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Introduction

Thomas Stearns Eliot is one of the most significant English poets of the twentieth century.  Eliot (1888-1965) was an expatriate, American born British poet and literary critic, author of poems “Prufrock and Other Observations” (1917) and “The Waste Land” written in the year 1922 (Merriman 2006). Furthermore he is well known for his critical essays, such as “The Use of Poetry and the Use of Criticism” (1933) ”Notes towards a Definition of Culture” (1948) and much more (Merriman 2006).

Eliot was a poet with a deep sense of the past while being on a pursuit of equivalent of past in the present modern times (Grant 1997, p. 370). His poems combined both, the “slick modernism” and “ancient greatness”, while still being a strong reflection of what is called present times (ibid, p. 370). 


During his lifetime he has received numerous awards. In the year 1948 he became the winner of the Nobel Prize of literature and in the same year he received another valuable award, namely the Order of Merit, which was an award, that could be given only to the most influential and authoritative writers of England (Raine 2006, p. xi). It may be claimed that he was the century’s most famous and popular poet (ibid, p. xi). And his prestige owed a great deal to the difficulty of his poetry, however later in his career Eliot became well known for his poetic drama works (ibid, p. xi).

Eliot’s life was full of dramatic events. On one hand he was a man completely devoted to writing literary works, while on the other hand we have a poet, who refused to follow a promising career of a philosopher in a famous American academy for that could be called a life full of unknown in a foreign country, and therefore, his personal life was sensational and intense, while his works reflected the opposition, such as “the life not fully lived, “buried”, avoided, sidestepped” (Raine 2006, p. xiv).  


However Eliot’s literary drama works are also full of peculiarities. The “Murder in the Cathedral” is a unique play that allowed Thomas Eliot to fully use poetry in the theatre (Sarkar 2006, p. 42). Notable, that all of his full-fledged plays have parallelism between the past and the present by adapting Greek literary tradition to the modern setting (ibid, p. 44). Eliot’s inspiration for writing “Murder in the Cathedral” resembles the real historical events. During the early Middle Ages in England the Church controlled a vast amount of money and land, thus Thomas Becket was killed because he wanted to prevent King Henry II from getting more influence. (ibid, p. 23). He was killed in the holiest place, in the cathedral and became the saint of the Church (ibid, p. 23).

However his aim was not to portray the historical events. In “Murder in the Cathedral” Eliot linked past and present and expressed a secret world hidden behind a myth of Thomas Becket (Harben 1988, p. 112). In “Murder in the Cathedral” Eliot explores the possibility of saint within the man Thomas Becket is (ibid, p. 112) And most importantly, in this play Eliot achieves the “balance in form and fusion of the religious and the dramatic theme” (ibid, p. 131). Eliot’s goal in writing “Murder in the Cathedral”, according to John Styan (1983, p. 70), was to write a successful poetic drama that would introduce poetry to the modern theatre. The play drew itself on earlier forms of literature and religion, “the liturgies of the church, the characters of medieval morality drama <...> an Aeshylean tragic chorus, representing the common world <...> whose speeches were designed to guide the emotional responses of the audience”. (ibid, p. 72).
An important feature of Eliot’s plays is “transfiguration” of reality with the help of contrasting characters in the play (Sarkar 2006, p. 45). “Murder in the Cathedral” is the play that dramatizes the theme of martyrdom in a “ritual under pattern” (ibid, p. 45).  


Considering the above provided information, we may assume that “Murder in the Cathedral” was one of the most important literary works of Thomas Stearns Eliot. It probably was the most successful attempt to introduce the poetic drama to the modern theatre of the twentieth century. The emotional poetic language of his works and plays is an invaluable source four literary analysis and interpretation. Finally, Eliot managed to combine different forms of literary tradition in the play “Murder in the Cathedral”, while maintaining his own modern implications to us as the readers, about the historical and even mythical character of Thomas Becket and the religious mystery of his death in the “Cathedral”.


The object of the present study is the play “Murder in the Cathedral”, written by Eliot.

The aim of the present study is to analyze the theme of religion in Eliot’s play “Murder in the Cathedral”.
The following objectives will help us to reach the aim of the present research:

1. To define the main ideas and features of modernism related to Eliot’s play “Murder in the Cathedral”. 
2. To discuss the main themes of Eliot’s works related to the chosen play. 
3. To use elements of thematic critique when discussing discuss the theme of religion in the play of Eliot.
4. To interpret the religious feelings of some heroes (the Archbishop Thomas Becket, the Chorus, three priests, four tempters, four knights) of the chosen play.
We have chosen the religious play “Murder in the Cathedral” as the main object of our study, because of these reasons:

1. Eliot is considered to be one of the most significant and important poet of the twentieth century and his influence on the modernist poetry, literature and criticism is high. 

2. The complexity of all Eliot’s works proves that the research should be interesting and thought-provoking.

Relevance of the work: Thomas Stearns Eliot is one of the most influentive poets of the twentieth century. Even though most of his works receive a lot of attention from literary critics, the plays written by   him receive fewer considerations. “Murder in the Cathedral” is no exception that is why the research in this field will prove beneficial.
Research methods and data sources:

The descriptive analytical method will be used in this research paper.

The method of the thematic critique will also be used in this work. We will rely on  Émile Durkheim’s book Elementarios Religinio Gyvenimo Formos (1937), which examines the concept, origin and the influence of religion on individuals, community and the society. Also we will use the King James Holy Bible New Testament (2004), when trying to find the initial source of religious ideas, feelings and symbols that can be found in the play. Additionally we will use research articles, encyclopedias and books that cover the studies of the Holy Bible.
Also we will rely on the close reading method. The close reading method is used to identify the textual details in the text (Hawthorn 1998, p. 219). We will use it as a means to attentively read the text and find various details and symbols. Notable, that the method of close reading is one of the methods used by the followers of New Criticism, and Eliot was one of them (ibid, p. 215). Keeping in mind, that ussually critical methods of writers are connected with their literary works, the method of close reading will help us to grasp the initial understanding of the chosen play.

The structure of the work: The study consists of an introduction, the theoretical background which consists of 3 chapters, the main part which consists of 3 chapters, conclusions, English and Lithuanian summaries, a list of references and the annotation.

The introduction presents the play “Murder in the Cathedral” as a work that allowed Eliot to transfer his poetic genius to the modern theatre. The historical and religious contexts of the play are revealed. The theoretical background reveals the ideas, features and themes of Eliot’s works. The main body of bachelor’s thesis is focused on analysing the religious expressions of heroes found in the play.  
Practical value of the work: It may be presumed that this analysis might be used by students and lecturers interested in studies of English and Modern poetry, theatre, drama.
II.THEORETICAL BACKGROUND
The aim of this part of the work is to discuss and analyze several theories and sources in order to find and reveal the concept of modernism and to demonstrate the main common features of modernism in Eliot’s works. In addition, bearing in mind that Thomas Stearns Eliot is considered to be a modernist writer, this analysis will be beneficial when we will try to bring to light the most important themes and ideas of his works. Additionaly the interconnections of Thematic critique and ideas of David Émile Durkheim will be revealed, namely the focus on feelings of human beings.
2.1. Ideas and Features of Modernism in T.S. Eliot’s works
Keeping in mind that Thomas Sterns Eliot is considered to be a modernist writer, this theoretical analysis should include a discussion about the modernism and its features. According to Ira Mark Milne, Modernism
 is a literary and cultural movement, that embodied not only literature, but even the most distinctive spheres of human activity – politics and philosophy. The same source views the supposed beginning and the end of this movement, or in other words “genesis“, that starts before 1860 and ends with The Second World War (Milne 2009, p. 494). 
Even though there is a widespread belief among literary critics that Eliot was a modernist, nowadays his works are being studied more closely and traces of posmodernism
 can be found in them. The work of Alireza Farahbakhsh (2009) indicates that it is nearly impossible to draw a direct line between movements of modernism and postmodernism (Farahbakhsh 2009, p. 69). Finally, she concludes that “<…> as far as the concept of self is concerned, Eliot undermines <…> signification by the absence of father/king, diffidence, lack or fear of speech, apathy, and doubt. Devoid of traditional grand narratives, his poems open themselves up to an endless process of supplementation in which readers find it difficult to centre protagonists, maintain a fixed point of view on texts, or fully analyze speakers’ identity” (ibid, p. 85).
Rafey Habib in his Modern Literary Criticism and Theory: A History (2005) views “Twentieth-century modernism“ as period of time, that was marked by a crisis of belief, questioning and exploring subjectivity, objectivity and time itself. Furhermore, modernism was also associated with the withdrawal into the “past, tradition and myth“. (Habib 2005, p. 562). When trying to define the specific features of modernism we can again rely on the same source. Habib (2009 p. 628-629) provides basic features of literary modernism: 
· The affirmation of continuity – it implies on the interconnection of human self and all the objects in the world;
· A perception of the complex roles of time, memory, and history – it means that time is not static and can be altered by interests, motives and viewpoints; 
· A breakdown of any linear narrative structure – it means that modern poetry creates its own logic of mood, images, symbols, sounds and emotions;
· An aknowledgement of experience – it means that human experience relies on “suggestion and allusion rather than overt statement”;
· A self conciuousness regarding the process of literary composition – the modernist author is aware how his work is related to the literary tradition;
· An awareness of problematic nature of language – it is the most important feature of literary modernism.
Another well known literary critic Terry Eagleton has also implied on the significant importance of tradition in the ideas of works of Eliot, “What Eliot was in fact assaulting was the whole ideology of middle-class liberalism, the official ruling ideology of industrial capitalist society. Liberalism, Romanticism, protestantism, economic individualism: all of these are the perverted dogmas of those expelled from the happy garden of the organic society, with nothing to fall back on but their own paltry individual resources. Eliot’s own solution is an extreme right-wing authoritarianism: men and women must sacrifice their petty “personalities“ and opinions to an impersonal order. In the sphere of literature, this impersonal order is the Tradition“ (Eagleton 1996, p. 34). Eagleton mentions the interconnection of religion and literary tradition, “A literary work can be valid only by existing in the Tradition, as a Christian can be saved only by living in God; all poetry may be literature but only some poetry is Literature, depending on whether or not the Tradition happens to flow through it“ (ibid, p. 34). 

Taking into account the work of James Kurth, Civilization, Our Tradition (2002) we see three major tradition branches that formed the Western world, “(1) the classical culture of Greece and Rome; (2) the Christian religion, particularly Western Christianity; and (3) the Enlightenment of the modern era”. Christianity limited the powers of Monarchs. “Christianity <…> established the sanctity of the individual believer and called for obedience to an authority (Christ) higher than any secular ruler <…> Christian institutions, <…> bequeathed to the West the idea of a separation, and therefore a limitation, of powers” (Kurth 2002, p. 6). We can assume that T. S. Eliot’s play “Murder in the Cathedral” reflects the same struggle of Christianity with the Monarchy. 
Theatre in many ways is the manifestation of these tradition branches. John Gassener in his A Treasury of the Theatre (1956) states, that the modern theatre absorbed virtually everything that was modern. Gassener continues, that Eliot along with other modernist poets such as Yeats, Robinson and others, directly came into the theatre (Gassener 1956, p. xiii). Before the Modern theatre, there were three stages of Western dramatic art:
· The fifth century B.C. Athenian;

· The Elizabethan;

· The seventeenth-century French (ibid, p. xi).
He explains that, “Ours [modern] is the fourth great period. It began during the last quarter of the nineteenth century and has not yet ended” (Ibid, p. xi). Gassener, when thinking about the humanistic nature of the modern drama, used a conviction once expressed by words of Arthur Hopkins, a famous Broadway producer of the twentieth century, who believed that modern theatre could, “ultimately reach a place where it helps mankind to a better human understanding, to a deeper social pitty, and to a wider tolerance of all that is life“ (ibid, p. xi). Therefore later in his book, Gassener implies that the modern drama, along with the plays and verse of Eliot has a, “good poetry“ inside it, and unlike the “ornamentic decorational poetry“ of the previously created plays, is “an ideal of all true modernists of the drama“ (ibid, p. 504).
It is important to mention, that while conveying our research on Elliot’s modern ideas we notice the name of Aristotle
. Lee Oser, the author of The Ethics of Modernism (2007) titles Eliot “the modernist Aristotle” implying on the origin, value and philosophical and moral nature of all of his works (Oser 2007, p. 44). Oser notices, that much like Aristotle, Eliot in his poetry attacked the “demotic or vulgar” virtues (ibid, p. 63). The same source states that T. S. Eliot’s essay “The Idea of a Christian Society“ has some “political philosophy“ inside it, written in the manner of Aristotle (ibid, p. 63). Furthermore, the author explains that Eliot wanted to connect classical ethics with Christianity, “Nonetheless, it would be somewhat superficial to remark that religion healed the division of thought and feeling that characterized Eliot from the first. Of the later Eliot, one might more truly say that his heart was in Salem while his head was in Rome“ (ibid, p. 64). This gives us a space to think about the strong and sometimes radical believes of Eliot, when speaking about the Christianity or religion and faith in particular. 
To illustrate our thought, we can rely on the review of the book Aristotle and Modernism: Aesthetic Affinities of T. S. Eliot, Wallace Stevens, and Virginia Woolf (2008). Lisa Goldfarb summarizes the thoughts of Edna Rosenthal, who is the author of the book. According to Lisa Goldfarb (2009), “Rosenthal maintains that although <…> particular theoretical vocabularies differ <…> poetic theory is commonly grounded in Aristotle, principally in his “Poetics”. Furthermore, “Both ask, as all Aristotelian critics do: “ ‘is this work well made?’ ‘what is the effect of this work?’ and, ‘how does this work produce this effect?’ <…> she credits Eliot with reviving Aristotle’s Poetics for twentieth-century poetry” (Goldfarb 2008, p. 136). As we can see Eliot is considered to be the follower of Aristotle. 
However, it is notable that Eliot contradicts Aristotle’s belief, that plot should hold the supremacy in dramatic works (Sarkar 2006, p. 82). Furthermore, the plot in his modern plays only illustrates the essence of characters (ibid, p. 82). Accordingly, while emphasizing on the aim to reveal the characters of the play, Eliot offers “the intensity of emotion” to the audiences of his poetic drama (ibid, p. 80). Sarkar explains Elliot’s belief that the perfect drama is centered on religious dimensions and this can be seen from these Eliots words “…drama springs from religious liturgy, and it cannot afford to depart far from religious liturgy.” (ibid, p. 80). Still, Eliot, just like Aristotle believed that poetry was essential to drama and that it was an imitation of real life” (ibid, p. 51).
Lithuanian poet and literary scholar Kornelijus Platelis calls Eliot a typical modernist, who was in a direct dialogue with the concept of a modern man, “uninfluenced by the pressure of nowadays time and individuality” (Platelis 1994, p. 141). In addition, Platelis mentions an essay of Eliot, “The Idea of a Christian Society (1939)”, which reflected the idea that the church and the world will always be at odds and followed the play “Murder in the Cathedral” (ibid, p. 142). Lithuanian literary scholar Virginija Balsevičiūtė (2001) in her book explains of Christian society by quoting the words of another Lithuanian literary critic, Stasys Yla, “The idealism of modernists was deeply concerned about the reality and the will to change the present life with the light of an ideal. The ideal of Christianity is to combine the matter with soul, nature with supernatural and life with death” (Balsevičiūtė 2001, p. 18). It may be assumed that in “Murder in the Cathedral” the lack of this “combination” reveals a conflict between the forces of earthly matter and the spiritual followers, however as we will find later in this thesis, the interconnections of life and death are clearly present in this play. 
Another literary scholar Galina Baužytė (1994, p. 185) states that the Western poetry of the twentieth century was divided into two tendencies: 1) The Post Symbolism 2) The Avant-garde.
Eliot, accordingly was a follower of the Post Symbolism (Baužytė 1994, p. 185). The poetry of Post Symbolism was deeply connected with the classical literary traditions, because the themes and motives were taken from classical literature (ibid, p. 185). She firmly titles Eliot as the “Indicator of Western spiritual crisis”, touched and interested by the essentially fragmented distortion of thoughts and beliefs, while also associating him with metaphysical religious poets such as Dante and John Donne (ibid, p. 236-237). Baužytė claims that Elliot’s ideas and views are reflected in one of the most famous of his essays “Tradition and Individual Talent” (1917), where Eliot demonstrates his active belief in the importance of tradition, based not only on preservation of virtues, but the active usage of past achievements as well, when building and creating something new (ibid, p. 237). In addition she also shows a few details that accompany the features of modernism, previously provided by Habib (2005). With the help of “direct experience” Eliot expands the methods of symbolists, which were based on allusions and suggestions (ibid, p. 239). Feelings, desires, memories all fall under the category of “direct experience” (ibid, p. 239). Also, Eliot managed to put in balance the vividness of classical poetry and the method of suggestiveness used by symbolists; he added new notions of personality and psychology of a man (ibid, p. 246). In most significant of his works he portrayed not only ideas of consciousness, but the processes and interconnections of ideas and feelings (ibid, p. 246). Furthermore, with the help of allusions, suggestions and associations Eliot often implied in his works, that it was the lack of spirituality and morality, that was responsible for the crisis of belief at the time when he lived (ibid, p. 242).
On the whole we may summarize that Eliot was a typical modernist writer both in terms of ideas and features of modernism. His intense and passionate interest and ideas focused on withdrawal into Christianity, culture, morality and literary tradition, reveals him as a modernist. It is also notable, both his critical essays and poetical works are interconnected between and with the Aristotelian traditional philosophy. This will serve us as an inspiration, when presenting our analysis in the further practical sections of this paper.
In the following chapter of our analysis, we will focus our attention on the themes of his works. The attention also will be drawn to their chronological development.
2.2. The importance of themes in T.S. Eliot’s works
As we already know, Thomas Stearns Eliot can be defined as a modernist writer. And as a modernist writer, he perceived a world that suffered from old insuffiecient ideologies, a world in which such concepts as science, progress, civilization and imperial mentality has been severely criticised and discredited (Habib 2005, p. 628). Thus, the themes of his works reveal his personal critical attitude towards the literature and the society.

First of all, however, let us make a little research to introduce some of the main themes of the modernism. The literary critic Milne (2009) distinguishes some of the most popular themes of works of modernist writers:
1. Technological advancement;

2. Human mind;

3. Urban life;
4. Loneliness;
5. Alienation;

6. Presence of the Past (Milne 2009, p. 501-504).

Some literary experts tend to divide Eliot’s works in two halves or periods. Baužytė (1994) and Platelis (1994), also Sullivan (2004) took the chronological approach while studying the works of Eliot. Platelis suggests that is possible to see early and late periods of his works along with the most notable works:
· Early period – starts with a poem “Prufrock“ (1917) and ends with a poem “The Hollow Men“ (1925). The culmination of this period is the poem “The Waste Land“ (1922); 
· Late period – starts with a poem “Ash Wednesday“ (1930) and continues up to the time of death of the author (Platelis 1994, p. 143).
Platelis (1994, p. 143) Baužytė (1994, p. 245) and Hannah Sullivan (2004, p. 65) mention the year 1928, when, Eliot publicly pronounced of himself as being favourable towards classicism, royalism and Anglo-Catholicism. After this year forward, the poetry of Eliot was enlighted by a “divine” powers (Platelis 1994, p. 143). The previous skepticism of the author from this date, was replaced by faith and religion (Baužytė 1994, p. 245). Sullivan looks at this date from a bit different angle, implying on the fact, that after the year 1928, some of Eliot’s most well known literary works, namely “Prufrock” and “The Waste Land” became in some way detached from his future political and critical works, such as “After Strange Gods
” (Sullivan 2004, p. 65-66).  

The poem “Ash Wednesday” (1930) starts the late period of Eliot’s literary heritage. P.S. Sri (2008) notices, that the protagonist of this poem has a glimpse of salvation however, just like all poems starting from “Prufrock” and ending with “Ash Wednesday” the center of action is maintained around the finite human consciousness (Sri 2008, p. 39).

Platelis firmly believes, on the late period of literary career, Eliot was mostly interested in writing poetic drama (Platelis 1994, p. 142). Szele Bálint implies that Eliot well known for bringing up the genre of poetry to a new heights, while his achievements of modern theatre are unreasonably referred to less frequently, even though his poetic language was a new vehicle for dramatic expression (Bálint 2006, p. 167). 
According to Baužytė, Eliot highly contributed to the evolution of the poetic drama of the XX century, therefore in his article called “The need for poetic drama” (1936), Eliot has stated that the theatre is a perfect conductor of poetry, and therefore that the poetry trough theatre is beneficial towards people in social terms (Baužytė 1994, p. 246).  Baužytė also mentions an essay written by Eliot “Dialogue on Dramatic Poetry” (1928) in which the author has pinpointed the main differences of poetic and prosaic drama (ibid, p. 246). Sri uses a quotation from one of the “Elizabethan Essays” on John Marston, written by Eliot, “<…> what distinguishes poetic drama from prosaic drama is a kind kind of doubleness in action, <…> In poetic drama a certain apparent irrelevance may be the symptom of this doubleness; or the drama has an underpattern… the characters… are living at once on the plane that we know and on some other plane of reality” (Sri 2008, p. 46). Sri notices that all characters of Eliot’s plays focus on the temporal existence and the inevitability to live a life, lighted by the notions of eternity (ibid, p. 46). This basically suggests us an idea, that Eliot’s poetic drama works have a vast amount of themes, ideas and moral motives. 

The unfinished poetic drama “Sweeney Agonistes” (1926), according to Baužytė is just Eliot’s first step of creating a drama work and it lacks the structure or form which could reflect the universal problems (Baužytė 1994, p. 247). However a new light is put by Bálint,  in whose opinion the rituals that form the background of “Sweeney Agonistes” directly have ties with Greek drama and the religious turn of Eliot’s life (Bálint 2006, p. 167).  

The drama “Murder in the Cathedral” (1935) most probably is the best known play written by Eliot. This play is centered around the main character of the novel, Thomas Becket, and his inner conflict (Baužytė 1994, p. 247). At the centre of this conflict we see a man, who is trying to cope with a temptation to run away from his imminent tragic faith caused by dedication or dependency on religion, however eventually he chooses to face his death in the name of honor (ibid, p. 247). Putting aside the great amount of religious ideas of this play, Thomas Becket is depicted as a complete opposite to the surrounding environment – he is spiritually strong, disciplined, in some sense even glorious, and all these qualities contradict the chaos, force and materialism that color the atmosphere of the dramatic work (ibid, p. 247).

Let us overview the later plays of Eliot. Baužytė asserts that themes of sacrifice, suffering and redemption  can be found in later plays of Eliot: “The Family Reunion” (1939), “The cocktail party” (1949), “The Confidential Clerk”(1953), “The Elder Statesman” (1958) (Baužytė 1994, p. 247-248). However according to Sri, all of Eliot’s plays focus is on the deceptiveness of man’s temporal existence and the necessity of living a life in the light of eternity and therefore the deception of existence, and the religion, can be the themes that unite all of Eliot’s plays (Sri 2008, p. 46). Platelis confirms all of the previously mentioned facts by stating, that the main theme of Eliot’s poetic works is the man in a modern world, that is followed by crisis of faith, the emptiness of human experience and relationships, and the opportunity to seek and live a life enlightened by God and eternity (Platelis 1994, p. 144).

To sum up, we must understand the importance of the theme in literature. Prince Gerald
 once stated, that “thesis is the question and the answer at the same time, while the theme never provides the answers, it only create questions” (translated by Arūnas Kastėnas)(Hawthorne 1998, p. 324). It may be assumed that Eliot with the themes of his works raised many questions concerning the future of the world and faith. Furthermore, we as the readers of his works have an opportunity to raise some questions for ourselves when conducting the present research. 


During the late period of his literary career Eliot added emphasis on the depiction of a noble Christian lifestyle and mentality, with the help of the theme of religion, struggling characters and biblical motives such as sacrifice, devotion and redemption. All these facts suggest us that the themes of Eliot’s works reflect the fundamental ideas of literary modernism, which are aimed at revealing the harshness of man’s life, the faithless existence of individuals and the upcoming failure of Western civilization. 
2.1.2. Thematic Critique related to ideas of David Émile Durkheim
After realising the importance of themes in Eliot’s works, and to be specific plays, we should reveal the benefits of thematic critique. The thematic critique method is one of the few methods used to convey a literary analysis. According to Daniel Bergez, it is a method that gives an opportunity to expand the understanding of the literary work trough broader understanding and sense, withinh the antiintelectual spiritual journey that the followers of this method take, while analysing literary works and highly depending on their feelings (Bergez 1990, p. 106-107). Important, that the literary work itself for the followers of thematic critique method is something of spiritual journey, sign or substance (ibid, p. 106-107).
The core of thematic criticue is centered to the spiritual experience taken by human conciousness at the process of creation (Bergez 1990, p. 108). Thematic criticue is also focused on identifying the primal aspects and roots of the literary work (ibid, p. 109). Furthermore, the primary goal of a literary analysis aligned with thematique critic method is directly turned to grasping the author’s initial inspiration and  at the same time venturing back to the commencement of the literary work (ibid, p. 109). The analysis of a literary work based on thematic critique is often accompanied by quotations, chronological presentations and the ability for a literary critic to turn into a less than a literary critic but more than a commenting author, all of which allows the critic to maintain his spiritual ties with the text itself (ibid, p. 110).
For literary critics, followers of thematic critique method, the theme is the essence of any understanding of the text (ibid, p. 111). Daniel Bergez turns to the words of Jean-Pierre Richard
, when defining the meaning behind the word “theme”, “Theme – is one of the meanings of a literary work, it is one of the extremely active categories that signify it” (translated by Arūnas Kastėnas)(ibid, p. 111).  
The follower of this method should try to encode the meanings of significant and repetitive associations that are the reflections of human consciousness and can be found in the text (Bergez 1990, p. 111). notices, that every critic that relies on thematic critique, chooses his own favorite theme, and often chooses his personal methodology to reveal it (ibid, p. 112).
Basically, the critic has the freedom to find his own ways of analysing the literary work, because the followers of thematic critique are allowed to incorporate scientific texts from various disciplines to their analysis (Bergez 1990, p. 108). Keeping in mind that the play “Murder in the Cathedral” is considered to be religious, we can pinpoint the theme of religion in it, and incorporate scientific insights when conducting an analysis of the literary work.  

In the book of Émile Durkheim, the concepts, origins and the influence of religion on groups of people and individuals are examined from the point of view of sociology. Durkheim (1937, p. 459) explains that religion consists most importantly of: the division of the profane and sacred things, the notions of soul and spirit, and the practice of asceticism, the concept of God, the motives of sacrifice and the feelings of community, contrition and memory. If to think that religion was responsible for everything that is society, then the reflection of the place of religion in the society should reflect the society itself (ibid, p. 463).

It is important to understand that the source of religious life and feelings strengthen the feelings of support and protection in men (Durkheim 1937, p. 462). What is more, if to think of it the person is shaped with the help of civilization, while the roots of civilization lie in communities and communities as we already know, started from religious feelings (ibid, p. 462).


The religious life has similarities with the real world. In most of religions the forces of good have advantage on forces of evil and life defeats death only because the same events happen in the real life (Durkheim 1937, p. 465). Religion, or to be precise lack of it can be treated as a projection of the society, that shows the real picture of any community, along with all of its vulgar and disgusting elements (ibid, p. 465).


There is a certain conflict between the religion and science, because science basically contradicts the presence of religion, however it keeps being (Durkheim 1937, p. 474). Although, the understanding of religion is different nowadays than it was in the past (ibid, p. 474).  


According to Encyclopedia of Science and Religion (2003), “<…> community is intrinsic to the idea of religion. This definition, based on the “readily visible outward features” of religion, bears a symmetrical relation to Durkheim’s hypothesis concerning its “deep and truly explanatory elements” (p. 21). Inverting his definition of religion, Durkheim ultimately claims that the uniting of the community explains the beliefs and practices about sacred things” (Bagger 2003, p. 728).


Émile Durkheim’s  book can be used as an invaluable companion when analysing the play “Murder in the Cathedral“, because both, thematic critique and ideas of Durkheim, are focused to analysing the feelings of individuals. Keeping in mind the theme of our thesis, the use of thematic critique method will allow us to incorporate scientific insights of Durkheim into our analysis, and will give us freedom to highly depend on our intuition and literary competence when analysing the religious feelings and ideas of heroes that can be found in the play ”Murder in the Cathedral”.
III. EXPRESSIONS OF HEROES’ RELIGIOUS FEELINGS
In Eliot’s play
 “Murder in the Cathedral” the majority of heroes have strong predominant insights and feelings towards the religion. We see here Thomas Becket along with his priests and the Chorus as the representatives of traditional moral values and the tempters along with the knights, who represent the brute and profane sides of human nature in this drama
 work.
    First, however we should find information to understand what the religion itself really is, and what aspects of human life it covers. Émile Durkheim (1937, p. 52) states that religion is the system of interconnected beliefs and rituals, connected with sacred or forbidden things, all of which are implied into the community along with all of its members, and all of which can be called the Church. The Church, in broader sense, is a spiritual community that consists of both – the priests and  the mere followers of the faith (ibid, p. 50). 
In the play “Murder in the Cathedral“ the members of this community, or in literary terms the heroes of the play, often mention religious motives and symbols, suggesting us of the appearent presence of religious feelings. That is why, this analysis will focus on the revelation of  heroes’ religious feelings in accordance to the theme of religion that is the main topic of our present study.
3.1 Reflections of the protagonist about religion
Archbishop Thomas Becket is the protagonist
 of the play. And as a protagonist he is directly involved into the flow of events that happen troughout the play. However, he is a tragic hero, who dies at the end of the play. His religious feelings are the most important aspects of research, because if we are able to identify and analyze them we would complete our task of understanding the influence of Christianity or religion on his decisions and feelings. 
According to Encyclopedia of Literature and Criticism (1993), Aristole believed, that tragic heroes should not be “ absolutely evil nor absolutely good“ (Muir 1993, p. 364). To add, Aristotle also believed that audiences of theatre could be disgusted by a death of a perfectly good man. (ibid, p. 364) Dfferently, in Eliot’ play “Murder in the Cathedral”, audiences are not disgusted by a tragic death of the main protagonist, because he could have saved himself if he would have chosen to sacrifice his integrity (ibid). 

It can be assumed that Thomas Becket’s integrity, which comprises his religious feelings, that resemble Christian beliefs and truths, is stronger than his will to save himself on the verge of death. And it can be stated, that he has chosen to sacrifice not his integrity, but his own life in the name of his faith to God. 
3.1.1. Religious duties as a means of salvation from temptations

The Chorus introduces the reader to the play and speaks of the upcoming danger and tension at the same time describing the place in which the events take place “Are we drawn by danger? Is it the knowledge of safety, that draws our feet Towards the cathedral?” (Eliot, p. 239). 

Just as the plot of the play advances the new minor heroes are introduced, namely three priests. After a dialogue among themselves and the Chorus, which will be discussed in the future sections of the analysis, the main hero of the play, Archbishop Thomas Becket appears. His ideas about the duties to the religious order become clearly visible, after the other minor heroes are introduced – the tempters. 

The tempters, as their name suggest us, are in the play to tempt Thomas. They offer him different things, though he manages to confront them and succeeds in rejecting their offerings due to his strong religious feelings towards his duties. If to rely on Émile Durkheim (1937, p. 41), the religious mentality of people tends to divide all things into two categories – “the sacred” and “the profane”. The sacred group of things is comprised of all things spiritual, while the profane group, consists of all that is profane and secular (ibid, p. 41). Furthermore, these two groups or worlds are in a permanent conflict and competition with each other, and if the person chooses to completely oblige himself to one, he must completely get rid of the ties with the opposing one (ibid, p. 44). 

In “Murder in the Cathedral” the tempters stand for these secular ideas and ideals and try to tempt Thomas Becket into following them, however their efforts are futile. This can be seen from the reaction of our protagonist towards these earthly suggestions provided by the four of tempters.
   
The First Tempter appears to be well familiar with Thomas Becket and recalls, “that evening on the river, When  the King, and you and I were all friends together?” (Eliot, p. 246). The First Tempter later on the same page concentrates on mentioning, what “good time” they used to have, namely “Fluting in the meadows, viols in the hall, Laughter and apple-blossom floating on the water, Singing at nightfall, whispering in chambers <…> Eating up in darkness, with wit and wine and wisdom!” (Eliot, p. 247). By mentioning all these earthly pleasures the tempter wishes Thomas Becket to get back to his old days, to return to his previous state of being carefree. However, Thomas appears to have already given up his old habits and is on the way to his spiritual enlightment by demonstrating the full acknowledgement of the past and the present with his statement “But in the life of a man, never The same time returns” (Eliot, p. 247). Finally, when the conversation between Thomas and the First Tempter comes to an end, and the tempter has already left, the Archbishop confesses that the opportunity to get back to his old non-clerical “The impossible” ways virtually is “still a temptation” (Eliot, p. 248).

The Second Tempter is more concrete, when tempting Thomas Becket. Further he speaks of “The Chancellorship” that Thomas gave up after he was “made Archbishop” (Eliot, p. 248). The tempter views the position of a Chancellor very rewarding, “King commands. Chancellor richly rules.” (Eliot, p. 249). The Second Tempter prooves to be a tougher opponent, and his statements really possesss some truths. He firmly states, that the title of a Chancellor can grant a power to do good things, such as “Disarm the ruffian, strengthen the laws, Rule for the good of the better cause” (Eliot, p. 249). Still, the profane motives of the tempter are clearly seen when he simply implies that earthly power is bought “at a price of a certain submission” and the divine power is an “earthly perdition” (Eliot, p. 249). At the end of the conversation between the tempter and Thomas, Archbishop finally reveals his strong feeling of duty towards his spiritual status and the obligations that it carries. Basically, Thomas views himself as a warden of faith, who has the “keys of heaven and hell, supreme alone in England” (Eliot, p. 249-250). Thus, the question raised by Thomas Becket naturally becomes rhetorical “Who <…> Descend to desire a punier power?” (Eliot, p. 250). Subsequently, the Archbishop describes his hardest duty. “To condemn kings, not serve among their servants, Is my open office.” (Eliot, p. 250). As we can see from these lines, Thomas despises the roles of King’s servants, demonstrating himself as a servant of God, not King. Ultimately, Thomas views the previously desirable earthly power being inferior to his present status. He depicts power dependable on King’s will as “what was once exaltation Would now be only mean descent.” (Eliot, p. 250). 

The appearance of the Third Tempter continues Becket’s opportunity to remain a servant of God or to follow the path of an earthly ruller. The tempter represents the forces that are in a constant disadvantage with the King, namely the barons. The Archbishop is given an opportunity to join a “new constellation” aimed against the “tyrannous jurisdiction of king’s court”, yet he recalls that he helped to found this court, and explains his suspicion towards this unlikely alliance by saying “If the Archbishop cannot trust the throne, He has a good cause to trust none but God alone.” (Eliot, p. 252). As we can see from Becket’s words, the only thing he can trust in this world is God, and he again proves to be loyal to his main duty which is to be a servant of God.
 
Basically we can see the proposal to form an alliance between the “profane” barons and the “sacred” Archbishop. And as we have already mentioned, opinion of Émile Durkheim about these two forces is that they are at conflict with each other. So then, the alliance between them might seem to us impossible just as it is depicted in the play. 

It may be worthy of acknowledgement, that Thomas Becket feels a sense of duty towards the King himself. In fact, this is most obvious when he says “Pursue your treacheries as you have done before: No one shall say that I betrayed a king.” (Eliot, p. 252). As we can see, the tempter is forced to leave, an in the views of Becket, there is no place for betrayal, neither divine nor earthly. 

The Fourth Tempter is the most dangerous of them all. He offers the status of a holy man, or in other words a Saint
 to Thomas Becket by referring to him, “But think, Thomas, think of glory after death <…> Saint and Martyr rule from the tomb <…> Think, Thomas, think of enemies dismayed <…> of pilgrims, standing in line <…> of the miracles, by God’s grace <…> of your enemies, in another place.” (Eliot, p. 254). The Archbishop agrees that he has thought of such things. The tempter later continues his speech and focuses on presenting his offering differently from the previous tempters. He tempts to awaken the feeling of pride within Thomas Becket, not by trying to offer something different from the religious feelings and duties, but rather finding ties between the holy men and the God by stating “What can compare with glory of Saints, Dwelling forever in the presence of God?” (Eliot, p. 255). The statements of the Fourth Tempter seem to be even more argumentative when he directly suggests Thomas to “Seek the way of martyrdom, make yourself the lowest On Earth, to be high in heaven.” (Eliot, p. 255). However, Thomas is aware of the dangerous feeling of pride, that may lead him to sin, when thinking about the proposal “<..> lead to damnation in pride? <…> Can sinful pride be driven out only by more sinful?” (Eliot, p. 255). 
The strong sense of duty to the community allows Thomas to resist all the temptations, including the last one. During his last speech just before the Interlude, he shows a great feeling of determination. “Temptation shall not come in this kind again.” (Eliot, p. 258). He understands that the last temptation was the hardest one. “The last temptation is the greatest treason: To do the right deed for the wrong reason.” (Eliot, p. 258). Also in this speech Thomas Becket refers to the burdens that his duties carry. “To become a Servant of God was never my wish. Servant of God has a chance of greater sin” (Eliot, p. 258). However still he refers to himself as a “servant of God” implying on his firm dedication to Religion. As his speech advances, we are able to read the last words of his speech, which confirm his overall dedication to the ways of God. “I shall no longer act or suffer, to the sword’s
 end. Now my good Angel, whom God appoints To be my guardian, hover over the swords’ points.” (Eliot, p. 259). Becket essentially believes that he should no longer “act or suffer” because he is guided by God. Émile Durkheim (1937, p. 460) thinks that a faithful person, who has aligned himself with God, becomes stronger and can easier cope with the difficulties of life. What is more, very faithful person can put himself above the daily burdens, because he stands above the initial human destination and thinks that he can achieve the salvation from the Evil itself (ibid, p. 460). As we can see from the play, Thomas Becket has openly revealed his dedication to God and all the duties that come with this dedication.    

When trying to overview the religious feelings of our protagonist, Thomas Becket, towards the Religion chronologically, we can understand that he is a truly devoted man. Four tempters offer him different things, such as pleasures, tied to the days of the past, earthly powers, connected to the present days and the title of a Saint, when referring to the upcoming future. The time itself, most probably cannot play any role on Thomas Becket, because his beliefs and sense of duty towards God are above everything else. 


3.1.2. Religious sacrifice as a means of leaving the profane life

Another strong religious feeling can be traced in the words of Thomas Becket. His religious ideas, motivated by the willingness to sacrifice are most clearly visible in the second part of the play. In this part of the play Thomas Becket is killed. We can look at the death of Thomas from the point of view of Émile Durkheim (1937: 44), who thinks that a person, who has chosen to completely devote onself to God, tends to destroy everything that ties him to the profane world. Eventually, this individual might choose to commit a religious suicide , because it is the only way to leave the profane world behind, thus leaving the life itself behind (ibid, p. 44). The situation of Thomas Becket, will show us some traces of this religious suicide.
In the second part of the play four new minor heroes are intorduced – four knights. Unlike the previously mentioned tempters, they do not offer anything to Thomas Becket. They are in the play to kill him and at some points of the dramatic work force him to choose between the life and death. Notable, that these knights do not directly ambush or kill Thomas Becket, actually they try to argument their bursts of anger. Furthermore, they indirectly imply their motives, when offered to participate in a dinner by one of the priests. “Do you like pork?” (Eliot, p. 265). The First Knight answers mockingly to this invitation. “We will roast your pork First, and dine upon it after.” (ibid 265). The pork here is an immoral, impolite and at the same time darkly humorous reference to Thomas Becket and the motif of killing him. Later three of the knights address Thomas and put forward their main argument of arrival. "the man who <...> betrayed his King.” (Eliot, p. 266). 
Once the accusations are thrown, Thomas Becket begins to justify himself. Firstly, he denies the accusations on his own. “Never was it my wish To uncrown the King’s son <…> to diminish His Honour and power.” (Eliot, p. 268). Later, Thomas again tries to justify himself, but this time he completely links himself with God and the church, while putting aside himself as an individual. “It is not Becket who pronounces doom, But the Law of Christ’s Church, the judgement of Rome.” (Eliot, p. 269). Furthermore, even after realizing the upcoming death, Thomas Becket no longer feels afraid to be carried off. “But if you kill me, I shall rise from my tomb To submit my cause before God’s throne.” (Eliot, p. 269). Further, he perceives his death, as something he has waited for. “All my life I have waited. Death will come only when I am worthy And if I am worthy, there is no danger.” (Eliot, p. 271). Considering this, we understand that Becket not only feels free of lethal danger, but views dying as a noble thing to do. 

The Archbishop’s will to sacrifice himself in order to save others is clearly stated. “They shall find the shepherd here; the flock shall be spared.” (Eliot, p. 272). Thomas views himself as a spiritual leader of the community, or “the shepherd” in other words, one that must save the others, namely “the flock”. If to look closer at these words, we must understand that in the New Testament, there was one person who referred to himself as a shepherd, and that was Jesus
. Interesting to notice, that it is not the first or last time, when Thomas mentions of a shepherd. Just a few pages before, he has mentioned “the shepherd” when he demonstrated his strong, even indestructible connection with the members of the religious order. “Never again <…> Shall the sea run between the shepherd and his fold.” (Eliot, p. 269).  We should realize from these examples that Thomas Becket, much like Jesus, tends to protect his disciples, even this would mean to sacrifice his own life.

Moreover, Thomas Becket is open to aggression and is not willing to hide or save himself from danger. When he as an opportunity to stay inside the church and to avoid the confrontation with the knights, he orders the priests to open it. “The church shall be open, even to our enemies. Open the door!” (Eliot, p. 273). After that, he again orders the priests to open the door and explains his decision as being a part of God’s will or “Law”. “I give my life To the Law of God above the Law of Man. Unbar the door! Unbar the door!” (Eliot, p. 274). Succeeding that, Thomas does not feel to be under some kind of treat, quite the contrary, he believes that his actions have provided him with some success or strength to defeat the knights. “We have fought the beast And have conquered.“ (Eliot, p. 274) The beast symbolizes the brute force of the knights. The Archbishop then explains that he is going to beat those knights, not by replying to their direct attack by a similar force, but by trough the feeling of suffering
. “We have only to conquer now, by suffering. This is the easier victory.” (Eliot, p. 274). 

According to Durkheim (1937, p. 351) the feeling of suffering is a sign of man’s victory over the profane world. The suffering in general is the feeling that sets a person free and above of profane things and allows him to overcame his nature (ibid, p. 351). 
Thomas Becket, being a priest, views himself as a “Christian, saved by the blood of Christ.” (Eliot, p. 274). Christ’s blood here symbolizes Christ’s sacrifice to save the humanity, because Thomas Becket explains it on the same page. “His blood given to buy my life, My blood given to pay for his death, My death for His death.” (Eliot, p. 274-275). By sacrificing his life, Thomas Becket identifies himself with God. He repeats the action of his God, in order to repay the favor and to become at one with Christ. As his time on earth comes to an end, the Archbishop explains why he has chosen to die willingly. “For my Lord I am now ready to die, That his church may have peace and liberty.” (Eliot, p. 275). During the final moments of his life, Thomas speaks a few words that sound more like a prayer, and again acknowledges his decision to sacrifice himself. “Now to Almighty God <..> I commend my cause and that of the Church.” (Eliot, p. 275). After these final words, Thomas Becket no longer has any feelings, because he is killed in the Cathedral.

To conclude Thomas Becket clearly demonstrates his will to leave the profane earthly life behind. As we already know, the only way to do so, according to the Bible, is trough the feeling of suffering. Becket shows a tremendous will to suffer by sacrificing his own life, which is the highest degree of suffering. As we can see, the Archbishop willingly sacrifices his own life in order to become closer to his God and to save his Church.
3.2. Religious feelings of minor heroes
3.2.1. The Chorus as a signifier of the importance of religious celebrations

The Chorus, as we have already mentioned previously, introduces the reader as the audience, to the play itself. According to Encyclopedia of Literature and Criticism (1993), the Greek dramatic art has evolved from the Chorus. (Muir 1993, p. 372). It is important to notice, that in the times of Aeschylus
 and Sophocles the Chorus not only took action in their dramatic works, but served as a certain link, that connected the poet and the audience (ibid, p. 372). Sometimes, the Chorus acted as a means to provide the audience with the relief after harshness of the tragic events. (ibid.) In the present modern theater the introduction of the choric speaking allowed the poets to experiment with well developed and extended Chorus, and Eliot’s play “Murder in the Cathedral” is one of the most significant examples of such freelance transformations. (ibid.).     

In Greek Theatre, the chorus served as one of the main elements of drama. According to Philip Wentworth Buckham (1830, p. 124) the chorus performed a spectacle that was a treat to the ears, eyes and the intellect itself of the Attic audience. Let us look closer at the main functions of the Greek chorus. “Between the acts, the chorus poured forth hymns of supplication or thanksgiving to the gods, didactic odes upon the misfortunes of life, the inevitability of human affairs, and the excellence of virtue or dirges upon the unhappy faith of some unfortunate personage <…> interwoven with the course of action.” (ibid, p. 125). 
The work of John William Donaldson shows that Greek Drama itself has evolved from early Greek religious festivals (Donaldson 1836, p. 4) Finally, It is also important to mention, that the origin of Greek chorus lies in Early Greek public choruses, that were followed by music and dances, which have reflected the religious feelings of people, comprised within their thoughts and actions (ibid, p. 8).
In “Murder in the Cathedral” the Chorus is not so different from its Greek predecessors, here we can also see the chorus, which frequently mentions God, portrays the uneasy life of simple people, provides us information about Christian virtues and signifies the tragic end of our main protagonist, the Archbishop Thomas Becket. Keeping in mind that “Murder in the Cathedral” is considered to be a religious play, we should be amazed to acknowledge, that the Chorus of this play in numerous ways continues the traditions of Greek choruses, involving many religious aspects, feelings and ideas. And also not to forget the choral odes
, which occur several times in “Murder in the Cathedral”.
To begin, in “Murder in the Cathedral” the Chorus resembles the women of Canterbury. Let us look closer at the first choral ode. “For us, the poor, the poor woman of Canterbury?” (Eliot, p. 239). It also provides us with the information, required to understand the course of events. This is achieved trough giving certain details about the other heroes and the plot, though still maintaining individual negative and even prophetic point of view. “Seven years and the summer is over, Seven years since the Archbishop left us <…> But it would not be well if he should return.” (Eliot, p. 239).   

However, keeping in mind the aim of our thesis, we should stick to the religious aspects or hints provided by the Chorus. The Chorus gives us a great detail when describing the environment and the time of events. From the first page of the play, we as the reader are introduced to the feeling of death. “Since golden October declined into sombre November And the apples were gathered and stored, and the land bacame brown sharp points of death in a waste of water and mud,” (Eliot, p. 239). The macabre feeling continues to remain with us after we explore the play further and encounter the mentioning of two holidays. The first one to mention is the New Year. “The New Year waits, breathes whispers in darkness <…> The New Year waits, destiny waits for the coming.” (Eliot, p. 239). When reading the same page, we find something interesting. It might seem peculiar to us, why is the upcoming New Year followed by quite negative words such as “breathes”, “whispers”, “darkness” ? The answer most probably lies in the comparison of the New Year with the destiny itself. When to think of it, they do have something in common, because both of these concepts are veiled by a shadow of unknown. And this aspect of waiting, as we may already guess, will be followed by negative emotions and feelings. Therefore we, just as the Chorus, are left with the feeling of unknown.  
The second celebration mentioned by the Chorus is the Halloween
. “Who <…> remembered the Saints at All Hallows.” (Eliot, p. 239). As we already know, this celebration is religious and is focused to remembering the people who have passed away. Émile Durkheim (1937, p. 68) explains, that a certain cult of ancestral worshipping has existed in all highly developed civilizations of the world. Durkheim maintains, that the cult itself consists of rituals, celebrations and events that have one distinguisible feature – perdiodical repetition (ibid, p. 68). All these celebrations and rituals, accordingly, strengthen the relations between the people, or in other words worshipers and the sacred entities from whom they are dependable.“ (ibid, p. 68). The dependability of the Chorus on God, is revelead when it demonstrates a complete devotion to the ways of God, not anybody else. This feeling of devotion is clearly seen when the Chorus again speaks of destiny, more than once demonstrating its overall dependability on God. “Destiny waits in the hand of God <...> Destiny waits in the hand of God, not in the hands of statesman” (Eliot, p. 240).   

And after overviewing the past seven years, and after revealing hardships of time, when the Archbishop was not there with his people, the Chorus again demonstrates the prophetic sense of upcoming disaster. “Some malady us coming upon us. We wait, we wait “ (Eliot, p. 240). This leads to the revelation of another religious celebration in the play. 

The second highly religious celebration mentioned in the play is the Christmas Eve. However, the Christmas Eve is not directly described, only details reveal of this glorious celebration. “Come, happy December <…> Shall the Son of Man be born again in the litter of scorn?” (Eliot, p. 240). However, is strange to notice that the Chorus questions the birth of the Christ, the savior of humanity during the upcoming Christmas. The questioning of birth of the Christ signifies the greatly dim attitude of the Chorus, towards the events of the future. If to think of this situation a bit more intense, a certain thought-provoking idea might arise in our minds. The doubt of birth of Jesus Christ might signify the doubt of Christianity itself. And as we will see from the future analysis of odes, it most probably is true.
When keeping in mind the upcoming future events, it is again worthy to notice the dependability of the Chorus on someone, or in other words the lack of self-dependability. Basically, we see the Chorus only as a spectator of what is happening. “For us, the poor, there is no action, But only to wait and witness.“ (Eliot, p. 240). 
During the second choral ode the Chorus mainly speaks of the upcoming danger, and reviews the misfortunes of the past, such as oppressions, poverty, weathered vegetation and other things, which are the fears of ordinary people. The feeling of fear in this part of the play is really intense. “We Are afraid in the fear <…> In a final fear which none understands <…> our selves are lost. “ (Eliot, p. 244). At the end of this ode, the Chorus even wishes Thomas to leave them. “O Thomas, Archbishop, leave us, leave us, leave <…> leave us, leave us for France.” (Eliot, p. 244-245). 
As we have mentioned previously, in the first ode of chorus, lack of faith in God, or Christianity in a broader sense, was felt. During the third ode it is now obvious. “God gave us always some reason, some hope <…> God is leaving us <…> more pain than birth or death.” (Eliot, p. 257). When desperate, the Chorus turns to the only possible savior – Thomas Becket. “O Thomas Archbishop, save us, save us, save yourself that we may be saved; Destroy yourself and we are destroyed.“ (Eliot, p. 258). Thomas Becket’s self-confident reply to their call, ends the first act of the play. 
The fourth choral ode opens the second act of the play. The months have obviously passed since the events of the previous part of the play, because the springtime is introduced here. However, the Spring is introduced in a form of a question. “What sign of the spring this year?“ ( Eliot, p. 263). Striking idea is, that from the point of view of chorus, the Spring is not the time of renewal, but rather a dark time. “Do the days begin to lengthen? Longer and darker the day, shorter and colder the night.“ (Eliot, p. 263).  Also, it is obvious, that much like in previous odes, the Chorus here centers on revealing the time of the play, which renders another Christian celebration – Easter
. “Between Christmas and Easter what work shall be done?“ (Eliot, p. 263). Indeed, if we could suggest them an answer... there is only one thing to do, just like before, to wait.
The fifth choral ode is indeed scary. The Chorus uses various horrific images to unveil the feelings of raw doom and desperation. These negative emotions are transmitted to the reader with the help of universal senses such as hearing, smelling, seeing and tasting. “I have felt <...> absurd. I have heard Laughter in the noises of beasts <...> I have seen Grey necks twisting <...> I have eaten Smooth creatures still living <...> I have smelt Death in the rose” (Eliot, p. 269-270). It makes sense for us as the readers and the audience to share these feelings with the Chorus. Therefore the revelation of final desperation by the Chorus is something that we may have already expected to see. “I have smelt them, the death-bringers; now is too late” (Eliot, p. 270). At the end of the fifth choral ode the Chorus refers to Thomas Becket as their religious leader, and in a form of a prayer begs for forgiveness for their inaction. “O Lord Archbishop <...> forgive us, pray for us that we may pray for you, our of our shame.” (Eliot, p. 271). 
The sixth choral ode is mostly concentrated on revealing now clearly inevitable death of Thomas Becket. The concept of Death is personified, and is presented as God’s minion. “The white flat face of Death, God’s silent servant” (Eliot, p. 272). Finally, at the end of the ode, when the staunch feeling of death is mentioned several times, the Chorus briefly focuses its attention on the concept of afterlife, and the unknown, that lies beyond the lives of mortal men. “Not what we call death, but what beyond death is not death, We fear we fear.” (Eliot, p. 273). Finally, the fear of Death is presented in a form of prayer in the last few lines of the ode. “Dust I am, to dust am banding, From the final doom impending Help me, Lord for death is near.” (Eliot, p. 273). The “dust
” in these lines symbolizes the man’s  return to his initial beginning, the soil. These are the last lines of the Chorus, before the Archbishop is killed by the knights.
The last choral ode wins our attention because it portrays the feelings of the Chorus, after all the tension of previous events has already decreased, and the Archbishop is eventually dead. Émile Durkheim (1937: 442) notices, that after the death of one of the members of religious community, the rest of the members ussualy come closer together. The previously experienced emotional aspects reflect the present emotional states of these individuals. (ibid, p. 442). The Chorus no longer experiences previously discussed feelings of fear and waiting, it acknowledges the present situation and deals with it. “We acknowledge our trespass, our weakness, our faul; we acknowledge <…> the blood of the martyrs and the agony of the saints” (Eliot, p. 282). 
The last choral ode also gives us priceless information about the feelings of the Chorus after the death of their spiritual leader. Becket, even though being dead, continues to stay in their memory, and what is more, he joins the group of ascended beings – dieties. These last few lines clearly show us it. “Lord have mercy upon us, Christ have mercy upon us. Lord, have mercy upon us. Blessed Thomas, pray for us.“ (Eliot, p. 282). As we can see, the Archbishop has joined the ranks of ascended beings, as he is mentioned among Christian dieties, who according to the Chorus, can protect their worshippers. Émile Durkheim (1937, p. 441) explains, that after the death of a certain individual, who belonged to the religious community, the people who are related to him or her might start to perceive the deceased person as a spiritual being, capable of helping the people who were dear to him while he was still alive. It may be pressumed that Thomas Archbishop in the eyes of the Chorus has actually become this kind of being, on whom the Chorus could actually depend and pray to.
One last thing, that requires our attention and is directly tied with the Chorus of the play, is the presence of music. As we have mentioned in the previous pages, the Greek drama has evolved from public choruses that were accompanied by the music and dances. In “Murder in the Cathedral” the Chorus is accompanied by religious songs. The mentioning of these religious melodies can be found in author’s words, written in square brackets before the choral odes. For example, just before the sixth ode, Dies Irae
 is performed. “[while a Dies Irae is sung in Latin by a choir in the distance].” (Eliot, p. 272). In the same manner it is stated, that just before the last choral ode, Te Deum
 is sung by a choir. As we can see, the author has managed to incorporate the religious music in his play, that way even more strengthening the feelings of the readers, or those of the audience of the play. 
To conclude, as we may have already noticed, the Chorus reflects the time of the play, focusing its attention on the Christian celebrations. The highly exaggerated feelings of fear and waiting intervene within the timing and plot of the play and give us a great space for interpreting, identifying and analysing the religious feelings of the Chorus. We can explain the high intensity of these feelings if we again choose to examine the work of Émile Durkheim (1937, p. 341), who states that during religious celebrations, the religious life of people reaches the highest possible degree. Durkheim maintains, that the religious and the profane lives cannot coexist at the same time, that is why the religious celebrations have gradually evolved. (ibid, p. 343). Considering this, we understand that the author of the play has successfully used the Chorus in its full potential to strengthen the religious context of the play. 
3.2.2. Three priests as signifiers of Holy days

Three priests of the Cathedral appear quite frequently throughout the play. Most often they seem to be the manifestations of different opinions, weaknesses and strengths of the religious community. They embody such qualities as fear, loyalty, questioning and faith.

From the first pages of the play, we may notice that the priests are highly disturbed, and have many unanswered questions towards the fate of their religious society and the church.  However, they speak about the same things from slightly different perspectives, the Second Priests wonders about the international affairs of the Archbishop, who is referred to as the “Sovereign Lord of the Pope”, the King of France and the “stubborn” king of England. “What does the Archbishop do <...> our Sovereign Lord of the Pope <...> With the stubborn King and the French King In ceaseless intrigue, combinations”. (Eliot, p. 240). The Third priest later overviews the situation of the country, focusing his attention on the earthly desires such as “greed and lust”, that are the driving mechanisms of the rulers of England, namely the barons and the King. 

When the message about the arrival of the Archbishop is revealed to the priests by the Messenger, the priests start sharing their thoughts. The First Priest mentions of the divine rule, which is the one to follow. “In full assurance, or only secure In the power of Rome, the spiritual rule, The assurance of right, and the love of the people?” (Eliot, p. 241).However, the First Priest feels fear for the events that about to happen with the Archbishop and the Church. “I fear for the Archbishop, I fear for the Church” (Eliot, p. 242). However, he reveals the reason of all the tension that is happening right now. “Wishing subjection to God alone, Had the King been greater, or had he been weaker, Things had perhaps been different for Thomas.” (Eliot, p. 242). The Second priest reacts differently. He feels happy and secure, because the arrival of their divine leader and ruler Thomas Becket, means that they will be able to rely on him. “He will tell us what we are to do, he will give us our orders, instruct us.” (Eliot, p. 242). What we see here is a division of domains that are under completely different authorities. The priests have overviewed the earthly domain, ruled by the King and his barons; however, they state that they are willing to be ruled by Thomas Becket, who represents the divine domain. As we can see, the priests, who are God’s servants are willing to follow the rule of the Archbishop, who is, first of all, the subject of God, not King.

It is important to notice, that sometimes all three priests speak simultaneously and show lack of individuality. However this lack of individuality is accompanied by their fear and weakness. It seems for them that the only way to escape the upcoming danger and to save their Archbishop is to surrender or to wait. “O Thomas my lord do not fight the intractable tide, Do not sail the irresistible wind <...> Abide the coming of day, when the traveller may find his way” (Eliot, p. 256). The forces of nature here symbolize the tempters and all the inevitable events that are about to happen, which cannot be fought. However, Thomas Becket unlike his priests remains strong and firmly stands on his ground.

However, the most important and interesting features of the play, associated with the priests can be traced in the second act of the dramatic work. All of three priests appear with religious banners and explain their appearance. For example the First Priest appears with a banner of St. Stephen
, first of the martyrs. “Since Christmas a day: and the day of St. Stephen, First Martyr.” (Eliot, p. 264). The Second Priest appears with a banner of  St. John the Apostle
 and comments the holy day. “Since St. Stephen a day: and the day of St. John the Apostle” (Eliot, p. 264). Finally the Third Priest appears with a banner of of the Holy Innocents
 day. “Since St. John the Apostle a day: and the day of the Holy Innocents.” (Eliot, p. 264). Only after conducting a short research on the actual meanings of these Holy days, we can understand their symbolic meaning and usage. 

Saint Stephen is mentioned by the priests symbolically, because he was first of the Christian martyrs. The First Priest mentions the day of the Saint as a hidden message because as we already know Thomas Becket dies and becomes a martyr himself eventually. 

The Second Priest mentions Saint John Apostle. And as we already noticed, this Saint is well known for his famous creation – the Book of Revelation
. We can find similarities here, because the Apocalypse tells us about the end of evil days, and Thomas Becket previously mentioned of his decision to eradicate all the evil around him. Let us again look at the end of the first act, when Thomas reveals it. “Crime, wrong, oppression <…> Indifference, exploitations <…> must all be punished.” (Eliot, p. 259). As we can see now, Saint John Apostle was mentioned here for two reasons – to strengthen the atmoshphere of the upcoming end of the days and to signify Thomas Becket’s decision to destroy the wicked. 

The Holy Innocents day mentioned by the Third Priest can be also interpreted in a few ways. As we already know, it is focused to remembering the children who became the first martyrs of Christianity. The day is mentioned symbolically, because both the children and Thomas Becket may be viewed as martyrs. Another thing that might draw our attention is that this day is quite depressing and sad, just like the whole atmosphere of the play. Basically, it suits and reflects the negative mood of the reader very well. The final similarity worth mentioning is the fact that these Holy innocents were slaughtered for Christ and in his place by the King’s servants. Thomas Becket in “Murder in the Cathedral” is also killed by servants of King, due to his genuinely strong faith in God. 

The priests play a crucial role at the end of the play. After the Archbishop is dead and his killers have already left, they demonstrate different opinions about the future of the Church. Their opinions might reflect our own expectations. The First Priest is frustrated. “O father, father gone from us, lost to us <…> Who shall now guide us, protect us, direct us? <…> The Church lies bereft, Alone, desecrated, desolated <…> world without God. I see it. I see it.” (Eliot, p. 280). The Second Priest demonstrates different opinion, he believes that after all the hardships the Church has endured it is actually stronger now. “No. For the Church is stronger for this action <…> It is fortified By persecution: supreme. So long as men will die for it.” (Eliot, p. 280). Finally, after a short dispute the Third Priest ends the conversation by thanking God, for the ascension of a new Saint – Thomas Becket. “Let our thanks ascend to God, who has given us another Saint in Canterbury.” (Eliot, p. 281).
The thing to remember about three priests of the play is that they highlight the meanings of the Holy Christian days before the Biggest Christian celebrations mentioned by the Chorus. They focus on revealing the seemingly hard to notice to the untrained eye messages about the significance of martyrs and the last days of Apocalypse. Furthermore, three priests exemplify and reflect the opinions, doubts and fears of the reader towards the different possible outcomes of the play. 
3.2.3. Four tempters as manifestations of sinful human natures
We have already mentioned the appearance of four tempters in the play. This was done to reveal the religious feelings of the protagonist towards the earthly suggestions. However, it is still possible to find interesting things about the concept of temptation, which lies deep in the Bible and is connected with the embodiment of Evil, or in other words Satan. John Walvoord (1997, p. 67) states, that Satan numerous times has tried to tempt Christ in order to taint his full obedience to God. Walvoord maintains that the pattern Satan uses for tempting Christ is applied to all Christians (ibid, p. 67). Furthermore, Walvoord states that Satan was addressing the feelings of pride and boasting when trying to tempt Christ (ibid, p. 67). Christ could not be tempted because he is a God, while all Christians do have sinful natures and can be tempted (ibid, p.68).

In the The First Epistle General of John, of King James Holy Bible New Testament (2004: 147) we can find explanations, of what is considered to be sinful in this world. “{2:15} Love not the world, neither the things [that are] in the world. If any man love the world, the love of the Father is not in him. {2:16} For all that [is] in the world, the lust of the flesh, and the lust of the eyes, and the pride of life, is not of the Father, but is of the world. {2:17} And the world passeth away, and the lust thereof: but he that doeth the will of God abideth for ever.” (ibid, p. 147).

What the tempters do is actually contradict God’s words – they offer the Archbishop Thomas Becket everything that is temporal in this world. As we have already mentioned previously they offer him pleasures of the past, status of the earthly ruler and the status of a Saint accumulated by a sinful feeling of pride. Furthermore, they focus on the briefness of man’s life. “Man’s life is a cheat and disappointment; All things are unreal <...> All things become less real, man passes from unreality to unreality.” (Eliot, p. 256). These tempters do not believe in life after death and silently imply on the foolishness or unreality that waits beyond. “Passing from deception to deception, From grandeur to grandeur to final illusion <…> The enemy of society, enemy of himself.” (Eliot, p. 256). As we can see from the last words of quotation, the tempters represent the rotten society that is truly profane, and again reveal the conflict between two worlds – the earthly and the divine or spiritual.
Thomas Becket during the time of his isolation from the profane world is tempted to control things rather than to follow the path of God’s servant.  The key message that the tempters want Thomas Becket and us as the readers to receive is that a person should hold on to his earthly possessions as much as possible. However while reading the statements of the tempters we understand how profane, though tricky, shortsighted and anti-Christian their ideas are. 
3.2.4. Four knights as an embodiment of evil


Four knights appear in the second act of the play. We have already mentioned that they kill the Archbishop Thomas Becket. Evil intentions of the four of knights and their direct confrontation with the protagonist, allow us to consider them as direct antagonist
 forces of the play. Thomas Becket and the four of knights most obviously represent the opposite worlds they belong to, namely the divine realm and the earthly one. We can see these two opposing forces as servants of different authorities. Thomas Becket clearly reveals himself as a servant of God, while four knights appear as minions of the King.  

But what is so interesting about the four of knights that is worth mentioning? The first thing is their similarity with Four Horsemen of the Apocalypse. As we can see even the numbers are identical – we have four knights in the play and there are four horsemen in the Book of Revelation. To continue, when keeping in mind that events take place in the Middle Ages, let us compare the concepts of a horseman and a knight. They are not so different – both are above the status of mere peasants and often have militaristic associations. In fact, these two words are synonyms if to look at any dictionary. 


To exemplify our assumptions let us look closely at the axtual text of the play. After a quick scan of the second act of the play, we notice that before the death of Thomas Becket some of the heroes of the play start mentioning of a word “beast”. For example let us take the priests who are talking about the knights when addressing Thomas. “My lord! <...> these are like maddened beasts <...> damn themselves to beasts. My Lord! My Lord!” (Eliot, p. 273). Even Thomas Becket mentions them. “Not to fight with beasts as men. We have fought the beast <...> conquered.” (Eliot, p. 274). Notable that the knights refer to Thomas calling him a “beast” as well. “Come down <...> for the mark of the beast <...> Are you marked with the mark of the beast?” (Eliot, p. 274). It is no coinsidence that even the knights themselves give us actual hints towards the understanding of their meaning. Glen Carpenter (2004, p. 293) explains, that the “beast“ is the symbol of Devil. Moreover, the “beast“ symbolyzes not only the King of Hell, along with earthly empires and kingdoms with their rullers, but generally the rule of evil over the earth (Ibid, p. 294). However, the “beast“ is being unleashed for only a short period of time, because the presence of saints on Earth stopps it from revealing its full power (Ibid, p. 294).  

However the knights not directly speak of a “beast”, they mention a “mark of the beast”. Terry Gage (2009: 39) explains, that the name and number of the “beast“ symbolically means “destruction“. And those who are marked with the mark of the beast, are targeted for destruction (ibid, p. 39). As we can see, the four of knights have displayed their intentions of killing Thomas Becket in biblical terms.

 The last thing that might provoke controversial ideas in our minds is the mysterious personality of the Fourth Knight. Just as we have already noticed, in the New Testament the Fourth Horseman represents Death itself. In “Murder in the Cathedral” the Fourth Knight resembles the feeling of impatience, when seeking to meet with the Archbishop. “How much longer will you keep us waiting?” (Eliot, p. 265). Also it is worthy to mention, that it is the Fourth Knight who explains why Thomas Becket was killed. “He used every means of provocation <...> he had determined upon a death by martyrdom <...> he could still have easily escaped <...> he insisted <...> of Suicide while of <...> a great man.” (Eliot, p. 279). However, as we can understand these are only the lame excuses for killing a person. Unconsciously we might recall the lines of the sixth choral ode, where the Chorus has already predicted the upcoming death of Thomas. “The white flat face of Death, God’s silent servant” (Eliot, p. 272). When comparing this quotation with a line from the New Testament we can find similarities, because the “white” face of Death is synonymous with a “pale” horseman of the Apocalypse. In addition, the “silent face of death” is really silent, because the Fourth Knight of the play is less than talkative and appears seldom.  If to look at this even closer, we will understand that all this can be considered a literary suggestiveness
, that allows us as the reader to broaden our understanding of the literary work when relying on our intuition and feelings.  
To illustrate the similarities of four knights of the play and four horsemen of the Apocalypse, let us look closer into a few passages from The Revelation of St. John the Divine, of King James Holy Bible New Testament (2004: 157). “{6:1} <…> one of four beasts saying, Come and see. {6:2} And I saw, and behold a white horse <…> {6:4} And there went out another horse [that was] red <…> {6:5} <…> a black horse <…> {6:8} And I looked, and behold a pale horse: and his name that sat on him was Death, <…> to kill with sword, and with hunger, and with death, and with the beasts of the earth.” The last lines of the quotation seem to reflect the appearance of four knights and the death of Thomas Becket. 


In conclusion we can state that the role of the knights in this play is very important. They embody the profane forces of evil in this play and provide a perfect opportunity for the spiritual life and religious feelings of Thomas Becket to flourish at maximum extent. Even though these four knights are not favorable towards the religion, their presence is manifestation of the forces of evil in Christianity, suggesting us of their religious, or to be more specific anti-religious background. Furthermore, their appearance is more than symbolical, because their anger and raw intentions of killing strengthen the overall “apocalyptic” sense of the second act of the play.
3.3. Bible as a context of the play
 
As we already know Eliot as  a follower of symbolism often used allusions in his literary works. The work The Penguin Dictionary of Literary Terms and Literary Theory by J. A. Cuddon (2000, p. 27) reveals us that allusion is, “Usually an implict reference, perhaps to another work of literature or art, to a person or an event. It is often a kind of appeal to a reader to share some experience with the writer. <...> The following kinds may be roughly distinguished: (a) a reference to events and people <...> (b) reference to facts about the author himself <...> (c) metahphorical allusion <...> (d) imitative allusion“. Cuddon adds, that there are many examples of metaphorical allusions in the works of Eliot (ibid, p. 27). According to another scholar Ilja Galperin (1981, p. 187), “Allusion is an indirect reference, by word or phrase, to a historical, literary, mythological, biblical fact or to a fact of everyday life <...> an allusion is only a mention of a word or phrase which may be regarded as the key-word of the utterance <...> the primary meaning of a word which is assumed to be known (i.e. the allusion) serves as a vessel into which new meaning is poured“.  

With the help of allusions Thomas Stearns Eliot managed to reveal us, as the readers the biblical story of God’s victory over the evil. Allusions to the Bible can be found in the speeches of most of the heroes of the play. Here are the most significant allusions from “Murder in the Cathedral” that allude to King James Holy Bible New Testament (2004) and the Old Testament:
The “Son of Man” (Eliot, p. 240).  In the The Gospel According to St. Matthew, of King James Holy Bible New Testament (2004) the “son of man” is used numerously, for example, “{16:27} For the Son of man shall come in the glory of his Father with his angels; and then he shall reward every man according to his works”. In this play it is used by the Chorus at the time of fear of the future. It can refer to the birth of Christ or to ascension of Becket. Thomas Becket seeks unification with his God, so basically this allusion could target the unification of Christ and his servant. 
The “Father in God” (Eliot, p. 241). It alludes to the concept of Holy Trinity in Christianity, and “Father” is the most powerful of them. In this play it is used when the First Priest refers to the Archbishop.
The “kiss of peace” (Eliot, p. 242). It refers to the ritual In the Orthodox Church. The kiss of Peace only occurs between the clergy during the Liturgy in most of the Churches. In the The Epistle of Paul the Apostle to the Romans, of King James Holy Bible New Testament (2004) we can find it, as a sign of Christian greeting. “{16:16} Salute one another with an holy kiss. The churches of Christ salute you”. In this play this kiss means the unfulfilled peace between the King and the Archbishop.

The “God’s grace” (Eliot, p. 246). The mentioning of this “grace” can be found in The Gospel According to St. Luke (2004) and many other passages of the New Testament. To quote, “{2:40} And the child grew, and waxed strong in spirit, filled with wisdom: and the grace of God was upon him. In our play it means the feeling of hope of Becket.
The “throne of God” (Eliot, p. 249), alludes to The Revelation of St. John the Divine (2004) of the New Testament, the throne represents the Kingdom of God. “{7:15} Therefore are they before the throne of God, and serve him day and night in his temple: and he that sitteth on the throne shall dwell among them”. In this play it represents the protection of God.
The “Samson in Gaza” (Eliot, p. 252). The name of Samson appears frequently in the Old Testament. James L. Crenshaw (1978: 142) briefly explains the life of Samson. Samson was a tragic character, who formed alliances with foreigners, was betrayed by the loved one and committed a suicide (Ibid, p. 142). The new meaning of this allusion is the reflection of the tragic life of Thomas Becket, because we see him as a man who for seven years was in foreign countries, who was betrayed by his King and eventually committed a religious suicide.
The “Adam fell” (Eliot, p. 253). The name of Adam is frequent in the New Testament. In The First Epistle of Paul the Apostle to the Corinthians (2004) we find a perfect example, “{15:45} And so it is written, The first man Adam was made a living soul; the last Adam [was made] a quickening spirit <…> {15:47} The first man [is] of the earth, earthy: the second man [is] the Lord from heaven”. In “Murder in the Cathedral” the “fall” of a first earthly man, Adam, recalls the sinful natures of all men.

The broken “oath” (Eliot, p. 266). The word “oath” is frequent in the Bible. The broken “oath” can be found in  The Epistle to the Hebrews (2004) of the New Testament. “{6:16} For men verily swear by the greater: and an oath for confirmation [is] to them an end of all strife. {6:17} Wherein God, willing more abundantly to shew unto the heirs of promise the immutability of his counsel, confirmed [it] by an oath”. The concept of “oath” is important to all Christians. In our play, the four knights accuse Thomas of breaking his oath to the King. 

The “rise from the tomb” (Eliot, p. 269). As we have already mentioned while discussing Christian celebrations, Christ rises from the dead during the time of Easter. Thomas Becket uses these words to signify his thoughts about the afterlife and become closer to God.
The “beasts” are mentioned frequently throughout the play and the Holy Bible. Previously we have already highlighted them. In this play the four of knights are usually referred to as the “beasts”. 
The “mark of the beast” serves as a direct allusion to the whole Book of Revelation of the New Testament. In this apocalyptic book the beasts mark those who they tend to destroy. Thomas Becket is marked for destruction, or in other words assassination by four of the knights.
 
The “blood of the Lamb” is also most probably the allusion to the Book of Revelation of the New Testament. In The Revelation of St. John the Divine (2004), we find the important lines. “{12:10} And I heard a loud voice saying in heaven <…> {12:11} And they overcame him by the blood of the Lamb, and by the word of their testimony; and they loved not their lives unto the death.” This “blood of the lamb” serves as a message in the play. The substance of this allusion is the victory of forces of good against the forces of evil, and in the case of “Murder in the Cathedral”, the victory of Thomas Becket’s religious feelings against the earthly temptations.  
 To conclude, there are biblical allusions in the chosen play and they amplify the presence of religious elements in the literary work.  Furthermore, the allusions do not occur chaotically and tell us a story of their own. A story of a man who was close to God, wanted peace, acknowledged and sacrificed his tragic life and fulfilled his duty to remain the loyal subject of God and to fight the forces of evil. With the very words and phrases from both the Old and the New Testament Eliot inserted essential details of Christ’s life while highly emphasising on the passages from the Book of Revelation. This allowed him to create a framework of the play, based on the motives of the Bible, namely temptations, death and finally ascension of Jesus.
IV. CONCLUSIONS
After analysing the theme of religion in the play “Murder in the Cathedral“ the following conclusions can be drawn:
1. Poetic works of Eliot’s reflect some ideas (importance of Christianity, morality, traditions), features (complex language, usage of allusions, symbols, perception of time, continuity, history) and themes (religion, faithless life, future of Western civilization) of literary modernism which are focused on questioning the spiritual future of individuals and mankind in general.
2. In Eliot’s play “Murder in the Cathedral” some of the heroes have feelings or insights towards the religion. The religious expressions of heroes have been interpreted with the help of elements of thematic critique (interdisciplinary approach, focus on feelings, personal literary competence).
3. The archbishop Thomas Becket portrays religious feelings related to ideas of duty and sacrifice in order to protect and save his religious community and the Church. The sense of duty and the will to sacrifice his own life puts him closer to the teachings of God and allows him to overcome his earthly nature and the profane temptations. 

4. The role of the Chorus in the play is to signify the importance of Christian Celebrations. Furthermore, the religious musical elements in the play are connected with the Chorus.  

5. The role of three priests in this play is to portray the importance of Holy days of Christianity, which are focused towards the remembering of martyrs and saints. Furthermore, the priests have a contact with the reader, because just as any reader, they have different opinions about the outcome of the play and the future of the Church.  
6. The four of tempters represent the sinful side of man’s nature. By offering temporal and earthly desires, they try to tempt Thomas to leave his duties and religious feelings behind. However, they efforts are futile, because Thomas has overcome his earthly nature by the feelings of sacrifice and suffering, thus aligning himself with God.
7. The four of knights resemble the antagonist forces of the play. By suggestiveness they look a lot like Four Horsemen of the Apocalypse, from the New Testament. They are the biblical manifestations of feelings of fear of death and the end of the days.

8. Meaningful Biblical allusions from Old and New Testaments are present in the play. When viewed chronologically, these allusions chronologically tell the story of Christ, which in many ways resembles the tragic death of Thomas Becket and serves as a religious context of the play.
9. Eliot’s play “Murder in the Cathedral” can be analysed from the perspective of insights of Émile Durkheim, revealing us the value and the complexity of religious ideas encoded in his play.
V. SUMMARY
Key words: Thomas Stearns Eliot, modernism, Murder in the Cathedral, religion.

The object of this work is a play “Murder in the Cathedral” written by Eliot. The aim of the research is to analyze the theme of religion in the chosen play. To achieve this aim, the following objectives have been set: to define the main ideas of modernism, to discuss the main features, ideas and themes of Eliot’s works, to use elements of thematic critique when discussing the theme of religion and to interpreting the religious feelings of heroes of the play. The descriptive analytical method will be used in this research paper. The method of thematic critique will be used to carry out the research, which primarily refers to feelings and spiritual aspects of literary works. The close reading method will also be used with the purpose to highlight the textual details in the text and to grasp the initial understanding of the play. 
Eliot wrote “Murder in the Cathedral” during the late period of his career, when he was mostly interested in writing poetic drama, introducing it to the modern theatre and was preoccupied with ideas about religion.
The religious feelings of some heroes have been interpreted to reveal the peculiarities of the theme of religion. The protagonist Thomas Becket has religious feelings towards his God and the Church. The ideas about duties and sacrifice help him to resist the profane temptations and leave the profane earthly exsistence.  
The Chorus signifies the importance of the most important Christian celebrations, namely the Halloween, Christmas and Easter.

Three priests act as signifiers of Holy days of Christianity, related to the martyrdom and the remembering of Saints of the Church.
Four tempters represent the sinful human natures. They tempt the protagonist to leave his duties and religious feelings behind and to abandon the teachings of God.

Four knights respresent the antagonist forces of Evil. Their appearance and similarities with Four Horsemen of the Apocalypse strengthen the apocalyptic and tragic feeling of the play.
The Bible along with all the allusions to it from the play, serves as a religious context or framework of the play “Murder in the Cathedral“.



It is presumed that the work can be useful for literary critics interested in perception of Eliot’s literary works.
V. SANTRAUKA
Pagrindiniai ždodžiai: Tomas Sternsas Eliotas, modernizmas, Žmogžudystė katedroje, religija.
Šio darbo objektas yra Elioto drama  „Žmogžudystė katedroje“. Tyrimo tikslas yra išanalizuoti religijos temą pasirinktame kūrinyje. Tikslą įgyvendinti padės uždaviniai: aptarti Elioto kūrinių ypatybes, idėjas ir temas, pasinaudoti teminės kritikos metodo elementais aptariant religijos temą ir dramos herojų jausmus. Darbe bus naudojamas aprašomasis analitinis metodas. Taip pat bus naudojamas teminės kritikos metodas, kurio pagrindinė ypatybė yra susikoncentravimas ties jausminėmis ir dvasinėmis kūrinio ypatybėmis. Atidaus skaitymo metodas bus naudojamas siekiant atskleisti tekstualiasias dramos detales taip priartėjant prie pirminio kūrinio supratimo.

Eliotas parašė dramą „Žmogžudystė katedroje“ savo vėlyvos kūrybos periodo metu, kai jis buvo susikoncentravęs ties poetinės dramos kūrimu ir jos pristatymu moderniajam teatrui, bei religinėmis idėjomis. 

Dramos herojų religiniai jausmai buvo išanalizuoti siekiant atskleisti religijos temos ypatybes. Protagonistas Tomas Beketas jaučia stprius dvasinius jausmus savo Dievui bei religinei bendruomenei. Pareigos bei pasiaukojimo jausmai padeda jam atsilaikyti prieš profaniškus gundytojų pasiūlymus ir atsisakyti žemiškos būties. 

Choras dramoje fiksuoja religinių švenčių, tokių kaip Vėlinės, Kalėdos bei Velykos svarbą.
Trys kunigai dramoje fiskuoja religinių dienų, susijusių su krikščionių kankinių ir šventųjų prisiminimu, svarbą.
Keturi gundytojai įkūnija nuodėmingą žmogaus prigimtį. Jie bando gundyti pagrindinį dramos herojų atsisakyti savo religinių pareigybių ir jausmų, bei atsisakyti Dievo tarno kelio.

Keturi riteriai yra dramos antagonistai. Jie įkūnija blogio jėgas. Jų neįtikėtinas panašumas su keturiais Apokalipsės raiteliais sustiprina apokaliptinį ir tragišką pasirinktos dramos jausmą. 

Biblija, su visomis dramoje randamomis aliuzijomis į ją, gali būti laikoma religiniu dramos kontekstu bei atrama.

Tikėtina, jog šis darbas gali būti naudingas literatūros kritikams, susidomėjusiems Elioto literatūrinio palikimo supratimu.
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VII. ANNOTATION

Theme of Religion in T.S. Eliot’s play “Murder in the Cathedral”. Bachelor’s Thesis, Research adviser Lect. Aurimas Nausėda, Šiauliai University, Department of History and Theory of Literature, 2100, 42p.
Religijos tema Tomo Sternso Elioto dramoje „Žmogžudystė katedroje“. Bakalauro darbas, Darbo vadovas Lekt. Aurimas Nausėda, Šiaulių universitetas, Literatūros istorijos ir teorijos katedra, 2010, 42p.
� Modernism – Jeremy Hawthorn (1998, p. 198) writes that both modernism and postmodernism are too big to be prescribed into traditional literary and cultural movements. It is uneasy to define modernism and postmodernism because in different situations these movements are perceived differently (ibid, p. 198). If to rely on David Harvey, these literary branches have a lot in common and postmodernism can be considered jus as continuation of modernism (ibid, p. 199). When we think of modernism, we think of the artists and their masterpieces, which were characterized by pessimism and the depiction of changes in the society (ibid, p. 199). 


� Postmodernism – According to Milne (2009, p. 615) “Postmodernism is the name given to the period of literary criticism that developed toward the end of the twentieth century”. Milne believes, that from its predecessor [modernism], postmodernism was different because of “the reaction of its practitioners to the rational, scientific, and historical aspects of the modern age (ibid, p. 615). For postmodernists this took the guise of being self-conscious, experimental, and ironic“ (ibid, p. 615). 


� Aristotle - “Greek philosopher and scientist whose thought determined the course of Western intellectual history for two millennia” (http://www.britannica.com/EBchecked/topic/34560/Aristotle). 


� After Strange Gods – is an essay written by T.S. Eliot, published in the year 1934.  Sullivan (2004, p. 66) suggests in her opinion to ignore many of Eliot’s more troubling political statements, especially the anti-Semitism of After Strange Gods”.


� Gerald – Hawthorn quotes and has in mind Prince Gerald, the literary scientist and the author of a Dictionary of Narratology (1998). Hawthorn on the page 324 of his book uses a quotation from that dictionary.


� Richard – Daniel Bergez quotes and has in mind Jean-Pierre Richard, the literary scholar and the author of Onze études sur la poésie moderne (1964). Bergez on the page 111 of his book, takes a quotation of Richard, when he spoke in Venice in the year 1974.


� Play –  it is a dramatic work designed to be presented on a stage (Cuddon 2000, p. 675).


� Drama – this term also covers any work to be performed on stage (Cuddon 2000, p. 237) A more concrete definition is that it is a serious play and not necessarily tragedy (ibid, p. 237). It is a composition in prose or verse presenting a conflict and Aristotle called it “imitated human action.” (www.enotes.com/literary-terms/drama).


� Protagonist –  it is the leading character of a drama, the hero and the principal and central character whose rival is the antagonist (www.enotes.com/literary-terms/drama).


� Saint – According to David K. Stabnow (2006, p. 1086), The Saints are holy people, consisting of most dedicated followers of God. In the Old Testament to become Holy was to become free of  evil (ibid, p. 1086). In the New Testament the Saints are the most dedicated followers of God (ibid, p. 1086). In this play, the status of a holy man is suggested to achieve by tempting the protagonist to accumulate his feeling of pride. However, pride is a negative feeling. “Psalm 10:4 explains that the proud are so consumed with themselves that their thoughts are far from God“ (http://www.gotquestions.org/pride-Bible.html).


� Sword – According to David K. Stabnow (2006, p. 1195) it is a “Close-range offensive weapon. Symbolically the sword represented war (Mt 10:34), divine justice (Rv 1:16), the tongue (Ps 57:4), and the sword of God (Heb 4:12). The sword of the Spirit, which is the word of God, is part of the Christian’s armament in the fight agains evil (Eph 6:17)“. In this play, the sword symbolizes Becket’s will and determination to follow the duties of his God and the religious order that he belongs to. 


� Jesus – is the Holy son of God. “Jesus the good shepherd is referenced in the book of John, chapter 10. In His own words, Jesus tells us in verse 11: “I am the good shepherd. The good shepherd lays down his life for the sheep.” And in verses 14-15: “I am the good shepherd. I know my own sheep, and they know me just as my Father knows me and I know my Father. And I lay down my life for the sheep” (www.allaboutjesuschrist.org/jesus-the-good-shepherd.htm). 


� Suffering – The feeling of suffering is common in the Bible. For example we can look into the New Testament and find many examples of it. In the The First Epistle General of Peter, of King James Holy Bible New Testament (2004: 144) we can find explanations, of the importance of suffering. “{3:17} For [it is] better, if the will of God be so, that ye suffer for well doing, than for evil doing. {3:18} For Christ also hath once suffered for sins, the just for the unjust, that he might bring us to God, being put to death in the flesh, but quickened by the Spirit”. In this play, Thomas Becket chooses to foollw a will of Christ, and not to answer brute force by evil actions, but rather he chooses to suffer, and this way becomes closer to the teachings of God. 


� Aeschylus – Aeschylus is one of the most famous names in the Attic Greek world. Aeschylus (c. 525 B.C.), Sophocles, along with (c. 496-406 B.C.), Euripides (c. 485-406 B.C.), Aristophanes (c. 450-385 B.C. ) and Menander (c. 342-280 B.C.) are the most well known authors of Greek drama and it can be stated, that the surviving works of these authors make the core of Attic Dramatic art (Ley 2006, p. 4).  


� Ode – Its origin comes from the Greek word meaning song, and odes were originally sung and danced by Greek chorus. (http://www.poetsgraves.co.uk/glossary_poetic_terms_o.htm). The main function of Greek chorus was to sing and dance choral odes, whick divided the acts of tragedy (Taplin 2003, p. 12).  Additionally, sometimes the chorus could sing a lyrical dialogue with the actors, or even was given a few spoken lines (ibid 19). In “Murder in the Cathedral” we were able to find a few of these Odes and to find strong religious aspects in nearly all of them.


� Halloween – is a synonym for Christian celebration of All Saints. Ruth Edna Keley (1913, p. 32) believes that All Saints day comes from old Celtic times, namely the year 61 A.D. when Romans pursued the cults of Celts, destroying everything behind. However Christianity in the fourth century transformed this celebration of Autumn, left by Celts, in order to make it a celebration of all the Saint people, because at that time there were too many of them to declare individual Holy days. (ibid, p. 33). As we can see, this is the universal day of worshiping those who have already deceased.  


� Easter – According to Kevin W. Irwin (1991, p. 9) Easter is the longest of Christian liturgical seasons and possibly the most important one. During this liturgical season the members of the church are invited to witness the rise of Christ trough the feeling of suffering (ibid, p. 9). It is interesting to notice, that the Chorus in this play, can be considered as a witness of  the suffering of Thomas Becket.  


� Dust – The dust in this play resembles the well known saying “dust to dust“ or “ashes to ashes“. If we choose to take a closer look at his word we will find stunning results. Anthony A. Hoekema (1994, p. 82) believes that the origin of such saying lies in the Genesis book of the Old Testament. He quotes Genesis 3:19. “In the sweat of your face <...> you are dust and to dust you shall return.“ (ibid, p. 82). Nowadays the abreviated form of this saying is used during funreals, and can be found in the Anglican Book of Common Prayer (http://www.kencollins.com/question-27.htm). It is notable, that in this play, the use of such phrase is symbolical, because it is used not during some funeral, but during the upcoming killing of the Archbishop Thomas Becket.


� Dies Irae – One of the most famous melodies of the Gregorian Chant, Dies Irae was traditionally ascribed to Thomas of Celano who lived in the 13th century, the piece is based upon Zep 1:14-16, as a reflection upon the final judgment, it emphasises on the upcoming Advent season and the Second Coming of Christ. (http://www.preces-latinae.org/thesaurus/Hymni/DiesIrae.html). It is interesting to notice, that while this melody is being performed, the Chorus of the play as we have mentioned, concentrates its focus on the revelation of the upcoming death of Thomas Becket. What is more, while the melody emphasises on the rebirth of Christ, the Chorus focuses on the death of the Archbishop. This opposition can be considered to serve as a catalyst of chaotic and dim emotions in the play.


� Te Deum – According to Henry Hugh (1912), “the Te Deum is occasionally sung in thanksgiving to God for some special blessing (e.g. the election of a pope, the consecration of a bishop, the canonization of a saint, the profession of a religious, the publication of a treaty of peace, a royal coronation, etc.), and then usually after Mass or Divine Office, or as a separate religious ceremony.“ (www.newadvent.org/cathen/14468c.htm). In “Murder in the Cathedral“ it is sung when the Archbishop Thomas Becket is already dead. Keeping in mind all this we may notice how symbolical  the usage of Te Deum melody really is, because both the Chorus and the melody emphasise on the cannonization of a new Saint. In this play, it is the Archbishop Thomas Becket.


� St. Stephen – According to Claire Llewellyn (2003, p. 25), Stephen was the first Christian martyr, that is he was the first person to die for the Christian faith. During his life Stephen encouraged many people to turn into Christianity by explaining them the possibility to live an eternal life ant to be saved for their sins. (ibid, p. 25).                                      


� St. John the Apostle – He became the "beloved disciple" and is also called the Apostle of Charity, he is also credited with the authorship of three epistles, one Gospel and the book of Revelation, also called the Book of Apocalypse (http://www.catholic.org/saints/saint.php?saint_id=228).  


� Holly Innocents –  Is a feast that honours the babies massacred at Bethlehem on King Herod's orders, although taking place during the joyful Christmas season, it was thought an extremely unlucky day on which one must avoid beginning any important work (http://www.answers.com/topic/childermas). Frederick Holweck (1910) in his article mentions that the infants were slaughtered within two years following the apparition of the star to the Wise Men,  and that Christian Church considers them as martyrs, as  they are the first people of the Church killed because of prosecution, furthermore they died not only for Christ, but in his place. 


� Book of Revelation –  Robert H. Mounce (1998, p. 1), considers The book of Revelation to belong to a class of literature reffered to as apocalyptic. Robert Mounce maintains that “apocalyptic“ aplies to literature written between 200 B.C. and 100 A.D. (ibid.). The concept of Apocalypse focuses on divine disclosure, trough the divine intermediary of some prominent figure of the past, in which God makes a promise to intervene in human history to bring the times of trouble to the end and to destroy all wickedness. (ibid.).


� Antagonist – the character who strives against another main character who opposes the hero or protagonist in drama, the term is also used to describe one who contends with or opposes another in a fight, conflict, or battle of wills. (www.enotes.com/literary-terms/drama). The antagonist in dramatic works is a person, against whom the protagonist demonstrates all his strength (Egri 2007, p. 113). Importantly, the wills of these conflicting personalities must clash (ibid, p. 113). 


� Suggestiveness – Hawthorn notices that the main aspect of theory of suggestiveness is the fact, that the author of the literary work stimulates the reader to enlarge the horizons of literary work (Hawthorn 1998, p. 316). Furthermore it allows the reader to rely on his feelings when analyzing  and signifying the creativity of the author (ibid, p. 316).
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