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The main focus of this thesis is the prose fiction of author, playwright and
newspaper columnist Ricardas Gavelis (1950-2002). Gavelis remains a multi-layered
and multifaceted figure of Lithuanian literature: a physicist by education, a writer by
vocation, an urban dweller by his inner intellectual and aristocratic posture. The
landscape of Lithuanian prose fiction in the last decade of the 20" century and the first
decade of Lithuanian Independence would be unimaginable without the presence of this
author, as would the map of that period’s cultural and social life.

Gavelis was the first writer (and seemingly still remains the only one) who
immediately after the fall of the Soviet regime was able to provide an utterly open and
critical point-of-view toward the current period and its everyday reality. His oeuvre
thoroughly and ruthlessly recorded and analyzed the times and the events that took place
around him: the ruptures in the epoch, its regimes and systems; the fall of the Soviet
Union; the “Sajiidis” movement; the beginnings of Independence; the social and cultural
upheavals and the changes in orientation; the appearance and regrouping of new power
and government structures; the developing processes of consciousness in both the nation
as well as in a single individual; the attempts to comprehend the essence of being
Lithuanian afresh, the sovereignty of the state and, eventually, one’s own identity. All in
all, Gavelis's creative trajectory and his fate cannot be separated from the political, social
and cultural changes that took place in Lithuania. His recognition as a writer dawned
concurrently with the dawn of Lithuanian Independence.

In the field of Lithuanian literature Gavelis distinguished himself by a
declaratively anti-romantic sensibility; a frank and unsentimental critical manner of
speaking; interesting, often unexpected models of narration and a rock-solid narrative
structure; an attentive and scrupulous analysis of the current period and of the recent past
that refuses and deliberately avoids any nostalgia or sentiment; (rich) imagery of the
body, the city, erotica and death that had not been seen in Lithuanian prose until then;
unique reflection and criticism of Soviet times; conceptual and vivid, critically reflective
images of national identity and the subversion of Lithuanian myths.

Having made his debut in 1976 with a collection of short stories, Neprasidéjusi
sventé (A Celebration that Hasn't Started), the writer received acclaim at the end of the

1980s, during the so-called period of “perestroika”, when in 1989 his first novels, Jauno



smogaus memuarai (Memoir of a Young Man)' and Vilniaus pokeris (Vilnius Poker)
went into print. The latter — undoubtedly his most famous novel — is a landmark which
divides the quarter-century (1976 to 2002) creative path of the author into two stages
(the “pre-poker” and the “post-poker” one or “pre-sgjiidis” and “post-sgjiidis” one).

The “pre-poker” (1976-1989) stage is comprised of three collections of short
stories: Neprasidéjusi Sventé (1976), Isibrovéliai (The Intruders, 1982), Nubaustieji (The
Punished Ones, 1987); three plays: Inadaptatus (1976), Sikuriai (Vortexes, 1977),
Triumviratas (The Triumvirate, 1986); one screenplay that was adapted for a film,
Rungtynés nuo 9 iki 9 (A Match from 9 to 9) by director Raimondas Vabalas.

The “post-poker” period consists of seven Vilnius-themed short stories, published
as Taikos balandis (Dove of Peace, 1996) and the quintessence of Gavelis's oeuvre — the
seven novels: Jauno Zmogaus memuarai (1989), Vilniaus pokeris (1989), Vilniaus
dziazas (Vilnius Jazz, 1993), Paskutinioji Zemés Zmoniy karta (The Last Generation of
People on Earth, 1995), Prarasty gody kvartetas (A Quartet of Lost Musings, 1997),
Septyni savizudybés biidai (Seven Ways of Suicide, 1999), Sun-Tzu gyvenimas sventame
Vilniaus mieste (The Life of Sun Tzu in the Holy City of Vilnius, 2002). Since 1992 all
of the latter works were complimented by the writer's noteworthy journalistic texts — a
significant number of columns and comments on politics, economics, social subjects and
culture — published in the daily newspaper Respublika and in the weekly magazine
Veidas.

There is no doubt that Gavelis was one of the most important and distinguished
voices of prose in the first decade of Independence. Gavelis's name never ceases to
reappear and he is inevitably remembered when discussing contemporary Lithuanian
literature, the prose fiction of the first decade of Independence, the development, trends
and processes of that period”. In spite of this objective perception, however, and the fact
that the literary processes are inconceivable without Gavelis, paradoxically, his writings
always remain somewhat marginal: they escape the dense nets of literary scholars' close

attention, slipping like sand through your fingers or dripping like water through a sieve,

! A part of the novel was published in the journal, Pergalé, issues 2 to 3. It was published as a separate book only in
? See more: Jirate Sprindyté, Prozos biisenos: 1988-2005, Vilnius: Lietuviy literatiiros ir tautosakos institutas,
2006.



just as the nameless narrator in the writer's last novel The Life of Sun Tzu in the Holy
City of Vilnius.

Therefore, the research on Gavelis’s oeuvre presented in this thesis is the first
attempt to survey, systematize and properly assess, employing a monographic, focused
and coherent method to the literature of this interesting and still only partially decoded
author who made a prominent break in Lithuanian literature, and, according to Jiiraté
Sprindyté, shattered the greenhouse of Lithuanian prose.’

Gavelis distinguished himself from other writers by his consciously constructed
and reconstructed narrative, which determines the deformations and transformations of
its characters' body and mind, and, eventually, the thematic and structural peculiarity of
the author’s language. The notion of a construct or construction can hardly be avoided,
and always follows Gavelis's entire literature and its assessments. It is a peculiar kind of
key that unlocks not only the principle of the writer's works, but also their reception
especially during the first decade of Lithuanian Independence. While reading Gavelis's
texts, the recognition of this constructive principle, characteristic to this author,
suggested the direction delineated by the text itself, or stepping over this threshold, made
every reading of the writer's fiction — both short stories and novels — reveal the main
features and authenticity of Gavelis's writings. This was how the research object of this
dissertation began to take shape: at first it seemed that this will be an analysis of the
most important constructs and structures that form Gavelis's creative world but a
thorough rereading of Gavelis's proselegacy, its authentic narrative and its expression,
unexpectedly, next to the constructive nature of Gavelis' literature, revealed the different,
contradictory, and much broader deconstructive nature of the texts that covered both the
construction and its deconstruction, reconstructing it differently and thus demonstrating
the instability of the works® meaning, the very essence of the writer’s work.

Therefore, the research object of this thesis is the deconstruction in Gavelis's
prose that, to paraphrase the author himself, should be understood as a deconstruction of
the literary canon, a writer’s battle with the literary tradition in both the constructive and
aesthetic sense. Gavelis was not a destroyer of structure; quite the contrary, he was a

great adept of structure and that is testified to not only by his writings that boast of an

*Ibid., op.cit, p. 47.



exceptional rock-solid, “tough as nails” structure, but also by preparatory material for the
novels, notebooks kept in the writer's archives, that in large part consist of schemas,
tables and even diagrams of his stories. The author did not deconstruct some author’s
text, but exposed the principle of realistic narrative, validated by tradition, that prescribes
hierarchical, logocentric, traditional narrative strategies and narrative elements. Gavelis's
narrative structure features a double plane: a strict outer narrative structure conceals
inner violations of structure or permutations of certain narrative components that prevent
the attainment of a total meaning and at the same time complicate the outer structure.
The deconstructive narrative strategies that break through and follow the strict Gavelian
narrative structures point to a language and its speaker — narrating and contemplating
artist — affected by deconstructive thought.

Choosing deconstruction in Gavelis's prose as a research object complicates the
theoretic approach and methodology as the object partially coincides, overlaps with the
deconstruction employed as a research methodology. The theoretic approach in this
thesis is made of two components, combining the above mentioned deconstructive
analysis with research destined for a monograph. In other words, the scholarly research
of Gavelis's writings focused on the whole of the writer's oeuvre (writing contexts,
reception, the legacy of his manuscript archives) and covering historic-biographical,
psychological, receptual, sociological aspects of this thesis is combined with an analysis
of selected prose texts of the writer, performed by employing tools of deconstructive
reading and interpretation.

The conviction is upheld that without a deconstructive reading and the
instruments of interpretation it would scarcely be possible to identify and describe the
narrative and thought deconstructions, i.e. to disclose the object of the thesis — the
deconstruction, narrative and thought structure dislodgement, instability, permutation
that result in the textual polysemy that exist both in the text under analysis and that is
enacted by the writer himself. Deconstruction as a means of reading and research
provides a critic with the possibility to employ a deconstructive arsenal for the reading of

literary texts®. These two functions will undoubtedly overlap in the current thesis, quite

* This double possibility — an author's power to deconstruct that is embedded in his text and, later, a critic's power
to read the author's deconstruction by the means provided by deconstruction — is highlighted by Hillis Miller in
his text ,,The Critic as Host* by a playful polysemic use of the word ,,host* which reveals a relation between a
host and a parasite. See: J. Hillis Miller “The Critic as Host”, in: Deconstrucion and Criticism, London and
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seamlessly merging into one another and often turning into the relation between a host
and a parasite, defined by Hillis Miller, proving that a literary text is a parasite from the
point-of-view of a critic's text and vice versa, since every reading “contains, necessarilly,
its enemy within itself, it is itself both host and parasite.”

For Gavelis's narrative analysis this thesis employs the deconstructive narrative
interpretation principles, determined by Hillis Miller. The most significant principle is
the image of the labyrinth that became a meaningful concept. In Miller’s text a labyrinth
becomes a departure point for speculation — Miller begins with Dionysus's words “I am
your labyrinth” from Nietzsche's Ariadne's Lament to figure out how narrative
repetitions create a labyrinth which prevents achievement of univocality; in other words,
how a labyrinthine narrative is created which is beyond the possibility of absolute
explanation and comprehension. The labyrinth becomes a symbol of deconstructive
language and a narrative generated by deconstructive, fractured thought, and an
antithesis to a rational, logocentric, coherent — composed in a linear sequence and a
logical manner — traditional linear narrative.

The interpretation of a deconstructive narrative also covers characters as well as
the instance of a narrator generating a narrative that is also decentralized in this type of
narratives. This is indicative of the notion of a split subject taken over from
psychoanalysis which refers to a perception of the “I” as the place of the interplay of
meanings, quotes and intertexts. Attempts to identify the relation between narrator and
characters will be supported by perhaps the most important notion in deconstruction —
différance, which is “a structure and a movement no longer conceivable on the basis of
the opposition presence/absence. Différance is the systematic play of differences, of the
traces of differences, of the spacing by means of which elements are related to each
other.”®

The description of Gavelis' irony will employ Paul de Man's analysis of irony that
broaden and supplement the field of deconstructive narrative comprehension and
operation. In this work irony will be considered as yet another instrument of

deconstruction that will be employed to indicate the “multi-layeredness” of textual

Henley: Routledge and Kegan Paul, 1979, p. 226.

*Ibid., 184

® Jacques Derrida, Positions (Translated and annotated by Alan Bass), Chicago: The University of Chicago Press,
1981, p. 27.



meaning and to name the interplay of different readings. When in possession of a double
or contradictory structure of meaning (when the object refers to one thing while
signifying another, usually one completely opposite, the resulting idea is fathomable
only with difficulty) the irony automatically eliminates coherence as a possibility of

narrative rationality, order, evenness and clarity.

Aim of the research: the thesis attempts to theoretically conceptualize Gavelis's creative
principle by combining a monographic research of the author's oeuvre and its
deconstructive reading, re-reading his prose texts, dwelling on Gavelis's reception and

employing Gavelis's archival material that has so far never been researched.

Research material: Gavelis' short story collections The Intruders (1982) and The
Punished Ones (1987); the novels Vilnius Poker (1989), Vilnius Jazz (1993) and The
Last Generation of People on Earth (1995). The deconstructive research ends with a
fragmented discussion of the last novel by Gavelis, Life of Sun Tzu in the Holy City of
Vilnius (2002).

Thesis goals:

1. To build a methodological approach for the research of Gavelis's prose by
choosing aspects of monographic research and principles of deconstruction
suitable for the analysis of literary texts.

2. To research the reception of Gavelis' writings and his manuscript archive by
including them latter in the writer's creative context and the research field of his
oeuvre.

3. To research selected Gavelis's prose texts by employing selected principles of
deconstructive reading and interpretation.

4. To discuss what kinds of functions and powers apply to the “I” figure in the
writer's texts.

5. To analyze the deconstructive aspects of the narrator.

6. To analyze the semantic function of Vilnius in the narratives.

7. To describe Gavelis's narrative by applying categories of the deconstructive

narrative.

10



8. To analyze how irony functions in the deconstruction of meaning.

9. To define the most characteristic principle of Gavelis's writings.

Innovation, relevance and significance of the thesis

The innovation of this dissertation is determined by several important factors:

1) This is the first monographic, consistent and comprehensive research of Gavelis's

writings, reception and archival material.

2) This 1s the first application of deconstructive reading and interpretation to

Gavelis's work, which supplements the dominant postcolonial notion of Gavelis

as a critic of Soviet life.

3) This deconstructive analysis of Gavelis's prose fiction, based on the theoretical

principles of Derrida and de Man, for the first time in Lithuanian literary

scholarship employs the works of J. Hillis Miller.

This provides grounds to assume that the research of the current thesis will, first of all,

serve as a significant foregrounding of Gavelis's work and by doing so strengthen and

reinforce his position in the history of Lithuanian literature. This thesis could also serve

to highlight the development, processes and trends of contemporary Lithuanian

literature, especially those spanning the first decade of Lithuanian Independence.

Thesis statements for the defense

1.

The application of deconstructive reading and interpretation principles to the
analysis of Gavelis's writings is productive as it not only allows to broaden and
supplement the reception of the writer’s oeuvre, but also offers new, substantial
ways of its reading and narrative interpretation.

A monographic look into Gavelis's writings highlights the links between the short
stories and the novels.

Gavelis's short story collection Intruders and The Punished Ones can be read as a
single continuous, consistent, conceptually premeditated and represented
manifesto of Gavelis's writings, that reveals a different field of themes and the

expression of a deconstructed and narrated world.

4. Gavelis's theory of internal inhabitants and its embodiment in the texts testify to
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the multitudinous character of the split subject and its undetermined character,
indicating the deconstructivity of Gavelis's notion of a human and at the same
time questioning the traditional representation of characters.

5. Gavelis created an anti-demiurgic, labyrinthine deconstructive narrative that is
distinguished by a formula: “it was this way, that way and another way — every
kind of way at the same time, side by side.”

6. All the characters in Gavelis's system essentially live according to the more
powerful and ruling deconstructive logic and whims of Vilnius, following the
scripts of their lives that are written and assembled by Vilnius.

7. Opposition to the system (usually the Soviet one) as an institution that oversees,
occupies and paralyzes every field of human life, including the mind, undoubtedly
enforcing the only correct understanding and meaning, in Gavelis's prose gains

features of deconstructive irony and irrationalism.

Structure of the thesis
The thesis consists of an introduction, a chapter on theory, three chapters of research,

conclusions and a bibliography.

Research part of the thesis

“Gavelis's short stories: to solve the ugly problem of N.”

This chapter analyzes Gavelis's short story collections The Intruders (1982) and
The Punished Ones (1987) written in the 1980s. They are both read as a single
continuous, coherent, conceptually premeditated and embodied manifesto of Gavelis's
writings that reveals both the thematic field and the expression of the narrated world.
Analysis of Gavelis's short stories draws attention to the specific features of the writer's
narrative, thus turning away from the realistic narrative that reflects reality,
distinguishing instead the inaugurative narrative that aims to create a different narrative,
characteristic of new, unique narrative constructions, by employing transformed,
fractured reflections of a deconstructed reality. It is only to be expected then that the

characters of such narrative and the narrator himself also stray from the frame of
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traditional definition, as they are distinguished by the multifaceted character of their
identity which is difficult to grasp.

Applying deconstructive interpretation principles is an attempt to identify and
describe the narrator of Gavelis's short stories and his relation with the characters of the
narrated story. The narrator is a labile, opaque, many-faced and polysemous textual
figure that becomes an object of deconstruction — both experiencing and establishing it.
The narrator 1s a mosaic of different internal inhabitants or a solitaire game of portraits
that evolves into a much broader notion of the “I” figure. The “I”” figure is significant,
interesting and the most important space of Gavelis's narrative, where playful relations
delineate a different path of textual meaning — it is not verbalized but played-out. The “1”
space collects not only the figures and their meanings that come from other texts and
often recreate themselves anew, but the existing ones also transform in their own
peculiar ways. A close analysis of the theory of Gavelis's internal inhabitants proves that
the writer found a unique solution to the problem of the ugly N. (narrator) that he was so

concerned about.

“The quintessence of Rashomon, that evolved into a deconstructive narrative:
Vilnius Poker, The Last Generation of People on Earth”

This chapter devotes the most attention to the analysis of the most famous Gavelis
novel, Vilnius Poker. Having chosen the material found in Gavelis's archive as a key, it
is claimed that the writer borrowed his unusual construction of the narrative from the
Japanese director Akira Kurosawa's film Rashomon. Applying the cinematographic
“rashomonic” narration model helps to identify and describe the narrative of Vilnius
Poker, its multiple narrative lines and ambiguous complexity. This proves that the
structure of Gavelis's novel not only corresponds to the “Rashomonic” narrative
structure, but even transforms and supplements it in multiple ways; therefore, the
“Rashomonic” narrative model distinguished by film scholars is insufficient for the
analysis of the internal narrative lines of the novel. In order to penetrate and describe
them the analysis had to employ the narrative interpretation principles delineated by J.
Hillis Miller that identify the features of deconstructive, labyrinthine narrative. It is

concluded that Gavelis complicates Kurosawa’s Rashomon model by creating a model
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that can be termed as deconstructive — labyrinthine, an unexplainable narrative that
cannot testify to a single truth or a central meaning.

Gavelis' Vilnius Poker enabled him to demonstrate the possibility of narrating a
multi-layered narrative while keeping the characters in a never-ending yet rigidly
structured narrative labyrinth. The combination of Rashomon and labyrinthine narrative
tested in Vilnius Poker will return in all Gavelis’s remaining texts. Echoes of a different
“it was this way, that way and another way — every kind of way at the same time, side by
side” narrative will not fade that easily from Gavelis' creative trajectory, leaving traces
one way or another in all of them. However, their brightest, though, differently
represented presence is seen in the novel The Last Generation of People on Earth. The
analysis of the latter novel attempts to assess the extent to which its narrative structure
differs from that of Vilnius Poker.

If Vilnius Poker left an impression that by evolving the quintessence of
“Rashomonic” plaits into a deconstructive narrative Gavelis demonstrates the best
narrative form of the (anti)demiurge, then reading The Last Generation of People on
Earth convinces one that with this novel and its phantasmagorical imagery Gavelis
surpasses himself by creating a novel of apocalyptic trajectories and at the same time a
narrative about the first years of Independence that strikes you with powerful metaphors.

In the novel The Last Generation of People on Earth Gavelis creates a picture of
the end of the world, while the vividness of his visions often surpass the demonic
Hieronymus Bosch and the stories of his paintings. On the other hand, in this novel,
despite deconstruction, Gavelis retains the Boschian feature to show people the way they
are from the inside, rather than the outside, without at the same time forgetting to

combine these planes into the inner and outer planes of Vilnius.

“Vilnius Jazz: a polyphonic circus of being, perspectives of narrative and the power of
irony”

This chapter mostly focuses on Gavelis's third novel, Vilnius Jazz, that was
undeservedly forgotten by the reception. The main interest of this analysis is devoted to
the novel’s narrator and narrative as well as the irony employed by the narrator.

A scrupulous analysis of the narrator's expressive means makes it possible to

claim that the novel’s narrator, distinguished by his indefinite identity, is reminiscent of
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the narrator of Virginia Woolf's To the Lighthouse. Each part of the novel demonstrates a
slightly different expression and powers of operation of the narrator: in Meditations he
chooses to speak utilizing the stream of consciousness of different characters. The writer
claims that the narrator of the first part of his novel is the sum of these autonomous
consciousnesses, a collective consciousness. Bakneriada is narrated by a traditional
omniscient narrator (completely overwhelmed by the main character of that chapter —
Bakner) who at first sight appears to be reigning in the last part, The Great Community,
as well. However, a more thorough reading reveals that the narrator of this part of the
novel, who is always speaking in third person, is still a cumulative inner voice of all the
other characters, not only opening the depths of their streams of consciousness, but also
merging them in a strange way. The merging of the characters' streams of consciousness
in the last part of the novel testifies to the human deconstructivity in Gavelis's writings.
The narrator’s means of expression in this novel is inseparable from the
digressions of the narrative, which is established by the Bakner character who acts in the
middle of the novel. He is related not only to the fractures in the narrative, but also with
the obvious irony employed by the writer. Irony is the perfect means to transform Soviet
life into the absurd. Irony in Gavelis's novel works to enforce the double loss of control:
it not only demonstrates how a traditional narrative and its structures lose control, but at
the thematic level it also illustrates how one of the strictest political systems, which
devoted its entire focus to control, is able to lose it and turns into a ridiculous delirium.
In this novel Gavelis's irony constantly changes its guise, hiding behind a deliberate
parody of Soviet slogans, playfully absurd, yet never abandoning its true axis: to
establish double code of perception, to create polysemy and reveal the most secret

tensions of meaning.

“Conclusions or the Last scriptures of Gavelis as hieroglyphs of his entire works”

The attempt to summarize the research employed for the current thesis requires
the assistance of the final Gavelis novel, The Life of Sun Tzu in the Holy City of Vilnius,
which is considered to be a synthesis of the entire oeuvre of the writer and as the most

important hieroglyphs of the Gavelian system. Precisely they, the cipher that unlocks all
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the secrets and the most significant messages of the author, serve as a generalization of
the most important aspects revealed and recognized in Gavelis's prose. (After all, staying
faithful to the current thesis' unorthodox method of deconstruction which doesn't provide
final answers, there will not and cannot be any final conclusions.)

(1) The hieroglyph “I”: a deconstructive identity controlled by internal
inhabitants. In all Gavelis's texts analyzed for this thesis, “I” is the space of interplay of
meanings, intertexts and intertextual characters, relations between the narrator and the
character and their overlapping — they occasionally disappear and then suddenly
reappear, undoubtedly becoming the internal inhabitants of the “I”. The figure of the
main character in the last Gavelis novel once again retains the most significant features
of his deconstructive human: his identity is neither continuous, nor consistent, it is
stitched or put together from different internal inhabitants. The past haunts this character
just as Hamlet is haunted by the shape of his father's (most often a hero who devotes
himself to the system) ghost and gloomy memories, while his future develops according
to the unknowable and unpredictable laws of Vilnius which most often establish an
alternative world to the political and social system depicted in the novel. The theory of
internal inhabitants in Gavelis's writings is crowned by a polysemous and only vaguely
fathomable image of a hieroglyph, which witnesses to the multitude of entities present in
a person and the process (or success) of reading them that takes an entire lifetime.

(2) The hieroglyph of the narrative: the deconstructive labyrinth. The Gavelis
novels analyzed avoid a coherent, chronologically sound and orderly narrative. On the
contrary, here the narrative line is constantly twisting, spinning like a spring — returning
to the beginning at times, skipping towards the future at others — thus adapting to the
deconstructively eroded and unreliable narrator, whose “brain has all the seasons of the
year and time currents mixed up; therefore, the past quite often follows after the future.”
(p.162) By modifying the cinematographic, “Rashomonic”” model Kurosawa established,
by expanding it into a labyrinth, into a narrative that cannot generate a single and
undisputed meaning, that constantly fractures, repeats itself, repeats itself differently,
Gavelis demonstrated not only a way to create a multi-layered and polysemous narrative,
but also a way to settle it into a never-ending, yet solidly structured labyrinth of
narrative. The combination of “Rashomonic”and labyrinthine narratives that for the first

time appeared and was tested in Vilnius Poker has become an authentic deconstructive
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narrative of Gavelis, which in one way or another, in different variations of narrative
digressions, in branching out of the narrative line, is reflected in his other novels.

The narrative and narrative elements, the world that is being created by the such a
narrative, becomes one of the most significant objects of Gavelian deconstruction that
testifies to the anti-demiurgic, deconstructive narrative that is distinguished by a single
formula for its existence: “it was this way, that way and another way — every kind of way
at the same time, side by side.” Therefore, the inconsistent, polysemous, multi-layered
identity of the characters is inseparable from the similarly polysemous and multi-layered,
therefore, inconsistent narrative.

(3) A hieroglyph of system and construction: irony and a dive into the thick of
history. In the field of Lithuanian literature, Gavelis and his texts distinguish themselves
by their themes, which one way or another are determined by Gavelis's talent “to dive
into the thick of history up to his neck” as the writer Jurgis Kunc¢inas put it. Gavelis was
practically the only creator of Lithuanian literature who scrupulously examined and
reflected the current, especially the political reality and the regime that in his texts would
come to life both in its real and transformed guises that were set down in an authentic
narrative structure. Namely his strict, nearly rock-solid structural frame was essential for
Gavelis in order for him to ideally recreate the image of the system. In his early novels
the system is the occupying Soviet government and its rule (in Vilnius Poker, Vilnius
Jazz). In later ones it is the first decade of Lithuanian Independence and the trajectories
of the current government (7he Last Generation of People on Earth, The Life of Sun Tzu
in the Holy City of Vilnius). The structure of the social system / the regime perfectly
depicts and demonstrates the workings of deconstruction, how it erodes and collapses the
structure from within.

Generally speaking it could be claimed that nearly in all his novels Gavelis was
interested in the mechanical principles of government and how it involves and changes
concrete people. Thinking about the real government structures depicted or, better,
precisely recreated in Gavelis's novels, it becomes obvious that they are broken and
deconstructed by the unmistakeable Gavelian irony. Namely this irony in nearly every
Gavelis story establishes a double code of reading and perception, creates polysemy and
reveals the most secret tensions, the weakest spots, thus demonstrating the contradictions

within the structure, that destroy and recreate the very structure itself. Gavelian irony is
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inseparable from the ridicule of government systems and political regimes, that for the
first time so clearly and playfully debuted in Vilnius Jazz, in his last novel reveals itself
without hiding behind the masks of Baknerism and becomes the inner, thus
deconstructed, voice of a government, that has comprehended the system from within:
“all politicians, all men and women of power are not human at all, they are merely
yellow human prostheses.” (p. 209) All in all, the deconstructive analysis of life,
therefore of government as well, in this novel in a way approaches its own boundary —
the narrator is increasingly more often obsessed by desperation and futility, pain, anger
and other destructive emotions in this story quite often lie side by side with hopelessly
black, hopeless parody and powerful irony.

To rephrase Roland Barthes, Gavelis turned irony and demystification into a form
of writing truth about life. In his novel The Life of Sun Tzu in the Holy City of Vilnius,
even during the euphoria of “Sgjudis” reviving a nation he saw new dangers of
hypocritical ideology that mystifies the nation and conceals the dangers of egotistic
interests. He researched new constructions of life and mythologizations, and showed
their other deconstructive side that in Gavelis's works alongside the intellectual had a
political and social lining.

(4) The hieroglyph of Vilnius. Gavelis's novel Vilnius Poker published in 1989,
began Gavelis’s thirteen-year long career as an attentive and probably the only such
truthful chronicler of Vilnius. Every novel by this author (perhaps except 4 Memoir of a
Young Man having the least imagery of Vilnius) not only fails to avoid Vilnius as the
most significant place of action, but also constantly reminds both the reader and the
characters of the miraculous and demiurgical Vilnius's powers. All the characters of
Gavelis's system essentially live according to Vilnius's logic, laws and whims that
nobody knows and that are basically unknowable, according to their life scenarios that
are written and assembled by Vilnius itself. Even though Vilnius is a higher and a more
powerful force it still remains inseparable from them. Therefore, generally speaking, it
could be stated that Vilnius is the main and the most significant sender, actor, the great
demiurge of narratives and stories. In every narrative Vilnius both constructs and
deconstructs, being both a traditional element and one resistant to the laws of traditional
narrative, that quite often interrupts not only the narrative, but also the consistent lines of

the actors.
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(5) The hieroglyph of deconstruction. All the mentioned hieroglyphs and their
more or less thorough analysis that comprises the core of the current thesis, lead to a
single giant hieroglyph of deconstruction in Gavelis's prose. According to Gavelis, the
discussed aspects are internal inhabitants of the deconstruction that is visible in the
author's texts. Needless to say, not all of them are included, as it would be an impossible
task to recognize, record and finally describe them all.

Gavelis's entire prose fiction can be read as a single hieroglyph and as a
continuous and multitudinous textual fabric by always reading a different novel,
weaving them together, and reweaving them anew. Therefore, it is no wonder that the
nameless narrator of the last novel reminds us of the subject lost in the fabric / text
mentioned by Barthes that like a spider vanishes in its own cobweb of nets, in the
deconstructive Ariachnic (both Ariadne's and Arachne's) labyrinth so characteristic of
Gavelis's narrative. Namely this, according to Barthes, would allow one “to define the
theory of the text as an hyphology (hyphos is the tissue and the spider's web).””

Deconstructive reading of the selected Gavelis texts allowed us to take a fresh
look at this often undeservedly forgotten writer. The domination of sociological and
postcolonial reception of Gavelis as a critic of Soviet life has been supplemented by a
new point-of-view: by the deconstruction of end of the 20™ century intellectual prose
identities. The author’s creative line, his posture in life unconsciously forces us by
association to remember the last chapter of The Life of Sun Tzu in the Holy City of
Vilnius — “The Righteous Ones” which describes with an ironic grin that the purpose of
the righteous ones is to justify the world in the eyes of God. When reading Gavelis's
prose it quite often seems that Gavelis had taken on such unbearable mission himself. Of
course, he didn't impose on himself the mission of the traditional righteous man whose
crystal clear mind allows him to see the world very lucidly, who makes prophecies and
declares war in the name of love against all weeds (and in the novel is depicted with
black parody), but rather he is the deconstructive righteous man, the one who seeks to
understand incomprehensible human life, dedicates himself to the constant job of
narration-research and, already, it seems, to unbearable suffering for the obscurity of an

unreasonable world.

" Roland Barthes, The Pleasure of the Text, New York: Hill and Wang, 1975, p. 64.
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REZIUME

Sioje disertacijoje pristatomo mokslinio tyrimo centre — prozininko, dramaturgo ir
publicisto Ricardo Gavelio (1950—2002) proza. Gavelis buvo ir yra daugiasluoksné bei
keliabriauné lietuviy literatiiros figiira. Fizikas pagal iSsilavinimg, raSytojas pagal
pasSaukimg, miestietis pagal viding intelektine, aristokratiSkg laikyseng. Kuréjas, be kurio
nejsivaizduojamas XX amziaus paskutiniojo arba pirmojo nepriklausomybes
deSimtmecio ne tik lietuviy prozos, bet ir tuometinio kultiirinio bei visuomeninio
gyvenimo Zemelapis.

Gavelis buvo pirmasis raSytojas (ir, regis, vis dar lieka vieninteliu), Zlugus
sovietinel santvarkai, sugebéjes iSkart, itin atvirai ir kritiSkai, pazvelgti ] gyvenamaj]
laikotarpi ir jo aktualijas. Jo kiiryba negailestingai ir kruopsc¢iai fiksavo bei nagrinéjo tai,
kas tuo metu vyko: epochy, santvarky ir sistemy liziai, Soviety Sgjungos griuvimas,
Sgjiidis, Nepriklausomybés pradzia, socialiniai ir kultliriniai pokyciai ir
persiorientavimai, naujy galios ir valdzios struktiry kiirimasis ir persigrupavimai; tiek
tautos, tiek atskiro individo samonéjimo procesai, méginimai naujai suvokti lietuvybe,
savo Salies suverenitetg ir galiausiai savgja tapatybe. Apskritai Gavelio kiirybine
trajektorija ir likimas yra neatsiejami nuo politiniy, socialiniy ir kultliriniy Lietuvos
pokyciy. Tai buvo raSytojas, kurio tikroji valanda iSauSo kartu auStant ir Lietuvos
Nepriklausomybei.

Lietuviy literatiros lauke Gavelis i1Ssiskyré: deklaratyviai antiromantine
pasauléjauta; negailestingu, atviru ir neaSarotu kritiSku kalb¢jimu; logiSkai ir
samoningai konstruojama bei kryptingai provokuojanc¢ia, mastyti verciancia proza;
jdomiais, neretai netikétais pasakojimo modeliais ir geleZine pasakojimo struktiira;
démesinga ir kruop$¢ia gyvenamo laiko ir nesenos praeities analize, kuri atsisako bei
sagmoningai vengia bet kokios nostalgijos ar sentimenty; iki tol lietuviy prozoje nebiitais
(sodriais) kiino, miesto, erotikos, mirties vaizdiniais; unikalia sovietmecio refleksija ir
kritika; konceptualiais ir rySkiais, kritiSkai reflektuojamais nacionalinés tapatybés
1vaizdziais ir lietuvybés mity nuvainikavimu.

Debiutaves 1976 metais apsakymy rinkiniu Neprasidéjusi Sventé, raSytojas

1Sgarséjo devintojo deSimtmecio pabaigoje, vadinamuoju ,,perestroikos® laikotarpiu,
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1989 metais pasirodZius jo pirmiesiems romanams Jauno Zmogaus memuarai® ir
Vilniaus pokeris. Pastarasis, neabejotinai garsiausias raSytojo kurinys, yra ribozenklis, |
du kiirybinius etapus (,,ikipokerinj ir ,,popokerinj, arba ,,ikisgjadini* ir ,,posajidinj*)
dalijantis beveik ketvirtj amziaus (1976-2002) aprépiant] rasytojo kiirybinj kelig.

slkipokeriniam®* (1976-1989) etapui priskiriami trys apsakymy rinkiniai:
Neprasidéjusi Sventé (1976), Isibrovéliai (1982), Nubaustieji (1987); trys pjeseés
Inadaptatus (1976), Sikuriai (1977), Triumviratas (1986); vienas realizuotas kino
scenarijus, pagal kurj 1980 metais rezZisierius Raimondas Vabalas sukiiré filma
Rungtynés nuo 9 iki 9. ,Popokerini etapa® (1989-2002) sudaro septyniy Vilniaus
apsakymy knyga Taikos balandis (1996) ir Gavelio kirybos kvintesencija, septyni
romanai: Jauno zmogaus memuarai (1989), Vilniaus pokeris (1989), Vilniaus dzZiazas
(1993), Paskutinioji Zemés zmoniy karta (1995), Prarasty gody kvartetas (1997),
Septyni savizudybés biidai (1999), Sun-Tzu gyvenimas sventame Vilniaus mieste (2002).
Greta jy Siuo laikotarpiu, nuo 1992 m., minétini publicistiniai raSytojo tekstai — daugybe
autoriniy skil¢iy ir komentary, politikos, ekonomikos, visuomenés, kultiiros temomis —
publikuoti dienrastyje Respublika ir savaitraStyje Veidas.

Neéra abejoniy Gavel] buvus vienu svarbiausiy ir ryskiausiy Nepriklausomybeés
pirmojo deSimtmecio prozos balsy. Jo vardas nuolat prisimenamas kalbant apie
Stuolaiking lietuviy literatiirg, apie Nepriklausomybés prozos pirmgajj deSimtmetj, apie
tuometine literatiiros raida, tendencijas ir procesus’. Taliau nepaisant §io objektyvaus
suvokimo ir literatiiros procesy nejsivaizduojamumo be Gavelio, jo kiiryba, paradoksalu,
nuolat lieka tarsi parastéje, nejkliidama ] tankius literatiirology démesio tinklus, it
paskutiniojo raSytojo romano Sun-Tzu Sventame Vilniaus mieste bevardis pasakotojas,
iSbyrédama pro pirStus kaip paplidimio smélis ar iStekédama kaip vanduo per rétj.

Todel Sioje disertacijoje pristatomas Gavelio kiirybos tyrimas yra pirmasis
meéginimas monografiniu, jJdémiu ir nuosekliu Zvilgsniu aprépti, susisteminti ir deramai
jvertinti 8§10 jdomaus ir vis dar iki galo nejminto rasytojo kiiryba, padariusig didel;i liz;

lietuviy literatiiroje, sugriovusia, anot, Jiratés Sprindytés, lietuviy prozos iltadarzj.'®

¥ Romanas dalimis buvo publikuotas Zurnale Pergalé, 1989, nr. 2-3. Atskira knyga isleistas tik 1991 m.

? Zr. daugiau: Jarate Sprindyte, Prozos biisenos: 1988-2005, Vilnius: Lietuviy literatiiros ir tautosakos institutas,
2006.

Y Ibid., p. 47.
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Gavelis 1§ kity raSytojy iSsiskyré samoningai konstruojamu ir perkonstruojamu
pasakojimu, kuris nulemia veikéjy kiino ir sgmonés deformacijas ar transformacijas,
galiausiai, kalb¢jimo teminj bei struktiirinj iSskirtinumg. Konstrukto ar konstrukcijos
sgvoka sunkiai iSvengiama ir nuolat lydi ketvirt] amziaus aprépiancig Gavelio kiirybg ir
jos vertinimus. Tai savotiSkas raktas, rakinantis ne tik raSytojo kiirybinj principa, bet ir
kiirybos, ypa¢ pirmojo deSimtmecio, recepcijg. Skaitant Gavelio tekstus iSrySkéjes
raSytojui biidingo konstrukcinio principo atpaZinimas virto teksto diktuojama skaitymo
kryptimi, arba slenksciu, kuri perzengus ir émus skaityti visus raSytojo prozinius tekstus
— ir novelistikg, ir romanus — vis labiau véresi ir ryskéjo Gavelio kiirybos kontirai,
svarbiausieji bruozai ir autentiSkumas. Taip pradéjo rySkéti ir disertacijos tyrimo
kryptis: 1§ pradziy atrodé, kad tai bus svarbiausiy Gavelio kirybini pasauli
formuojanciy konstrukty ir struktiiry analize, taciau jdémiai jsiskaicius 1 Gavelio prozinj
palikimg, autentiSka pasakojimg ir jo raiSka, netiketai, greta konstrukcinés, 1SrysSkeéjo ir
prieSinga, gerokai platesné¢ dekonstrukciné — aprépianti ir konstrukcija, ir jos
iSkonstravima, perskonstruojant kitaip, parodant prasmeés nestabilumg — Gavelio
kiirybos prigimtis.

Taigi Sios disertacijos tyrimo objektas yra dekonstrukcija Gavelio prozoje, kuri,
perfrazuojant pat] rasytoja, suvoktina kaip literattiros kanono dekonstravimas, rasytojo
rungimasis su literatiiros tradicija ir konstruktyvine, ir estetine prasme. Gavelis nebuvo
struktiiros naikintojas, prieSingai, jis buvo didis struktiiros adeptas — tg liudija ne tik jo
tekstai, 1$siskiriantys gelezZine, gerai ,,sukalta® struktira, bet ir raSytojo archyve saugoma
parengiamoji romany medziaga, kurios nemaz3 dali sudaro schemos, lentelés, netgi
apsakymy diagramos. RaSytojas dekonstravo ne kazkieno paraSytus tekstus, o tradicijos
iteisintg realistin] pasakojimo principa, nurodantj ] hierarchizuotas, logocentriskas,
tradicijos jteisintas pasakojimo strategijas ir pasakojimo elementus. Gavelio pasakojimo
struktiirai biidinga dviguba plotmé: grieZta iSorin¢ pasakojimo struktiira slepia vidinius
struktiiry paZzeidimus ar tam tikrus pasakojimo démeny perdéliojimus, kurie neleidzia
pasiekti visuminés prasmés ir kartu sukomplikuoja iSoring struktiirg. Pro ,,gaveliSkai
gelezines* kuriniy struktiiras prasibraunancios, jas lydinc¢ios dekonstrukcinés pasakojimo
strategijos nurodo ] dekonstrukcinio mastymo veikiama kalbg ir ja kalbant] — pasakojantj

ir mastant] — kiir¢ja.
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Darbo objektu pasirinkus dekonstrukcijg Gavelio prozoje kiek komplikuojasi
teoriniy prieigy ir metodologijos klausimas, nes objektas is dalies sutampa, persidengia
su tyrimo metodologijai priskirtina dekonstrukcija. Gavelio kiirybos analize Sioje
disertacijoje sudaro du démenys, minétag dekonstrukcin; tyrima derinant su
monografiniu tyrimu. Kitaip tariant, monografinis Gavelio kiirybos tyrimas, démesj
telkiantis 1 raSytojo kiirybos visumg (kiirybos kontekstai, recepcija, rankrastinis
archyvinis palikimas) ir aprépiantis biografinio, psichologinio, recepcinio,
socioistorinio ir estetinio tyrimy aspektus Sioje disertacijoje sujungiamas su pasirinkty
Gavelio prozos teksty analize, kuriai atlikti pasitelkiami dekonstrukciniai teksto
skaitymo ir interpretavimo jrankiai.

Siame darbe laikomasi nuostatos, kad be dekonstrukcinio skaitymo ir
interpretavimo instrumentarijaus biity vargiai jmanoma atpaZzinti ir apraSyti pasakojimo
ir mastymo struktiiry dekonstrukcijas, taigi, atskleisti disertacijos objekta —
analizuojamame tekste esamg ir raSytojo vykdoma dekonstrukcija, ne tik pasakojimo,
bet ir mastymo struktiiry i§judinimg, nestabiluma, perkeitimg bei taip besikuriant; teksty
daugiaprasmiSkumg. Dekonstrukcija kaip skaitymo ir tyrimo biidas suteikia kritikui ar
kritikei galimybe dekonstrukcinj arsenala panaudoti literatiiros tekstams jskaityti''. Sios
dvi funkcijos disertacijoje neabejotinai persiklos, tapdamos sunkiai viena nuo kitos
atskiriamos, neretai jungsis Hillis Millerio apraSytu Seimininko ir parazito santykiu,
patvirtinanciu, kad literatiiros tekstas yra parazitas kritiko teksto atzvilgiu, ir atvirkSc¢iai
—nes ,.kiekviename perskaityme neiSvengiamai slypi jo vidinis priesas; jis pats savaime
yra ir $eimininkas, ir parazitas*'>.

Gavelio naratyvo analizei Siame darbe pasitelkiami Hillis Millerio 1Sskirti
dekonstrukciniai pasakojimo interpretavimo principai. Svarbiausias jy — labirinto
vaizdinys, virtes reikSminga sgvoka. Labirintas Hillis Millerio tekste tampa mastymo
iSeities pozicija — Dioniso ZodZiais ,,AS esu tavo labirintas® 1§ Nietzsche’s teksto
»Ariadnés dejone* Milleris pradeda aiSkintis, kaip naratyvo pasikartojimai sukuria

labirintg, dél kurio negalima pasiekti visuminés prasmeés, arba kitaip tariant, kaip

"Sig dviguba galimybe — kiiréjo galia dekonstruoti, kuri yra fiksuojama jo tekste, ir vélesne kritiko galig ta
dekonstrukcija perskaityti dekonstrukcijos teikiamomis priemonémis — savo tekste ,,Kritikas kaip Seimininkas*
yra isryskines Hillis Milleris, pasitelkes anglidko ZodZio ,,host“ kuriama Zaidybiska daugiaprasmiskuma. Zr.: J.
Hillis Miller, ,Kritikas kaip Seimininkas®, i§ angly k. vert¢ Rasa Drazdauskiené, in: XX amZiaus literatiiros
- teorijos: Antologija, 11 dalis, Vilnius: Lietuviy literatiiros ir tautosakos institutas, 2010, p. 175-208.
1bid., 184.
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susikuria labirintinis pasakojimas, kurio negalima iki galo paaiSkinti ir suprasti.
Labirintas tampa dekonstrukcinés kalbos ir dekonstrukcinio, jtrikstancio mastymo
generuojamo pasakojimo simboliu ir prieSprieSa racionaliam, logocentriSkam,
nuosekliai — linijine seka, logine tvarka — déliojamam tradiciniam linijiniam
pasakojimui.

Dekonstrukcinio naratyvo interpretavimas aprépia ir veikéjus bei pasakojimag
generuojanc¢ig pasakotojo instancijg, kuri irgi decentruojama tokio tipo pasakojime. Tai
nurodo dekonstrukcijos 1§ psichoanalizés perimta skilusio subjekto sampratg, kai ,, AS*
suvokiamas kaip reikSmiy, citaty ir interteksty zaismo vieta. Méginant identifikuoti
pasakotojo ir personazy santykj bus pasitelkiama ir bene svarbiausia dekonstrukcijos
sgvoka différance, kuri ,yra struktiira ir judéjimas, kuris daugiau nebegali buti
suvokiamas remiantis opozicija esatis/nesatis. Différance yra sistemiskas skirtumy,
skirtumy pédsaky, tarpy Zzaismas, kuriuo parodoma, kaip tie elementai yra susije
tarpusavyje.*'

Gavelio ironijai aprasSyti bus pasitelkiami Paulio de Mano ironijos fenomeno
tyrimai ir analizé, kurie praplecia ir papildo dekonstrukcinio pasakojimo suvokimo ir
veikimo laukg. Ironija Siame darbe bus suvokiama kaip dar vienas dekonstrukcijos
instrumentas, pasitelkiamas teksto prasmés ,keliasluoksniSkumui® ir skirtingy
perskaitymy Zaismui jvardyti. Turédama dvigubg ir prieStaringg prasmeés struktiirg
(nurodo viena, zymi kita, dazniausiai kardinaliai prieSingg dalyka ir sykiu sunkiai
pagaunamg mintj), ironija automatiSkai naikina bet kokig nuoseklumo kaip pasakojimo
racionalumo, tvarkos, lygumo ir aiSkumo galimybe.

Darbo tikslas — disertacijoje siekiama, derinant raSytojo kiirybos monografinj
tyrimg ir dekonstrukcinj jos perskaityma, teoriSkai konceptualizuoti Gavelio kiirybinj
principa, naujai perskaitant jo prozos tekstus, kartu aktualizuojant Gavelio recepcijg bei
1 apyvartg jtraukiant iki $iol netyrinétg Gavelio archyvinj palikima.

Darbo medziaga — Gavelio apsakymy ciklai [sibrovéliai (1982) ir Nubaustieji
(1987); romanai Vilniaus pokeris (1989), Vilniaus dziazas (1993) ir Paskutinioji Zemés
Zmoniy karta (1995). PunktyriSkai, baigiant dekonstrukcijos tyrimg, aptariamas

paskutinis Gavelio romanas Sun-Tzu gyvenimas sventame Vilniaus mieste (2002).

13 Jacques Derrida, Positions (Translated and annotated by Alan Bass), Chicago: The University of Chicago Press,
1981, p. 27.
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Darbo uZdaviniai:

1. Sukonstruoti metodologing prieigg Gavelio prozai nagrinéti,
atsirenkant monografinio tyrimo aspektus ir literatiros teksty analizei
tinkamus dekonstrukcijos siilomus principus.

2. Istirti Gavelio kiirybos recepcijg ir rankraStin; archyvinj palikima,
itraukiant juos i rasytojo kiirybinj kontekstg ir kiirybos tyrimy lauka.

3. Istirti pasirinktus Gavelio prozos tekstus, taikant jiems atsirinktus
dekonstrukcinio skaitymo ir interpretavimo principus.

4. Aptarti, kokios funkcijos ir galios rasytojo tekste tenka ,, A figtirai.

5. [IStirti pasakotojo dekonstruktyvuma.

6. IStirti Vilniaus semanting funkcijg pasakojimuose.

7. ApraSyti Gavelio pasakojimg, taikant dekonstrukcinio pasakojimo
kategorijas.

8. [Istirti, kaip ironija dalyvauja prasmés dekonstravime.

9. Apibrézti Gavelio kiirybai biidingiausig kiirybinj principa.

Darbo naujumas, aktualumas ir reik§mé

Sio darbo naujuma nulemia keli svarbiis veiksniai:

1) pirmasyk imamasi monografinio, nuoseklaus ir kompleksiSko
Gavelio kiirybos, recepcijos ir archyvinés medziagos tyrimo;

2) pirmasyk Gavelio kiurybai taikomas dekonstrukcinis teksty
skaitymo ir interpretavimo budas, juo papildant iki Siol vyravusig
postkolonijing Gavelio kaip sovietinio gyvenimo kritiko sampratg;

3) Gavelio prozos dekonstrukcinéje analizéje, plétojant Derrida ir
Paulio de Mano teorines nuostatas, pirmg kartg lietuviy literatirologijoje
pasitelkti J. Hillis Millerio teoriniai darbai.

Tai leidZzia numanyti, kad Sioje disertacijoje atliktas tyrimas visy pirma
pasitarnaus kaip reikSmingas Gavelio kiirybos aktualizavimas, taip sustiprinant bei
itvirtinant rasytojo pozicijas lietuviy literatiiros istorijoje. Sykiu §i disertacija gali
pasitarnauti rySkinant Siuolaikinés lietuviy literatiiros, ypa¢ pirmojo Nepriklausomybeés

deSimtmecio raida, procesus ir tendecijas.
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Ginamieji disertacijos teiginiai

1. Dekonstrukciniy skaitymo ir interpretavimo principy pritaikymas
Gavelio kurybos analizei yra produktyvus, nes leidzia ne tik praplésti, papildyti
raSytojo kiirybos recepcijg, bet ir pasitlyti naujy ir esminiy jos perskaitymo ir
pasakojimo interpretavimo biidy.

2. Monografinis Zvilgsnis 1 Gavelio kiirybg leidZia iSryskinti noveliy ir
romany s3sajas, kurios atskleidZia raSytojo kurybiniy nuostaty kryptingumag ir
testinuma.

3. Gavelio novelistikos rinkiniai [sibrovéliai ir Nubaustieji gali biti
perskaitomi kaip vienas nuoseklus, konceptualiai apmastytas ir i$pildytas Gavelio
kiirybos manifestas, atskleidziantis kitokj temy lauka ir dekonstruoto pasakojamo
pasaulio raiska.

4. Gavelio sukurta vidiniy gyventojy teorija ir jos praktinis
1gyvendinimas tekstuose liudija skilusio subjekto daugialypiSkuma ir tapatybés
neapibréZiamumg, nurodo Gavelio Zmogaus sampratos dekonstruktyvumg ir sykiu
kvestionuoja tradicinj veikejy vaizdavima.

5. Gavelis sukiir¢ antidemiurgiSka, labirintiSkg dekonstrukcinj
pasakojima, iSsiskiriant] formule: ,,buvo ir taip, ir anaip, ir dar kitaip — visaip
vienu metu, lygia greta®.

6. Visi veikejai Gavelio sistemoje 1§ esmés gyvena pagal didesne galig
turin¢io ir juos valdancio Vilniaus dekonstrukcing logika ir uZgaidas, pagal
Vilniaus raSomus ir dé¢liojamus jy gyvenimy scenarijus.

7. Gavelio prozoje pasiprieSinimas sistemai (daZniausiai sovietinei),
kaip visas Zmogaus veiklos sritis, sykiu ir mastymg, valdanciai ir prizitirin€iai,
okupuojanciai ir paralyZiuojanciai instancijai, primetanciai vienintel] feisingg

suvokima ir prasme, jgyja dekonstruktyvios ironijos ir iracionalizmo pozZymiy.

Darbo struktira
Disertacijg sudaro jvadas, teorinis skyrius, 1§ trijy skyriy susidedanti tiriamoji

darbo dalis, 1Svados, literatiiros sgrasas.
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Ivade nurodomas disertacijos objektas, tyrimo metodologija, tikslai, uZdaviniai,
darbo naujumas, aktualumas ir reikSme, pristatomas disertacijos temos kontekstas ir
esamy tyrimy apzvalga. Teoriniame skyriuje (,,Teorijos pédsakais sekanti konstrukcija®),
kuris pratesia jvade glaustai nurodyta metodologijos tema, pristatomos metodologinés
prieigos, dekonstrukcinis skaitymo ir interpretavimo biidas, jo iStakos, pagrindiniai
dekonstrukcijos principai bei sagvokos, rySkinant jy pritaikomumo problematika.

Pagrinding, tiriamgja disertacijos dal; (,,Dekonstrukcijos Gavelio prozoje
tyrimas®) sudaro trys skyriai: ,,Gavelio novelistika: spresti bjauria N. Problemg®,
»Rasiomono kvintesencija, i1Saugusi ] dekonstrukcini pasakojima: Vilniaus pokeris,
Paskutinioji Zemés Zmoniy karta®, ,Vilniaus dZiazas: daugiabalsis biities balaganas,
pasakojimo perspektyvos ir ironijos galia®.

Pirmajame skyriuje démesys sutelkiamas ] novatoriSko Gavelio pasakojimo
iStakas, apibréziamas jo iSskirtinumas ir dekonstrukcinés savybés, aptariama autentiSka
Gavelio vidiniy gyventojy teorija, Zyminti dekonstrukcijos postuluojamg ,,As* figiiros
daugiaprasmiSkumg. Antrajame skyriuje analizuojamos garsiausio romano Vilniaus
pokeris pasakojimo schemos ir struktiira, ypatingg Gavelio pasakojimo konstravimo
buda siejant su Akiros Kurosawos filmo Rasiomonas (1950) pasakojimo schema. Taip
pat Zitirima, kaip Sis specifinis pasakojimo modelis atsispindi ir transformuojasi romane
Paskutinioji Zemés Zmoniy karta. Trediajame skyriuje analizuojamas romanas Vilniaus

dZiazas, démes;j telkiant ] pasakotojo neapibréziamuma, pasakojimo digresijas ir ironijg.

ISvados, arba Paskutinieji Gavelio raSmenys kaip visos kiirybos hieroglifai

Meéginant apibendrinti disertacijoje atlikta tyrima, pasitelkiamas paskutinis
Gavelio romanas Sun-Tzu gyvenimas Sventame Vilniaus mieste, kuris suvokiamas ir
perskaitomas kaip visos raSytojo kiirybos santrauka ir kaip svarbiausi gaveliS8kos
sistemos hieroglifai. Butent jy, uzSifruojan¢iy visas raSytojo teksty paslaptis ir
svarbiausius praneSimus, iSskyrimas pasitarnauja kaip atrasty ir atpaZinty svarbiausiy
dekonstrukcijos Gavelio prozoje aspekty apibendrinimas. (Juk iSlaikant iStikimybe
disertacijos nemetodiSkam metodui dekonstrukcijai, baigtiniy atsakymy, lygiai kaip ir

galutiniy i§vady, néra ir negali biiti.)
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(1) ,, 45 hieroglifas: dekonstruktyvi vidiniy gyventojy valdoma tapatybé. ,,A§*
visuose disertacijoje analizuotuose Gavelio tekstuose yra prasmiy, interteksty ir
intertekstiniy veikéjy, pasakotojo ir veikéjo santykiy, jy persidengimy Zaismo erdve, kuri
paskutiniajame raSytojo romane tampa ir svarbiausiy Gavelio personazy zaismo vieta —
jie tai pasirodo, tai vel iSnyksta, neabejotinai tapdami vidiniais pasakojimo ,,AS
gyventojais. Paskutinio Gavelio teksto pagrindinio veiké¢jo figlira dar kartg atkartoja
svarbiausius dekonstruktyvaus Gavelio Zmogaus bruozus: tapatyb¢ néra vientisa ir
nuosekli, ji sudurstyta ar sudé¢liota 1§ skirtingy vidiniy gyventojy; praeitis §] Zmogy
neretai kaip Hamletg persekioja tévo — daZniausiai sistemai atsidavusio didvyrio —
Smeéklos pavidalu ir nilriais atsiminimais, o ateitis klostosi pagal nepaZinius ir
nenumanomus Vilniaus désnius, kurie dazniausiai steigia alternatyvy pasaul; romane
vaizduojamai politinei ir visuomeninei santvarkai. Vidiniy gyventojy teorija Gavelio
kiiryboje vainikuoja daugiaprasmis ir iki galo neperprantamas hieroglifo vaizdinys,
kuriuo paliudijamas Zmoguje esanc¢iy esybiy daugybiSkumas ir visg gyvenimg trunkantis
J4 (per)skaitymas.

(2) Pasakojimo hieroglifas: dekonstrukcinis labirintas. Analizuoti Gavelio
romanai vengia nuoseklaus, chronologiskai teisingo ir tvarkingo pasakojimo, prieSingai
— pasakojimo linjja ¢ia nuolat raizgosi, sukasi it spiralé¢ tai grizdama ] praeit], tai
uzbégdama ] ateit] — taip prisitaikydama prie dekonstrukciskai sueiZéjusio ir nepatikimo
pasakotojo, kurio ,,smegenyse visi metlaikiai ir laiko judéjimo kryptys susimaise, todél
praeitis neretai seka po ateities. (p. 162) Vilniaus pokeryje modifikaves
kinematografinj, Kurosawos jteisinta raSiomono modelj, i§plétes jj iki labirintinio, vienos
teisingos ir neginijamos prasmés nesugeneruojancio, nuolat jtrikstancio,
pasikartojancio, kitaip atsikartojancio pasakojimo, Gavelis pademonstravo ne tik kaip
sukurti keliasluosknj ir keliaprasmj pasakojima, bet ir kaip ji ikurdinti nesibaigian¢iame,
bet grieztos struktiiros naratyviniame labirinte. Pirmasyk Vilniaus pokeryje parodytas ir
iSbandytas raSiomono ir labirintinio pasakojimo derinys, virtgs autentiSku
dekonstrukciniu Gavelio pasakojimu, vienaip ar kitaip, skirtingais pasakojimo variantais,
pasakojimo linijos iSsiSakojimais, atsispindi ir kituose jo romanuose (labiausiai —
Paskutinéje Zemés Zmoniy kartoje), galiausiai raSiomoniskai suvisdamas ir

paskutiniame.
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Pasakojimas ir pasakojimo elementai, tas pasakojimu tveriamas pasaulis, tampa
vienu svarbiausiu gaveliSkosios dekonstrukcijos objektu, kuriuo paliudijamas
antidemiurgiSkas, dekonstrukcinis pasakojimas, iSsiskiriantis svarbiausia egzistavimo
formule: ,,buvo ir taip, ir anaip, ir dar kitaip — visaip vienu metu, lygia greta®. Taigi
nenuosekli, daugiaprasme, daugiasluoksné veikéjy tapatybé yra neatsiejama nuo tokio
paties daugiaprasmio ir keliasluoksnio — vadinasi, nenuoseklaus — pasakojimo.

(3) Sistemos ir konstrukcijos hieroglifas: ironija ir pasinérimas  istorijos
tirscius. Gavelis ir jo tekstai lietuviy literatiiros lauke iSsiskiria savo tematika, kurig
vienaip ar kitaip nulemia Kuncino i8skirtas Gavelio talentas ,,pasinerti ] istorijos tirS¢ius
iki ausy®. Rasytojas buvo praktiSkai vienintelis lietuviy literattiros kiiréjas savo tekstuose
atidziai narstgs ir reflektaves gyvenama, ypa€ politing ir santvarking, realybe, kuri
atgydavo ir savo tikraisiais, ir transformuotais pavidalais, sugulanciais ] autentiska
pasakojimo struktiirg. Butent grieztos, veik geleZinés strukttiros rémas Gaveliui buvo
reikalingas, kad jis galéty idealiai atkurti sistemos vaizdin] — ankstyvuosiuose romanuose
toji sistema yra okupaciné taryby valdZzia ir jos specifiné valdymo struktira (Vilniaus
pokeris, Vilniaus dzZiazas), vélesniuose — Lietuvos nepriklausomybés pirmasis
desimtmetis ir tuometés valdzios trajektorijos (Paskutinioji Zemés zmoniy karta, Sun-Tzu
gyvenimas Sventame Vilniaus mieste). Visuomeninés sistemos / santvarkos struktiira
savo rySkia, neretai fanatiSka ideologija ir binarinémis opozicijomis idealiai iliustruoja ir
parodo, kaip suveikia dekonstrukcija, ardydama ir jlauZzdama struktiirg 1§ vidaus.

Galima apibendrintai sakyti, kad Gavelj veik visuose romanuose domino valdZios
veikimo mechanizmas ir tai, kaip jis paliecia, pakeicia konkrecius Zmones. Mastant apie
Gavelio romanuose vaizduojamas, tiksliau, beveik preciziSkai atkuriamas realios
valdZios strukturas, darosi akivaizdu, kad jas ilauzia ir dekonstruoja su niekuo
nesupainiojama gaveliSkoji ironija. Bitent ji raSytojo pasakojime steigia dviguba
perskaitymo ir suvokimo koda, kuria daugiaprasmiSkuma ir atveria slap€iausias jtampas,
silpniausias vietas, taip parodydama struktiiros viduje slypinius prieStaravimus,
griaunancius ir perkurian€ius pacig struktiirg. GaveliSkoji ironija, neatsiejama nuo
valdymo sistemy ir politiniy santvarky ironizavimo, pirmasyk taip ryskiai ir Zaismingai
pasirodziusi Vilniaus dZiaze, paskutiniame romane pasirodo nebesislépdama uz

baknerizmo kaukiy, o tampa vidiniu, taigi dekonstruotu, valdZios balsu, perpratusiu
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sistemg 1§ vidaus: ,,visi politikai, visi valdZios vyrai ir valdZios moterys anaiptol néra
zmongs, o tik geltoni Zmoniy protezai.“ (p. 209)

Apskritai Siame romane dekonstrukcinis gyvenimo — taigi ir valdZios — tyrimas
tarsi prieina savaja riba: pasakotoja vis daZniau apninka beviltiSkumas ir
beprasmiskumas, skausmas, pyktis ir kitos destrukcinés emocijos, pasakojime neretai
draugén sugulancios su beviltiskai juoda neviltinga parodija ir galinga ironija.

Parafrazuojant Barthes’a, Gavelis ironijg ir demistifikavimg paverté tiesos apie
gyvenimg raSymo forma. Romane Sun-Tzu gyvenimas sventame Vilniaus mieste net tauta
atkurian¢io SgjiidZio euforijoje jis jzvelgé naujos Sventeiviskos ideologijos, tautg
mistifikuojancios ir egoistinius interesus maskuojancios, pavojus. Jis tyré naujas
gyvenimo konstrukcijas ir mitologizacijas, parodydamas jy antrgja dekonstruktyvig puse,
kuri Gavelio kiiryboje greta intelektualiojo turéjo politinj ir socialin] pamuSalg.

(4) Vilniaus hieroglifas. 1989 m. pasirodgs Gavelio romanas Vilniaus pokeris
prad¢jo trylika mety trukusig Gavelio kaip jdémaus ir bene vienintelio fokio Vilniaus
metraStininko karjerg. Kiekvienas raSytojo romanas (iSskyrus galbiit maziausiai Vilniaus
vaizdiniy turinti Jauno zZmogaus memuarai) ne tik kad neiSvengia Vilniaus kaip
svarbiausios veiksmo vietos, bet ir nuolat skaitytojui, lygiai kaip ir veikéjams, primena
stebuklingas ir demiurgiSkas Vilniaus galias. Visi veiké¢jai Gavelio sistemoje 1§ esmes
gyvena pagal niekam gerai neZinomg ir iki galo nepazZinig Vilniaus logika, désnius ir
uzgaidas, pagal Vilniaus raSomus ir dé¢liojamus jy gyvenimy scenarijus. Vilnius, net ir
budamas aukStesné ir stipresné jéga uZ jame gyvenanciuosius, vis tiek lieka nuo jy
neatskiriamas. Taigi apibendrintai galima sakyti, kad Vilnius yra visy Gavelio teksty
pagrindinis ir svarbiausias veikéjas, didysis pasakojimy ir istorijy demiurgas. Vilnius ir
konstruoja, ir dekonstruoja, budamas kiekvieno pasakojimo ir tradiciniu, ir tradiciniems
pasakojimo désniams nepavaldZiu elementu, kuris neretai pertraukia ne tik pasakojimo,
bet ir jame veikianciyjy nuoseklias linijas.

(5) Dekonstrukcijos hieroglifas. Visi §ie iSvardytieji hieroglifai, kuriy kiek
jmanoma jdémesné analiz¢ sudar¢ disertacijos tyrimg, susiveda ] vieng didel
dekonstrukcijos Gavelio prozoje hieroglifa. Gavelio ZodZiais tariant, aptartieji aspektai
yra dekonstrukcijos, regimos rasytojo tekstuose, vidiniai gyventojai. Be abejo, kad ne

visi, nes vargu ar galima juos visus atpazinti, suregistruoti ir dargi apraSyti.
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Visa Gavelio proza galima (per)skaityti ir kaip vieng hieroglifa, ir kaip nuosekly
bei daugialypi teksty audinj, skaitant vis kita romang, susiaudZiant] ir persiaudziant] i§
naujo. Todél nenuostabu, kad ir paskutiniojo romano bevardis pasakotojas primena ta
Barhes’o minimg audinyje / tekste prapuolus; subjekta, kuris kaip voras pradingsta savo
paties gaminamy tinkly raizgalynéje, tame Gavelio pasakojimui btidingame
dekonstrukciSkame Ariachnés (Ariadnés ir Arachnés) labirinte. Bitent tai, leisty, pasak
Barthes’o ,teksto teorija [...] pavadinti hifologija (hyphos reiSkia ir audinj, ir
voratinklj)“'.

Dekonstrukceinis pasirinkty Gavelio kiriniy perskaitymas leido nauju zvilgsniu
paziliréti ] §] neretai ir nepelnytai uZmirS§tamg rasytojg. Dominavusi sociologiné ir
postkolonijiné Gavelio kaip sovietinio gyvenimo kritiko recepcija buvo papildyta nauju
rakursu — intelektualios XX amZiaus pabaigos prozos tapatybiy dekonstrukcijomis.
RaSytojo kiirybos linjja, gyvenimiskoji laikysena nesgmoningai vercia asociatyviai
prisiminti paskutinij; Sun-Tzu gyvenimo Sventame Vilniaus mieste skyriy ,,Teisuoliai®,
kuriame su ironiSku Sypsniu kalbama apie teisuoliy paskirt] pateisinti pasaul] Dievo
akyse. Neretai skaitant Gavelio proza atrodo, kad tokig nepakeliama uzduot; buvo
prisiemes ir Gavelis. Zinoma, ne tradicinio teisuolio, kuris, vedamas skaidraus proto,
mato gyvenimg labai aiSkiai, pranasauja ir 1§ meilés skelbia kova visoms raugéms
(sulaukdamas romane juodosios parodijos), bet dekonstrukcinio teisuolio, kuris nori
suprasti nesuprantamg Zmogaus gyvenimg, paskirdamas save tik nuolatiniy pasakojimy-
tyrin¢jimy darbui ir jau, regis, nepakeliamai kanciai dél pasaulio neaiSkumo ir

neprotingumo.

" Rolanas Bartas, Teksto malonumas, verté Genovaité Druckuté, Vilnius: Vaga, 1991, p. 313.
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