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FESTIVE APRONS IN THE LITHUANIAN CULTURE.
19™ CENTURY - EARLY 20™ CENTURY

Summary

INTRODUCTION

Problem and relevance of the research. With their distinctive
harmony of colours and patterns, festive aprons represented one of the central
elements of a traditional folk costume in Lithuania in the 19" century. In the
traditional culture, a festive apron, as a distinctive attribute, is to be associated
with the most important family and community events, and seasonal rituals.
Wearing of festive aprons lost popularity in the course of changes in the dressing
style and fashion in the late 19" century and the early 20" century. At this period,
Lithuanian intelligentsia paid attention to the apron as a potential symbol of
tradition and national identity. This was considerably impacted by a national
reform movement that searched for starting points in the traditions of folk art.
Societies and individual cultural figures embarked on an educative mission,
called for reviving the fine arts, started collecting aprons preserved by peasants
and popularising them at exhibitions in Lithuania and other countries. In the
second half of the 19" century through the early 20" century, textile items made
by Lithuanian women received special recognition at agricultural, crafts,
ethnographic and, later, art exhibitions held in Lithuania, Russia, Belorussia,
Poland and other countries. At the beginning of the 20" century, the development
of folk textiles was obviously and greatly influenced by the 1900 World
Exhibition in Paris which created conditions for recognition of the artistic value
of festive aprons. The first exhibitions of Lithuanian arts in Vilnius (1907-1914)
also contributed to intensified debate on the collection and promotion of folk art.
Namely those exhibitions opened the door for a public breakthrough in the

recognition of aprons as the most decorative Lithuanian folk textures. On the



other hand, the mentioned exhibitions not only promoted the very object, but in
the 1920s-1930s made the apron a certain standard of the national folk character

and a representative of the national culture.

There are very few studies dedicated to festive aprons. Most studies
conducted in Lithuania and other countries mainly methodologically investigate
into apron-making techniques, the peculiarities of ornamental patterns in one or
another ethnographic region, while there is little information on Lithuanian
aprons exhibited at foreign museums. An emphasis is usually placed on the apron
as a part of a costume serving a practical, social and aesthetical function. There
have been no studies conducted to investigate into the problem of symbolic
meanings of the Lithuanian apron in the traditional culture (although some art
critics, cross-crafting researchers have paid attention to the function of aprons in
folk piety practices, for example, Gabija Surdokaite, Jolanta Zabulyté). Aprons
have not been studied in more detail in this dimension by Lithuanian
ethnologists, art critics and/or cultural historians. Due to the novelty of the
research object, the field of problems at issue appears to be in a phase of starting
to develop. The most topical problem is to reveal issues relating to the
functioning of the festive apron, an important part of peasant clothing, as a
cultural phenomenon in society. The research conducted will provide wider and
deeper knowledge of aprons as a relatively independent and multidimensional
object not only in the context of Lithuania but of the neighbouring countries as

well.

Research object. This doctoral dissertation analyses a part of the
traditional folk costume - festive apron - which is presented not only as a
garment, but also as a relatively independent and multidimensional cultural

object, and a symbol of ethnic traditions and expressions of national identity.

Research chronology. The research covers the period from the 19"
century through the early 20" century. It encompasses the period of functioning

of a festive apron in the traditional culture of Lithuania (19" — early 20" cc.), at



the end of which the festive apron started gradually losing its function as an
integral part of peasant clothing, rather becoming a valuable object for historic
research, and the dissemination of apron as a relatively independent,
multidimensional cultural object in the first half of the 20™ century. The
chronology was primarily determined by the period the research object was
designed: there are very few authentic examples dated to the end of the 18"
century, while the oldest iconographic sources on Lithuanian festive aprons,
tracing back to Lithuania Minor and the 17™ century, represent a very small
group, too. Most of festive aprons were woven in the 19" century and the early
20™ century. Their specific examples are housed by Lithuanian and foreign
museums. The chronological limits of the research extend to cover exhibitions
held between the second half of the 19" century and the third/fourth decade of
the 20™ century which were important for revealing broader expressions of the
apron. These include the First Ethnographic Exhibition of the Russian Empire
(1867), 1900 World Exhibition in Paris, first Lithuanian art exhibitions at the
beginning of the 20" century (1907—1914), Exhibition of Lithuanian Aprons in
Kaunas (1927), First Carpet Exhibition of Northern and Eastern Europe in Paris
(1927), Folk Art Exhibition of the Baltic States in Paris (1935).

The aim of the research is to analyse and describe the social and
cultural aspects of the public function of Lithuanian aprons and their artistic

expressions in the 19" century through the early 20" century.

The main tasks of the dissertation are as follow:

1) To review the historiography of aprons in Lithuania and to describe the

typology of aprons by ethnographic regions.

2) To analyse the artistic form, unique features and the variety of patterns
(weave patterns, colour combinations, ornamentation) of Lithuanian
aprons in the 19" century through the early 20" century, and the

peculiarities of their decoration techniques.



3) To reveal the functions and symbolic meanings of aprons/votive aprons; to

find out the place and role of this item in the traditional, rural culture.

4) To review the trends of the development of private and museum
collections of Lithuanian aprons, and the nature of such collections in the

19" century through the early 20" century.

5) To demonstrate the transition of the Lithuanian apron to a representative
of the national culture. To mark the key social-cultural circumstances that
have contributed to the apron’s becoming a symbol of ethnic traditions
and expressions of national identity. To reveal and analyse the importance
of apron collections and their displays at Lithuanian and foreign
exhibitions in the second half of the 19" century through the early 20™

century.

6) To identify, carefully investigate, describe, generalise and assess
collections of Lithuanian aprons in foreign museums (in Russia, Poland,
France), and to catalogue the collections (Ethnographic Museum in

Krakow, MuCEM in Marseilles).

7) To review collections of Lithuanian aprons housed by museums in
Lithuania. To investigate in more detail, describe and summarise
unresearched collections of aprons (Alytus Museum of Regional Studies,
private apron collection of Antanas TamoSaitis as a model in terms of

collection exhibits), and compile their catalogues.

Novelty, scientific and practical importance of the work.
Until now, in Lithuania aprons would usually come in view of researchers of folk
art, museologists and ethnologists. In most cases, the apron as an object of
material culture was analysed only in terms of a part of the Lithuanian folk
costume, limited to the empirical and typological analysis. The relevance and
novelty of this research lie in the aspect, in which the given topic is analysed: the
festive apron is analysed as a multidimensional cultural phenomenon. It is the

first research systematically revealing the process of the apron losing its



originally intended use and being given a new meaning in the first half of the 20"
century, concurrently becoming a symbol and representative of national identity
not only in Lithuania but also in foreign countries. The thesis analyses collections
of festive aprons (including votive aprons) of the 19" century and the first half of
the 20™ century available in Lithuanian and foreign museums that have not been
previously analysed on a systematic basis. Lithuanian festive aprons identified in
foreign museums during the research are valuable supplementation not only to
the holdings of these museums, but also to the fund of folk textiles of this type
available in Lithuania. Systemised and catalogued (collections housed by LNM,
Gallery Zidinys, AKM, MEK, MuCEM, HI'M Pb, MJIBK) for the first time,
these aprons now have a scientific and practical value. This provides an
opportunity to assess the forms of artistic expression, the peculiarities of weaving
techniques of, and the fabrics used for, festive aprons which, in their entirety, can
be used as an important source for reconstructing traditional folk clothing and for
studies of the national costume. The research actualises the aspects of socio-
cultural expression of apron, enables better knowledge of their artistic form and
can serve as an important source for comparative studies of Lithuanian folk art

and further research of the Lithuanian culture.

Theses to be defended:

1. The role of the festive apron, one of the most important and artistic
elements of the traditional Lithuanian national costume of the 19" century
and the early 20" century, not only as a garment, but also as a relatively

independent and multidimensional cultural phenomenon.

2. In the 19%/early 20™ centuries, the traditional apron was closely associated
with the most important family and community events and rituals of
seasonal holidays. The festive apron had a wide range of functions and
semantics in the rural culture. It is to be associated with the requirements
of customs and ethics, change of social status, fertility, protection of

woman’s life and other ideas.



. A votive apron (prijuostélé) is a symbolic miniature item shaped as a
festive apron to serve a votive function. It is a material token reflecting
and demonstrating the characteristics of symbolic thinking, culture of

memory and communication of a rural community.

. The obvious analogy of the overlay technique and specific patterns, not
seen in other Lithuanian ethnographic regions, used in Suvalkija and
nearby Dzikian areas in the mid- and late 19" century with Finno-Ugric
and Turkic textiles urges to review the so-far existing interpretations of the
origin of this technique and ornamental patterns, extending the area of
search for roots to include textile traditions outside the neighbouring

countries.

. The change in the functions of the festive apron in society and its
transition from a garment intended for wearing to the symbol of national
identity was influenced by socio-cultural factors of the late 19" century
and the early 20" century that have contributed to the apron’s becoming

an exhibit and collection object.

. Exhibitions organised in the second half of the 19" century and the first
half of the 20" century (the First Ethnographic Exhibition of the Russian
Empire (1867), 1900 World Exhibition in Paris, first Lithuanian art
exhibitions (1907-1914), Exhibition of Lithuanian aprons in Kaunas
(1927), the First Carpet Exhibition of Northern and Eastern Europe in
Paris (1927), Folk Art Exhibition of the Baltic States in Paris (1935)) not
only promoted the very object as one of the most decorative samples of
Lithuanian textile, but also greatly contributed to making the festive apron
a kind of standard of the national folk character and a representative of the

national culture not only in Lithuania, but in foreign countries, too.

. The systematised and catalogued so-far unresearched collections of festive
aprons (and votive aprons) of the 19" century and the early 20" century
housed by Lithuanian and foreign museums (LNM, Gallery Zidinys,
AKM, MEK, MuCEM, HI'M Pb, MJIBK) have a scientific and practical

9



value. The Lithuanian festive aprons found and identified in foreign
museums during the research are valuable supplementation not only to the
holdings of these museums, but also to the fund of folk textiles of this type

available in Lithuania.

Exploration of the object and the problem. List of literature
and sources. Literature and sources are discussed in accordance with research
chronology, focusing on the following aspects: 1) historical knowledge,
iconographic material on the research object (aprons) and related systematisation
problems; 2) investigations in the light of rituals (customs) and religion; 3)
works, articles in publications and periodicals, archive documents on the
organisation of apron collections and their dissemination in Lithuanian and
foreign exhibitions; 4) nature of apron collections and catalogues of apron

collections in museums.

Literature. 1. Historical knowledge, iconographic material on the
object (apron) and related systematisation problems. Fragmentary knowledge
of the apron, an element of the folk costume, is traced back to the 17" century
(publications by Johann Arnold von Brand, Theodor Lepner, Matas Pretorijus).
More detailed information can be found in the descriptions and pictures of the
18"/19™ centuries dedicated to the outfit of people from Lithuanian Minor
published under ethnographic, historical and other titles. In the 19" century, there
also appeared material on the investigation of clothes of other Lithuanian
ethnographic regions. At the end of the 19" century and the beginning of the 20"
century, the issues of the reconstructed national costume, outfit characteristics
typical of different ethnic regions during the inter-war period were analysed in
articles by the researcher of Lithuanian folk clothes Antanas Tamosaitis (born in
1904). His investigations were based on the gathered empirical material
illustrated by photo pictures of the garments made during expeditions (Antanas
Tamogaitis, 1928, 1935, 1936, 1937, 1938). At the beginning of fourth decade of
the 20™ century, the Chamber of Agriculture issued the series “SodZiaus menas”

containing the article Prijuostés ir ,,Zicky “ rinkiniai (Aprons and collections with
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Zickai patterns) (1931) written and edited by Antanas Tamosaitis. The articles
provided a review of the Suvalkian weaving techniques (overlay and pick-up
weaves), their patterns and colours. Lietuviy motery tautiniai drabuziai (Folk
clothes of Lithuanian women) (1939) is one of the first books about the
Lithuanian national costume, providing more details about aprons from different
Lithuanian ethnographic regions. In the 1930s — 1950s one more contribution to
the promotion of the concept of regional folk costumes and creation of the
national costume was made by the ethnographer and museologist Mikalina
GlemZzaite. Publication of research works addressing the issues of Lithuanian folk
clothes started at the beginning of 1960s. The most extensive information on the
ancient clothes useful for the research is available in research works published in
the 1960s through 1990s by museologist and ethnographer Stas¢ Bernotiené
(1974, 1996, 2007) and ethnologist Marija Mastonyté-Miliuviené (1961, 1964a,
1964b, 1970). These works contain summarised material on the then museum
collections, old and recently discovered written sources and field studies carried
out by the authors. One of the most important scientific publications of the period
at issue is Pabaltijo istorinis-etnografinis atlasas: DrabuzZiai (The Baltic
Historical-Ethnographic Atlas: Clothing (1986), published in Russian. This
publication is valuable in terms of the analysis of clothing elements and their
certain features characteristic of the three Baltic States. Researches into the apron
as a separate element of the costume are quite late in date and mainly reflect
empirical descriptions and efforts to systematise them (Marija Mastonyté-
Miliuviene, 1972). Analyses of folk clothes and their elements focused on very
narrow and specific aspects, for example, colour, ornamental patterns,
symbolism, custom use, appear to have increased since the 1980s (Stase
Bernotiene, 1988; Ausra Kargaudiene, 1990, 1993; Teres¢ Jurkuviené, 1999a;
Inga Néniené, 2010; Ona Danuté Aleknien¢, 2006). Art critic Jurkuviené’s
research works should be given a special mention for being focused on the
interpretations of folk clothes and creation of national costumes (1999b, 2001,
2002, 2008, 2011). It is important to note the valuable research insights of Irma
Sidiskiené into ethnic clothing styles (1997, 2005) and her studies of Lithuanian

11



folk costumes in Lithuania Minor (1995, 1999). The review of apron studies
leads to a conclusion that, first, festive aprons have been mainly addressed as a
component of the national costume and, second, distinguishing ethnographic
regional, technical and aesthetic characteristics appear to have been the most

frequent object of the research.

2. Investigations in the light of rituals (customs) and religion.
Researches and scientific articles addressing life-cycle rituals, sacral arts (cross-
crafting) provide scarce examples of the symbolic meaning of Lithuanian festive
aprons and votive aprons. Museologist Ausra Kargaudiené¢ was one of the
pioneers who paid attention that apron, as an object of folk material culture, had a
coded spiritual, sacral experience and studied the semantics of apron ornaments
(1994, 1997). Fragmentary data on the wearing of festive aprons in Lithuanian
and other nations” wedding practices can be found in works by Irma Sidiskiené
(2002, 2003, 2007), Galina Maslova (1984), Marija Vinnikova (2009). In this
paper, interactions between cultural meanings and social processes are treated
invoking the insights afforded by the representatives of sociological, symbolic
and interpretative anthropology (Arnold van Gennep, 2004; Clifford Geertz,
1983, 2005; Victor Turner, 1983). Scientific works of Anton Supinski (1932)
raised and developed a theory of a magic and protective role of archaic women
clothes, such a poneva-type apron. There are scarce studies on the use of textiles
in various Lithuanian rituals in the 19" century and the early 20" century,
particularly as regards the origin and meaning of tying votive aprons around
memorials (crosses) (Gabija Surdokaite, 2009a, 2009b; Jolanta Zabulyte, 2007;
Vytautas Tuménas, 2002, 2006). The comparative analysis in the doctoral
dissertation is based on the factual material collected by art critic Olga
Lobachevskaya on the meaning of aprons and votive aprons in Belarusian rural
culture (2008a, 2008b, 2009b). This has helped to establish certain common
elements of shape and décor characteristic of Lithuanian and Belarusian votive
aprons, and enabled to highlight the specifics of ritual decoration of crosses by
votive aprons that can be obviously detected in the South-Eastern part of
Dzukija.

12



3. Works, articles in publications and periodicals on the organisation
of apron collections and their dissemination in Lithuanian and foreign
exhibitions. Comprehensive information on actual events of European socio-
cultural life that had influenced the trends of formation of museum collections
and their ideological dissemination, and the history of museum is provided in the
works of historian Eric Hobsbawm (1983a, 1983b), anthropologist James
Clifford (2006), and museologist Friedrich Waidacher (2007). The development
of Lithuanian museums from the 16™ century through the fourth decade of the
20™ century and the main aspects of this development are discussed in
(2003) authored by Nastazija KerSyté. Monographs and publications by Laima
Lauckaite (2002), Giedre Jankeviciite (1992, 2003, 2005), and Jolita Mulevicité
(2001) are helpful for a more in-depth analysis of the situation of Lithuanian art
and the issues of collecting, and the spread of, folk art collections in the early to
mid 20" century. The course of establishing the Lithuanian section in the 7900
World Exhibition in Paris is presented in detail by Remigijus Misiiinas (2006).
Factual material on various exhibitions, ranging from agricultural and industrial
expositions with fine crafts playing an important role to the first Lithuanian art
exhibitions in the 20" century (1907—-1914), can be found in articles by Lijana
Satavicitite-Natalevi¢iené (2010), Vytenis Rimkus (2007). The article Liaudies
menas ir tautinio tapatumo kiirimas (Folk art as a means of national identity
construction) (1999) by Auksuolé Cepaitiené is important for the analysis of folk
exhibits (aprons) displayed at the first Lithuanian art exhibitions organised by the
Lithuanian Art Society. Table “Aprons at Lithuanian art exhibitions between
1907 and 1914” made by the author of the doctoral dissertation on the basis of
newly obtained data supplements the research carried out by Cepaitiené on the
folk art exhibits displayed at those exhibitions, their types, and the number of
authors and presenters of the exhibits. An impact of folk art exhibits on the
concept of national folk character which was often identified with the use of

v —

(2008), who paid great attention to the development of weaves of the late 19"
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century through the first half of the 20™ century, the organisational period of
modern Lithuanian textile, issues relating to the concept of “the national style”
by artist Antanas Tamosaitis, and the aspects of searching for national identity in
home-made artefacts of the interwar period. Works by art critics and art
historians Jonathan Meyer (2006), Francis Haskell (1976), Irena Huml (1978),
Beata Biedronska-Stota (2007) and other authors are also important for this
doctoral research for providing references to a broader context, enabling the
comparison of problematic aspects of art collections and organisation of
exhibitions in foreign countries, and revealing the trends of applying folk art

decoration elements in Polish professional art.

4. Nature of apron collections and catalogues of apron collections in
museums. Collections of Lithuanian aprons in French, Polish and Russian
museums have not been seriously researched (Vacys Milius, 1970; Marina
Zaseckaja, 2009). In 2009, valuable exhibition “Senoji Lietuva” (“Old
Lithuania”) was opened at the Lithuanian National Museum (LNM) presenting
one of the largest collections of Lithuanian folk clothes of the 19" century and
the early 20™ century owned by the Russian Museum of Ethnography. Material
presented in the catalogue of the exhibition Senoji Lietuva (Old Lithuania) (2009)
provides new insights into the socio-cultural determinants of the history of
formation of Lithuanian collections abroad. It should be noted that Lithuanian
aprons have not been discussed under a separate title in the catalogue of the
exhibition. Therefore, information used in the doctoral dissertation is based on
illustrations and their descriptions published in the catalogue. There are very few
studies on the collections of Lithuanian aprons in Lithuanian museums (Stase¢
Bernotien¢, 2007). Museum collections are often presented on a very
fragmentary basis, without going into a deeper analysis. There is the lack of
information suitable for using in researches (Ausra Kargaudiené, 1997; Elvyra
Spudyte, 1985; Ausra Kargaudiené, Janina Savickiené, 1994; Danuté
Katkuvien¢, Asta Vandyte, 2008). The history of the Suvalkian apron collection
of Kazys Grinius and Joana Griniuviené¢ (Griniené) housed by the M.K.

Ciurlionis National Art Museum (CDM) was reviewed by Ausra Kargaudiené in
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her article “Joanos Grinienés ir Kazio Griniaus lietuvisky prijuosCiy ir aprédaly
kolekcija, 1902-1927” (Joana Grinien¢ and Kazys Grinius’ collection of
Lithuanian aprons and clothes in 1902-1927) (2003). The author of the doctoral
dissertation added new facts to the studies of Ausra Kargaudiené on the activities
of collector Kazys Grinius by revealing his significant contribution to the history
of apron collection and dissemination. Detailed catalogues of apron collections
housed by the Lithuanian Art Museum (LDM), Marijampolé Local Lore Museum
(MKM) have been compiled and published (2007, 2008). The LDM catalogue of
aprons (2007) contains Stas¢ Bernotiené’s article “Lietuviy valstieCiy iSeiginés
prijuostés. XIX a—XX a. pradzia” (Festive Lithuanian peasant aprons. 19"
century - early 20" century) (1991). The research data of Stasé Bernotiené were
used as a basis in identifying the typology of aprons of different Lithuanian
ethnographic regions. The LDM apron catalogue is to be considered the primary
methodological material in making profiles of the exhibits at issue. The author of
the doctoral dissertation analysed the apron collection of a Lithuanian regional
museum (Alytus Museum of Regional Studies (AKM)) and made a catalogue of
the collection. The exhibits and their descriptions presented in the catalogue

constitute valuable comparative material for apron studies.

Sources. 1. Sources of historical knowledge and iconographic
material on aprons. Fragmentary iconographic sources on Lithuanian festive
aprons come from Lithuania Minor and are dated to the 17" century (works by
Johann Arnold von Brand, Theodor Lepner, Matas Pretorijus). One of notable
sources of the 18" century addressing women clothes in Lithuania Minor is
Friedrich-Samuel Bock’s work Versuch einer wirtschaftlichen Naturgeschichte
von dem Konigreich Ost- und Westpreussen (1782). The oldest iconographic
sources on Lithuanian peasants’ festive aprons are scarce and mainly focused on
Lithuanian costumes in Lithuania Minor. Another important group of sources,
reflecting the festive Lithuanian aprons of the 19" century and the early 20™
century, includes photo negatives, photographic prints and abundant illustration
material available at the Russian Museum of Ethnography and constituting the

primary source for research (photo pictures of painting collection authored by
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Eduardas Gizevijus (Eduard Gisevius) portraying peasant women of the early
19" century dressed in festive clothes, mainly from Ragainé area, colour
photographs of Lithuanian traditional costumes exhibited at the 1867 First
Ethnographic Exhibition of the Russian Empire, photographs made or acquired
during expeditions in Lithuania featuring peasant married women and unmarried

girls of the beginning of the 20™ century dressed in festive clothes).

2. Sources on the role of aprons in rituals and religions. The research
into the functions and symbolic meanings of the apron in traditional culture was
based on manuscript material, published folklore narratives and findings of field
studies obtained during ethnographic expeditions available at the Manuscript
Division of the Archives of the Lithuanian Folk Culture Centre (LKAR), the
Folklore Manuscript Department of the Lithuanian Institute of Literature and
Folklore (LTR), and the Manuscript Room of the Ethnology Department and the
File Cabinet of Religions of the Lithuanian Institute of History (LII). Valuable
material for the comparative analysis on family customs and religions was found
in periodicals of the 1920s-1940s (Gimtasai krastas, etc.) and publications on
regional studies in circulation from the second half of the 20™ century.
Reconstruction of the forms of apron wearing in the late 19™ century and the
early 20" century in relation to social status, ethical and moral requirements was
based on the data obtained from the analysis of festive apron collections in
AKM, CDM, Anastazija and Antanas Tamogaitis Gallery Zidinys (GZ), LDM,
MKM, Samogitian Museum Alka (ZMA). Examples of votive aprons found at
AKM, CDM, the Seweryn Udziela Ethnographic Museum in Krakow (MEK), the
National History Museum of the Republic of Belarus in Minsk (H['M PBb), the
Museum of Old Belarusian Culture in Minsk (MJIBK) served as the main source

for investigations into the role of the votive apron in folk piety practices.

3. Works, articles in publications and periodicals, archive documents
on the organisation of apron collections and their dissemination in
Lithuanian and foreign exhibitions; exhibition catalogues. The primary

sources for the analysis of festive aprons displayed in exhibitions and
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representing Lithuanian folk art included the catalogues of Lithuanian and
foreign exhibitions (catalogues of Lithuanian art exhibitions I through VIII
(1907-1914), Albumas lietuviskos parodos ParyzZiuje, 1900 metuose (1902),
Tapis de Pologne, Lithuanie et Yougoslavie [s. a.]., Guide de [’exposition d’Art
populaire Baltique. Estonie-Lettonie-Lituanie (1935), etc.), some texts published
in the periodicals of the early 20" century and inter-war period, for example,
articles by Juozas Bagdonas on the 1900 exhibition in Paris (1937, 1938, 1939),
and reviews of the first Lithuanian art exhibitions (1907-1914), Exhibitions of
Lithuanian Aprons (1927), etc. Valuable archival data on aprons, organisation
and promotion of their collections in Lithuanian and foreign exhibitions in the
early to mid 20™ century were found in the home archives of Adelé and Paulius
Galaunés (GNA), archives of the Folk Art Department of CDM (CDM LMS),
archives of A. Zmuidzinavi¢ius Creations and Collections Museum (CDM
ZMA), the Lithuanian Central State Archives (LCVA), Manuscript Department
of the Vrublevskiai Library of the Lithuanian Academy of Sciences (MAB RS),
archives of the Ethnographic Museum and the Museum of Man of the Trocadéro
of the Central Library of the National Museum of Natural History in Paris (BC
MuNHN MET MH), the Lithuanian Archives of Literature and Art (LLMA,
Kairitksciai family fund 397; United Fund of Lithuanian Artist Organisations 33,
Lithuanian Art Society and personal files of cultural figures), the Rare Book and
Manuscript Department of the Martynas MaZzvydas National Library of Lithuania
(LNMMB RKRS), the Manuscript Department of the Centre of Scientific and
Cultural Heritage of the Vilnius University Library (VUB RS). Valuable
information was also provided by reports, reviews and other information
available in series publications of the commissions and societies that organised
public museums. This helped to reconstruct the attribution of aprons and to
reveal the socio-cultural factors that contributed to apron’s becoming an exhibit

and collection object.

4. Catalogues of apron collections in museums, material on apron
collection. Searches for the examples of aprons and related iconographic archival

material encompassed reviews of the collections housed by Lithuanian museums
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(AKM, CDM, GZ, Kupiskis Ethnographic Museum (KEM), LDM, Lithuanian
national Museum (LNM), MKN, Panevézys Local Lore Musaecume (PKM),
Raseiniai Area History Museum (RKIM), RokiSkis Area Museum (RKM),
Siauliai Museum Ausra (SAM), ZMA) and foreign museums (MEK, Trocadéro
Ethnographic Museum in Paris (MET), Museum of Man in Paris (MH), Museum
of European and Mediterranean Civilisations in Marseilles (MuCEM), Russian
Museum of Ethnography (REM), HI'M Pb, National Art Museum of the
Republic of Belarus in Minsk (HXM PB), MJIBK). The oldest extant Lithuanian
aprons and their fragments available in museums are dated to the end of the 18"
century. Examples of festive aprons of the 19™ century constitute the most
abundant group, representing various ethnographic regions of Lithuania. The
catalogue of LDM apron collection Festive Lithuanian peasant aprons. 19"
century - early 20" century (Stas¢ Bernotiené, 2007) served as the main
comparative source in this research. The doctoral dissertation invoked as a basis
museum apron examples accompanied by iconographic material, drawings of
patterns, photo pictures, and ethnographic descriptions gathered as a result of

analysis of their collections in museums.

Research methods. The main research methods applied in this thesis
include the descriptive analysis, historical chronology, comparative, systematic
analysis, formal analysis, cultural-sociological, cultural-anthropological and

interpretative methods.

Investigation of the social and cultural aspects of functioning of
Lithuanian aprons in society and their artistic expressions in the 19™ century
through the early 20" century encompasses a combination of several research
methods enabling to reveal the distinctiveness of the apron as a cultural
phenomenon, namely, descriptive  analysis, historical-chronological,
comparative, systematic analysis, formal analysis, cultural-sociological, cultural-

anthropological and interpretative methods.
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The methods of descriptive analysis, comparative analysis and systematic
analysis have been used to identify and investigate the typology of Lithuanian

ethnographic regions, and to catalogue specific collections of festive aprons.

The formal analysis was applied to find out the attribution of the object at
issue (authenticity, authors, time and place of origin, fabrics, techniques). The
formal analysis has been combined with other research methods, such as
descriptive analysis, historical-chronological method and comparative analysis in
order to provide a reasoned description of the expressions of the research object

and to assess the artistic form of aprons on the basis thereof.

The historical-chronological and cultural-sociological methods have been
used to identify conditions of the spread of festive aprons as an exhibit and
collection item in the second half of the 19™ century through the early 20"
century, covering the aspects of folk art and society relations. These methods
helped revealing a specific role of the festive apron in representing the national
culture and disseminating ideologies, i.e., the apron is regarded as a symbol of

national identity.

To explore the functions and symbolic meanings of the apron in the rural
culture, diverse functionalism accesses, cultural-anthropological and
interpretative methods have been invoked. The comparative analysis was applied
to make comparisons and search for ritual links with the apron that are
characteristic not only of Lithuanian people, but also of other nations, localities

and time periods.

Structure and course of work. The doctoral dissertation consists of
four chapters, conclusions, lists of literature and illustrations, illustrations,
appendices, summary in English and Lithuanian, list of research works and brief
information about the author of the dissertation. The introduction provides the
reasoning of the research problem and its relevance, defines the research object
and the chronological limits of the research, formulates the objective and tasks of

the research, describes scientific novelty and practical value of the research,
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stipulates statements to be defended in the doctoral dissertation, provides a
review of the most important literature references and sources, research methods

and the structure of the dissertation.

I. Fancy aprons: development, regional peculiarities and
ornamentation. The first chapter is focused on a review of the development of
festive aprons as one of the most important parts of the traditional folk costume
of the 19™ century and the early 20" century, and on research of Lithuanian
ethnographic regions with a view to revealing the distinctive features of apron
ornamental designs characteristic of each region. This chapter is aimed at
describing fabrics, materials and techniques (weaving, stamping, embroidery)
that are important for the composition, colour and texture of ornaments. The
description is further used in the dissertation to analyse specific museum samples
of festive aprons of the 19™/early 20™ centuries. This chapter of the dissertation

consists of three sections.

1.1. Review of historiographic and source data, 17" - 19" centuries.
The first section describes in general terms the oldest iconographic and written
sources on festive aprons worn by Lithuanian peasants that are important for
researching into the wearing, patterns and colours of aprons. Due to scarce
iconographic historical data on the festive aprons prevalent from the 17" century
through the end of the 18" century (this period was mainly researched by
Germans, covering only the clothing of the Lithuanians from Lithuanian Minor),
the present research is focused on aprons of the 19™ century. This period is
already represented by specific examples — relatively abundant museum
collections of aprons, drawings and descriptions of traditional rural attire of
different Lithuanian ethnographic regions identified during research expeditions.
The oldest extant aprons and their fragments held in museums are dated to the
end of the 18" century. The aprons of this period already display rather
complicated weaving techniques: sateen, pick-up, overlaid weaves (in South-

Western Lithuania).
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1.2. Typology of aprons of Lithuanian ethnographic regions in the 19"
century and the early 20™ century. The second section contains a chronologic
review of aprons prevalent in the Lithuanian ethnographic regions (Aukstaitija,
Dziikija, Suvalkija, Zemaitija (Samogitia), Klaipéda region), providing consistent
description of the aprons by their decoration techniques and artistic expressions
(stamped, stencilled and embroidered aprons are discussed in more detail in the
next section). At the beginning of the 19™ century, white linen aprons with red
interwoven ornaments were prevalent all over Lithuania. Yet, every region had
its own characteristics. The regional specifics are best reflected in the
ornamentation of festive aprons. Aprons worn by women in AukStaitija,
Samogitia, Dzikija, Suvalkija and Lithuania Minor in the mid-19" century differ
by the composition and colouring of ornaments. At the end of the 19" century,
aprons in darker colours came into fashion in most of the regions. Ornamental
motifs outstanding for their uniqueness often appear to be spread in the
neighbouring localities, regions or areas. Weaving styles, colour compositions
and ornamental motifs were influenced not only by long-lived folk traditions, but
also by the urban culture. Being a decorative accent, the apron covered a large
part of the costume. Subject to the colour compositions, texture relationships,
proportions and rhythms of patterns, the apron determined the completeness of

artistic expression of the whole costume and served to add aesthetic value.

1.3. Apron decorating techniques in the 19" century and the early 20"
century. This section is divided into three sub-sections discussing aprons woven
overlaid, stamped and stencilled aprons (the latter technique being considerably
rarer) and embroidered aprons. The aforementioned decorating techniques are
interesting namely because of their atypical character, raising a question of their
origin.

1.3.1. Overlaid aprons. The overlay weaving technique was used for
making aprons in Suvalkija and nearby areas of Dziikija at the end of the 18"
century and in the 19™ century. This type of aprons had complicated design

compositions and asymmetric colouring of motifs uncharacteristic of Lithuanian
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archaic textiles. It is therefore presumed that the motifs of ornamentation and the
weaving technique of Suvalkian and Dziikian aprons could be the result of
cultural migration. The overlay weaving technique and ornamentation (specific
geometrical symbols, rhombuses, triangles, X-shape crosses, “roses”, octagonal
stars) popular among Russians, Tatars of Turkic descent, Chuvashes, who lived
in the Volga region (Povolzhye) in the 19™ century and whose ancestors are
considered to be the Volga Bulgars, and Finno-Ugric peoples (Southern Udmurts
and Northern Mari) have certain elements in common with the décor of the
Suvalkian and Dziikian aprons. Analogical patterns in the Lithuanian overlaid
aprons and in Finno-Ugric and Turkic textiles have been identified based on the
analysis of samples of Tatar, Chuvash, Bashkir, Southern Udmurt and Northern
Mari folk textiles housed by the Russian Museum of Ethnography.

1.3.2. Stamped and stencilled aprons. In addition to weaving and
embroidery techniques, Lithuanian aprons would be also patterned using stamps
(clichés) and stencils. Thin homemade or bought fabrics for clothes would be
stamped and died by experts in these techniques, travelling craftsmen, usually not
Lithuanian. The patterns usually involved botanical motifs. There was a great
variety of ornaments, including highly complicated ornaments reminding those
of the island of Java. A due mention should be given to a really original feature
of stamped aprons: they usually were doubled-faced aprons that could be worn
on either side. Making this type of aprons required complicated patterning
technique. Although the stamped aprons of this type are not characteristic of
Lithuania, they are known as being fashionable during the period at issue. In the
next half of the 19" century, imported drapery and industrial patterned fabrics

started spreading in Lithuania.

1.3.3. Embroidered aprons. Embroidered aprons are interesting as a
reflection of the artistic taste and fashions of the late 19™ century and the early
20™ century. This sub-section provides a broader analysis of embroidered festive
aprons of Dztkian women from the regions of Alytus, Varéna and Lazdijai held

at the Alytus Museum of Regional Studies (15 aprons), including a review of
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their artistic expressions, fabrics, embroidery patterns, botanical motifs and
methods of arrangement thereof. Outstanding for their decorative character and
expressiveness, the embroidered festive aprons are characterised by graphical
lines, primitive plain patterns which shapes are formed by the change from one
colour to another. These aprons display a specific style similar to that used in
folk crafting, polychromic furniture painting, embroidered liturgical flags
(centred composition often involving plant motifs: lily branches, flowers). The
review of ornamental designs of the Lithuanian ethnographic regions reveals a

grater variety of decorating techniques than it has been usually thought.

II. Functions and symbolic meanings of the apron in rural
culture. The second chapter of the doctoral dissertation is aimed at revealing
the functions and symbolic meanings of the apron, finding out the place and role
of this item in the traditional rural culture. In the 19" century and the early 20®
century, the festive apron was closely associated with the most significant events
in life — major life transitions - and rituals of seasonal holidays. In this context,
the ritual functions of a votive apron (prijuostélé), a symbolic item shaped as the
festive apron, are identified in folk piety practices which have survived to the

present day in one or another form. This chapter consists of five sections.

2.1. Apron wearing tradition. The first section presents the apron as a
cultural object, embodying a plurality of meanings independent from its original
function. In the 19™ century, the apron was an important and indispensible
element of the festive costume worn by girls, young unmarried and married
women in Lithuania. Based on prohibitions, cautions and folk beliefs, the rural
community required moral and irreproachable behaviour from future mothers.
Therefore, the apron should be primarily related to the requirements of customs
and ethics, and the change of a social status. In traditional rural community’s life,
the apron was considered an important element protecting both the physical and
moral state of the women as birth giver, and determining the birth of healthy

children. Carefully preserved for years, aprons used to be handed over from one
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generation to the next one as a reliquary item, sometimes linking even four

generations of women.

2.2. Aprons in wedding practices. The second section discusses the role
of the apron in wedding practices. In the 19" century, brides would wear festive
garments in rural Lithuania (same as in other countries, too). The brides dress as
a symbol is associated with distinctiveness, protection, virginity, femininity, and
fertility. In the second half of the 19" century and at the beginning of the 20™
century, there was not a great difference between the bride’s outfit and that of
other young girls in Lithuania, although in some regions brides would wear
dresses of certain colours only, and in other regions — only the special clothing
intended for the wedding ceremony. Similar to many other nations, the festive
apron in Lithuania was one of the key elements of the bride’s (daughter’s in law)
dress denoting her social status. In some wedding traditions, beliefs and folk
magic the apron’s semantic is to be tightly associated with the symbolism of
vitality and fertility. Likewise, it is worthwhile noting that in Lithuanian and
neighbouring traditional rural communities wedding rites involved certain rituals
performed with the main symbols (in this particular case — with aprons) not only
by a bride, but also by relatives of the bride and the groom. In some instances of
life not going very smooth, for example, in case of failed wedding or staying
unmarried too long, the apron would become a meaningful attribute of religious

holidays (Shrove Tuesday) to express fertility endeavours.

2.3. Aprons in birthday practices. The third section describes the
functions of the apron in birthday ceremonies. In the traditional Lithuanian
worldview, children are believed to adopt many traits from their mothers, while
children’s health and future depend on mother’s behaviour. Birthday traditions
give specific value to the behaviour of a pregnant woman in the family and
community. Therefore, wearing of aprons during pregnancy is also very special.
Tied by apron-related beliefs and prohibition, pregnant women tried to protect
their babies and decide their future traits. Such behaviour of pregnant women

often reflected a kind of imitative magic which was based on the
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assumption that any action performed in a certain moment can determine child’s
future, health and fate. There appear to be quite unexpected parallels in the old
Lithuanian worldview relating to magic to ease birth-giving, suggesting that
everything should be untied and released so that new life would emerge and new
world would be created. In stories of the formation of our landscape — mountains,

stones, aprons and apron ties play a very important role.

2.4. Aprons in funeral practices. The fourth section describes burial
clothes of married women and unmarried girls in the late 19" century and the
early 20" century by making a comparison with Belarusian funeral rituals. In
Lithuania, younger women would be usually dressed for burial in lighter
clothing, typically bridal clothes with the wreaths of rue as if for wedding. Older

women would be buried in darker clothes with festive aprons.

2.5. Votive aprons in folk piety practices. The fifth section discusses the
ritual use of votive aprons in folk piety practices, the meaning and significance of
tying the votive aprons around memorials (crosses). The comparison of examples
of Lithuanian votive aprons with the collections of Belarusian ritual aprons of the
late 19™ century through the first half of the 20" century has revealed the specific
features of the development of their artistic form and décor. The most important
collections of Lithuanian and Belarusian votive aprons housed by Lithuania and

foreign museums have been catalogued (see Appendices VII through XI).

III. Festive apron as an exhibit and collector’s item. The
third chapter of the doctoral dissertation consisting of four sections is aimed at
revealing the change of functional aspects of aprons in society in the late 19
century through the first half of the 20" century. The paper discusses the
developments of Lithuanian aprons, the circumstances of formation of
Lithuanian apron collections in museums and the spread thereof in Lithuania and
other countries. This chapter analyses the collections of Lithuanian aprons in
foreign museums (in Poland and France) that have not been researched so far. It
is endeavoured to identify the reasons that have contributed to the popularity of

the research object and turned the apron into a kind of a standard and
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representative of the national folk character. Likewise, attempts are taken to find
out the factors that influenced the correspondence of festive aprons to works of
professional applied arts. Attention is drawn to specific overlay ornamental
designs on Suvalkian aprons characteristic of only a small territory of Lithuania,
with the lily motif of the ornament being used in other areas of arts and

professional art.

3.1. Circumstances of forming apron collections in the late 19"
century through the early 20™ century. A national movement that developed in
Lithuania at the late 19™/early 20™ centuries looked for starting points in the
traditions of folk art. According to the British historian Eric Hobsbawm, 1870—
1914 represented the period of mass producing traditions in various European
countries. National rise and creation of national states were accompanied by the
phenomenon of “inventing traditions”. In Lithuania, the following participants of
the national movement and artists are worthwhile mentioning for their
contribution to “inventing traditions” and development of national art: Jonas
Basanavicius, Antanas JaroSevicius, Mikalojus Konstantinas Ciurlionis, Tadas
Daugirdas, etc. In this context, the national style is to be considered an example
of Lithuanian “invented traditions”. Activists of Lithuanian national revival
embarked on more intensive collection of rural craft items, publishing of the first
articles and publications on folk art. This greatly promoted the collection,
systematisation and promotion of ethnographic items, and the development of
museum collections. In the second half of the 19" century through the early 20™
century, textile items made by Lithuanian women received special recognition at
agricultural, crafts, ethnographic and, later, art exhibitions held in Lithuania,
Russia, Belorussia, Poland and other countries. In the second half of the 19"
century, the quality and beauty of Lithuanian textile attracted greater attention
and samples of the most typical Lithuanian textiles and costumes were sent to
exhibitions abroad. It should be noted that Lithuanian intelligentsia got interested
in the collection and investigation of ethnographic articles quite late — only at the
turn of the 19™ and the 20" centuries. However, at that time traditional folk

clothes were already rarely used in the countryside and it was difficult to acquire

26



full sets of national costumes. Yet, some pieces of the costume, for example,
aprons, waist-bands and wraps, stayed in use longer. This resulted in larger
collections of the mentioned costume pieces that, in turn, determined the
distribution of exhibits in museum collections. A broader review of the history of
collecting Lithuanian festive aprons and formation of apron collections in foreign

museums in the late 19"™/early 20™ centuries is provided in two subsections.

3.1.1. Formation of Lithuanian apron collections for the First
Ethnographic Exhibition of the Russian Empire (1867). Prominent German
scientists (historian, ethnographers), culture researchers from Lithuania Minor,
members of the Russian Geographical Society (Pycckoe reorpadguyeckoe
odmrectBo, founded in 1845), Polish and Ukrainian collectors, and foreign lovers
of folk arts started collecting and exploring traditional folk garments much earlier
than Lithuanians themselves. Lithuanian ethnographic collections in foreign
museums were sourced from the exhibits of private collectors and donors. One of
the largest collections of Lithuanian folk clothes in foreign countries is housed by
the Russian Museum of Ethnography (REM, St. Petersburg), section for North-
Western and Baltic countries. The origin of this collection is to be linked to the
First Ethnographic Exhibition of the Russian Empire held at the Moscow
Manege in 1867. This was the first time when the Lithuanian ethnography was
presented to other nations. Many famous scientists, political and public figures,
landlords, collectors and traditional culture connoisseurs assisted in collecting
exhibits for this exhibition. Expeditions to collect Lithuanian ethnographic
exhibits in 1909-1912 represent another milestone in sourcing the Lithuanian
collection. Programmes for these expeditions were designed by the Ethnographic
Division of the Russian Museum. The collection of Lithuanian aprons (59
aprons) held at the Russian Museum of Ethnography covers the period from the
mid-19" century to 1980. It is important to note that even 10 traditional aprons in
the collection constitute integral parts of complete national costumes. The
exhibits of the collection of Lithuanian festive aprons housed by REM have
detailed descriptions, explanations (for example, vernacular names of items and

their techniques), annotations and accompanying iconographic material.
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3.1.2. Collection of Lithuanian aprons at the Seweryn Udziela
Ethnographic Museum in Krakow, Poland. At the end of the 19" century,
access to folk arts in Eastern and Central Europe was implemented through
ethnographic expeditions intended to identify, collect and explore folk art of a
native country, the neighbouring countries and far ones. Most of the Lithuanian
ethnographic exhibits housed by the Ethnographic Museum in Krakow (MEK)
were collected before the World War 1. In this context, it is important to mention
educational work of painter Wiladystaw Przybytniowski who had formed an
affinity group in Kaunas and actively contributed to the formation of festive
apron collections and their dissemination in foreign museums. Efforts of
individuals and societies resulted in the formation of a valuable collection of
Lithuanian aprons at the Ethnographic Museum in Krakow. The collection of
Lithuanian aprons housed by MEK consists of ten exhibits (see Appendix II for
catalogue data and photo pictures of the aprons) which are valuable for their rare
character, authenticity, artistic features and physical condition. Analysis of this
collection provides more information on the artistic expressions of aprons of
different ethnographic regions of Lithuania (Samogitia, Dzikija, Aukstaitija and
Suvalkija) in the 19" century through the early 20" century as well as social and
cultural aspects of the role of aprons both in Lithuania and in the context of the

neighbouring countries.

3.2. Lithuanian aprons at exhibitions of the early 20" century.
Consisting of two subsections, the second section discusses the spread of
Lithuanian festive aprons and their collections at the beginning of the 20"
century. Before the World War I, there were two public organisations —
Lithuanian Scientific Society and Lithuanian Art Society — mainly taking care of
the collection of traditional pieces from rural craftsmen and organisation of
exhibitions. The authors of expositions tried to arrange Lithuanian folk art
sections so that they would reflect the national style as much as possible by
presenting such textile articles as national (waist-)bands, carpets, aprons and
stylised lily (tulip) and rue patterns. There were two forms of displaying festive

aprons in exhibitions: as an integral part of a traditional costume (displayed on
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dummies) or as an independent decorative item used to cover and decorate walls,

columns, tables, etc.

3.2.1. Apron presentation at the 1900 World Exhibition in Paris. This
subsection provides more details on the history of collecting festive aprons for
the 1900 World Exhibition in Paris. The research aimed, inter alia, at
identification of Lithuanian aprons and their paths to French and Lithuanian
museums. The Lithuanian section of the pavilion of the Russian Empire at the
Trocadéro Ethnographic Museum had exhibited the interior of a Lithuanian
house with authentic articles used in rural everyday life. The house displayed a
matchmaking scene with six dummies dressed in Suvalkian folk costumes. Other
displays exhibited traditional women costumes (one from Ragainé, Lithuania
Minor, and the other one from Suwatki Governorate). Lithuanian ethnographic
exhibits, fabrics and clothes from the Suwatki Governorate were mainly collected
for the exhibition by Juozas Lozoraitis, Lithuanian national revival activist and
publicist from PilviSkiai, who also took care of the delivery of these exhibits to
the museum. He was assisted by Kazys Grinius, Antanas Naujokaitis,
photographer Viltrakis, and others. Outstanding for their decorative designs and
ornamentation, Lithuanian aprons appeared to be most impressive for the French
audience. Apron presentation by weaver Ruskitité¢ from Sasnava (Marijampolé
County) received particular recognition and was awarded by the organisational
committee of the exhibition. After the closure of the 1900 World Exhibition in
Paris, on 5 November the Lithuanian Alliance of America (SLA, founded in
1886) donated the collection of ethnographic pictures and items to the Trocadéro
Ethnographic Museum. Valuable Lithuanian exhibits left in the Trocadéro
Ethnographic Museum included 6 dummies dressed in festive rural costumes
(their fate is unknown and still waiting for researchers). It was found out that ten
aprons had been handed over by SLA to the Lithuanian Scientific Society (LMD)
and are now housed by the Lithuanian National Museum (LNM). The new data
support the assumptions of the origin and authorship of aprons and thus add
value to the collection (see Appendix I for catalogue data and photo pictures of

the aprons).
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3.2.2. Aprons at the first Lithuanian art exhibitions (1907-1914). The
First Lithuanian Art Exhibition was opened in the house of Petras VileiSis in
Vilnius on 9 January 1907, displaying exhibits of folk art alongside with
professional art works. These Lithuanian art exhibitions had special national
divisions (from the fourth exhibition on called the folk art division or the folk
division) with rural textile representing the richest group. Suvalkian aprons
appeared to be prevailing in the expositions. The decorative traits of their
impressive ornamental motifs were recognised by professional artists who
adopted the tulip (lily) patterns in graphics and posters of the early 20" century.
A pair of down-drooping symmetric lilies (tulips) joined at the stem was a
particularly popular central décor element in aprons with vertical stripes. Adding
sweet peas on both sides at the bottom of the stems was also popular. Similar
flower silhouettes were used to decorate posters of the first Lithuanian art
exhibitions (1910, 1914) and cards (1910), and to illustrate the covers of
catalogues (1910, 1914). These exhibitions made the festive apron known as one
of the most decorative examples of folk textiles and a kind of standard of the

national folk character.

3.3. Aprons in private collections. The third section discusses
circumstances of the formation of private collections. In the third decade of the
20™ century, when collecting folk art attained a comprehensive character, there
already were several rich and valuable collections of festive aprons in place in
Lithuania. Although aprons from all ethnographic regions of Lithuania have great
artistic value, most collectors were interested exclusively in Suvalkian aprons
woven using the overlay technique and standing out for their catchy “blossoming
tulip-like” patterns. Private apron collections were held by Kazys Grinius,
Antanas Zmuidzinavi¢ius, Antanas Tamogaitis, Petras Rimsa, Ignas glapelis,
Sofija Kymantaité-Ciurlionien¢ and others. The majority of private collections
were later bought by or donated to museums. The question of how widespread
collecting of aprons was requires a special research. Yet, there is no doubt as to

the vitality of the phenomenon. It is quite probable that the “fashion” of
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collecting aprons was introduced by Kazys Grinius who started collecting aprons

already at the end of the 19™ century.

3.3.1. Kazys Grinius and Joana Griniuviené — influential collectors of
aprons. This subsection contains a review of the Grinius’ activities related to the
formation and exhibiting of Suvalkian festive aprons (in the 7900 World
Exhibition in Paris, the Third Lithuanian Art Exhibition in 1909, the Exhibition
of Lithuanian Aprons in Kaunas in 1927), etc. After the Exhibition of Lithuanian
Aprons in Kaunas, the apron collection of Kazys Grinius and Joana Griniuviené
was acquired by M. K. Ciurlionis Gallery (298 pieces) and was the nucleus of the
apron collection housed by this gallery (being assigned the first inventory
number). New facts are presented to confirm that in 1934 Kazys Grinius had 400
aprons more in his collection. This evidences that his collection was considerably

larger than it was previously supposed.

3.4. Aprons in exhibitions of the first half of the 20™ century.
Composed of three subsections, this section presents exhibitions of the twenties
and thirties important for the promotion of aprons, formation of museum

collections and international representation of Lithuania.

3.4.1. Exhibition of Lithuanian Aprons in Kaunas (1927). The
Exhibition of Lithuanian Aprons organised by the Lithuanian Art Society in 1927
is considered to be one of the most important inter-war apron exhibitions. The
interest from society and flow of visitors was huge — organisers’ income from
tickets and apron pictures covered all the expenses related to the exhibition and
was a commercial success. The growing public attention to the Lithuanian Apron
Exhibition was also supported by increasing attention in press being paid to the
issues of preservation and artistry of aprons. The first most beautiful apron
contest was held. Mesdames and Mademoiselles were invited to appear dressed
in national clothes. The exhibition included three lectures dedicated to apron
investigations. New data on the Lithuanian Apron Exhibition provide more
details about the history of apron collecting and more material and arguments for

research into the dissemination and entrenchment of the representative role of
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aprons. Namely the success of the Lithuanian Apron Exhibition served as a
stimulus to present national aprons and contribute to the international
representation of Lithuania at the First Carpet Exhibition of Northern and

Eastern Europe in Paris.

3.4.2. Lithuanian aprons at the First Carpet Exhibition of Northern
and Eastern Europe in Paris (1927). This subsection is intended to analyse the
number of aprons displayed at the First Carpet Exhibition of Northern and
Eastern Europe organised by the Museum of Decorative Arts in Paris, to identify
the weavers and the authors/senders of the exhibits to the museum. New
information is expected to add more details about presentation of Lithuanian
textile items at foreign exhibitions in the first half of the 20" century which has

been so far only fragmentary mentioned in publications of art critics.

3.4.3. Lithuanian aprons at the folk art exhibition of the Baltic States
in Paris (1935). Collection of Lithuanian aprons at the MuCEM in
Marseilles, France. The subsection is aimed at identifying the aprons exhibited
at the Folk Art Exhibition of the Baltic States held at the Trocadéro Ethnographic
Museum in Paris in 1935, and the ways the Lithuanian aprons appeared at the
MuCEM in Marseilles. New and important data have been found in the archives
of the Ethnographic Museum and the Museum of Man of the Trocadéro (BC
MuNHN). The inventory book of the Trocadéro Ethnographic Museum contains
an entry reading that the collection of Lithuanian ethnographic exhibits was
donated by the Kaunas Museum (M.K. Ciurlionis Gallery?) in 1934, through
intermediation of Jurgis BaltruSaitis, Jr., the cultural attaché at the Lithuanian
Legation in Paris. According to the list of exhibits donated to the Trocadéro
Ethnographic Museum, the gift consisted of 33 Lithuanian ethnographic pieces,
including ten Lithuanian aprons, of which nine can be attributed, based on
iconographic material, to the ethnographic region of Suvalkija. One extant apron
(DMH1934.135.21) has the characteristics of plastic form inherent both in
Suvalkian and Dztkian aprons. Most items of the Lithuanian ethnographic

collection were displayed at the Folk Art Exhibition of the Baltic States in Paris
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in 1935. On 8 July 2005, the Museum of Man (Musée de [’Homme, founded in
1937 on the basis of the collections established at the Trocadéro Ethnographic
Museum) lodged the collection of the European nations’ ethnographic section in
the Museum of European and Mediterranean Civilisations (MuCEM) in
Marseilles. The unique collection of Lithuanian ethnography transferred to
MuCEM was mainly comprised of the items of the Lithuanian exposition
displayed at the 1900 World Exhibition in Paris and the Folk Art Exhibition of
the Baltic States at the Trocadéro Ethnographic Museum in 1935 as well as
Lithuanian exhibits donated by private individuals. The extremely valuable
collection of Lithuanian aprons of the 19" century and the early 20" century
housed by MuCEM has not been previously researched and/or described. So far,
there has been no information in Lithuania on the number of exhibits in the apron
collection at MuCEM. According to the data obtained, the given MuCEM
collection of Lithuanian aprons contains no exhibits from the 7900 World
Exhibition in Paris. It was found out that the MuCEM collection of Lithuanian
aprons at issue consists of ten exhibits donated to the Trocadéro Ethnographic
Museum by the Kaunas Museum (M.K. Ciurlionis Gallery?) in 1934 (see
Appendix IV for catalogue data and photo pictures of the aprons).

IV. Collections of festive aprons in Lithuanian museums.
This chapter of the doctoral dissertation consists of two sections. The first one
provides a review of the unique private collection of festive aprons of Antanas
Tamosaitis collected in the 1920s - 1930s and housed by the Anastazija and
Antanas Tamosaitis Gallery Zidinys in Vilnius. The second section presents the
unresearched collection of aprons and votive aprons of the Alytus Museum of
Regional Studies characterised by valuable exhibits representing the
ethnographic region of Dziikija. Catalogues of these museum apron collections

are presented in appendices to the dissertation.

4.1. Antanas Tamogaitis’ apron collection at the Zidinys Gallery.
Anastazija and Antanas Tamogaitis Gallery Zidinys houses a unique collection of

Lithuanian folk clothes and their parts (samples of cloth, texture) of the end of
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the 18" century through the beginning of the 20™ century. Particularly abundant
is the group of traditional aprons of the late 19" century/early 20" century (161
aprons). The collection includes valuable samples of aprons from all
ethnographic regions of Lithuania - AukStaitija, Samogitia, Dziikija, Suvalkija
and Klaipéda region. The apron collection has not been previously analysed in
detail. It was the first time when these aprons were systematised, analysed and
inventoried (catalogued). Antanas Tamosaitis’ collection of festive aprons stands
as an important source for exploring aprons from individual regions and their
specific areas, comparing and collating, and chronological structuring of apron

exhibits from Lithuanian and foreign museums.

4.2. Apron collection at the Alytus Museum of Regional Studies. In the
context of apron collections housed by different museums, the Alytus Museum of
Regional Studies (AKM) was chosen for its collection of embroidered aprons
(such examples are absent in Antanas Tamosaitis’ apron collection). The research
identified ritual votive aprons of the mid-20" century used for decorating sacral
objects. In this museum, the group of textile exhibits — aprons (Ziurstas,
kvartukas) and votive aprons — accounts for quite a numerous part of the
collection (41 items). Aprons housed by AKM are dated to the end of the 19"
century and the beginning of the 20" century. This section provides a review of
the history of the apron collection and discusses the forms of artistic expression
of aprons. Although not abundant, the apron collection at AKM allows obtaining
better knowledge of the specific features of Dzikian aprons and their
functioning, and may serve for practical reconstruction of traditional folk
costumes. The research served as a basis for the compilation of a catalogue. The
catalogued exhibits and their descriptions constitute valuable material for

comparison in the investigation of aprons.

Findings of the research are summarised in the conclusions. The
doctoral dissertation contains illustrations demonstrating the aspects of
functioning of the festive aprons in the traditional Lithuanian culture in the 19"

century through the 20" century and the spread of the festive apron as a relatively
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independent and multidimensional cultural object in the first half of the 20™
century. Appendices to the doctoral dissertation contain source material and
iconographic images obtained during the research, including first-organised
samples of aprons and catalogues of apron collections of the 19™ century and the
first half of the 20"™ century housed by Lithuanian museums (see Appendices I,
V, VI for the collections of Lithuanian aprons; Appendices VII and VIII for
Lithuanian votive aprons) and foreign museums (see Appendices Il and IV for
the collections of Lithuanian aprons; Appendices X, X, XI for the collections of
Belorussian votive aprons). Appendix III is table “Aprons at the first Lithuanian
art exhibitions between 1907 and 1914” made on the basis of catalogues of
Lithuanian art exhibitions I through VIII and data filed with the Lithuanian
Archives of Literature and Art (LLMA) and the Lithuanian Art Society. This new
information (names and surnames of presenters of the art exhibits at issue
(aprons), defined number of the exhibits, individual or institutional holders of the
exhibits and the list of persons who have sent them) highlights the trends in

promotion and dissemination of aprons.

Terms and definitions. The terms and definitions important for the
doctoral dissertation have been used as defined and generalised in the Universal
Lithuanian Encyclopaedia (VLE), the Dictionary of the Lithuanian Language
(LKZ), the Electronic Version of the Dictionary of the Lithuanian Language
(LKZe), the Dictionary of the Contemporary Lithuanian Language (DLKZ), and
the Dictionary of Zanavykai Dialect (ZSZ). The descriptions of catalogue
exhibits contain not only the word “apron” (Lith. prijudsté), but also synonyms,
vernacularisms (such as abriedukai, lenciiigélis), and barbarisms (for example,
ziurstas (Ger. Schiirze), kvartukas (Russ. papmyx), aptas (Pol. haft) or bluckos
(Pol. wloczka) of the apron and its parts, as they were called and written upon
acquisition. The term “votive apron” (Lith. prijuostélé) refers to a symbolic cloth
shaped as a festive apron, having a votive function for being offered as a vow,
i.e., it is a token of a personal gratitude, promise or request, tied around a cross
(holy tree, stone, religious folk sculpture, etc.) in a public place of worship to ask

the divine for help.
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CONCLUSIONS

1. Coming in a great variety of colours and patterns, festive aprons appeared to
be one of the central and most artistic components of a traditional folk costume
in Lithuania in the 19" century through the early 20" This decoration to the
costume formed the overall character of the dress, whether light, bright,
sophisticated or equable; it also determined the completeness of artistic
expression of the costume and served to add aesthetic value. A more in-depth
analysis of Lithuanian ethnographic regions (Aukstaitija, Dzikija, Suvalkija,
Zemaitija (Samogitia), Klaipéda region) has demonstrated that a distinguishing
feature of each region is represented by ornaments, their proportions,
composition, the relationship between the ornament and the setting, and the
density of rhythm in the apron. Differences in composing the ornament can be
also seen in the décor of festive aprons in different localities within a region. A
distinction can be made between aprons worn by Kapsai and Zanavykai women
in Suvalkija, by inhabitants in the Northern and UZnemuné sub-regions of
Dziikija, and by Northern and Southern people in Samogitia. The analysis of
apron ornamentations in a broader context has revealed that even the unique
motifs of ornaments were often spread in the neighbouring localities, regions or

districts.

2. In the 19" century, a festive apron was an integral element of women’s
costumes in Lithuania. The then aprons used to be rather wide, usually
rectangular, pursed up at the waist. The quality, colour compositions and patterns
of the apron would tell about the accuracy, artistic taste and social status of the
wearer. In the late 19th/early 20" centuries wearing of festive aprons started
losing popularity. However, aprons were carefully preserved for years and
handed over from one generation to the next one as a reliquary item. Festive
aprons were much longer worn in Dziikija in comparison to other ethnographic
regions. In the districts of Marcinkonys and Varéna, festive aprons, made of
white cotton, decorated with crochets and needlework, were worn by older

women by around 1930s for going out to church. The analysis of traditional
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apron as an exclusive attribute has shown that in the 19"/early 20" centuries the
traditional apron was closely associated with the most important family and
community events and rituals of seasonal holidays. The festive apron was found
out to have had a wide range of functions and semantics in the rural culture (it is
to be associated with the requirements of customs and ethics, change of social

status, fertility, protection of woman’s life and other ideas).

3. The overlay weaving technique was applied for making the fanciest and most
complicated aprons in Suvalkija and nearby areas of Dziikija at the end of the
18" century and in the 19" century. Suvalkian aprons of the mid-19" century
were outstanding for their specific patterns not seen in the neighbouring
ethnographic regions. Intense, asymmetrically set colours were inherent in
overlaid aprons. They were characterised by specific ornaments of stylised lilies,
arranged in horizontal or vertical lines, or scattered all over the background of the
apron. Looking at the likely reasons of the development of techniques and décor
uncharacteristic of the Lithuanian textile, we can presume that the motifs of
ornamentation and weaving techniques could be the result of cultural migration.
In contrast to the prevailing opinion about the influence of liturgical or manorial
textiles on the ornamentation of aprons by Suvalkian or Dziikian women, it is
probable that the décor was inspired by the Turkic nation (Tatars), which also
influenced the tradition of textile decoration of the Finno-Ugric peoples
(Southern Udmurts and Northern Mari) who lived in the Slavic lands in the 19"
century. This hypothesis would require a more comprehensive study in the
future, but the obvious analogy of patterns identified in Lithuanian overlaid
aprons and Finno-Ugric Turkic textiles would lead to assumptions about likely
processes that change cultural experience, i.e., ethnic dissemination, cultural
migration and economic exchange that influence the taking over of weaving

techniques and ornaments.

4. In the 19™ century through the early 20" century, a variety of techniques were
applied to weave ornaments in Lithuanian aprons. The analysis of festive aprons

decorated using stamping and stencilling and/or embroidery of plant patterns
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demonstrates such decorating techniques being considerably rarer. Even
admitting that ornamentation of atypical Lithuanian aprons was influenced not
only by long-lived folk traditions (specific features of the style similar to folk
craftwork, polychromic furniture painting), but also by the urban culture,
travelling craftsmen, textile decoration methods of national communities,
embroidery and motif designs coming to Lithuania from Germany, Poland or
Russia, educational activities of associations engaged in the embroidery of
vestments and liturgical flags, etc., aprons can be regarded as specific creative
aspirations for folk artists reflecting the tastes and fashions of the then period of

time.

5. A votive apron (Lith. prijuostélé) is a symbolic miniature item shaped as a
festive apron serving a votive function. The analysis of the meaning of votive
aprons in the folk piety practice in the 19"/mid-20" centuries has revealed that a
custom to tie these aprons around wooden memorials (crosses) is a distinctive
feature characteristic of the Lithuanian south-eastern ethnographic region only,
with rare instances found in AukStaitija and Samogitia, still extant in south-
eastern Dzikija and the territory of current Belorussia. Taking into account the
development of artistic form and peculiarities of the décor of votive aprons
available at Lithuanian museums (Ciurlionis Art Museum, Alytus Museum of
Regional Studies) and comparing them to the collections of Belorussian votive
aprons of the period at issue, it was found out that the fabric, technique and
finishing details of the votive aprons depended on the specific features of
decorating festive aprons in the relevant region. Votive aprons on crosses are
material tokens reflecting and demonstrating the characteristics of symbolic
thinking, culture of memory and communication of a rural community. This is a
vital custom to preserve knowledge that contributes to better understanding of
national identity and distinctiveness. It is obvious that the votive apron, apart
from local meanings, contains archetype rudiments characteristic of other

nations, t00.
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6. The aspects of functioning of festive aprons were changing in the late 19" -
early 20™ centuries under the influence of socio-cultural factors. As a result of
changing fashions, wearing of aprons lost popularity. Instead, aprons started
spreading as a relatively independent and multidimensional cultural object: there
was a shift from the apron as a part of festive folk costume intended for wearing
to a potential symbol of ethnic traditions and national identity. This is to be
associated with general developments of the Lithuanian national reform
movement, searches for national starting points in the traditions of folk art,
educative missions of societies (Lithuanian Scientific Society, Lithuanian Art
Society) and individual cultural figures, programmes promoting studies and
collecting of ethnographic pieces, as well as agricultural, crafts, ethnographic
and, later, art exhibitions held in Lithuania, Russia, Belorussia, Poland and other

countries.

7. The 1900 World Exhibition in Paris created favourable conditions for
recognising the artistic value of festive aprons of the second half of the 19"
century. The research revealed that particular festive aprons from Aukstaitija,
Suvalkija and Lithuania Minor had been exhibited at the Trocadéro Ethnographic
Museum, Lithuanian section of the pavilion of the Russian Empire. These aprons
allow making a more detailed view of the collection, getting better trace of the
future of the exhibits and identification of the aprons, of which ten were handed
over to the Lithuanian Scientific Society and are now kept (and catalogued) at the

National Museum of Lithuania.

8. A key factor for festive aprons to anchor in the exhibition world was the first
Lithuanian art exhibitions (1907-1914) including, inter alia, folk art sections.
Exhibition reviews in periodicals also played a positive role to disseminate
discussions on the issues of textile ornamentation and national identity. The
analysis of showpieces in the first Lithuanian art exhibitions has revealed an
upward trend in the number of exhibited impressive and colourful aprons from
Suvalkija. On the other hand, the mentioned exhibitions not only promoted the

very object as one of the most decorative examples of folk textiles, but also made
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the apron a certain standard and representative of the national folk character. At
the beginning of the 20" century, the lily motif characteristic of aprons woven
overlaid was seen in other areas of folk art and professional arts, too; wider
cultural expression of the lily (tulip) motif was also observed in the 1920s and

1930s.

9. In the third decade of the 20™ century, when collecting folk art attained a
comprehensive character, there already were several rich and valuable collections
of festive aprons in place in Lithuania. The brightest pioneers in collecting and
promoting aprons, the most famous setters of apron collections were the Griniai,
Kazys and Joana. During the first decades of the 20" century, overlaid aprons of
the Suvalkija region were paid specific attention as meeting aesthetic ideals of
the then period. This determined uneven collection, acquisition and distribution
of festive aprons from different regions in Lithuanian and foreign museum

collections.

10. The Exhibition of Lithuanian Aprons held in Kaunas in 1927 can be viewed
as one of the most important exhibitions of aprons during the inter-war period
that aimed to educate a new audience knowledgeable of handcrafts and applied
arts (based on stylising the samples of traditional items). This, in turn, raised the
level of cultural awareness. The mentioned exhibition is assumed to have opened
the door to the M. K. Ciurlionis Gallery for collectors’ aprons. Namely the
success of the Lithuanian Apron Exhibition served as a stimulus for Lithuania to
present national aprons at the First Carpet Exhibition of Northern and Eastern
Europe organised by the Museum of Decorative Arts in Paris in 1927 and
contributed to the international representation of Lithuania at Lithuanian folk art
exhibitions in Sweden, Denmark and Norway in 1931, Folk Art Exhibition of the
Baltic States (Estonia, Latvia and Lithuania) at the Trocadéro Ethnographic

Museum in Paris in 1935.

11. Authentic examples of the most important collections of festive aprons in

Lithuanian and foreign museums are dated from the late 18" century to the early
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20™ century. Basing on the analysis of Lithuanian apron collections housed by
foreign museums (REM, MEK, MuCEM), the exhibits can be viewed as rare and
old items in the context of authentic folk attire. The analysis revealed a trend for
festive aprons of the 19"/mid-20" centuries, which appeared in the collections of
foreign museums (REM, MEK) before the World War I, to represent different
ethnographic regions of Lithuania; in addition, some of them were acquired as
integral parts of costume sets. It was found out that the collection of Lithuanian
aprons housed by MuCEM and reflecting the peculiarities of overlaid aprons of
only one ethnographic region (Suvalkija) was gifted to the Trocadéro
Ethnographic Museum by the Kaunas Museum (M. K. Ciurlionis Gallery?) in
1934. Such a selection of exhibits could be influenced by the concept of national
style prevailing in the 1930s. The particular Lithuanian aprons found to be
housed by MEK and MuCEM allow revealing the history of collection formation
and assessing the forms of artistic expression, the peculiarities of weaving
techniques and the fabrics used for this separate part of a costume (i.e., apron)
which, in their entirety, can be used as an important source for reconstructing

historical festive clothing of peasants.

12. A unique collection of festive aprons of the 19"/late 20™ centuries housed by
Anastazija and Antanas Tamogaitis Gallery Zidinys is outstanding for valuable
exhibits from all ethnographic regions of Lithuania. This enables an in-depth
analysis of aprons from different regions and localities in one collection,
highlighting the most common features of each region. In addition to Lithuanian
museums housing the largest collections (LNM, LDM, CDM and others), the
collection of festive aprons held at the Anastazija and Antanas TamoSaitis
Gallery Zidinys undoubtedly represents a primary source for exploration,
comparison and collation, and chronological structuring of apron exhibits from
Lithuanian and foreign museums (MEK, MuCEM). Analysis of smaller, but very
important collections available at Lithuanian regional museums leads to a
conclusion that the collection housed by Alytus Museum of Regional Studies

(which catalogue has been designed and published) appears to be outstanding for
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its exhibits (Dziikian embroidered aprons and ritual, votive aprons used for
decorating sacral objects). The analysed and catalogued collections of Lithuanian
aprons may serve as an important source for comparative studies of Lithuanian
folk art and national costume studies as well as for practical design of the
national costume and further research of the Lithuanian culture focused on the
functional aspects of the apron in society, aesthetic taste of society, and cultural

relations between Lithuania and the neighbouring countries.
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SVENTADIENES PRIJUOSTES LIETUVOS KULTUROIE.
XIX A. - XX A. PIRMOIJI PUSE

Santrauka

IVADAS

Tyrimo problema ir aktualumas

XIX a. Sventadiené prijuosté Lietuvoje buvo viena svarbiausiy tradicinio
liaudies kostiumo daliy, traukianti akj spalvy ir rasSty derme bei puoSnumu.
Tradicinéje kultiiroje Sventadiené prijuosté kaip iSskirtinis atributas glaudziai
sietina su reikSmingiausiais Seimos ir bendruomenés gyvenimo jvykiais,
kalendoriniy Svenciy apeigomis. XIX a. pabaigoje—XX a. pradZioje, keiCiantis
drabuziy madai, palaipsniui §ventadienes prijuostes imta dévéti vis re¢iau. Siuo
laikotarpiu Lietuvos Sviesuomené atkreipé démesj | prijuoste kaip j potencialy
tradicijos bei tautiSkumo simbolj. Tam nemaZos jtakos turéjo nacionalinis
sgjudis, tautinés atspirties ieSkojes liaudies meno tradicijose. Draugijos ir
pavieniai kulttiros veikéjai émesi Sviet¢jiSkos misijos, skatino gaivinti dailiuosius
amatus, pradé¢jo kaupti valstie€iy i§saugotas prijuostes ir jas populiarinti parodose
Lietuvoje ir kitose Salyse. XIX a. antrojoje pus¢je—XX a. pradzioje Lietuvos,
Rusijos, Baltarusijos, Lenkijos ir kity $aliy miestuose rengiamose Zemés iikio,
amaty, etnografinése parodose, véliau ir meno parodose, ypatingo pripaZinimo
sulauké ir lietuviy motery tekstilés dirbiniai. Akivaizdu, kad XX a. pradzioje
didele jtaka liaudies tekstilés plétrai suvaidino 1900 m. pasauliné paroda
Paryziuje, kuri sudaré palankias salygas jvertinti Sventadieniy prijuosciy mening
verte. Diskusijos liaudies meno rinkimo ir populiarinimo klausimais suaktyveéjo
pradéjus Vilniuje rengti pirmasias Lietuviy dailés parodas (1907-1914). Taigi
Sios parodos atvere kelig | visuomeninj prijuoséiy kaip dekoratyviausiy lietuviy

liaudies audiniy pripazinimo proverzj. Kita vertus, jos ne tik populiarino patj
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objekta, bet XX a. 3—4-ajame deSimtmetyje Sventadien¢ prijuoste paverté tam

tikru liaudiSkumo etalonu, ir tautinés kulttiros reprezentantu.

Atskiry studijy apie Sventadienes prijuostes nedaug. Lietuvoje ir kitose
Salyse daugiausia metodiskai gilinamasi | prijuosCiy gamybos technologijas,
atskiry etnografiniy regiony ornamento savitumus, mazai Zinoma apie Lietuvos ir
uzsienio Saliy muziejuose saugomy lietuvisky prijuos¢iy eksponatus. Dazniausia
pabréZziama, kad prijuosté kaip sudétiné kostiumo dalis atlieka prakting, socialine
ir esteting funkcijas. Studijos, skirtos lietuviy prijuostés simboliniy reikSmiy
tradicingje kultiroje problemai, néra (tiesa, kai kurie menotyrininkai,
kryzdirbystés tyrinétojai yra skyre démesio prijuostélés funkcijoms liaudiSkojo
pamaldumo  praktikoje). Siuo aspektu prijuostés Lietuvos etnology,
menotyrininky, kultiiros istoriky iki Siol placiau netyrinétos. Dél tyrimo objekto
naujumo nagrinéjamy problemy laukas, susijes su prijuostés kaip kultiiros
reiSkinio i8skirtinumu, tik pradeda ryskéti. Aktualiausia problema yra atskleisti
Sventadienés prijuostés — svarbios valstie¢iy drabuziy sudétinés dalies —
funkcionavimo kaip kultiiros fenomeno visuomen¢je klausimus. Atliktas tyrimas
leis placiau ir giliau pazinti prijuost¢ kaip salyginai savarankiska daugiaplanj

kulttiros objekta ne tik Lietuvos, bet ir kaimyniniy Saliy kontekste.

Tyrimo objektas. Disertacijoje tiriama Sventadiené¢ prijuosté,
tradicinio liaudies kostiumo dalis, kuri pristatoma ne tik kaip drabuzis, bet kaip
salyginai savarankiSkas daugiaplanis kultiiros objektas, tapes etniniy tradicijy ir

tautinés savimoneés raiskos simboliu.

Tyrimo chronologija. Tyrimo laikotarpis — XIX a—XX a. pirmoji
pusé. Jis aprépia Sventadienés prijuostés funkcionavimo tradicinéje Lietuvos
kultiiroje periodg (XIX a.—XX a. pradzia), kurio pabaigoje tolydzio nykstanti
Sventadiené prijuosté i§ sudétinés valstieCiy drabuziy dalies tapo vertintinu ir
pradétu istoriSkai tyrinéti objektu, taip pat apima prijuostés kaip salyginai
savarankiSko daugiaplanio kultiiros objekto sklaidg XX a. pirmojoje puséje.

Tokig chronologija pirmiausia salygojo tyrimo objekto sukiirimo laikotarpis —
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autentiSky pavyzdziy datuoty XVIII a. pabaiga yra labai mazai, o seniausi
ikonografiniai Saltiniai apie lietuviy Sventadienes prijuostes mus pasiekia 1§ XVII
a. Mazosios Lietuvos ir taip pat sudaro negausig grupe. Didzioji dalis
Sventadieniy prijuosciy sukurta XIX a.—XX a. pradzioje, konkretiis jy pavyzdziai
saugomi Lietuvos ir kity Saliy muziejuose. | tyrimo chronologines ribas pateko
XIX a. antrosios pusés—XX a. 3—4-ojo deSimtmeciy parodos, kurios buvo
svarbios platesnei prijuos¢iy raiskai atskleisti, tai — Pirmoji Rusijos imperijos
tauty etnografijos paroda (1867), 1900 m. pasauliné paroda ParyZiuje, XX a.
pradzioje vykusios pirmosios lietuviy dailés parodos (1907-1914), Lietuvisky
prijuosciy paroda Kaune (1927), Pirmoji Siaurés ir Ryty Europos kilimy paroda
Paryziuje (1927), Baltijos saliy liaudies meno paroda ParyZiuje (1935).

Darbo tikslas — iSanalizuoti ir apibudinti socialinius bei kultiirinius
lietuviy prijuosCiy funkcionavimo visuomeng¢je aspektus, jy mening raiSkg XIX

a.—XX a. pirmojoje pus¢je.

Darbe keliami Sie pagrindiniai uzdaviniai:

1) Apzvelgti prijuosciy istoriografija Lietuvoje, apibiidinti etnografiniy sriciy
prijuosciy tipologija.

2) ISanalizuoti XIX a.—XX a. pradzZios lietuviy prijuos¢iy menin¢ forma,
savitus bruozus, raSty jvairove (audinio pynimo ir spalvy derinius,
ornamentikg), puosybos biidy ypatybes.

3) Atskleisti prijuostés / prijuostélés funkcijas ir simbolines reikSmes,
i$siaiSkinti §io objekto vietg ir prasme tradicinéje kaimo kultiiroje.

4) Apzvelgti XIX a. antrosios pusés—XX a. pradzios privaciy ir muziejiniy
lietuviy prijuosCiy rinkiniy formavimosi tendencijas, prijuos¢iy rinkiniy
pobiidj.

5) ISryskinti lietuviy prijuostés tapsma tautinés kultliros reprezentantu.

Nuzyméti svarbiausias socialines kulturines aplinkybes, kuriy déka

prijuosté tapo etniniy tradicijy ir tautinés savimonés raiSkos simboliu.
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Atskleisti bei jvertinti prijuosCiy rinkiniy reik§Sme ir sklaidg Lietuvos ir
uzsienio parodose XX a. pradZzioje—XX a. pirmojoje puséje.

6) ISaiSkinti, detaliai iStirti, apraSyti, apibendrinti ir jvertinti lietuviy
prijuos¢iy rinkinius kity Saliy muziejuose (Rusijoje, Lenkijoje ir
Pranciizijoje), parengti rinkiniy katalogus (Krokuvos etnografijos

muziejaus, MuCEM muziejaus Marselyje).

7) Apzvelgti lietuviy prijuosCiy rinkinius Lietuvos muziejuose. Detaliau
iStirti, apraSyti, apibendrinti netyrinétus prijuosCiy rinkinius (Alytaus
kraStotyros muziejaus, Antano TamoSai¢io sukauptg privaty prijuosciy

rinkinj kaip pavyzdinj savo eksponatais), sudaryti jy katalogus.

Darbo naujumas, moksliné ir praktiné reikSmé. Iki Siol
Lietuvoje prijuostés dazniausiai atsidurdavo liaudies meno tyrinétojy,
muziejininky ir etnology akiratyje. Paprastai materialinés kultiiros objektas —
prijuost¢ — buvo nagrin¢jama kaip lietuviy liaudies kostiumo elementas,
apsiribojant empirine ir tipologine analize. Tyrimo aktualumg ir naujumg
atskleidzia pasirinktos temos nagrinéjimo aspektas: Sventadiené prijuosté tiriama
kaip daugiareikSmis kultiros reiSkinys. Tai pirmasis tyrimas, nuosekliai
atskleidziantis procesg, kaip prijuosté, prarasdama savo pirming paskirt;, XX a.
pirmojoje puséje jgavo naujg prasme ir tapo tautiSkumo simboliu, reprezentantu
ne tik Lietuvoje, bet ir uZsienyje. Darbe analizuojami iki Siol sistemingai
netyrinéti XIX a.—XX a. pirmosios pusés Sventadieniy prijuoséiy (taip pat
prijuostéliy) rinkiniai Lietuvos ir kity Saliy muziejuose. Pirmg kartg susisteminti
prijuoséiy pavyzdziai, sudaryti ju katalogai (LNM, Galerijos ,,Zidinys*, AKM,
MEK, MuCEM, HI'M Pb, MJIBK) turi moksling ir prakting reikSme. Tyrimo
metu uzsienio Saliy muziejuose surastos ir identifikuotos lietuviy Sventadienés
prijuostés yra vertingas ne vien $iy muziejy, bet ir visoje Lietuvoje turimy Sios
rasies liaudies tekstilés dirbiniy fondo papildymas. Atsiranda galimyb¢ jvertinti
Sventadienés prijuostés meninés raiSkos formas, atlikimo techniky ir medziagy
ypatumus, kuriy visumg kaip svarby Saltinj galima pritaikyti tradiciniy liaudies

drabuZiy rekonstravimo darby praktikai ir tautinio kostiumo studijoms. Atliktas
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tyrimas aktualizuoja prijuostés sociokultiirinés raiSkos aspektus, leidzia giliau

pazinti jy meninés formos bruozus, gali pasitarnauti kaip svarbi medziaga

lyginamosioms lietuviy liaudies meno studijoms, tolimesniems Lietuvos kultiiros

tyrin¢jimams.

Ginamieji teiginiai:

1.

Sventadien¢ prijuosté — viena svarbiausiy ir menigkiausiy XIX a.—XX
a. pradzios tradicinio lietuviy liaudies kostiumo daliy, — ne tik

drabuzis, bet ir daugiareikSmis kulttros reiskinys.

XIX a—XX a. pradzioje tradicin¢ prijuosté glaudziai sietina su
reikSmingiausiais Seimos ir bendruomenés gyvenimo jvykiais,
kalendoriniy Svenciy apeigomis. Kaimo kultiiroje Sventadiené prijuosté
pasizymi jvairiy funkcijy ir semantikos spektru, sietina su paprociy ir
etikos reikalavimais, socialinio statuso kaita, vaisingumo, moters

gyvybés apsaugos idéjomis ir kt.

Prijuostelé — simbolinis Sventadienés prijuostés pavidalo miniatiiirinis
dirbinys, kuriam suteikiama votyviné funkcija. Tai materialus Zenklas,
atspindintis ir liudijantis kaimo bendruomenés simbolinio mastymo,

atminties kultiiros ir komunikavimo pozymius.

Neabejotinos XIX a. vidurio ir antrosios pusés Suvalkijoje ir jai
artimose Dzukijos vietovése naudotos kaiSytinés technikos ir
specifinio, kituose Lietuvos etnografiniuose regionuose
nepasitaikancio, rasto analogijos su finougry ir tiurky tauty tekstile
skatinty perziiiréti iki Siol egzistavusias Sios technikos ir puoSybos
kilmeés interpretacijas, jy iStaky ieSkoti ne tik gretimy krasty tekstilés
tradicijose.

v

Sventadieniy prijuos¢iy funkcionavimo visuomené¢je aspekty kaitg ir
peréjima nuo dévejimui skirto drabuzio iki tautiSkumo simbolio jtakojo
XIX a. pabaigos—XX a. pradzios sociokultiiriniai veiksniai, skatine

prijuostés tampsmga eksponatu ir kolekcionavimo objektu.
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6. XIX a. antrosios pusés—XX a. pirmosios puse€s parodos (Pirmoji
Rusijos imperijos tauty etnografijos paroda (1867), 1900 m. pasauliné
paroda ParyZiuje, pirmosios lietuviy dailés parodos (1907-1914),
Lietuvisky prijuosciy paroda Kaune (1927), Pirmoji Siaurés ir Ryty
Europos kilimy paroda Paryziuje (1927), Baltijos saliy liaudies meno
paroda Paryziuje (1935) ne tik populiarino patj objekta, kaip vieng
dekoratyviausiy liaudies tekstilés pavyzdziy, bet ir daug prisidéjo
Sventadien¢ prijuoste paverCiant tam tikru liaudiSkumo etalonu,

tautiSkumo simboliu ir reprezentantu ne tik Lietuvoje, bet ir uzsienyje.

7. Susisteminti iki Siol netyrinéti XIX a—XX a. pirmosios pusés
Sventadieniy prijuosciy (taip pat prijuosteliy) rinkiniai Lietuvos ir kity
Saliy muziejuose (LNM, Galerijos ,,Zidinys“, AKM, MEK, MuCEM,
HI'M Pb, M/IBK) ir sudaryti jy katalogai turi moksling ir prakting
reikSme. Tyrimo metu wuzsienio Saliy muziejuose surastos ir
identifikuotos lietuviy Sventadienés prijuostés — vertingas ne vien Siy
muziejy, bet ir visoje Lietuvoje turimy Sios rusies liaudies tekstilés

dirbiniy fondo papildymas.

Objekto ir problemos iStirtumas. Literatiira ir Saltiniai.
Literatiira ir Saltiniai aptariami pagal tyrimy chronologija. ISkiriami tokie
aspektai: 1) istorinés zinios, objekto — prijuos¢iy — ikonografiné medziaga,
sisteminimo problemos; 2) tyrin¢jimai apeigy — paprociy tikéjimo Sviesoje; 3)
darbai, straipsniai leidiniuose ir periodikoje, archyviniai dokumentai apie
prijuosciy kolekcionavimo organizavimg ir sklaidg Lietuvos ir uZsienio parodose;
4) prijuosciy rinkiniy pobiidis, muziejiniai prijuos¢iy rinkiniy katalogai.

Literatara. 1. Istorinés Zinios, objekto — prijuos¢iu — ikonografiné
medziaga, sisteminimo problemos. Pavienés Zinios apie liaudies kostiumo
elementg — prijuost¢ mus pasiekia i§ XVII a. saltiniy (Johanno Brando, Theodoro
Lepnerio, Mato Pretorijaus veikalai). ISsamesnés informacijos suteikia XVIII—-
XIX amziaus autoriy apraSymai ir pieSiniai, skirti Lietuvos lietuvininky aprangai,

skelbti etnografijos, istorijos ir kituose veikaluose. XIX a. pasireiSke kity
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Lietuvos etnografiniy regiony aprangos tyrin¢jimai. XIX a. pabaigoje-XX a.
pradZioje atkuriamo tautinio kostiumo problematika, skirtingiems etniniams
regionams biidingus aprangos bruozus savo straipsniuose tarpukariu nagrinéja
lietuviy tautiniy drabuziy tyréjas ir kiir¢jas dailininkas Antanas TamoSaitis (g.
1904 m.). Tyrin¢jimuose jis remiasi sukaupta empirine medziaga, kurig
iliustruoja ekspedicijy metu uzfiksuotomis drabuziy fotografijomis (Antanas
Tamosaitis, 1928, 1935, 1936, 1937, 1938). XX a. 4-ojo deSimtmecio pradZioje
Zemes tkio rimy isleistame testiniame ,,SodZiaus meno® leidinyje Prijuostés ir
,,Zicky “ rinkiniai (1931), kurj sudaré ir redagavo A. TamoSaitis, apzvelgiami
suvalkieCiy prijuos¢iy audimo biidai (kaiSytiné ir rinktiné technikos), jy rastai,
spalvos. Lietuviy motery tautiniai drabuziai (1939) — vienoje pirmyjy knygy apie
lietuviy tautinj kostiumg placiau aptartos atskiry Lietuvos etnografiniy regiony
prijuostés. XX a. 4—6-ajame deSimtmetyje prie regioninio tautinio kostiumo
sampratos propagavimo ir tautinio kostiumo kiirimo prisidé¢jo etnografg,
muziejinink¢ Mikalina Glemzaité. Mokslo tiriamieji darbai, skirti lietuviy
liaudies drabuziy problematikai, pradéti publikuoti XX a. 7-ojo deSimtmecio
pradzioje. Daugiausia tyrimui naudingos informacijos apie senuosius drabuZius
yra XX a. 7-10-o0jo deSimtmeciy muziejininkes, etnografés Stasés Bernotienés
(1974, 1996, 2007), etnologés Marijos Mastonytés-Miliuvienés (1961, 1964a,
1964b, 1970) moksliniuose darbuose, kuriuose apibendrinami iki to laiko
sukaupti muziejy rinkiniai, senieji ir naujai atrasti rasytiniai Saltiniai bei paciy
autoriy vykdyti lauko tyrimai. Vienas svarbiausiy $io laikotarpio moksliniy
leidiniy — Pabaltijo istorinis-etnografinis atlasas: Drabuziai (1986), publikuotas
rusy kalba. Sis leidinys vertingas trijy Baltijos $aliy atskiry aprangos elementy ir
jy tam tikry pozymiy analizei. Prijuostés kaip atskiros kostiumo dalies
tyrin¢jimai gana vélyvi. Juose daugiausia vyrauja empirinio pobiidZio aprasymai
ir bandymai sisteminti (M. Mastonyté-Miliuvieng, 1972). Nuo XX a. 9-ojo des.
padaugéja liaudies drabuziy ir jy elementy tyrin€jimy itin siaurais specifiniais
aspektais, pvz. spalvos, ornamento, simbolikos, paprotinio naudojimo (S.
Bernotien¢, 1988; AuSra Kargaudiene, 1990, 1993; Teres¢ Jurkuviené, 1999a;
Inga Nénien¢, 2010; Ona Danuté Alekniene, 2006). ISkirtini T. Jurkuvienés
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moksliniai darbai, kuriuose dailétyrininké daugiausia démesio skiria liaudies
drabuziy interpretavimo ir tautinio kostiumo modeliy kirimo klausimams
(1999b, 2001, 2002, 2008, 2011). Svarbios I. Sidiskienés etninio stiliaus
aprangos tyrinéjimy jzvalgos (1997, 2005), lietuvininky kostiumo studijoms
skirti darbai (1995, 1999). Apzvelgus prijuosCiy tyrinéjimus, darytina i§vada, kad
daugiausia Sventadiene prijuoste dométasi tik kaip sudétiniu liaudies kostiumo
elementu, antra, daZniausiai tyrinéti skiriamieji etnografiniai regioniniai,
techniniai ir estetiniai bruozai.

2. Tyrinéjimai apeigy — paprociu tikéjimo Sviesoje. Mokslinése
studijose, straipsniuose, tyrin¢janciuose gyvenimo ciklo paprocius, sakraling
daile (kryzdirbyste) néra daug konkreciy pavyzdziy apie ritualing, simboling
lietuviy Sventadieniy prijuosCiy ir prijuostéliy reikSme¢. Muziejininké Ausra
Kargaudiené viena pirmyjy atkreipé démesj, kad liaudies materialinés kultiiros
objektas — prijuoste — turi uzkoduotg dvasing, sakralig patirtj, gilinosi ] jy
ornamento semantikg (1994, 1997). Pavieniy duomeny apie Sventadienés
prijuostés déveéjimg lietuviy ir kity tauty vestuviy paproCiuose randame I.
Sidiskienés (2002, 2003, 2007), Galinos Maslovos (1984), Marijos Vinnikovos
(2009) darbuose. Darbe remtasi sociologinés, simbolinés ir interpretatyvinés
antropologijos krypties atstovy jzvalgomis traktuojant sgveikas tarp kultiiriniy
reikSmiy ir socialiniy procesy (Arnoldas van Gennepas, 2004; Cliffordas
Geertzas, 1983, 2005; Victoras Turneris, 1983). Antonas Supinskis 1932 m.
moksliniuose darbuose iskelé ir suformavo teorijg apie archajinio tipo motery
drabuziy, tokiy kaip poneva, prijuosté, maginj apsauginj vaidmenj. Tyrimy apie
lietuviy ritualinés tekstilés naudoseng XIX a.—XX a. pradzioje, ypac prijuostelés
riSimo prie memorialiniy paminkly (kryziy) kilme ir reikSme, reta (Gabija
Surdokaité, 2009a, 2009b; Jolanta Zabulyté, 2007; Vytautas Tuménas, 2002,
2006). Lyginamajai analizei naudota dailétyrininkés Olgos Lobacevskajos
surinkta faktiné medziaga apie prijuosciy ir prijuostéliy reikSme baltarusiy kaimo
kulttiroje (2008a, 2008b, 2009b). Tai pad¢jo aptikti sgsajy tarp lietuviy ir
baltarusiy prijuosteliy formos ir dekoro ypatumy, leido iSryskinti apeiginio
kryziy puoSimo prijuostélémis specifika, aiskiai atsekama pietry¢iy Dziikijoje.
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3. Darbai, straipsniai leidiniuose ir periodikoje apie prijuosciy
kolekcionavimo organizavima ir sklaida Lietuvos ir uZsienio parodose.
IvairiapusiSky ziniy apie Europos sociokultiirinio gyvenimo realijas, jtakojusias
muziejiniy rinkiniy kiirimo ir jy ideologinés sklaidos nuostatas, muziejy istorija,
suteikia istoriko Erico Hobsbawmo (1983a, 1983b), antropologo Jameso
Cliffordo (2006), muzeologo Friedricho Waidacherio (2007) darbai. Lietuvos
muziejy raida XVI-XX a. 4-ajame deS., jos pagrindiniai apektai aptariami
Nastazijos KerSytés monografijoje Lietuvos muziejai iki 1940 mety (2003).
Nuodugniau suvokti XX a. pradZios—XX a. pirmosios pusés Lietuvos dailés
gyvenimo situacijg, liaudies meno rinkiniy kaupimo ir plétotés salygas padé¢jo
Laimos Lauckaités (2002), Giedrés Jankeviciiites (1992, 2003, 2005), Jolitos
Muleviciiités (2001) monografijos ir publikacijos. Remigijus Misitinas iSsamiai
pristate 1900 m. pasaulin¢je Paryziaus parodoje Lietuvos skyriaus organizavimo
eiga (2006). Faktinés medZziagos apie parodas, pradedant Zemes tkio ir pramonés
ekspozicijoms, kuriose svarbi vieta teko dailiesiems amatams, baigiant XX a.
pirmosiomis lietuviy dailés parodomis (1907-1914) randame Lijanos
Lietuviy dailés draugijos organizuoty pirmyjy lietuviy dailés parody liaudies
eksponaty — prijuoséiy — analizei svarbus Auksuolés Cepaitienés straipsnis
,Liaudies menas ir tautinio tapatumo kirimas“ (1999). Disertacijos autorés
naujai surinkty duomeny pagrindu sudaryta lentelé¢ ,Prijuostés pirmosiose
lietuviy dailés parodose 1907—1914 metais“ papildo A. Cepaitienés tyrimus apie
Siose parodose eksponuotus liaudies meno pavyzdzius, jy rusis, autoriy bei
pateikéjy skaiCiy. Liaudies meno eksponaty jtakos liaudiSkumo sampratai, kuri
daznai buvo tapatinama su ornamentikos vartojimu, problemas tyring¢jo
XIX a. pabaigos—XX a. pirmosios pusés audimo raidai ir modernios lietuviy
tekstilés organizaciniam periodui, dailininko A. TamoSaicio ,.tautiSkojo stiliaus*
koncepcijos klausimams, analizavo tautinés tapatybés paieSky dailiuosiuose
tarpukario namy pramonés dirbiniuose aspektus. Tyrimui svarbiis dailétyrininky

Jonathano Meyerio (2006), Francio Haskello (1976), Irenos Huml (1978), Beatos
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Biedronskos-Stota (2007) ir kity autoriy darbai, kurie suteiké nuorody j platesnj
konteksta, leido palyginti su kitose Salyse vyravusiais dailés kolekcionavimo,
parody rengimo probleminiais aspektais, atskleid¢ liaudies meno puoSybos
elementy taikymo lenky profesionaliojoje dailéje tendencijas.

4. Prijuos€iy rinkiniy pobudis, muziejiniai prijuosfiy rinkiniy
katalogai. Lietuviy prijuosCiy rinkiniai Pranciizijos, Lenkijos, Rusijos
muziejuose iki Siol néra atidziau tyrinéti (Vacys Milius, 1970; Marina Zaseckaja,
2009). 2009 m. Lietuvos nacionaliniame muziejuje (LNM) buvo atidaryta svarbi
paroda ,,Senoji Lietuva®, kuri pristaté vieng i§ didZiausiy uzsienio Salyse esanciy
XIX a.—XX a. pradzios lietuviy liaudies drabuziy rinkiniy, saugomy Rusijos
etnografijos muziejuje. Parodos kataloge Senoji Lietuva (2009) publikuota
medZziaga suteikia naujy jzvalgy apie socialinius-kulttirinius veiksnius, 1émusius
lietuvisky kolekcijy formavimo istorija uzsienyje. Pastebétina, kad parodos
kataloge lietuviy prijuostés atskirai neaptariamos, todél disertacijoje remtasi
informacija, gauta i§ kataloge publikuoty iliustracijy, jy apraSy. Lietuvos

muziejiniy lietuviy prijuosciy rinkiniy studijy reta (Stas¢ Bernotiene, 2007).

DaZznai muziejiniai rinkiniai pristatomi labai fragmentiskai ir placiau
neanalizuoti, pasigendama informacijos, kuria biity galima naudotis moksliniame
tyrime (A. Kargaudiené, 1997; Elvyra Spudyté, 1985; A. Kargaudiené, Janina
Savickiené, 1994; Danuté Katkuviené, Asta Vandyté, 2008). Nacionaliniame M.
K. Ciurlionio dailés muziejuje (CDM) saugomo Joanos ir Kazio Griniy
suvalkietiSky prijuosciy rinkinio istorijg apzvelgé Ausra Kargaudien¢ straipsnyje
,Joanos Grinienés ir Kazio Griniaus lietuviS8ky prijuos¢iy ir aprédaly kolekcija,
1902—-1927% (2003). A. Kargaudienés tyrimus disertacijos autoré papildé naujais
faktais apie kolekcininko K. Griniaus veikla, atskleidé jo Zenkly indélj prijuosciy
kaupimo ir sklaidos istorijoje. I$leisti i§samis Lietuvos dailés muziejaus (LDM),
Marijampolés kraStotyros muziejaus (MKM) prijuosciy katalogai (2007, 2008).
LDM prijuosciy kataloge publikuojamas 1991 m. S. Bernotienés straipsnis
LLietuviy valstieCiy iSeigines prijuostés. XIX a.—XX a. pradzia®“ (2007). S.

Bernotienés tyrimy duomenimis buvo remiamasi nustatant Lietuvos etnografiniy
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sri¢ly  prijuosCiy tipologija. Pagrindine metodologine priemone sudarant
tirtamyjy eksponaty apraSus laikytinas LDM prijuos€iy rinkinio katalogas.
Disertacijos autor¢ iStyré Lietuvos regioninio muziejaus — Alytaus kraStotyros
muziejaus (AKM) — prijuosCiy rinkinj ir surinktos medziagos pagrindu parengé
katalogg. Kataloge publikuojami eksponatai ir jy apraSai — vertinga lyginamoji
medziaga tyrin€jant prijuostes.

Saltiniai. 1. Istoriniy Ziniy S3altiniai ir prijuos¢iy ikonografiné
medZziaga. Pavieniai ikonografiniai Saltiniai apie lietuviy Sventadienes prijuostes
mus pasiekia 1§ XVII a. MaZosios Lietuvos (J. Brando, T. Lepnerio, M.
Pretorijaus veikalai). XVIII a. vienas svarbesniy Saltiniy apie Mazosios Lietuvos
motery drabuZzius yra Friedricho Samuelio Bocko veikalas Versuch einer
wirtschaftlichen Naturgeschichte von dem Konigreich Ost- und Westpreussen
(1782). Seniausi ikonografiniai Saltiniai apie lietuviy valstieCiy Sventadienes
prijuostes néra gausis, daugiausia skirti Mazosios Lietuvos lietuvininky
aprangai. Kita svarbi Saltiniy grupé, atspindinti XIX a.—XX a. pradZios
Sventadienes lietuviy prijuostes — Rusijos etnografijos muziejuje saugomi
negatyvai ir fotoatspaudai, gausi iliustraciné medziaga, kuri yra pirminis
tyrin¢jimy Saltinis (nufotografuota Eduardo Gizevijaus tapyty paveiksly
kolekcija, kurioje vaizduojamos XIX a. pradzios valstieCiy moterys,
pasipuosusios Sventadieniais drabuziais, daugiausia Ragainés apylinkiy, 1867 m.
Pirmosios Rusijos imperijos tauty etnografijos parodos lietuviy tradiciniy
kostiumy spalvotos nuotraukos, XX a. pradzios SventiSkai apsirengusiy valstieciy

motery ir merginy nuotraukos, uzfiksuotos ar jgytos ekspedicijy metu Lietuvoje.

2. Saltiniai apie prijuostés vieta apeigose ir tikéjimuose. Lictuvos
liaudies kultiiros centro archyvo rankrastyne (LKAR), Lietuviy literatiiros ir
tautosakos instituto Lietuviy tautosakos rankraStyne (LTR), Lietuvos istorijos
instituto Etnologijos skyriaus rankrastyne (LII ES) ir LII ES Tikéjimy
kartotekoje saugoma rankraStine medZziaga bei skelbtais pasakojamosios
tautosakos tekstais, etnografiniy ekspedicijy metu surinktais lauko tyrimais

remtasi tiriant prijuostés funkcijas ir simbolines reikSmes tradicingje kultiiroje.
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Lyginamajai analizei vertingy Seimos papro€iy, tikéjimy aptikta XX a. 3—5-o0jo
deSimtmecio periodiniuose leidiniuose (,,Gimtasai kraStas® ir kt.), nuo XX a.
antrosios pusés skelbiamuose kraStotyros leidiniuose. Atkuriant XIX a.
pabaigos—XX a. pradzios prijuosCiy dévejimo formas, susijusias su socialinio
statuso, etikos ir padorumo reikalavimais, remtasi duomenimis, sukauptais
tyrinéjant $§ventadieniy prijuoséiy rinkinius AKM, CDM, Anastazijos ir Antano
Tamogaitiy galerijoje ,.Zidinys“ (GZ), LDM, MKM, Zemai¢iy ,Alkos®
muziejuje (ZMA). Pagrindiniu 3altiniu tiriant prijuostélés vaidmenj liaudiskojo
pamaldumo praktikoje tapo atrasti prijuostéliy pavyzdziai AKM, CDM,
Krokuvos Seweryno Udzielos etnografijos muziejuje (MEK), Baltarusijos
nacionaliniame istorijos muziejuje Minske (HI'M PB), Senosios baltarusiy

kultiiros muziejuje Minske (MZIBK).

3. Darbai, straipsniai leidiniuose ir periodikoje, archyviniai
dokumentai apie prijuos¢iy kolekcionavimo organizavima ir sklaida
Lietuvos ir uZsienio parodose, parodu katalogai. Analizuojant Sventadienes
prijuostes, eksponuotas parodose ir reprezentavusias lietuviy liaudies mena,
pirminiai tyrimo Saltiniai yra Lietuvos ir uzsienio parody katalogai (I-VIII
lietuviy dailés parody katalogai (1907-1914), Albumas lietuviskos parodos
ParyZiuje, 1900 metuose (1902), Tapis de Pologne, Lithuanie et Yougoslavie [s.
a.]., Guide de [’exposition d’Art populaire Baltique. Estonie-Lettonie-Lituanie
(1935) ir kt.), dalis teksty, publikuoty XX a. pradzios ir tarpukario periodikoje,
pvz., Juozo Bagdono straipsniai apie 1900 m. ParyZiaus paroda (1937, 1938,
1939), pirmyjy lietuviy dailés parody (1907-1914), Lietuvisky prijuosciy
parodos (1927) ir kt. apzvalgos. Vertingy archyviniy duomeny apie prijuostes, jy
kolekcionavimo organizavimg ir populiarinimg parodose Lietuvoje bei uZsienyje
XX a. pradzioje—XX a. pirmojoje pus¢je surasta Adelés ir Pauliaus Galauniy
namy archyve (GNA), CDM muziejaus Liaudies meno skyriaus archyve (CDM
LMS) bei Antano Zmuidzinavi¢iaus kiriniy ir rinkiniy muziejaus archyve (CDM
ZMA), Lietuvos centriniame valstybés archyve (LCVA), Lietuvos moksly
akademijos Vrublevskiy bibliotekos Rankras¢iy skyriuje (MAB RS),

Nacionalinio gamtos istorijos muziejaus Centrinés bibliotekos Trocadéro
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Etnografijos muziejaus ir Zmogaus muziejaus archyvuose Paryziuje (BC
MuNHN MET MH), Lietuvos literatiiros ir meno archyve (LLMA, Kairitk$¢iy
Seimos fondas 397; Jungtinis Lietuvos dailininky organizacijy fondas 33,
Lietuviy dailés draugijos ir kultiros veikéjy asmens bylos), Lietuvos
nacionalinés Martyno Mazvydo bibliotekos Rety knygy ir rankraséiy skyriuje
(LNMMB RKRS), Vilniaus universiteto bibliotekos Mokslo ir kultiiros paveldo
centro Rankrasc¢iy skyriuje (VUB RS). Vertingos informacijos suteiké testiniuose
vieSuosius muziejus organizavusiy komisijy, draugijy leidiniuose skelbiamos
ataskaitos arba kito pobiidZio apZvalgos ir informacija. Tai padéjo rekonstruoti
prijuosCiy atribucija, atskleisti sociokultirinius veiksnius, skatinusius prijuostés

tapsma eksponatu ir kolekcionavimo objektu.

4. Muziejiniai prijuos¢iu rinkiniy katalogai, medziaga apie prijuosciuy
rinkinius. Ieskant prijuos¢iy pavyzdziy ir ikonografinés, archyvinés medziagos
apie jas, buvo perziiréti rinkiniai Lietuvos muziejuose: AKM, CDM, GZ,
Kupiskio etnografijos muziejuje (KEM), LDM, Lietuvos nacionaliniame
muziejuje (LNM), MKN, Panevézio kraStotyros muziejuje (PKM), Raseiniy
kradto istorijos muziejuje (RKIM), Rokiskio krasto muziejuje (RKM), Siauliy
LAusros“ muziejuje (SAM), ZMA, kity $aliy muziejuose: MEK, Trokadéro
Etnografijos muziejuje Paryziuje (MET), Zmogaus muziejuje Paryziuje (MH),
Europos ir Vidurzemio jiros Saliy civilizacijy muziejuje Marselyje (MuCEM),
Rusijos etnografijos muziejuje (REM), HI'M PBb, Baltarusijos nacionaliniame
dailés muziejuje Minske (HXM PB), MJIBK. Muziejuose saugomos seniausios
18likusios lietuviy prijuostés bei jy fragmentai datuojami XVIII a. pabaiga. XIX
a. Sventadieniy prijuosCiy pavyzdziai sudaro gausiausig grupe ir atstovauja
jvairius Lietuvos etnografinius regionus. Pagrindiniu lyginamuoju Saltiniu
laikytinas LDM muziejaus prijuos¢iy rinkinio katalogas ,,Lietuviy valstieciy
1Seiginés prijuostés, XIX a.—XX a. pradzia“ (Stas¢ Bernotiené, 2007). RaSant
disertacijg remtasi muziejiniais prijuosciy pavyzdziais, juos papildo ikonografiné
medziaga, rasty pieSiniai, nuotraukos, etnografiniai apraSai, sukaupti tyrin¢jant jy

rinkinius muziejuose.
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Tyrimo metodai. RaSant darbg taikyti Sie pagrindiniai tyrimo metodai
— apraSomasis analitinis, istorinis chronologinis, lyginamasis, sisteminés analizés,
formaliosios analizés, kultiros sociologijos, kultiros antropologijos ir

interpretacinis metodai.

Tiriant socialinius bei kultirinius lietuviy prijuos¢iy funkcionavimo
visuomen¢je aspektus, jy mening raiSkg XIX a.—XX a. pirmojoje puséje, derinti
keli tyrimo metodai, leidziantys atskleisti prijuostés kaip kultiiros reiskinio
i§skirtinumg, — apraSomasis analitinis, istorinis chronologinis, lyginamasis,
sisteminés analizés, formaliosios analizés, kultiiros sociologijos, kulturos

antropologijos ir interpretacinis metodai.

Nustatant ir tiriant Lietuvos etnografiniy sri¢iy prijuosciy tipologija,
katalogizuojant konkrecius Sventadieniy prijuos¢iy rinkinius buvo taikytas

aprasomasis analitinis metodas, lyginamoji ir sisteminé analiz¢.

Formalioji kiirinio analizé taikyta iSaiSkinti tiriamojo objekto atribucija
(autentiSkuma, autoriy, suktirimo laikg ir vieta, medziaga, technikas). Formaliaja
kiirinio analiz¢ derinant su kitais tyrimy metodais, tokiais kaip aprasomasis
analitinis, istorinis chronologinis, lyginamasis, siekta argumentuotai apibudinti

tyrimy objekto raiska ir ja remiantis jvertinti prijuos¢iy mening forma.

Istorinis chronologinis ir kulttiros sociologijos metodai pasitelkti nustatyti
Sventadienés prijuostés — eksponato ir kolekcionavimo objekto — sklaidos XIX
a—XX a. pirmojoje puséje salygas, aprépiancias liaudies meno ir visuomenés
santykiy aspektus. Juos taikant atskleistas specifinis Sventadienés prijuostés
vaidmuo reprezentuojant tauting kultiirg ir skleidziant ideologijas, t. y. prijuosté

traktuojama kaip tautiSkumo simbolis.

Prijuostés funkcijy ir simbolinés reikSmes kaimo kultiiroje tyrimui
taikytos jvairios funkcionalizmo prieigos, kultliros antropologijos ir
interpretacinis metodai. Gretinant ir ieSkant ne tik lietuviams, bet ir kitoms
tautoms, vietai ir laikui budingo apeiginio ry$io su prijuoste, taikyta lyginamoji

analizé.
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Savokos ir terminai. Disertacijai svarbios sgvokos ir terminai naudoti
remiantis jy apibréZimais bei apibendrinimais, teikiamais Visuotingje lietuviy
enciklopedijoje (VLE), Lietuviy kalbos Zodyne (LKZ), Lietuviy kalbos Zodyne:
elektroninis variantas (LKZe), Dabartiniame lietuviy kalbos Zodyne (DLKZ),
Zanavyky $nektos Zzodyne (ZSZ). Katalogo eksponaty apraguose vartojamas ne
tik prijudstés pavadinimas, bet ir prijuostés bei jos daliy sinonimai ir tarmybés
(tokios kaip abriedukai, lenciuigélis), ir svetimybés (tokios kaip Ziurstas,
kvartukas, aptas ar bluckos), kuriais prijuosté buvo jvardinta ir uzraSyta ja
jsigyjant. Prijuostéle jvardintas simbolinis Sventadienés prijuostés pavidalo
dirbinys i§ audinio, kuris turi votyvine funkcija, nes yra aukojamas kaip votas, t.
y. asmeningés padékos, jzado arba praSymo Zenklas, riSamas vieSoje maldos
vietoje ant kryziaus (Svento medzio, akmens, religinés liaudies skulptiiros ir

pan.), prasant dieviskyjy jégy pagalbos.

Darbo struktiira ir tyrimo eiga. Disertacijg sudaro jvadas, keturios
dalys, iSvados, Saltiniy, literattros ir iliustacijy saraSai, iliustracijos, priedai,
disertacijos santrauka angly ir lietuviy kalbomis, moksliniy darby sarasas ir
trumpos zinios apie doktorant¢. Ivade pagrindZziama tiriamoji problema ir jos
aktualumas, apibréZiamas tyrimo objektas, chronologinés tyrimo ribos,
formuluojamas darbo tikslas ir uzdaviniai, nusakomas darbo mokslinis naujumas
ir praktiné reikSme, pateikiami ginamieji disertacijos teiginiai, apzvelgiama
svarbiausia literatiira ir Saltiniai, nurodomi tyrimo metodai, pristatoma darbo

struktara.

I. Sventadienés prijuostés: raida, regioniniai savitumai ir
puosSyba. Pirmoji dalis skirta Sventadienés prijuostés, kaip vienos svarbiausiy
XIX a.—XX a. pradzios tradicinio liaudies kostiumo daliy, raidos apzvalgai,
Lietuvos etnografiniy regiony tyrimui, kuris atskleidzia skiriamgsias kiekvieno
regiono prijuoséiy puodybos ypatybes. Sios dalies tikslas — pateikti medZiagy,
techniky (audimo, marginimo, siuvingjimo), nuo kuriy priklauso ornamento

kompozicija, spalva, faktiira, apraSyma, kuris disertacijoje naudojamas konkreciy
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muziejiniy XIX a.—XX a. pirmosios pusés Sventadieniy prijuoséiy pavyzdziy

analizei. Sig disertacijos dalj sudaro trys skyriai.

1.1. Istoriografijos ir Saltiniy duomenuy apZzvalga, XVII a.—XIX a.
Pirmajame skyriuje bendrais bruozais pristatomi seniausi ikonografiniai ir
raSytiniai Saltiniai apie lietuviy valstieCiy Sventadienes prijuostes, kurie svarbiis
prijuos¢iy dévéjimo, jy raSty ir spalvy tyrimui. XVII a.—XVIII a. pabaigos
ikonografiniai istoriniai duomenys apie Sventadienes prijuostes Sykstis
(daugiausia tyrinéjo vokieciai ir tik Mazosios Lietuvos lietuvininky aprangg).
Todél placiausiai galime kalbéti apie XIX a. prijuostes, kadangi Siam laikotarpiui
atstovaujama jau konkreiais pavyzdZziais — gana gausiomis prijuosciy
kolekcijomis muziejuose, ekspedicijy metu uzfiksuotais jvairiy Lietuvos
etnografiniy regiony tradicinés kaimo aprangos pieSiniais ir apraSymais.
Muziejuose saugomos seniausios islikusios prijuostés bei jy fragmentai tyrinétojy
paprastai datuojami XVIII a. pabaiga. Sio laikotarpio prijuostés pasizymi jau
gana sudétingais audimo bidais: atlasu, rinkimu, kaiSymu (pietvakariy

Lietuvoje).

1.2. XIX a.—XX a. pradzios Lietuvos etnografiniy srifiy prijuosciy
tipologija. Antrajame skyriuje Lietuvos etnografinése srityse (AukStaitijoje,
Dziikijoje, Suvalkijoje, Zemaitijoje, Klaipédos kraste) paplitusios prijuostés
apzvelgiamos chronologiskai, nuosekliai jas aptariant pagal puoSybos budus, jy
mening raiSkg (margintos spaudais bei trafaretais, siuvinétos prijuostés placiau
aptariamos kitame skyriuje). XIX a. pradzioje visoje Lietuvoje vyravo baltos
lininés prijuostés su jaustais raudonais ornamentais, taciau kiekvienas regionas
pasizymeéjo savitais bruozais. Ryskiausiai sritiné specifika atsispindi Sventadieniy
prijuos€iy puoSyboje. Pagal ornamento kompozicijg ir kolorita XIX a. viduryje
18siskiria aukstaiiy, zemaiciy, dzukiy, suvalkieciy ir lietuvininkiy prijuostés.
XIX a. pabaigoje daugumoje regiony tapo madingos tamsesnés spalvotos
prijuostés. Matyti, kad net ir savitumu iSsiskiriantys ornamenty motyvai daznai
btina paplite gretimose vietovése, regionuose ar krastuose. Prijuos¢iy audinio

pynimams ir spalvy deriniams, ornamentikos motyvams tur¢jo jtakos ne tik
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ilgaamzés liaudies tradicijos, bet ir miesto kultiira. Sventadiené prijuosté kaip
dekoratyvus akcentas dengé didele kostiumo dalj. Priklausomai nuo spalviniy
deriniy, faktiiry santykio, raSto proporcijy ir ritmo, ji lémé viso kostiumo

menings iSraiSkos uzbaigtuma ir suteiké jam didesnés estetinés vertes.

1.3. Prijuos¢iy puosybos biidai XIX a.—XX a. pirmojoje puséje. Siame
skyriuje, kurj sudaro trys poskyriai, aptariama kaiSytiniu biidu austy prijuosciy
technika, bei Zymiai retesnis marginimas spaudais ir trafaretais, taip pat siuvinéty
prijuos¢iy puosybos biidai. Butent d¢l savo netipiSkumo jie kelia susidomejimg —

1§ kur atejo Sie dekoravimo biidai.

1.3.1. KaiSytinés prijuostés. KaiSytiniu btidu austy prijuos¢iy technika
XVIII a. pabaigoje—XIX a. buvo naudojama Suvalkijoje ir jai artimose Dziikijos
vietovése. Sios rasies prijuostés pasizymi sudétingy schemy kompozicijomis ir
lietuviy archajinei tekstilei nebiidinga spalvine motyvy asimetrija. Keliama
prielaida, jog suvalkieciy ir dzukiy prijuosciy kaiSytinés technikos ir ornamento
raida galéjo biiti meninio reiSkinio migracijos iSdava. XIX a. viduryje Pavolgio
kraSte tarp rusy, tiurky kilmés totoriy, ¢iuvasy, kuriy protéviais laikomi senieji
Pavolgio bulgarai, ir finougry (piety udmurty, ryty mariy) tauty paplitusi
kaiSytiné technika ir ornamentika (atskiri geometriniai Zenklai, rombali,
trikampiai, X-tipo kryzelio, ,rozelés“, aStuoniakampés zZvaigzdutés) turi
bendrumy su suvalkieCiy ir dzikiy prijuosCiy dekoru. Lietuvisky kaiSytiniy
prijuosCiy raSty analogijos su finougry ir tiurky tauty tekstile nustatytos
iSnagrin¢jus Rusijos etnografijos muziejuje (REM) saugomus totoriy, Ciuvasy,

baskiry, piety udmurty ir ryty mariy liaudies tekstilés pavyzdzius.

1.3.2. Margintos spaudais ir trafaretais prijuostés. Lietuviy prijuosciy
raStai buvo ne tik iSaudzZiami, i1Ssiuvinéjami, bet ir marginami spaudais (kli§émis,
Stampais), trafaretais. Drabuziams skirtus plonus namudinius arba pirktinius
audinius spauduodavo ir dazydavo S§ias technikas iSmanantys meistrai,
keliaujantys amatininkai, dazniausiai ne lietuviai. Naudoti jvairiy formy
augaliniai motyvai. Buta labai sudétingy, primenanciy egzotiSkus Javos salos

audiniy ornamentus. Reikia pabrézti iSties originalig spausdintiniy prijuosciy
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ypatybe — jos paprastai biidavo dvipusés, todel tokig prijuoste galima juoséti arba
gergja arba 1Svirkscigja puse 1 virSy. Tokios rii§ies prijuostés pasizymi marginimo
technikos atlikimo sudétingumu. PanaSios spausdintinés prijuostés néra buidingos
miisy krastui, taciau Zinoma, kad buvusi mada jas dévéti. XIX a. antrojoje puséje
Lietuvoje pradéjo plisti jveztiniai manufaktiiriniai ir pramoniniai marginti
audiniai.

1.3.3. Siuvinétos prijuostés. Kaip XIX a. pabaigos—XX a. pradzios
meninio skonio bei mady atspindys jdomios siuvinétos prijuostés. Siame
poskyryje pladiau analizuojamos Alytaus krastotyros muziejuje saugomos dzukiy
siuvinétos Sventadienés prijuostés, surinktos i§ Alytaus, Varénos, Lazdijy rajony
(Ju yra 15). Aptariama jy meniné raiSka, medziagos, siuvin¢jimo raStai ir
augaliniai motyvai, jy komponavimo biidai. Siuvinétos Sventadienés prijuostés
pasizymi grafiska linija, primityviu, ploks¢iu pieSiniu, jy formos modeliuojamos
spalvy peré¢jimais, taciau tik apibendrintais plotais, jos iSsiskiria dekoratyvumu,
i$raiskingumu. Sios rii§ies prijuostéms buidingi stiliaus ypatumai, artimi liaudies
raiziniams, polichrominei baldy tapybai, siuvinétoms baznytinéms veliavoms
(centriné kompozicija daznai apréminama augaliniais motyvais: lelijy Sakelémis,
gélémis). Lietuvos etnografiniy regiony prijuos¢iy puosSybos apzvalga byloja apie

didesn¢ dekoro biidy jvairove nei esame jprat¢ manyti.

II. Prijuostés funkcijos ir simbolinés reikS§més kaimo
kultiiroje. Antroji disertacijos dalis skirta atskleisti prijuostés funkcijas ir
simbolines reikSmes, iSsiaiSkinti Sio objekto vieta ir prasme tradicinéje kaimo
kultiroje. XIX a.—XX a. pradZioje Sventadien¢ prijuosté buvo glaudziai sietina su
svarbiausiais Zmogaus gyvenimo jvykiais — pereinamaisiais jo gyvenimo
tarpsniais — ir kalendoriniy Svenciy apeigomis. ISryskéja prijuostélés, simbolinio
Sventadienés prijuostés pavidalo dirbinio, ritualinés funkcijos liaudiskojo
pamaldumo praktikoje, vienokia ar kitokia forma ilikusios iki $iy dieny. Sia

disertacijos dalj sudaro penki skyriai.

2.1. Prijuostés dévéjimo tradicija. Pirmajame skyriuje pristatoma

prijuosteé kaip kultiiros objektas, turinti ir kitas prasmes, nepriklausanc¢ias nuo jos
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pirminés funkcijos. XIX a. Lietuvoje prijuoste buvo privalomas drabuzis, kurj
dévéjo mergaités, merginos ir moterys kaip svarbig Sventadienio kostiumo dalj.
Kaimo bendruomené, besiremianti draudimais, pamokymais ir liaudies
tikéjimais, reikalavo doro ir nepriekaiStingo biisimos motinos elgesio, todél
prijuosté pirmiausia sietina su paprociy ir etikos reikalavimais, socialinio statuso
kaita. Tradiciniame kaimo bendruomenés gyvenime prijuosté laikyta svarbiu
elementu, sauganciu tiek fizine, tiek dvasing moters — giminés tgs€jos — bilisena,
nulemiancig sveiky palikuoniy gimimg. Itin visg gyvenimag saugomos prijuostés
1§ kartos ] kartg biidavo perduodamos kaip relikvinis drabuzis, kartais jis

susiedaves net keturias motery kartas.

2.2. Prijuosté vestuviy paprociuose. Antrajame skyriuje aptariamas
prijuostés vaidmuo vestuviy paprociuose. XIX a. lietuvés (kaip ir kity tauty)
nuotakos kaimuose rengdavosi Sventadieniniais drabuziais. Nuotakos drabuzis
kaip simbolis siejamas su iSskirtinumu, apsauga, skaistumu ir moteriSkumu,
vaisingumu. Lietuvoje XIX a. antrojoje pus¢je—XX a. pradZioje jaunosios
1Svaizda per daug nesiskyré nuo kity merginy, bet kai kuriose vietovése nuotakos
rengési tik tam tikry spalvy drabuziais, kitose — tik vestuviy iSkilméms skirta
apranga. Lietuviy, dazniausiai ir kity tauty, vestuviy paprociuose iSeiginé
prijuosté buvo nuotakos, mar¢ios viena svarbesniy drabuziy sudétiniy daliy —
socialinio statuso zenklas. Kai kuriuose vestuviy paprociuose, tikéjimuose ir
liaudies magijoje prijuostés semantika glaudziai sietina su gyvybingumo,
vaisingumo simbolika. Taip pat jdomios lietuviy ir jy kaimyny tradicinés kaimo
bendruomenés vestuviy apeigos, kai ritualinius veiksmus su pagrindiniais
simboliais, konkreciu atveju — prijuoste, atlikdavo ne tik nuotaka, bet ir abiejy
jaunyjy gimines. Pasitaikydavo, kad, stringant gyvenimo ritmui, pavyzdziui,
nejvykus vestuvéms ar nespéjus laiku iStekéti, prijuosté kalendoriniy Svenciy
(Uzgavéniy) apeigose tampa prasmingu atributu, iSreiSkianciu vaisingumo

siekiamybe.

2.3. Prijuosté gimtuviu paprociuose. TreCiajame skyriuje atskleidZziamos

prijuostés funkcijos gimtuviy paprociuose. Tradicingje lietuviy pasaulézitiroje
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tikima, jog kudikis perima daugelj motinos savybiy, o nuo jos elgesio priklauso
jo sveikata ir likimas. Gimtuviy paprocCiuose ypac svarbus nésciosios elgesys
Seimoje ir bendruomenéje, tod¢l prijuostés dévésena néStumo metu taip pat yra
ypatinga. Saistoma tikéjimy bei draudimy, susijusiy su prijuoste, belaukiancioji
sieké apsaugoti kiidikj ir lemti jo busimas savybes. Toks moters elgesys daznai
rémési veiksmo panasumo magija (imitacine): esg bet koks poelgis tam
tikru momentu gali nulemti vaiko ateitj, sveikatg ir likimg. Senojoje lietuviy
pasaulézitiroje galima aptikti gana netikéty paraleliy su gimdymo palengvinimo
magija, kai viskas tarsi atriSama, atlaisvinama tam, kad atsirasty gyvybé, kad
susikurty naujas pasaulis. Padavimuose apie miisy krastovaizdzio susidaryma —
kalny, akmeny atsiradimg — labai svarbus vaidmuo tenka prijuostei ir jos

raiS¢iams.

2.4. Prijuosté laidotuviy apeigose. Ketvirtajame skyriuje apraSomos XIX
a. pabaigos—XX a. pradZios mirusiy motery ir netekéjusiy merginy jkapés,
lyginama su baltarusiy laidotuviy paprociais. Lietuvoje paprastai jaunesnio
amziaus mirusiosios biidavo rengiamos S$viesesniais, dazniausiai nuotakos
drabuziais su rity vainiku, lyg jungtuvéms. Vyresnio amziaus moterys

Sarvojamos tamsesniais drabuziais, prijuosiamos Sventadiene prijuoste.

2.5. Prijuostélé liaudiSkojo pamaldumo praktikoje. Penktajame
skyriuje aptariama ritualiné prijuostélés naudosena liaudiskojo pamaldumo
praktikoje, jos riSimo prie memorialiniy paminkly (kryziy) reikSmé ir votyviné
prasme. Lyginant lietuviy prijuostéliy pavyzdzius su XIX a. pabaigos—XX a.
pirmosios pusé€s baltarusiy apeiginiy prijuostéliy rinkiniais, buvo nustatyti jy
meninés formos raidos ir dekoro ypatumai. Sudaryti svarbiausiy lietuviy ir
baltarusiy prijuostéliy rinkiniy Lietuvos bei kity Saliy muziejuose katalogai (Zr.

VII-XI priedus).

II1. Sventadiené prijuosté — eksponatas ir kolekcionavimo
objektas. TreCioji disertacijos dalis, kurig sudaro keturi skyriai, skirta atskleisti
Sventadieniy prijuosCiy funkcionavimo visuomengje aspekty kaitg XIX a.

pabaigoje—XX a. pirmojoje pus¢je. Siekiama aptarti lietuviy prijuosCiy rinkiniy
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formavimosi tendencijas, muziejiniy lietuviy rinkiniy sudarymo aplinkybes, jy
sklaida parodose Lietuvoje ir kitose Salyse. Sioje dalyje nagrinéjami dar
netyrinéti lietuviSsky prijuos€iy rinkiniai uZsienio muziejuose (Lenkijoje,
Pranciizijoje). IeSkoma priezasCiy, kurios 1émé tyrinéjamo objekto populiarumag
ir paverté Sventadien¢ prijuoste tam tikru liaudiSkumo etalonu ir reprezentantu.
Bandoma nustatyti, kas salygojo Sventadieniy prijuosCiy prilyginima
profesionaliosios taikomosios dailés kiiriniams. Siekiama atkreipti démesj i
specifinj, biidinga tik nedidelei Lietuvos teritorijai, suvalkietiSsky kaiSytiniy
prijuosCily ornamentg, kurio lelijos motyvo panaudojimas pasireiskeé kitose

liaudies meno srityse ir profesionaliojoje dailéje.

3.1. Prijuosciy rinkiniy sudarymo aplinkybés XIX a. pabaigoje—XX a.
pradzioje. XIX a. pabaigoje—XX a. pradzioje Lietuvoje kilgs nacionalinis sgjidis
tautineés atspirties ieSkojo liaudies meno tradicijose. Pasak angly istoriko Erico
Hobsbawmo, 1870—1914 metai Europoje — tai laikotarpis, kai zemyno valstybése
buvo masiskai kuriamos tradicijos. Nacionalizmo pakilimg ir tautiniy valstybiy
kirimasi lyd¢jo ,tradicijy atradimo® reiSkinys. Lietuvoje prie ,tradicijy
atradimo® ir tautinés dailés plétojimo prisidéjo nacionalinio sgjidzio dalyviai ir
menininkai: Jonas Basanavi€ius, Antanas JaroSevicius, Mikalojus Konstantinas
Ciurlionis, Tadas Daugirdas ir kiti. Vienu i3 lietuviikos ,,atrastos tradicijos
pavyzdziy galima laikyti tautiskajj stiliy. Lietuviy tautinio atgimimo veikéjai
prad¢jo intensyviau rinkti sodietiSkus dirbinius, pasirod¢ pirmieji tautodailés
klausimams skirti straipsniai ir leidiniai. Tai labai skatino etnografiniy eksponaty
rinkimg ir sisteminimg, propagavimg, muziejiniy kolekcijy formavima. XIX a.
antrojoje puséje—XX a. pradzioje Lietuvos, Rusijos, Baltarusijos, Lenkijos ir kity
Saliy miestuose rengiamose Zemés iikio, véliau ir meno parodose, ypatingo
pripazinimo sulauké ir lietuviy motery tekstilés dirbiniai. XIX a. antrojoje puséje
atkreiptas démesys | lietuvisky audiniy kokybe¢ ir grozj, o j uZsienio parodas
siunciami biidingiausi liaudies audiniy ir kostiumy pavyzdziai. Vertéty pabrézti,
kad etnografiniy dirbiniy kolekcionavimu ir jy tyrin¢jimu misy Sviesuomené
susidom¢jo gana veélai — XIX a. pabaigoje—XX a. pradzioje. Tuo metu, kaimuose

baigiant nykti tradiciniams liaudies drabuziams, jau retai kada pavykdavo jsigyti

63



pilng aprangos komplekta. Tiesa, kai kurios drabuziy dalys — prijuostés, juostos,
skaros — kaimuose dar buvo gaminamos ir dévimos ilgesnj laika, tod¢l jy pavyko
surinkti didesnj kiekj, lémusj eksponaty pasiskirstyma muziejy rinkiniuose.
Lietuviy Sventadieniy prijuosCiy komplektavimo ir jy rinkiniy uZsienio
muziejuose sudarymo XIX a. antrojoje puséje—XX a. pradzioje istorija placiau

apzvelgiama dviejuose poskyriuose.

3.1.1. Lietuviy prijuos¢iy komplektavimas Pirmajai Rusijos imperijos
tauty etnografijos parodai (1867). Daug anksCiau negu patys lietuviai
tradicinius liaudies drabuzius rinkti ir tyrinéti pradé¢jo Zymis vokieciy
mokslininkai (istorikai, etnografai), Mazosios Lietuvos kulttiros tyrinétojai,
Rusijos geografy draugijos (Pycckoe reorpaguyeckoe odmectno, jkurta 1845
m.) nariai, lenky, ukrainie¢iy kolekcininkai bei uZsienio Saliy liaudies meno
megejai. Uzsienio Saliy muziejy fonduose lietuviski etnografiniai rinkiniai buvo
komplektuojami 1§ eksponaty, jsigyty i§ privaciy kolekcininky, dovanotojy ir
aukotojy. Vienas i§ didziausiy uzsienio Salyse esanciy lietuviy liaudies drabuziy
rinkiniy saugomas Sankt Peterburge, Rusijos etnografijos muziejaus Siaurés
vakary ir Baltijos 3aliy skyriuje. Sio rinkinio pradzia siejama su 1867 m.
Maskvos manieze surengta Pirmgja Rusijos imperijos tauty etnografijos paroda,
kurioje jvyko pirmasis lietuviy etnografijos pristatymas kitoms tautoms. Parodai
eksponatus surinkti talkino daugelis jzZymiy mokslininky, politikos bei
visuomenés veikéjy, dvarininky, kolekcininky ir tradicinés liaudies kultiiros
zinovy. Kitas svarbus lietuvisko rinkinio komplektavimo tarpsnis susijgs su
1909-1912 m. vykusiomis lietuviSsky eksponaty rinkimo ekspedicijomis, kurioms
programg sudaré Rusy muziejaus Etnografijos skyrius. Rusijos etnografijos
muziejuje saugoma prijuoséiy kolekcija 1§ Lietuvos (59 prijuostes), kuri
datuojama XIX a. viduriu—1980 metais. Pazymétina, kad net 10 tradiciniy
prijuosciy j rinkinj pateko kaip sudedamoji sukomplektuoto kostiumo dalis. REM
saugomi lietuviy Sventadieniy prijuos¢iy rinkinio eksponatai pasizymi detaliais
aprasais, paaiSkinimais (pavyzdziui, tarmiSki daikty ir jy techniky pavadinimai),

anotacijomis, juos lydi ikonografiné¢ medZiaga.
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3.1.2. Lietuviy prijuos€iu rinkinys Krokuvos Seweryno Udzielos
etnografijos muziejuje, Lenkijoje. XIX a. pabaigoje Ryty ir Vidurio Europoje
pazintis su liaudies kiiryba vyko per etnografines ekspedicijas — fiksuojant,
renkant ir tyrinéjant tautodaile ne tik savo, bet ir gretimose bei tolimose Salyse.
Didzioji Krokuvos etnografijos muziejaus (toliau — MEK) lietuviskos
etnografijos eksponaty dalis buvo sukaupta iki Pirmojo pasaulinio karo. Svarbus
dailininko Wtadystawo Przybytniowskio nuveiktas Svietéjiskas darbas — subiires
grupe bendramin¢iy Kaune, jis prisidé¢jo prie Sventadieniy prijuosCiy
komplektavimo ir jy sklaidos uzZsienio muziejuose. MEK muziejuje pavieniy
asmeny ir draugijy pastangomis sukauptas vertingas lietuviSky prijuosciy
rinkinys. Aptariamame MEK lietuviSsky prijuos¢iy rinkinyje yra deSimt
eksponaty (zr. I prieda, kuriame pateikti Siy prijuos¢iy kataloginiai duomenys ir
fotografijos). MEK lietuvisky prijuos¢iy rinkinio verte sudaro reti ir autentiski
eksponatai, jy meninés savybés ir fizin¢ biklé. Sio rinkinio analizé leidZia geriau
pazinti XIX a—XX a. pradzios Lietuvos etnografiniy regiony (Zemaitijos,
Dzukijos, Aukstaitijos ir Suvalkijos) prijuos€iy menin¢ raiSkg, socialinius ir
kultiirinius jy funkcionavimo visuomengje aspektus tiek Lietuvos, tiek

kaimyniniy Saliy kontekste.

3.2. Lietuviy prijuostés parodose XX a. pradzioje. Antrajame skyriuje,
kurj sudaro du poskyriai, aptariama lietuviy Sventadieniy prijuos¢iy ir jy rinkiniy
sklaida XX a. pradzioje. Lietuvoje iki Pirmojo pasaulinio karo tradiciniy kaimo
meistry dirbiniy rinkimu ir parody organizavimu daugiausia ripinosi
visuomeninés organizacijos — Lietuviy mokslo draugija ir Lietuviy dailés
draugija. Ekspozicijy autoriai lietuviy liaudies meno skyrius stengési jrengti kuo
tautiSkiau. Jy nuomone, tautinj stiliy sudar¢ tokie tekstilés dirbiniai kaip tautinés
juostos, kilimai, prijuostés bei stilizuoti lelijy (tulpiy) ir riity rastai. Sventadienés
prijuostés parodose buvo eksponuojamos dvejopai: kaip sudétiné tradicinio
kostiumo dalis (prijuosiama ant manekeno) arba kaip savarankiskas dekoratyvus

objektas, kuriuo deng¢ ir puosé¢ sienas, kolonas, stalus ir pan.
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3.2.1. Prijuosciy pristatymas 1900 m. pasaulinéje parodoje ParyZiuje.
Siame poskyryje pladiau kalbama apie $ventadieniy prijuoséiy komplektavimo
istorijg 1900 m. pasaulinei parodai Paryziuje. Tyrimo metu bandyta identifikuoti
lietuviskas prijuostes ir iSsiaiSkinti jy patekimo ] Pranciizijos ir Lietuvos
muziejus kelius. Trocadéro Etnografijos muziejuje, Rusijos imperijos paviljono
Lietuvos skyriaus ekspozicijoje buvo jrengtas lietuviSko namo interjeras su
autentiSkais kaimo buities reikmenimis. Jame buvo jamzinta pir§lyby scena,
sukomponuota i§ SeSiy manekeny, aprengty suvalkieCiy drabuziais. Vitrinose
buvo eksponuojami tradiciniai motery kostiumai, vienas 1§ MaZosios Lietuvos, 1§
Ragainés, kitas — 1§ Suvalky gubernijos. Lietuviskos etnografijos eksponatus,
audinius ir drabuZius i§ Suvalky gubernijos parodai rinko ir jy iSsiuntimu
daugiausia ripinosi lietuviy tautinio atgimimo veikejas, publicistas Juozas
Lozoraitis 1§ Pilviskiy. Jam padéjo Kazys Grinius, Antanas Naujokaitis,
fotografas Viltrakis ir kiti. Labiausiai pranclizus suzavéjo savo puoSyba
i$siskyrusios prijuostés, kurios sulauké ypatingo démesio (parodos organizacinis
komitetas jvertino audéjos Ruskilités 1§ Sasnavos (Marijampolés aps.)
pasirodymag ir ji pelné premija uz prijuostes). Pasibaigus 7900 m. pasaulinei
parodai ParyZiuje Susivienijimas lietuviy Amerikoje (toliau — SLA, jsteigtas
1886 m.) lapkricio 5 d. Trocadéro Etnografijos muziejui padovanojo etnografiniy
nuotrauky ir daikty kolekcija. Prie vertingy lietuvisky eksponaty, palikty
Trocadéro Etnografijos muziejuje, buvo priskirtos ir 6 manekeny figiiros,
aprengtos iSeiginiais kaimo drabuziais (jy likimas tiksliai néra Zinomas ir dar
laukia savo tyrinétojy). Nustatyta, kad SLA deSimt prijuosCiy perdaveé Lietuviy
mokslo draugijai (LMD), kurios dabar saugomos LNM muziejuje. Nauji
duomenys leidzia patvirtinti lietuvisky prijuos¢iy kilmés, autorystés prielaidas ir
taip praturtina rinkinio vert¢ (zr. I prieda, kuriame pateikti Siy prijuosciy

kataloginiai duomenys ir fotografijos).

3.2.2. Prijuostés pirmosiose lietuviy dailés parodose (1907-1914). 1907
m. sausio 9 d. Vilniuje Petro VileiSio namuose atidaryta pirmoji lietuviy dailés
paroda, kurioje drauge su profesionaliuoju menu eksponuota ir tautodailé.

Lietuviy dailés parodose jrengtame tautiSkame skyriuje (nuo ketvirtosios parodos
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vadinamame ,,Liaudies dailés skyriuje* arba ,Liaudies skyriuje*) gausiausig
grupe sudaré kaimo tekstilé. ISryskéjo, kad ekspozicijose vyravo suvalkieiy
prijuostés. Jy jspudingo ornamento motyvo dekoratyvines savybes pripaZino
profesionaliis dailininkai, kurie panaudojo tulpiy (lelijy) rastus XX a. pradzios
knygy grafikoje ir plakatuose. Ypa¢ mégtas iSilgadryzés prijuostés pagrindinis
dekoro elementas — pora nusvirusiy zZemyn simetriSky lelijjos (tulpiy) ziedy,
kuriuos jungia koteliai. Prie koteliy, apacioje, i§ abiejy pusiy dar jkomponuota
kvepianciy zirneliy. Panasiu zZiedy siluetu papuosti pirmyjy lietuviy dailés parody
plakatai (1910, 1914), atvirukai (1910), iliustruoti katalogy virSeliai (1910,
1914). Siy parody déka $ventadiené prijuosté buvo iSpopuliarinta kaip viena

dekoratyviausiy liaudies tekstilés pavyzdziy, pripazinta liaudiSkumo etalonu.

3.3. Prijuostés privaciose kolekcijose. TreCiajame skyriuje aptariamos
privaciy rinkiniy sudarymo aplinkybés. XX a. 3-iajame deSimtmetyje, liaudies
meno rinkimui jgavus visuotinj pobiidj, Lietuvoje jau buvo sukauptos nemenkos
prijuos¢iy privacios kolekcijos. Lietuvos etnografiniy regiony prijuostés
pasizymi didele menine verte, taCiau didZioji dalis kolekcininky iSskirtinai
domeéjosi suvalkieCiy kaiSytinémis prijuostémis, kurios akj trauké ,,Zydete
zydinciais*® ,tulpiniais® raStas. PrijuosCiy kolekcijas turéjo Kazys Grinius,
Antanas Zmuidzinavi¢ius, Antanas Tamogaitis, Petras Rimsa, Ignas glapelis,
Sofija Kymantaité-Ciurlionien¢ ir kiti. DidZioji dalis visy priva¢iy kolekcijy
véliau buvo nupirktos ar padovanotos muziejams. Kaip placiai prijuostés buvo
kolekcionuojamos, reikéty atskiro tyrimo. Aisku tik, kad reiskinys buvo gajus.
Gali biiti, kad prijuosCiy kolekcionavimo madg pasé¢jo K. Grinius, pradéjes jas

rinkti dar XIX a. gale.

3.3.1. Kazys Grinius ir Joana Griniuviené — jtakingi prijuosciy
rinkéjai. Siame poskyryje apzvelgiama K. ir J. Griniy veikla, susijusi su
suvalkieCiy Sventadieniy prijuos¢iy rinkinio sudarymu, jo vieSinimu parodose
(1900 m. pasaulinéje parodoje ParyzZiuje, 11l Lietuviy dailés parodoje, 1909 m.,
Lietuvisky prijuosciy parodoje Kaune, 1927 m.) ir pan. Pasibaigus Lietuvisky

prijuosciy parodai Kaune, M. K. Ciurlionio galerija jsigijo K. ir J. Griniy
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prijuosciy rinkinj (298 vienetus). K. ir J. Griniy surinktos prijuostés tapo M. K.
Ciurlionio galerijos prijuos¢iy rinkinio branduoliu (prasideda pirmu inv.
numeriu). Pateikiama naujy fakty, kad 1934 m. K. Grinius turéjo surinkes dar

400 prijuosciy. Tai rodo, kad kolekcija buvo daug didesné nei iki Siol manyta.

3.4. Lietuviuy prijuostés parodose XX a. pirmojoje puséje. Ketvirtajame
skyriuje, kurj sudaro trys poskyriai, pristatomos XX a. 3—4-ojo deSimtmeciy
parodos, kurios buvo svarbios platesnei prijuosCiy sklaidai, muziejiniy rinkiniy

formavimui ir tarptautinei Lietuvos reprezentacijai.

3.4.1. LietuviSky prijuosc¢iy paroda Kaune (1927). Lietuviy dailés
draugijos surengta Lietuvisky prijuosciy paroda (1927) laikytina viena
reikSmingiausiy prijuos€iy parody tarpukariu. Sulaukta didziulio visuomenés
susidoméjimo ir lankytojy antpliidzio — organizatoriy surinktos pajamos uz
bilietus ir prijuosCiy fotografijas atpirko visas su paroda susijusias iSlaidas ir
turé¢jo komercinj pasisekimg. Augant] visuomenés démes] Lietuvisky prijuosciy
parodai paliudijo spauda, kurios puslapiuose prijuos¢iy iSsaugojimo bei jy
meniSkumo klausimams teko vis daugiau démesio. Pirmg karta surengtas
graziausios prijuostés konkursas, kurio paskelbimo dieng ponios ir panelés buvo
kvieCiamos ateiti apsirengusios tautiniais riibais. Parodos metu surengtos net trys
paskaitos, skirtos prijuos¢iy tyrin¢jimams. Nauji duomenys apie Lietuvisky
prijuosciy parodq leidzia patikslinti prijuos¢iy kaupimo istorijg, suteikia
medziagos ir argumenty prijuosCiy sklaidos bei reprezentacinio vaidmens
jsitvirtinimo tyrimams. Bitent Lietuvisky prijuos€iy parodos sékmée paskatino
pristatyti prijuostes ir prisidéti prie tarptautinés Lietuvos reprezentacijos 1927 m.

Pirmojoje Siaurés ir Ryty Europos kilimy parodoje ParyZiuje.

3.4.2. Lietuviy prijuostés Pirmojoje Siaurés ir Ryty Europos kilimy
parodoje ParyZiuje (1927). Siame poskyryje sickiama i$siaidkinti Pirmojoje
Siaurés ir Ryty Europos kilimy parodoje Paryziuje, Dekoratyvinio meno
muziejuje eksponuoty prijuosciy skaiciy, identifikuoti audéjas ir eksponatus

surinkusius bei atsiuntusius asmenis. Nauja informacija noréta papildyti
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menotyrininky publikacijose iki Siol fragmentiSkai paliesta praé¢jusio amZziaus

pirmosios pusés liaudies tekstilés dirbiniy pristatymg uzsienio parodose.

3.4.3. Lietuviy prijuostés Baltijos Saliy liaudies meno parodoje
Paryziuje (1935). Lietuviu prijuosfiy rinkinys MuCEM muziejuje
Marselyje, Pranciizijoje. Siame poskyryje bandoma nustatyti, kokios
Sventadienés prijuostés buvo demonstruotos 1935 m. Baltijos Saliy liaudies meno
parodoje Trocadéro Etnografijos muziejuje ParyZiuje ir aiSkinamasi lietuvisky
prijuos¢iy patekimo kelius 1 MuCEM muziejy Marselyje. Naujy ir reikSmingy
duomeny pavyko surinkti BC MuNHN Trocadéro Etnografijos ir Zmogaus
muziejaus archyvuose. Trocadéro Etnografijos muziejaus inventorinéje knygoje
jraSyta, kad 1934 m. Kauno muziejus (M. K. Ciurlionio galerija?),
tarpininkaujant Lietuvos pasiuntinybés Paryziuje kultiiros pataréjui Jurgiui
Baltrusai¢iui  jaunesniajam, padovanojo lietuviskos etnografijos rinkinj.
Trocadéro Etnografijos muziejui dovanoty eksponaty saraSas rodo, kad buvo
padovanoti 33 lietuviskos etnografijos dirbiniai. Nustatyta, kad jy tarpe yra
deSimt lietuvisky prijuosCiy, 1§ kuriy devynias pagal ikonografing medziaga
galima  priskirti ~ Suvalkijos  etnografinei  sri¢iai.  Likusi  prijuoste
(DMH1934.135.21) turi plastinés formos ypatumy, biidingy tiek dzukiSkoms,
tiek suvalkietiSkoms prijuostéms. DidZioji dalis lietuviSkos etnografijos rinkinio
buvo eksponuota Baltijos Saliy liaudies meno parodoje Paryziuje (1935). 2005
m. liepos 8 d. Zmogaus muziejus ParyZiuje (Musée de I’Homme, jkurtas 1937 m.,
suformuotas Trocadéro Etnografijos muziejaus rinkiniy pagrindu) deponavo
Europos tauty etnografijos skyriaus kolekcijag Europos ir Vidurzemio jtros Saliy
civilizacijy muziejuje Marselyje (toliau — MuCEM). MuCEM muziejui perduota
unikali lietuviy etnografijos kolekcija, kurios didzigja dalj sudaro lietuviy
ekspozicijos dirbiniai 1§ 1900 m. pasaulinés parodos ParyZiuje ir Baltijos Saliy
liaudies meno parodos, vykusios 1935 m. Trocadéro Etnografijos muziejuje, bei
lietuviski eksponatai, pateke privaciy dovanotojy déka. MuCEM saugomas itin
vertingas XIX a.—XX a. pradzios lietuvisky prijuos¢iy rinkinys dar néra tyrinétas
ir apraSytas. ki Siol Lietuvoje nebuvo Zinoma, kiek eksponaty yra MuCEM

muziejaus prijuosCiy rinkinyje. Turimais duomenimis, aptariamame MuCEM

69



muziejaus lietuvisky prijuos€iy rinkinyje néra eksponaty i§ 1900 m. pasaulinés
parodos ParyZiuje. Nustatyta, kad aptariamg MuCEM lietuvisky prijuosciy
rinkin] sudaro deSimt eksponaty, kuriuos 1934 m. Kauno muziejus (M. K.
Ciurlionio galerija ?) padovanojo Trocadéro Etnografijos muziejui (zr. IV prieda,

kuriame pateikti Siy prijuosc¢iy kataloginiai duomenys ir fotografijos).

IV. Sventadieniy prijuos¢iy rinkiniai Lietuvos muziejuose.
Sig disertacijos dalj sudaro du skyriai. Pirmajame skyriuje apZzvelgiama dailininko
Antano TamoSai¢io XX a. 3—4-ajame deSimtmetyje surinkta unikali Sventadieniy
prijuosciy privati kolekcija, kuri saugoma Anastazijos ir Antano Tamosaiciy galerijoje
,Zidinys“ Vilniuje. Antrajame skyriuje pristatomas Lietuvos kraito — Alytaus
krastotyros muziejaus netyrinétas prijuosCiy ir prijuostéliy rinkinys, pasiZymintis
vertingais Dzukijos etnografinj regiong atstovaujanciais eksponatais. Disertacijos
prieduose pateikiami sudaryti $iy muziejiniy prijuos¢iy rinkiniy katalogai.

4.1. Antano Tamosaidio prijuos¢iy rinkinys galerijoje ,,Zidinys*. A. ir
A. Tamogai¢iy galerijoje ,,Zidinys* saugoma unikali XVIII a. pabaigos—XX a.
pradzios lietuviy liaudies drabuziy ir jy daliy (skiauciy, audiniy pavyzdziy)
kolekcija. Ypac¢ gausig rinkinio dal; sudaro tradicinés XIX a.—XX a. pradZios
prijuostés (jy yra 161). Rinkinys pasiZymi vertingais prijuos€iy pavyzdziais i$
visy Lietuvos etnografijos regiony — Aukstaitijos, Zemaitijos, Dzikijos,
Suvalkijos ir Klaipédos kraSto. Iki Siol prijuos€iy rinkinys nebuvo placiau
analizuotas. Pirmg karta jos susistemintos, iSnagrinétos ir suinventorintos
(parengtas jy katalogas). A. TamoSai¢io Sventadieniy prijuosCiy rinkinj galima
laikyti svarbiu Saltiniu tyrinéjant atskiry regiony ir jvairiy jy vietoviy prijuostes,
lyginant ir gretinant, sisteminant chronologiskai Lietuvos ir kity $aliy muziejinius

prijuosc¢iy eksponatus.

4.2. Alytaus kraStotyros muziejaus prijuosciy rinkinys. Perzitiréjus
skirtingy muziejy prijuosCiy rinkinius, Alytaus kraStotyros muziejus (toliau —
AKM) pasirinktas dé¢l siuvinéty prijuosciy kolekcijos (A. Tamosaicio prijuosciy
rinkinyje tokiy pavyzdziy néra). Tyrimo metu AKM fonduose aptiktos XX a.
viduriu datuojamos apeiginés prijuostélés, kuriomis buvo papuosti sakraliis
objektai. AKM muziejaus tekstilés eksponaty grupé — prijuostés (Ziurstai,
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kvartukai) ir prijuostélés — sudaro gana didele rinkinio dalj (jy yra 41). AKM
muziejaus rinkinio prijuostés datuojamos XIX a. pabaiga—XX a. pirmgja puse.
Skyriuje apZzvelgiama prijuosCiy rinkinio sudarymo istorija, aptariamos
prijuos¢iy meninés raiskos formos. AKM prijuos¢iy kolekcija, nors ir nebiidama
gausi, leidzia geriau pazinti Dzikijos regiono prijuosCiy ypatumus ir jy
funkcionavimo specifika, gali pasitarnauti tradiciniy liaudies drabuziy
rekonstravimo darby praktikai. Atlikto tyrimo pagrindu parengtas katalogas. Sio
katalogo eksponatai ir jy apraSai — vertinga lyginamoji medZiaga tyrin¢jant

prijuostes.

Tyrimo rezultatai apibendrinami iSvadose. Disertacijoje pateikiamos
iliustracijos, atskleidziancios XIX a.—XX a. pradZios Sventadienés prijuostés
funkcionavimo tradicinéje Lietuvos kultiroje aspektus, taip pat prijuostés kaip
salyginai savarankiSko daugiaplanio kultiros objekto sklaidg XX a. pirmojoje
pus¢je. Disertacijos prieduose pateikiama tyrimo metu surinkta Saltiniy ir
ikonografiniy atvaizdy medziaga. Cia pristatomi pirma karta susisteminti
prijuosCiy pavyzdziai ir sudaryti XIX a.—XX a. pirmosios pusés prijuosciy
rinkiniy katalogai — Lietuvos muziejuose (lietuviy prijuosciy rinkiniai zr. I, V, VI
priedus; lietuviy prijuosteliy rinkiniai zr. VII, VIII priedus) ir kity Saliy
muziejuose (lietuviy prijuos¢iy rinkiniai zr. I, IV priedus; baltarusiy prijuostéliy
rinkiniai zr. IX, X, XI priedus). Disertacijos III priede pateikiama lentelé
,Prijuostés Lietuviy dailés parodose 1907—1914 metais®, kuri sudaryta remiantis
[-VIII lietuviy dailés parody katalogy bei Lietuvos literatiiros ir meno archyve
(LLMA) saugomy Lietuviy dailés draugijos (LDD) byly duomenimis. Si nauja
informacija (liaudies meno eksponaty — prijuosciy — pateikéjy vardai ir pavardés,
tikslus eksponaty skaiius, eksponatus jsigij¢ asmenys ar institucijos bei
eksponatus atsiuntusiy asmeny sgrasas) iSrySkina prijuos¢iy populiarinimo ir jy

sklaidos tendencijas.
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ISVADOS

1. Sventadiené prijuosté — viena svarbiausiy ir meniskiausiy XIX a—XX a.
pradzios tradicinio lietuviy liaudies kostiumo daliy, traukianti akj savo rasty ir
spalvy jvairove. Didziausia kostiumo puoSmena formavo viso apdaro pobiidj —
Sviesy, rySky, jmantry arba santiiry charakterj, 1émé kostiumo meninés iSraiSkos
uzbaigtumg ir suteiké jam didesnés estetinés vertés. Nuodugnesnis Lietuvos
etnografiniy regiony (Aukstaitijos, Dzikijos, Suvalkijos, Zemaitijos, Klaipédos
krasto) tyrimas parod¢, kad skiriamoji kiekvieno regiono ypatybé — ornamentas,
jo proporcijos, kompozicija, ornamento ir fono santykis, ritmo tankis prijuostéje.
Ornamento komponavimo skirtumy galima jziGréti ir tarp atskiry regiono
vietoviy Sventadieniy prijuosCiy dekoro. Suvalkijoje skyrési kapsiy ir zanavykiy,
Dziikijoje — $iauriniy ir Uznemunés dzikiy, Zemaitijoje — Siauriniy ir pietiniy
zemaiCiy prijuostés. Nagrin¢jant prijuos¢iy puoSyba platesniame kontekste,
18ryskejo, kad net ir savitumu iSsiskiriantys ornamenty motyvai daznai biina

paplitg gretimose vietovése, regionuose ar krastuose.

2. XIX a. Lietuvoje Sventadien¢ prijuoste déveéjo visos moterys kaip privaloma
kostiumo dalj. Anuomet prijuosté biidavo gana plati, daZniausiai sta¢iakampé,
suraukta ties liemeniu. Prijuostés atlikimo kokybé, spalviniai deriniai, rasty
parinkimas bylojo apie savininkés kruopStumg, meninj skonj, socialing padét].
XIX a. pabaigoje—XX a. pradzioje Sventadienes prijuostes imta dévéti vis reciau,
taCiau visg gyvenimg itin saugomos prijuostés 1§ kartos ] karta biidavo
perduodamos kaip relikvinis drabuzis. Dziikijoje Sventadienés prijuostes iSliko
zymiai ilgiau, nei kituose etnografiniuose regionuose. Marcinkoniy, Varénos
apylinkése baltos medvilninés, mezginiais ir siuvin¢jimais puostos Sventadienés
prijuostés vyresniy motery rySétos iSeigai ] bazny¢ig mazdaug iki XX a. 4-o0jo
deSimtmecio. Tradicinés prijuostés kaip iSskirtinio atributo tyrimas atskleidé, kad
XIX a—XX a. pradzioje ji buvo glaudziai sietina su reikSmingiausiais Seimos ir
bendruomenés gyvenimo jvykiais, kalendoriniy Svenciy apeigomis. Nustatyta,

kad kaimo kulttiroje Sventadiené prijuosté pasizymi jvairiy funkcijy ir semantikos
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spektru (sietina su paproCiy ir etikos reikalavimais, socialinio statuso kaita,

vaisingumo, moters gyvybeés apsaugos idéjomis ir kt.).

3. PuoSniausiy ir sudétingiausiy — kaiSytiniu bidu austy prijuosCiy technika
XVIII a. pab.—XIX a. buvo naudojama Suvalkijoje ir jai artimose Dzikijos
vietovése. XIX a. vidurio ir antrosios pusés suvalkieCiy prijuostés iSsiskiria
specifiniu rastu, nepasitaikanc¢iu gretimuose Lietuvos etnografiniuose regionuose.
KaiSytinés prijuostés pasiZymi sodriomis, asimetriSkai tarpusavyje derintomis
spalvomis. Joms budingi saviti stilizuoty lelijy ornamentai, jkomponuoti
1Silginémis, skersinémis eilémis ar iSmeétyti po visg prijuostés dugng (fong).
Apibendrinus galimas lietuviy tekstilei nebtidingos technikos ir dekoro plétros
priezastis galima daryti prielaidg, kad Siy Lietuvos regiony prijuos¢iy ornamenty
motyvai ir audimo biidai galéjo biti kultlirinés migracijos padarinys. Skirtingai
nuo vyraujancios nuomoneés apie baznytinés arba dvary tekstilés jtakg suvalkieciy
ir dzukiy prijuos¢iy dekorui, tikétina, kad jis galéjo biiti inspiruotas tiurky tautos
(totoriy), jtakojusios ir XIX a. slavy Zemése gyvenanciy finougry (piety udmurty,
ryty mariy) tekstilés puoSybos tradicija. Hipotezé ateityje reikalauty
nuodugnesnio tyrimo, tacCiau nustatytos neabejotinos lietuvisky kaiSytiniy
prijuosCiy raSty analogijos su finougry ir tiurky tauty tekstile leisty daryti
prielaidas apie galimus kultiring patirt] kei¢ianc¢ius etninés sklaidos, kultiirinés
migracijos ir ekonominiy mainy procesus, kurie jtakoja audimo budy ir

ornamenty perimamuma.

4. XIX a.—XX a. pradzioje lietuviy prijuos¢iy ornamentai dazniausiai iSgaunami
jvairiomis audimo technikomis. Sventadieniy prijuos¢iy, marginty spaudais ir
trafaretais bei siuvinéty augaliniais raStais, pavyzdziy analizé rodo, kad tokie
dekoravimo biidai Zymiai retesni. Net ir pripaZjstant, jog netipiSky lietuviy
prijuosCiy puoSybai daré jtakg ne tik ilgaamzés liaudies tradicijos (stiliaus
ypatumai, artimi liaudies raiziniams, polichrominei baldy tapybai), bet ir miesto
kultiira, keliaujantys amatininkai, tautiniy bendruomeniy tekstilés puoSybos
budai, platinami siuvingjimo rasty ir motyvy pavyzdziai, pasiekdave Lietuva i$

Vokietijos, Lenkijos ar Rusijos, liturginiy riiby ir baZznytiniy véliavy siuvinéjimo
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dirbtuviy Svie¢iamoji veikla ir pan., jas galima laikyti savitomis liaudies meistry
kiirybinémis aspiracijomis, atspindin¢iomis to laikotarpio vyraujan¢ius meninius

skonius ir madas.

5. Prijuostélé — simbolinis Sventadienés prijuostés pavidalo miniatitirinis
dirbinys, kuriam suteikiama votyviné funkcija. ISanalizavus XIX a.—XX a.
vidurio prijuostéliy reikSme liaudiskojo pamaldumo praktikoje, isrySkéjo, kad
paprotys jas risti prie mediniy memorialiniy paminkly (kryziy) yra iSskirtinai
Lietuvos pietry¢iy etnografiniam regionui biidingas bruozas, retais atvejais
egzistaves Aukstaitijoje ir Zemaitijoje, islikes iki iy dieny pietry¢iy Dzikijoje ir
dabartinés Baltarusijos teritorijoje. Atsizvelgus j Lietuvos muziejuose (CDM,
AKM) saugomy prijuostéliy meninés formos raidg ir dekoro ypatumus, lyginant
jas su to paties laikotarpio baltarusiy prijuostéliy rinkiniais, nustatyta, kad
prijuostéliy medziaga, technika, apdailos detalés priklaus¢ nuo regiono
Sventadieniy prijuosCiy puoSybos savitumy. Prijuostélés ant kryziy — tai
materialus Zenklas, atspindintis ir liudijantis kaimo bendruomenés simbolinio
mastymo, atminties kultdros ir komunikavimo pozymius. Taip gyvybingu
paprociu i§saugojamos Zinios, kurios padeda geriau atskleisti tautinj tapatuma bei
savitumg. Akivaizdu, kad be lokaliy prasmiy prijuostéléje glidi ir archetipiniy

prady, biidingy ir kitoms tautoms.

6. XIX a. pabaigoje—XX a. pradzioje sociokultiriniai veiksniai jtakojo
Sventadieniy prijuos¢iy funkcionavimo visuomenéje aspekty kaitg. Pastebima dél
besikeiciancios drabuziy mados vis refiau dévimos prijuostés, kaip salyginai
savarankiSko daugiaplanio kultiiros objekto, sklaida: pereinama nuo dévéjimui
skirtos Sventadienio liaudies kostiumo dalies link potencialaus etniniy tradicijy ir
tautiSkumo simbolio. Tai sietina su bendromis XIX a. pabaigos—XX a. pradZios
Lietuvos nacionalinio sgjidzio tendencijomis, tautinés atspirties ieSkojimu
liaudies meno tradicijose, draugijy (LMD, LDD) ir pavieniy kultiros veikéjy
Sviet¢jiSka veikla, etnografiniy dirbiniy tyrinéjimo ir rinkimo skatinimo

programomis bei Lietuvos, Rusijos, Baltarusijos, Lenkijos ir kity Saliy miestuose
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rengiamomis Zemes ikio, amaty, etnografinémis parodomis, véliau ir meno

parodomis.

7. 1900 m. pasauliné paroda ParyZiuje sudaré palankias salygas jvertinti XIX a.
I pusés Sventadieniy prijuosCiy mening vertg, paspartino muziejiniy lietuviy
prijuosCiy rinkiniy sudarymo aplinkybes Lietuvoje ir uzsienyje. Tyrimo metu
identifikuotos Trocadéro Etnografijos muziejuje, Rusijos imperijos paviljono
Lietuvos skyriuje, eksponuotos konkreCios Sventadienés prijuostés 18
Aukstaitijos, Suvalkijos ir Mazosios Lietuvos, leidZia susidaryti detalesn; Sios
kolekcijos vaizda, patikslinti tolesnj eksponaty likimg, nustatyti prijuostes, kuriy
desimt po parodos buvo perduotos Lietuviy mokslo draugijai (LMD) ir dabar

saugomos LNM muziejuje (parengtas jy katalogas).

8. Vienu svarbiausiu Sventadieniy prijuos¢iy jsitvirtinimo parodiniame gyvenime
veiksniy tapo pirmosios Lietuviy dailés parodos (1907-1914), kuriose buvo
jrengti liaudies meno skyriai. Pozityvy vaidmen; suvaidino periodikoje skelbtos
parody apzvalgos, per kurias sklido diskusijos liaudies tekstilés ornamentikos ir
tautiSkumo klausimais. Analizuojant pirmyjy lietuviy dailés parody eksponatus,
iSrySkéjo jspudingy ir spalvingy suvalkieCiy prijuosCiy skaiCiaus parodose
didéjimo tendencijos. Kita vertus, §ios parodos populiarino ne tik patj objekta,
kaip vieng dekoratyviausiy liaudies tekstilés pavyzdziy, bet Sventadieng prijuoste
pavert¢ tam tikru liaudiSkumo etalonu ir reprezentantu. XX a. pradzioje
kaiSytiniy prijuosCiy lelijos motyvo panaudojimas pasireiSké kitose liaudies
meno srityse ir profesionaliojoje dail¢je, platesné lelijos (tulpés) motyvo

kulttiring raiska pastebima XX a. 3—4 deSimtmetyje.

9. XX a. 3-iajame deSimtmetyje, liaudies meno rinkimui jgavus visuotinj pobiidj,
Lietuvoje jau buvo sukaupta ne viena gausi ir vertinga privati Sventadieniy
prijuos¢iy kolekcija. Prijuosciy populiarinimo ir jy rinkiniy sudarymo
pradininkais, rySkiausiais kolekcininkais laikytini Kazys ir Joana Griniai. XX a.
pirmaisiais deSimtmeciais iSskirtinio démesio sulauké suvalkieCiy kaiSytinés

prijuostés, atitikusios laikotarpio estetinius idealus. Tai salygojo netolygy jvairiy
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regiony Sventadieniy prijuos¢iy rinkima, jy jsigijimg bei pasiskirstymg Lietuvos

ir uzsienio muziejy rinkiniuose.

10. 1927 m. Kaune surengta Lietuvisky prijuosciy parodg galima vertinti kaip
vieng reikSmingiausiy prijuosCiy parody tarpukariu, padéjusia ugdyti nauja
zilirova, nusimanant] dailiyjy amaty ir taikomosios dailés (pagristos tradiciniy
dirbiniy pavyzdziy stilizavimu) aktualijose, ir tai, savo ruoztu, keélé kultiirinio
iSprusimo lygj. Galima daryti iSvadg, kad $i paroda pastiméjo kolekcininky
prijuoséiy rinkiniy, kaip tautinés kultiiros vertybiy, patekima j M. K. Ciurlionio
galerija. Biitent Lietuvisky prijuosciy parodos sékmé davé aksting Lietuvai
pristatyti prijuostes 1927 m. I Siaurés ir Ryty Europos kilimy parodoje ParyZiuje,
Dekoratyvinio meno muziejuje, prisidé¢jo prie tarptautinés Lietuvos
reprezentacijos 1931 m. Lietuviy liaudies meno parodose Svedijoje, Danijoje,
Norvegijoje, 1935 m. Baltijos Saliy — Estijos, Latvijos ir Lietuvos — liaudies

meno parodoje Paryziuje, Trocadéro Etnografijos muziejuje.

11. Svarbiausiy Lietuvos ir uzsienio muziejy Sventadieniniy prijuosciy rinkiniy
autentiSki pavyzdziai datuojami XVIII a. pabaiga—XX a. pradzia. Remiantis
uzsienio Saliy muziejuose (REM, MEK, MuCEM) saugomy lietuvisky prijuosciy
rinkiniy analize, sukauptus eksponatus galime vertinti kaip retus ir senus
autentiSky liaudies drabuziy kontekste. Pastebima tendencija, jog iki Pirmojo
pasaulinio karo j uZsienio muziejy (REM, MEK) kolekcijas patekusios XIX a.
vid—XX a. pr. Sventadienés prijuostés apima jvairius Lietuvos etnografinius
regionus, be to, dalis jy jisigyta kaip sudedamasis sukomplektuoto kostiumo
elementas. Nustatyta, kad MuCEM muziejuje deponuota lietuvisky prijuosciy
kolekcija, atspindin€ig vieno etnografinio regiono — Suvalkijos — kaiSytiniy
prijuos¢iy savitumus, 1934 m. Trocadéro Etnografijos muziejui padovanojo
Kauno muziejus (M. K. Ciurlionio galerija?). Tokia eksponaty atranka galéjo
salygoti XX a. 4-o0jo deSimtmecio tautinio stiliaus samprata. Identifikuotos MEK
ir MuCEM muziejuose saugomos konkrecios lietuviskos prijuostés jgalina
atskleisti kolekcijy sudarymo istorija, leidZia jvertinti atskiros kostiumo dalies —

prijuostés — menings raiSkos formas, atlikimo techniky ir medziagy ypatumus,
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kuriy visumg kaip svarby Saltinj galima pritaikyti istorinés Sventadienés

valstieCiy aprangos rekonstravimo darbams (parengti jy katalogai).

12. Anastazijos ir Antano Tamos3aiéiy galerijoje ,,Zidinys“ saugomas unikalus
XIX a.—XX a. pradzios Sventadieniy prijuosCiy rinkinys pasizymi vertingais
eksponatais 1§ visy Lietuvos etnografiniy regiony. Tai leidZia nuodugniai iStirti
atskiry regiony ir jvairiy jy vietoviy prijuostes vienoje kolekcijoje, iSrySkinti
kiekvieno regiono biidingiausias savybes. Neabejotinai A. ir A. TamoSaiciy
galerijos ,,Zidinys“ §ventadieniy prijuoséiy rinkinys, greta didziausias kolekcijas
sukaupusiy Lietuvos muziejy (LNM, LDM, CDM ir kt.), laikytinas vienu
pagrindiniy Saltiniy tyrin¢jant, lyginant ir gretinant, sisteminant chronologiSkai
Lietuvos ir uZsienio Saliy (MEK, MuCEM) muziejinius prijuos¢iy eksponatus
(parengtas rinkinio katalogas). Vertinant mazesnius, bet labai svarbius Lietuvos
krasto muziejy rinkinius, galima daryti iSvada, kad savo eksponatais (dzikiy
siuvinétomis prijuostémis ir apeiginémis prijuostélémis, kuriomis buvo papuosti
sakraliis objektai) i$siskiria Alytaus krasStotyros muziejaus rinkinys (parengtas ir
iSleistas jo katalogas). ISnagrinéti lietuviS8ky prijuosCiy rinkiniai ir sudaryti jy
katalogai gali pasitarnauti kaip svarbi medziaga lyginamosioms lietuviy liaudies
meno studijoms ir tautinio kostiumo studijoms bei kostiumo kiirimo praktikai,
tolimesniems Lietuvos kultiros tyrin¢jimams, atskleidZziant prijuostés
funkcionavimo visuomengje aspektus, visuomenés estetinj skonj, Lietuvos ir

kaimyniniy Saliy kulttirinius rySius.
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[117 p.: iliustr.]. - ISBN 978-609-95471-0-7 / Motley patterns in the apron. the
collection of the Alytus Museum of Regional Studies: Catalogue. Compiler and
author of the texts Miglé¢ Lebednykaité, Alytus: Alytus Museum of Regional
Studies, Vilnius: Spauda, 2012, [117 p: illustrated].

PraneSimai konferencijose / Conference reports

PraneSimas ,,Prijuostés panaudojimas tradicinés kaimo bendruomenés gyvenimo
ciklo apeigose ir religin¢je kulto praktikoje* [Mcnoavzosanue nepeonuxa 6
00psI0ax JHCUBHEHHO20 UYUKAA MPAOUYUOHHOU OepPeBeHCKOU obuwuHe U 8
npakmuke  penueuosnoco  Kyaema] — tarptautinéje  mokslinéje-praktinéje
konferencijoje «Tpaduyuu u cospemennoe cocmosiHue Kyaibmypuvl U UCKYCCBY.
Baltarusijos nacionalinés moksly akademijos K. Krapivos meno, etnografijos ir
folkloro institutas, Minskas, Baltarusija, 2011 m. lapkri¢io 10-11 d. / Report
“The Use of Aprons in Life-Cycle Rituals in a Traditional Rural Community and
Religious Cults” presented at the International Scientific and Practical
Conference «Tpaduyuu u cogpemennoe cocmosinue Kyibmypsl u uckycemay. K.
Krapiva Institute of Study of Arts, Ethnography and Folklore of the National
Academy of Sciences of Belorussia, Minsk, Belorussia, 10-11 November 2011.

PraneSimas ,Lietuviy iSeiginiy prijuosCiy rinkiniy formavimas ir jy
propagavimas XIX a. pabaigoje—XX a. pirmojoje puséje” [Popmuposanue
coOpanuti TUMOBCKUX NPAZOHUYHLIX NEPEOHUKO8 U UX NpOna2aHouposaHue 6
rkonye XIX — 6 mepeoti nonosune XX 6. 6.] XIV tarptautinéje mokslinéje-
praktingje konferencijoje «Mooa u Ouzaiin: ucmopuueckuii onvim — HOGbvle
mexnonoeuu». Sankt Peterburgo valstybinis technologijos ir dizaino
universitetas, Rusija, 2011 m. birzelio 26-30 d. / Report “Formation and
Promotion of Lithuanian Festive Apron Collections in the Late 19" — Mid-20"
Centuries” given at the XIV International Scientific and Practical Conference
«Mooa u Oouszaiin: ucmopuueckuti onvlm — Hogble mexroao2uuy. St. Petersburg
State University of Technology and Design, Russia, 26-30 June 2011.

PraneSimas ,ISeiginiy prijuos¢iy vaidmuo bendruomeniy apeigose ir
tikéjimuose* XVIII folkloro konferencijoje ,,Folkloras ir folkloristika Siandien:
1zvalgos ir metodologijos (Leonardo Saukos 80-meciui)*“. Lietuviy literatiiros ir
tautosakos institutas, Vilnius, 2010 m. spalio 21-22 d. / Report “The Role of
Festive Aprons in Community Rituals and Religions” presented at the XVIII
folklore conference “Folklore and Floristic Today: Insights and Methodologies
(to commemorate the 8o™ anniversary of Leonardas Sauka)”. Lithuanian
Institute of Literature and Folklore, Vilnius, 21-22 October 2010.

Proginis skaitymas-pranesimas ,,Anastazijos ir Antano TamosSaiCiy prijuosciy
rinkinys* Anastazijos TamoSaitienés 100 mety sukakties minéjime. Anastazijos
ir Antano Tamosai¢iy galerija ,,Zidinys*, Vilnius, 2010 m. spalio 5 d. / Special
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reading-report “The apron collection of the Tamosai¢iai, Antanas and
Anastazija” in commemoration of the 100™ anniversary of Anastazija
Tamogaitiené. Anastazija and Antanas Tamogaitis Gallery Zidinys, Vilnius, 5
October 2010.

Mokslinés stazuotés / Research traineeships

. Valstybin¢ stipendija mokslinei staZzuotei ] Baltarusijos nacionalinés moksly
akademijos Kondrato Krapivos meno, etnografijos ir folkloro institutg (I'HY
«ncmumym uckyccmeogedenus, smuoepaguu u gonvkiopa um. K. Kpanuee
HAH PFBenapycu») Minske (Baltarusija, 2011 03 01-2011 04 30) / State
scholarship granted for a research traineeship at the Kondrat Krapiva Institute of
Study of Arts, Ethnography and Folklore of the National Academy of Sciences
of Belarus in Minsk (Belorussia, 1 March — 30 April 2011).

. Valstybin¢ stipendija mokslinei stazuotei j Lenkijos moksly akademijos
Archeologijos ir etnologijos instituta (Instytut Archeologii i Etnologii PAN)
Krokuvoje (Lenkija, 2010 03 01-2010 04 30) / State scholarship granted for a
research traineeship at the Institute of Archaeology and Ethnology of the Polish
Academy of Sciences in Krakow (Poland, 1 March — 30 April 2010).

Lietuvos moksly tarybos parama akademinei iSvykai atlikti mokslinius tyrimus
uzsienio moksly ir studijy institucijose: Europos ir VidurZzemio jiros Saliy
civilizacijy muziejaus (Musée des Civilisations de ['Europe et de la
Meéditerranée — MuCEM) padalinyje Paryziuje ir Nacionaliniame gamtos
istorijos muziejuje Paryziuje (Muséum national d’Histoire naturelle de Paris)
(Pranctizija, 2012 05 07-2012 05 21) / Grant of the Research Council of
Lithuania for an academic visit to carry out research at foreign research and
higher education institutions: the Museum of European and Mediterranean
Civilisations (MuCEM), Paris branch, and the National Museum of Natural
History in Paris (France, 7-21 May 2012).

Finansiné parama / Financial aid

Lietuvos mokslo tarybos parama mokslinei iS§vykai dalyvauti XIV tarptautinéje
mokslin¢je-praktinéje konferencijoje Sankt Peterburge (Rusija, 2011 06 26—
2011 06 30) / Grant of the Research Council of Lithuania for an academic visit
to take part at the XIV International Scientific and Practical Conference in St.
Petersburg (Russia, 26-30 June 2011).

Lietuvos mokslo tarybos doktoranto stipendija uz akademinius pasiekimus
(2012) / Doctoral scholarship of the Research Council of Lithuania for academic
achievements (2012).
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