI

CHAJIIIUHU € TOCTaTHBO PO3Tajly’KeHO0, aJI€ B IIJIOMY BIIMOBIa€ CBITOBUM HOpMam



3aKOHOJIAaBYOr0 3a0€3MEUYEHHsSI OXOpPOHU M 30epeXeHHs KyJIbTYpPHOrO HaJa0aHHS.
He3Baxkatoun Ha MO3WTHBHI 3pYIICHHS, 3aKOHOAaBYa 0Oaza YkpaiHu mnorpelye
CHUCTEMHOTO KOPWTYBaHHS Ta BIPOBA/PKCHHS HOBUX 3aKOHIB 3 ypaxXyBaHHIM
€BPOIIEUCHKUX 1 MIKHAPOAHUX CTaHIapTiB. HarampHoro 3anuimiaetses mnpobiema
HEJIOCTaTHHOTO BUKOHAHHS Ta peastizallii Aep:kKaBHUX HOPM 1 TMOJIOKEHb, IO 3aJIUIIIAE
HEraTUBHUI BiIOMTOK Ha 30€peXeHHl KyJAbTYpHOI craamuHu. JlogaTkoBoro
pEeryiioBaHHs Ha 3aKOHOJABYOMY pIBHI MOTpeOye jaepraBHa TOJITUKA 1100
CIIPUSIHHS BKJIFOUCHHS BUJIATHUX TaM’ATOK KYJIBTYpPHOI CHAIIIMHU YKpaiHU 10
Crucky BceecBitapoi cmanmuan FOHECKO, Bu3HaueHHS HEMOBTOPHUX 3pa3KiB
HEMaTepiaJIbHOI KYJIBTYpHOI CHAJAIIMHUA 1 HalllOHAJBHUX OpEeHIB, SKi HE MArOTh
aHAJIOTIB Yy CBITI 1 € BI3UTIBKOIO HAIIIO1 JEPKaBH.

Cnucoxk 06’ extiB CBITOBOI caAIIMHU B YKpaiHi Halliuye 7 HaitMeHyBaHb: Co0op
Casroi Cogii Ta npunerm yepHeui Oyaisii; Kueso-Ileyepebka 1aBpa; ancamoJib
icropyunoro uentpy JIbBoBa, [lyra Crpyse, Pe3umenuis Mwurpomojuris
BykoBunn i [Jdanmanii, Xepconec Taspiiicbkuii; OykoBi mpajicu Kapmnar
Ta naBHi OykoBi Jicu; meper’sini nepkBu Kapnarcbkoro periony Iloaburi
i Ykpainn, mo npubnuszno cranoButh 0,62 % Bij 3aranabHOl KiJILKOCTI 00’ €KTIB
CBITOBOT CIIQIIITUHU Y CBITI.

o mnepeniky 00’extiB-kanauaaTiB (Tentative List) Ha BriItOueHHS [0
Crucky Bcecitaboi crnagumuan  FOHECKO  Brmroueni 15 ykpaiHCbKUX
00’€ekTiB, a came: KyapTypHUil nanamadpt «medepuux mict Kpumcebkoi ToTii»;
«IcTopuyHe cepenoBHIlEe CTOMMII KPUMCHLKHX XaHIiB B Micti Baxuucapaii»;
«TopriBesbHi ocepelkn Ta YKPIIJIEHHSI HA NIJISIXaX FeHye3bKOI KOMepuii Bix
Cepenzemuoro 10 Yopuoro mopsi»; cooop Cssitoi Codii 3 MOHACTHPCHbKUMM
cnopyaamu, KupmiaiBcbka T1a AmnapiiBcbka unepkBu, Kueso-Ileuepcbka
Japa (posmupenHss 00’ekra «KuiB: Co0op Cesaroi Codii 3 npuiernumu
MOHacTHPChLKUMH ciopyiamu, Kueo-Ileyepchbka jiaBpay); icTOpUYHUIA HEHTP
micTa-mopra Opneca; acTpoHoMmiuHi oOcepBartopii Ykpainn; MukojaiBcbka
acTpoHoMiuHa oOcepBartopis; komiuieke 00’ekrTiB VI — XVI ct1. Cynakcbkoi
dopreni; apxeosoriunnii komivieke «Kam’sina Mmormwia»; baxuucapaicbkuii

XaHCbKUH naJiau; aeHapoJioriynuii napk «CogiiBka»; iCTOpUMYHUN LEHTP M.



YepHuirie; KyJabTypHuil JaHamadr ta kaubiiod M. Kam’sineub-Ilogisibecbknid;
Oiocepumii 3anoBinHUK «AckaHisgs-HoBa»; KaniBcbkuii 3anoBignuk «Morusa
Tapaca LlleBuenka».

Jlo Penpe3eHTaTUBHOTO CIHCKYy HeMarepiajJbHOI KYJIBTYPHOI CHaJLIMHU
JIIOJICTBA BHECEH1 TUIBKA TPU EJIEMEHTH YKPAiHCHKOI TPAAMIINAHOI KyJIbTYpH:
IleTpukiBcbKUii JeKOPATUBHMH KUBONMUC SK (eHOMEeH YKPaiHChKOIL
OpPHAMEHTAJIbHOI HapoaHoi TBop4YocTi; Ko3aubki micHi /{HinponerpoBinHm;
Tpaaulis KociBcbKkoi MaJILOBaHOI KepaMiKH.

3 METOr0 BUKOHAHHS 3000B’s13aHb B paMKax IMIUIEMEHTaIlii MbkHapoaHoT KonBeHitii
«IIpo oxopoHy HemarepialbHOIT KYJIBTYpHOI CIIAIIITUHUY B YKpaiHi po3po0IsieThCs
Ta BJIOCKOHAJIIOETHCSI HOPMATUBHO-TIPaBOBa 0a3a 1110/10 HeMaTepiaibHOT KyJIbTYPHOT
CHAJAIIMHUA;, CTBOPEHO MOCTIMHO JiIOUYMNA KOHCYJIBTaTUBHO-IOPAJYuil OpraH —
ExcnepTHy paay 3 nuTaHb HEMaTepiaibHOI KYJIBTYPHOI CIIaIIIMHNA TpU MiHICTepCTBI
KyJbTYpH YKpainu; po3po0ieHo Ta 3aTBepkeHo [lopsaok Benenns HamionanbHoro
nepesiky eIeMeHTIB HeMaTepianbHOl KyJIbTypHOI CIIaAIIMHA YKpAiHU.

Cranom Ha 01.09.2020 p. no HamioHanbHOTO TMEpENiKy €JIEMEHTIB
HEeMaTepiaibHOT KYJAbTYpPHOI criaaimuun Ykpainu BkiatodeHo 18 enementie HKC:
Tpaauuia KociBcbkoi MaaboBaHoi kepamiku; KposaeBeubke mnepedopHe
TKauTBO; OnilmHAHCHbKA Kepamika; IlerpuxkiBcbkuil po3nuc — yKpaiHCbKe
AeKOpaTUBHO-OPpHaMeHTaJbHe MAJAPCTBO XIX — XXI cT.; Ko3aubKi micHi
JIHinponeTpoBIIMHN; miceHHA Tpaauuia ceja Jlyka KueBo-CBATOIMHCHKOIO
paiiony KuiBchbkoi 00s1aCcTi; TEXHOJIOTiA BMKOHAHHSA BHMIIMBKH «OLIHM IO
olLtomy» cesqimima PemerminiBka PemerniiBebkoro paiiony IonraBebkoi 00s1acTi;
TPpaauuii POCJUMHHOIO KMJIUMAPCTBA cejinia PemerminiBka PemeTniniBcbKoro
paiiony IlonraBcbkoi o0Jacti; OppbHEK — KPMMCbKOTATAPCHKUIL OPHAMEHT
Ta 3HAHHA NP0 HbBOIO; TPAJMLISA OPHAMEHTAJBHOIO0 po3mucy OyOHIBCHKOI
KepaMikM; OOPTHHMUTBO; TPaAullis TYHYJbCbKOI IHMCAHKH; TpaJuuUis
NPUTOTYBAHHS €T asKJIaK (KapaiMCbKHMil MUPixkoKk 3 M’sicom). JlocBin kapaimiB
Medaitononsi; Tpaauuia oopsay «Bominas Kycra» y ceni CapuueBuui
AyopoBuubKOro paiiony PiBHeHCBbKOI 00J1acTi; Tpaguumisa JAeKOPATHBHOIO

posnucy cena Camumku; OuelIHAHCBKe TOHYApPCcTBO YepHiriBmuHu;
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XYAOKHE JAepeBopi3b0jieHHs YepHIriBIIMHM; IyHyJbCbKa KOJAJAa Ta IJIECH
BepxoBuHcbKoro paiiony Isano-®@pankiscbkoi 00s1acTi.

[IpakTrKa €BpONEHCHKUX KpaiH J1a€ MIACTAaBH CTBEPPKYBATH, IO KyJIBTYypHa
crnaaluHa YKpaiHH MOXeE CIYKUTH OJHHUM 13 BaroMux JpKEpesl IOMOBHEHHS
OIOIDKETY, 30KpeMa, 1€ eKCKYpCIHHO-TypUCTHUYHA cripaBa. HanexxHa miarpumka 3
OOKy JIep:KaBH MOKE TPUHECTH YUMATY KOPUCTh Ha IUISAXY 10 BUBHAHHS KYJIbTYPHOL
CIAJIIIMHUA YKpaiHU OJIHIEI0 3 HAUTTPUOYTKOBIIIHX.

['0710BHMM OpPraHoM y CUCTEMI LIEHTPaJbHUX OPTraHiB BUKOHABYOI BJIAJH OO
OXOPOHH KYJIBTYpHOI criaiiuHu € MiHICTepCTBO KyIbTypH Ykpainu. [0noBHI muTaHHS
30epekeHHs] KyJAbTYpPHOTO HaaO0aHHS YKpaiHW 30CEpPEeIKEHO Y CTPYKTYPHOMY
nigpo3nin — JlemapramMeHTi KyJbTypHOI CHAAIIMHUA Ta KYJIBTYPHHX I[IHHOCTEH.
Bukonanns mnocraBienux nepen JlemaprameHToM 3aBAaHb 3a0e3neuyeTbes 3a
PaxyHOK pO3rajdy>Ke€HOi CTPYKTYpH JI0 SIKOi HaJjie)KaTh: YIPaBIiHHS OXOPOHU
HEPYXOMOI KYJIBTYPHOI CIIaIIMHU; YIIPaBIiHHSA MYy3€HHOI CIIpaBU Ta HOPMAaTUBHO-
METOAMYHOTO 3a0€3MeUeHHS Ta MEePEMIIICHHsI KyJIbTYPHHUX IIIHHOCTEH; YIpaBIiHHS
pEerioHaNbHUX MPEACTABHUKIB 3 MUTaHb OXOPOHM KYyJABTYPHOI CHAJUIMHHU Ta
NePEeMIIICHHS KyJIbTYPHHUX IIIHHOCTEH.

VY 2019 p. Oynu cTBOpeHi B cTarycl HEHTPaJIbHUX OPraHiB BUKOHABYOI BJIaIu
JlepkaBHa ci1y>k0a OXOPOHM KYJIBTYPHOI CIIaIIMHUA YKpainu 1 Jlep:kaBHa 1HCHIEKITis
KyJbTYpHOI ciaaiinuu Ykpainu. [lonpu 1eil Ho3uTUBHUN KPOK, JOC1 3aJIMIIAETHCS
miJ THUTAHHSIM PO3MOI TMOBHOBAKEHb W XapakTtep iX B3aemoii. BomgHouac
notpelye BUpIlIEHHST MpobiemMa CTBOPEHHs YINPaBIiHCHKOT BepTHKal y cdepi
OXOpPOHHU KYJBTYPHOI CHAAIIMHU Ta ii KajapoBe 3abesrmeueHHs. JIleBoBa dacTka
po0OOTH MpUNIaZae Ha OPraHy OXOPOHU KYJIBTYPHOI CIAAIIMHU 00JIACHUX Ta MICBKHX
Jep KaBHUX aJIMIHICTpaIlii.

['anmy3b OXOpOHU KYJNBTYpHOI CHAJUIMHU YKpaiHM XapaKTepU3yeEThCS OpakoMm
CHUCTEMHOCTI Ta KOOPAMHAIII] y AIsNIbHOCTI OpTraHiB AepKaBHOI BIaIH 31 30€pesKeHHS
KyJBTYPHO-ICTOPHYHOI CHAAIIMHA. PO3MOPONICHICTh YHPAaBIIHCHKUX (PYHKITIH
MDK MIHICTEPCTBAMHU Ta IHIIMMH BIJIOMCTBAMU YHEMOXJIHMBIIIOE 3a0€3MeYeHHS
KOMIUIEKCHOTO JIEPKABHOTO KEPIBHUIITBA OXOPOHOI), BAKOPUCTAHHSM 1 BITHOBJICHHSIM

KyJIBTYpHOI criaauiuuu. [IpeacTaBHrKaMu IpoMaJICHKUX OpraHizaiiii Ta GpaxiBusmMu
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BKe 0arato pokiB BUCJIOBIIIOETHCS AyMKa 100 HEOOXITHOCTI CTBOPEHHS OKPEMOTO,
CaMOCTIHHOTO IIEHTPAJIILHOTO OpraHy BUKOHABYOT BIIA/IN 3 IIUX MTUTAHb.

Hapasi, 31 130 THC. 00’ €KTiB HEPYXOMOI KyJIbTYpPHOI criaanuHu 10 JlepkaBHOTO
pPEECTPY HEPYXOMUX MaM’ ITOK YKpaiHU BKIIFOUEHA JulIe He3HauyHa yactuHa (11337
nam’siITOK MiciieBoro 3HadeHHs 1 907 mam’sITOK HaIllOHAJIBHOTO 3HAUYEHHS, 3arajioM
Meniie 10%), 10 yCKIaHI0€ OXOPOHHY 1 JOCTITHUIIBKY J1STIbHICTh, BAKOPHUCTAHHS
HEPYXOMO1 KYJIbTYPHOI CHIAIIIMHNA B TYPUCTHYHUX 1 MPOCBITHUIBKUX TUsIX. Cepen
OCHOBHUX IPUYHH TOBUTLHOTO HATIOBHEHHS PEECTPY MOKHA HA3BAaTH HAJITO CKIIATHY
1 TpUBajJdy MPOIEAYPY MATOTOBKH OONIKOBHX JTOKYMEHTIB, CIaOKWi KaJIpoBHil
MOTEHITIAJ MAPO3/IIIB MICIIEBUX OpraHiB BUKOHABYOI BJaJH, IO BiIMOBIIAIOTH
32 OXOPOHY KYJIBTYPHOI CHAIIIMHU 1 JO MOBHOBAXKEHb SKUX HAJICKUTH MOJAAHHS
MPOTO3HUIIII 100 3aHECEHHSI 00 €KTIB KyJIbTYpPHOI cnaimuHu A0 JlepraBHOro
peECTPY HEPYXOMHUX TTaM’ATOK YKpaiHu. Takoxk, He0OX1JHO CTBOPUTHU €JIEKTPOHHUN
peeECTp HEpyXOMOi KyJAbTYpPHOI CHAAIIMHA HAa OCHOBI MIKHAPOIHOTO CTaHIAPTY
CIDOC CRM (Conceptual Reference Model), sikuii 103BOINTH BCEOIYHO ONMMCATH
00’€KT 1 HaIaTH MPO HHOTO JOJIATKOBY 1H(POPMAIIiO.

He MeHnin BaxnuBuM € momynspusaiiisi 00’ €KTiB KyJIbTYPHOI CIAIIIMHU CEPel
IPOMAJICHKOCTI. SIK MOKa3ye icTopisi Ta TOCBi 3apyOiKHUX KpaiH, sIKiCHA TIsIIbHICTh
y cdepi OXOpOHU KYJIBTYPHOI CHAAIIMHU HEMOXJIMBA 0€3 aKTHUBHOTO 3aly4CHHS
IrpOMaJICHKUX oOprasizaiii. Jlep>kaBa B OZHOOCIOHOMY MOPSJAKY HECIPOMOXKHA
3a0e3meunTy AKICHUW 3axucT. Jlumie 3a yMOBH CHIBIIpaIll JAEp>KaBHUX CTPYKTYP
3 TPOMAJICHKUMH THCTUTYIISIMU Ta MPUBATHUM CEKTOPOM MOXKJIMBO BUPIIIYBaTH
npoOnemu. OTXe, HalllOHAJIbHA MOMITHKA Y cdepl OXOPOHU KYIBTYPHOI CIIaIIIUHU
MOBMHHA 0a3yBaTHCs, HacaMIepe/l, Ha MPUHIIMIIAX TAPTHEPCTBA 1 B3aEMOBILIHBY.

Jlo Baromux npo6aem 30epeKeHHs KyJIbTYypHOI CHaAIIMHA YKPaiHU BIIHOCUMO
1 HEBUCOKY OO13HAHICTH I110/10 HAIBHOCTI [aM’SITOK KYJbTYpH K B YKpaiHi, Tak 1 3a
KOPZIOHOM, 1110 BeJie 32 COOOI0 HU3bKHUI PIBEHBb OJArOMiMHUIITBA Ta MEIEHATCTRA.
AJKe, HaBITh 32 YMOBHU HAWCTIPUATIMBINIUX EKOHOMIYHMX TIIOKa3HUKIB Ta
MaKCUMAaJIbHO MOKJIMBOTO OIOKETHOrO (DiHAHCYBaHHS Jiep)KaBa, SIK CBIIYUTH
CBITOBHH JOCBIJl, HE MOXKE CaAaMOCTIMHO MOKPUBAaTH BC1 BUTpaATH, HEOOXITHI IS

HAJIeKHOTO YTPUMAaHHS KYJIbTYPHO-ICTOPUYHOT CHIAAIIUHH.
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Buacninok pociiicbkoi okynauii Kpumy 1 30poitHoi arpecii Ha Jlonb6aci
VkpaiHa 3a3Hana 4YMCIEHHHX BTpaT y cdepi KyabTypHOi crnaamuuu. Ha
TepuTopii okymoBaHoro Kpumy TIpOBOASTHCS HE3aKOHHI apXeoJOoTiuHI
po3koniku. IcHye He3akoHHE BUBE3eHHs B POCit0 €KCIIOHATIB 3 KPUMCHKUX MY3€iB
3 METOI BHCTaBKOBOi misuibHOCTI. Ha Teputopii Xepconeca TaBpiiicbkoro,
BritoueHoro jgo Cnucky cBitoBoi crnagmuaun HOHECKO, npoBoasthes
MacoBl 3axo[u, OyaiBedabHI POOOTH, 11O PYWHIBHUM YHWHOM BIUIMBAIOTh Ha
nam’sTKy. AHaJIOT14H1 NO/11 BiIOyBaOTHCS 1 HA TePUTOPii XaHCHKOTO Majaiy
B baxumcapai, Bkmatouenoro mo [lomepemHbOro CHHUCKy CBITOBOI1 CHAIIUHU
FOHECKO. Ykpaina npoBOAUTH MOCTIMHUN MOHITOPUHT MOAIOHUX MOPYIIEHB
1 pearye Ha HUX. OMHAK, JUIS 3MIITHEHHSI BJIACHUX MPaBOBUX MO3UIIH MOTPIOHO
aKTUBHIIIE BKJIIOYATHCS B MDKHAPOJHE CHIBPOOITHUIITBO OO0 MOTEPEIKEHHS
1 TIOKapaHHs 3J0YMHIB II0J0 KYJBTYPHOI CHAJIIUHU 1, Hacammepen,
patudikyBatu KonpeHuiro Paaum €Bponu mpo mpaBonopyuieHHs, MOB’s3aH1
3 KynbTypHUMH HiHHOCTSIMHU (2017 p., M. Hikocis).

Cepit0o3HUM BHKIIMKOM JIJIs CBITOBOI CITutbHOTH cTasia manaeMis COVID-19.
V¥ kBiTH1 2020 p. Mixnaponna pana my3seiB (International council of museums
— ICOM) y cBoili 3asB1 Npo HEOOXIAHICTh CTBOPEHHS (DOHAIB JOMOMOTH JJIs
My3€iB Ha 4ac Kpu3u, NoB’s3aHoi 3 nomupeHusM COVID-19, 3sepHyna yBary Ha
30UTKHU, SIKUX 3a3HAB KYJIbTYPHUN CEKTOp KpaiH, 0 HAWOLIbLIE MOCTPa)aaiu
Bix manaemii — Itamis, Icanis, CIIIA. 3a mporuozamu AMEpUKaHCHKOTO AJIbSTHCY
My3€iB, TPETHHA 3aKPUTHX MY3€iB BK€ HE BIIHOBIISITH CBOIO poOoTy. BHacmimok
00MeXyBaIBHUX 3aXOAiB i 3amoOiranHs nomupeHHro COVID-19 3akmagu
KYJIbTYPU Ta MUCTEITBA 3a3HAIOTH BIIUYTHUX 30UTKIB 1 1X MaOyTHE 3HAXOAUTHCS
niJ 3arpo3or0. Y pasi CKOPOUEHHS JAEpP:KaBHOTO (IHAHCYBAaHHS 1 BUMYIIEHUX
3BIJIbHEHD MPalIBHUKIB BOHU 3aJIUIIATHCS 0€3 KaJPOBOTro MOTEHIlialy, HEOOX1THOTO
JUISL TOCITTHUIIBPKHX, peCTaBpallifHUX Ta IHIIKUX POOiIT. SIKIIO KapaHTHHHI 3aX011
MPOJIOBKATHCSA III€ Ha TPUBAIIUM Yac, 1€ MOXKE MPU3BECTH JI0 3HAYHUX KYJIBTYPHUX
BTpaT. 3a3HaueHi MpoOJIEeMU MOXKYTh CTaTH aKTyaJlbHUMU NI YKpaiHU, TOMY €
JOIIJIBHUM MpOaHaJi3yBaTH HASBHY CHUTYallll0 Ta MEPCIEKTUBH ii PO3BUTKY 1

nependayuT HEOOX1IH1 3aX0/IH.
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OTxe, KyJbTYpPHA CHAAIIMHA YKPAiHU € BATOMOI0O YACTHHOK0 KYJLTYPHOI0
Ha0aHHs JIoACcTBA. Ii HajlekHe 30epeskeHHs] Ta BHKOPUCTAHHS — Iie He JIMIIe
OJIMH i3 KJIIOYOBMX HANPSAMIB JIeP:KaBHOI NMOJITHKH, ajie i MOKA3ZHUK, 32 AKUM
OLIHIOETHCHA HALLIA KPAiHA HA €BPONEHCHKOMY Ta CBITOBOMY piBHi. JloTpMaHHs
pexomenaauiii FOHECKO, 3ano3uyeHHsi 3apy0ikHOro 0CBily OXOpOHM
KYJbTYPHOI CHAAIIMHYA, yBara BJaJgH, HAYKOBLIB, IPOMA/ICbKOCTI, 3aJIy4eHHS
NMPUBATHUX KOIWITIB HIJIAXOM BBeJ€HHSI MUIbI IS MEUEHATIB CIPHUSE 1010
MIIHOTO MiAIPYHTH ISl MOJAJBLIIOT0 YIOCKOHAJEHHSl c(epu 30epe:KeHHS
KYJbTYPHOTO HAJA0AaHHSI BIATBOPEHHSl, BUKOPHMCTAHHS, MOMYJsIpU3aLil

naM’siTOK YKpaiHu.
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KOMYHIKAIIIHHI CTPATEITI

MYHIKALIHA CTPATETTIA

KOMYHIKALUIA LE:
KOMYHIKALIMHA

CTPATETI4 CMINKYBAHHA,

KOHTAKT,

ue epeKTUBHUM MNaH 4in, KU
npuBeae Bac 0o noctaBneHmx
Linen

B3AEMO/LIA
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KOMYHIKALIAHA CTPATEFIS n

LLE 1IEBUI 3B'A30K MPABWJIbHOTO MECEDXY
3 BIANOBIAHOK LIIJIbOBOK AYINTOPIE

3 4HOIo NO4YATH
e BUSHAYUTU KOHKPETHI LLIJTI KOMYHIKALLIT. KOHTEHT v

e ONPNAINTNTH BAWY MOTOYHY CUTYALIIO

v
e OBPATU UINBOBY AYANTOPIHO v

e COOPMYBATUW CTU/Ib KOMYHIKALLII

e BUIHAYUTU KAHATM KOMYHIKALIT - AE NMOLWWPIOETE CBOI MOBIAOM/TIEHHA

e OGEPITb CMIKEPIB KOMYHIKALLIT
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KOHTEHT
CMIKEPH

LIINbOBA AYINTOPIA SMM

@A
&

OCHOBHWUWU MECEO)X TA AMAEHTUKA

LLE OCHOBHI LLIJTI KOMYHIKALLIMHOI CTPATETII, TONTOBHE
MOBIJOM/IEHHSA [0 BALLOI LLINbOBOI AYAUTOPII

AVOEHTUKA - LE ®IPMOBUIN CTW/1b BALLOTO KOHTEHTY
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PEST-AHANI3

LLEV AHAI3 MONATAE Y BUABIEHHI MOMTUYHUX, EKOHOMIYHMX,
COUIATBHUX TA TEXHONOTIYHUX GAKTOPIB 30BHILLHLOIO
CEPEJOBULLA. AKI MOYXXYTb BMIMHYTU HA POEOTY BALLOI
OPIAHI3ALLI.

SWOT-AHANI3

LIEV AHAI3 MEPENIYYE CUbHI TA CNABKI CTOPOHW BALLOI O R

AHANI3 KOHKYPEHTHOIo CEPEAOBULUIA

CIMOCTEPEXEHHA 3A AIAIbHICTIO BAWWMX KOHKYPEHTIB

LiLJIbOBA AY INTOPIA

CTBOPITb MOPTPET BALLOI LIINbOBOI AYAUTOPII

)

o COLIANBHUW TA AEMOTPADIYHN MOPTPET
o [IE BALWA MOTEHLIVHA LINIbOBA AYAUTOPIA MPOBOANTL YAC?

o AKI TTPOBJTEMU LIJTbOBA AY INTOPIA MOXE BUPILLNTIA
WTAXOM 3BEPHEHHA Y OMC?

o AKI EMOLII Y ACOUIALLIT BUKNTMKAE Y LLIINBOBOI AYANTOPII OMC?

e AKI MPUYUNHW Y LLINBOBOI AYAUTOPII 3BEPTATUCA 1O OMC?
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KAHAJT KOMYHIKALUT

KAHAZ1 KOMYHIKALIIT - HABIP 3ACOBIB MEPE/AAYI TA
OTPUMAHHSA IHOOPMALIIL B MPOLIECI CAINKYBAHHA.

HAWMOLWUPEHILWI KAHAIN KOMYHIKALLIT

e COUIANTbHI MEPEXI, TPYTTN
e PIBHOMAHITHI MECEHOXEPW: VIBER, TELEGRAM, WHATS-UP TA IH.

o XXMBE CIIJIKYBAHHA

=& CIIKEPY

4. KOMYHIKALIWHI MEHEO)XEPU

BUPIWUTb, XTO BYAE BALULUM KOMYHIKALLINHUM ABO PR-MEHE>XEPOM,
3ABE3NEYYBATUME BIAHOCWUHW 3 MEJIA TA YIMTPAB/TIHHA
KOMYHIKALIMHUMU 3AXO0AMU. HABITb SIKLLLO HAAABHI IOACbKI PECYPCU
HE 003BOJIAIOTb MATU OKPEMOIO MEHEXKEPA 3 KOMYHIKALIN, C/ipg,
OBPATU O HY KOHTAKTHY OCOBY A1 CMNIJIKYBAHHA
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OAWH 3 IHCTPYMEHTIB
IHTEPHET-MAPKETUHTY

ON4 YOro LE NMNOTPIBHO:

FEHEPYBATW | MPOCYBATW KOHTEHT.

PEATYBATU HA IHOOMPUBOAM

3AMYCKATUW PEKTAMHI OT'OJIOLIEHHA

CTEXUTU 3A EQEKTUBHICTIO

Karepuna  JlaBpuHeub  —  JOLICHT
bakynbTeTy KpEaTUBHUX THAYCTpIiH
Bi/IbHIOCHKOTO TEXHIYHOTO YHIBEPCUTETY 1MEHI
[enumina, Micbka MOCTITHUIIBKA Jaboparopis

Laimikis.It (JIutsa).
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AKTHBI3aLifA KYJbTYPHOI CIIAAIIUHHU 32 JONIOMOI0I0 MiCbKHUX irop.

Cupasa mikpopaiiony HInimimki

AHoOTaNis

[cTopuuni  pailoHn 30aradyroTb MICBKY CTPYKTYpY Ta JKHUTTS MICTa,
OCKUIBKM MICTSATh MaTepiajibHl Ta HEMaTepiajibHl 3rajJIki NP0 MHHYJIE MICT, a
TaKOK CTUMYJIOIOTh JyMard MpO MaiOyTHIM po3BUTOK MicT. «HeBUauMICTh)»
KyJbTYPHOI CHAAIIMHU B MicTax 3a0e3nedye pUSTIUBUN I'PYHT I HETIOMITHOIO
HeperUiaHyBaHHs ICTOPUYHMX [aM’SITOK. B momrykax nuisixiB iHpOpMyBaHHS PO
IIIHHOCTI KyJIBTYpHOI CIIaIIMHU B ICTOPHYHKUX KBapTasiaX, BAKIMBO BIPOBAHKYyBaTH
IHKJIFO3MBHI Ta TBOpYl (POPMU CHUIKYBaHHS, SIKI O MOTHUBYBAJIA KUTENIB, a TAKOXK
MPOBOJIUTH KBECTU JJISl BIAKPHUTTA CKapOiB MicTa, 1100 KUTEN MOTIU AUTATUCS
CBOIMH 3HAHHSIMU 3 IHIMUMU. Y i POOOTI TOCTIHKEHO MOTEHINANT MICBKUX 1TOp

KYJIBTYPHOMY BIAPOUKEHHI ICTOPUYHUX ITaM'ATOK.
Y KyJIbTypHOMY B1Ap p

Kitto4oBi cioBa: MmucrTenbke A0CTiI2KeHHs, iCTOpUYHUI paiioH, MicbKi irpm,

KPeaTUBHICTh, KYJbTYPHA CIIAJAIIUHA.

Beryn

Jlns iCTOpUYHOTO MEepenMICTs IMBHUAKAa ypOaHi3ailisi MPUHOCUTH IIMPOKUHN
CIIEKTP MICBKHX, COLIJIBHUX Ta €KOJIOTIYHUX MpoOJieM. Y TEBHOMY KOHTEKCTI
ICTOPHYHI TEPEeaMICTS HA3MBalOTh «MICBKHMHU cejJaMu»', M0 BiJI0Opa)xaroTh
K MICbKMH, TaK 1 COLIAJIbHUIA XapakTep pailoHiB, Kl 3roJoM Oyau TMOITIMHEH]
3pOCTa0YUMU MicTaMH. Y 1id poOOTI 51 Oy/ly criuparucs Ha CBIM 10CB1J BUBYECHHS
Ta CIUIBHOTO PO3BUTKY icTopuuHoro paiony Illuimimkec, Binpaioc (JIutsa). Lle
nepeaMicTs Oysio Jg00pe BiloME CBOIMH KEpaMIYHMMH Ta CKJISTHUIMHA MalCTEpHSIMU
B 16-18 cromiTrax, a B Hamll JHI BOHO 3HAXOAMTHCA IMOPYY 13 3pOCTAIOYOI0

TepuTopiero oiciB xmMapodociB. [lepen’siHi OynuHky KiHlg 19 — noyarky 20 cTOMTTA

! Hou Hanru, Liu Xiaodu, and Meng Yan. Cities, Grow in Difference: Starting from Urban
Villages // Cities Grow in Difference. Bi-City Biennale of Urbanism \ Architecture, NYC: Sure
Design.
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3 HEBEJIMKUMU cajaMu MEepeKWIn ypOaHizaliio npaBoro Oepera piuku Hepic y
Binsntoci y 60—70-x pokax. [Ipote BiquyTTs KyJbTypHOI 3HAYYIIOCTI ICTOPUYHOTO
paiioHy OyJi0 BTpadeHO pa3oM i3 iioro camoOyTHICTIO. Came 3aBISKU 1HKJITFO3UBHIN
KyJABTYPHIN AISUTBHOCTI, SIKY MIATPUMYIOTH KUTENI, 1€ pallOH aKTUBI3yBaB CBOIO
KYJBTYPHY CIaJIIIUHY Ta CIIPHUSB BIIHOBIEHHIO CBO€T ICTOPUYHOT 1ICHTHYHOCTI.

V 111i1 poOOTI 5 ciparocst Ha MaTepiaii MUCTEIbKUX JT0CII1IKEHb, SIK1 30MpaTiCs
y neper’sHit okonuill I[luimimkec, BinehHioc (JIuta) y 2012-2017 pp., Ta
IIPOBOJIMIIHCS B JIaboparopii MiCBKUX irop Ta JOCipKeHb «Jlaiimikicn?. PoOsan
CBIf BHECOK Yy KyJIbTypHE IUJJaHYBaHHS Ta KyJbTYpPHHH pO3BUTOK paloHIB,
«Jlarimikic» 3a3BUuYall BUKOHYE POJIb KYJIBTYPHOTO IOCEPEIHUKA, BUHAXOISYH,
MIPOTIOHYIOUX Ta CHUILHO PO3POOIITIOUM MUCTEIbKI (POpMaTH Ui TisTTLHOCTI TPOMAT,
3aJIe)KHO BiJl BUKJIMKIB Ta MOTped paloHIB, aje camMe MEIIKaHIl MPOIOHYIOTh Ta
CHUIBHO PO3pOOJSIOTH 3MICT JisbHOCTI. Jlaboparopiss mounHae JOCHIIKEHHS 3
IPOCTOPOBO-COIIATBHOTO aHaJ3Y, MiJ Yac SKOr0 BU3HAYAE:

1) akTUBHI OBCSIKJIEHH1 MapIIPYTH Ta MICIIA B paiioHi, JIe MOXKYTh BiOyBaTucs
COIliaJibHI KOHTAKTH 3 MEIIKAHIISIMU Ta Cepel] MEIITKAHIIIB;

2) Mic1is, K1 MOKYTb CTaTH 100pe PO3BUHEHUMH I'POMAJICBKUMHU TPOCTOPAMH,
OpUAATHUMU JUISl TBOPUOI AISTIbHOCTI. J{pyra yacTuHa MUCTEUbKUX JAOCHIIKEHb B
paifoHax 30cepePKeHa Ha PO3BUTKY BIJIKPUTOT TBOPUOI CITIBIpAIll 3 MEIIKAHIISIMH.
Ha npomy erami mpoBOASITbCS TBOPYI BHUAM AISJIBHOCTI: MHUCTEIbKI 3aXO/H,
Opi€HTAIlIIHI iITpH, €KCKYpCii, Tomo. OcTaHHI BUKOPUCTOBYIOTHCS JJIsl aKTUBI3aIli1
KyJIBTYyPHUX MapuipyTiB Ta TPOMaJChKUX MICIlb y paiioHl. BaxkimBo 3pobutn 11i
3aXO0JIM SIKOMOTa BIIKPUTIIIMMHU JJISI BHECKY 3 OOKY MICIIEBUX KUTENIB. [ poMaiChbKi
MICIIS Ta KYJIBTYPHI MapuIpyTH 30JIMKYIOTh JKUTEIB Ta BIJBIAyBaviB, CIIPUSIIOThH
IIGHTUYHOCTI PpaiOHIB, MEpeNaloTh ICTOPUYHE MUHYJIE pailoOHy MIHUPOKIM
aynutopii. I{le MoxHa Oyno 3poOUTH SIK HA OCHOBI cepli MUCTEILKUX MOJI1H, Tak

1 BOPOBAJUBIIHN SKICh MUCTEIIbKI 00 €KTU Ta BHUBICKH, SIKi O BelH BiJBiayBadiB

* For further details on the arts-based methods of co-activating and co-developing the historical
neighbourhood of Snipigkés see: Lavrinec, J. 2014. Community Arts Initiatives as a Form for
Participatory Research: the Case of Street Mosaic Workshop // Creativity Studies, Vol. 7, Issue 1,
pp- 52-65
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Ta po3noBiaiu O icTopii palioHy. 3BEpTalOUKCh A0 ICTOPUYHOTO KOHTEKCTY Ta
MICIEBUX ICTOPIM NUISTXOM 1HKJIFO3UBHO1 TBOPUO1 IIsTbHOCTI, JTabopaTopis cipusie
3MIITHEHHIO MICIIE€BO1 COIIaIbHOT MEPEKi B3aEMOIONIOMOTH Ta JIOBIPH, 3MIHIOIOUH
IM1JI5K MICIIS.

Opniero 3 Qopm TBOpuOi Tmepemadl MarepiaibHOI Ta HemarepiaabHOI
KYJIBTYPHOI CHAJIIMHU ICTOPUYHUX KBapTalIiB € MIChKI IrpH, SIKI MPOMNAaryrTh
KyJBTYpHI MapLIpyTh Ta MicueBi icTopii pailoHy. [IOHATTS MICBKUX IrOp MOXHa
BUKOPHCTOBYBaTH y IIMPOKOMY PO3YMIHHI, BKJIIOUAIOYU BCl BHUAM TBOPUUX
KOJIEKTUBHUX Ji Y TpoMajicbKuX MicIsix. OmHaK, 51 Oyy CriupaTrucst Ha TUTT MiChKUX
irop, AKi CHPHSIOTh AKTUBHOMY BHUBYEHHIO KYJIBTYPHOI CHAAIIMHUA 1CTOPUYHUX
paiioniB. [lami My JOCTIAMMO OCHOBHI €JIEMEHTH Irop Ta Te, sIK MIChKi I'PH MOXKYThb

BIJIIrPaBaTH BAXKIIUBY POJIb Y KYJIBTYPHOMY PO3BUTKY ICTOPUYHMX MaM’SITOK.

Posib MajieHbKMX iCTOPIl y IepeTBOpPEeHHI paiioHiB

Jlroqu crmiBBIIHOCSTH ce0e 3 pailloHaMHu HE JIMIIE Yepe3 MIChKHM meh3ax Ta
apXiTeKTypy, a i yepe3 MaJieHbKI MICIlsl, HEBEJIIMUKI 1CTOpil Ta ApiOHI apTedakTH.
[Tpu KynpTypHOMY IJIaHYBaHH1 KBapTaJliB BaYKIMBO BiTHANTH MiCLIEB1 PO3MOBi/Ii Ta
CIUPATUCA HA HUX, OCKIJIbKA BOHU MAIOTh BUPIINIAIbHE 3HAYCHHS JISI 1IEHTUYHOCTI
Micrs. Bu3HaueHHsS OCHOBHHUX JIOKarliii, 00’€KTiB, 1CTOpiN pailloHy Jnae IMiHHI
OPIEHTHPHU 11070 KAPTUHOK, CAUMBOJIIB, MOTHBIB Ta 3aX0/11B, Ha SIK1 BAPTO OMUPATHCH,
PO3pOOISIOUN TPOCTOPOBI PIIICHHS JJIsI paiiOHY.

[Iporiec BU3HAYEHHS LIKABUX MICI[b CaM IO CO01 MOXE CTaTH TBOPUYOIO YUaCTIO:
e MO)XXHa 3pobutu y Qopmi MaicTep-Kiacy 3 pO3IMOBIIIIO; 1HTEPAKTUBHUX
MPEeIMETIB MHUCTEITBA, SIKI 3aMpOIIyIOTh JIOAECH MOAUIUTHCS CBOIMU 3HAHHSIMHU
PO OKOJIMIll, a00 B SIKIMCH 1HIIIN TBOpYIHA GopMi. Y MHUCTEUBKUX JOCIIIKESHHIX
KOXKEH eTan 300py 1H(opMallii Ta 1i aHali3y MOXKe MaTH CBOIO XYIOXKHIO GhopMmy,
BIJIKpUTY JJIsi KOPUCHUX 3MiH. KOJIEKTUBHUI TBOPYMIL 1OCBiJ CHIpUsi€ 3MILIHEHHIO
CHIJILHOTHU Ta 3MIIIHEHHIO MICIIEBOI 1IEHTUYHOCTI: BiH BIJIIOBIIAa€ Te31, sIKy Piuapy
CeHHETT pO3BHUBAE y CBOEMY JOCHIKEHHI «Pa3om: puTyanw, 3aJ0BOJICHHS Ta
MOJIITUKA CIIBIIPAIli», € BIH TOBOPUTH MPO CIIBIPAIIIO SK PO PEMECIIO Ta BKA3ye

Ha BOKJIMBICTB MPAKTHUKYMIB COILIIAIBHOT CITIBIpAIi.
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OpHak Ha CLOTOHINIHIN ICHB JIJI1 MEIIKaHI[IB pailony [IHImiIIKeC MOXIUBICTD
CIIOPIJTHEHHS 13 1CTOpPi€0 palloHy oOMeXeHa uepe3 nepeceneHHs nig yac pyroi
CBITOBOi BiffHM, KOJIM BJIACHUKHM OararboxX OyauHKIB Oynu 3MyLIEHI 3aJIHIIATH
CBOE MalHO. 3a paJiHCHKO1 HalllOHAI3aIll1 AepeB'siHl OyIUHKU OyJiv MOAUICHI Mk
ciM'siMH, K1 OyJIM TIepecelIeH] 0 JIepeB'sTHOr0 MIKPOPAMOHY, K JO TUMYACOBOIO
nputyiky lle cTBopwio mporanuHy B MicieBid mam’sTi micisi. OHAK ChOTOAHI
JesIK1 MEIIKaHI[l 30upatoTh (PaKTH PO palioH Ta MOYMHAIOTH IPOBOJAUTH €KCKYPCIi,
IPUCBSYEH] OO 1CTOPI.

3a3HaYMMO JUIIE KiTbKa E€JIEMEHTIB, Ha SKI MOCHJIAIOTHCA JKUTENl paloHy
[Inimimkec, TPeICcTaBIsIIOuN CBOIO OKOJIHITIO: PO3MIPEHUN CTIOCIO KUTTS, CXOXKUN
Ha CUIbCHKHM, ICTOpHYHA OpYKiBKa, SIKa BCE II€ YaCTKOBO MPUCYTHS B OKOJIUIISX.
Koni Ta OpyUYKHM KOJKCHh 3yNMUHSINCH Y IIbOMY paiioHi (TYT 1 J0C1 MOXKHA 3HANTH
CJII/IM MI1JIKOB); AESIKI MELIKAHII 3 TOPJICTIO KaXKyTh, III0 BOHU )KUBYTb Y MUJIOMY
OyIMHKY, SKUWA KOJTUCH OyB CTIAIOM JJist KOHEH. Jlesiki 3Hat0Th MiCIIe3HAXOIKEHHS
Kap’epiB sl BUIOOYTKY TJIMHH, 1 1€ TOB’SI3aHO 3 ICTOpUYHUM (HaKTOM, IO TeH
MIKpOpaiioH OyB BIJJOMUII CBOIMU KEpPAMIYHUMH MaicTepHsIMU B 16-17 cTOMTTSAX,
1 TYT BUTOTOBJISUIM uepenuifto aisi aaxiB Craporo micta BinbHitoca. Jlesiki 310paHi
1CTOPIi CTOCYIOTHCS (PI3UYHO BIJICYTHIX MPEIMETIB, sIK1 BCE 1€ BIITPAIOTh BAXKIUBY
POJIb JJIs1 T1aM’SIT1 MICIISl Ta MICIIEBOT 17IEHTUYHOCTI.

Ha sxanb, KyapTypHa criaiirHa MiKpopailoHy OyJia «3axoBaHa» M1 JOMIHYIOYUM
HApaTUBOM IPO «HETP1», 110 BUHUK Y caMoMy KiHIl 20 CTONITTS, KOJIU ALIOBUI
palioH TOpydY 13 ICTOPHUYHHUM KBApTaJOM I04aB pOCTH. JlepeB’stHa OKOJHUIIS
noyaja po3misgaTucs K HeOe3neuHa 3J0YMHHA TepuTopis. Benudesnuii po3pus
MDK HETaTUBHUM 00pa30M TEPUTOPIi 3 BCOXJIOTO JEpeBa Ta IMIJIKEM «YCIIIIHOTO
Oi3HEC WEHTPY», IO PO3BUBAETHCS, 30UIBIIMB MPOTAIMHY MIK MEIIKAHISIMU
ICTOPUYHOrO0 paloHy Ta KopucTyBayaMu odicHoi miomi. Sk ctBepmxkye ®dpeH
Tonkicc: «IIpocropoBa Ta (pizmuHa opraHizallisi MiCT Ma€ BHpIMIAJIbHE 3HAUCHHS
JUTs1 HOTO COIIaIbHOTO JOCBIAY Ta MEPCIEKTHB Y MailOyTHEOMY» . MapriHasizaitis

«cena B MICTI» CHpHsiE COIIaIbHOMY BIATOPTHEHHIO, HE3aXHIIEHOCTI, HEJIOBIPI B

? Tonkiss F. 2013. Cities by Design. The Social Life of Urban Form. Cambridge: Polity Press, p. 28.
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okonuisix. Lle Takox BHKJIMKAE CUIbHY MOTpedy B MICUEBIM rpomaji, sika Moria
0 BUpa3uTU MOTPEOM MICUEBHUX JKUTENIB Ta CHPUITH KOMYHIKALIl KyJIbTYpHOI
IIHHOCT1 ICTOPUYHOTO paiioHy. Lle KynbTypHHII pO3BUTOK pailloHy depe3 HHU3KY
CHUTBHUX TBOPYHMX 3aXOJiB, SIKI MOXKYTh CIPHUSITH PO3BUTKY MICIIEBOI IpOMaH,
o (HopMyeThCs, Ta 3pOOUTH KYJIBTYPHY CHAIIIMHY BUIUMOIO. 301p MICIIEBUX
ICTOpIA MOXE CTaTW MEepUIUM KPOKOM [0 aKTHBI3allli KyJIbTYpHOI CHaJIIIMHU B
JOBIOCTPOKOBIN nepcnekTusi. o Toro x, po3noBifarun MICLEB1 1CTOPIT, KUTE
CTalOTh areHTaMH «KPUTUYHOTO MiCTOOYTyBaHHS»".

30uparodm MiCIIeBl PO3IMOBI/Ii, BAXJIMBO HE OOMEXYBATH iX JUIIEe ODIMIHHIMHI
icropugyHuMu pakramu. OCKUIBKA METa TOJSATaE y BU3HAYEHHI TMOBTOPIOBAHUX
MOTHBIB Ta CHMBOJIB, 110 MOXXE€ OyTH BRKJIUBUM i1 (DaKTHUUHOI KOJEKTHUBHOT
ram’sITi Ta BIAPOKEHHS BIIYYTTS CaMOOYTHOCTI MICIIsI, KOPUCHO TaKOX JOCTIIUTH
CyyacHl MICbKI ICTOpli, aHEKIOTH Ta Oailiku, MoB’s3aHl 3 MicueM. [Ipumipom,
MeEIIKaHIll AepeB’siHoro paitony llIHimimikec 3a3HaqyaroTh TOM (aKT, 10 OKOIMIL
ICTOPUYHOTO KBapTaly MPHUBAOIIOIOTH KiHeMarorpadicTiB, 1 HABITh TYT 3HIMAJIH
JesiKl emi3onu (pUTbMIB 31 BCECBITHBO BIJOMUMU akTopamu (Hampukias, «Cubipchka
ocBita, 2013»). Lli 3ragku BKe CTajdud YaCTMHOK Cy4acHOi icTopii paiony, i
BOHHU IIMPOKO BUKOPHUCTOBYIOTHCS MICLEBUMH JKUTENSIMU, 1100 HAroJIOCUTU Ha
BAXJIMBOCTI 30€epexeHHs1 marepiaiiB, GakTyp Ta MPeaMETIB, TaKUX SIK OpYyKiBKa,
JIEpEBO, JIEKOPATUBHI €JIEMEHTH, JIEPEB'sIHA apXITEKTypa Ta CalH, SIKI BIIHOCATHCS
710 TIEpioay, KoK paiioH OyB MepeIMiCTIMU.

Ha nymky kyparopiB bi-Citi bienane ypOanismy Ta apxiTekrypu, ¢heHOMEH
«MICBKOTO CeJa» MOXHa PO3MISAATH SIK «aJBTEPHATUBHY» MOZENb CYyYacHOTO
MiCTa, 10 YHIKaJbHUM YMHOM JEMOHCTPYE MOTOYHHUM cTaTyc eBotoiii Micta. I1ix
THCKOM 30BHIIIIHIX CHJI BOHO YTBOPIOETHCS CIIOHTAHHO 1 O€3MepepBHO PO3BUBAETHCA,
KEPYIOUUCh BJIACHUM CaMOBIATBOPEHHSM Ta CaMOBIJHOBJIEHHSAM. JKuUBy4YH Mixk
MUHYIMM Ta TEHEpilIHIM, MOPSAJKOM Ta XaoCOM, 3aKOHHHUM Ta HE3aKOHHUM

CTaTyCcoM, 10332 CHCTEMOIO CY/DKeHb «Tak ab0 HIYOro», MIChKI cena 30eperiucs

* Souza, de M. L. 2007. Social movements as ,.critical urban planning” agents. City: Analysis of
Urban Trends, Culture, Theory, Policy, Action. 10(3): 327-342.
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Ta PO3BUHYJIUCS 13 CIpUX 30H, JIc¢ BOHU 3HAXOAATHCS . Y CBOIiH 3asBi /i bienane
KypaTopy MPOMOHYIOTh PO3MISIHYTH MICBKI CeJa SIK «1HKyOaTop ajabTepHAaTUBHOTO

HOBOTI'O JKHUTTS B MIiCTi»®.

MichKi irpu sik aKTUBHMM apXxiB

[I1o6 3poOuTH pPO3MOBiAI MPO paiioH 3arajdbHOJOCTYIHHUMM Ta MPUBEPHYTH
yBary MiCI€BO1 KyJIbTYpHOI CIaJIIIMHU, HEAOCTATHBO MPOCTO 310paTu 1HTEPB 10 Ta
opranizyBatu apxiB. Ilig yac poOOTH 3 HEBEIMKUMHU ICTOPUYHUMH 00’ €KTaMH Ta
paiioHamu icHye moTpeda y popmax apxiBiB, siki O aKTUBHO BHKOPHCTOBYBAJIMChH
moapMu. lle MoruByBanmo O mromed JOCHIKYBaTH ICTOPUYHI KBapTald Ta
BUKOPHUCTOBYBANOCS O /ISl aKTUBHOTO MOHITOPUHTY 3MiH.

Uepes crpiMKy ypbaHizamito jgepeB’siHe moceneHHs [llHimimkec pi3ko
3MIHIOETHCS OPOKY. JlepeB’ iH1 OyIMHKH, CaJIH, AKUTEI1 Ta IXH1 1ICTOP1i CTUPAIOTHCS
pa3oM 13 YHIKaJIbHUM CUIBCBKUM crocoboM kuTTs. {06 3amoxymeHTyBaTh
yHIKaIbHICTh paiioHy, y 2014-2015 pokax JlaGopaTopis MiChbKHX Irop Ta
ToCIiKeHb «JlaliMikic» po3pobuia MaTpuIro s 300py icTOpii Ta 300pakeHb
nepeB’stHoro mikpopainony LlIuimimkec. s kapTkoBa rpa 1mija Ha3BOK « YPOIHTOY»
(IKa TaKOXX Ma€ EJEKTPOHHY BEPCII0) 3a0X0Uy€ KOPHUCTYBadiB JOCIIIKYBaTU
€JIEMEHTH, TAHOPaMU Ta 1CTOP1i palilOHIB 1 TAKUM YMHOM "BIIKPUBAE" OKOIUII AJISI
B1JIBiTyBadiB Ta PO3KPUBAE KYJIBTYPHI Ta apXiTEKTYpHI iHHOCTI Mictis. [Ticis Toro,
sk Oyna BCTaHOBJICHA CTPYKTypa TpH, KUTEISIM OyJIO 3alpONOHOBAHO 3pOOUTH
CBIll BHECOK Y 3MICT T'pH, MOJUIMBIINCH CBOIMH 1CTOPISIMU Ta 3alpPOTNIOHYBABIITH
MICIIMHY Ta 00'eKT /1 poTorpadyBaHHs. [ MICIIEBUX KUTEIIB I'pa MOCTYKHUIa
IPUBOJIOM MEPENISIHYTH CBOE OTOYEHHS Ta MiAI0paTH pedi, SIKUMU BOHU XOUYYTh
NONUIMTHCS 3 BlaBiAyBauyamu. lle 3aBmaHHsS NPUBHOCUTH TBOpPYE CTABIICHHS

70 CEepEeIOBUINA MPOKUBAHHS, CIPHUSIE YBAXHOMY MIIXOMY 0 MOTO AeTalield Ta

> Hou Hanru, Liu Xiaodu, and Meng Yan. Cities, Grow in Difference: Starting from Urban
Villages... // Cities Grow in Difference. Bi-City Biennale of Urbanism \ Architecture, NYC: Sure
Design, pp.51-52

¢ Ibid.
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na”Hopam. Y CIUCKY 3HaX1J0K 3HAUIIIK CBOE Miclie 6arato HeCIo [IBaHUX 00'€KTIB:
BEJIMKUI C(IHKC 3 Mamn'e-Maiie, Kopadeiab peaJbHOro po3mipy Ta 0arato iHIIOTO.
i peui Ba>)KKO 3HAWTH HABITH JJIsI MICIIEBUX JKUTEIIB.

KoxHa rpa ckiaaeTbest 3 4OTUPhOX €JIEMEHTIB: MPOCTIP TPH, Yac TPH, Y4acTh Ta
npaBuia. Ti cami eTeMEeHTH BaXKJIMBI 1 JUIsI MICBKHX irop. PiBeHb ydacTi 3a1eXUTh
B/l 1HIIMX KOMITOHEHTIB. [IpaBuiia CTBOPIOIOTH MOXJIUBICTH MO-PI3HOMY isITH
IIOHS, BOHW TPUIUHSAIOTh THUIIOBY ITOBEIIHKY Ta MPOMOHYIOTh SIKUWCH IHITUH
TOCBIA. Y MICBKHX IFpax el HOBUW JOCBIJl CTOCYETHCS TOTO, SIK MU OPIEHTYEMOCH
y MiCTi Ta fioro okonuisx. Lle po3muproe KUTbKICTh MapuIpyTiB, IMOJIE 30PY, CIIOCIO
PYXy B MICBKOMY IMPOCTOpI, CIOCIO B3a€MOIi 3 1HIIMMU JIOAbMH. MICBhKI irpu
JO3BOJIAIOTh TPABISIM I[IKABUTUCh MICHKUM CEpEIOBHINEM, 3a0XOUYIOTh X IO-
IHIIIOMY B3a€MOJISITA 3 HABKOJIMIIHIM CEPEIOBHINEM, a OTXKE, JI3HATUCS OlIbIIe
PO MICTO.

VY rp1 «YpOiHro» rpasii JOCHIHKYIOTh OKOJIHIII IpynaMu abo caMi HamararThCs
3HAWTH MPUXOBaHI JIETaJl, €IIEMEHTH, TAHOPAMH. Y TOU Yac K KapTKH 3 iICTOPIsIMU
HAJAI0Th 1M JIeTajabHy 1H(OpMAIliIo TIPO MPEIMETH, IKI BOHH 3HAXOASATh Y paloHi.
[Ticnst cepii TecTyBaHb OyJI0 BHUSIBJICHO, 1110 T'pa BUKIUKAE BEIUKUN THTEPEC cepe
IPaBIIiB, 5Kl MMOXOATH 3 PI3HUX PalOHIB, 1 0araTro XTo BIEpIIe MPUIKIKAB 10 palioHy,
ne BinOyBanacs rpa. Ilicns mepmioi cripoOu Oararo rpaBIiB MOBEpTaIUCs, 100
MOrpaTH B rpy ad0 JOCHIAUTH ICTOPUUYHY 00s1acTh. ['pa y Takuii crocio «BLAKPHIIa»
paiioH, SIKM BBaKaBCS «HEOE3MEUHUM» IS BiABiAyBadiB. Hamaroun MOXKIHMBICTh
BIJIBIIaTH ICTOPUYHUN KBapTajl Ta JOCHIAUTH MOro KyJBTYpHY CHAAIINHY, IS
MiChKa Tpa CIpHsi€e 3MiHI HETaTUBHOTO IMIJIKY paiioHy. TakuM YHHOM, MICBKI Irpu
MOKHA PO3IIIAJIATH K allbTePHATUBHY HABITAI[IiHY CUCTEMY B paillOHax, OCKUIbKH
BOHU CIIPUSIOTH TIOSIBI HOBUX MICIIb Ta HOBHUX MapuIpyTiB. 3BEPHYBIIM yBary Ha
JeTal, rpaBll, CIOAIBAEMOCH, IOYMHAIOTH LIIHYBATHU Ta OLIHIOBATH YHIKAJIbHICTh
ICTOPUYIHOTO MICTIS.

Jlnsg MicieBUX JKMTENB T'pa CTajla OJHOYACHO MATPHICIO I OOMIHY
3HAHHSMH PO paloH, peKpealiiHo AISJIBHICTIO Ta CIOCOOOM MporaraHiau
KYJIBTYpPHOI CIIaAIIMHU pailoHy. B Tol yac, sik nmepiia Bepcist rpu Oyina CTBOpeHa

st paiiony LlHinimkec, 3apa3 KUIbKICTh ICTOPUYHUX KBapTalIiB y €BPONEHCHKUX
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MiCTaxX, JJIs SKUX CTBOPIOIOThCS CIHeliaibHl Bepcii «YpOIHTO», 3pOCTae.
[TounHaroum 3 poKy CTBOpPEHHS Hepuoi Bepcli rpu «YpOiHTro», BOHA KijJbKa
pasiB meperysmanacs 4epes mepersanyBaHHS MicimeBocTi. OgHak myOmiaHUN
JTUCKYPC, BPaxXoOBYIOUM icTopuuHy okosuiro IIIHimimKkec, CyTTeBO 3MIHHMBCH, 1
yBara J1o icTopii Ta KyJabTypH CyCiJCcTBa 3pocTae. BaxkJinBO 3a3HaYUTH, 1110 1€ HE
Ipolec peHoBallll paiiloHy, IKUH OXOILIIOE COILialIbHY CTPYKTYpPY, a CKopilie, 11e
OyKBaJibHa JIIKBIJIallig MICBKOI (DakTypu pa3oMm 13 COLiaJIbHUMH, KYJIbTypPHUMHU
Ta €KOJIOTIYHUMH KOMITOHCHTaAMH.

Ha »xanp, y Oararbox BUIaAKax KyJIbTypHA CHAAMIMHA CTA€ YACTUHOIO
nyOoIi4HOTO  JTUCKYpCY, KOJIM WAEThCA TMPO BTpaTy Ha3aBKIU uepe3
neperyiaHyBaHHs, HEBMIHHS PO3MJIEAITH TOTEHIlIAJ, 1110 BUXOAUTH 3 ICTOPUYHOTO
KOHTeKCTy. [Ipomaryroum mikaBicTh J10 icTOpii MicTa, MICBKI ITpU CIyXaTh

dbopmoro HePopMaTLHOTO BUBUCHHS HAIIUX MICT.
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Basentnna Teseyuss —  kaHAaujaar
(GLIONOTIYHUX  HAyK, JIOUEHT, JOKTOPaHT

KuiBchbkoro  HaIlOHAJIBHOTO  YHIBEPCUTETY

imeH1 Tapaca IlleBuenxa.

HEMATEPIAJIbHA KYJIBTYPHA CHAIILIMHA
TA KOMEPIINHA QISIJIBHICTD

VY CBITOBOMY KYJBTYPHOMY MPOCTOPI CY4ACHOTO CYCHIJIbCTBA B110yBAIOTHCS
3Ha4H1 ¥ BaXXJMB1 3MIHHU, MOB’s3aHi 3 mpouecoM miodamizamii. «B ymoBax
rnoOaini3amii CBIT BCTYIIA€ B HOBY PEAJIbHICTh, sIKA BUMArae BiJ HbOT'O KUTH
3a NPUHIUIAMH «JI00AJBbHOIO OH-JIAaHY», TOOTO PO3BUBATUCH B YHICOH 3
IHIIMMH JEep’KaBaMu, TBOPUTU MI0OANbHY JEp’KaBHY MOJITUKY BIAMOBIIHO
10 TEXHOJOrli, anpo0OBaHOI BXE JAepkKaBaMHU-J1JI€paMU TE€ONOJITUYHOTO
po3BUTKY». Ilig 1i THCKOM 3HHMKalOTh MOBH, 3a0yBalOThCSl 1 BTpPavyarOThCs
Tpaauuii, mociaalbiaeHl JOKaJIbHI KyJbTYpH 3HAXOASATHCS HAa MEXI1 3HUKHEHHS,
a TO 1 30BCIM 3HUKAIOTh.

HemarepianbHa KynbTypHa cHaJIIMHA YKPAiHCHKOTO HApoay — SBULIE
YHIKaJbHE, HEMOBTOPHE 1 0ararorpanHe. KoxkHa 3 iCHYyI0UMX y CBIT1 KYJBTYp KpaiH,
Hapo/iB, Halllil HEMOBTOPHA M YHIKaJIbHA 1 € HEB1JI'€MHOIO CKJIaJIOBOIO CKapOHMUIII
CBITOBOI KynbTypu. Ha NMOBHOKpPOBHHI PO3BUTOK €THIYHOI KYJbTYpH BILIMBAE
IIMPOKE KOJIO YUHHHKIB, TAKUX SIK: ICTOPUYHUM LUISIX HAPOIY, B11O0COONIEHHS a00

B3a€EMOBIUIUB 3 1HIIMMHU HApOJaMU; COIllajibHI, €KOHOMIYHI, €KOJOT14HI YMOBH;
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KyJIbTYpHa MOJITHKA JepkaBu. [Ipu 1boMy HalllOHaJIbHA KyJIbTypa MOBUHHA
po3risigaTucs K IiJICHA CUCTEMa, [0 BKIIOYAE 1 (OIBKIOPHO-eTHOrpadivuH1
miapu, 1 BHECOK B HEl PI3HUX BEPCTB HACEJICHHS, a OCOOJMBO 1HTEITCHIII,
IPOTSATOM TPUBAJIOTO ICTOPUYHOIO LIJISAXY, 1 BIUIMB KYJbTYPH 1HIIMX HAPOMIIB, 1
JNOCSITHEHHS! BUX1/ILIIB 3 KpaiHH, K1 MPOKUBAIOTH 32 11 MEXKaMH.

30epexKeHHs] €THOKYJIbTYPHHUX Tpaaulliid, 1 30KpeMa CUCTEMHU ETHIYHHUX
CTEpPEOTHUIIB, Ma€ HemnepeciyHe 3HaueHHsA. OcCOOJMBO K aKTyaJbHUM II€
€ y KpaiHax, J€ Ha MeXl TPeTbOro TUCSYOIITTA TpajulliiiHa KyJIbTypa He
NPOCTO ICTOPUYHUN (DaAKT, aje ¥ *KHUBA PEaAIbHICTh, SIKOKO MOTPIOHO HE TITBKU
3aXOIUIIOBATHUCS, a HalMeple odepirary, NponaryBaru, 10CIi)KyBaTH, 1 B IbOMY
KOHTEKCT1 0CO0JIMBa pOJib BiIBOAUTHCA HAYKOB1i Ta TBOPUIM 1HTENITeHIII].

Sk 3a3nauae FO.M. BepexHa, 3arpo3a 1CTOTHOIO 3MEHIIEHHS KYJIbTYpHOI
PI3HOMAHITHOCTI € JyXxe cepho3Hoo. Tomy oxopoHa, 30epexeHHs
HeMaTeplalibHOI CHAAIIMHHU, PO3BUTOK TPaIMUINHOI KyJIbTYypu HaOyBalOTh
0COOJIMBO BaXKJIMBOTO 3HAUYEHHS Y 3B SI3KY 3 pealiizaifi€io HapoJgaMu JyXOBHO-
TBOPUYOTO MOTEHI[IaNy iX TPaAULINHOI KyJIbTYpPH, sIKa € TOJOBHUM YUHHHUKOM
30epeKeHHsS] Ta PO3BUTKY MOBH, BIJIPOJI)KEHHS HAIIOHAJIBbHOI CBIJIOMOCTI.
HemarepianbHa KynbTypHa cHajAlIMHA Hapa3l BHUCTYIMA€E TaKOX BaXKJIMBOIO
CKJIQJIOBOIO MIKHAPOJAHOTO IMIKY KpaiHH, BUPA30M PEriOHAIBHOI Ta JOKaAJIbHOT
KYJABTYPHOI 1IEHTUYHOCTI1, IO CHPHUSIE PO3BUTKY TYPU3MY Ta MIKHAPOJHOMY
BU3HAHHIO KpalHU.

Po3yMiHHS Ba)XKJIMBOCTI IIUX 3acaj Uil YKPAaiHCBKOI JAYXOBHOI KyJIbTYpHU
3YMOBJIIO€ 3aLlIKaBJICHICTh JAHOIO TEMOI BITUM3HSHUX HAyKOBIIIB, 30KpeMa,
nyounikaiii O. [.Mensunuyk, B. O.Bacunenxo, . O. Auapec,JI. O. TpoenbH1KOBOI,
0. M. BepexHoi.

[Ipuiinsatts KoHBeHLIT Nmpo OXOpOHY MiABOAHOT KYyJIBTYPHOI CHAIUIMHU
(2001p.) cramo BaXJIMBUM €TAllOM PO3BUTKY CTpaTerii OXOpOHU CBITOBOI
kynpTypHOI ciaamuau KOHECKO. 3micT 10KyMeHTy CyTTEBO TONOBHUB MOHSATTS
KyJbTYPHOI CHAAIIMHU Ta aKTyalli3yBaB MPOJOBKEHHS MISUIBHOCTI 13 pO3pOOKHU

KOHIIETITY MaTepialabHOI KyJIbTYPHOI CIIAAIIUHU Y IIOMY.
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OpHak 11 JOKYMEHTH HE MOIJIM CIYTyBaTH JOCTATHHOIO MPABOBOIO OCHOBOIO
JUISL MDKHAPOJIHOI OXOPOHU HeMarepiajlbHOI KyJAbTypHO1 cnaamudu. [lomansiia
€BOJIIOLIIS CTpaTerii 30epe’KeHHs CBITOBOI KYJIbTYPHOI CaAIIMHY OyJia OB’ si3aHa
3 NPUUHATTSM HOBOro JOKyMeHTY — KOHBEHIIi Mpo OXOpOHY HeMarepialbHO1
KyabTypHOi criaanuuau (2003 p.), sika BUSBUIIACS BaXKJIMBUM €TarioM B €BOJIOIIT
MIDXKHApOJHOT MOJITUKH y cepl 30epekeHHsI CBITOBOI KYJbTYpPHOI CHAJIIUHHU,
OCKUIBKH yIEpIlle MIXKHAPOJHA CHIIBHOTA OTpUMAaJla MEXaHI3MH, 110 JA03BOJISIOThH
i1eHTu(diKyBaTu, MNepegaBaTd Ta MIJABUILYBATH LIHHICTH (OPM BHUpPaKEHHS
HeMaTeplaJbHOI CHAJUIMHU 3 OJHOYACHUM CTHUMYJIOBAHHAM MIXKHApPOJAHOTO
cniBpoOiTHHIITBA Ta gonoMoru [30]. OTxe, y KoHBeHIIT mogaeThCsl BU3HAYCHHS
MOHSTTS «HEeMaTeplajbHa KyJbTypHa CHaAlIMHa», SKa TIyMAauUTbCS K 3BUYAl,
dbopMu mnpescTaBlIeHHs Ta BUPAXKECHHS, 3HAHHS Ta HABUYKHU, & TAKOXK MOB'sA3aHI
3 HUMH 1HCTPYMEHTH, IPEAMETH, apTe(PaKkTh Ta KyJIbTYpHI NPOCTOPU, BU3HAHI
CIIJILHOTAMH, TPYIIaMU 1, B ICIKUX BUIAJKaX, OKPEMUMHU 0COOAMU SIK CKJIaJI0B1
iXHbO1 KyIbTypHOi crafanuuu. Lls HemarepiaibHa KyJbTypHa CHaJIIMHA, IO
nepeaacThCs BiJl MOKOJIHHS O MOKOIIHHS, MOCTIHHO BIITBOPIOETHCS CIUIBHOTAMU
Ta Tpynamu MiJ BIUIMBOM iXHbOTO OTOUYEHHS, 1X B3a€EMOJII1 3 MPUPOOI0 Ta IXHBOI
ictopii 1 popmye y HUX TOUYTTS caMOOYTHOCTI Ta CMaJKOBOCTi, CIPUSIOUHU
TaKMM YUHOM IOBa3l KyJIbTYpHOTO PO3MAITTS 1 TBOPYOCTI JOAWHHU. B pamkax
KonBeHilii 10 yBaru 6epeThCs JiMile Ta HemMarepiajibHa KyJIbTypHa CHaAIINHA, KA
Y3TOMKYETHCS 3 ICHYIOUMMHU MIXKHApPOJHO-IIPABOBUMH aKTaMHU 3 MPaB JIIOJAWHU,
3 BUMOI'aMH B3a€MHOI IMOBAard MiX CHIJIbHOTAMHU, TPYIIaMH Ta OKPEMHUMH 0CcO0aMH,
a TaKOX CTaJoro po3BUTKY. Jlo 00’€KTIB OXOpPOHM HEMaTepiajbHOI KyJIbTYpPHOI
craamuHu OyJio BIJIHECEHO: YCHI Tpajulii 1 GOpMU BUpPAKEHHS, 30KpeMa y
MOBI SIK HOCIi HeMarepiaJibHOI KyJbTYpHOI CHaAIMHU; BUKOHABCbKI MHUCTELTBA;
3BUYAi, 00psAM, CBATA; 3HAHHS 1 3BUYAi, 1110 CTOCYIOTHCS IPUPOJU Ta BCECBITY;
3HAHHS 1 HaBUYKHW, NOB'S3aHl 3 TpaauliiHuMu pemeciaamu. Y KouBeHuii
BU3HAUEHO TAaKl 3aXOJ, CIPSIMOBAaHI Ha OXOPOHY HeMarepiajibHOI KYJIbTYypHOT
CHaAUIMHM: 1aeHTUdIKaIis, JAOKYMEHTYBaHHS, JOCIHIKEHHs, 30€peKeHHs,

3aXUCT, NOMYyJAApHU3aI[il0, MIJABUILIECHHS i1 poi, ii mepegady, roJIOBHUM YHMHOM
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3a 10mOMOrorw ¢GopManbHOI Ta He()OpPMaIbHOI OCBITH, a TAaKOXK BIAPOJKEHHS
PI3HUX aCIEKTIB TAKOl CHaIINHU.

HewmarepianbHa KyiapTypHa cHajilnHa Ja€ 3MOTY OCSATHYTH BCe 0araTrcTBO
1 pO3MAITTS TyXOBHOI KyJIBTYpPH JIFOACTBA 1 BOMHOYAC — YHIKAJIBHICTh Ta I[IHHICTh
KOKHOI JIOKaJTBHO1 KyJBTYPH, SIKa € BUPA3HUKOM «IYIII» HAPOY, HOTO CBITOTIISANY,
6araToBikoBOTO JOCBi/Ty, 3HaHb i BMiHb. M iCHYBaTHMe HapOJ AOTH, TOKH B HOTr0
cepenoBuIl Oyne 30epiratucs il po3BUBATUCS WOT0 KyJIbTypHE HaJa0aHHS.

Hokymentn IOHECKO y cdepi oxoponu Ta 30epexeHHs] HeMaTepiaabHOI
KyJIBTYPHOI CHAAIINHU BiJI3HAYAIOTHCS 3HAYHUM COLIIOKYJIBTYPHUM PE30HAHCOM,
BUXOJISTYM JTAJIEKO 32 MEX1 CyTO (hOpMabHUX BUMOT Ta TIPOIETYD.

HemarepianpHa KynabTypHaA CHAIMHA AKTHBHO BIUIMBAE€ Ha COIiajJbHUN
1 EKOHOMIYHUH PO3BHUTOK. Y CBOIO YEPTY, CTAJIHI PO3BUTOK MOXKE JOTOMOITH
rapaHTyBaTH J>KUTTE3IATHICTh HEMaTeplajdbHOI KYJIbTYPHOI CHAAIIMHUA 1
BIJINOBIAHUX CIIJIBHOT. L{e Moxke mormomMorTu 3a0e3IeYnuTu:

1. coniokynbTypHHI T00pOOYT;

2. XOpoIIll CTOCYHKH BCEPEAMHI CHIJIBHOT 1 M)XK HUMU;

3. eKOHOMIYHE TIPOIBITAHHS,

4. Bucoka sIKiCTh HABKOJIHUIIIHLOTO CEPEAOBUIIIA.

Xapaktep mnpe3eHtoBaHux eneMeHTiB y cnuckax HOHECKO no3Bonsie
3pOOUTH TIEBHI y3araJbHEHHS Ta BUJUIMTH MaTepiajibHI BUTOJIM BiJ MPaKTUKU
1 mepeaaydl HeMaTrepialbHOT KyJIbTyPHOT CHAIIIMHU, CePEell SIKUX:

OXOpOHA 3/10pOB'sSt (BUKOPUCTAHHS TPAIMINIMHOT MEIUIIMHU camoi 1o coOi
a00 pa3oM 3 010MEIHUITUHOIO);

VIIPaBIiHHS HABKOJUIIHIM CEpeloBUINEM (Ha OCHOBI TPaAWIIMHUX 3HAHB
PO MPHPOAY);

OTpUMaHHS NOXO0Ay Bij BukoHaHHs abo mepenadi HKC aGo Big mpomaxy
BHUPOOIB.

OTpumaHHS JOXOMIB [0O3BOJISIE MIATPUMATH PO3BUTOK HEMaTepiadbHOI

KynbTypHOI crnanmuud. OpHak, Led mnpouec YiTKO pPerIaMeHTY€eThCs
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BiAMOBIHUMH JokymeHTamu'. Tak, B OneparuBHOMY KEPiBHHUIITBI> BU3HAYCHO
HOPMU Ta MpaBHJIa KOMEPLIMHOT AISUIBHOCTI, 110 MOB'sI3aHA 3 HEMATEPiaJbHOIO
criaanuHoo (¢1. 116, 117), IHKJIF03UBHOTO €KOHOMIYHOTO pO3BUTKY (CT.183, 184),
Mpollecy FeHepyBaHHS JOXOJIB 1 CTiMKa XUTTEAISUIbHICT (cT. 185), onmucano
NpOLEC BIJIMB TYpU3MYy Ha OXOpPOHY HEMarepiajbHOI KyJbTypHOI CHaJIIMHU
1 HaBnaku (cT. 187).

He Bci cnuibHOTH npofoBxkyBanu 0 mnpaktukyBatu enementu HKC, o
BUMAararmTh 3HAYHUX THUMYacCOBHUX, TOBAPHUX a00 TpOLIOBHUX BKJIAJEHb, 0€3
oTpuMaHHs Oyab-skoi Buroau. binema uvactuna npaktuk HKC, nanpukian,
TpaauliiiHe JIIKyBaHHSA, HApoJHA apXITEKTypa, JISIIbKOBUU TeaTp (BepTen),
pemecia, nepeaaBajaucs 3 TMOKOJIHHS B TOKOJIHHA TUIBKH TOMY, III0O BOHU
NPUHOCUIIM yYaCHMKaM €KOHOMIYHY 1 1HIIY MaTepiajbHy BHUIOAY, a TaKOX
CIIPUSUIM COLIaJIbHOMY PO3BUTKY.

Yacto n10au MpakTUKYIOTh 1 MEPEJaloTh CBOIO HEMAareplalbHy KYJIbTYpPHY
craauHy 0e3 Oynb-sKOi MarepiajibHOT BUHAropoiu, aje B JAEAKUX BHUIAJKaX
npaktuka HKC mnos'a3ana 3 koMmMepLiHHOIO JisUIbHICTIO. PakTUYHO, Taka
JISUIBHICTh BHYTPIIIHBO BJIACTHMBA MEBHUM BHUIAaM HEMAaTepialbHOT KYJIbTYypHOT
CHAAIIMHU, TaKUM SIK peMeciia Ta 1HIIl 3aHITTS 3 BUPOOHUIITBA BUPOOIB JJIst
npoaaxy abo oOMiHyY.

[IpakTuka 1 nepenaya HKC moxyTh (piHAaHCOBO MIATPUMYBATUCS PI3HUMU
cnoco0aMu, BKIIIOYAIOUH:

* Bunaropoaa nociiB 3a npaktuky csoro HKC. Hanpukinan, Tpaauuiiini
3Haxapi, kKo03api, HapoJHi1 OYAIBEIbHUKHA 1 MaMCTpU HAPOJHUX MPOMHCIIB
OTPUMYIOTh TPOIIOBY ab0 I1HIIY KOMIIEHCAIIIO BiJ] CIUIBHOT 3a CBOI 3HAHHS

Ta HaBUYKU. [HOAI miATpUMKa, sika HagaeThcss HocismM HKC, HOcuTh Oinbi

' UNESCO CULTURAL POLICY AND MANAGEMENT TOOLS . -
URL:http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/pdf/Other%20
UNESCO%20Policy%20and%20Cultural%20Management%20Tools.pdf

> OmepaTuBHe KepiBHMLTBO 3 BUKOHAHHA KOHBeHIIIi Tpo 0XOpOHY HeMaTepia/lbHOI KyIbTYpPHOI
cragmyan. — URL:http://livingheritage.by/ICH-Operational _Directives-6.GA-RU%20(1).pdf
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3HAUHUU 1 TpuBaJIUi xapakrep. Tak, Hanpukiaja, Kxmepcbkuil KOposiiBCbKUI
neip miarpumyBaB KopomiBebkuil 6aner Kambomxka, Binomuil ik Kxmepcbkuit
KJIACHYHUM TaHelb, npotarom Oinbmie 1000 pokiB, BUIIAYyIOYHd BHHATOPOTY
TAHIIOPUCTAM 1 HAJAF0UM iM MiCIle ISl TpeHYBaHb B najairi. [Ipu eBporeichkux
JBOpax MOJIOHUM YMHOM HaJaBaJIM MATPUMKY MEHECTpeJsaM 1 OJa3HsaM; KOpoJi
1 BOX/1 B AQpHIll CIPUSIIA MPOBEICHHIO MICIIEBUX CBAT. 3 BBEJACHHSIM Cy4aCHUX
dbopm mparnigHg migTpumka HociiB HKC y Oaratbox Bumajakax 3MiHHUJIACS
HIATPUMKOIO 3 OOKY JepxaBu ab0 MiCLIEBHX MOJIITUKIB 1 MIANPUEMIIB.

* Bunaropoaa HociiB 3a nepegayy HaBUYOK Ta 3HaHb, NoB'sa3annx 3 HKC.
JlocTyn 10 3HaHB 1 HABUYOK JYXKE IIHYETHCS 1 YaCTO KOHTPOJIOETHCS PI3SHUMU
criocobamu. Yacto mijg yac HaBYaHHS SKOMY-HEOyAb peMecily Y4HI IUIaTATh
CBOIM MaiicTpam TpolruMa abo iHIIUM crocoOoM (HampukiIaji, O0€3KOITOBHOKO
npalero) 3a nepeaadyy HaBUYOK, sIKi BOHU KynyroTh. Cucrema JKuBux ckapoiB
JIIOICTBA YaCTO BBOAUTH TaKl (OPMU BUHATOPOJIH.

* Ilpun6annsa npoaykuii, OTPUMAaHOI B Ppe3yJabTaTi 3aCTOCYBaHHA
npaktuk i HaBuuyok HKC. Mu mae Ha yBa3i mpojiak TpaJuIiiHUX PEMICHUYUX
BUPOOIB, My3UYHHUX 1HCTPYMEHTIB, MeOJIIB 1 HaBITh OYAUHKIB, MOOYJTOBAHUX
3 BUKOPUCTAaHHSIM TpaaulliiHuX HaBU4OK Ta 3HaHb. Xoya HKC cknanaerncs,
HacamImepes, 31 3HaHb, HABUYOK 1 IPAKTHUK, & HE BUPOOIB 1 MOCHYT, NpU10aHHS
oTpuMaHuX BUpPoOiB abo nmocayr (a0o oOMiH HUMHU) (HANPUKIAA, JIKYBaHHS,
NPOPOKYBaHHS MalOyTHBOTO, 1’kKa, peMeciia) 4acTo CIpHsie ix Oe3mepepBHii
MpaKTHIll 1 mepeaayi.

OnHak KOHTEKCT 1 3HA4YUMICTh (po3Mmip) ¢IHAHCOBOTO NPUOYTKY B
nponosxeHH1 npakTuku HKC M0oXXyTh 3MIHIOBaTUCS 3 TUIMHOM Yacy.

binpumicts enementiB HKC He 3Mormno 6 30epiratu KUTTE3AATHICTH 0€3
npsiMoi a00 HeNmpsIMOi BUHATOPOJM 3a MarepiaibHl 1 TUMYACOBI BUTPATH HA HOTO
MpaKTHUKYy 1 iepenady. Jlrogu (CiabHOTH) X09yTh OTPUMYBATH (HiHAHCOBY BUTOTY
B1Jl 3HaHb 1 HaBUYOK, NoB's13anux 3 HKC, nanpukian, 3aBasku J0CTYITy 10 HOBUX
pUHKIB, YacTo 3a paMkamu crinbHOTU. [Ipomaranma HKC a6o migBuieHHs
0013HaHOCTI TPO HET MOXYTh MOPOAUTH HOB1 (pIHAHCOBI1 UM 1HIII BUTOAM JJIS

BIJAMOBIIHUX CIIIJILHOT.
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OneparuBue kepiBHUITBO (nami — OK) ycBigomutoe 1e 1 MiAKPECITIOE
BOXKJIMBICTh MPUA0AHHS BUTOJl BIAMOBIIHUMHU CHUIBHOTAMH, 10 € MOOIYHUM
npoaykrom iMmuiemenTaii Korseniii (OK 81); 0cobnuBo 11€ cTOCY€EThCSI BUTO
Bia misutbHOCTI 1o miaBumeHHIO o0i3HaHocTi (OK 101 (d)). fAkmo criipHOTH
rapaHTOBaHO OTPUMYIOTh €KOHOMIYHI 200 1HIII BUTOJIM BiJl OXOPOHHOI YM 1HIIOT
TSITBHOCTI, TO 1€ MOXE CJIYT'yBaTH MOTHBOM MpoaoBxkeHHs npaktuku HKC. Kpim
toro, OK pekomeHnaye crnocodu 3MeHIIeHHs] HeOakaHuX e(eKTiB KoMepliaizallii.

MoskHa BUAITUTH HACTYITHI HOB1 MOXKJIMBOCTI 3 OTPUMAHHSI JJOXO/I1B:

— BUKOPUCTAHHS TPAAHUIIMHUX 3HAHB JIJI HOBUX I[1JIEH 1 3ayMiB 1 OTpUMaHHS
JI0XO0]y, 3aCTOCOBYIOUYH YIOJIA 3 PO3JICHHS IPUOYTKY;

— IHTerpalis TPaauIliiHOrO IIJIUTENhCTBA 1 (papmakonorii B HalllOHAJIbHY
CUCTEMY OXOPOHH 3/I0pPOB'S 1 OTpUMaHHS NMPUOYTKY BiJ 3pOCTAHHS KI1E€HTCHKOI
0asm;

— TypHU3M;

— MPOAAX PEMICHHYNX BUPOOIB;

— nmoctaHoBKa TearpanizoBanux suctaB HKH 3a Bunaropomuy;

— (ecTuBai;

— 3MaraHHs 3 MNpU3amu;

— CIIOHCOPCTBO.

[Toripu MO3UTUBHI CTOPOHU TAaKUX 3aXO1B, ICHYIOTh 1 3arpo3u. KoHBeH1Is
1 OmeparuBHE KEPIBHUIITBO BUCJIOBIIOIOTH 3aHETIOKOEHHS IIOAO0 MOXJIUBUX
3arpo3 1 pusukiB s eaemenTiB HKC (He3anexHo Bij TOTO, BKIIIOYCHI BOHHU
B Crniucku KoHBeHIIIT un H1), IO € HACIIIKOM KOMEPIIHHOT AISTbHOCTI.

[le 3aHenOKOEHHS OOTPYHTOBAHO: OJIHUM 3 HAHOUIBII BaXKJIMBUX PE3YJIbTATIB
BKJIFOUEHHSI 10 CHHMCKY BCECBITHBOI CHAIIMHU CTAJO TMOMITHE 301JbIICHHS
TYPUCTUYHUX BIJABIAyBaHb BKIIOUEHUX OO'€KTIB. VY JeSIKMX BUMOAJKaX 1€
CIIPHUSIIO PO3BUTKY MICI[€BOT €KOHOMIKH, B 1HIIUX MPUHECIO BUTOAY BEIMKUM
TYPUCTUYHUM KOMITaHISIM, IO 3HAXOIATHCS I103a JIaHUM perioHoMm. IHomi
301JBIICHHS YKCJa BIABIAyBauiB CHPHUSIO TMOJINIICHHIO OXOPOHM 00'€ekTa
1 yIIpaBJIiHHS HUM, aJieé HEePiJKO BOHO OYJIO MOTaHO OPTaHi30BaHO, 110 MPU3BOIUIIO

710 3HUKEHHS 3HA4yIIOCTI 00'€KTa.
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OTtxe, HEOE3NEeKU 1 PU3UKH, 110 3arpOKYyIOTh HeMaTeplaibHIN KyJIbTypHIH
CHaIIMHI Yepe3 Heo0auHy JIsIIbHOCTI, pi3HOMaHITHI. CIOIN HAJIEKUTh:

— «3amopo3ka» HKC (Brpara BapiaTUBHOCTI, CTBOPEHHA KaHOHIYHUX
BEPCIH 1, IK HACTIJIOK, — 3racaHHs TBOPYUX MOXKJIMBOCTEH 1 3JaTHOCTI JIO 3MiH
(Kongeniis, crarts 2.1);

— BTpara abo cnorBopeHHs pyHkuii 1 cency HKC st BiqnoBiiHUX CHUIBHOT
ta rpyn (Koueniis, ctarts 2.1; OK cT.117), abo 3arpo3u Horo »XuTTe31aTHOCTI
yepe3 koMepiiiHoi gisuibHOCTi Ta Topriiai (OK c1.116);

— nexonTekcryamizaiiga HKC (i3ossiist BiJ oro 3Bu4aitHoro KoHTekety: OK
c1.102 (2));

— cnorBopeHHst HKC 1 crinbHOT (cnoTBOopeHHs abo crpouenHs cency HKC
JUUISE CTOPOHHIX CIIOCTEpiraviB; IMOJaHHS BIAMOBIIHUX CITIIBHOT SIK «IIEPEKUTKIB
munysoro»: OK ct. 102 (b));

— He3akoHHe npusinacHeHHs HKC aGo HecmpaBemnuBi 10X0aU, AKI OKpeMi
YJICHU CIIJIBLHOTH, JAepKaBa, TyponepaTopH, JOCTIAHUKHA abo 1HII CTOPOHHI 0COOHU
OTPUMYIOTh CIIOCOOAMH, HENPUUHATHUMH JJIsI BIAMOBIHOTO CITIBTOBAPHUCTBA,
nuisixom excruryarairii enementiB HKC, mo nepeOyBaroTh y CIiIbHIN BIaCHOCTI
(OKecr. 1161 c1.117);

— HaJMIpHa eKCIUTyaralis NpUupOJHUX pecypciB (crarta 2.1), HecTIHKHI
Typu3M a6o HaamipHa komepiianizaiis HKC (OK c1.102 1 ¢T.116).

Jlnsd yHUKHEHHS OCHOBHUX HeOe3meK 1 pPU3UKIB MoJjiokeHHs KoHBeHIIii
1 OnepaTUBHOIO KEPIBHUIITBA MPOMOHYIOTh HACTYIHI KPOKHU:

* HKC 36epiraetbcs 6e3 «3amopos3ku» abo ciorBopeHHs (OK ct. 102);

« HKC BiaTBOpIOETHCS 1 MEpenaeTbCcs CTIMKUM CIOCOOOM, CyMICHHUM 3i
CTIHKHM COIIaJIbHUM 1 €KOHOMIYHHUM PO3BUTKOM BI1JIMOBIAHOI CITIIBHOTH 1 HOTO
HaBKOJUIIHBOTO cepeaoBuia (ctarts 2.1 Konseniii);

* BianoBigHI COJIBHOTH € OCHOBHUMHM OJIEP)KyBauaMH BUTOJI BiJl YCiX BUJIIB
KoMepIliiiHoi aispHOCTI, moB's3anux 3 ix HKC, 1 ix mpama 3axwumeni (OK
ct. 1161 104);

e ko 3amydaroThCsl CTOPOHHI KOMEPIIIMHI MapTHEPH, 1HTEPECH HOCIIB
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HKC, xomepuiitHoro cektopa i (B pa3i He0OX1JTHOCT1) JIep>KaBHOI aMiHICTpaLii
MOBUHHI OyTH HayiexKHUM unHOM 30anancoBadi (OK ct. 117);

* BIJAMOBIJHI CHUIBHOTH, Ipynu abo OKpeMi 0coOM B pa3l HEOOXITHOCTI
HABUYAIOTHCA YMPABIIHHIO «MaJUMH TMIiANPUEMCTBAMH, WIO 3aiMalOTHCS
NUTAHHIMU HeMarepialbHo1 KyiabTypHOI ciaamuuu» (OK ct. 107 (m));

* KOMEpUIHA IISUIbHICTh a00 MIATPUMKA MIJBULIEHHS 0013HAHOCTI Kpalle,
HDK cioTBopeHHs ceney 1 Metu HKC Bignosignoro cnisroapuctsa (OK ct. 102

i117).

IHHOBAIIIMHI TEXHOJIOI'TI
B TAJY3I HEMATEPIAJIBHOI KYJIBTYPHOI CIAJIIIUMHUA:
3ATPO3U TA NIEPCIHEKTUBHU

HemarepiasibHa  KyJbTypHa CHAJIIMHA €  KJIIOYOBOKW  CKJIAJOBOIO
camo30epexxeHHs: Hamii. Hapogna TBopuicTh, Tpaauiii, oOpsiau, cCBsATa
CYNPOBOXKYIOTh JIFOJCTBO MPOTSITOM YyCi€i ioro icTopii. BoHU € HallBa)KTUBIIIMMU
eJeMEeHTaMu Horo oHtoreHesy 1 (imorenesdy. Ponb 1 QpyHKIIi HEMaTepiaabHOI
KYJIBTYPHOI CHIaJIIIMHU Y CYCIIUJIBCTBI i CTABJIEHHS 10 HET JIIOAMHU € TOKa3HUKOM
KYJBTYPHOTO PO3BUTKY, COIlaJbHUX, MOJITUYHUX Ta 1JICOJOTIYHUX Opi€eHTAIlll
TOro 4u 1HIIOro cmiBroBapuctea. Y 2008 poui VYkpaina, patudixyBaBIIn
KoHBeH1I1I0 Mpo 0XOpOHY HeMarepiajlbHO1 KYJIbTYpHOI CIAAIIMHHU, B3sia Ha
cebe 3000B's13aHHS 11010 11 peai3ailii.

Peanizauis 11eil Ta nonoxxenb KoHBEHII1T MOXJIIMBA Yepe3 KOHKPETHI 3aX0/H,
NPOEKTU, IO CHPUATUMYTb MDKKYJIBTYPHOMY [1aJOTy, B3a€EMOPO3YMIiHHIO,
MIJIHECEHHIO TBOPYOTO MOTEHIIIally CYCHUIbCTBA 4Y€pe3 3ajJydeHHs T'pOMaJisiH
0 AaKTUBHOI JISUTBHOCTI, y4acTi B CTPaTeriyHO BaXKJIMBOMY MPOEKTI MJIs
MOAAJBIIOr0 KYJbTYPHOTO PO3BUTKY YKpaiHu. Cepell BaXKJIMBHUX 3aX0JI1B 1010
30epeXeHHs] HeMarepiajlibHO1 KYJIbTYpHOI CHAaAIIMHU € KYyJbTypHI 1HHOBaIIi.
Cepen HanpsIMKiB KyJIbTYPHUX 1HHOBALIH BUAIISAEMO:

1. KyapTypH1 NpakTUKH NOBCSIKAEHHOCTI
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[HdopmariitHi TeXHOJOr1T y KyJIbTYpHIH ranysi

HoBi ocBITHI cTpaTerii cy4acHOCTI

CekTop «HOBHUX MeJlla»: MeAIanpocTip AK KyJbTypHUNU TPOCTIP
TypusM sik rodanbHa TEXHOJOT1S KYJIbTypPHOT IHAYCTpIi
[eiimidikariis

CmapT-cycrniujibCTBO

® N v R W

. Hogi xxanpu: ¢penresi, pandik, pumenk

Po3mairTs, K KyJIbTYpHMX 1HHOBalli, Tak 1 KyJbTYpHOi CHAJLIMWHHU,
nependavae BUAUICHHS TOUYOK JIOTUKY 1HHOBALIMHUX TEXHOJIOTIN 1 HeMarepiaabHO1
KyJIbTYpHOI criaamuHu. Cepen HUX MU BUUISIEMO:

1. CekTOp «HOBUX MeJia»: MEAIANPOCTIP AK KyJIbTyPHUU IPOCTIp

2. TypusM sik T100aabHa TEXHOJIOT1S KyJIbTypPHOI IHAYCTpIi

3. T'eiimidikariis

4. TlepcriekTHBHA 1HHOBAIIS

5. Typu3sm sk mo0ajibHa TEXHOJIOTS KyJIbTYPHOI IHAYCTPIi

[lepcieKTUBHUM HAMpPAMKOM MH MOXXEMO BUIIJIUTH €JIEKTPOHHI MPOEKTH.
Tak, nanpukiaj, Enexkrponnuit mpoekt «HemarepiajibHa KyJIbTypHa ciaauinHa
Ha Mani YKpaiHu» J03BOJIMTh CHUHTE3yBaTH 1HQOpMAIlII0 NPO MHUHYJE Ta
cydyacHe yKpaiHChKOIO0 Hapojy, MOro MEHTaJIbHICTh, MCUXOJOTII0, reorpadito,
MarepiajbHy Ta HEMaTeplaibHy KYJIbTypHY CHAAIINHY.

[IpoeKkT MOKIMKAHUN 03HAWOMHUTH KOPUCTYBauiB 3 TPAAULISIMH, 3BUYASIMU
Ta oOpsiAaMH, peMeciaMH 1 TPOMUCIAaMH, KpalluMHU 3pa3kaMud BUKOHABCHKOTO
MHUCTELTBA, 10 € CKJIaJ0BOIO KynbTypu YKpaiHu. Taxuil mpoekT Moxe OyTu
NEePCHEKTUBHUM 1 JJIs1 PO3BUTKY TYPUCTHUUHOT rajysi.

Otxe, Metoro mpoekty «HemarepiaibHa KyJlbTypHa CHaAlIMHA Ha Marli
VYkpainu» € iHHOBallifHA aKTyasi3alis 3HaHb PO KylIbTypy Ykpainu. Lls meta
nependayae MOCTAHOBKY ILJIEH:

e Hiap 1. O3HailoMyeHHS KOPUCTYBauiB 13 MOHSATTSIMU HeEMarepiajbHa
KyJIbTYpHa cHAJUIMHA B ii ICTOPUYHUX MOAM(IKALIAX, KAHPOBO-CTUIBOBUX

BapilaHTaXx Ta y B3a€EMO3B 43Ky 3 KyJbTypaMH 1HIINX HAPOJIB.
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e Hiap 2. IlomumpenHs iHpopmanii MOAO0 TYPUCTUYHOTO MPOAYKTY,
CTBOPEHOTO Ha OCHOBI O00'€KTIB €JEMEHTIB HeMareplajlbHOl KYyJIbTYpPHOI
CHAAIIMHA YKpaiHU 13 3aIyYEHHSIM BHYTPIIIHBOTO (YKPAiHCHKOTO) 1 30BHILIHBOTO
(1HO3EMHOT0) CNOXHBaya, M0 CTUMYJIOBATUME €KOHOMIYHE 3pOCTaHHSI PET1OHIB
YkpaiHu.

e IMinp 3. 3ale3neueHHs KyJIbTYpHHX NOTped MEUIKAHLIB TpPOMAJIH;
(dbopMyBaHHS TOTOBHOCTI OCOOMUCTOCTI 10 KUTTS B rpoMaji Ta 30epeKeHHs
KYJIBTYPHOTO Ha/J10aHHS.

e Iiab 4. Hananus KyJIbTypHUX HOCIYT JIOASM 3 0COOJMBUMU MOTpEOaMHU.

VY xoai po3poOKH 1HHOBALINMHOIO MPOEKTY HaM BAACTbCS PO3B’A3aTH TaKi
3aBJAHHS:

* (QopMyBaHHSI CUCTEMHHUX 3HaHb MPO HEMATEPlajJbHy KYJIbTYpHY CHAAIINHY
SK CaMOOYTHE ¥ yHIKaJbHE COI1aJbHO-ICTOPUYHE SIBUIIE B I'€HE31 CBITOBOTO
CITIBTOBapHUCTBA;

* BHCBITJICHHS OCHOBHUX TEHJCHI[IM, 3aKOHOMIPHOCTEW Ta 0COOIUBOCTEN
PO3BUTKY HAI[IOHAJIBHOI KYJIbTYPH;

*  PO3KPUTTS CBOEPIJHOCTI 3HAKOBOI CUCTEMHU HEMAaTepiajbHOI KYJbTYPHOI
CHaJIUHY;

* BHU3HAYEHHS HAUMPUKMETHIIIHNX PUC KYIbTYPHOTO CBITY YKpaiHu;

* ONaHyBAaHHSA OCHOBHUMH KYJIBTYPOJOTIYHUMU MOHITTAMU Ta KATETOPISIMU
y rajly3l HamaTepiaibHOI KyJIbTYPHOI CHIaAILIUHU;

* HajgaHHs 1HGoOpMalli MOAO0 TYPUCTUYHOTO MHPOAYKTY, CTBOPEHOrO Ha

OCHOBI €JIEMEHTIB HEMAaTepiajbHO1 KYJAbTYpPHOT CIaAIIMHA YKpPATHHU.

Kpoku 110710 CTBOpEHHS €1EKTPOHHOTO MPOIYKTY:
» Bussnenns enementiB HKC B perionax

e @dikcalis Ta JOCIIHKEHHS

« dopMmyBaHHS TYPUCTHYHOTO MAPIIPYTy

» Bisyanizamis
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MOPIAJ0K?
BeaeHHs HanioHaJIbHOIo nepesiky eJeMeHTiB HeMaTepiajabHOI

KYJbTYPHOI CHAAIIMHHA YKPAIHH

I. 3arajabHi MOJI0KEeHHS

1. Leit Ilopsanok Bu3Hauae MexaHi3M CTBOPEHHS Ta BeleHHs HalioHanbHOTO
Neperiky eJIeMEHTIB HeMarepiadbHOI KyJIbTypHOI CHaAIMHU YKpaiHHu —
nepkaBHOI 1H(OpMAIIHHOI cCHUCTEeMHU, IO 3a0e3Ieuye 30upaHHs, HAKOIMUYCHHS,
00poOKy, 3aXxuCT, OONIK Ta HOCTyNn 10 iHpopmalii mpo HasBHI Ha TEPUTOPIl
VYKpaiHu eneMeHTH HeMaTeplalbHO1 KYJIbTYpPHOI CHAIUIMHU 3 METOIO iX OXOPOHU
(mami — HarioHanbHUM nIepeik).

2. Y ubomy Ilopsiiky TepMiHU BXKMBAIOTh Y TaKUX 3HAUCHHSAX:

eJeMEHT HemarepiaiabHoi KynbTypHOI cnafmuuu (eaemeHT HKC) — popma
BUPAKEHHsSI HeMaTeplaJibHOI KYyJIbTYpPHOI CHAIIIMHU, IO MEePEeTAEThCS Bif
MOKOJIIHHS 10 MOKOJIIHHS, MOCTIHHO BiATBOPIOETHCS CHIIBHOTAMH Ta TpylamMu
1 TpOSIBIAETHCS, 30KpEMa, B YCHUX TpaAulisix, BUKOHABCHKOMY MMCTEITBI,
3BUYASAX, O0psANax, CBATKYBaHHSX, 3HAHHSAX 1 TpaKTUKaX, M0 CTOCYHOTHCS
npupoau Ta BcecBiTy, HaBUUYKax, MOB’S3aHUX 13 TPAAULIAHUMU pEMeciaMu
(HAapOMHUMH XYHOKHIMH MPOMUCIAMU), BUXOBHUMHU ¥ OCBITHIMH TPagULISIMH
TOWIO;

xutre3nartuicte enementa HKC — takmii ctan (yHKIIIOHyBaHHS eleMeHTa
HKC, axuit He MICTUTh PU3UKIB JJIsl Oe3MepepBHOI epenayi i€l cnaaiuiuHu Bl
ITOKOJIIHHS 10 MOKOJIIHHS;

inentudikaiis eaxementiB HKC — BusiBneHHs, nociipkeHHs, (ikcallisi Ha
eleKTpoHHUX Hociax 1Hpopmaii enementiB HKC, cTBopeHHs 1 BeAeHHS iX
MepeiKiB;

MmicueBuii mepenik enementiB HKC — indopmamiiina 6a3a, mo 3abe3mneuye

? https://mkip.gov.ua/content/poryadok-vedennya-nacionalnogo-pereliku-elementiv-nks.html
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30upaHHs, HAKOMUYEHHS, 00pOOKY, 3aXUCT, 00K 1 JOCTYN A0 iHPopMaIlii mo10
HasBHUX Yy MeEXax BIJIMOBIAHOI aJAMIHICTPAaTUBHO-TEPUTOPIAJILHOI OJMHUII
enementiB HKC 3 meToro ix oxopoHu;

HOCIM HemaTepiajabHOI KyJIbTypHOI CHAAIIMHU — OKpeMa ocoba abo rpymna(m)
oci0, AKi € HOcisiMU Ta 30epiradamu 3HaHb Tpo enemenTd HKC 1 BiATBOPIOIOTH iX;

obmikoBa kaptka eiremeHTa HKC — nokyMeHT, 110 MICTUTH BIJIOMOCTI IpPO
enemeHT HKC Ta BU3Havae 3axoau 3 HOro OXOPOHHU;

oxopona eixemeHTa HKC — cucrema 3axofiB, BAKUTHX 3 METOIO 3a0€3MeUeHHs
xutTe3natHocti  enementa HKC, mo Bxirowae i#oro iaeHTHdIKAIITO,
JTOKYMEHTYBaHHS, JOCHIJDKCHHS, 30€pekKeHHs, 3axHUCT, MNOMyJIsIpHu3alliio,
MIIBUIICHHS WOTOo poii Ta TepeNaHHs HACTyIHHUM TOKOJIHHSM, a TaKoX
BIJIPO/PKEHHS PI3HUX ACIEKTIB TaKol CHaJIINHU;

TEPMIH «HeMmaTepiajibHa KylabTypHa cragnuaay (nan — HKC) BxuBaeTbcs
y 3Ha4€HHI, HaBeJleHOMY Yy 3akoH1 Ykpainu «IIpo KyaeTypy»;

rany3p HKC, npencrasnena enementom HKC, Bu3HauaeTbcst BiAMOBIIHO 10
gacTuHU Jpyroi ctarti 2 KoHBeHIlIi mpo OXOpOoHY HeMaTepialbHOI KyIbTYpHOT
cnaamuau, npuiaaToi 17 xoBTHA 2003 poxy y M. [Tapuxi (nani — Korseniris).

3. HamionanbHuii nepesik popMmyeThes Ha MiacTaBl iHPOPMAILIii, [0 MICTUTHCS
B oOmikoBiii kaprtui enementa HKC, nonmomixHux matepianax, siki (IKCYIOTh
1 nemoHcTpyroTh enemeHT HKC (aymio-, porto-, Bimeomarepiaiu, 1o 30epiratoTbCst
Ha OKpEeMHX €JEeKTPOHHUX HOCISIX 1H(opmallii (ONTUYHUN THUCK, KapTa mam’sTi,
dnenr-mam’ATh, TBEPAUN AUCK) (a1 — JOTMIOMIXKHI MaTepian)).

4. Enement HKC, mo BxmtoyaeTbest 1o HamioHaiapHOTO mepeniky, MOBUHEH
BIJIMIOBI/IaTU TAaKUM KPUTEPISIM:

npeacTaBiaaTu npuHaiiMui oany rany3s HKC, Busnaueny Konsenuiero;

NPEACTABIATH TPAIULIINHY YKPAIHCBKY KYJNbTYpYy a00 TpaJulliiiHl KyJIbTypH
HaI[lOHAJIbHUX MEHIIWH, 110 MPOKUBAIOTh Ha TEPUTOPIi YKpaiHu;

BU3HABATHCS CHiTbHOTaAMH a00 Tpymnoro ocibd sk ix HKC;
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NPOUTH MPOIIEC NMepeaHHs BiJl MOKOJIHHS 10 MOKOJIHHS Ha JaTy MOJaHHS
KJIOTIOTaHHS PO HOro BKIIOYEHHS 10 HalloHalnbHOTO nepeniky;

3aCTOCOBYBaTHCS Ha mnpakTull (PyHKIIOHYBaTH) Ha Jary MOJaHHS
KJIOTIOTaHHS PO HOT0 BKIIIOYEHHs 0 HalioHanbHOTO mepeiky.

5. Jlo HamionansHoro nepeiniky He BkiatouaroTbes enement HKC, sxi:

MOXXYTh CIPUYUHSTH MKOAY KUTTIO 1 3J0POB’ 10 JIIOANHU;

CIPsIMOBaH1 Ha PO3MaJIFOBaHHS MIKHAIIOHAIBHOI Ta PEIIriiHOT BOPOKHEYI;

€ 00’€eKTaMu aBTOPCHKOTO TMpaBa Ta/ab0o MarOTh 3aMaTEHTOBaHY Ha3BY.

6. Jlo HamionanpHOTO TIepeItiKy BKJIHOYAIOTHCS TaKi B1JIOMOCTI:

Ha3Ba enementa HKC;

OXOPOHHUU HOMED;

rany3b HKC, npencrasnena enementom HKC;

apeall CydacHOro noOyTyBaHHS,

Hoci#t (Hocii) enemenTa HKC (3a 3romoro);

yCTaHOBa, OpraHizaiis, 0 BXKUBa€ 3aX0/1B s oxopoHu enemenTa HKC;

nata 1 HoMmep pimeHHs npo BkiatodeHHs enementa HKC no HamionanbHOTO
nepeniky (abo mpo BUKIIFOYEHHS 3 HOTO).

7. Benenns HamioHansHOTO mepeniky 371McHIOE MIHKYIBTYPH.

HarionanpHuii epesik BeeThCs y ManepoBii Ta eIeKTPOHHIN hopmax.

Enexktponna Bepcis HamionanpHOro mepeliky ONPUIIIONHIOETHCS Ha
odimiitHoMy BeO-caiiTi MIHKYIBTYpH.

HamionanpHuil nepenik eaeMeHTiB HeMaTepialbHOT KyJIbTypHOI CHaJlluHU

VYkpainu 3aTBEep/KY€ThCs HAaKa30M MiHKYJIBTYpH.

I1. ITopsinok BraA4YeHHs ejemenTiB HKC
10 HamioHaabHOTO mepeJsiiky Ta BHeCEHHS 3MiH /10 HbOT'0
1. Knomoranus mnpo BximwoueHHs enemeHtra HKC o HamionansHoro
nepesiky Ta BHECEHHS 3MiH JI0 HbOTO (3MiHa Bimomoctei mpo eiremeHT HKC,

BukitoueHHsa eideMmeHta HKC 3 HamionanbHOTo mepeniky) MOXYTh IOJaBaTu
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10 MIiHKyIbTYpH OpTraHW JepKaBHOI BJIaJguM Ta OpPTaHHM MICIIEBOTO
CaMOBpSIlyBaHHs, MIJANPUEMCTBA, YCTAaHOBM Ta oOprasizauii BCIX Qopm
BJIACHOCTI, TBOPY1 CIILJIKH, TPOMAJIChbK1 00’ €THAHHS, MISIbHICTh SIKMX MOB’s13aHa
3 oxopoHorw HKC (nani — inimiaropu).

Jlo x1omoTaHHsA J0AAat0ThCS:

00J1IKOBa KapTKa €JIeMEHTa HeMaTepiajdbHOI KyJIbTypHOI CHAAIIMHU YKpaiHu,
CKJIaJIEHa 3a 3pa3KoM 3T1JHO 3 JoAaTKoM A0 1boro [lopsaky;

JIOTIOM1XKH1 MaTepiaiu.

Indpopmaris mono BkiroueHHs einemeHta HKC o MicueBoro mnepesiky
enemenTiB HKC 3a3navaeTbcst B 0OMiKOBIM KapThi. BkitoueHHs enemeHTa
HKC no micuesoro nepeniky eixementiB HKC He € 060B’13K0BOI0 YMOBOIO ISt
BKJIFOUCHHS eJleMeHTa 10 HalioHalpHOro mepesiky.

2. Knonoranus npo BkitoueHHs exeMenTa HKC npuiimaetrscss MiHKYIBTYpH
nBivl Ha pik (70 15 kBiTHS Ta 15 KOBTHS).

3. MiHKyJIBTYpH NEPEBIpsi€ MOBHOTY OJAAHOTO MaKeTa JOKYMEHTIB, 3A1HCHIOE
TEXHIYHY TEpPEeBIPKY €JIEKTPOHHUX HOCIIB 1HdOpMalii, Ha SKUX MICTIThCS
JTOTIOMIKHI MaTepiaiu.

VY pa3si nojga"Hs TOKyYMEHTIB HE B TOBHOMY 00Cs131 a00 BUSBICHHS TEXHIUHUX
HEJIOJIIKIB €JICKTPOHHHUX HOCIiB iH(opmallii, Ha SKuUX 30€peKEeHO TOMOMIXKHI
Marepianu, MiHKYJIbTYpH y CTPOK, 110 HE MepeBUIlye 15 KameHAapHUX IHIB
3 JTHSI, HACTYITHOTO 3a JIHEM HAJIXOJ[PKEHHS KJIOMOTAaHHs, TOBEPTA€E MOTO 1HII1aTOPY
13 3a3HAYEHHAM IMIACTAaB IOBEPHEHHS Ta MPOMO3ULIIMHU IIOAO YCYHEHHS
BIAMOBITHUX HEIOJIKIB.

[Ticns ycyHeHHS HEIONIKIB KJIOMOTAaHHS MOXe OyTH MOBTOPHO IMOJAHO J0
HAaCTaHHS OJHIET 3 TPAHUYHUX J1aT, BU3HAYCHUX MTYHKTOM 2 I[bOTO PO3/ILITY.

KnonoranHs, ki BiANOBIal0OTh BUMOTraM, BU3HAYEHUM Yy MYHKTI 1 1bOro
po3ainy, MiHKylIbTypu Tiepeaae Ha po3risaa ExcrnepTHidl pajl 3 NOUTaHb
HeMaTeplabHOI KYJbTYPHOI CHaAIMHU Npu MIHICTEPCTB1 KyJAbTypH YKpaiHu,
sika Jie BianoBinHo 10 [lomoxxenns npo ExcriepTHy pany 3 nmuTaHs HemarepialbHOT
KYJIBTYPHOI CHaIIUHN TpU MIiHICTEpCTBI KyAbTypu YKpaiHH, 3aTBEPIKEHOTO

Haka3zoM MinkyneTypu Bix 22 TpaBHs 2017 poky Ne 439, 3apeecTpoBaHoTO B
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MinicrepcTsi toctunii Ykpainu 13 yepBus 2017 poky 3a Ne 736/30604 (nani —
EkcnieptHa pana).

4. EkcriepTHa pajia y CTPOK, 10 He nepeBuiiye 30 qHIB 3 JaTh HAJXOIKEHHS
NaKeTa JIOKYMEHTIB, FOTY€ PIIIEHHS MPO JOCTOBIPHICTh MOJaHOI 1H(opmaii,
JOCTaTHICTh JOMOMIXHUX MaTepialiB, BiAnoBigHicTh enementa HKC kpurepisim,
BU3HauUeHUM y NyHKTI 4 posniny | uporo Ilopsiaky, craH >KUTTE€3AATHOCTI
einementa HKC, apean iioro cygacHoro mooyTyBaHHs (MOIIUPEeHHS iHGOpMAaIrii)
Ta TPOMO3HUIIT 1010 HOro BKIOYEHHS 0 HarioHaabHOro neperiky.

o po6otu ExcriepTHOT panu MOXYyTh 3aimydarucs iHmi (axiBili, He3aJexKH1
eKCTIEePTH, 10 He € wieHamu ExcriepTHOT pagu.

5. ExcriepTHa paja Ha 4eproBoMy 3acifiaHHl Ha MiJICTaBl MOJaHUX JOKYMEHTIB
Ta €KCHNEepTHOro(MX) BUCHOBKY(1B) MpUHAMAE pIllIEHHS, B SIKOMY 3a3HA4arOThCs
BIJIOMOCTI I{0OJI0:

noctatHOCTi 1 goctoBipHOCcTi 1HGopMaiii npo enemeHT HKC B 0o06mikoBii
KapTIll Ta JOTOMDKHHUX Marepiayiax;

BignmoBigHoCTI enemenTta HKC kputepisiM, BU3HAYEHUM y MYHKT1 4 pO3aUITy
I usoro IMopsanxky;

apeajly Moro cy4acHoro noOytyBaHHs (IomUpeHHs 1HQopmaii);

xutTe3aarnocti enemenra HKC, pusukiB Ta 3arpo3 moao oro mogajibiioro
dbyukiionyBanns (y pasi BkiaroueHHs enementa HKC no HarionanbHoro nepeniky).

Kpim 3a3HadyeHMX BigOMOCTEH, y PpIIMICHHI J0JA€ThCS PEKOMEHIAIlis
(Bxmountn enemenT HKC po HamionanmpHOTO mepeniky, BHECTH 3MIHH
no Bigomocteid mpo enemeHT HKC; BIAXWIMTH KIONMOTaHHSA y 3B’SI3Ky 3
HeBiAnOBiAHICTIO eneMeHTa HKC kputepisiM, BU3HAUCHUM y TIYHKT1 4 pO3ALIy
I nporo [Mopsaky; MOBEPHYTH JOKYMEHTH 1HIIIATOPY JJId YCYHEHHS HEOIKIB
B 00JIIKOBiM KapTIii Ta JOMOMIXKHUX Marepianax (i3 3a3HaUeHHSIM HEJOIKIB, SKi

HAJIEKUTh BUIIPABUTH)).
6. Haka3 Miukynbrypu nipo BkitoueHHs enemenra HKC no HarmionansHoro

nepeiky abo Mpo BHECEHHS 3MiH JI0 HbOTO, MPUUHSITHI 3a pe3ylibTaTaMu pO3TIIs Ly
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pekoMenaauiii EkcriepTHoi pajau, He Mi3HIIIE HIK Y J€CATUACHHUN CTPOK Micis
HOro mMpUUHATTA TOBOAUTHCA 10 BigoMa EkcrepTHOI paau Ta IpoMajChbKOCTI
IUITXOM HMOTO ONPWIIOAHEHHS Ha odimiiHoMy BeO-caiTi MiHKynbTYypHu Ta
B IHIIWIA TPUHUHATHHI CIIOCIO.

7. Enementy HKC y pa3si BritoueHHs Horo go HamioHanbHOTO mepesiky
MIPUCBOIOETHCSI OXOPOHHUM HOMEP, KU HEe MOKe 1yOItoBaTUCS.

Oxoponnuit Homep enementa HKC cknagaerbcst 3 LII0TO 4yucia Ta JITEP
«H.K.C.», IO PO3A1JIEH] KpPaKoI0.

Oxoponnuit Homep enementa HKC He Mmoxe OyTH BUKOpUCTaHUN TOBTOPHO.

8. Kimonoranus npo BxiroueHHs enementa HKC no HanionanbHOTO epeiky
Ta MPO BHECEHHSA 3MiH J0 HBOro, BiaXwieHe MIiHKyJIbTypu abo MOBEpHYyTE
IJIsl YCYHEHHSI HEJOJIIKIB, MOKe OyTH MOBTOPHO MOJAHO 0 HACTAHHS OJHIET
3 TPAHUYHUX J1aT, BU3BHAYEHUX MTYHKTOM 2 [[bOTO PO3/ILIY.

9. Bukimouenns enementa HKC 3 HaiioHanbHOro mnepesniky MOXIMBE 3a
pexomeHaaniero ExcriepTHOl paau B MOPAIKY, BU3BHAYEHOMY MYHKTaMu 4, 5 1IbOr0

PO3iTy, Ta 3a pe3yabTaTaMi MOHITOPUHTY CTaHy KHTTe3AaTHOCTI enemenTta HKC.

I11. 30epiranns indopmanii npo eaementu HKC

1. OpwuriHanu OOJIKOBUX KAapTOK 1 JONOMDKHHUX MaTepiaiiB, pIIICHHS
ExkcneptHOi paau 30epiratoTbcsi B MIHKYJIBTYpH.

2. OO6mikoBa KapTkKa, JOTMOMDKHI MaTepiajiu Ta PIIIEHHS MO0 €JIEMEHTa
HKC, Bxirouenoro no HarioHanbHOTO TIepetiKy, 10Iy4al0ThCs 10 BIATOBITHOTO
3aIlUCy B €JEKTPOHHIN Bepcii HarioHanbHOTO TIepetiky.

3. Pimmenns mopo enementa HKC, Bukiatouenoro 3 HalioHanbHOTO HEpeiky,

PO3MILIYIOTHCA Y BIAMOBIIHUX PO3/1JIaX HOTO €JIEKTPOHHOI BepcCii.

IV. 3axoam nJist OXOPOHHM Ta MOHITOPUHTY

CcTaHy KUTTE31aTHOCTI eqemenTiB HKC
1. MiHKYIbTYpU y CTPOK, 110 He mepeBuinye 30 NHIB 3 JaTU BKJIIOYCHHS
enementa HKC no HamionanpHOro mepeniky, HaJCHUJIa€ OpraHy BUKOHaBYOi

Bnaau Panu minictpiB ABToHOMHOI PecnyOniku Kpum y cdepi KynabTypw,
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CTPYKTYpPHUM migpo3nauiam y cdepi KyabTypu oOnacHux, KwuiBcbkoi Ta
CeBacTonoJIbChKOT MICBKMX JEpP/KaBHUX aJMiHICTpaliil (ganxi — opranu y cgepi
KynbTypH) Komii o0mikoBoi kapTku enmementa HKC, momomixkHuUX Marepiadis,
pimenHs ExcrepTHoi paau, a Takok pEKOMEHJaIii Ta MPOMO3HUIlli M010
3abe3neueHHst oxoponu enemenTa HKC (3a HasiBHOCT1).

2. 3 wmetoro 3abesmeueHHs oxopoHu enemeHTiB HKC, BximoueHux 0
HarmionanpHoro mepeniky, 3I1HCHIOETBCS  MOHITOPUHI  JKUTTE3aTHOCTI
exementiB HKC (nani — MOHITOpUHT).

MOHITOPUHT 3[IMCHIOIOTH OPTaHu y cepl KyIbTypu Ta YKPaiHCHKHMN HEHTP
KyJIbTYpHUX AociipkeHs (nam — YIK]).

3. Opranu y cdepi kynpTypu nogatoTsh 10 YK/ 3 ypaxyBaHHSIM TUPEKTUB
MixypsnoBoro komitety 3 oxoponu HKC taky indopmairito:

1) no 20 nucTomnaaa HOPOKY:

O[O0 CTaHy HasBHUX y MeXax BIANOBIIHUX aJMIHICTPAaTUBHO-
Teputopianbaux oauHuib enemenTiB HKC, Bxmrouenux mo HamionanbHOTO
nepeniky Ta Pempe3eHTaTMBHOTO CIUCKY HEMarepiajdbHOI KyJIBTYpHOI CIaIIIUHU
mofctBa 1 CnucKy HemarepiaidbHOI KyJIBTYpHOI CHAIIIMHM, L0 MOTpedye
TepMiHOBOi oxopoHu (aani — cnucku FOHECKO);

10JI0 CTaHy peasizailii mojnoxeHb KoHBeHIIIT;

2) no 31 cepnHs oauH pa3 Ha 4 POKHU, IOYUHAIOYM 3 AATHU BKIIOUEHHS KOKHOTO
enemernra HKC no Bignmosiguoro crimcky FOHECKO, ajis migrotoBKu BiAIOBiTHO
1o crarti 29 Konseniii 3BiTiB MixkypsigoBomy koMiTeTy 3 oxopornu HKC:

010 HasBHUX Yy MeXKaxX BIAMOBIIHUX aAMiIHICTPATUBHO-TEPUTOPIATBLHUX
onnuuip enemenTiB HKC, Bxarouenux no cnuckis FOHECKO;

I10/10 BXKUTHUX 3aX0/1B 1151 oxopoHu enemenTiB HKC, BkiroueHnX 10 CIUCKIB
FOHECKO.

dopmu mogaHHs Takoi iHGopMaIlii 3aTBEPIKYIOThCS Haka30M MiHKYIBTYpH.

4. YIK]I na mixcrtaBi moganoi opraHamu y cdepi KynbTypu iHpopmarii
Ta BJIACHUX JOCIIJKEHb MoAae 10 MiHKYIbTYpH:

10 20 TpynHs MIOPOKY — y3arajdbHEHUU 3BIT Mpo ctaH peamizaiii KonBeniii

Ta MOHITOPUHIOBE JOCIIJDKEHHS MPO CTaH >XKUTTe3narHocTi enemeHnTiB HKC,
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BKitoueHux 1o HamionaneHoro mnepeniky ta cnuckiB FOHECKO, B skomy
3a3Ha4arThCsl (HAKTOpHU, IO BIUIMBAIOTh Ha KUTTe€3AaTHICTH eiaeMeHTiB HKC,
3aruIaHoOBaHI1 1 BKUTI 3axoau Jy1si oxoponu enemeHTiB HKC Ta ix pesynbrary;

10 01 »0BTHS OAMH pa3 HA 4 POKHU, TOYMHAIOYHU 3 JATH BKJIIOUEHHS KOXKHOTO
enementa HKC no BinmoBigHoro cnucky HOHECKO, — wMoHITOpHUHTOBE
JOCIIIJKEHHS PO cTaH kutre3aaTHocTti enemenTiB HKC, BkitoueHnx 10 cruckiB
FOHECKO, 3annanoBani Ta BxuTI 3axoau ajist oxoponu eixeMmeHTiB HKC rta ix
pe3yJbTaTH.

5. Marepianu, 3a3HadyeH1 y MyHKT1 4 bOTO po3AiTy, MiHKYJIBTYpPH IPOTITOM
I’ TH poOOYMX JHIB 3 JaTU HAJIXOMKEHHS Mepeaae Ha po3risaa ExcnepTHin pai.

Excrieprna panma He mi3Hime HiX depe3 30 nHIB 3 JaTH HaJIXOJKCHHS
3a3Ha4YeHUX MarepialiiB peKkoMeHaye MIHKyIbTYypu:

BUMAaraTu OHOBJIEHHs Bcix MarepiaiiB Ha eiaeMeHT HKC y pa3i BusiBineHHs
HEJIOCTOBIPHOI 1HPOPMALIT;

BKHTH HEBIJKIAQJTHUX 3aXOMIB JUIS 3a0e3leueHHsS 30CpeKCHHS eIeMEHTa
HKC y pa3i noripiieHHs cTaHy HOTo )KUTTE3aTHOCTI;

BukitounTu enemenT HKC 3 HamionansHOro mepeniky B pasi, SIKIIO BiH
nepecTaB BIAMOBIAATA OJHOMY 3 KpUTEPIiB, BUBHAUEHUX MYHKTOM 4 po3auty |

uboro Iopsaaxy.

[TocriiitHa www-aapeca CTaTTi:
https://mKkip.gov.ua/content/poryadok-vedennya-nacionalnogo-

pereliku-elementiv-nks.html

Jly’e Ba)JIMBOIO YAaCTUHOKO CHAIIIMHU, KPIM MaM’SITOK, TBOPIB MHUCTEITBA
Ta KOJIEKUIN LIHHUX €KCIOHATIB, € TAKOX TPAAMIIli, KUBI MPOSIBU HEMaTepiaibH1
KYJBTYPH, sIKI YCTIAJKOBaHI Bl MPEKIB 1 MepeaatoThCss MaOyTHIM MTOKOJIIHHSIM.

BBaxkaemo, 1mo i marepiaju CTaHyTh y NMPUTOAl TIpU OpraHizaiii podoTu
o 30€peKEeHHIO0 Ta MomyJsapu3allli HemMaTepiaJlbHOI KyJIbTYPHOI CHAAIINHU Ha
MICIIEBOMY piBHI, JIOMIOMarar4u UM 30aradyyBaTd KyJIbTypHE PI3HOMAHITTS U

CIIPHUATH TBOPYO CTI JJIOANHU.
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3BicHO, Lied 30IpHUK MarepiajiiB HE MOXKHA BBa)XKaTM BUYEPIHUM abo
BCEOCSDKHUM aHi 3 OMVISIY Ha TEMH, aHl 3 OISy Ha BUCBITIEHI METOAU POOOTH.
Ile mouaToK pO3MOBH MPO 3aXUCT, 30€pEKEHHS Ta BIATBOPEHHS HEMaTepiaabHOT
KYJIbTYPHOI CHaJI[AHH.

[TouaTtok 1OCUTH PI3HOMAHITHHH 1 I[IKABUM.

Bukopucrana jgireparypa
http://demcult.org/shho-take-nematerialna-kulturna-spad/
http://uccs.org.ua/wp-content/uploads/bsk-pdf-manager/2018-08-17 2.pdf
https://old.uinp.gov.ua/sites/default/files/babij jar final small.pdf
https://zakon.rada.gov.ua/laws/show/995 d69#Text

Marepianu 10 IpyKy MiAroTyBasu:
3aBiyBad BiALTY 1HPOPMAIIHHO-aHATI TUYHOT
po0OOTH, HAPOJIHOI TBOPUOCTI

Ta aMaTOPChKOIO MUCTELITBA Pycnan JAYYK

[IpoBigHUI METOAUCT 1H(POPMALIITHO-aHATITUYHOI
po0OOTH, HAPOJTHOT TBOPUOCTI

Ta aMaTOPChKOIO0 MUCTELITBA IOnist BOBK

[TpoBigHMI METOIUCT BIIUTY 3 OpraHizamii
KyJbTYPHO-MHUCTEIIBKUX 3aXO0/1iB

Ta MDKETHIYHOTO CITIBPOOITHUITBA Ipuna 3AKAPJIIOKA

BianosinanbHa 3a BUITYCK:
T.B.0. IMPEKTOPA, 3aBiAyBa4 BiAALTY 00JIAaCHOTO

METOJUYHOTO LEHTPY KYJIBTYpH 1 MUCTEIITBA Onena 3JIATOBA
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Municipal institution «Regional Methodical Center of Culture and Artsy»
of Zaporizhia Regional Council expresses its sincere gratitude to the Ukrainian
Cultural Foundation for the opportunity to implement an important cultural project,
leading experts from Lithuania and Ukraine for their help in creating collections
of guidelines «Cultural Heritage. Preservation and promotion in the conditions
of united territorial communities (UTC) «and active participation in conducting
Online Workshops, namely:

Olena Arabadzhi — director of the scientific and methodological center for
the study of intangible cultural heritage of the peoples of the Azov region, vice-
rector of Melitopol State Pedagogical University named after Bohdan Khmelnytsky
(Ukraine);

Vita Humeniuk — Sustainable Development Specialist, Center for Sustainable
Development and Environmental Research of the Danube Region (Ukraine),

Kateryna Lavrynets — Associate Professor of the Faculty of Creative Industries,
Vilnius Gediminas Technical University, Laimikis.lt City Research Laboratory
(Lithuania),

Valentina Teleutsi — Candidate of Philological Sciences, Associate Professor,
Doctoral Student of Taras Shevchenko National University of Kyiv (Ukraine).

We also thank all the participants of the online workshops, who for two days
actively maintained a line of dialogue with the trainers, expressed their thoughts
and views, and found answers to their questions.

We hope that our fruitful cooperation has just begun.

'/. KynbTtypHa ( OBJIACHUI METOMYHUIA LIEHTP
\\ cna,uumna US - KynbTYPY | MUCTELTBA

3AN0PI3bKoT obnacHol pagu
lonyNAPH3ALIS B YOI TepHTOpianbHHX rpoMan
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Introduction

In Ukrainian society, the deepening interest in the historical past, the discovery
and study of pages of national history, national traditions, which in recent centuries
have been hidden and rewritten by different empires, which included Ukraine at
different times. Preserving and promoting it in the conditions of united territorial
communities, as well as passing it on to the next generation is one of the main tasks
of all structural units in the field of culture of Ukraine.

One of the main activities of the municipal institution "Regional Methodical
Center of Culture and Arts" of Zaporizhzhia Regional Council is the revival,
preservation, development, and promotion of traditional folk culture, all types, and
genres of amateur art, intangible cultural heritage of the region.

At the beginning of 2020, the Regional Methodological Center of Culture and
Arts applied the Ukrainian Cultural Foundation to receive a grant in the competition
program "Networks and Audiences" for the implementation of two online workshops
"Cultural Heritage. Preservation and promotion in the conditions of united territorial
communities (UTC) ". And in July 2020, the Center received a grand.

After a long preparation on September 22 and 24, 2020, on the basis of the online
platform Zoom, and on the YouTube channel "OMTSKiM Zaporizhzhya" in the
studio of the company "Mediamost", two Online Workshops on "Cultural Heritage.
Preservation and promotion in the conditions of united territorial communities
(UTC) ".

This Collection includes methodical materials of leading specialists from
Lithuania and Ukraine, namely:

By Olena Arabadzhi — director of the scientific and methodological center for
the study of the intangible cultural heritage of the peoples of the Azov region, vice-
rector of Melitopol State Pedagogical University named after Bohdan Khmelnytsky
(Ukraine);

By Vita Humeniuk — Sustainable Development Specialist of the Center for
Sustainable Development and Environmental Research of the Danube Region
(Ukraine);

By Kateryna Lavrynets — Associate Professor of the Faculty of Creative
Industries, Vilnius Gediminas Technical University, Laimikis.lt City Research

Laboratory (Lithuania).
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Valentina Teleutsi — Candidate of Philological Sciences, Associate Professor,
Doctoral Student of Taras Shevchenko National University of Kyiv.

Conducting Online Workshops "Cultural Heritage. Preservation and promotion
in the conditions of united territorial communities (UTG) ", has become a powerful
foundation for us to strengthen ties between individual cultural operators in the
professional sphere.

The specialists Center put a lot of effort into a worthy representation of the
Zaporizhzhia region in the field of cultural development, preservation and promotion
of intangible cultural heritage, creative tourism, and public services because

creativity based on intangible cultural heritage is the engine of development, the

source of globalization.

Olena Arabadzhi — Doctor of Philosophy,
Director of the Scientific and Methodological
Center for the Study of the Intangible Cultural
Heritage of the Azov Peoples, Vice-Rector of
Melitopol State Pedagogical University named
after Bohdan Khmelnytsky (Ukraine).

PROTECTION OF CULTURAL HERITAGE:
UKRAINIAN DIMENSION

The attitude to cultural heritage is an indicator of the level of development
of the state and the spiritual maturity of its citizens. The effective use of cultural
values in public life contributes to the self-identification of the nation, embodies
its identity, and has a socially significant function of maintaining stability and
sustainable social development. Today, the protection of cultural heritage is defined
as a priority of the country’s foreign cultural policy, where serious attention is paid
to the issue of multilateral and bilateral cultural cooperation and membership in

international organizations.
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The years of Ukraine’s independence were a time of important reforms both
in society and in the field of cultural heritage protection, which is reflected in the
Basic Law — the Constitution of Ukraine (1996). According to Art. 54 of the
Constitution, cultural heritage is protected by law; the state ensures the preservation
of historical monuments and other objects of cultural value and takes measures to
return to Ukraine the cultural values of the people outside its borders. The Law of
Ukraine “On Protection of Cultural Heritage” (2000) summarizes the previous
experience in the protection of cultural heritage and, at the same time, integrates the
principles and recommendations of international documents. According to this Law,
the protection of cultural heritage sites is recognized as one of the priority areas
of the policy of public authorities and local self-government.

The Law on Culture adopted in 2011 became prominent in the field of culture.
Some articles of the Law are devoted to the creation of a single cultural space
of Ukraine, which provides for the protection of cultural heritage, the return of
illegally exported cultural property from Ukraine, support for domestic producers
in the field of culture, and more. It is completely new to define cultural objects that
are not subject to privatization. Among them are objects that are included in the
State Register of National Cultural Heritage of Ukraine, archeological monuments,
documents of the State Library Fund of Ukraine, monuments of the state part of the
Museum Fund of Ukraine, etc.

During the years of Ukraine’s independence, the government pays much attention
to the protection of cultural heritage, as evidenced by a number of resolutions of
the Cabinet of Ministers of Ukraine, including Regulations «On the Museum Fund
of Ukraine», «On approval of the list collections and museum objects that are state
property and belong to the state part of the Museum Fund of Ukraine». Adopted laws
of Ukraine «On Libraries», «On the National Archival Fund», «On the Insurance
Fund of Documentationy, etc.

Ukraine has ratified a number of international regulations on the protection,
preservation, and enhancement of cultural heritage. Among them: the European
Charter for Regional or Minority Languages, the European Convention on
the Protection of the Archaeological Heritage (revised), the Conventions

on the Protection of the Architectural Heritage of Europe, the Protection of
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Underwater Cultural Heritage, the Protection of the Intangible Cultural
Heritage, protection and encouragement of various forms of cultural self-
expression «,» On Protection of the World cultural and natural heritage «,»
On measures aimed at prohibiting and preventing illegal import, export, and
transfer of ownership of cultural property «, etc. These international acts, in
accordance with the Constitution of Ukraine and the Law «On International
Treaties of Ukraine», are part of national legislation and are subject to
mandatory implementation.

In 2020, the Decree of the President of Ukraine Ne 329/2020 «On measures
to support the sphere of culture, protection of cultural heritage, development
of creative industries and tourism» was signed. The decree provides for the
development and implementation of measures aimed at preserving the cultural
heritage and developing the cultural potential of Ukraine, in particular, developing
and approving the procedure for projects of repair, restoration and conservation
works on cultural heritage monuments; intensification of activities for the return
of cultural property illegally exported, evacuated from the territory of Ukraine
during wars and armed conflicts; ensuring the functioning of the information
resource on cultural heritage sites and cultural values and the formation of national
infrastructure; providing training for specialists in the restoration of immovable
cultural heritage, etc.

The formation of Ukraine’s state policy in the field of cultural heritage protection
is quite extensive, but in general, it meets the world norms of legislative support
for the protection and preservation of cultural heritage. Despite the positive
developments, the legal framework of Ukraine needs to be systematically adjusted
and new laws introduced, taking into account European and international standards.
The problem of insufficient implementation and enforcement of state norms and
regulations remains urgent, which has a negative impact on the preservation
of cultural heritage. Additional regulation at the legislative level requires state
policy to promote the inclusion of outstanding cultural heritage of Ukraine in the
UNESCO World Heritage List, the identification of unique examples of intangible
cultural heritage and national brands that have no analogs in the world and are the

hallmark of our country.
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The list of World Heritage Sites in Ukraine includes 7 names: Hagia Sophia and
adjacent monastic buildings; Kyiv-Pechersk Lavra; the ensemble of the historical
center of Lviv, the Struve Arc, the Residence of the Metropolitans of Bukovina and
Dalmatia, the Tavrian Chersonese; beech virgin forests of the Carpathians and ancient
beech forests; wooden churches in the Carpathian region of Poland and Ukraine, which
is approximately 0.62% of the total number of World Heritage sites in the world.

The list of candidate sites (Tentative List) for inclusion in the UNESCO World
Heritage List includes 15 Ukrainian sites, namely: the cultural landscape of the
«cave cities of the Crimean Gothia»; «Historical environment of the capital of the
Crimean khans in the city of Bakhchisarai»; «Trade centers and fortifications on the
routes of Genoese commerce from the Mediterranean to the Black Sea»; St. Sophia
Cathedral with monastic buildings, St. Cyril’s and St. Andrew’s Churches, Kyiv-
Pechersk Lavra (extension of the object «Kyiv: St. Sophia Cathedral with adjacent
monastic buildings, Kyiv-Pechersk Lavray); the historical center of the port city of
Odesa; astronomical observatories of Ukraine; Nikolaev Astronomical Observatory;
a complex of objects VI-XVI centuries. Sudak Fortress; stone tomb archeological
complex; Bakhchisaray Khan’s Palace; Sofiyivka Dendrological Park; the historical
center of Chernihiv; cultural landscape and canyon of Kamyanets-Podilsky; Askania-
Nova Biosphere Reserve; Kaniv Reserve «Tomb of Taras Shevchenkoy.

Only three elements of Ukrainian traditional culture are included in the
Representative List of the intangible cultural heritage of mankind: Petrykivka
decorative painting as a phenomenon of Ukrainian ornamental folk art; Cossack
songs of Dnipropetrovsk region; a tradition of Kosiv painted ceramics.

In order to fulfill the obligations under the implementation of the International
Convention for the Safeguarding of the Intangible Cultural Heritage, Ukraine
1s developing and improving the regulatory framework for intangible cultural
heritage; a permanent advisory body — the Expert Council on Intangible Cultural
Heritage at the Ministry of Culture of Ukraine — was established; developed and
approved the Procedure for maintaining the National List of Intangible Cultural
Heritage of Ukraine.

As of September 1, 2020, the National List of Elements of Intangible Cultural
Heritage of Ukraine includes 18 elements of the ICH: the tradition of Kosiv painted
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pottery; Krolevets overburden weaving; Opishnian ceramics; Petrykivka painting —
Ukrainian decorative and ornamental painting of the XIX-XXI centuries; Cossack
songs of Dnipropetrovsk region; song tradition of the village of Luka, Kyiv-Sviatoshyn
district, Kyiv region; technology of white-on-white embroidery in the village of
Reshetylivka, Reshetylivka district, Poltava region; traditions of plant carpet weaving
in the village of Reshetylivka, Reshetylivka district, Poltava region; Ornek — Crimean
Tatar ornament and knowledge about it; the tradition of ornamental painting of Bubnov
ceramics; boarding; Hutsul pysanka tradition; the tradition of cooking «et ayaklak»
(Karaite meat pie). The experience of the Karaites of Melitopol; the tradition of the
rite «Driving the Bushy» in the village of Svarytsevychi, Dubrovytsia district, Rivne
region; the tradition of decorative painting of the village of Samchyky; Oleshnya
pottery of Chernihiv region; artistic woodcarving of Chernihiv region; Hutsul carol
and dances of Verkhovyna district of [vano-Frankivsk region.

The practice of European countries gives grounds to assert that the cultural
heritage of Ukraine can serve as one of the important sources of budget
replenishment, in particular, it is a sightseeing and tourism business. Proper support
from the state can bring considerable benefits on the way to recognizing the cultural
heritage of Ukraine as one of the most profitable.

The main body in the system of central executive bodies for the protection
of cultural heritage is the Ministry of Culture of Ukraine. The main issues of
preservation of the cultural heritage of Ukraine are concentrated in the structural unit
— the Department of Cultural Heritage and Cultural Values. Execution of the tasks
set before the Department is ensured at the expense of the branched structure which
includes: Management of protection of immovable cultural heritage; Department of
museum affairs and normative-methodical support and movement of cultural values;
Office of Regional Representatives for Cultural Heritage Protection and Movement
of Cultural Property.

In 2019, the State Service for the Protection of Cultural Heritage of Ukraine and
the State Inspectorate for Cultural Heritage of Ukraine was established as central
executive bodies. Despite this positive step, the division of powers and the nature
of their interaction are still in question. At the same time, the problem of creating a

management vertical in the field of cultural heritage protection and its staffing needs

60



to be addressed. A huge part of the work falls on the bodies of cultural heritage
protection of regional and city-state administrations.

The field of protection of the cultural heritage of Ukraine is characterized
by a lack of system and coordination in the activities of public authorities for
the preservation of cultural and historical heritage. The dispersion of managerial
functions between ministries and other agencies makes it impossible to provide
comprehensive state leadership for the protection, use, and restoration of cultural
heritage. Representatives of public organizations and specialists have for many
years expressed the opinion on the need to create a separate, independent central
executive body on these issues.

Currently, out of 130 thousand objects of immovable cultural heritage, only a
small part (11337 monuments of local significance and 907 monuments of national
significance, less than 10% in total) is included in the State Register of Immovable
Monuments of Ukraine, which complicates protection and research activities, use of
immovable cultural heritage for tourism and educational purposes.

Among the main reasons for the slow filling of the register are the too
complicated and lengthy procedure of preparation of accounting documents, weak
human resources of local executive bodies responsible for the protection of cultural
heritage and whose powers include the submission of proposals for the inclusion of
cultural heritage sites to the State Register of Immovable Monuments of Ukraine.
It is also necessary to create an electronic register of immovable cultural heritage
based on the international standard CIDOC CRM (Conceptual Reference Model),
which will allow a comprehensive description of the object and provide additional
information about it.

Equally important is the promotion of cultural heritage sites to the public. As
the history and experience of foreign countries show, high-quality activities in the
field of cultural heritage protection are impossible without the active involvement
of public organizations. The state alone is unable to provide quality protection.
Problems can be solved only with the cooperation of state structures with public
institutions and the private sector. Therefore, national policy in the field of cultural
heritage protection should be based primarily on the principles of partnership and

interaction.
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Among the important problems of preserving the cultural heritage of
Ukraine is the low awareness of the presence of cultural monuments both in
Ukraine and abroad, which leads to a low level of philanthropy and patronage.
After all, even with the most favorable economic indicators and the maximum
possible budget funding, the state, as world experience shows, can not
independently cover all the costs necessary for the proper maintenance of
cultural and historical heritage.

As a result of the Russian occupation of Crimea and the armed aggression
in the Donbas, Ukraine has suffered numerous losses in the field of cultural
heritage. Illegal archeological excavations are being carried out on the territory
of the occupied Crimea. There is an illegal export of exhibits from the Crimean
museums to Russia for the purpose of exhibition activities. On the territory of
Chersonesos Tavriya, included in the UNESCO World Heritage List, mass events
and construction works are carried out, which have a devastating effect on the
monument. Similar events are taking place on the territory of the Khan’s Palace
in Bakhchisarai, included in the Preliminary UNESCO World Heritage List.
Ukraine constantly monitors and responds to such violations. However, in order to
strengthen one’s legal position, it is necessary to become more actively involved
in international cooperation on the prevention and punishment of crimes related
to cultural heritage and, above all, to ratify the Council of Europe Convention on
Cultural Property Offenses (Nicosia, 2017).

COVID-19 pandemic has become a major challenge for the world community.
In April 2020, the International Council of Museums (ICOM), in its statement on
the need to create funds for museums during the crisis associated with the spread of
COVID-19, drew attention to the damage suffered by the cultural sector of countries
most affected by the pandemic — Italy, Spain, USA. According to the American
Museum Alliance, a third of closed museums will not resume their work. As a result
of restrictive measures to prevent the spread of COVID-19, cultural and artistic
institutions are suffering significant damage and their future is in jeopardy. In the
event of a reduction in public funding and forced layoffs, they will be left without
the human resources needed for research, restoration, and other work. If quarantine

measures continue for a long time, it can lead to significant cultural losses. These
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problems may become relevant for Ukraine, so it is advisable to analyze the current
situation and prospects for its development and provide the necessary measures.
Thus, the cultural heritage of Ukraine is an important part of the cultural heritage
of mankind. Its proper preservation and use are not only one of the key areas of
public policy, but also an indicator by which our country is evaluated at the European
and global levels. Adherence to UNESCO recommendations, borrowing foreign
experience in cultural heritage protection, attention of the authorities, scientists, the
public, attracting private funds by introducing benefits for patrons contributes to
a solid foundation for further improvement of cultural heritage reproduction, use,

promotion of Ukrainian monuments.
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COMMUNICATION STRATEGIES

[ comumcanon

COMMUNICATION IS:

COMMUNICATION
STRATEGY CONVERSE,

is an effective action plan that will CONTACT,
lead you to your goals

INTERACTION
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COMMUNICATION STRATEGY n

THIS IS THE EFFECTIVE RELATIONSHIP OF
THE RIGHT MESSAGE WITH THE RELEVANT
TARGET AUDIENCE

WHERE TO START

o IDENTIFY SPECIFIC OBJECTIVES OF COMMUNICATION, CONTENT/

. DETERMINE YOUR CURRENT SITUATION 7
. CHOOSE TARGET AUDIENCE

* FORM A COMMUNICATION STYLE

« IDENTIFY COMMUNICATION CHANNELS WHERE YOU DISTRIBUTE YOUR MESSAGES

« CHOOSE COMMUNICATION SPEAKERS
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CONTENT CHANNELS

ﬁ CONTENT

MAIN MESSAGE AND IDENTICS

THESE ARE THE MAIN OBJECTIVES OF THE COMMUNICATION
STRATEGY, THE MAIN MESSAGE TO YOUR TARGET AUDIENCE

IDENTICS ARE THE CORPORATE STYLE OF YOUR CONTENT
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PEST ANALYSIS

THIS ANALYSIS IS TO IDENTIFY POLITICAL, ECONOMIC, SOCIAL AND
TECHNOLOGICAL FACTORS OF THE EXTERNAL ENVIRONMENT. WHICH
MAY AFFECT THE WORK OF YOUR ORGANIZATION.

SWOT ANALYSIS

THIS ANALYSIS LISTS THE STRENGTHS AND WEAKNESSES OF YOUR
uTC

ANALYSIS OF THE COMPETITIVE ENVIRONMENT L1

OBSERVATION OF THE ACTIVITIES OF YOUR COMPETITORS

| g}i’ TARGET AUDIENCE

CREATE A PORTRAIT OF YOUR TARGET AUDIENCE

SOCIAL AND DEMOGRAPHIC PORTRAIT

WHERE DOES YOUR POTENTIAL TARGET AUDIENCE SPEND TIME?

« WHAT PROBLEMS CAN THE TARGET AUDIENCE SOLVE BY
APPEALING IN LOCAL GOVERNMENTS?

+ WHAT EMOTIONS OR ASSOCIATIONS DOES IT INCREASE IN THE TARGET
AUDIENCE OF LOCAL GOVERNMENT?

 WHAT ARE THE REASONS FOR THE TARGET AUDIENCE TO APPEAL TO THE
LOCAL GOVERNMENT?
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COMMUNICATION
CHANNELS

COMMUNICATION CHANNEL - A SET OF MEANS OF
TRANSMISSION AND RECEIPT OF INFORMATION IN THE
COMMUNICATION PROCESS.

THE MOST COMMON COMMUNICATION CHANNELS

+ SOCIAL MEDIAS, GROUPS
+ VARIOUS MESSAGERS: VIBER, TELEGRAM, WHATSAPP, ETC.

+ LIVE COMMUNICATION

0‘%«
"La. SPEAKERS
4. OMMUNICATION MANAGERS

DECIDE WHO WILL BE YOUR COMMUNICATION OR PR-MANAGER, PROVIDE MEDIA
RELATIONS AND COMMUNICATION EVENTS MANAGEMENT.
EVEN IF AVAILABLE HUMAN RESOURCES DO NOT ALLOW TO HAVE A SEPARATE
COMMUNICATIONS MANAGER, YOU SHOULD CHOOSE ONE CONTACT PERSON FOR
COMMUNICATION.
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S M ONE OF THE INTERNET
MARKETING TOOLS

WHY DO YOU NEED IT:

* GENERATE AND PROMOTE CONTENT

* RESPOND TO INFORMATION DRIVES

* LAUNCH ADVERTISING

* MONITOR EFFICIENCY
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Activation of cultural heritage with the help of city games.

The case of the Shnipishki micro district

Annotation

Historic districts enrich the urban structure and life of the city, as they contain
tangible and intangible mentions of the past of cities, as well as stimulate thinking
about the future development of cities. The "invisibility" of cultural heritage in
cities provides a fertile ground for the unobtrusive redevelopment of historical
monuments. In the search for ways to inform about the values of cultural heritage in
historic neighborhoods, it is important to introduce inclusive and creative forms of
communication that would motivate residents, as well as conduct quests to discover
the city's treasures so that residents can share their knowledge with others. This
paper investigates the potential of urban games in the cultural revival of historical

monuments.

Keywords: art research, historical district, city games, creativity, cultural

heritage.

Introduction

For the historic suburbs, rapid urbanization brings a wide range of urban,
social, and environmental problems. In a certain context, historic suburbs are

"l

called "urban villages"', reflecting both the urban and social character of areas that
were later absorbed by growing cities. In this paper, [ will draw on my experience

of studying and joint development the historical district of Snipiskés, Vilnius

' Hou Hanru, Liu Xiaodu, and Meng Yan. Cities, Grow in Difference: Starting from Urban
Villages // Cities Grow in Difference. Bi-City Biennale of Urbanism \ Architecture, NYC: Sure
Design.
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(Lithuania). This suburb was well known for its ceramic and glass workshops in
the 16th-18th centuries, and today it is close to the growing area of skyscraper
offices. Late 19th-early 20th-century wooden houses with small gardens survived
the urbanization of the right bank of the Neris River in Vilnius in the 1960s and
1970s. However, the sense of the cultural significance of the historic district was
lost along with its identity. It is thanks to the inclusive cultural activities supported
by the residents that this area has intensified its cultural heritage and helped to
restore its historical identity.

In this work, I rely on the materials of the art research, which were collected
in the wooden neighborhood of Snipiskeés, Vilnius (Lithuania) in 2012-2017, and
conducted in the laboratory of urban games and research "Laimikis"?.

By contributing to the cultural planning and cultural development of districts,
Laimikis usually acts as a cultural facilitator, inventing, proposing, and jointly
developing art formats for community activities, depending on the challenges
and needs of the districts, but it is the residents who offer and jointly develop
content. The laboratory begins research with spatial and social analysis, during
which it determines:

1) active daily routes and places in the area where social contacts with residents
and among residents can take place;

2) places that can become well-developed public spaces suitable for creative
activities. The second part of the art research in the districts focuses on the
development of open creative cooperation with residents. At this stage, creative
activities are carried out: art events, orienteering games, excursions, etc. The latter
is used to intensify cultural routes and public places in the area. It is important to
make these activities as open as possible to local input. Public places and cultural

routes bring residents and visitors together, promote the identity of districts, convey

* For further details on the arts-based methods of co-activating and co-developing the historical
neighbourhood of Snipigkés see: Lavrinec, J. 2014. Community Arts Initiatives as a Form for
Participatory Research: the Case of Street Mosaic Workshop // Creativity Studies, Vol. 7, Issue 1,
pp. 52-65
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the historical past of the district to a wide audience. This could be done on the basis
of a series of art events, as well as the introduction of some art objects and signs
that would guide visitors and tell the stories of the area. Addressing the historical
context and local histories through inclusive creative activities, the Laboratory helps
to strengthen the local social network of mutual assistance and trust, changing the
image of the place.

One of the forms of creative transfer of tangible and intangible cultural heritage
of historical quarters in city games, which promote cultural routes and local
histories of the district. The concept of urban games can be used in a broad sense,
including all kinds of creative collective action in public places. However, | will
rely on the type of urban games that contribute to the active study of the cultural
heritage of historic areas. Next, we will explore the main elements of games
and how urban games can play an important role in the cultural development of

historical monuments.

The role of small histories in the transformation of districts

People relate to neighborhoods not only through the cityscape and architecture,
but also through small places, small histories, and small artifacts. When planning
neighborhoods, it is important to find and build on local stories, as they are crucial
to the identity of the place. Defining the main locations, objects, histories of the
district provides valuable guidelines for pictures, symbols, motifs, and activities
that should be relied on when developing spatial solutions for the area.

The process of identifying places of interest in itself can become creative
participation: it can be done in the form of a master class with a story; interactive
art objects that invite people to share their knowledge of the neighborhood, or in
some other creative form. In art research, each stage of information collection and
analysis can have its own art form, open to useful changes. Collective creative
experience strengthens community and strengthens local identity: it is in line with the

thesis developed by Richard Sennett in his study "Together: Rituals, Pleasures and

73



Cooperation Policies", where he speaks of cooperation as a craft and the importance
of social cooperation workshops.

Today, however, residents of the Snipiskés district are limited in their ability
to become acquainted with the district's history due to resettlement during World
War II, when many homeowners were forced to leave their property. Under Soviet
nationalization, wooden houses were divided between families who were relocated
to a wooden neighborhood as a temporary shelter. This created a gap in the local
memory of the place. However, today some residents are gathering facts about the
area and starting to conduct tours dedicated to its history.

We will mention only a few elements that are referred to by the residents of the
Snipiskés district when representing their neighborhood: a measured way of life,
similar to a rural one, historical cobblestones, which are still partially present in the
neighborhood. Horses and carriages once stopped in this area (traces of horseshoes
can still be found here); some residents are proud to say that they live in a nice
house that was once a stable for horses. Some people know the location of clay
quarries, and this is due to the historical fact that this neighborhood was famous for
its ceramic workshops in the 16th-17th centuries, and tiles for the roofs of the Old
Town of Vilnius were made here. Some stories collected relate to physically absent
objects that still play an important role in place memory and local identity.

Unfortunately, the cultural heritage of the neighborhood was "hidden" under
the dominant narrative of "slums", which emerged in the late 20th century,
when the business district near the historic quarter began to grow. The wooden
surroundings began to be considered a dangerous criminal area. The huge gap
between the negative image of the withered area and the image of a developing
"successful business center" has widened the gap between the residents of the
historic district and the users of the office space. As Fran Tonkiss argues: “The
spatial and physical organization of cities is crucial to his social experience and

future prospects™. The marginalization of the "village in the city" contributes to

* Tonkiss E 2013. Cities by Design. The Social Life of Urban Form. Cambridge: Polity Press, p. 28.
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social rejection, insecurity, distrust in the neighborhood. It also creates a strong
need for a local community that could express the needs of local people and
facilitates the communication of the cultural value of the historic district. This is
the cultural development of the district through a series of joint creative activities
that can contribute to the development of the emerging local community and make
the cultural heritage visible. Collecting local stories can be the first step towards
revitalizing cultural heritage in the long run. In addition, by telling local stories,
residents become agents of "critical urban planning"*.

When collecting local stories, it is important not to limit them to official
historical facts. As the goal is to identify recurring motifs and symbols, which can
be important for actual collective memory and to rekindle a sense of place identity,
it is also useful to explore contemporary urban histories, anecdotes, and fables
related to the place. For example, residents of the wooden district of Snipiskés point
to the fact that the surroundings of the historic quarter attract cinematographers,
and even here some episodes of films with world-famous actors were made (for
example, "Siberian Education, 2013"). These mentions have already become part
of the district's modern history and are widely used by locals to emphasize the
importance of preserving materials, textures, and objects such as cobblestones,
wood, decorative elements, wooden architecture, and gardens that belong to the
period when the district was a suburb.

According to the curators of the BBC Biennale of Urbanism and Architecture,
the phenomenon of the "urban village" can be seen as an "alternative" model of
the modern city, which uniquely demonstrates the current status of the evolution
of the city. Under the pressure of external forces, it is formed spontaneously
and continuously develops, guided by its own self-reproduction and self-
renewal. Living between the past and the present, order and chaos, legal and

illegal status, outside the system of judgments "yes or nothing", urban villages

* Souza, de M. L. 2007. Social movements as ,critical urban planning” agents. City: Analysis
of Urban Trends, Culture, Theory, Policy, Action. 10(3): 327-342.
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have survived and developed from the gray areas where they are’. In their
statement for the Biennale, the curators propose to consider urban villages as

"an incubator of alternative new life in the city"®.

City games as an active archive

It is not enough to simply collect interviews and organize an archive to make the
stories about the area public and to attract the attention of the local cultural heritage.
When working with small historical sites and areas, there is a need for forms of
archives that would be actively used by people. This would motivate people to
explore historic neighborhoods and be used to actively monitor change.

Due to rapid urbanization, the wooden settlement of Snipiskés changes
dramatically every year. Wooden houses, gardens, inhabitants, and their stories
are erased along with the unique rural way of life. To document the uniqueness
of the district, in 2014-2015 the Laboratory of Urban Games and Research
"Laimikis" developed a matrix for collecting stories and images of the wooden
district of Snipiskés. This card game called "Urbingo" (which also has an
electronic version) encourages users to explore the elements, panoramas, and
histories of the areas and thus "opens" the neighborhood to visitors and reveals
the cultural and architectural values of the place. After the structure of the game
was established, residents were invited to contribute to the content of the game
by sharing their stories and offering a place and object for photography. For
locals, the game was an occasion to review their surroundings and choose the
things they want to share with visitors. This task brings a creative attitude to the
environment, promotes a careful approach to its details and panoramas. Many

unexpected objects have found their place in the list of finds: a large paper-

> Hou Hanru, Liu Xiaodu, and Meng Yan. Cities, Grow in Difference: Starting from Urban
Villages... // Cities Grow in Difference. Bi-City Biennale of Urbanism \ Architecture, NYC: Sure
Design, pp.51-52

¢ Ibid.
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maché sphinx, a life-size ship, and much more. These things are hard to find
even for locals.

Each game consists of four elements: game space, game time, participation,
and rules. The same elements are important for city games. The level of
participation depends on other components. Rules make it possible to act
differently on a daily basis, they stop typical behavior and offer some other
experience. In urban games, this new experience concerns how we navigate
the city and its surroundings. It expands the number of routes, the field of
view, the way of moving in urban space, the way of interacting with other
people. City games allow players to take an interest in the urban environment,
encourage them to interact with the environment differently, and thus learn
more about the city.

In the game "Urbingo" players explore the neighborhood in groups or try
to find hidden details, elements, panoramas. While the history cards give them
detailed information about the objects they find in the area. After a series of
tests, it was found that the game is of great interest among players from different
areas, and many first came to the area where the game took place. After the first
attempt, many players returned to play the game or explore the historical area.
The game thus "opened up" an area that was considered "dangerous" to visitors.
Providing an opportunity to visit the historic quarter and explore its cultural
heritage, this city game helps to change the negative image of the district. Thus,
city games can be considered as an alternative navigation system in areas, as they
contribute to the emergence of new places and new routes. By paying attention
to detail, players hopefully begin to appreciate and appreciate the uniqueness of
the historic site.

For locals, the game has become a matrix for sharing knowledge about the area,
recreational activities, and a way to promote the cultural heritage of the area. While
the first version of the game was created for the Schnipiskés district, the number of
historic quarters in European cities for which special versions of Urbingo are being

created is now growing. Since the year the first version of Urbingo was created, it has
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been revised several times due to redevelopment. However, public discourse, given
the historical surroundings of Snipiskés, has changed significantly, and attention
to the history and culture of the neighborhood is growing. It is important to note that
this 1s not a process of renovation of the district, which covers the social structure,
but rather, it is a literal elimination of the urban texture along with social, cultural,
and environmental components.

Unfortunately, in many cases, cultural heritage becomes part of public discourse
when it comes to losing forever through redevelopment, the inability to see the
potential that comes from the historical context. Promoting interest in the history of

the city, city games serve as a form of informal study of our cities.
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INTANGIBLE CULTURAL HERITAGE
AND COMMERCIAL ACTIVITY

The world cultural space of modern society is undergoing significant and
important changes related to the process of globalization. "In the context of
globalization, the world is entering a new reality that requires it to live by the
principles of" global online ", ie to develop in unison with other states, to create
global public policy in accordance with technology already tested by geopolitical
leaders." Under its pressure, languages disappear, traditions are forgotten and
lost, weakened local cultures are on the verge of extinction, or even disappear
altogether.

The intangible cultural heritage of the Ukrainian people is a unique, inimitable,
and multifaceted phenomenon. Each of the existing cultures of countries, peoples,
nations in the world is unique and is an integral part of the treasury of world
culture. The full-blooded development of ethnic culture is influenced by a wide
range of factors, such as the historical path of the people, isolation or interaction
with other peoples; social, economic, environmental conditions; cultural policy

of the state. At the same time, national culture should be considered as a holistic
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system, including folklore and ethnographic strata, and the contribution of
various segments of the population, especially the intelligentsia, over a long
historical path, and the influence of other peoples' cultures and achievements of
people living in its borders.

Preservation of ethnocultural traditions, and in particular the system of ethnic
stereotypes, is of paramount importance. This is especially true in countries where,
at the turn of the third millennium, traditional culture is not just a historical fact, but
also a living reality, which must not only be admired, but first preserved, promoted,
researched, and in this context, a special role is given to scientific and creative
intelligentsia.

As noted by Yu. M. Berezhna, the threat of a significant reduction in cultural
diversity i1s very serious. Therefore, the protection, preservation of intangible
heritage, development of traditional culture are especially important in connection
with the realization of the spiritual and creative potential of their traditional culture,
which is the main factor in preserving and developing language, revival of national
consciousness. Intangible cultural heritage is now also an important component
of the country's international image, an expression of regional and local cultural
identity, which contributes to the development of tourism and international
recognition of the country.

Understanding the importance of these principles for the Ukrainian spiritual
culture determines the interest of domestic scientists in this topic, in particular, the
publications of O. I. Melnychuk, V. O. Vasylenko, G. O. Andres, L. O. Troielnikova,
Y. M. Berezhna.

The adoption of the Convention on the Protection of the Underwater Cultural
Heritage (2001) was an important stage in the development of the UNESCO World
Cultural Heritage Strategy. The content of the document significantly complemented
the concept of cultural heritage and updated the continuation of activities to develop
the concept of tangible cultural heritage in general.

However, these documents could not serve as a sufficient legal basis for the

international protection of the intangible cultural heritage. The further evolution
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of the strategy for the preservation of world cultural heritage was associated
with the adoption of a new document — the Convention for the Safeguarding
of the Intangible Cultural Heritage (2003), which proved to be an important
stage in the evolution of international policy allowing identifying, transfer and
increase the value of forms of expression of intangible heritage while stimulating
international cooperation and assistance [30]. Thus, the Convention defines
the concept of "intangible cultural heritage", which is interpreted as customs,
forms of representation and expression, knowledge and skills, as well as
related tools, objects, artifacts, and cultural spaces recognized by communities,
groups and, in some cases, by individuals as part of their cultural heritage. This
intangible cultural heritage, passed down from generation to generation, is
constantly reproduced by communities and groups under the influence of their
environment, their interaction with nature and their history, and forms in them a
sense of identity and heredity, thus contributing to respect for cultural diversity
and creativity. The Convention takes into account only those intangible cultural
heritage that is consistent with existing international human rights law, with the
requirements of mutual respect between communities, groups and individuals,
and sustainable development. The objects of protection of intangible cultural
heritage included: oral traditions and forms of expression, in particular in
language as carriers of intangible cultural heritage; performing arts; customs,
rites, holidays; knowledge and customs concerning nature and the universe;
knowledge and skills related to traditional crafts.

The Convention defines the following measures aimed at the protection of the
intangible cultural heritage: identification, documentation, research, preservation,
protection, promotion, enhancement, transfer, mainly through formal and non-
formal education, and the revival of various aspects of such heritage.

Intangible cultural heritage makes it possible to comprehend all the richness
and diversity of human spiritual culture and at the same time — the uniqueness and
value of each local culture, which is an expression of the "soul" of the people,

their worldview, centuries of experience, knowledge, and skills. And the people

81



will exist as long as their cultural heritage is preserved and developed in its
environment.

UNESCO documents in the field of protection and preservation of intangible
cultural heritage are marked by significant sociocultural resonance, going far beyond
purely formal requirements and procedures.

Intangible cultural heritage actively influences social and economic
development. In turn, sustainable development can help ensure the viability
of the intangible cultural heritage and relevant communities. This can help
ensure:

1. socio-cultural well-being;

2. good relations within and between communities;

3. economic prosperity;

4. High quality of the environment.

The nature of the presented elements in the UNESCO lists allows making
certain generalizations and to allocate material benefits from the practice and
transfer of intangible cultural heritage, among which:

health care (use of traditional medicine alone or together with biomedicine);

environmental management (based on traditional knowledge of nature);

receiving income from the performance or transfer of ICH or from the sale
of products.

Income allows supporting the development of intangible cultural heritage.
However, this process is clearly regulated by the relevant documents'. Thus, the
Operational Manual® defined norms and rules of commercial activity related to
intangible heritage (Articles 116, 117), inclusive economic development (Articles

183, 184), the process of income generation and sustainable living (Article 185),

' UNESCO CULTURAL POLICY AND MANAGEMENT TOOLS . -
URL:http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/pdf/Other%20
UNESCO%20Policy%20and%20Cultural%20Management%20Tools.pdf

> OmepatuBHe KepiBHMLTBO 3 BUKOHAHHA KOHBeHIIIi Tpo 0XOpOHY HeMaTepia/lbHOI KyIbTypHOI
cnapguan. — URL:http://livingheritage.by/ICH-Operational _Directives-6.GA-RU%20(1).pdf
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describes the process of the impact of tourism on the protection of intangible
cultural heritage and vice versa (Article 187).

Not all communities would continue to practice ICH elements that require
significant temporary, commodity, or monetary investment, without receiving any
benefit. Most ICH practices, such as traditional medicine, folk architecture, puppet
theater, and crafts, have been passed down from generation to generation only
because they have brought participants economic and other material benefits, as
well as contributed to social development.

Often people practice and pass on their intangible cultural heritage without any
material reward, but in some cases the practice of ICH is related to commercial
activities. In fact, such activities are intrinsic to certain types of intangible cultural
heritage, such as handicrafts and other activities for the production of products for
sale or exchange.

The practice and transfer of ICH can be financially supported in a variety of
ways, including:

* Reward carriers for the practice of their ICH. For example, traditional
healers, kobzars, builders, and craftsmen receive monetary or other compensation
from communities for their knowledge and skills. Sometimes the support
provided to ICH carriers is more significant and lasting. For example, the Khmer
Royal Court has supported the Royal Ballet of Cambodia, known as the Khmer
Classical Dance, for over 1,000 years, paying rewards to dancers and providing
them with a place to train in the palace. At European courts similar support was
given to minstrels and clowns; kings and leaders in Africa contributed to local
celebrations. With the introduction of modern forms of government, the support
of ICH carriers has in many cases changed to support from the state or local
politicians and entrepreneurs.

* The reward of carriers for the transfer of skills and knowledge
related to the ICH. Access to knowledge and skills is highly valued and often
controlled in various ways. Often, while learning a trade, students pay their

masters in money or otherwise (for example, free labor) for the transfer of
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skills they acquire. The Living Treasures of Mankind system often introduces
such forms of reward.

e Acquisition of products obtained as a result of the application of
ICH practices and skills. We mean the sale of traditional handicrafts, musical
instruments, furniture, and even houses built using traditional skills and knowledge.
Although ICH consists primarily of knowledge, skills, and practices rather than
products and services, the acquisition of products or services (or exchanges) (for
example, healing, divination, food, crafts) often facilitates their continued practice
and transmission.

However, the context and significance (amount) of financial gain in continuing
the practice of ICH may change over time.

Most elements of the ICH would not be able to remain viable without direct or
indirect remuneration for the material and time costs of its practice and transmission.
People (communities) want to benefit financially from the knowledge and skills
associated with ICH, for example, through access to new markets, often outside
the community. Promoting or raising ICH awareness can generate new financial or
other benefits for the communities concerned.

Operational management (hereinafter OM) is aware of this and emphasizes
the importance of the acquisition of benefits by the respective communities,
which is a by-product of the implementation of the Convention (OM 81);
this is especially true of the benefits of awareness-raising activities (OM 101
(d)). If communities are guaranteed to receive economic or other benefits
from security or other activities, this may be a reason to continue the practice
of ICH. In addition, the OM recommends ways to reduce the side effects of
commercialization.

The following new revenue opportunities can be identified:

— use of traditional knowledge for new purposes and plans and income
generation, using profit-sharing agreements;

— integration of traditional healing and pharmacology into the national health

care system and profit from the growth of the client base;
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— tourism,;

— sale of handicrafts;

— the staging of theatrical performances of ICH for a fee;

— festivals;

— competitions with prizes;

— sponsorship.

Despite the positive aspects of such measures, there are threats. The Convention
and the Operational Manual express concerns about possible threats and risks to the
elements of the ICH (whether they are included in the Convention Lists) as a result
of commercial activities.

This concern is justified: one of the most important results of inclusion in the
World Heritage List has been a marked increase in tourist visits to the sites included.
In some cases, it has contributed to the development of the local economy, in others
it has benefited large tourism companies outside the region. Sometimes the increase
in the number of visitors helped to improve the protection and management of the
object, but often it was poorly organized, which led to a decrease in the significance
of the object.

Thus, the dangers and risks that threaten the intangible cultural heritage through
reckless activities are diverse. This includes:

— “freezing” of the ICH (loss of variability, creation of canonical versions
and, as a consequence, — extinction of creative possibilities and ability to change)
(Convention, Article 2.1);

— loss or distortion of the function and meaning of the ICH for the respective
communities and groups (Convention, Article 2.1; OM Article 117), or threat to its
viability through commercial activities and trade (OM Article 116);

— decontextualization of the ICH (isolation from its usual context: OM Article
102 (a));

— distortion of the ICH and communities (distortion or simplification of the
meaning of the NCC for outside observers; presentation of the relevant communities

as "remnants of the past": OM Article 102 (b));
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— misappropriation of ICH or unfair income that individual members of the
community, the state, tour operators, researchers or other third parties receive in
ways unacceptable to the community, by exploiting elements of the ICH that are
jointly owned (OM Article 116 and Article 117) ;

— excessive exploitation of natural resources (Article 2.1), unsustainable tourism,
or excessive commercialization of ICH (OM Article 102 and Article 116).

To avoid the main dangers and risks, the provisions of the Convention and the
Operational Manual propose the following steps:

* [CH is stored without "freezing" or distortion (OM Article 102);

 The ICH is reproduced and transmitted sustainably compatible with the
sustainable social and economic development of the community and its environment
concerned (Article 2.1 of the Convention);

e Relevant communities are the main beneficiaries of all commercial
activities related to their ICH, and their rights are protected (OM Articles 116
and 104);

e If third-party commercial partners are involved, the interests of ICH, the
commercial sector, and (if necessary) the public administration must be properly
balanced (OM Article 117);

e relevant communities, groups or individuals, if necessary, are trained in
the management of "small enterprises dealing with intangible cultural heritage"
(OM, Article 107 (m));

e commercial activity or awareness-raising support is better than distorting
the meaning and purpose of the ICH of the relevant community (OM Articles 102
and 117).

INNOVATIVE TECHNOLOGIES IN THE FIELD OF INTANGIBLE
CULTURAL HERITAGE: THREATS AND PROSPECTS

Intangible cultural heritage is a key component of the nation's self-preservation.

Folk art, traditions, rituals, holidays accompany mankind throughout its history.
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They are the most important elements of its onto genesis and phylogeny. The role
and functions of intangible cultural heritage in society and the attitude of man to it
are an indicator of cultural development, social, political, and ideological orientation
of a community. In 2008, Ukraine ratified the Convention for the Safeguarding of
the Intangible Cultural Heritage and undertook to implement it.

Implementation of the ideas and provisions of the Convention is possible
through specific measures, projects that will promote intercultural dialogue,
mutual understanding, raising the creative potential of society through involving
citizens in active activities, participation in a strategically important project for
the further cultural development of Ukraine. Among the important measures for
the preservation of intangible cultural heritage are cultural innovations. Among
the areas of cultural innovation are:

1. Cultural practices of everyday life

. Information technologies in the cultural field
. New educational strategies of today

. Sector of "new media": media space as a cultural space

2
3
4
5. Tourism as a global technology of the cultural industry
6. Gamification
7. Smart society
8. New genres: fantasy, fan fiction, remake

The diversity of both cultural innovations and cultural heritage involves the
identification of points of contact between innovative technologies and intangible
cultural heritage. Among them, we highlight:

1. Sector of "new media": media space as a cultural space

2. Tourism as a global technology of the cultural industry

3. Gamification

4. Promising innovation

5. Tourism as a global technology of the cultural industry

We can single out electronic projects as a promising area. For example, the

Electronic Project "Intangible Cultural Heritage on the Map of Ukraine" will
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synthesize information about the past and present of the Ukrainian people, their
mentality, psychology, geography, tangible and intangible cultural heritage.

The project is designed to acquaint users with traditions, customs and rituals,
crafts and trades, the best examples of performing arts, which is part of the culture
of Ukraine. Such a project can be promising for the development of the tourism
industry.

Thus, the aim of the project "Intangible Cultural Heritage on the Map of
Ukraine" is an innovative update of knowledge about the culture of Ukraine. This
goal involves setting goals:

* Objective 1. To acquaint users with the concepts of intangible cultural heritage
in its historical modifications, genre, and style variants and in relation to the
cultures of other nations.

* Objective 2. Dissemination of information on the tourist product created
on the basis of objects of the intangible cultural heritage of Ukraine with the
involvement of domestic (Ukrainian) and external (foreign) consumers, which will
stimulate economic growth in the regions of Ukraine.

* Objective 3. Ensuring the cultural needs of community residents; formation of
a person's readiness to live in the community and preservation of cultural heritage.

* Objective 4. Provision of cultural services to people with special needs.

During the development of the innovative project we will be able to solve the
following tasks:

« formation of systematic knowledge about intangible cultural heritage as
an original and unique socio-historical phenomenon in the genesis of the world
community;

* coverage of the main trends, patterns, and features of national culture;

» disclosure of the originality of the sign system of intangible cultural heritage;

* identification of the most noticeable features of the cultural world of Ukraine;

» mastering the basic culturological concepts and categories in the field of

intangible cultural heritage;
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* providing information on a tourist product created on the basis of elements

of the intangible cultural heritage of Ukraine.

Steps to create an electronic product:

* Identification of ICH elements in the regions
* Fixation and research

* Formation of a tourist route

 Visualization

ORDER?
maintaining the National list of elements

of intangible cultural heritage of Ukraine

I. General provisions

1. This Procedure defines the mechanism of creation and maintenance of the
National list of elements of the intangible cultural heritage of Ukraine — the state
information system providing collection, accumulation, processing, protection,
the account and access to information on elements of intangible cultural heritage
available in Ukraine for their protection ( hereinafter — the National List).

2. In this Procedure, the terms are used in the following meanings:

an element of intangible cultural heritage (an element ICH) — a form of expression
of intangible cultural heritage, passed down from generation to generation,
constantly reproduced by communities and groups and manifested, in particular,
in oral traditions, performing arts, customs, rituals, celebrations, knowledge and
practices relate to nature and the universe, skills related to traditional crafts (folk

arts and crafts), educational traditions, etc.;

? https://mkip.gov.ua/content/poryadok-vedennya-nacionalnogo-pereliku-elementiv-nks.html
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the viability of the ICH element is a state of functioning of the ICH element
that does not involve risks for the continuous transmission of this heritage from
generation to generation;

identification of ICH elements — detection, research, recording on electronic
media of ICH elements, creation and maintenance of their lists;

local list of ICH elements — information base that provides collection,
accumulation, processing, protection, accounting, and access to information
available within the relevant administrative-territorial unit elements of the ICH in
order to protect them;

carrier of intangible cultural heritage — an individual or group (s) of persons
who are carriers and custodians of knowledge about the elements of the ICH and
reproduce them;

registration card of the ICH element — a document that contains information
about the ICH element and determines the measures for its protection;

protection of the ICH element — a system of measures taken to ensure the
viability of the ICH element, including its identification, documentation, research,
preservation, protection, promotion, enhancing its role and transmission to future
generations, as well as the revival of various aspects of such heritage;

the term "intangible cultural heritage" (hereinafter — ICH) is used in the meaning

given in the Law of Ukraine "On Culture";

The ICH area represented by the ICH element is defined in accordance with
Article 2 (2) of the Convention for the Safeguarding of the Intangible Cultural
Heritage, adopted on 17 October 2003 in Paris (hereinafter referred to as the
Convention).

3. The national list is formed on the basis of the information contained in the
registration card of the ICH element, auxiliary materials which fix and show the ICH
element (audio, photo, video materials stored on separate electronic data carriers
(optical disk, memory card)., flash memory, hard disk) (hereinafter — auxiliary

materials)).
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4. The ICH element included in the National List must meet the following
criteria:

represent at least one branch of the ICH defined by the Convention;

to represent traditional Ukrainian culture or traditional cultures of national
minorities living on the territory of Ukraine;

to be recognized by communities or a group of persons as their ICH;

go through the process of transmission from generation to generation on the
date of application for its inclusion in the National List;

to be applied in practice (to function) on the date of submission of the
application for its inclusion in the National list.

5. The National List does not include elements of the ICH that:

may cause harm to human life and health;

aimed at inciting ethnic and religious hatred;

are subject to copyright and / or have a patented name.

6. The following information shall be included in the National List:

the name of the ICH element;

security number;

the ICH industry, represented by the ICH element;

area of modern life;

carrier (carriers) of the ICH element (by consent);

an institution, an organization that takes measures to protect the element of
the ICH;

date and number of the decision on inclusion of the ICH element in the National
List (or on exclusion from it).

7. The National List is maintained by the Ministry of Culture.

The national list is kept in paper and electronic forms.

The electronic version of the National List is published on the official website
of the Ministry of Culture.

The national list of elements of the intangible cultural heritage of Ukraine is

approved by the order of the Ministry of Culture.
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II. The procedure for including elements of the ICH

to the National List and amendments to it

1. Petitions for the inclusion of the ICH element in the National List and
amendments thereto (change of information on the ICH element, exclusion of the
ICH element from the National List) may be submitted to the Ministry of Culture
by state and local governments, enterprises, institutions and organizations of all
forms of ownership, creative unions, public associations, whose activities are related
to the protection of the ICH (hereinafter — the initiators).

The following are attached to the petition:

registration card of the element of the intangible cultural heritage of Ukraine,
drawn up according to the sample in accordance with the appendix to this Procedure;

auxiliary materials.

Information on the inclusion of the ICH element in the local list of ICH
elements is indicated in the registration card. The inclusion of an ICH element in
the local list of ICH elements is not a prerequisite for the inclusion of an element
in the National List.

2. The application for the inclusion of the ICH element is accepted by the
Ministry of Culture twice a year (until April 15 and October 15).

3. The Ministry of Culture checks the completeness of the submitted package
of documents, carries out technical inspection of electronic media containing
auxiliary materials.

In case of incomplete submission of documents or detection of technical
deficiencies in electronic media on which supporting materials are stored, the
Ministry of Culture within a period not exceeding 15 calendar days from the
day following the day of receipt of the application, returns it to the initiator
indicating the grounds for return and proposals to eliminate the relevant
shortcomings.

Once the deficiencies have been remedied, the application may be resubmitted

before one of the deadlines set out in paragraph 2 of this section.
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Applications that meet the requirements set out in paragraph 1 of this section
shall be submitted by the Ministry of Culture to the Expert Council on Intangible
Cultural Heritage at the Ministry of Culture of Ukraine, acting in accordance with
the Regulations on the Expert Council on Intangible Cultural Heritage dated May
22, 2017, Ne 439, registered with the Ministry of Justice of Ukraine on June 13,
2017, for Ne 736/30604 (hereinafter — the Expert Council).

4. The Expert Council prepares a decision on the veracity of the submitted
information, the sufficiency of auxiliary materials, compliance of the ICH element
with the criteria specified in paragraph 4 of Section I of this Procedure, the viability
of the ICH element, the area of its current existence within a period not exceeding
30 days from the date of receipt of the package (dissemination of information) and
proposals for its inclusion in the National List.

Other experts, independent experts who are not members of the Expert Council
may be involved in the work of the Expert Council.

5. The expert council at the regular meeting on the basis of the submitted
documents and expert opinion (s) makes a decision, which indicates information on:

sufficiency and reliability of information about the ICH element in the registration
card and supporting materials;

compliance of the ICH element with the criteria specified in paragraph 4
of section I of this Procedure;

the area of his modern life (dissemination of information);

viability of the ICH element, risks, and threats to its further operation (in case
of inclusion of the ICH element in the National List).

In addition to the above information, the decision contains a recommendation
to include the ICH element in the National List; to amend the information on
the ICH element; deficiencies in the registration card, and supporting materials
(indicating the deficiencies to be corrected)).

6. The order of the Ministry of Culture on the inclusion of the ICH element
in the National List or on amendments thereto, adopted as a result of consideration

of the recommendations of the Expert Council, shall be notified to the Expert
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Council and the public no later than ten days after its adoption in another
acceptable way.

7. The ICH element, if included in the National List, is assigned a security
number that cannot be duplicated.

The security number of the ICH element consists of an integer and the letters
"1.c.h." separated by a dot.

The security number of the ICH element cannot be reused.

8. An application for inclusion of an element of the ICH in the National List
and for amendments to it, rejected by the Ministry of Culture or returned to
eliminate deficiencies, may be re-submitted before one of the deadlines specified
in paragraph 2 of this section.

9. Exclusion of the ICH element from the National List is possible on the
recommendation of the Expert Council in the manner specified in paragraphs 4, 5

of this section, and on the results of monitoring the viability of the ICH element.

I1I. Storage of information about ICH elements

1. The originals of the registration card and auxiliary materials, decisions of
the Expert Council are stored in the Ministry of Culture.

2. The registration card, supporting materials, and decisions on the ICH element
included in the National List shall be attached to the relevant entry in the electronic
version of the National List.

3. Decisions on an ICH item excluded from the National List shall be placed

in the relevant sections of its electronic version.

IV. Measures for protection and monitoring
the state of the viability of the elements of the ICH
1. The Ministry of Culture within a period not exceeding 30 days from
the date of inclusion of the ICH element in the National List, sends to the

executive body of the Council of Ministers of the Autonomous Republic of
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Crimea in the field of culture, structural units in the field of culture of regional,
Kyiv and Sevastopol city state administrations in the field of culture copies
of the registration card of the ICH element, supporting materials, decisions of
the Expert Council, as well as recommendations and proposals to ensure the
protection of the ICH element (if any).

2. In order to ensure the protection of the ICH elements included in the National
List, the viability of the ICH elements is monitored (hereinafter — monitoring).

Monitoring is carried out by cultural bodies and the Ukrainian Center for
Cultural Studies (hereinafter — UCCS).

Bodies in the field of culture submit to the UCCS, taking into account the
directives of the Intergovernmental Committee for the Protection of the ICH, the
following information:

1) until November 20 each year:

regarding the status of the ICH elements available within the relevant
administrative-territorial units, included in the National List and the Representative
List of Intangible Cultural Heritage of Humanity and the List of Intangible Cultural
Heritage in Need of Urgent Protection (hereinafter - UNESCO lists);

regarding the state of implementation of the provisions of the Convention;

2) by 31 August once every 4 years, starting from the date of inclusion of each
element of the ICH in the relevant UNESCO list, for the preparation in accordance
with Article 29 of the Convention of reports to the Intergovernmental Committee
for the Protection of the ICH:

regarding the elements of the ICH included in the UNESCO lists available
within the relevant administrative-territorial units;

on the measures taken to protect the elements of the ICH included in the
UNESCO lists.

Forms of submission of such information are approved by the order of the

Ministry of Culture.
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4. On the basis of information and own research submitted by the bodies in the
field of culture, the UCCS submits to the Ministry of Culture:

by December 20 of each year — a summary report on the status of implementation
of the Convention and a monitoring study on the viability of ICH elements
included in the National List and UNESCO lists, which indicate the factors
affecting the viability of ICH elements, planned and taken measures to protect
ICH elements and their results;

until October 1, once every 4 years, starting from the date of inclusion of each
ICH element in the relevant UNESCO list, — monitoring study on the viability of
ICH elements included in the UNESCO lists, planned and taken measures for the
protection of ICH elements and their results.

5. The materials referred to in paragraph 4 of this section shall be submitted
to the Expert Council for consideration by the Ministry of Culture within five
working days from the date of receipt.

The Expert Council recommends the Ministry of Culture no later than 30 days
from the date of receipt of these materials:

require updating of all materials to the ICH element in case of detection of
Inaccurate information;

take immediate measures to ensure the preservation of the ICH element in the
event of deterioration of its viability;

to exclude an element of the NCC from the National List if it ceases to meet

one of the criteria specified in paragraph 4 of section I of this Procedure.

Permanent www-address of the article: https://mkip.gov.ua/content/poryadok-

vedennya-nacionalnogo-pereliku-elementiv-nks.html

A very important part of the heritage, in addition to monuments, works of art,
and collections of valuable exhibits, are also traditions, living manifestations of
intangible culture, which are inherited from ancestors and passed on to future

generations.
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We believe that these materials will be useful in organizing work on the
preservation and promotion of intangible cultural heritage at the local level, helping
to enrich cultural diversity and promote human creativity.

Of course, this collection of materials cannot be considered exhaustive or
comprehensive either in terms of topics or in terms of the methods of work covered.
This is the beginning of a conversation about the protection, preservation, and
reproduction of intangible cultural heritage.

The start is quite diverse and interesting.

Used literature
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