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SUMMARY
The aim of the thesis is to analyze informal register in prose fiction. The analysis focuses on the representation of text messaging, foreigners’ oral discourse, swear words and references to sexual activities, as well as parts of the body in both the original and translation of feminist bestsellers Sex and the City (1997) and Lipstick Jungle (2005) by Candice Bushnell. The analysis is based on the theory of feminist bestseller and the use of spoken discourse in written language. 


The paper is divided into six parts and also includes eight appendices. Part One introduces the aim of the paper and gives a short summary of the feminist bestsellers Sex and the City (1997) and Lipstick Jungle (2005) by Candice Bushnell. Part Two presents a short history of feminist bestseller and outlines the theoretical background for the analysis. Part Three focuses on the informal register in prose fiction, namely in the feminist bestsellers. Further, Part Four discusses the differences between spoken and written language, as well as ways to imitate spoken language in the literary translation. An analysis of the cases found in the two feminist bestsellers is presented in Part Five where Chapter 5.1 presents the problems concerning texting and is further divided into Section 5.1.1 which is devoted to the theoretical approach to translating text messages and Section 5.1.2 which analyses the examples of text messages. Chapter 5.2 introduces different perspectives on language interference and Section 5.2.2 provides the analysis of foreigners’ oral discourse. Chapter 5.3 focuses on the translation problems related to the swear words in accordance to the theoretical approach which is presented in Section 5.3.1 and Section 5.3.2 analyzes the presentation of the swear words in the feminist bestsellers and their translation into the target language. Chapter 5.4 is further subdivided into Section 5.4.1 which dwells on the theoretical approach to the references to sexual activities and parts of the body and Section 5.4.2 which analyzes their translation into Lithuanian. Finally, Part Six concludes the theses by presenting the main points of the investigation.


Appendices A-D provide more examples of text messaging, foreigners’ oral discourse, swear words as well as references to sexual activities and parts of the body. Appendix E presents Sex and the City as a television series. Appendix F provides a summary of the feminist bestseller Sex and the City (1997). Lastly, a summary of the feminist bestseller Lipstick Jungle (2005) is provided in Appendix G. Appendix H is devoted to the results of research intended to find out the principles of text messaging in both English speaking and Lithuanian societies. Appendix I includes a questionnaire in Lithuanian while Appendix J includes a questionnaire in English. 

SANTRAUKA
Šio darbo tikslas – ištirti kalbos paribius grožinėje literatūroje. Daugiausia dėmesio skiriama trumpųjų žinučių, užsieniečių šnekamajai kalbai, keiksmažodžiams ir žodynui, kuriuo įvardinamos seksualinės sueitys ir kūno dalys; pavyzdžiai analizei paimti iš tos pačios autorės, Candice Bushnell, dviejų feministinių bestselerių „Seksas ir miestas“ (1997) ir „Lūpdažių džiunglės“ (2005).


Darbą sudaro šešios pagrindinės dalys ir dešimt priedų. Pirmojoje dalyje pristatomas darbo tikslas ir pateikiamos trumpos knygų santraukos. Antrojoje dalyje pristatoma feministinių bestselerių istorija ir pateikiama teorinė medžiaga, kuria bus remiamasi praktinėje dalyje. Trečioji dalis dėmesį skiria kalbos paribiams grožinėje literatūroje, šiuo atveju, feministiniams bestseliariams. Kitoje, ketvirtoje dalyje aptariami skirtumai tarp sakytinės ir rašytinės kalbos bei būdai, kuriais rašytinėje kalboje imituojama sakytinė kalba, verčiant grožinę literatūrą. Feministiniuose bestseleriuose „Seksas ir miestas“ (1997) ir „Lūpdažių džiunglės“ (2005) rasti pavyzdžiai nagrinėjami penktojoje dalyje. Skyrius 5.1 skiriamas trumpųjų žinučių rašymo teorinei apžvalgai, kuri pateikiama poskyryje 5.1.1, o poskyris 5.1.2 skiriamas praktinei žinučių rašymo analizei. Skyrius 5.2 pristato kalbos interferenciją ir yra padalintas į poskyrį 5.2.1, kur pateikiama teorija bei poskyrį 5.2.2, kur nagrinėjami užsieniečių: japono ir prancūzo, kurie šneka angliškai, kalbos pavyzdžiai. Skyrius 5.3 skirtas vertimo problemoms, su kuriomis susiduriama verčiant keiksmažodžius, ir yra padalintas į poskyrį 5.3.1, kur pateikiama teorija ir poskyrį 5.3.2, kur pateikiama keiksmažodžių, kurie aptinkami feministiniuose bestseleriuose praktinė analizė. Skyrius 5.4 išskirstytas į poskyrį 5.4.1, kur nagrinėjama teorija apie žodyną, susijusį su seksualinėmis sueitimis ir į poskyrį 5.4.2, kur nagrinėjamas šių žodžių vertimas. Galiausiai, šeštoji dalis pateikia darbo išvadas ir pamini pagrindines analizės dalis. 


Priedai A-D pateikia trumpųjų žinučių, užsieniečio šnekamosios kalbos, keiksmažodžių ir žodyno, susijusio su seksualine sueitimi bei įvardinamų kūno dalių pavyzdžius. Priedas E pristato pagrindines serialo „Seksas ir miestas“ herojes. Priedas F pateikia feministinio bestselerio „Seksas ir miestas“ (1997) santrauką. Kito feministinio bestselerio „Lūpdažio džiunglės“ santrauka pateikiama priede G. Priedas H skirtas rezultatams, gautiems iš užpildytų klausimynų, kurie buvo išdalinti tiek lietuviams tiek airiams bei amerikiečiams, siekiant išsiaiškinti, žinučių rašymo principus šiose visuomenėse. Priede I pateikiamas anketos, kuri buvo dalinama lietuviams, pavyzdys, o priede J pateikiamas anketos, kuri buvo dalinama airiams ir amerikiečiams, pavyzdys.

1 INTRODUCTION
Candace Bushnell “captured the country’s attention by breaking down the bedroom doors of New York’s rich and beautiful and exposing the true story of sex, love and relationships today” (“More about Sex and the City”, 2007). The author, like Carrie, the main character of the book, is a columnist at the New York Observer. Bushnell compares the protagonist to herself and calls Carrie her “alter-ego” (cited in Degtyareva, 2005: 1). 
Sex and the City (1997), which was translated by Vida Karazijaitė, depicts the lives of several single women who share their experiences about past relationships with men. As Bushnell jokes: “The big question in Sex and the City is why are there so many great single women and no great guys to go out with them and marry them” (cited in Degtyareva

, 2005: 1). The main female characters in the novel are single and independent yet looking for a man. 

In addition, Bushnell also creates male characters who are “as types, sometimes to the point of having no proper name at all, like Mr. Big and Mr. Marvellous […]” (Whelehan, 2005: 207). Moreover, several other types are referred to as “‘toxic bachelors’, ‘modelizers’ and ‘bicycle boys’ – powerful and successful men who bed single women and married women as if it were a contest” (“More about Sex and the City”, 2007). As the author states, she considers herself a feminist and she always wanted to write a book titled “World Without Men” (cited in Degtyareva

, 2005: 1). Hence, Sex and the City (1997) concentrates on female characters and their relations with men who are mostly depersonalized characters. 

Another feminist bestseller by Candace Bushnell, Lipstick Jungle (2005), is translated by Indrė Veličkaitė. The book is about three main characters named Victory Ford, a designer, Wendy Healy, head in movie production, and Nico, the editor of Bonfire magazine. The three characters are successful women who make their careers in New York City. The plot shows their attempts to pursue a career and to provide for their families. Although their careers are successful, their personal lives are not necessarily successful. According to Candice Bushnell, the portrayal of the main characters was inspired by real women who live in New York and who are motivated to make a career (“10 Second Interview: A Few Words with Candace Bushnell”, 2007:1). Moreover, the book was such a success that a television series was created. 

The aim of the thesis is to analyse informal register in prose fiction, specifically in the feminist bestsellers Sex and the City (1997) and Lipstick Jungle (2005) by Candice Bushnell. While depicting contemporary life in New York, the language used in the feminist bestsellers can be described as informal or lower register. This is due to the fact that the instances of everyday language are presented in prose fiction. The following aspects of informal register are chosen for analysis: text messaging and foreigners’ oral discourse is discussed. Attention to text messaging is drawn because it includes features of both spoken and written discourse. In addition, the representation of a text message is very different in the source and target texts. The translator thus has to be aware of the differences to be able to translate the cases of text messages. In order to discover the principles of text messaging in Lithuanian and English speaking environments questionnaires were used. Foreigners’ discourse also has distinctive features thus it is discussed how the source text depicts the oral discourse of a Japanese and French man who are speaking English, as well as its translation into Lithuanian. The translation of foreigners’ oral discourse is analyzed in order to see how these cases are represented in the target text. Further attention will be drawn to swear words and language that refers to sexual activities. The thesis also reviews problems translators encounter while translating text messages, swear words, references to parts of the body, sexual activities and also presents ways to help solve such problems. One of the difficulties that both the author and translator encounter is the immitation of spoken discourse in prose fiction. Since cases of spoken discourse, such as swear words or vulgar references to sexual activities or parts of the body, appear in the feminist bestsellers, translators have to find ways to render these cases without significantly changing the register. Conclusions summarize the main ideas and appendices include more examples that provide a better understanding of the difficulties that arise when translating texts from the English language.
2 THEORETICAL APPROACHES TO THE FEMINIST BESTSELLER

In patriarchal societies, women often feel oppressed and silenced since their opinions carry little weight. Feminism is a way for a woman to protest against patriarchal norms and one of the ways for a woman to protest and be heard was through writing. This part focuses on feminism, its main principles and a short history of feminism, which shows how women writers were striving to be heard. 

Maggie Humm distinguishes the following three main principles in feminism:

1. Gender is a social construction which oppresses women more than men;

2. Patriarchy shapes this construction;

3. Women’s experiential knowledge is a basis for a future non-sexist society (Humm, 1995: x).

The three principles show that the notion of gender place women in a lower position than men. The idea of a woman being inferior prevails in a patriarchal society. The genre of the feminist bestseller breaks this stereotypical view of woman as inferior and limited to the domestic sphere. Moreover, it encourages women to change or even deconstruct this perception. 

Two of the earliest of feminist writers were Virginia Woolf and Simone de Beauvoir. However, accordingly to Janet Todd, Woolf was criticized because her “style is recognizably feminine and […] too individualistic” (Todd, 1991: 19). This idea implies that femininity should be less obvious and that a woman writer cannot stand out from other authors with her particularly distinctive style. Not only in literature but also in society, the role of women was very constrained because they were seen mostly only as mothers and housekeepers. Therefore, it is not surprising that they were not heard and were silenced in literature as well.


Women, however, wanted to be heard and have their own voices not only in literature but also in everyday life. Thus in the late 1960s there was “the earliest phase of modern American feminist movement” (Todd, 1991: 20). The problem was not only the patriarchy but also the way women themselves reacted to it. According to Janet Todd (1991: 20) “consciousness-raising groups promoted the nascent awareness along with 1960s style sexual liberation and calls for female sexual, political and psychological power” (cf. Glover, 2000). Feminist ideas showed women other perspectives. Women understood that they could fight for their right to be heard and feel free in spheres like literature or politics, which were encouraging women to be more active.


Second wave feminism found a place for women’s work and their voices. As Maggie Humm notes, there was a switch from the third person narrator as in Kate Chopin’s The Awakening and Agnes Smedley’s Daughter of Earth to the first person narrator (Humm, 1995: 3). This is a significant shift since it symbolically expresses that women got their voices back. This means that women not only found their place in literature but also could speak their mind through their works using first person narrator’s perspective. The break of feminist writing is also significant due to the fact that it was important for women to be heard. When both the writer and the reader are female, they, in a way, understand each other. Using the first person pronoun in literature implies that a woman does not have to hide herself behind a third person narrator’s voice. The first person is more immediate than the third person narrator. Moreover, a female reader can easily identify herself with the character (Humm, 1995: 3).

Maggie Humm also notes that “feminism has created a new vocabulary, new concepts such as ‘sexism’ and ‘sexual harassment’, to address absences in existing knowledge as well as the social discriminations these concepts describe” (Humm, 1995: x). The vocabulary changed not only because of the new terms that were coined by feminism but also because the language in the genre of feminist bestseller was different. It was straightforward and vulgar. 

Imelda Whelehan (2005) believes that feminist literature is mostly prose written by women to women and one can say that a woman reader can identify herself with a woman writer easier than with an author who is a man. One of the reasons for the popularity of feminist bestsellers is “selling a feminist identity to women who might never pluck up the courage or find the political conviction to join a women’s group, and women bought it willingly” (Whelehan, 2005: 3). The realization for a woman reader that she is not the only one unsatisfied with her position helps her to identify with women characters who have the same experience of living in a patriarchal society. Moreover, the fact that Sex and the City (1997) and Lipstick Jungle (2005) were made into television series, illustrates that the two books are popular among the readers. In addition, a movie was based on Sex and the City (1997). 

Additionally, Imelda Whelehan describes these books as “outspoken, humorous, sexually candid and all about contemporary, these novels on the whole make for a breathtaking read” (Whelehan, 2006: 14). The description implies that women have their own voice and are “outspoken”; that the book’s function is to entertain through the use of humour or sarcasm; and the idea that the main themes discussed and language used in feminist bestsellers is “sexually candid”. It is not only a description but also the opinions of readers, which is a good counterargument against such criticism. 

Another genre similar to the feminist bestseller but has some distinct features is chick lit. According to Imelda Whelehan, “both feminist bestsellers of the 1970s and the bestselling genre loosely known as chick lit are in dialogue with feminist” (Whelehan, 2005: 5). Thus it can be stated that the two genres overlap and that feminism is the associative feature. Further, it is explained that feminist bestsellers communicate openly with feminism. The difference is that in the feminist bestseller the woman is more independent and self-confident than in the genre of the chick lit (Whelehan, 2005: 4).

According Chris Mazza’s definition, “Chick lit refers to modern literature for women – that is written about late twenty and thirtysomething singles (aka singletons) as they search for the perfect partner… Chick lit is very different from the standard romance novels…” (Mazza, 2006: 24). This shows the main features of the chick lit, namely that they the target reader is a woman and that it is about single women who look for a husband. The genre is different from the feminist bestseller since in the latter genre women are satisfied being single and need men to fulfil their desires. 

Chick lit has also been criticized for a “lack of sophistication” (Whelehan, 2005: 13), which refers to the language used in the genre and in a way brave choice of words. Moreover, Julliete Wells claims that the novels in this genre are “unremarkable” which also refers to their poor language (Wells, 2006: 65). The reader forgets these novels quickly because they lack multiple layers that make one contemplate and analyze a situation or relationships between characters. Nevertheless, the aim of a chick lit novel is to entertain the reader, and thus it does not evoke any deep thinking (Wells, 2006: 64). The reader, on the other hand, does not expect to be encouraged to think about any serious things; they want to be entertained. In other words, they know what to expect from a chick lit novel. In addition, the term itself “chick lit” carries a negative connotation of not being sophisticated enough to be called literature. 

Although, as mentioned above, chick lit is being criticized for its lack of sophistication, it is said that the genre is depicting the “dark” side of a real life (Whelehan, 2005: 208). In other words, the genre tends not only to entertain the reader but also depicts reality in such a way so as to make the reader contemplate life and certain situations. In this respect, chick lit becomes more sophisticated and less shallow. 

Sex and the City (1997) belongs to the feminist bestseller genre due to several features. As mentioned, women characters in chick lit are not satisfied with their personal life and they search for love and serious relationships. Women in the feminist bestseller Sex and the City (1997) are depicted as women who have their careers and who need a partner for sexual relations rather than a mentor. They do not need to be protected or guided because they can take care of themselves. The difference between feminist bestseller and chick lit genre is that in chick lit some oppression is still felt because the characters are more constrained by the idea that they cannot fulfil their desires or liberate themselves from the stereotypes created in patriarchal society. 


According to Anna Kiernan, “Sex and the City (1997) is about the pursuit of sexual liberation through power” (Kiernan, 2006: 207). The quote summarizes what women want, and this is considered to be a question with no answer. Anna Kiernan notes that feminist bestsellers depict women who are not looking for a man to build a family with. However, they still anticipate to find “their knight in shining armor” (Kiernan, 2006: 209). In other words, a woman is depicted as someone who is strong, sexual and who wants to fulfil her desires but not as a cold-hearted creature who only looks for one night stands. The so-called “masculine approach to sex” (Kiernan, 2006: 215) might even seem shocking, especially to the target reader since Lithuania is known to be a conservative country. Moreover, something what seems to be neutral in one language can be shocking for a particular target audience. Thus the translator should adopt the language to meet the expectations of the target reader. 


To sum up, feminist bestsellers, in a way, overlap with chick lit since both genres are related to feminism. Although the genre of feminist bestseller has been criticised for lacking sophistication, it is still valued by readers. Feminist bestsellers are popular since they depict contemporary women who seek to be successful in their careers and personal lives, as well as to fulfil their sexual desires. Furthermore, the language in a feminist bestseller is emotional and straightforward. The analysis will show how the language in feminist bestsellers differs from language in other genres and how this is depicted in the translation.

3 INFORMAL REGISTER IN THE FEMINIST BESTSELLER
First, it is important to note that the term register includes spoken, written, formal and informal language. The thesis analyses both spoken and written language presented in prose fiction but one feature that is present in the two modes of register is informality, which is further analyzed in greater detail.
As Lance St. John Butler notes, register has three main notions: field, which refers to “subject matter and generally what the text is about”; tenor, which refers to “the interaction involved”, more specifically to the speakers and their relationships; and mode, which refers to “the medium employed in the utterance of the text” (Butler, 1999: 32). It can be argued that the register is determined on such factors as the situation in which the conversation takes place, whom the participants of this conversation are, as well as if the medium through which language is expressed is spoken or written. It is also said that in literature the mode is consistent since written language is used (Butler, 1999: 33). Therefore, in prose fiction, spoken discourse is expressed by the means of written language. Since the two modes differ a great deal, some features of spoken language may be lost in the written mode. 

As Clifford E. Landers states, register is like a continuum, which ranges from “informal to formal, ‘lowest’ to ‘highest’” (Landers, 2001: 59). Further, he explains that the terms “lowest” and “highest” are determined by a culture which suggests that what is perceived as higher register in one society can be seen as neutral or even of lower register in another. The idea of register being a continuum is more evident in the case of “bullshitting” and “kidding” where the two words belong to two different ranges. (Landers, 2001: 62). One of the reasons why “kidding” is considered to be of higher register is that “bullshitting” has vulgar connotations. As Juozas Pikčilingis notes, swear words, slang or jargon are more usual in spoken language, except prose fiction where spoken language is depicted (Pikčilingis, 1975: 125). Due to the used swear words in prose fiction, the register is colloquial and informal.

Moreover, Stephen Grambley et. al. argues that speech differs from writing since there are some features that cannot be easily expressed in written language e.g. “interactiveness” that is expressed through interjections, discourse markers and deictics (Grambley, 2004: 16). On the whole, all these details are easily perceived in spoken interaction since it is direct communication. In written communication, however, it is difficult to express all the features that are common to spoken communication because it would be difficult to follow the dialogue. Further, written dialogue would seem too loaded with unnecesary details. Thus while trying to imitate spoken language the author has to employ certain strategies which help to make the literary dialogue sound natural but not overloaded. It can be noted that in such a case the author risks to lose some of the features but the quality of the dialogue does not necesarily decrease. 

Another type of discourse that is informal but expressed through the written mode is text messaging, since it combines features of both spoken and written language. Moreover, the way of self-expression in a text message is very distinctive. As mentioned above, in direct or face-to-face communication speakers use gestures or facial expressions. In text messages, individuals also tend to imitate facial expressions by putting smiley faces. The distinctive features of language used in text messages will be discussed in greater detail in Section 5.1.1.

The language used in such feminist bestsellers as Sex and the City (1997) and Lipstick Jungle (2005) is colloquial, and the register is informal. It is not only the feature of the two books but the key to their success as well. Moreover, Imelda Whelehan describes the language used in feminist bestsellers as being “evocative” and “expressive” (Whelehan, 2005: 13). By implication, the language can even shock the reader for being so direct and straightforward. It can be argued that the language used in feminist bestsellers and chick lit also contributes to their popularity. In these genres, in terms of prose style, the language is often represented in informal register. Certain satisfaction is felt while reading it because readers who are mostly women find words and expressions that ironize men. After being silenced and suppressed by men all these years, reading a book where the main characters are successful women can be rewarding and liberating. In addition, as Imelda Whelehan notes “hidden meanings and suppressed anger need not be unearthed […] because the anger and the accusation were there on the surface in the feminist bestseller” (Whelehan, 2005: 13). In these books, anger is often presented as undisguised truth about woman’s position in society. The anger emerges from being suppressed and silenced not only in social life but in literature as well.

4 THEORETICAL APPROACH TO TRANSLATION OF SPOKEN DISCOURSE IN LITERARY DIALOGUE
As mentioned above, the mode in literature is written, thus both a writer and a translator have to employ strategies to express spoken language through the means of written language. Literary dialogue is different from real, everyday dialogue since it is a simulation of somebody’s speech. The problem that an author of any book encounters is the depiction of spoken language in written language because it is difficult to make it seem natural. Both the author and the translator have to create spoken discourse through the medium of written language. 

In a dialogue between the two translators Ros Schwartz and Nicolas de Lange, which was recorded during a translators’ meeting, Lange states that the translator has to create a certain mood and affect the reader in the same way as the original text so during the process of translation s/he is thinking that “this isn’t beautiful enough, or this is too romantic, and it ought to be a little bit smoother” (Lange, 2006: 10). Thus it is important not only to find the right word but also to recreate the mood and tone of a meaning that matches the source meaning. Ros Schwartz calls the process of translation “‘finding a voice’”, which he further explains as finding “the right mood” for the text and knowing “what the characters should say” and “what the register of language should be” (Schwartz, 2006: 10). In other words, as Bassnett states, translation is “a creative literary activity” (Bassnett, 2006: 174). Therefore, it can be stated that the translator is also a writer even though s/he renders the text into a target language rather than creating his/her own text. Nevertheless, there is a lot of creativity involved in the process since the translator has to think of ways to solve translation problems. Further, translation of a literary text is called “finding a voice”, “finding the right mood” or “a creative literary activity” and is also regarded as “acting” (Bell, 2006: 59). The translator has to create a specific voice for every character and imitate spoken discourse in the same way as the source text. In addition, sometimes language used by a specific character can be typical only to that character. Here the author and the translator face a double challenge because not only do that have to imitate spoken discourse in literary dialogue but also make the language characteristic only to one speaker. On the whole, it can be said that the prevailing critical view is that while translating a text, it is important to keep as close as possible to the original since the reaction of the target reader is expected to be the same. Thus, “unlike an actor or director, a translator is not licensed to offer a bold, provocatively new interpretation of a text” (Bell, 2006: 59).

According to Rina Ben-Shakar, a paradox can be seen because there is “the need to transmit features of the oral medium through a system pertinent to the written one” (Ben-Shakar, 1994: 195). Thus literary dialogue is a “transliteration” (Ben-Shakar, 1994: 195). In other words, it is quite difficult to express spontaneous speech using written language since the features of spoken and written language are different. The main difference between spoken and written modes of language, that was distinguished by Martin Montgomery, is that writing is “more self-contained” and oral discourse is often complemented by the context where the action is taking place (Montgomery, 1995: 116). In prose fiction, spoken language is expressed through a written mode. Therefore, the writer and the translator have to apply means of expression that makes the oral discourse of a character as natural as possible. 
Sampo Nevalainen, in his article “Colloquialisms in Translated Text. Double Illusion?,” analyzes the representation of spoken discourse in Finnish prose where spoken language is imitated “as a means of expression without any ulterior motives” (Nevalainen, 2004: 69). However, as he also notes it is important to take into consideration the fact that “the relations between varieties, are different in different languages” (Nevalainen, 2004: 69). By referring to different varieties the author means written and spoken language, as well as standard and colloquial language. Thus it can be stated that what may seem neutral in the source language can sound negative in the target one. Having in mind that language is inseparable from culture, it can be hypothesized that since Americans are more liberal and democratic than Lithuanians, it is also reflected in the language that they use. Moreover, there is a difference not only in the mentioned varieties but also in vocabulary (Nevalainen, 2004: 71). 

Spoken language is imitated in prose fiction (Nevalainen, 2004; Pikčilingis, 1975). Features of spoken language are imitated in writing mainly by altering the standard phonological or orthographic word forms to represent their dialectal and colloquial forms and by using dialectal and colloquial expressions (Nevalainen, 2004: 69). In order to change the phonological form of a word in a literary dialogue the spelling of the word should be changed, a feature that makes the language non-standard or even ungrammatical. 

Moreover, even though a text imitates spoken language through written language, some things are lost. For example, gestures and facial expressions that go with the dialogue are not depicted in written language. Thus some aspects of meaning are inevitably lost (Nevalainen, 2004: 70). It is also important due to the fact that the language of a speaker can characterize the character. Sampo Nevalainen believes that “desired impression can usually be achieved by using some deliberately chosen characteristics of speech” (Nevalainen, 2004: 70). The statement suggests that the author chooses language features that s/he intends a character to speak.  Thus the aim of a translator is to make sure that these features are preserved in the translation. 

5 INFORMAL REGISTER IN PROSE FICTION AND PROBLEMS OF TRANSLATION INTO LITHUANIAN: AN ANALYSIS OF FEMINIST BESTSELLERS SEX AND THE CITY AND LIPSTICK JUNGLE BY CANDICE BUSHNELL

The present part concentrates on the analysis of informal register in prose fiction and related translation problems. Four main divisions focus on translation problems related to text messaging, foreigners’ oral discourse, swear words, reference to sexual activities, as well as parts of the body. In this analysis the notion of register refers to both written and spoken language because it includes text messages and dialogues, which are imitations of spoken language. 

5.1 Text Messaging: Theory and Analysis
The Section is further subdivided into theoretical approach and the analysis of the cases of text messaging that were found in Lipstick Jungle (2005). It can be said that this type of discourse is not thoroughly analyzed. Therefore, theoretical sources on the subject are limited. However, it has similar features to the language that is used on the Internet. The theoretical part compares the Internet language to the language used in text messages. Moreover, research was carried out in order to distinguish the tendencies used in both English and Lithuanian speaking environments. The practical part in section 5.1.2 focuses on the examples found in the feminist bestseller in accordance to the theoretical basis. 

5.1.1 Theoretical Approach to Translating Text Messages

Text messaging or “texting” refers to the abbreviated forms that appear on mobile phones and pagers with tiny screens and keyboards. According to the history of text messages, it appears that people found it more usefull to send messages rather than calling (Texting Dictionary). Thus the compilers of Consice English Dictionary have decided to include “the shorthand language as an appendix in its revised edition […]” (Texting Dictionary). The appendix includes not only ways to shorten words but also to express emotions such as smiley faces. Moreover, it is said that such non-standard language might influence standard English language. Thus texting is also a type of non-standard English.


David Crystal, in his discussion of language use on the Internet, distinguishes features of language that are also seen in texting, e.g. errors in spelling, rarely used punctuation, graphic signs like smiley faces (Crystal, 2001: 88-90). The idea that language of the Internet has distinctive features is supported by Peter Stockwell, who indicates that the language used in e-mail is not really a mixture of both spoken and written languages but it has its own characteristics (Stockwell, 2002: 8). Another scholar who analyzed the language of the Internet is Asta Ryklienė (2000). She claims that in this type of discourse, namely electronic discourse, the Lithuanian language has the features of both spoken and written language (Ryklienė, 2000: 104). Asta Ryklienė distinguishes the characteristics of written language that are very similar to the features of spoken language, e.g. omitting of punctuation marks, incorrect spelling of a word which is based on its pronunciation, shortening of words and phrases (Ryklienė, 2000: 102). The use of this kind of language is conditioned by the limitation of space when sending a text message, which is one of the reasons for shortening a word. As mentioned above, in spoken language gestures and facial expressions constituate to the dialogue; on the Internet facial expressions are expressed through smiley faces (Ryklienė, 2000: 102). The same features can be noticed in texting, where one tends to shorten a word using incorrect spelling or omits punctuation in order to write faster, as well as use smiley faces to express one’s emotions. Since it is said that this type of discourse has features of both spoken and written language, the language used in text messaging is informal and colloquial.


Further investigation should be made in this area since there is limited information, and thus it is difficult for the translator to find information on what principles of texting are and how such cases should be translated. Gražina Skabeikytė-Kazlauskienė (2007) analyses text messages that lovers write to each other. She focuses on the representation of time and space in these text messages. However, this research is beyond the scope of the present analysis.
The theoretic background is mostly related to language of the Internet. Though the same features are present in text messaging, more information on the subject is needed. Thus the thesis also sets out to analyze the principles of texting in both Lithuanian and English speaking societies. Fifty questionnaires were given to volunteers in Lithuania and ten questionnaires in English speaking countries, namely in the United States of America and Ireland. The aim of these questionnaires was to find out the principles of how people tend to write messages and what techniques they use in order to shorten words. As it is known, the number of symbols that one can write in a text message is limited, thus it is necessary to shorten some forms. Moreover, some people prefer calling to texting, and if they write a text message they might shorten words in order to be specific and straightforward. 

Both in English and Lithuanian speaking environments people tend to shorten words by omitting vowels, e.g. “cn” for “can” in English, “lb” for “labai” in Lithuanian. Further, the usage of numbers to shorten words is more common in English texting, e.g. 2morrow and m8; Lithuanian speaking individuals also use numbers to shorten words but it is common only in shortening the days of a week, e.g. 1dienis. Another interesting finding is that most Lithuanians do not use Lithuanian alphabet in texting; in order to express Lithuanian ‘š’ some respondents noted using “sh” and for ‘ž’ – “zh” though such letter combination does not exist in Lithuanian. In other words, there are some similarities between English and Lithuanian speaking patterns in text messaging because most respondents shorten words by omitting vowels or using numbers. Nevertheless, the English language seems to be more flexible while more numbers can be used within a word or a letter can stand for a word, e.g. ‘u’ for “you” and ‘r’ for “are”. While translating a text message, the translator should take into consideration differences and similarities between the two languages. 

5.1.2 Analysis of Translation Problems Related to Texting

As mentioned, the books Sex and the City (1997) and Lipstick Jungle (2005) depict everyday life of people of a higher status who live in New York. Dialogues with swear words are usual in everyday life, as are other means of communication, such as text messages, namely the ones on the cell phone. Due to the flexibility of a language people employ different ways of expressing their thoughts in such a small and limited space. This section focuses on the ways text messages are represented in literature and what problems the translator encounters while dealing with them.


First, it can be noticed that a text message is very different from the standard written English. This can be seen in the example below:

Table 1

	Source text
	Target text

	Shane was sending a text message. “I wnt d*vorce,” it said. […] 

“don2 b sil-e,” she wrote. “i luv u.” 

“i m c-re-us.” 

“pt off dvr-c,” she wrote. “jen c cum-ing 2 dinr.” And added as postscript, “cum-ing. gt it?” (Bushnell, Lipstick Jungle 2005:95)



	Šeinas atsiuntė trumpąją žinutę.

„Nor. skirtis,“ - buvo parašyta joje. […]
„buk kvail, – atrašė ji, - as t. myliu.“

„as rimt.“

„atidek skyryb,.“ – parašė ji, - pas mus 

vakar. Dzen.“, - ir pridūrė prierašą: 

„vakarieniaus, supratai?“ (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 104)




The example shows that the English language has many ways of shortening a word. First, in order to shorten a word the vowels are omitted as in “wnt” and “pt” which stand for “want” and “put” and are respectively translated as “Nor.” and “atidek”. In the first case the translator shortens the word “noriu” and the other word is rendered in its full form. Omitting the vowels is a common way to shorten a word in English due to the fact that it is easy to put in the missing vowels while reading the word in a context. It is to shorten a word into an understandable form rather than write it in standard English. In the Lithuanian language, however, the way of shortening a word is different since it tends to drop of the inflection as in “Nor.”, “buk”, “kvail”, “rimt” “skyryb,.” “vakar.”. It can be noticed that it is a strange way of shortening the word “nebuk” into “buk” since these two words have absolutely different meaning. Thus the utterance “buk kvail” stands for “nebuk kvailas” which is completely the opposite. However, in this case the translator encountered a problem of shortening. As the word “nebuk” has no inflection that could be omitted, the translator omits the prefix “ne”. This explains the choice that the translator made. Moreover, the shortening of the word “vakarieniauti” as “vakar.” which also has a different meaning in the Lithuanian language, namely “yesterday”. However, in this case the full stop at the end of the word suggests that it is a shorter word form. 


Another interesting way of expressing a word is “don2” and “c-re-us” that stand for “buk” and “rimt.”. However, it is more difficult to decipher the Lithuanian utterance than the English one. This is due to the number, which is attached in order to make a phrase “don’t you”. However, such combinations are useful when they are pronounced the same as a standard phrase. Moreover, the word “serious” is written as “c-re-us”. In this case it is difficult to explain such a choice because it does not seem to be done for shortening purposes as both “c-re-us” and “serious” have the same amount of symbols. The same is with “cum-ing” which is even longer than the word it stands for, namely “coming”. In other words it is clear that, for example “don2” is shorter than “don’t you” since the number of used symbol is smaller. 

Another way to shorten a word is by using a hyphen, which stands for missing letters. For example, “dvr-c” is a mixture of ways that help to shorten a word, since not only the vowels are omitted but also a hyphen is used. However, the author is sure that the readers will be able to decipher the word, especially because of the context in which it is being used. Although as mentioned further, some English letters can be used as a replacement for the whole word, this is not the case because “c” in “dvr-c” is left from the full form of the word “divorce”.

Table 2

	Source text
	Target text

	“Where r u?” the text read. It was from Wendy. 

“in subway?” 

“u!!!!!!!” 

“srching 4 inspiration” 

“inspiration @ mike’s? 1 p.m. big news.” 

“whaaaa?” 

“going 2 romania i thnk. + took shane bk.” […]

“r u there? cn u make it?” 

“Yes!!!!!” Victory pressed. (Bushnell, Lipstick Jungle 2005: 198)


	„kur esi?“ – klausė trumpąja žinute Vendė
„metro stotyje“

„tu!!!!!!!!“

„ieskau ikvepimo“

„ikvepimo dykinejimas mike’s? 1-ma val? Turiu naujienų.“
„kaaaaa?“ „tikriausiai vaziuoju i rumunija + 

leidau grizti seinui.“ […]

„gavai mano sms? Ar ateisi?“

„taip!!!!!!!“, suriko Viktorija 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 209)




The example above shows other means of expression in both English and Lithuanian. Some letters in English are pronounced in such a way that they combine a word, for example “u” is pronounced as the word “you”. Thus it is very convenient to write one letter instead of the whole word: “r” which stands for “are” and “u” which stands for “you”. However, it is not the case in Lithuanian because such variations are impossible. Thus the two letters are rendered as “kur esi?” which is a standard question. 


As mentioned earlier one of the ways to shorten a word is to omit the vowels or to insert a hyphen.  However, in this example another option is given, where “bk” which stands for “back”. Thus only the initial and the last letter are present and the middle of the word is left out. In Lithuanian, however, it is rendered as “grizti” which is not shortened in any way. Nevertheless, the principle of texting in Lithuanian is preserved since Lithuanian alphabet is not used and thus “grįžti” in texting would be written as “grizti”.


The English language is more flexible in this respect and is seen by the use of numbers, which in the case with a single letter, can be pronounced as a word. This is a case with ‘2’ and ‘4’ that in this example respectively stand for “to” and “for”. The Lithuanian language, however, does not need to employ some similar structures because it is an inflectional language, and therefore, such prepositional structures are expressed in inflections. However, the utterances that are non-standard language in the source language are presented as standard language in Lithuanian; e.g.: “srching 4 inspiration” is translated as “ieskau ikvepimo”. Although the Lithuanian alphabet is not used, since the letters “š”, “į”, “ė” are rendered as “s”, “i” and “e”, the language in the English text message is less standard because the words are shortened by omitting a letter, as in “srching” and using a number, like “4”. In Lithuanian the words are not shortened in any way.


Not only single letters and numbers help to express language variations but also symbols such as “@” or “+”. First, a symbol is used instead of “at” which also serves for the purpose of shortening. Only the second symbol is retained in the Lithuanian language because it expresses addition or in other words, conjunction “and”/”ir”. As “+” is a universal symbol that expresses an addition, the translator knows that the target audience is familiar with it. 


Another thing that needs to be mentioned is capitalization. In English some utterances begin with a capital letter, namely “Where” and “Yes”; however, in Lithuanian they are put into lower case letters “kur” and “taip”. It is difficult to explain the reasons why the text puts only some initial words in capitals and why the translator ignores the choices of capitalization. Although both English and Lithuanian grammar rules imply that proper names should be capitalized, in both the target and source text this rule is not applied. Hence, “mike’s”, “romania”, “shane” are translated as “mike’s”, “rumunija”, “seinui” which shows that the translator sticks to the pattern. 

Further, it is seen that the translator is aware of how Lithuanians write the messages. The Lithuanian language has such letters as “š”, “ė” or “į” etc; nevertheless, mostly while writing a message with a cell phone one does not use these letters. This reality is reflected in the translation of such words as the following: “as” “atidek”, “ikvepimo”, “vaziuoju” etc. On the other hand, there is a tendency to express the Lithuanian print by using such letter combinations that are not used in standard Lithuanian such as “zh” for “ž” or “sh” for “š”. It can be stated that different languages have different ways of writing a short message. Hence, it is expressed through different means in both languages, namely in English vowels are omitted, dashes or other symbols are used; in the target text letters are not written in Lithuanian print and the words are shortened by omitting their inflections. Generally, the English language is more flexible when it comes to text messages. The Lithuanian language employs other ways to shorten words or express principles of texting in the target language. 

It can be said that the representation of the text messages in literature is different in the source and target languages not only due to the differences in their structure but also in the way they are introduced in the text. In the source language they are introduced in the same way as the direct speech between the characters, namely in inverted commas. In the target language the utterances are also put in inverted commas. Thus in the same way as the thoughts of a character are represented in the Lithuanian language. However, in the target text the messages are more noticeable. This is due to the fact that the direct language is represented by a dash and the messages in the quotation marks contrary to the English language where both the dialogues and messages are represented in inverted commas.


To sum up, it can be said that the words are shortened in both the original and the translation yet the way of expression is different. A greater variety of possibilities on how to shorten a word exists in English since there is a tendency to omit vowels in a word, to use one letter that stands for a whole word or to use a number that stands for a word or syllable of a word. In the target text, mostly one way to shorten the words is used, namely putting a full stop after the first syllable. It can also be said that the translator is aware of the differences in text messaging between English and Lithuanian since in the target text Lithuanian alphabet, e.g. “š”, “į” or “ė”, is not used, which is usually how text messages are written in everyday language. Therefore, while translating text messages the form of expression differs while the meaning prevails. 

5.2 Foreigners’ Oral Discourse: Theory and Analysis
Section 5.2.1 deals with theoretical approach to language interference. As it is difficult to decide which category the foreigners’ oral discourse belongs to, the section does not seek to find the right term to refer to the language used by the two characters, namely a Japanese man and a French man. The two characters are talking with native Americans in English on a topic related to business. It is focused on the fact that when an individual speaks a language which is not his/her native language, the latter tends to interfere into the structure of the language s/he speaks. Sections 5.2.2 and 5.2.3 show how the source text and target text depict the way a Japanese man and a French man speaks English. Further it analyses the problems that the translator encountered while dealing with their oral discourse. 

5.2.1 Theoretical Approach to Translating Foreigners’ Oral Discourse 

First, it is important to note that it is difficult to say if the oral discourse of a foreigner should be analyzed through a perspective of bilingualism, second language acquisition, dialect or ungrammaticality. Therefore, the aim of present discussion is to see how one language interferes with another rather than to claim that the characters, namely the Japanese man and the French man who speak English, are bilinguals or that they speak with a certain dialect. 

According to Vitas Labutis, direct speech appears when the text illustrates someone’s words, sentences, texts […] (Labutis, 1998: 356-357). Further, he notes that the text starts imitating somebody’s speech in order to create a different tone to the text (Labutis, 1998: 357). In other words, the source text tries to make a dialogue more vivid by employing a different technique. One of the techniques can be imitation of a foreigner’s speech or creation of features that are common for a particular character’s speech.

As mentioned, the characters whose speech will be analyzed will not be referred to as bilinguals. Nevertheless, the theoretical approach related to bilingualism is useful since it provides explanation why languages interfere with one another. In relation to bilingualism and second-language acquisition, Liliana Piasecka notes that “it can lead to avoidance of forms that the languages in contact do not share” (Piasecka, 2006: 246). In other words, a speaker tends to omit the constructions that do not exist in their mother tongue. Namely, this is the reason for their mistakes that occur in their speech. For example, articles must be used in English although in Lithuanian they do not exist. Thus usually it is difficult for a language learner to master the usage of articles. 

It is common knowledge that English has a “second language status” in many countries (Grambley, 2004: 314). In relation to English as a second language, Singaporean and Malaysian English is analysed by Stephan Grambley (2004). The cases were analysed in closer detail since it is considered that from the examples provided Singapourean English is the closest to the English language spoken by Japanese. Since in the analysis of the foreign accents two cases will be analyzed, namely the speech of a Japanese and French man, thus the theoretical approach also concentrates on the two cases. 


From the grammatical point of view, more and more non-standard forms may be found. Moreover, with regard to the grammarticality of language the main errors in grammar can be enumerated as following: the inflection ‘-s’ which marks present tense in the third person singular (e.g. He want a bicycle); the forms of present tense used where the past tense is necesary (e.g. They come here yesterday); the use of past participle instead of past simple (e.g. She drawn the painting last week); overuse of progressive tense (e.g. I am liking you) (Gambley, 2004: 331). Second, he notes that in regard the use of nouns, Singaporeans tend to make the following mistakes: the inflection ‘–s’ which marks the plural is sometimes lost, they tend to lessen the use of indefinite articles and add the ‘–s’ inflection to denote the plural where it is not necesary (Gambley, 2004: 331). 

According to Carol Mayers-Scotton, “bilinguism is the ability to use two or more languages sufficiently to carry on a limited casual conversation” (Mayers-Scotton, 2006: 44). Thus it is the ability to speak in two or more languages. However, bilinguals tend to make certain mistakes since they mix language structures of the two languages that they speak. Shana Poplack gives a definition that explains what are the reasons for language interference:

Code-switching (CS) is but one of a number of the linguistic manifestations of language contact and mixing, which variously include borrowing on the lexical and syntactic levels, language transfer, linguistic convergence, interference, language attrition, language death, pidginization and creolization, among others (Poplack, 2004: 1).

As it is stated in the definition of code-switching, languages tend to interfere with each other on different levels, namely grammatical, lexical and phonetical. Thus bilinguals tend to use phonemes from one language in another language where such phonemes do not exist (Flege (1987) cited by Muysken 2006: 160). Due to this fact, a speaker mispronounces some words while using another phoneme than is required. These cases will be analysed through the examples where the author simulates a speech of a French man who speaks with a French accent. Nevertheless, the character is not considered to be bilingual.


As Randolph Quirk et al. state, English is used “as a native language, as a second language and as a foreign language” (Quirk et al., 1973: 3). He further explains the meaning of foreign which is “used by someone for communication across frontiers or with people who are not his countrymen […]” (ibid.:3) (cf. Risager, 2006). Regardless of the fact whether the language is native or foreign for the speaker, languages interfere with each other. According to Randolph Quirk et al., it only depends on the first language of the speaker, which determines the way English language will be influenced. E.g. “A Frenchman who says ‘I am here since Thursday’ is imposing French grammatical usage of English” (Quirk et al., 1973: 26). It can be said that when someone is using a language that is not native the grammatical structure or pronunciation of their native language may interfere. 

As Juozas Pikčilingis states, a fictional text in a way imitates the language of a speaker, his/her lexicon, the way s/he uses words and expresses ideas (Pikčilingis, 1975: 91). In other words, a text creates a certain language that can also be characteristic of a certain character. Juozas Pikčilingis believes that, when a text uses a certain dialect in speech of a character, it serves as a way of characterization (Pikčilingis, 1975: 106). Although he analyzes dialect, the same can be applied to foreigners’ oral discourse where an author decides to distinguish one character from another by making his/her speech distinctive. 

According to Benji Wald (1996), “‘grammaticality’ is a theoretical notion, and the theory defines what is ‘grammatical’ and what is not – as opposed to how speakers ‘feel’ about certain strings of words”. As it was noted, it is crucial to determine a particular type of “ungrammaticality”, namely to see if it is syntax, semantics or both imply that it is something incorrect in the sentence (Wald, 1996: 1). However, mostly ungrammaticality is related to phonological problems. 
According to the theory of optimality, which is provided by Peter Ackema and Ad Neeleman, certain grammatical structures have no equivalents in some languages (Ackema and Neeleman, 2007: 1). Thus a translator has to find ways how to deal with those problems, i.e. to neutralize them or to find an equivalent. 

In relation to similar translation problems, like translating regionalisms, it is said that standardisation is the main strategy used. Moreover, as argued by Ritva Leppihalme, a unique language like regionalisms is neutralised, though the translator should render the speech as the author intended to express it (Leppihalme, 2000: 249). Although regionalism is not the same as bilingualism or ungrammaticality, the same strategy of standardisation can be used in problematic cases.

Similar problems that translators encounter are discussed by Olive Classe. The discussed cases are related to the problem of sociolects, dialects and foreign language words in the literary translation (Classe, 2000: 195). As in case of regionalism, the translator chooses neutral structures in the target language. 

5.2.2 Analysis of Translation Problems Related to Japanese Man’s Oral Discourse 

In everyday language people use not only standard languages but also other forms of expression in language. The source text tries to depict this reality in fiction. Thus the translator encounters some problems while trying to render the same pattern that the author wants to express. 

In the translation of Lipstick Jungle by Indrė Veličkaitė, she deals with the spoken discourse of one of the characters, Mr. Ikito. He is Japanese, and hence, his English is ungrammatical. Thus this section looks into the examples where the translation of such cases is presented. 

The most evident pattern in the translation of Mr. Ikito’s oral discourse is in the examples below:

Table 3

	Source text
	Target text

	He frowned. “You not like solution?” (Bushnell, Lipstick Jungle 2005: 53)


	Jis susiraukė. 

- Jums nepatikti toks sprendimas? 

(I.Veličkaitė, trans., Lūpdažių džiunglės 2007: 61)




Table 4

	Source text
	Target text

	“You got to decide,” he said. “It very good offer.” (Bushnell, Lipstick Jungle 2005: 53)


	- Spręsti jums, - tarė jis. – Tai būti labai

geras pasiūlymas. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 61)




As in the tables above, it appears that the Lithuanian pattern in translating the Japanese man’s speech into Lithuanian is to render it by infinitives. Thus the grammatically incorrect sentence in English, “You not like” is translated as, “Jums nepatikti”. It is an appropriate equivalent, since in the Lithuanian language it is the easiest way to show that the speaker makes mistakes in the sequence of tenses. As Lithuanian is an inflectional language, the ending of the verb shows not only the tense but also the conjugation. Moreover, in another example, the source text lacks a verb in the statement “It very good”. However, in Lithuanian the verb is present “būti” and it is also rendered as an infinitive. Since in the target text it is not uncommon to omit a verb, to express the ungrammaticality in this case the translator uses an infinitive. Besides, if the verb was omitted in Lithuanian it would sound perfectly natural e.g. “Tai labai geras pasiūlymas”. 


Although, as mentioned above, there is a tendency to use infinitives in the translation, there are cases where it is difficult, if not impossible, to express the idea that the character is speaking with an accent. It is mostly evident in the cases where mistakes in the usage of a tense are shown in the oral discourse of the speaker. 

Table 5

	Source text
	Target text

	“You going to thank me. You going to say, ‘Mr. Ikito, he is genius!’ ” (Bushnell, Lipstick Jungle 2005: 51)


	- Jūs man dar dėkosite. Jūs sakysite: „Ponas 

Ikitas tikras genijus!“ 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 59)


Text 6

	Source text
	Target text

	She good, you see. She copy everybody. She do Ralph Lauren better than Ralph Lauren himself. (Bushnell, Lipstick Jungle 2005: 52)
	- Ji puiki, pamatysite. Ji visus kopijuoti. 

Ji kurti geresnius Ralfo Loreno modelius

negu jis pats. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 61)




In the Table 5 above it is seen that in English the auxiliary “are” is missing, e.g. “You going”. In Lithuanian, however, the future tense is made by only one verb and thus there is nothing to omit. Moreover, in the target language if every verb was rendered into infinitives the idea that the character expresses would be distorted. In other words, the sense of tense would be lost. Thus in the translation, the ungrammatical feature of the foreigner’s language is lost “dėkosite”, “sakysite” and “pamatysite”. In these cases the character uses standard language in the target text, though the language is ungrammatical in the source text. 


In Table 6 a verb is also omitted in the foreigner’s oral discourse “She good”. As in the Lithuanian language one can omit a verb and a statement would still be correct, in this case, it is difficult to find a way to express the omission and making the statement ungrammatical. Therefore, in the target text it is rendered as “Ji puiki” which is standard Lithuanian. The idea that the speaker is a foreigner thus he makes some errors while talking is lost in the translation. Further, the character tends to use verbs in infinitive without “to” as in “She copy” and “She do”. In the target text, the phrases are translated as “Ji […] kopijuoti” and “Ji kurti”. In both English and Lithuanian texts the idea that the character is a foreigner is clear, however, it is expressed using different strategies. Mostly errors in verbs are made to imply this idea. 


Nevertheless, it can be seen that there are cases where the translator uses standard Lithuanian. In such cases the effect on the reader is different because the ungrammatical utterances are lost and rendered in standard Lithuanian. Such choice can be explained in two different ways: either it is impossible to express it due to differences between the languages or the translator chooses to neutralise some of the statements in order to make the target language more understandable to the target reader. 

Text 7

	Source text
	Target text

	“Why you want to do that?” Mr. Ikito asked in horror. “You big success. You know what you say in America – if not broke, don’t be fixing.” (Bushnell, Lipstick Jungle 2005: 50)


	- Kodėl jūs to norėti? – pasibaisėjęs išplėtė 

akis ponas Ikitas. – Jus lydi didelė sėkmė. 

Juk žinote, kokį posakį vartojate Amerikoj – 

jei nesugedo, netaisyk. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 58)




In this case too, the author omits the verb in the source text to show the accent and in the target text it is rendered as a standard sentence “Jus lydi didelė sėkmė”. In cases like these it is difficult to find a way for the translator to retain the sense that the character is a foreigner. However, as in the first instance, “Kodėl jūs to norėti?” shows the accent and it is not necessary to insert it in every possible place since it is clear that the character speaks with the Japanese accent. 


Further, in this example an English saying is used by Mr. Ikito, which originally sounds as “If it ain’t broken, don’t fix it” (Sinclair, 2002: 47). It is also noted that the expression has some other variations, e.g. instead of “ain’t broken” one can use “isn’t broken” (Sinclair, 2002: 47). The saying is in a way distorted by the Japanese man since it is “if not broke, don’t be fixing”. Hence, the pronoun “it” is missing, which makes it grammatically incorrect. However, in the target text it is translated in standard Lithuanian. As the expression is quite short, it is very difficult to find a way to render it into the target text. 


Moreover, it can be seen that the Japanese man makes mistakes while asking a question because his questions are grammatically incorrect. This can be seen in the example below:

Text 8

	Source text
	Target text

	“Miss Victory. What happen to you?” he asked, turning the pages with disgust. “Where you get these ideas? This is not you. And who wear these clothes? No woman wear long skirt in springtime. Not fun, flappy fashions. Women want to show off legs.” (Bushnell, Lipstick Jungle 2005: 49)
	- Panele Viktorija. Kas jums atsitikti? - 

Paklausė jis su pasibjaurėjimu versdamas

puslapius. – Kaip jums ateiti į galvą tokios 

idėjos? Tai jums nebūdinga. Ir kas vilkės 

šiuos drabužius? Jokia moteris nedėvėti 

ilgo sijono pavasarį. Visai nežaismingi, 

suglebę modeliai. Moterys nori parodyti

savo kojas. 
(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 58)




In the questions above, an auxiliary verb is missing, and this makes the question incorrect e.g. “Where you get these ideas?”. In the translation, the problem is again solved by using a verb in the infinitive. “Kaip jums ateiti į galvą” and “Kas jums atsitikti?” It can be said that the infinitive is used in the Lithuanian language also to form a question, which then sounds broken and non-standard. Hence, the stylistic effect that implies that the character is a foreigner is retained in the translation. 


Other instances when it is possible to express that the person is speaking in broken English but impossible in Lithuanian, is to express these instances with the cases. Since in the Lithuanian language no articles are used, it is impossible to express that they are omitted by the speaker e.g. ST: Mr. Ikito, he is genius (no article); TT: Ponas Ikitas, jis tikras genijus. 

5.2.3 Analysis Translation Problems Related to French Man’s Oral Discourse 

If one looks at the examples quantitatively there are six cases where the French man Pierre uses the article “zee” which stands for “the” but since he has an accent it is distorted into “zee”. In the translation the article is presented as “le”. The translation problem that the translator had is that “zee” is a mispronounced article “the”. As Lithuanian language has no articles it is difficult to express the accent in the same way as it is done in the original. 

Text 9

	Source text
	Target text

	“You are enjoying zee snow?” Pierre asked. (Bushnell, Lipstick Jungle 2005: 235)


	Jums patinka le sniegas? – paklausė 

Pjeras. (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 247)


However, the translator manages to do it very masterly by employing the French article “le”. The solution to use the article “le” makes it easier to express the mispronounciation. Nevertheless, it can be said that the effect is different because in the original the reader gets the idea that the article is mispronounced and in the translation the reader gets the idea that the French man employs an article which does not exist in the Lithuanian language. Thus it can be stated that it is an error in pronunciation versus an error in grammar. In other words, in Lithuanian it seems that the accent is more prominent than in English because in the translation the French man uses a grammatical category that does not exist in the target language, namely articles. Furthermore, in cases where the French man pronounces the same article “the” correctly the translator decides not to use the article “le”; as in “the most beautiful chalet” is translated as “grašiausią vasarnamį” instead of “gražiausią vasarnamį”. However, in the target text, the foreigner’s oral discourse is depicted by softening the consonant ‘ž’. More similar cases are discussed below.


Another pattern that the translator uses to express the French accent is also based on mispronunciation, as can be seen in the examples below:

Text 10

	Source text
	Target text

	“Me? I love zee snow,” Pierre said passionately. “It makes me think of zee skiing. You know, zee French, we love to ski. You know Megève, yes? My family‘ave the most beautiful chalet there. When we are in France, we go there every weekend. It is huge […] “Oh, but it is zo beautiful. The next time you come to Paris, I take you there on the weekend.” (Bushnell, Lipstick Jungle 2005: 236)


	- O man? Man patinka le sniegas, - karštai.

- Jis man primena le slidinėjimą. Šinote, le

prancūzai mėgsta slidinėti. Esate girdėjusi 

apie Meševą, taip? Mano šeima turi grašiausią

vasarnamį. Kai esame Prancūzijoje, vašiuojame

ten kiekvieną savaitgalį. Jis didelis […]

- Ak, bet kaip ten grašu. Kai kitą kartą atskrisite

į Paryšių, nusivešiu jus ten praleisti savaitgalio.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007:  

61)




In the example above, it can be seen that the translator uses the letter “š” where normally the letter “ž” would be used. Hence, it can be said the French man mispronounces the sound reminding the reader that one of the features in his speech is the French accent. However, it is obvious that the translator uses this technique in places where the accent is not present in the original. Thus in the target language the accent is more evident. Nevertheless, one can assume that a French visitor would speak in the way that is depicted, namely by softening the sound “ž”, e.g. “šinote” instead of “žinote”, “grašiausią” instead of “gražiausią”, “vašiuojame” instead of “važiuojame” and “Paryšių” instead of “Paryžių”. Only in one case where ‘š’ is used the translator employs it in order to express “zo beautiful” since in this case “zo” stands for “so”. 


The French man not only mispronounces some words but also makes some grammar mistakes. It can be said that one of the most common mistakes is an omission of an empty subject “it” as in the examples below:
Table 11

	Source text
	Target text

	“Is very cozy at night. If you… how you say… cuddle up?” Pierre said pointedly. (Bushnell, Lipstick Jungle 2005: 236)
	- Ten labai jauku naktį…jei…kaip čia 

pasakius…jei miegi susiglaudęs, - reikšmingai

pabrėžė Pjeras. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 247)




Table 12

	Source text
	Target text

	“Is very nice, yes?” Pierre said. (Bushnell, Lipstick Jungle 2005: 237)


	- Liabai grašu, ar ne? – paklausė Pjeras. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 248)


As in the examples above it can be seen that the two statements are grammatically incorrect because “it” is omitted, e.g. “Is very cozy at night”. In the first example, the statement that is rendered into Lithuanian is correct. Thus a case where the author wanted to express his accent the target text loses the instance of the accent. Further, in the second example the translator tends to replace incomplete syntactic structure by phonological innacuracy, e.g. “Is very nice” where “it” is omitted is rendered as “Liabai grašu” where mispronunciation can be seen rather than a syntactic inaccuracy. 


On the whole, the target reader is aware of the fact that the character has a Japanese or French accent. What is more, if the translator put more instances where the accent is shown, the text would be too loaded and it would be difficult to follow. Although the translator shows the accent more prominently, it does not make the text difficult to understand for the target reader. It can be said that the distinctive language feature, which is referred to as an accent, is present in both the original and the translation. The ungrammatical utterances that are used in the texts create a specific voice of a character that distinguishes him from the others. 

5.3 Swear Words: Theory and Analysis
Swear words that exist in the Lithuanian language are considered to be more humorous than offensive (see Gudas, 2006: 1). Hence in everyday language Lithuanians tend to use English or Russian swear words. Nevertheless, the translator cannot use foreign swear words while translating a text. A Lithuanian equivalent has to be found in order to reflect the same reality depicted by the author. Another problem that the translator encounters is that the swear words have entered English literature earlier than they started to be used in Lithuanian literature. It can be said that due to this fact the target reader may be affected by the swear words to a greater extent. Moreover, there is only one dictionary in the Lithuanian language that is devoted to slang and swear words Kalbos paribiai ir užribiai: Lietuvių žargono žodynėlis (2007) by Egidijus Zaikauskas. Nevertheless, the dictionary is poor and in most cases the register of a word is not provided. Section 5.3.2 analyzes the examples of swear words found in the two feminist bestsellers in accordance to the theory.

5.3.1 Translation Problems Related to Swear Words

As it is noted by Jolanta Lėgaudaitė (2002), scholars think that slang is different from swear words (Lėgaudaitė, 2002: 28). However, slang history shows that slang and swear words entered the Lithuanian language through the same channels and at the same time (Ramanauskaitė, 2004: 172).

According to Egidija Ramanauskaitė (2004), slang came into use in Lithuanian from Western culture through the radio and the “Soviet media that criticized the youth fashion, namely rock music, its image and cultural ideas” (Ramanauskaitė, 2004: 172; my translation). Moreover, the formation of slang in Lithuanian language was influenced by the cultural situation during the Soviet period as the youth of rock subculture were talking in Russian. Additionally, Egidija Ramanauskaitė (2004) notes that punks and hippies were using Russian slang. Slang was used by several music subcultures and it was a way of self-expression, as well as “an element of style” (Ramanauskaitė, 2004: 184; my translation). One of the principles of the use of slang by young people in the Lithuanian language is that Russian and English swear words form “a capital of pop culture” (Ramanauskaitė, 2004: 185; my translation). In other words, Russian and English swear words interfered with the Lithuanian language as a stylistic feature of the youth language, which is especially evident in the music subcultures. However, the swear words that are analyzed in the thesis are used by characters who are adults and they use swear words to express their negative emotions, like anger or frustration.

Jolanta Lėgaudaitė distinguishes several slang groups that are the following: pure, dirty, name-calling, age-specific, gender-specific, sexual, offensive and humorous slang (Lėgaudaitė, 2002: 71-72). The present analysis focuses mainly on dirty slang and sexual slang since, in most cases, the swear words are used to refer to parts of the body or in order to offend someone. In the analysis of the youth slang, Jolanta Lėgaudaitė distinguishes the most frequent words that are related to sexual activities: “dulkintis (‘pollinate’ = ‘make love’)” and “pisti (‘fuck’ = ‘make love’)” (Lėgaudaitė, 2002: 72). The words are of low register and colloquial, therefore they can seem to be too vulgar to be used in prose fiction. The translator uses words that refer to the same concept but are less dirty. Among such words, the word “kruštis” (V. Karazijaitė, trans., 2002: 304) and “dulkintis” (V. Karazijaitė, trans., 2002: 312) are most frequent in the translation of the two novels under consideration. 
Borrowed English words interfere into the Lithuanian language, and they are used in both spoken and in written language. According to Vida Rudaitienė et al., the same can be said about swear words, taboo language, and slang (Rudaitienė et al., 1998: 5).

The feminist bestseller Sex and the City (2005) consists mainly of dialogues where women and men discuss their present and past relations with the opposite sex as well as their sexual experience. They use a specific vocabulary to refer to their sexual activities and parts of the body. Mostly references are either neutral or vulgar, and what may seem surprising is that women do not avoid vulgar or taboo words. Curse words that occur quite frequently in characters’ speech cause some translation problems. In our everyday life mostly Russian or English swear words appear. As Mira Kazijevaitė and Jurgita Mikutytė note, in our everyday conversations, Lithuanians use Russian swear words. Nevertheless, if the translator expressed this reality in the translation, s/he might depict a reality that the author did not intent to express (Kazijevaitė, 2004: 2). Moreover, as Clifford E. Landers (2001) states, the translation should make the same “emotional and psychological” impact on the target reader (Landers, 2001: 9). Thus, it would be inappropriate to translate English swear words as Russian since they have a different effect on the target reader than the English ones. 

On the whole, Lithuanian is known as a language that does not have vulgar words since they are mostly borrowed from other languages (Gudas, 2006: 1). Hence, the translator encounters some problems while translating swear words into Lithuanian. In the novels, the dialogues abound in swear words; thus a problem arises how to translate such words. Furthermore, it is important to keep in mind the target audience. As Lithuanians are more reserved perhaps it would be inappropriate to translate all the swear words. On the other hand, as the author depicts New York in its true colours, the translator’s obligation should also be loyal to the text. 

According to Mira Kazijevaitė and Jurgita Mikutytė (2004), during the twentieth century, Lithuanian literature became freer in experimenting with language. Thus instances of spoken language, like swear words or slang entered Lithuanian literature. Slang is a stylistic device and thus it cannot be translated in a neutral way. If this task cannot be fulfilled, the translator has to try to compensate for the stylistic loss (Kazijevaitė et al., 2004: 1). In other words, although slang is not very common in Lithuanian literature it cannot be neutralized because the text then loses its stylistic features that the author intended to communicate in his/her novel. Moreover, it can be stated that translator tries to avoid repetition of the same swear word by translating it with different equivalents. This is due to the fact that repetition in Lithuanian literature is not common. Nevertheless, the problem is that by avoiding repetition the translator loses textual effect of the original (Kazijevaitė et al., 2004: 1). 


Further, the word fuck has the same “semantic weight” as šūdas and velnias (Kazijevaitė and Mikutytė 2004: 2). Hence, it is translated by these equivalents, although fuck seems to be more loaded than the two Lithuanian swear words. Nevertheless, fuck and other four-letter English swear words have lost their sexual connotation. Thus, if they were translated literary, the translated text would become more vulgar than the original (Urbonaitė, 2006: 1). 

According to M. Mannila (1983), “dialogue, slang and dialects can be translated only referentially, i.e., the translator uses creative composition, trying to choose the means of realizing the function of the text” (cited in Nevalainen, 2004: 70). The main problem is to convey the function of the text rather than the meaning of the word. This may be due to the fact that it is difficult to translate spoken language or regard it as untranslatable. Still, if the meaning is lost the function of the original should remain present. 

Bothered by sexual vocabulary or slang, which may not belong to their idiolect, older translators would turn to other ways of expression. Similarly, a young translator who regards the social status of a person as unimportant may be irritated by punning with sociolects, whereas slang inspires the translator and makes his or her creative skills flourish (Pennanen 1983: 30 cited in Nevalainen 2004). 

It may be assumed that the age of the translator may influence translation choices. However, the most important factor is the tendencies of the target readership since different generations are affected by the same text differently. That is, elder generations may find it offensive but the younger generation may find it neutral or natural. On the whole, the two feminist bestsellers depict contemporary life with everything what it includes, namely swear words, dirty language, etc. 

According to Juozas Pikčilingis (1975), the weight of slang and jargon varies in different languages. Thus a word that has to be translated often does not have an equivalent in the target language. Juozas Pikčilingis gives examples of a translation of J. D. Salinger’s (1951) The Catcher in the Rye (Rugiuose prie bedugnės) by Povilas Gasiulis, which is a great example of translating swear words and slang. Moreover, having in mind that Lithuanian literature is more conservative and that it let the spoken language into fiction much later, it is understandable why it is challenging for a translator to deal with cases of informal register. The main issue is that a translator has to keep to the patterns that an author created and also choose a word that is neither too neutral nor too vulgar. As Juozas Pikčilingis notes, slang and jargon are “stylistically active systems”, thus a translator should not translate words neutrally (Pikčilingis, 1975: 147; my translation). S/he should preserve the denotative meaning in the target language and if it is not possible – try to compensate for it (Pikčilingis, 1975: 147). He also notes that “if an author uses words that have a colloquial meaning and if they have a certain stylistic function, the translator has to take these things into consideration” (1975: 92; my translation). Moreover, the language must be not standardized, i.e. if a character has a distinctive way of speaking it has to be rendered in translation. 

According to Tony McEnery et al. (2006) who analyzed the use of swear word “fuck” in both spoken and written modern British English, “fuck” is used more often in spoken language than in written. In speech, the most frequent usage of the word was found in the age group up to 14 years old. It is least frequent among speakers aged 35-44. It is stated that this distribution of the results depends on the fact that youth use “fuck” often to shock people and adults use the word less frequently because they are often surrounded by their children, thus they want to set a nice example. However, in written speech, the age group of 25-34 uses the swear word most frequently. The gender of a speaker is also important, as it can be said that in both written and spoken discourse male speakers/writers use it “more than twice” compared to women (2006: 273, 279). Although the research focused on British English and the present analysis dwells on American English, the tendencies that were noticed can also be seen in the examples that were taken from Sex and the City (1997) and Lipstick Jungle (2006). The characters in the books are mostly successful well-educated women of over thirty years old. Nevertheless, their language is full of swear words and vulgar language. As mentioned, men use swear words much more often than women; hence it can be noted that through the genre of feminist bestseller women tend to realize themselves not only through such themes as sexual activities and relationships, but also through the language itself since they do not have to suppress themselves. They express themselves not only by what things they say but also how they say them. 

5.3.2 Analysis of Problems Related to the Translation of Swear Words

As mentioned in the theoretical part, one of the words with the equivalent semantic weight as “fuck” is “velnias”. Thus, in the provided examples the word, which is equally emotionally loaded, is used as in the following:

Table 13

	Source text
	Target text

	She got to the theater late, and when the ticket taker told her the movie had already started, she said, “Fuck you. I’m here for research – you don’t think I’d actually go see this movie, do you?” (Bushnell, Sex and the City, 1997: 43)


	Į kino teatrą ji pavėlavo, o kai bilietų 

kontrolierius pasakė, kad filmas jau prasidėjęs, 

atrėžė: „Eik velniop! Aš čia tik dėl tyrimo.

Nejaugi iš tikrųjų manai, kad eičiau šiaip

žiūrėti filmo?“ (V. Karazijaitė, trans., Seksas ir miestas 2002: 63)




In the translation an exclamation mark is added to create a more emotional expression. It can be stated that if in some places the swear word is translated as a more neutral one this example compensates the loss of emotive expression. The word “velnias” is as emotionally loaded as “fuck” but since the target language uses an exclamation mark, the impact is stronger in the translation. Moreover, in this case a woman is speaking which shows that not only men use vulgar words. 


Further, where the word “fuck” stands for “having sex”, it is translated by a vulgar Lithuanian word. Sometimes the swear word is used as an intensifier or to express one’s anger or other negative emotions and it loses its sexual connotation. This is the only case when “fuck” refers to sexual activity. 

Table 14

	Source text
	Target text

	“Can you touch your asshole with your dick?” […] “Then I suggest you go fuck yourself.” (Bushnell, Sex and the City 1997: 90)
	-Ar gali pimpalu pasiekti sau šikną? […]

- Tada išdulkink pats save. 

(V. Karazijaitė, trans., Seksas ir miestas 2002: 127)


As can be seen in the example above Lithuanian has an equivalent “dulkinti”. Another vulgar word in Lithuanian that refers to having sex can be “kruštis”. It is vulgar and sometimes used in everyday speech, and thus the word is suitable to express the reality.


Nevertheless, it is more difficult to translate “fucking” which is used as an adjective. A problem arises because it is quite difficult to find a vulgar Lithuanian adjective that conveys a similar emotion. It is illustrated in Table 15 and Table 16 below.

Table 15

	Source text
	Target text

	“I’ve been put in that position so many fucking times where a man wants a threesome.” (Bushnell, Sex and the City 1997: 65)


	- Aš tiek kartų buvau įstumta į padėtį, 

kai vyras norėjo mylėtis trise. 

(V. Karazijaitė, trans., Seksas ir miestas 2002: 92)




Table 16

	Source text
	Target text

	“Besides, men are so fucking competitive with each other, you’d think they would be able to deal with it.” (Bushnell, Sex and the City 1997: 68)


	- Be to, vyrai taip linkę konkuruoti, kad

kyla mintis, jog jiems tai būtų nepakeliama.

 (V. Karazijaitė, trans., Seksas ir miestas 2002: 96)



Since swear words are not rendered in translation, it becomes more neutral and less loaded. It can be noted that the register changes from informal to neutral. In cases discussed above, “fucking” emphasizes “many times” and “so competitive” because the word is used as an intensifier. In the target language, this emphasis remains since it is expressed with “tiek” and “taip”. On the other hand, the emphasis is of a different extent because the source text has a greater impact on the reader and it is more emotive while the target text is more neutral. Although the swear word disappears in the translation, emphasis is rendered. 

However, there are some cases where the emotion is well captured and transferred in the translation. 

Table 17

	Source text
	Target text

	“You walk around like you’re so fucking great in bed.” (Bushnell, Sex and the City1997: 45)


	- Vaikštai taip, tarsi lovoje būtum velnioniškai

puiki. (V. Karazijaitė, trans., Seksas ir miestas 2002: 65)




Table 18

	Source text
	Target text

	[…] she kept complaining about my stuff all over her fucking flat […] (Bushnell, Sex and the City 1997: 50)


	[…] ji varė mane iš proto vis skųsdamasi

mano daiktais prakeiktam savo bute […] 

(V. Karazijaitė, trans., Seksas ir miestas 2002: 69)


The translator found two expressive adjectives that correspond to the vulgar adjective “fucking”. Moreover, “prakeiktam” and “velnioniškai” carry very similar negative connotation that the speaker tries to convey. In the two examples above the swear word serves as an intensifier since the emotional dissatisfaction is expressed using the swear word. More cases can be found where the word “fucking” is translated as a swear word serving to intensify the meaning, e.g. “suknistas”, “sušiktas” (See Appendix C). The latter is the most loaded in Lithuanian since it carries most negative connotational meaning. Although the two words are similar, “suknistas” is more neutral. Here again the translator decided not to keep to the pattern that the author uses. 


In addition, some other swear words can be found in characters’ speech e.g. “bitch”. What strikes the eye is that in some places it is translated as “ragana” and in other as “kalė”. 

Table 19

	Source text
	Target text

	“You’ve got to be a real bitch,” said Charlotte. […]Then I guess you’re just going to have to Become a bitch,” Magda said. […] “I don’t think so,” Carrie said. […] “I’m going to become a real bitch.” […] “You’re already a bitch.” (Bushnell, Sex and the City 1997: 42-43)


	- Turi būti tikra ragana, - pasakė Šarlotė. […]

- Tada, matyt, telieka tapti ragana, - pasakė 

Magda. […]

- To betrūko, - pasakė Kerė. […] – Taip ir 

padarysiu – tapsiu tikra ragana.

 […] – Tu jau esi ragana. 

 (V. Karazijaitė, trans., Seksas ir miestas 2002: 62-63)


Table 20

	Source text
	Target text

	“That’s that girl, Miranda Hobbes. She’s a total bitch.” So Miranda said, out loud, but so no one could hear, “That’s right, I am a real bitch, honey, but thank God I’m not like you.” (Bushnell, Sex and the City 1997: 89)


	„Čia toji Miranda Hobs. Visiška kalė“.

Tada Miranda ištarė balsu, bet taip, kad 

niekas negirdėtų: „Taip, aš tikra kalė, 

brangioji, bet, ačiū Dievui, ne tokia kaip

tu“ (V. Karazijaitė, trans., Seksas ir miestas 2002: 126)


According to the definition, the word “bitch” means “A lewd woman” (Partridge, 2002: 165). Moreover, it is noted that the word is “vulgar rather than colloquial” (Partridge, 2002: 165). From the two examples above, only the word “kalė” can be considered to be an equivalent, which is as vulgar as the word in the source text and has the same meaning. Such choice of words can be explained by the context. In one place the translator neutralizes the loaded language of the speaker and in another she decided to use the Lithuanian equivalent “kalė”. However, if the author uses the same swear word, the translator should keep to the same pattern. By using the same swear word the author perhaps intended to create a certain style. Thus, the effect is lost when “bitch” is translated by the more neutral word “ragana”. For more examples of translation of swear words see Appendix C. 


The register in the source text of Sex and the City (1997) is more neutral compared to the original where more swear words are present. The translator omits or neutralizes references to the parts of body, which also makes the register more formal. However, the translator of Lipstick Jungle (2005) does not omit any swear words which would make the register as informal and vulgar as the one in the original text. One will notice different tendencies in Sex and the City (1997) than in the translation of Lipstick Jungle (2005). First, more loaded swear words appear in the target text as in the examples below:

Table 21

	Source text
	Target text

	“You fucking asshole!” she screamed at the top of her lungs, snatching up his paper from his desk and throwing it onto the floor. (Bushnell, Lipstick Jungle 2005: 46)


	-Tu sušiktas subingalvi! – suspiegė ji kiek

plaučiai leido, griebdama laikraštį nuo jo 

stalo ir šveisdama jį ant grindų.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 54)


The word “asshole” means “a fool; a person held in content” (Dalzell, 2001: 30) and its equivalent in the Lithuanian “subingalvis” also conveys this meaning. All the swear words are rendered in the translation. Thus in this case, the target text is as loaded as the source text. The expression “sušiktas subingalvi” is very offensive in Lithuanian. The translator does not seem to avoid this kind of strong language since the author herself uses such expressions to demonstrate the real life dialogues among people. Moreover, it can be seen that throughout the book where the swear word “asshole” is used the translator does not stick to the same pattern and translates the same word with different equivalents in Lithuanian. This is demonstrated in the example below: 

Table 22

	Source text
	Target text

	You don’t get into personal confrontation with this asshole. (Bushnell, Lipstick Jungle 2005: 47)


	Negalima asmeniškai ginčytis su tuo 
šikniumi. 

I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 56


In this case the equivalent in Lithuanian is carries a similar meaning as “asshole”. Since as well as “subingalvis”, “šiknius” makes a reference to one’s “ass” because both Lithuanian swear words are made of the words “subinė” and “šikna”, which refer to one’s buttocks in a negative way. It is difficult to say which of the two sounds more vulgar in Lithuanian because they seem to have a similar negative meaning. It can be noted that “subingalvis” is more negative since it implies that the person has a buttocks instead of his/her head and thus implicates that the person is stupid. Nevertheless, a problem arises as the translator has to keep the same pattern that the author creates; the translator has to choose one equivalent and use it throughout the text. On the other hand, in the Lithuanian language repetition of words or phrases is not common. On the whole, the repetition that the author creates might have a specific meaning or serve as a stylistic device that is lost in translation. 

Another Lithuanian equivalent that the translator uses for “asshole” is presented in the example below. This shows again that the pattern created in the original is distorted in the translation in order to avoid repetition. 

Table 23

	Source text
	Target text

	Despite the fact that he was being an asshole and she was pissed at him, Wendy felt a sickly sweet rush of love for him. (Bushnell, Lipstick Jungle 2005: 21)


	Nepaisant to, kad jis mulkis ir ją siutino,
Vendė pajuto liguistai saldų meilės antplūdį.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 26)




In this case, “mulkis” does not have any reference to one’s buttocks as “subingalvis” and “šiknius”. Moreover, it can be said that the register of “mulkis” is more neutral and the meaning of the word may even be perceived as funny. It could even be argued if the word is a swear word at all. Thus, the text in Lithuanian is less loaded and it looses the intended effect on the reader. Further, the word “rakštis” is also used as an equivalent of “asshole” (See Appendix C) and is yet another softer expression that does not carry such a negative meaning. 


The following examples present tendencies to translate the word “fuck” which is offensive in English. Nevertheless, in the cases below the words are used not to offend someone but to express dissatisfaction in the situation:

Table 24

	Source text
	Target text

	“Fuck it, Wendy,” he snapped. “What do you want?” (Bushnell, Lipstick Jungle 2005: 22)


	-Eik šikt, Vende, - pratrūko jis. – Ko tu

nori? (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 30)




Table 25

	Source text
	Target text

	Fuck, she wanted to scream. Fuck, fuck, fuck. (Bushnell, Lipstick Jungle 2005: 24)


	Šūdas, norėjosi suklykti jai. Šūdas, šūdas,

šūdas. (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 32)




In the first example “Fuck it” is translated as “Eik šikt” but the expression, in a way, distorts the meaning. “Fuck it” means “leave it” or “forget about it” whereas “Eik šikt” has a different shade of meaning. This is due to the fact that the Lithuanian expression is directly aimed at another character Wendy. Nevertheless, in all the cases, the swear word “fuck” is translated as an equivalent with the same semantic weight “šūdas”. Moreover, in the second case both in English and Lithuanian swear words are repeated several times. The repetition expresses the emotiveness of the language. Both equivalents are short enough to be repeated in such a nervous way. 


On the whole, in some cases the translator of Lipstick Jungle (2005) uses more than one equivalent in the target text and although it distorts the pattern, it can be said that in this respect the Lithuanian language is more flexible and inventive, especially since we have more words to refer to one equivalent in the English language. However, this is not always the case as there are examples of swear word which cannot be rendered into the target language since no equivalent can be found. Another reason why it is not possible to render the swear word is the differences in the structure of the two languages. This can be seen in the example below:

Table 26

	Source text
	Target text

	It was one thing to fuck with her, she decided, but another thing entirely to fuck with her business. (Bushnell, Lipstick Jungle 2005: 46)


	Viena yra už nosies vedžioti ją, bet visai 
kas kita taip begėdiškai trypti jos verslą.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 54)




In this case, the swear word “to fuck” is not rendered into the target language. The swear word here does not have any sexual connotation thus it makes it difficult to translate. Therefore, the translator chose to express the meaning hidden in the swear word without mentioning an equivalent of the swear word in Lithuanian. Thus, “už nosies vedžioti” and “begėdiškai trypti” express the idea of being deceived and humiliated as is implied in the word “to fuck”. Nevertheless, the register is neutralized in the target language. 


Below, another example also shows how the pattern created by the author is not rendered into the target language due to the different structures of the languages and in order to avoid repetition. 

Table 27

	Source text
	Target text

	Everybody got older and shit happened to you. Bad shit. Shit you couldn’t control... (Bushnell, Lipstick Jungle 2005: 279)


	Visi sensta ir visiems nutinka velniškai 

prastų dalykų. Labai prastų. Tokių, kokių

negali kontroliuoti (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 290)




In this case the word “shit” is repeated three times, although only one swear word can be found in the translation, namely “velniškai”. Hence, “shit” is not rendered in the translation as many times as it is repeated in the source text. The target text is of higher register since it is neutralized while using such expressions as “prastų” and “Tokių prastų” instead of employing a swear word like “šūdinų” which would be an equivalent of “shit”. 


To sum up, the translator encounters some translation problems while dealing with the swear words. Although a word like “fuck” has an equivalent in Lithuanian, like “šūdas” or “velnias”, which is as loaded as the English one, the swear word “fucking” is usually omitted from the translation when it serves as the intensifier. In addition, some words are neutralized hence, in general, the translation seems to be more neutral and standard than the original. This is due to the fact that it is difficult, if not impossible, to find an equivalent in the Lithuanian language which would have the same semantic weight as the English one but is not too shocking for the target reader.

5.4 Sexual Activities and Parts of the Body: Theory and Analysis
As mentioned language is closely connected to culture, therefore the way people perceive something is reflected in their language. What is considered to be a taboo in one language can be openly discussed in another one. Section 5.4.1 presents theoretical approach to the references to sexual activities and parts of the body. Further, section 5.4.2 analyses occurrences of taboo words in both source and target language. 

5.4.1 Translation Problems Related to Sexual Activities and Parts of the Body

Allan Keith and Kate Burridge believe that “There is no such thing as an absolute taboo that holds for all worlds, times and contexts” (Keith and Burridge, 2006: 9). References to sexual activities and parts of the body belong to the category of taboo words that refer to sex, body parts, swear words etc. As mentioned, women refer to body parts in a more neutral ways than men do (Flotow, 1997: 17). However, in the two books by Bushnell, women use taboo words without any scruples. It can be said that the usage of taboo words is also a way for women to break out, be heard and shock people by showing that they are as powerful as men are.


As Eduardo Crisafulli states, “the lack of correspondence in terms of taboo language depends on the different characteristics of the source and target literary polysystems” (Crisafulli, 1997: 252). Thus a translator while trying to find the right equivalent to a taboo word has to think about the target culture and the effect that the word may have on the reader. Moreover, he notes that a translator’s choice can affect “the type of register” (Crisafulli, 1997: 252). If an author uses a vulgar word and a translator chooses to use a neutral word, register will be affected by such a choice. 

Moreover, as George Paizis (1998) notes, there is a tendency to neutralize sex scenes. In the cases that George Paizis discusses it appears that neutralization of sex scenes appears because editors think that French readers expect sexual themes to be presented as desexed. This is due to “some cultural or religious taboo” (Paizis, 1998: 9). This part of the paper will analyze if neutralization is used in the translation of Sex and the City (1997). 


In addition, women’s language differs from the way men talk. Ronald Carter et al. (1997) suggest that women tend to soften some vulgar expressions while men are more straightforward. Furthermore, women usually leave out “offensive parts […] leaving enough of the image to titillate the reader/viewer” (Carter, 1997: 302). In other words, women only imply some vulgar expressions rather than state them directly. In addition, as Jennifer Coates explains, men’s and women’s language differ in “terms of men’s dominance and women’s subordination” (Coates, 1993: 12). It can be argued that men’s dominance is reflected in their language, which is more loaded with vulgar implications. 

5.4.2 Analysis of Translation Problems Related to Sexual Activities and Parts of the Body

It can be noted that the English language seems to have richer vocabulary that refers to sex. Further, the words that refer to sexual activities or parts of the body are of different degree of formality since some are more neutral and others more vulgar. Lithuanian, on the other hand, has mostly words that are neutral and more formal. It can be stated that Lithuanian culture is more reserved than the source culture. Examples below serve as cases in point:

Table 28

	Source text
	Target text

	He gave her more drugs and she gave him a blow job. (Bushnell, Sex and the City 1997: 32)


	Jis davė jai dar narkotikų, o ji jam – 


oralinio sekso. 

(V. Karazijaitė, trans., Seksas ir miestas 2002: 48)


Throughout the target text “blow job” is referred to as “oralinis seksas” even though this term  is not vulgar. On the whole, it can be said that “blow job” does not have an appropriate equivalent because “oralinis seksas” is of higher register than the expression in the source text. Nevertheless, as in one case (See Appendix D) the word “pačiulpti” is more loaded and of lower register than “blow job”. However, it compensates for the loss of other vulgar words and creates a certain balance. 


Another problematic area in relation to translation is sexual activity called spanking. The word “to spank” means “to smack, slap with the open hand” (Partridge, 2002: 1825) It appears that this word has no established equivalent in Lithuanian. Thus, the translator encountered some problems while translating it.

Table 29

	Source text
	Target text

	“She’d tell me her fantasies, which were tremendously elaborate,” Walden continued. “She asked me to spank her.” (Bushnell, Sex and the City 1997:122)
	- Ji man papasakodavo labai įmantrias savo

fantazijas, - kalbėjo Voldenas. – Prašė, kad ją primuščiau. (V. Karazijaitė, trans., Seksas ir miestas 2002: 172)


As seen in the example above, “primuščiau” does not express reality properly (See also Appendix D). Spanking is mostly done on the buttocks and Lithuanian “primušti” refers to beating all over one’s body. Thus, the Lithuanian word is harsher and in a way it distorts the meaning that is conveyed by the author. On the whole, it is very difficult to find the right Lithuanian word to express this sexual activity. However, in this context “primušti” is unsuitable and implies some kind of violence, although spanking is mostly done to satisfy the desire of one’s partner. The meaning is distorted in the translation of the word “primuščiau”.


The characters also discuss another sexual activity called a threesome. Compared to the source language, the target language has a very limited lexis referring to this activity. In English, it is referred to as “threesome”, “ménage à trios” and “troilism” (for more examples see Appendix D). As can be seen, one of the terms, namely “ménage à trios”, originates from French (Martin, 1996: 1). Since these words are used interchangeably the original text is more vivid and dynamic. However, in Lithuanian it is referred to as “seksas tryse” and hence, the translation is more static because only one equivalent is used in the target text. The problem is that no more expressions in Lithuanian can be found that refer to a threesome. 

Further references to parts of the body will be analyzed in relation to translation. First, a speaker refers to body parts such as male genitalia. As mentioned earlier, women tend to name body parts by using “softer” words. Such as the case depicts in the example below:

Table 30

	Source text
	Target text

	Sam touched his unmentionable, and it was a big one. (Bushnell, Sex and the City 1997:217)


	Sam palietė jo neminėtiną daiktą. Buvo 

didelis. (V. Karazijaitė, trans., Seksas ir miestas 2002: 302)




The translator chooses “neminėtiną daiktą” to express the taboo notion implied in the text. Both the original and the translation do not state directly what part of the body it is referred to, but it is clear in both cases. In another case, where it is referred to male genitalia, the translator invents a word in order to reflect the idea of the original. Thus, the “bulge” is translated as “pūpsulys” (see Appendix D). 


Another translation problem is related to the female body. Although the target language has equivalents for female breasts, which can be used in different registers to imply a certain degree of formality or informality, the translator seems to avoid the more vulgar word “papai”.

Table 31

	Source text
	Target text

	She had long hair and tight little body with big tits […] (Bushnell, Sex and the City 1997:79)


	Jos plaukai buvo šviesūs ir ilgi, o kūnas

smulkus ir tvirtas, didelėmis krūtimis. 

(V. Karazijaitė, trans., Seksas ir miestas 2002: 112)




As in the example above, “tits” is a vulgar word that refers to female breasts; however, it is translated with a neutral word in Lithuanian, “krūtys”. The problem is that the author usually uses the word “breasts”, which in the target language has the equivalent of “krūtys”. Hence, when “tits” is also translated as “krūtys” the translation is neutralized. In other words, the original text has vulgar words, which are nevertheless neutralized within the translation and this, in return, changes the effect on the reader. Moreover, it changes the style of the original, causing it to become more neutral instead of being informal and colloquial. In the translation, there is only one case where “tits” is translated by the Lithuanian equivalent “papai”. Here, both the original and the translation use vulgar words that have the same degree of informality. 

The following examples to be analyzed were taken from Lipstick Jungle (2005). On the whole, references to body parts can be divided into references to male and female body parts. Reference to female body parts can be further divided into upper and lower parts of the body. 


The most frequent word to refer to lower parts of female body is “vagina” as in the example below:

Table 32

	Source text
	Target text

	“GIANT VAGINAS? IN THE WHITNEY?” Wendy asked. (Bushnell, Lipstick Jungle 2005: 129)


	- MILŽINIŠKOS VAGINOS? 

WHITNEY MUZIEJUJE? – paklausė 

Vendė. (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 140)


The word “vagina” is of Latin origin (Hoad, 1996: 519) and it has a direct equivalent in the Lithuanian language, namely “vagina”. However, there is also the Lithuanian equivalent, “makštis”, to refer to the body part. Thus it can be hypothesized why the word “vagina” was chosen rather than “makštis” since they have the same level of formality and the only difference is in their origin, as “makštis” is a Lithuanian neutral word used to refer to female’s part of the body.


Other words used to refer to the female part of the body can also be found Lipstick Jungle (2005). However, they are more vulgar and certainly cannot be considered neutral. This can be seen in the example below:

Table 33

	Source text
	Target text

	“You have a beautiful pussy,” Kirby said, and began licking her, pushing his fingers into her vagina as he did so. (Bushnell, Lipstick Jungle 2005: 81)


	- Tavo putytė labai graži, - sumurmėjo
Kirbis ir pradėjo ją laižyti, tuo pat metu

kyšteldamas pirštus jai į makštį. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 90)


The example above includes two references to a vagina: “pussy” and “vagina”. The first one is quite vulgar and the latter one is neutral. The case with “vagina” is already analyzed above, hence it can only be added that throughout the book “vagina” is translated as “vagina”, a fact which shows that the translator sticks to the pattern used by the author. In this case, where the sex scene between Kirby and Nico is so intense, the word “pussy” is rendered as “putytė” is appropriate, although it might shock the reader. 


However, there is a case where the choice of the translator should be discussed in greater detail. It can be seen in the example below:

Table 34

	Source text
	Target text

	When he reached the top of her pudenda, he put down the scissors and with his two hands, ripped the panty hose open. (Bushnell, Lipstick Jungle 2005:80)


	Pasiekęs jos gėdos viršų jis padėjo žirkles

į šalį ir perplėšė pėdkelnes abiem rankomis.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 89)




The discussion can be raised due to the choice of the translator. The word “pudendum” means “A person’s external genitals, especially woman’s” (Pearsal, 2001: 1499). The word is of Latin origin, thus it is neutral, i.e. it does not carry any negative meaning in it. Further, it is noted that the meaning in Latin of the word “pudenda” is “(parts) to be ashamed of” (Pearsal, 2001: 1499). Hence the translator chose to name it as “gėda”, which has a negative meaning. It also has a connotational meaning that there is something shameful in the lower body part of a female. There is a negative shade of meaning in the word and thus it can be said that it is degrading to women. A question can be raised as to how a woman’s genitals are more shameful in any way than those of man. Certainly the choice of the word was made not in order to degrade women, but nevertheless, it is negatively loaded compared to a neutral and general word that refers to female genitals. 

As mentioned above, the translation of parts of the body does not cause unresolvable problems since the terms have an equivalent in the target language in relation to their level of formality and register. However, the example below presents a case where the reference to parts of the body is not retained. 

Table 35

	Source text
	Target text

	She was motherly. And more. She was always good for hot meal and hot pussy. (Bushnell, Lipstick Jungle 2005:174)


	Buvo motiniška. Ir dar daugiau. Ji visada

gerai gamino valgį ir karštai mylėjosi. 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 185)


As it can be seen the reference to body part “hot pussy” disappears in the target language. Nevertheless, the idea that the author wants to express is rendered since “karštai mylėjosi” corresponds to the meaning carried by “hot pussy”. The word “pussy” is more vulgar than “mylėjosi”, which is considered neutral, and therefore the register in this case is higher in the target text than in the source text.


When referring to the upper part of the female body there are three different words used in English: tits, boobs and breasts. “Tits” and “boobs” have the same level of formality as “breasts” since the latter is neutral. Lithuanian, however, has only two equivalents that differ in their level of formality and can be seen in the examples below:

Table 36

	Source text
	Target text

	“My breasts,” she whispered “My stomach. I’ve had three kids...” (Bushnell, Lipstick Jungle 2005:390) 


	-Mano krūtys,- sušnabždėjo ji. – Mano pilvas. Aš pagimdžiau tris vaikus... 

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 403)


Table 37

	Source text
	Target text

	“If you want to know one thing about women, and women like me especially, it’s that you should never tell us that we look we need a drink job, a boob job, or a goddamned latte.” (Bushnell, Lipstick Jungle 2005:383)


	- Pasakysiu tau vieną svarbų dalyką apie 

moteris, ypač apie tokias moteris kaip aš: 

niekada mums nesakyk, kad mes atrodom

lyg mums ne pro šalį būtų išgerti, pasididinti

papus ar užsisakyti prakeiktos kavos su pienu.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 396)


In the examples above, two different words were used to refer to the same body part. The difference lies in their level of formality since “papai” is informal and colloquial. In both cases, translated words such as “krūtys” and “papai” are of the same register as “breasts” and “boobs”. There is no offensive meaning hidden in the word “papai”, although it depends on who uses it and in what context. On the whole, it would be difficult to find a second word as informal as “papai” and could be used to translate the word “tits”. Since no equivalent could be found the word “tits” is referred to as “papai” as well. 


Analyzing references to parts of the male body it can be said that there are three words in the source language that are used to refer to the male genitals. As in examples below, first neutral register will be discussed:

Table 38

	Source text
	Target text

	“Let’s talk about that. Excalibur was a sword. Are you thinking about your penis, Shane?” “He’s always thinking about his penis,” Wendy said. (Bushnell, Lipstick Jungle 2005:268)
	- Pakalbėkim apie tai. Ekskaliburas buvo 

toks kardas. Ar tu galvoji apie savo varpą, Šeinai? 

- Jis visada galvoja apie savo varpą, - 

nesusilaikė Vendė. (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 279)


What first strikes the eye is that “penis” has a direct equivalent in the Lithuanian language “penis” which is of Latin origin (Hoad, 1996: 344). However, the translator chose to use the word “varpa” which has a Lithuanian origin. Thus, the choice is interesting because in the case of “vagina” the translator used the same equivalent in the target language instead of “makštis”, which is of Lithuanian origin. It can be said that the pattern used is inconsistent since in one instance she chooses to use a word of Lithuanian origin and in other cases she uses a word of Latin origin. However, since the level of formality is the same and only the origin is different, it still expresses the same pattern of style or intended affect on the reader.


Another word that the author uses to refer to male genitals is colloquial and vulgar, and thus the translator uses an equivalent in Lithuanian that is colloquial and vulgar in the target language as well. 

Table 39

	Source text
	Target text

	She wasn’t a man, ruled by his dick. (Bushnell, Lipstick Jungle 2005: 431)
	Ji juk ne vyras, kurį valdo pimpalas.


(I. Veličkaitė, trans., Lūpdažių džiunglės 2007:  443)




The Lithuanian equivalent can seem to be quite shocking for the target reader. However, the word is used in spoken language and is known to be a dirty word. On the whole, “pimpalas” appears to be more striking than the word “dick” since it is more marked in the target culture. Nevertheless, the choice made by the translator reflects the derogative meaning intended by the author. 


An interesting choice was made while translating the word “pee pee” which is usually used when talking with children and is a part of “Children’s toilet vocabulary” (Dalzell et al., 2006: 864). The word means “urine” in the UK and “penis” in the US (Dalzell et al., 2006: 864).

Table 40

	Source text
	Target text

	“She said maybe she should date you instead. She obviously doesn’t know about the size of your pee-pee.” (Bushnell, Lipstick Jungle 2005: 119)


	- Ji sakė, kad verčiau susitikinės su tavim.

Ji akivaizdžiai nieko nežino apie tavo 

pimpaliuko dydį. (I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 130)


As mentioned, the word in the source text “pee-pee” belongs to a child’s lexicon. Thus, the translator finds an equivalent in Lithuanian which is a diminutive of a neutral word for “penis” and is also common in Lithuanian child’s lexicon. Moreover, the meaning is also derogative while the character makes a reference to his penis being small like a child’s, which is ironic and insulting to a man. It also can be seen as a feminist way of speaking, a manner which changes the stereotype of a modest and asexual woman into one who is trying to humiliate a man rather than stand his oppression. 


Another part of the body that has to be analyzed is a reference to one’s buttocks. 

Table 41

	Source text
	Target text

	He rubbed her bare ass with the palm of his hand. (Bushnell, Lipstick Jungle 2005: 144)


	Patrynė nuogą jos užpakalį delnu.

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 155)


Table 42

	Source text
	Target text

	And concentrating on his hard penis, and the way it felt inside her, and pure physical joy of being a hot young man, she pushed up her lips, placing her hands on his buttocks and pulling him deeper into her. (Bushnell, Lipstick Jungle 2005: 356)


	…ir sutelkusi dėmesį į sustandėjusią 

jo varpą, ir į tai, ką reiškia jausti ją savyje,

ir į grynai fizinį džiaugsmą, kad mylisi

su karštu, jaunu vyruku, ji kilstelėjo klubus,

uždėjusi rankas jam ant sėdmenų, ir stumtelėjo

(I. Veličkaitė, trans., Lūpdažių džiunglės 2007: 368)


The word “ass” is colloquial while “užpakalis” in Lithuanian is more neutral. In this case the author does not intend to sound derogative. Thus there is a certain difference in the register. The source text does not intend to offend someone or express certain dissatisfaction, therefore “užpakalis” is a suitable word referring to the part of the body. In addition, “buttocks” is a neutral and standard word to refer to this part of the body and, as can be seen in Table 42, the word is translated as “sėdmenys” which is also standard and neutral equivalent in the Lithuanian language. In this case, the register does not differ from the source text. 


To sum up, some references to sexual activities do not have an equivalent in the Lithuanian language, e.g. spanking is translated as “primušti” which implies violence. Moreover, the English language has more words that refer to certain sexual activites, for example three different words are used to refer to sexual activity when three people are having sex, namely “threesome”, “troilism” and “ménage à trois”. However, in the target text only one phrase is used since no other equivalents can be found. On the whole, while referring to both sexual activities and the target text sometimes uses words or expression that are more neutral or of higher register. It can be explained by the idea that there is no equivalent in the Lithuanian language or that some words may shock the reader. 

6 CONCLUSIONS
The paper has focused on informal register in prose fiction. The main aspects that were analysed were the representation of text messaging both in the source and the target text and foreigners’ oral discourse, as well as the representation of swear words and references to sexual activities and parts of the body. 


First, the thesis focused on the cases related to problems of translating of text messages. The problem that arose here was that the written language employed in writing of text messages is completely different from standard English. As the space to write a message is limited in the cell phone and mostly people try to save time while writing it, the writer tries to shorten words. Several ways to shorten a word were specified, namely shortening by omitting vowels, shortening by putting a hyphen and a mixture of the two ways. The Lithuanian language is less flexible in this respect because most cases are shortened by omitting inflections. Moreover, in English it is possible to use certain symbols and numbers in order to express a word, such as “4”, “@”, “+” etc. In Lithuanian, however, only “+” is retained since the meaning does not depend on its pronunciation. Furthermore, the meaning of this symbol is universal since it denotes adding something to what is already mentioned. 


On the whole, English is more flexible in various ways to shorten a word. Nevertheless, the translator uses different ways to express different shortened forms used in writing these messages. Messages are written without using the Lithuanian print in such letters as “š” or “į”. Thus, it compensates the loss of strategies that were used in English but are impossible to render in the Lithuanian language. 

Second, it was depicted how the interference of the Japanese language is conveyed in the speech of a character who attempts to speak English. It can be noticed in translation that in the target language the strategy of using verbs in the infinitive was employed. This makes the language sound non-standard and broken, which suggests that the speaker is a foreigner. However, there were cases where the infinitive could not be used since the tense of the word would be lost. In such cases, the translator uses standard Lithuanian, and this causes a loss of the stylistic effect of the original. Nevertheless, if it was chosen to use non-standard Lithuanian wherever it is possible, it might be overloaded and difficult to understand for the target reader. Moreover, some of the features of the accent were impossible to render due to the differences in English and Lithuanian. This was shown in the case with the use of articles. Since the Lithuanian language has no articles, it is impossible to show that a character makes mistakes not only in the use tenses but also in the use of articles.

Moreover, it can be noted that the translation is more neutral than the original. This is due to the fact that in some cases Lithuanian lexis does not have an established equivalent for certain sexual activities. Moreover, a word in the source language may have several synonyms that differ in their register. However, the target language usually has only one expression that refers to certain activity. This is the case with “threesome”, “ménage à trois” and “troilism” which are translated as “seksas tryse” since it is difficult to find other synonyms in Lithuanian that refer to threesome. Thus, the translation is more static and less vivid. 


Nevertheless, there are cases when one English word is translated using various equivalents. The problem is that if the author uses one word several times it creates a certain style and register. Hence, if it is translated using interchangeable synonyms, style and register are distorted. On the other hand, the translator may use richer vocabulary in order to solve translation problems. This can be seen in cases with the swear word “fuck”. This word is frequently used in the original but in the translation it is mostly neutralized. This is due to the fact that in Lithuanian there is no one equivalent that can be used in many cases as flexibly as “fuck”.


It is clear that the translation is more neutral than the original. Moreover, the source text is more vulgar and the dialogues are more colloquial and natural as if in real life. As mentioned, Lithuanian literature is quite young and does not want to let spoken language into its dialogues. Due to this reason the effect on the reader is different because translation suggests that characters in the book are more sophisticated and less promiscuous than the source text suggests. 


Further investigation can be carried out in relation to dialogues since it can be focused on interjections. At first glance it is seen that most interjections are not rendered making, dialogues in Lithuanian are more literary and less real. In other words, the dialogues in the target language do not seem to be very natural. However, to test this hypothesis the dialogues should be analysed further. 
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APPENDIX A:  The Translation of Text Messages


  Source language 

                       Target language


“Remember u own this town. Good luck!”
„nepamirsk kad sis miestas tau po kojom.

Nico.
sekmes!“ – Niko.

“thnk you!”
„aciu!“

“nervous?”
„jaudinies?“

“naaaaah. piece o’ cake.”
„nea. vieni juokai“

“call me after. we’ll look at jewels.”
„paskui paskambink. paieskosim papuosalu“. 

(Bushnell, Lipstick Jungle 1997: 231;
(I. Veličkaitė, trans., Lūpdažių džiunglės 20
hereafter LJ) 
243; hereafter LD)

 Source language 
  Target language


“Important info re: work. Top secret. 
„Svarbi info, susijusi su darbu. Labai 

Contact immediately.” (LJ 334)
slapta. Nedelsdama paskambink.“ (LD 345)


   Source language 

                          Target language


“with wendy. r-u at of-is?” read the text 
„su vende. ar tu biure“, - atsiuntė trumpąjį 

message from Victory.
Viktorija.

Nico smiled. “in 2 min,” she text back.
Niko nusišypsojo.

“hve bubbly. wll meet u in 20.” (LJ 431)
„busiu uz 2 min.“, - atrašė ji.


„turim putojancio. ateisim uz 20.“ (LD 443)


APPENDIX B:  The Translation of Foreigners’ Oral Discourse

Japanese Man’s Speech


         Source language 

                Target language


“I like you – you make decision quickly,” 
„Man tu patinki. Tu daryti greitus 

Mr. Ikito had said to her five years ago [...]
sprendimus“, - pasakė jai prieš penkerius

(LJ 49)





metus […] (LD 57)

 
         Source language 

               Target language


“You always thinking about the self in 
- Niujorke jūs visada galvoti tik apie save.

New York. Here, in Japan, we thinking 
Čia, Japonijoje, mes galvojame apie verslą.

about business.”  (LJ 50)
(LD 58)


        Source language 

Target language


“What you want to do that for?” Mr. Ikito
- Kodėl jūs norite tai daryti? – paklausė 

asked. “No money in couture. Everybody 
ponas Ikito. – Madingi moteriški drabužiai

know that. Five year ago, you say you 
turtų jums nesukrauti. Visi tai žino. Prieš 

want to make millions of dollar…” (LJ 50) 
penkerius metus jūs sakėte, kad norite 


uždirbti milijonus dolerių… (LD 58)


Source language 

Target language


“But now you trying to be Oscar de la 
- Bet dabar jūs stengiatės tapti Oskaru de la 

Renta. Or maybe Mr. St. Lauren,” […] 
Renta. Ar galbūt ponu Sent Lorenu, - tęsė

“World don’t need St. Lauren. World
ponas Ikito pertraukdamas ją. […] - Pasauliui

need Victory Ford.” (LJ 50)


nereikia Sent Loreno. Pasauliui reikėti 







Viktorijos Ford. (LD 58)

Source language 

Target language


“We got no Oscar stores here. Okay, we 
- Mes čia neturėti jokių įžymybėms skirtų

got one in Tokyo. But Victory Ford, she
prabangių parduotuvių. Gerai, vieną 

got eighty-three stores in Japan alone. 
Tokijuje turime. Bet Viktorija Ford turi

You get what I saying?” Mr. Ikito asked. 
atuoniasdešimt tris parduotuves vien 

(LJ 50)
Japonijoje. Ar suprantate, ką noriu 







pasakyti? (LD 59)


French Man’s Speech


Source language 

Target language


“You are enjoying zee snow?” Pierre 
- Jums patinka le sniegas? – paklausė 

asked. (LJ 235)



Pjeras. (LD 247)

Source language 

Target language


“The industry takes you advertise, yes?” 
- Industrija daug rimčiau į tave žiūri, kai 

Pierre had said. “Is sad but is life. We
tu reklamuojies, taip? – pasakė Pjeras. 

play zee game.” 



- Liūdna, bet toks gyvenimas. Mes 

[…]





šaidšiam le šaidimą. […]

“You will be zee new darling of fashion,
- Tu tapsi naująja mados numylėtine, 

darling.” Pierre said […] (LJ 240)

brangioji, - tarė Pjeras […] (LD 251)


APPENDIX C: The Translation of Swear Words

Sex and the City (1997)

Source language 

Target language


“The world is more fucked up now than it 
„Pasaulis dabar daug labiau sujauktas 

was twenty-five years ago. I feel pissed 
negu prieš dvidešimt penkerius metus.

off to be born when all these things are 
Priklausydamas kartai, kuris atsitinka 

happening to me.



visi šitie dalykai jaučiuosi šūdinai. 

(Bushnell, Sex and the City, 1997: 5; 

(V. Karazijaitė, trans., 2002: 12; hereafter
hereafter SC)




SM)

Source language 

Target language


“Then someone takes it away from you 
- Tada kas nors ją iš tavęs atima, ir tau 

and you’re fucked,” Skipper said. (SC 7)
galas, - tarė Skiperis. (SM 15)


Source language 

Target language


“I really don’t give a shit.” And the scary 
- Man nusispjaut. – Ir baisiausia, kad jai

thing was, she didn’t. (SC 8)


tikrai buvo nusispjaut. (SM 16)


Source language 

Target language


[…] Jack […] said “You stupid slut,” and 
[…] Džekas […] rėžė jai: „Tu kvaila kekše,“

she went home with him. He gave her 
ir ta išvažiavo namo. Jis davė jai dar 

more drugs and she gave him a blow 

narkotikų, o ji jam – oralinio sekso.

job (SC 32)




(SM 48)


Source language 

Target language


But they’re not so smart, they’re flakey 
Bet jos visai ne šaunios, o keistos ir sujaukto

and fucked up, they’re a lot looser than 
proto ir daug palaidesnės, negu būtų galima

you think. (SC 38)



manyti. (SM 57)


Source language 

Target language


He looked away to flick his ash, then 
Nusisuko nukratyti pelenų ir vėl atsigręžė

Looked back at her. “Abso-fucking-lutely.”
į ją.

(SC 44)




- Žinoma, po šimts velnių. (SM 65) 

Source language 

Target language


His wife was pregnant, and he was so cute
Jo žmona laukėsi, o jis buvo toks mielas,

I fucked him and she found out. (SC 52)
aš su juo ir pasidulkinau – ir ji sužinojo. 


(SM 75)



Source language 

Target language


“She’s fucked everybody,” Carrie said.
- Ji dulkinosi su visais, - pasakė Kerė. 

(SC 53)




(SM 77)


Source language 

Target language


“Do you now? And I just thought he was a 
-Nejaugi? O aš maniau, kad jis – geras 

pretty good fuck who was good with my 
krušuoklis, malonus mano vaikui, - pasakė

kid,” Ray said. (SC 55)


Rei. (SM 79)

Source language 

Target language


“Oh shit. Carmelita or something like that.”
- Ai, velnias. Karmelita ar panašiai. (SM 80)

(SC 55)


Source language 

Target language


“That goddamned little shit actor,” Ray 
- To prakeikto aktoriūkščio, - prisiminei 

said. “You mean, those lies that I told him 
Rei. – Dėl tų kvailysčių, kurias jam priskiedžiau

about you because I wanted to get him for 
apie tave, nes norėjau, kad jis būtų mano? 

myself? Well, shit, honey, can you blame 
Po šimts, brangioji, ar galima mane kaltinti?

me? He had the biggest willy in L.A.”
Jo pimpalas buvo didžiausias visam Los 

(SC 56)




Andžele (SM 80)


Source language 

Target language


“[…] Pressure fucks up the hormones; 
- […] Stresas išderina hormonus’ o kai 

when the hormones are screwed up, there
hormonai išderinti, atsiranda daugiau 

are more homosexuals; and homosexuality 
homoseksualistų; homoseksualumas - 

is nature’s way of cutting down on 

gamtos būdas populiacijai mažinti. (SM 87)

population. (SC 61)






Source language 

Target language


“What an asshole you’d have to be.”

- Koks turėtum būti kvailys. (SM 95)

(SC 67)


Source language 

Target language


“They’re all kamikaze selfish pricks. […]”
-Visi jie – savanaudžiai kamikadzės, 

(SC 78) 




bjaurybės. (SM 111)


Source language 

Target language


“But I’m better than David Salle! I’m a
- Aš geresnis už Deividą Salą! Aš – genijus,

fucking genius!” 



po šimts velnių! 

“Oh, yeah? Says who?” Sam screamed 
- Tikrai? Kas sakė? – irgi užriko Sam.

back.





- Po velnių, visi mes – genijai, - pasakė

“We’re all fucking geniuses,” Carrie said.
Kerė. (SM 133)

(SC 94)


Source language 

Target language


“[…] What am I going to change into? An 
- […] Kuo gi aš tapsiu? Egoistu? Bjaurybe?

egomaniac? A prick? An asshole? (SC 118)
Šiknium? (SM 167)


Source language 

Target language


“You mortify me,” Carolyne said to Sam. 
- Tu mane žemini, - pasipiktino Semu 

“Get out and take your cheap little slut
Karolaina. – Nešdinkis su pigia savo 

with you.” (SC 130)



šliundra. (SM 182)


Source language 

Target language


Carrie was sitting at one of the booths, it 
Kerė sedėjo prie vieno iš atitvertų statulų,

was kind of late and she kind of fucked 
buvo vėloka, jos nuotaika buvo sumauta, 

up, and this girl bounced over[…](SC 131)
tik staiga prišoko toji mergina […] (SM 183)

Source language 

Target language


“[…] If they can’t deal with me in dirty
- Jeigu kam nors nepatiksiu su purvinais

jeans, fuck’em.” (SC 157)


džinsais, tegul eina po velnių. (SM 219)


Source language 

Target language


Suddenly the Girl yelled, “Stop the car, 
Staiga mergina suriko:

You shithead!” (SC 170)


- Stabdyk mašiną, mulki tu! (SM 236)


Source language 

Target language


“You piece of shit,” said a woman’s voice.
- Tu šūdas, - tarė moteriškas balsas. (SM 241)

(SC 174)







Source language 

Target language


“Besides,” said Magda, “who knows 

- Be to, - tarė Magda, - kas žino, kur jie

where these guy’s dirty dicks have been.”
buvo įkišę purvinus savo pimpius. (SM 246)

(SC 178)





 


Source language 

Target language


“[…] Damn it. Yes. It’s true.” (SC 180)
- […] Taip, po velnių. (SM 249)



Source language 

Target language


“[…] He’s scum. A user” (SC 182)

- […] Jis – šiukšlė. Išnaudotojas. (SM 251)




Source language 

Target language


He asked her to dinner, and she thought,
Jis ją pakvietė vakarienės, ir ji pamanė:

Fuck you, all of you. (SC 185)

eikit jūs visi po velnių. (SM 256)


Source language 

Target language


“A few years back, when I was kind of 
- Prieš keletą metų, kai gyvenau baisiai 

fucked up and sometimes even had dried 
ir kartais net vaikščiodavau su pridžiūvusiu 

coke residue around my nostrils […]”
kokainu panosėj […] (SM 265)

(SC 191)


Source language 

Target language


“I’m pretty sure. But every time I was 
- Esu tikras. Bet kiek ten lankydavausi, 

there, I was fucked up.” (SC 194)

būdavau apkvaitęs. (SM 268)


Source language 

Target language


While I lay in bed, trying to block out the
Kol gulėjau lovoje stengdamasi negirdėti

noise of a couple screwing in the next 
porelės, kuri dulkinosi gretimame 

room […] (SC 195)



kambaryje […] (SM 271)


Source language 

Target language


“You cheep little slut,” Stanford was 
- Tu pigus kekšioke, - liejo Stenfordas įtūžį

saying to Bone. (SC 211)


ant Skeleto. (SM 292)


Source language 

Target language


“That makes me sick,” Sam said, when the 
- Man jau bloga, - pasakė Sam moteriai

girl walked away. “Why should she get 
nuėjus. – Kam jai kišti pinigus į dokumentinį

money for doing documentary? She’s 
filmą? Ji gyvenime nieko nėra dirbusi. 

never done a fucking thing in her life.” 
(SM 300)

(SC 216)


Source language 

Target language


“Don’t fuck with me,” Carrie said. […]
- Nekrušk man proto, - įspėjo Kerė. […]

“If you fuck with me, I will make it my 
- Jei kruši man protą, pati pasirūpinsiu,

personal business to destroy you. […]
kaip tave sunaikinti. 

“You don’t get up early enough to fuck
-Tu per vėlai keliesi, galėtume pasikrušti,-

with me,” Mr. Big said. (SC 219)

pasakė Šaunusis. (SM 304)



Source language 

Target language


“[…] These guys don’t want a girl who’s 
- […] Tiems vyrams nereikia merginos, su 

great fuck. Or even a good fuck. They 
kuria nuostabu dulkintis. Ar bent gera 

want a girl who’s a bad fuck.” (SC 225)
dulkintis. Jie nori merginos, su kuria 







nemalonu dulkintis. (SM 312)

Lipstick Jungle (2005)

Source language 

Target language


Wendy said correcting him [...] “The 
[...] pataisė jį Vendė. [...] – Šūdinas oras...

weather’s shitty... [...]” (LJ 21)

(LD 29)


Source language 

Target language


What the fuck? What the hell was he 
Kas per velnias? Apie ką, po šimts, jis 

talking about? (LJ 25)



kalba? (LD 33)


Source language 

Target language


Goddammit, she thought picking up the 
Po velnių, nusikeikė ji, pakeldama rankšluostį.

towel (LJ 26)




(LD 34)


Source language 

Target language


If she confronted Mike now, she’d be 
Jei dabar ji užpultų Maiką, būtų pakrikštyta

labelled a bitch. (LJ 31)


kale. (LD 39)

Source language 

Target language


He was a scumbag, Myrna explained, a
Jis smirdžius, paaiškino Myrna, tikras 
real garment, but he’d been in the business
beskonybės įsikūnijimas, bet sukasi šiame

for thirty years and he might be able to
versle jau trisdešimt metų ir gal galės padėti

help (LJ 41)




(LD 49)


Source language 

Target language


…they’re all Jewish fags. (LJ 44)

…jie visi žydai pederastai. (LD 52)

Source language 

Target language


And goddammit, now he knew that she 
Ir, velniai griebtų, dabar jis žinojo, kad 
knew (LJ 47)




ji žino. (LD 55)


Source language 

Target language


Goodammit, she thought now, glaring 
Velniai griebtų, pamanė ji dabar, mesdama
at the phone where she’d placed it on the 
nuožmų žvilgsnį į telefoną, jos padėtą ant 

mantelpiece. (LJ 55)



židinio atbrailos (LD 63)


Source language 

Target language


“Don’t let them boss you around. You tell
- Neleisk jiems tau nurodinėti. Tu jiems 

them what to do. Jeez.” Of course it was 
pasakyk, ką daryti. Po perkūnais. Žinoma,

easy for David to say. (LJ 58)


lengva Deividui kalbėti.

(LD 67)

Source language 

Target language


[...] but the day you stopped appreciating 
[...] bet tą dieną, kai nustoji vertinti 

the sublimely silly things in life was the 
stulbinamai kvailus dalykus gyvenime, 

day you became a dried-up old turd. 
tampi išdžiūvusiu senu šūdu (LD 68)

(LJ 60)


Source language 

Target language


Like most men who are faced with a 

Kaip ir daugelis vyrų, susidūrusių su 
woman who refuses to engage in the 

atsisakančia įsitraukti į įprastas socialines 

regular social niceties, the waiter probably
mandagybes moterimi, padavėjas tikriausiai

thought Nico was a bitch. (LJ 64)

pamanė, kad Niko yra kalė. (LD 72)


Source language 

Target language


“I am seriously worried about Victor,” 
- Man rimtai neramu dėl Viktoro, - 
Wendy said. “He sounded crazy this 

susiraukė Vendė. – Šį rytą jis kalbėjo

morning. If he goes, I’m fucked.” (LJ 67)
kaip pamišėlis. Jei jis pasitrauks, man 







galas. (LD 75)


Source language 

Target language


Could it get any better than this, having 
Ar gali būti kas geresnio už mėgavimąsi 

great sex with a fucking Calvin Klein
puikiu seksu su suknistu Kalvino Klaino

underwear model? (LJ 81)


apatinio trikotažo modeliu? (LD 90)


Source language 

Target language


“Oh fuck, I can’t wait any longer,” he said.
- Velnias, daugiau negaliu tverti, - tarė jis,

He picked up the scissors and with one 
paėmė žirkles ir vienu galingu čerkštėlėjimu

powerful snip, cut the crotch of her 

perkirpo jos kelnaites (LD 90)

underpants. (LJ 81)






Source language 

Target language


“I hate modelling,” Kirby said. “I hate the
- Nekenčiu modelio darbo, - susiraukė Kirbis.

way they treat me. Like a piece of meat, 
- Nekenčiu, kaip jie su manim elgiasi. Kaip 

you know? They don’t, really, give a shit
su mėsos gabalu, žinai? Jiems visiškai 

about me as a person.” (LJ 84)

nusispjaut į mano asmenybę. (LD 92)



Source language 

Target language


“Yeah, I better get going too. I’ve got shit
- Taip, man irgi jau laikas eiti. Žinai, man

to do too, you know?” (Kirby) (LJ 85)
taip pat reikia šiokius tokius reikalus 







sutvarkyti, - [...] (LD 94)


Source language 

Target language


Fifty years of feminism and education and
Penkiasdešimt metų feminizmo, švietimo
success had done little to eradicate the 
ir sėkmės nepadėjo su šaknimis išrauti šio

power of this myth, and there were times
mito galios, ir kartais tai, kad Vendė moterims

when the fact that she was selling this 
pardavinėjo tokį mėšlą, priversdavo ją 

bullshit to women made Wendy feel 

pasijusti nesmagiai. 

uneasy (LJ 90)




(LD 99)



Source language 

Target language


That fucking namby-pamby Selden Rose
Tas suknistas pamaiva Seldenas Rosas su 

with his nappy head of hair and that goofy
savo išsipešiojusia kaip žvirblio galva ir

grin [...] (LJ 90)



kvaila šypsena [...] (LD 100)


Source language 

Target language


Where the hell did ponies come from, 
Ir apskritai, kur, po šimts, laikomi tie 

anyway? (Wendy) (LJ 94)


kumeliukai? (LD 103)

Source language 

Target language


“Bastards,” Victory said. (LJ 98)
- Šunsnukiai, - leptelėjo Viktorija. (LD 108)


Source language 

Target language


“This is my fucking life. I work seventy 
Tai mano sušiktas gyvenimas. Aš dirbu 

hours a week and my husband just left
septyniasdešimt valandų per savaitę, o mano

me for no reason. How the hell did I end
vyras ką tik paliko mane be jokios priežasties.

up like this?” (LJ 112)
Kaip, po velnių, sugebėjau taip nusiristi? 







(LD 122)


Source language 

Target language


“Yup,” Wendy said. “Fucking men” 

- Aha, - patvirtino Vendė. - Prakeikti vyrai.

(LJ 114)




(LD 124)


Source language 

Target language


“Okay, dude, I’ll see you tomorrow night.
- Gerai, vaikine, pasimatysim rytoj vakare.

Fucking Yankees,” he shouted, getting off 
Sušikti „Jankiai,“ – sušuko jis, dėdamas 

the phone. (LJ 120)



ragelį (LD 130)


Source language 

Target language


“I’ve told them to upgrade to at least 

-Aš jiems liepiau pagerinti kokybę bent iki

Veuve, but they’re cheap bastards.”

Veuve, bet jie šykštūs šunsnukiai. (LD 131)

(LJ 121)

Source language 

Target language


THAT LYNE BENNETT IS such an 
TAS LAINAS BENETAS TOKS ŠIKNIUS,
asshole, Nico thought, glaring at the front
rūščiai spoksodama į pirmąjį New York Post

page of the New York Post. (LJ 121)

puslapį pagalvojo Niko. (LD 132)


Source language 

Target language


“Hell. That little bastard can wait. It’s my
- Velnias. Tas mažas šunsnukis gali 
court.” (Lyne) (LJ 125)
palaukti. Tai mano aikštelė. (LD 135)


Source language 

Target language

She began to feel guilty. It wasn’t like her
Ji pasijuto kalta. Jai visai nebūdinga 
to be such a bitch. (LJ 127)


šitaip bjauriai elgtis. (LD 138)


Source language 

Target language


“Fuck the limousine,” Lyne exclaimed. 
- Velniop tą limuziną, - susierzinęs sušuko
(LJ 128)




Lainas. (LD 138)


Source language 

Target language


“Anyway, I decided to do this whole 

Šiaip ar taip, aš nusprendžiau jį pamokyti 

number on him, to get even with him 
ir atsilyginti už tai, kad jis buvo toks mulkis

for being such an asshole” (LJ 131)

(LD 142)

(Victory)






Source language 

Target language


It was just too bad that he felt compelled 
Tik labai gaila, kad dažniausiai jis jautėsi

to act like an asshole most of the time.
priverstas elgtis kaip subingalvis (LD 144)

(LJ 133)
Source language 

Target language


Of course, Lyne Bennett was always going
Žinoma, Lainas Benetas visada liks subingalvis,
to be an asshole, but that evening, going 
bet tą vakarą važiuojant į beisbolo rungtynes

to the baseball game, he was kind of a 
jis buvo gana mielas subingalvis.

sweet asshole. (LJ 136)


(LD 146)




Source language 

Target language


And Nico thought, “Mike, baby, you’re
Ir Niko pamanė: “Maikai, mažuti, tu tuoj

about to get fucked over.” (LJ 149)

būsi sutrintas į miltus.” (LD 160)


Source language 

Target language


It was the ultimate fuck you. (LJ 177)
Tai jau buvo didžiulis spjūvis į veidą. (LD 188)

Source language 

Target language


There were only two kinds of women in 
Jo žodžiais, pasaulyje yra dvi moterų rūšys:

the world: women who were “fuckable,”
dulkinamos ir ne.

and women who were not. (LJ 158)

(LD 169)


Source language 

Target language


“Don’t you like gold-digging bitches?”
- Nejaugi tau nepatinka avantiūristės kalės?, -

she snapped. (Wendy) (LJ 188)

atrėžė ji. (LD 199)


Source language 

Target language


“Nothing,” she said. “He didn’t really do a
- Nieko, - drėbė ji. – Jis iš tikrųjų absoliučiai

goddamn thing.” (Wendy) (LJ 190)

nieko neveikė. (LD 201)


Source language 

Target language


If it does, I’m fucked, she yelled back at 
Jei išskris, man šakės, užklykė ji ant to balso.
the voice. (Wendy) (LJ 207)


(LD 218)

Source language 

Target language


Her cell phone rang. It was Jenny Cadine.
Suskambo jos mobilusis telefonas. Skambino

“I don’t mean to be an asshole, but I’m not
Dženė Kadin.

happy,” she said. (LJ 216)


- Nenoriu būti tau rakštis, bet esu tokia 







nelaiminga, - tarė ji. (LD 227)


Source language 

Target language


What the hell was she doing there? she 
Ką, po paraliais, ji čia veikia? Svarstė ji 

wondered, for the millionth time. (LJ 251)
milijoninį kartą (LD 263).(Victory)


Source language 

Target language


“See? I’m kinda pissed off, Vic,” she 
- Supranti? Mane šis reikalas užkniso, Vika,-
continued. “And you don’t want to mess 
tęsė ji. – O su manim geriau nejuokauti, 

with me when I’m pissed off.” (LJ 289)
kai taip nutinka (LD 299)


Source language 

Target language


“How on earth did you hear this? Nico 
- Kas tau tai papasakojo?, - paklausė Niko.

asked” (LJ 297 )



(LD 308)


Source language 

Target language


“You owe me a fucking explanation!” she
- Tu privalai man pateikti sušiktą paaiškinimą!
screamed.




- užklykė ji. 

[...]





[...]

“I don’t believe it, Shane. How could you
- Negaliu patikėti, Šeinai. Kaip galėjai būti 

be so fucking weak?” (Wendy) (LJ 316)
toks skystakiaušis? (LD 328)

Source language 

Target language


“Oh, Wendy, I’m a shit,” she said. “I acted
- Ak, Vende, aš esu mėšlo krūva. Elgiausi

like a total asshole […]” (Victory) (LJ 393)
kaip visiška šiknė. […] (LD 381)


Source language 

Target language


Careers are bullshit. Careers are for total
Karjera yra gryna nesąmonė. Karjera skirta

assholes. (LJ 422)



mulkiams (LD 435)


APPENDIX D:  The Translation of Sex Activities and Parts of the Body

Oral Sex


Source language 

Target language


‘[…] “I’m in the middle of getting a blow 
- […] „Mes užsiimam oraliniu seksu 

job on the Palisades Parkway and I’m just 
Paliseids parko trapuvartėje ir aš tuoj

about come,’” Stanford says. (SC 142)
pasieksiu orgazmą“, - sako Stenfordas.







(SM 199)


Source language 

Target language


The girl gave him a blow job. (SC 131)
Mergina jam pačiulpė. (SM 184)


Spanking 


Source language 

Target language


But the next day he wants me to spank 
Bet kitą dieną jis sugalvojo mane 

him. […] ‘No! I want a good trashing,”
prilupti. […] „Ne, aš noriu gerai tave

he said. (SC 50)



prikulti“, - atsakė jis. (SM 73)


Threesome 

Source language 

Target language


But the threesome is one fantasy at which 
Bet seksas tryse – fantazija, kuri, atrodo,

New Yorkers seem to excel. (SC 59)

niujorkiečių nenuvilia. (SM 84)


Source language 

Target language


A ménage à trios involves that trickiest of
Sekso trijulei būdingas kebliausias santykiams

all relationship numbers: three. (SC 59)
žmonių skaičius – trys. (SM 85)


Source language 

Target language


That was exactly Tad’s state of mind three 
Kaip tik tokia buvo Tedo būsena prieš metus,

years ago, when he experienced the most 
kai jis išbandė pradinės pakopos seksą trise - 

basic level of troilism what he called 
jo vadinamąją „meilės nuo ekstazio 

“E-love gropefest.” (SC 62)
grabaliojimosi šventę“. (SM 88)

Source language 

Target language


He slid his hand up to the bulge in the 
Ranka nuslydo prie pūpsulio Skeleto

Bone’s pants. (SC 114)


kelnėse. (SM 162)


Source language 

Target language


Two women were dancing on the stage. 
Ant scenos šoko dvi merginos. Atrodė 

They looked like real women, and they 
labai tikroviškai ir ne taip gražiai - 

didn’t look good – small saggy breasts and 
mažom subliuškusiom krūtim 
big bottoms. (SC 93)
ir dideliais užpakaliais. (SM 133)


Source language 

Target language


Margaret is short, with dark hair and large
Margaret neaukšta, tamsiais plaukais ir 

breasts, pretty – but not Skipper’s type.
didelėm krūtim, graži, bet ne Skiperio 

(SC 100)




skonio. (SM 141)


Source language 

Target language


There was a fourteen-by-seventeen color 
Ten puikavosi keturiolikos ir septyniolikos

Photograph of Jolie, Demi Moore-style, 
colių spalvota Džolės nuotrauka, Demi Mor 

naked save for a skimpy negligee that was
stiliaus; ji buvo nuoga, jei neskaitysim 

open in the front to reveal humongous tits
mažučio negližė, priekyje praskleisto, kad 

and a huge belly […] (SC 85)


matytųsi didžiuliai papai ir milžiniškas 







pilvas. (SM 121)


Source language

Target language

“My tits are hanging down to my belly
Mano papai nukarę iki bambos. […]
[…]” (LJ 68)
(LD 76)


Source language 

Target language


Then he gently lifted the crotch of her 
Tada jis švelniai kilstelėjo jos kelnaičių 
underpants (which, thank God, were nice – 
kraštą (ačiū Dievui, kelnaitės buvo gražios

 light blue silk mesh from La Perla – and 
- šviesiai mėlynos, šilkinės La Perla su 

ran his finger in a circle over the lips of her 
nėriniais) ir apsuko pirštu ratą aplink jos 

vagina. (80)




vaginos lūpas (LD 89)


Source language 

Target language


In a few quick second, he unzipped his 
Per kelias sekundes jis atsisagstė kelnes, 
pants, releasing a rock-hard penis (okay,
išsilaisvindamas kietą kaip akmuo varpą (gerai

it was a cliché, she thought, but there really
šis apibūdinimas labai banalus, bet iš tikrųjų

was no other way to describe it), the 

kitaip nebuvo įmanoma jos apibūdinti), 

proportions of which appeared to be 

kuri atrodė truputį didesnė ir ilgesnė nei

slightly bigger and longer than average
vidutinio dydžio. (LD 90)

(LJ 81)

Source language 

Target language


She’d had an orgasm the minute the boy 
Ji pajuto orgazmą jau tą akimirką, kai 

had stuck his dick her. (LJ 109)

vaikinas įkišo į ją savo pimpalą. 







(LD 119)


Source language 

Target language


“They try to do something shocking every
Jie kasmet stengiasi parodyti ką nors 

year,” Nico was saying. “A few years ago
šokiruojančio, - sakė Niko. – Prieš kelerius

it was a videotape of a guy in blue body 
metus jie rodė vaizdajuostę, kurioje 

paint, playing with penis.” (LJ 130)

nufilmuotas mėlynas kūno dažais 







išsitepliojęs vyrukas, žaidžiantis savo 







varpa. (LD 141)


Source language 

Target language


“They’re equal opportunity shockers,” 
- Jie šokiruoja kiekvienai progai pasitaikius, -
Victory said, dipping a breadstick into a 
pritarė Viktorija, mirkydama duonos gabalėlį

small plate of olive oil. “This year they’re
į alyvuogių aliejų mažoje lėkštutėje. - Šiais

giant vaginas with plastic dolls stuck in the 
metais eksponuojamos milžiniškos vaginos

opening.” (LJ 130)



su plastikinėmis lėlėmis viduje. (LD 141)

Source language 

Target language


I convinced him that vagina sculptures 
Aš jį įtikinau, kad vaginą vaizduojančios 
would someday be just as important as the
skulptūros vieną dieną taps tokios pat 

Venus of Willendorf […] He bought a 
vertingos, kaip Vilendorfo Venera […]

vagina sculpture for twenty thousand 
Nusipirko vaginos skulptūrą už dvidešimt

dollars.” (LJ 131)
tūkstančių dolerių. 


(LD 142)

Source language 

Target language


And then Lyne had gotten a funny look
O tada Lainas nutaisė keistą veido išraišką

on his face and had marched back into 
ir nužygiavo atgal į minią žiūrovų, susirinkusių

crowd of onlookers who were gathered
aplink vaginą (LD 142)

around the vagina installation (LJ 131)




Source language 

Target language


Men are just weak little frightened people
Vyrai yra tiesiog silpni, maži išsigandę 

with penises attached. (LJ 345)

žmogučiai su prilipdytomis varpomis.







(LD 357)








Source language 

Target language


“And you definitely don’t need a breast 
- Ir tau tikrai nereikia pasididinti krūtinės.

job. (LJ 383)
(LD 396)

Source language 

Target language


“[...] A different body, a new penis, and 
[...] kitas kūnas, kitokia varpa ir viltis, kad

hoping that the sex wouldn’t be a 

seksas bus puikus...

disappointment. (LJ 389)


(LD 401)


APPENDIX E     Television Series Sex and the City

Carrie Bradshaw

[image: image2.jpg]



played by Sarah Jessica Parker

"The only thing I've ever successfully made in the kitchen is a mess. And several small fires." - Carrie 

Samantha Jones
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played by Kim Cattrall

"Sex with an ex can be depressing. If it's good, you don't have it anymore; if it's bad, you just had sex with an ex." - Samantha 

Charlotte York 
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played by Kristin Davis

"If you had a patient who had a very very slim chance of living, would that be good news? Would you tell the family, "Buck up, he's got a shot in hell?" - Charlotte 

Miranda Hobbes
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played by Cynthia Nixon

"Do any of you have a completely unremarkable friend or maybe a houseplant I could go to dinner with on Saturday night?" - Miranda 

Taken from: 

Carrie’s Diary: Sex and the City fan site.

http://images.google.lt/imgres?imgurl=http://www.carriesdiary.com/imgs/samanthapic2.jpg&imgrefurl=http://www.carriesdiary.com/kim.html&h=187&w=300&sz=15&hl=lt&start=17&tbnid=noGZJbotqqgUIM:&tbnh=72&tbnw=116&prev=/images%3Fq%3Dsamantha%2Bjones%26gbv%3D2%26svnum%3D10%26hl%3Dlt 

APPENDIX F: The Summary of Sex and the City (1997) by Candice Bushnell

The feminist bestseller Sex and the City (1997) by Candice Bushnell is probably known better as a television series than a novel. However, the two are very different since there are four main characters in the television series and in the novel only one of them, namely the main character, Carrie, stands out. Most attention is drawn to her relationship with Mr. Big who after a fight break up but later they end up being together. In general, the feminist bestseller consists of dialogues about sexual activities or relationships with a man/woman. Thus the lexis that is used in the book is mostly references to sexual activities and parts of the body. As in the television series usually the four main characters meat and talk about their personal lives and insights about men, in the novel, there are a lot of characters who meat each other at a party chat about their relationships or gossip about others. Thus during their meetings they cover different topics about sexual activities and share their knowledge. For example, they talk about gay relationships and their attitude on such topic. They discuss their experience of having a threesome, spanking, swinging and oral sex. Another character that is present both in the series and in the novel and can also be said to stand out as Carrie’s friend is Samantha who is presented as a woman who needs a man to fulfil her desires. In general, the characters in the novel are strong, independent yet single women. Thus the feminist bestseller breaks stereotypical gender roles by implying that a single woman who is over thirty is not obliged to create a family with a man since she is strong enough to take care of herself. 

APPENDIX G: The Summary of Lipstick Jungle (2005) by Candice Bushnell
Lipstick Jungle (2005) is a feminist bestseller that has three main characters named Victory Ford, a designer, Wendy Healy, head in movie production, and Nico, the editor of Bonfire magazine. They all had to fight to become successful and thus the novel shows the dark side of the business where people have to watch their back. One of the examples is Victory Ford who was tricked by her co-worker who wanted to steel her designs. Moreover, a Japanese man wanted to work with her suggesting to make cheaper clothes with her trade mark. Nevertheless, Victory did not let anyone treat her inappropriately and that is how she became successful. Another character Nico is married and has a daughter who is a teenager, however, she is also involved in a passionate affair with a younger man. The younger man is an actor and is depicted as a handsome yet not intelligent. This is another example how a woman seeks to fulfill her desires. Wendy is another character who is married and has children, however, her relationships with her husband Shane are falling apart. Shane feels inferior to his wife because he stays at home and takes care of their children while Wendy is the one who is the breadwinner in the family. Therefore, it can be said that it is another example that shows a change in stereotypical gender roles. At the end of the novel Wendy divorces her husband and starts dating with another man.

APPENDIX H:  The Results from the Questionnaires
The paper also sets out to analyze the principles of texting in both Lithuanian and English speaking societies. Fifty questionnaires were given to volunteers in Lithuania and ten questionnaires in English speaking society, namely in the United States of America and Ireland. The aim of these questionnaires was to find out the principles of how people tend to write messages and what techniques they use in order to shorten words. As it is known the number of symbols that you can write in a text message is limited, thus it is necessary to shorten some forms. Moreover, some people prefer calling to texting hence they might shorten words to be specific and straightforward. 

The respondents were of five different age groups: that are the following: 14-18, 19-25, 26-35, 36-50 and over 50 years old. In order to investigate if the age has any influence on the ways texting in every age group 10 people were interviewed; hence 50 people were questioned. On the whole, 38 female and 12 male respondents were questioned; thus since there are more female respondents the investigation will not focus on the differences of texting in relation to the sex of the respondent. The table below shows the distribution of the respondents with regard to sex:

Table 1.1 The distribution of male and female sexes 



        Male 

       Female


14-18


5


5

19-25


5


5

26-35


-


10

36-50


2


8

Over 50

-


10

As can be seen there were no male respondents in the age groups of 26-35 and over 50, moreover, there were only two male respondents in the age group of 36-50. Thus the demographic feature of sex will not be focused on. 

As regards, the respondents’ education of the respondents, the more than half of individuals have a bachelor’s degree, namely 26 people. 10 individuals graduated from a primary school and were 9th, 11th or 12th form pupils. 11 individuals graduated from a high school and 3 graduated from a professional school. Thus the influence of their education will not be dwelled upon either. 

The results show that 70% individuals use the Lithuanian alphabet in texting. Moreover, three age groups, namely 26-35, 36-50 and over 50, tend to use the Lithuanian alphabet. The usage of the Lithuanian alphabet can be clearly seen in the table below:

Table 1.2 The usage of the Lithuanian alphabet in texting




Do you use the Lithuanian alphabet in texting?

Age group
Sex

YES




NO


14-18

Male

-




5



Female

1




4

19-25

Male

1




4



Female

-




5

26-35

Male 

-




-



Female

3




7

36-50

Male 

2




-



Female

4




4

Over 50
Male 

-




-



Female

4




6

As the results show, the respondents from the age group of 36-50 tend to use the Lithuanian alphabet in texting most frequently since 6 respondent of 10 answered that they use the Lithuanian alphabet. On the whole, the age difference influences the distribution of the answers because it can be seen that in the two age groups, namely 14-18 and 19-25 only two respondents use Lithuanian letters while 13 respondents who use it as well are older. Further, in the answers an interesting tendency is noticed, i.e. the respondents who answered that they do not use the Lithuanian letters use such letter combinations as “sh” for “š”, “zh” for “ž” although such a letter combination does not exist in the Lithuanian language. Moreover, 6 respondents answered that instead of “į” they tend to use “y” which is grammatically incorrect but in respect to pronunciation is the same as “į”. There were also cases when individuals answered that they use “s” or “sh” as well as “z” or “zh” meaning that they use the nonexistent combination of the letters in cases where it is necessary to write “š”. There might be cases where one letter “s” or “š” can change the meaning of the word, e.g. Pagalvojus apie tave mano sirdis sala, where “sala” can have two different meanings: “sąla” which in its literal translation would mean “sweetens” or “šąla” which means “gets cold”. Thus if the respondent does not use the Lithuanian alphabet, s/he uses the combination of “sh” for “š”. 

Further, to the question if the person shortens days of the week, for example the word “pirmadienis”, 48% respondents answered that they do not. Others shorten the word into the following forms: “pirm” (18%), “1dienis” (12%), “pirmad” (6%), “pirmd” (6%), “1d” (2%), “1dn” (2%), “1dien” (2%), “1-nis” (2%) and “prmdns” (2%). As can be seen five possible ways to shorten the word include a number in it, namely 1dienis, 1d, 1dn, 1dien, 1-nis. It is interesting that this kind of shortening when a number is used in a word is very common in the English speaking environment. Moreover, another way to shorten a word can be seen in the example of “prmdns” where the vowels are omitted which also common in the English speaking environment. In relation to the age of the respondents it can be noticed that the individuals in the age groups of 14-18 and 19-25 usually shorten the names of a week day, however, elder respondents do not shorten the word and use the full form of the word. 

In relation to the usage of the English alphabet it can be said that 60% of respondents do not use the English letters although 30% tend to use mostly “w” and “x” where “w” stands for “v” and “x” stands for “ks” or “ch” in texting a Lithuanian message. The letter “q” is rarely used and when it is used it stands for Lithuanian letter combination “ku”. The differences in usage among the age groups can also be seen easily since the age groups of 14-18 and 19-25 use the English letters more often than the other three groups. However, 20% of the respondents that belong to the group of 26-35, 36-50 and over 50 also tend to use English letters. 

82% of respondents use shortened forms of words in texting, where all the respondents from the two age groups 14-18 and 19-25 shorten words. 18% of individuals do not use shortened forms of a words and all these individuals belong to the elderly groups. The words that are most frequently shortened are the following: “valanda” and “atsakymas”. An explanation to this can be that the two words have an established shortening, namely “val” or “h” for “valanda” and “ats” for “atsakymas” which are used in mathematics and other subjects. Other words, that respondents tend to shorten are the following:

Nzn – nežinau,

Kns – Kaunas, 
np – no problem

Gr – gerai,


veikti – vk, 

ty – thank you

Pvz – pavyzdžiui, 

OK – gerai,

Russian swear words, e.g. bl, nx, px, zjb,etc.

The results were interesting in relation to the punctuation since the tendency to use punctuation is more prominent in the younger age groups. In the group of over 50 only 10% of respondents use a comma. One respondent (26-35 female) answered that she does not use any punctuation signs. One woman who is over 50 answered that she only uses full stops but not the other signs. In addition, 36-50 male answered that he uses only an exclamation mark. 

54% of respondent use numbers to shorten a word. In this case no difference can be seen in relation of the distribution of the results.

On the whole, age has an influence on the texting since younger individuals, namely 14-26 tend to shorten words, use the English letters, mostly “w” and “x” and do not use the Lithuanian alphabet. It affects the language since it is being distorted by letters or letter combinations that do not exist in the Lithuanian language, namely “sh”, “zh”, “w”, “x” and “q”.


Ten questionnaires were sent to the respondents who live in an English speaking environment, namely Ireland (6 individuals) and the US (4 individuals). Although the aim was to see if sex, age, education influence the way individuals write text messages, it would be difficult to test this hypothesis since the majority of the respondents were 19-25 years old women who graduated from a high school. Nevertheless, the questionnaires provide us with information what tendencies are used to shorten words while texting. 


First, it can be said that every respondent stated that s/he use shortened forms. Mostly this is done by using incorrect spelling (e.g. love – luv, night – nite) and by using other methods like using numbers instead of words or in the words themselves; thus 80% of respondents use incorrect spelling and 90% use other methods to shorten words. One of the respondents also noted that she uses such acronyms as IDK for “I don’t know” and JK for “Just kidding”. Further, 30% of respondents use “2” for the words “to” or “too” and 40% of respondents use “4” for the word “for”. The respondents also indicated other words in which they use numbers to shorten them, e.g. any1 for “anyone”, b4 for “before”, 2nite for “tonight”, 2mora for “tomorrow”, 4got for “forgot”, 4now for “for now”. It can be stated that in cases like “2mora” and “2nite” two ways to shorten a word i.e. using a number in a word and incorrect spelling. The most frequent symbol used by English native speakers is “&” which stands for “and” since 70% use it. Half of the respondents also use “@”. Moreover, 80% use u for “you” and “r” for “are” which is another way to shorten words. The respondents also indicated other methods where a letter can stand for a certain word: “b” for “be”, “c” for “see”, “d” for “the”, “y” for “why”, k for “ok” and “Q” for “Quene”. On the whole two respondents noted that they do not use neither numbers nor letters that stand for one word; however, only one of them stated that she uses T9 system which helps to text messages and thus you do not have to shorten the words. Other cases that the respondents use to shorten words are the following: “m8t” for “mate”, “gr8” for “great”, “l8r” for “later” etc where numbers are used. Furthermore, some respondents noted that they use “lol” for “laugh out loud”, “sor” for “sorry”, “omg” for “oh my god” and gave examples of how they write certain questions like “wats da stry” for “what’s the story”, “c u l8er” for “see you later” and “how r ya” for “how are you”. 


To sum up the results, all 10 respondents shorten words while texting but they tend to use different methods. One of them is to use numbers in words or letter that stand for a whole word. The most frequently symbol used among the respondents is “&” and “@”. Only two respondents do not use numbers or letters to substitute a word. Although the influence of the respondent’s sex, age or education cannot be seen, the questionnaires provided information on how native speakers in English text messages.

APPENDIX I: A Questionnaire in Lithuanian

Šia anketa norima išsiaiškinti trumpųjų žinučių (SMS) rašymo principus mūsų visuomenėje. 

Lytis 

 Vyras

 Moteris

Amžius
 14-18 

 19-25
 26-35
 36-50 
 > 50

Išsilavinimas
 Pagrindinis



 Vidurinis



 Aukštesnysis


 Aukštasis

1. Ar rašydami SMS naudojate lietuvišką raidyną (t.y. raides ė, ą, ū ir t.t.)?

 Taip



 Ne

2. Kokį ženklą naudojate, žinutėje rašydami raidę „š“?

 s

 sh

 š 

kita _________________


raidę „ž“?



 z

 zh

 ž

kita _________________


raidę „į“?



 y

 i

 į

kita _________________

3. Kaip rašote savaitės dienas? (trumpinate ar pan.)

Pvz.: „pirmadienis“ žinutėje rašytumėte ______________________________

4. Ar rašydami SMS naudojate anglų kalbos raidyną (raides w, x ir pan.)?

 Taip



 Ne

5. Jeigu atsakėte TAIP, pažymėkite, kurias raides naudojate:

 w

 x

 q

6. Kokiai lietuviškai raidei ar raidžių junginiui parašyti naudojate:

w _____________

x  _____________

q  _____________

7. Ar rašydami SMS naudojate trumpinius? 

 Taip



 Ne

8. Jei atsakėte TAIP, kaip rašydami SMS trumpinate žodžius:

dabar _____________

šiandien ________________

labai  _____________

klausimas _______________

labas  _____________
atsakymas _______________

kodėl _____________

valanda _________________

kiti žodžiai________________________________________________

9. Kuriuos skyrybos ženklus vartojate žinutėje? 

 kablelį



 skliaustelius 



 šauktuką

 klaustuką

 tašką 

10. Ar vartojate skaitmenis norėdami parašyti ar sutrumpinti žodį?

 Taip



 Ne

11. Kokius kitus simbolius ar rašymo būdus naudojate rašydami SMS?

______________________________________________________________

______________________________________________________________

______________________________________________________________ 

______________________________________________________________ 

Ačiū už atsakymus!
APPENDIX J: A Questionnaire in English 

The aim of this questionnaire is to analyze the principles of texting (SMS) in English speaking environment.

Sex 
 Male

 Female

Age
 14-18 

 19-25
 26-35
 36-50 
 > 50

Education 
 High School



 Vocational School



 Bachelor’s degree

 Master’s degree
1. Do you use shortened forms in messages (SMS)? 

 Yes


 No

2. How do you shorten words?

 by omitting vowels (e.g. can – cn)




 by using full stop after the first syllable (e.g. question – quest.)

 by using incorrect spelling (e.g. love – luv, night – nite)

⁪ by using other methods (indicate) ______________________________________

___________________________________________________________________ 

3. Do you use numbers to indicate words in SMS?

⁪ 2 instead of ‘to’ or ‘too’

⁪ 4 instead of ‘for’

Other cases _____________________________  (please write some other examples)

4. Do you use other symbols to indicate words in SMS?  

 @


 &

 +

 other symbols ______________

 never use any symbols to indicate words

5. Do you use one letter, which may stand for a whole word?

 ‘u’ instead of ‘you’




 ‘r’ instead of ‘are’

 other cases ________________________________________________________

6. How do you employ numbers in words? (e.g. sk8erboy)

Please, give examples _________________________________________________

7. Please, give any other examples of shortened forms used in texting.

___________________________________________________________________

___________________________________________________________________

Thank you for your answers. Have a nice day!
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