VILNIUS GEDIMINAS TECHNICAL UNIVERSITY

Arnoldas GABRENAS

WOOD IN CONTEMPORARY
LITHUANIAN ARCHITECTURE:
TRADITIONS AND NOVATIONS

SUMMARY OF DOCTORAL DISSERTATION

HUMANITIES,
HISTORY AND THEORY OF ARTS (03H),
SCULPTURE AND ARCHITECTURE (H312)

VGTU

o LEIDYKLA
Vilnius TECHNIKA 2012



Doctoral dissertation was prepared at Vilnius Gediminas Technical University
in 2008-2012.

Scientific Supervisor
Prof Dr Rimantas BUIVYDAS (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H).

The dissertation is being defended at the Council of Scientific Field of
History and Theory of Arts at Vilnius Gediminas Technical University:

Chairman
Prof Dr Habil Konstantinas JAKOVLEVAS-MATECKIS (Vilnius
Gediminas Technical University, Humanities, History and Theory of Arts
—03H).

Members:
Assoc Prof Dr Jiraté JUREVICIENE (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H),
Assoc Prof Dr Kestutis LUPEIKIS (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H),
Prof Dr Algimantas MACIULIS (Vilnius Academy of Arts, Humanities,
History and Theory of Arts — 03H),
Assoc Prof Dr Kestutis ZALECKIS (Kaunas University of Technology,
Humanities, History and Theory of Arts — 03H).

Opponents:
Dr Vaidas PETRULIS (Kaunas University of Technology, Humanities,
History and Theory of Arts — 03H),
Assoc Prof Dr Almantas Liudas SAMALAVICIUS (Vilnius Gediminas
Technical University, Humanities, History and Theory of Arts — 03H).

The dissertation will be defended at the public meeting of the Council of
Scientific Field of History and Theory of Arts in the Senate Hall of Vilnius
Gediminas Technical University at 10 a. m. on 12 December 2012.
Address: Saulétekio al. 11, LT-10223 Vilnius, Lithuania.
Tel.: +370 5 274 4952, +370 5 274 4956; fax +370 5270 0112;
e-mail: doktor@vgtu.lt
The summary of the doctoral dissertation was distributed on 9 November 2012.
A copy of the doctoral dissertation is available for review at the Library of
Vilnius Gediminas Technical University (Saulétekio al. 14, LT-10223 Vilnius,
Lithuania).

© Arnoldas Gabrénas, 2012



VILNIAUS GEDIMINO TECHNIKOS UNIVERSITETAS

Arnoldas GABRENAS

MEDIS SIUOLAIKINEJE LIETUVOS
ARCHITEKTUROJE: TRADICIJOS IR
NOVACIJOS

DAKTARO DISERTACIJOS SANTRAUKA

HUMANITARINIAI MOKSLAI,
MENOTYRA (03H),
SKULPTURA IR ARCHITEKTURA (H312)

VGTU

o LEIDYKLA
Vilnius TECHNIKA 2012



Disertacija rengta 2008—2012 metais Vilniaus Gedimino technikos universitete.

Mokslinis vadovas
prof. dr. Rimantas BUIVYDAS (Vilniaus Gedimino technikos
universitetas, humanitariniai mokslai, menotyra — 03H).

Disertacija ginama Vilniaus Gedimino technikos universiteto Menotyros
mokslo krypties taryboje:

Pirmininkas
prof. habil. dr. Konstantinas JAKOVLEVAS-MATECKIS (Vilniaus
Gedimino technikos universitetas, humanitariniai mokslai, menotyra —
03H).

Nariai:
doc. dr. Jarate JUREVICIENE (Vilniaus Gedimino technikos
universitetas, humanitariniai mokslai, menotyra — 03H),
doc. dr. Kestutis LUPEIKIS (Vilniaus Gedimino technikos universitetas,
humanitariniai mokslai, menotyra — 03H),
prof. dr. Algimantas MACIULIS (Vilniaus dailés akademija,
humanitariniai mokslai, menotyra — 03H),
doc. dr. Kestutis ZALECKIS (Kauno technologijos universitetas,
humanitariniai mokslai, menotyra — 03H).
Oponentai:
dr. Vaidas PETRULIS (Kauno technologijos universitetas,
humanitariniai mokslai, menotyra — 03H),
doc. dr. Almantas Liudas SAMALAVICIUS (Vilniaus Gedimino
technikos universitetas, humanitariniai mokslai, menotyra — 03H).

Disertacija bus ginama vieSame Menotyros mokslo krypties tarybos posédyje
2012 m. gruodzio 12 d. 10 val. Vilniaus Gedimino technikos universiteto
senato posédziy saléje.

Adresas: Saulétekio al. 11, LT-10223 Vilnius, Lietuva.

Tel.: (8 5) 274 4952, (8 5) 274 4956, faksas (8 5) 270 0112;

el. pastas doktor@vgtu.lt

Disertacijos santrauka i$siuntinéta 2012 m. lapkri¢io 9 d.

Disertacija galima perzitréti Vilniaus Gedimino technikos universiteto
bibliotekoje (Saulétekio al. 14, LT-10223 Vilnius, Lietuva).

VGTU leidyklos ,, Technika*“ 2039-M mokslo literatiiros knyga.

© Arnoldas Gabrénas, 2012



Introduction

Research Problem and Its Relevance. Most of the prior researches on
the issue have focused either on the heritage of traditional Lithuanian wooden
architecture, or on objects of contemporary wooden architecture. The present
work is concentrated on the connection between tradition and innovative
wooden architecture, its results and possible preconditions for the development,
and is presented in addition to the prior researches making their review on
researches in the global context, designs and realizations of wooden
architecture. In the field of history and theory of arts of Lithuania, the relevance
of the work is mostly revealed on the background of geopolitical, economical
and ecological transformations in the country; it allows for a new approach to
the continuity of Lithuanian wooden architecture traditions in new wooden
architecture and innovative forms of the latter.

Two categories of information on wooden architecture could be
distinguished: of descriptive and research character. Mostly descriptive sources
of information are available. They generally can be classified into the works
devoted to historical and contemporary wooden architecture.

Historical information serves as the material contributing to
understanding of tradition of wooden architecture. A part of such sources is
dated back to the times prior to the 20™ century. Wooden architecture is
mentioned in the earliest architecturological texts of humanity. Vitruvius (80
BC — 15 AD), one of the first known architecture theorists in the world, in his
treatise De Architectura mentioned wood as a significant substance in
architecture. In the Lithuanian and Polish State printed publications focusing on
wooden construction first appeared in the 16" century. They discussed the
qualities of this material and construction methods, but the approach to wooden
architecture was rather skeptical due to the peculiarities of this material. A
positive outlook to wooden construction appeared by the end of the 18™ century
with a focus on traditional rural architecture and search for more progressive
structural solutions. Historical sources that appeared in the 20™ century may be
considered a different part in general historical research. They mostly focus on
former or current (older) wooden architecture as valuable cultural heritage to be
protected. Architecture in Wood: a World History by W. Pryce is one of the
biggest in size works on wooden architecture preserved all over the world. It is
illustrated with many photographs of such architecture. Countries possessing
deep wooden construction traditions, such as Finland, Japan and the United
States of America, have varieties of publications devoted to wooden
architecture making a stocktaking of the preserved heritage. One of the most
significant among such works in Lithuania is Lietuviy liaudies menas



(Lithuanian Folk Art) by P.Galauné, published in 1930. The book analyzes
architecture of wooden residential buildings, barns, churches, chapels and bell-
towers in Lithuania. During the soviet period, up to the 1960-ies, consistently
developing Lithuanian wooden architecture was explored by K. Cerbulénas,
K. Seselgis, J. Bardauskas, J. Minkevi¢ius and A. Jankevi¢iené. In addition to
works of such authors, the detailed researches by J. Gimbutas (of decorations of
traditional wooden residential architecture) and R. Berta$itté (on peculiarities
of Lithuanian regional ethnic wooden architecture) are noteworthy. G. Zabiela
wrote on wooden castles, A. Jankevic¢iené analyzed in detail wooden religious
buildings, M. Rupeikiené focused on wooden synagogues and M. Ptasek — on
architecture in the resort areas. Researches on historical wooden architecture by
A. Lauzinskaité, J. Jurevi¢iené, A. Andriudyt¢ and N. LukSionyt¢ were
published in different periodicals. It is also noteworthy to mention collections
of articles Mediné architektira Lietuvoje and Wooden Heritage in Lithuania
compiled by A. Jomantas as publications popularizing traditional wooden
historical architecture. Information on the heritage of wooden architecture is
available not only in printed publications, but also in other forms. The database
Archimedeé tackling on wooden architecture in Kaunas should be mentioned
among more interesting internet projects.

Other countries also have abundant information sources introducing
wooden architecture of the time, wooden structures and timber as a building
material. Books, periodicals and websites discussing contemporary design
projects and realizations of wooden architecture have been presented both, to
the public at large and professional community. Some authors in their
publications discuss the most interesting examples of contemporary wooden
architecture of different typology located all over the world. The Finnish
magazine PUU plays a significant role in presenting wooden architecture on the
global scale. Books and periodicals analyzing contemporary wooden structures
make up a significant part of the sources. Publications analyzing wood as a
material, its aesthetical and physical properties, processing possibilities make a
fairly large group of publications within contemporary book-publishing
industry. Fragmented knowledge on wooden objects may be also found in many
publications devoted to the aspects of climate, location, typology, ideas, trends
and innovative forms in contemporary architecture. Information on the
internationally realized most interesting objects of wooden architecture first of
all appear on the internet, architectural and news websites. As far as
contemporary wooden architecture in Lithuania is concerned, it has no systemic
sources of its own. Descriptions of most successful wooden architecture objects
realized by architects of the soviet period can be observed in general works by
J. Minkevicius. More exclusive objects of Lithuanian wooden architecture of



the second half of the 20™ century may be also found in the publication Lietuvos
architektai (Lithuanian Architects) compiled by A. Maciulis, 2002. Statyba ir
Architektiira magazine is noteworthy among periodicals. The magazine with the
same title has been published since 1957. Some issues contained articles on
problems and innovations of wooden architecture. Not a single piece of more
distinguished contemporary architecture has been described in the Archiforma
magazine published since 1996. C. Jakimavi¢ius has published articles on the
structure and physical properties of wood; A. Valentinavi¢ius and B. Valitinas —
on wooden structures. Internet information of contemporary wooden
architecture in Lithuania is inconsistent and erratic with prevailing photographs
of wooden structure manufacturers and realized objects lacking names of their
authors or years of construction. Web pages of architects or studios present
more detailed information on such objects. Individual articles from time to time
appear in the website www.pilotas.It.

From the perspective of science and art criticism, most valuable
information on wooden architecture is that of the research kind. It is relatively
sparse in foreign countries and practically non-existent in Lithuania. Research
publications should be distinguished for their analysis of data on wooden
historical and contemporary architecture in the broader — cultural and/or
historical — context. More detailed analysis present in these works contributes to
better understanding of important peculiarities of wooden architecture as a
phenomenon. It is noteworthy to mention /[Jepeso ¢ apxumexmype (Wood in
Architecture), a book by JI. M. Jlucenko and Principles of Architecture — Style,
Structure and Design by M. Foster. Wooden architecture of Switzerland in
constructional approach has been analyzed by A. Steurer in his book
Developments in Timber Engineering, where he also touched upon historical
and innovative technological aspects. Lithuania still lacks such publications. A
relative rudiment of such exploratory information could be perhaps considered
publications intended to rural construction problems by a group of authors as
they offer solutions for new, but traditionally shaped wooden buildings on the
background of historical review.

Summarizing the implemented research, it could be stated that
contemporary wooden architecture has not been analyzed scientifically in
Lithuania; the existing information is incoherent, still lacks systematization,
some valuable objects have been failed to identify and describe. Moreover, it
should be noticed that any broader and deeper research of wooden architecture
has been failed to make in cultural and historical context; the development
peculiarities and possible continuity preconditions of wooden architecture have
been failed to discuss in more detail. The relation between contemporary
wooden architecture and tradition has not been emphasized. Besides, no



detailed research has ever been made on the links of wooden objects with ideas,

experiences and trends of international architecture.

Subject and Boundaries of the Research. The subject of this research
is wood in contemporary architecture, traditional and innovative aspects of this
phenomenon and their interrelations. In order to show the distinctiveness and
conventionalism of wooden architecture and the importance of its
understanding and continuity, the author analyzes perception of wood and forest
in the culture of our country, the peculiarities and meaning of woodwork and
wooden structure heritage, their historical development. The research also
tackles the relevant relationship between tradition and modernity, reveals more
distinctive features of Lithuanian wooden architecture, as well as their
application peculiarities based on local and international experience. The author
goes into detail in presenting innovative forms of wooden architecture and
discussing the use of modern technologies and structural possibilities in
contemporary architectural creation.

The dissertation does not aim to explore all pieces of wooden
architecture in Lithuania or make a stocktaking of them. Such objects have been
selected on purpose focusing on systematization of their important aesthetical,
morphological and environmental qualities. The basis for this research is
wooden architecture in Lithuania. Any review of international architectural
ideas or realized objects has been used in the research only with the aim of
showing the genesis of some aspects of the phenomenon and possible
interception of experience. The historical review of wooden architecture
presents only the facts necessary for better understanding of the problem. The
concept of contemporary architecture and objects described in the research date
back to the beginning of the 20™ century. Wooden ethnographic architecture
that underwent consistent development before the soviet occupation of
Lithuania in 1940 is considered historical in the research.

Objective and Tasks of the Research. This work aims at exploration
of historical development and value features of Lithuanian wooden architecture,
revealing wood as a sign of ethnic tradition, as well as innovative forms of use
of wood in contemporary Lithuanian architecture. In order to reach this
objective, the following tasks have been formulated:

1. To explore the place wood and woodworks occupy in Lithuanian culture,
development of wooden architecture and wooden architecture as cultural
heritage.

2. To reveal ethnical features of Lithuanian wooden architecture, and links
between regionalist ideas of foreign countries and Lithuanian wooden
architecture, discuss controversies of tradition and stylization in wooden
architecture.



3. To analyze technological and structural examples of innovations, new
morphological ideas in wooden architecture, and, based on specific case
studies, explore tradition of wooden architecture as a form of manifested
contextuality of contemporary architecture.

Methodology of the Research. The work should be attributed to the
area of interdisciplinary research. It has applied the method of structural
analysis, which allowed for finding out unanimous structural consistent patterns
of the research subject. Development aspects of Lithuanian wooden architecture
have been analyzed with the help of the method of historical analysis. The
method of comparative analysis has helped to identify the common features of
contemporary wooden architecture and historical objects, as well as innovative
forms of wood in architecture. The research has been carried out by the method
of inductive analysis starting with separate facts and going to generalized
information. The author has also based his research on the analysis and
selection of international source texts, illustrations and drawings, exploration of
the objects concerned in situ, photo-fixations of the objects, generalization and
systematization of the collected materials.

Scientific  Novelty and Practical Value. In Lithuanian
architecturology, the work is new by its broader and deeper approach to
contemporary wooden architecture. The dissertation has analyzed the objects of
contemporary wooden architecture, which so far have been discussed only in
articles of descriptive character or have not been analyzed or published at all.
By revealing the significance of wood in Lithuanian culture, historical
development of wooden architecture, the importance of heritage of wooden
buildings and ethnic features present in such heritage, the work emphasizes the
distinctive place of woodwork in contemporary Lithuanian architecture and
culture now influenced by the globalization phenomena. The work deals in
more detail with the relationship between traditional and innovative
morphologies, and their interlinks in modern architecture. It emphasizes
structural and artistic possibilities for the use of wood in contemporary
Lithuanian architecture. The work discusses the international experience while
revealing important peculiarities of wooden architecture as a phenomenon,
which have been lost in Lithuania together with discontinuation of the tradition
of wooden architecture during the last occupation of the country. The research
contributes to better understanding of the value of wood as a material, which
have been forgotten and sometimes still is looked upon rather skeptically, as
well as its innovative possibilities in architecture. The work could serve as a
theoretical background in improving curricula of architecture and/or design,
also revising some official requirements for design and construction of wooden
architecture.



Defended Propositions

1. The significance of wooden architecture in contemporary art of landscaping
is reveled through its close links to Lithuanian culture and historical
development which testifies the use of wood in architecture and unique
heritage of wooden architecture in Lithuania.

2. Identification of peculiarities of ethnic wooden architecture and their
appropriate application in contemporary architecture serves as an important
precondition for originality and attractiveness of woodworks signifying the
continuity of tradition and making positive influence on the general
residential environment and cultural situation in Lithuania.

3. Contemporary wooden architecture is an area, where technological and
structural possibilities allow for expanding the traditional boundaries of
wood usage and implementation of most diverse and time-relevant
functional and artistic ideas by architects and designers.

4. Wooden architecture is a prospective part of contemporary architecture
possessing the qualities that are necessary for meeting the many
expectations of a modern human-being’s physical as well as spiritual
existence.

Scope of Work. This research paper consists of 233 pages; the text
contains 382 illustrations. 304 literature sources have been used in preparing
this dissertation.

1. Features of Historical Development and Value of Lithuanian Wooden
Architecture

The relationship between a human being and tree/ wood / forest has been
significant both, in Lithuanian, as well as global culture. It influenced the
formation of most prevalent archaic symbols of the Tree of the World and Tree
of Life, their images and meanings. Many tree species have their meanings
related to mythology and ancient religions, as well as utilitarian applications
testifying an exclusive place the tree has in the world-view and attitude of a
human being. Christianity enriched Lithuanian culture and raised the approach
of the tree to semantically higher level. Tree symbols of the World, Life and
Christianity could be noticed in decorations of many woodworks; even the
shapes of woodworks carry special semantic meanings.

Most sacred and symbolical among woodworks are koplytstulpiai
(roadside poles with small statues of saints carved of wood), stogastulpiai
(similar poles containing a small roof on the top) and crosses. Wooden elements
used in exterior and interior of buildings, other woodworks applied in different
spheres of life may be of different forms and have different decorations. They
carry their own semantic meanings and make an important part of Lithuanian
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culture related to the peculiarity, identity, history and conventions of the nation
and/or region. The reciprocal link between an object of religious beliefs and
customs expressed by different symbols and wood as material of such art work
is unique determining the original, spiritually and emotionally suggestive value
of such woodworks. Variety of woodworks and symbolism of wood as the
source of inspiration and foundation of artistic creation is relevant in the
present-day Lithuanian culture.

The importance of wooden architecture heritage to contemporary culture,
science and politics of Lithuania is recognized as a sign of national and regional
originality and identity to be protected. At present, the declining tendency of
wooden architecture heritage could be observed. Only a part of religious
buildings and small architecture objects are in better physical condition. Such
worsening situation of Lithuanian wooden heritage is related to social and
economic factors, as well as a rather negative approach to wooden architecture,
which prevailed during the soviet period. Legal protection currently valid in the
country so far fails to ensure satisfactory existence to wooden heritage and
wooden architecture tradition.

If the present circumstances prevail, wooden architecture heritage may
remain only in research material and museums in the future, as presently the
specialists concerned and society at large lack any agreement on which objects
of wooden architecture and what kind of their features should be considered
valuable and what are the most effective ways of their protection. A possibility
for physical existence of wooden architecture heritage should be related to
simplification of legal protection/ conservation requirements applied to such
heritage and financial aid allocation procedures, improvement of the specialists’
competence and popularization of wooden heritage in society.

Due to the local natural conditions and capacities of the time, wood was
generally used as the main building material since ancient times up to the outset
of the stonework. Even following the beginning of the stonework era, despite of
the advantages of brick/ stone, wooden buildings further prevailed by number
and underwent successful development in Lithuania. Timber was the most
economical, accessible, easily processed and healthiest material applied in
architecture. Since the 13™ to mid 20" century, types of wooden architecture
buildings, aesthetical and constructional principles were consistently forming in
Lithuania. Today such types and principles are referred to as the most
significant wooden architecture heritage — a part of Lithuanian cultural identity
and a sign of tradition.

During the first decades of the soviet period, wood was most often used in
construction of low-rise residential buildings. Attempts were made to look for
ties with traditional folk architecture in these buildings, but by the end of the
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1960-ies timber in architecture was used more and more rarely, value of
wooden buildings diminished. Starting with the 1970-ies Lithuanian architects
remembered this quite forgotten material. Typology of buildings, in the
architecture of which wood was used, extended and new forms of wooden
architecture were looked for. Lithuanian tradition of wooden architecture was
continued although on a fairly small scale.

2. Wood in Contemporary Architecture as a Sign of Ethnic Tradition

Globalization processes change the world-view of many people, unify
cultural differences of nations and places and evoke negative changes in
architectural environment. Ethnic features in architectural works is an important
precondition for their artistry, originality and attractiveness. Contemporary
wooden architecture possessing appropriate ties with signs of ethnic
architecture is a phenomenon important to the existence of the country and even
state making positive influence on the quality of a living environment. Ethnic
features of Lithuanian wooden architecture are expressed through three types of
volume shape: (a) primary — as a main shape of a building with appropriate
proportional system and roofing variations; (b) complex — as a composition of a
few primary forms; and (c) attached — as a primary or complex type containing
smaller elements attached or added inharmoniously from the compositional
point. Compositionally, primary and complex volume types in ethnographic
buildings are expressed clearly and make an impression of harmonious
architectural solution. They are successfully applied in contemporary
architecture. Traditional buildings of the third — attached — volume type usually
look like an inconsistent, random composition. Application of its principles in
contemporary architecture is disputable.

The following morphological features of a building may be distinguished
as ethnic in Lithuanian wooden architecture: (a) compositional scale — as
functionality and rationality; (b) proportional contrast of constituent parts with
the entire building — as structural excellence and artistic suggestibility; (c)
symmetric or asymmetric arrangement in metric or rhythmic lines — as
compositional harmony and balance; (d) variety of textures of wall and roof
surfaces and smaller parts — as compositional completeness and fullness; ()
monochrome, local emphasis by colors or coverage in color of all building
elements — as aesthetic temperance and validity.

Objects of contemporary wooden architecture in Lithuania have certain
links with the following ideas of international regionalism: (a) expressing
originality and uniqueness of architecture by applying cultural ethnic features
characteristic to a nation; (b) use of local traditional forms in buildings designed
in other countries; (c) use of architectural signs of other regions in local
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architecture; (d) harmonious adjustment of architecture to environment to
express in certain cases the opposition to over-modernistic architectural trends;
(e) the Genius loci tendency — encoding metaphors in architectural expression;
(f) involvement of future user of architecture into the creative process; (g)
application of images of simple structures and daily objects in architecture.

Ideas of international regionalism in architecture have had and still have a
significant effect on the development of wooden architecture in Lithuania.
These creative concepts encourage making more meaningful, qualitative,
attractive and more considered architecture. The impact of these ideas on
professional Lithuanian architecture could be traced back to the beginning of
the 20™ century. During the soviet times, ideas of regionalism mostly
determined discontinued development of wooden architecture. Ideas of
regionalism in Lithuania have direct connections to the use of wood in
architecture and search for new shapes of wooden architecture and their
compatibility with ethnographic features.

Stylization in modern architecture emerges, when too primitive, banal and
sophistically distorted compositional solutions appear in entirety of traditional
forms and elements straightforwardly repeated. Another variant is, when parts
and elements characteristic to ethnographic architecture are integrated in
buildings that are modernist by their expression. In stylized architecture works,
ethnic architecture is usually presented as superficial prop rather than functional
necessity. In Lithuanian wooden architecture, stylization is considered
essentially a negative phenomenon.

Only two positive ways of application of traditional forms are possible in
contemporary wooden architecture. =~ The first is direct and detailed
reconstruction of historical objects of traditional wooden architecture based on
precise research material. This method could be reasonably applied only in
reconstruction of devastated old wooden buildings. The second method possible
in contemporary wooden architecture is the way of marking and encoding
aesthetic peculiarities of traditional architecture forms and its elements,
structural principles and materials, by new artistic language. Thus a
contemporary object reflecting functional, aesthetic and technological
architecture trends is created, enriched in ties with traditions and cultural
peculiarity.

3. Interaction of Traditional and Innovative Forms in the Use of Wood in
Contemporary Lithuanian Architecture

Woodworks manufactured from solid wood are still mostly related to
traditional processing and use of timber in architecture. Jointed timber products
— jointed glued beams and their combinations with other materials — expand the
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usual qualities of timber and its application possibilities. Some new materials
have been invented, which contain only a small amount of wood, or do not
contain wood at all, but visually they imitate timber qualities. Successful
application of such wood-imitating materials in architecture depends essentially
on the excellence of architects’ solutions. Use of substances protecting wood
from external and quality changes must be well-grounded. Wood impregnated
with fire retardant substances may be used in larger buildings of more complex
function. According to visual perception, wooden structures are divided into
linear, planar and cellular. Modern technologies allow for designing complex,
precise wooden structures bearing excellent physical and aesthetical properties
that could contribute to materialization of different ideas of architectural form
conceived by the architect/designer. Types of wooden structures in
contemporary architecture can be joined together, as well as to other materials
and their structures.

Artistic ideas expressed in exterior and interior forms of contemporary
architecture objects are implemented with the help of emphasized and
fragmented wooden planes, three-dimensional volumes of rational or plastic
geometry containing wooden surfaces and fret work structures. These formants
are composed as singular objects or in harmony with other parts of a building
made of other materials. Because of their visual comfort, organics, closeness to
nature and human-being wooden surfaces can neutralize and humanize
threatful, destructive, technocratic and anti-tectonic images of contemporary
architecture, relate modernity to its surrounding environment. When wood is
used added to other materials, artistic contrast is obtained in architecture. Thus
by wooden forms environment can be culturally enriched with decorative,
attractive and ecological objects. Wooden architecture is distinguished by its
functional application determining its variety and abundance. Wooden
structures are used in construction of complex geometrical shapes of buildings,
structures containing large spans and bridges. Presently, in Lithuania wooden
structures are almost not used in realization of several storey, complex
buildings and high-rise tower-shaped buildings. Buildings of wooden structures
can be quickly and easily built and/or transformed, they are resistant to climate
and chemical impacts and in compliance with ideas of sustainable architecture.
Wooden structures may also be used to improve aesthetical, physical and
adaptability qualities of buildings constructed from other materials.

Examples of Lithuanian contemporary architecture stand as a proof for the
use or interpretation of wood and/or elements related to this material in an
object’s architectural expression as one of the most successful compositional
methods for integration of a new building in the city development or natural
environments, as well as an obvious sign of continuity of tradition and genius
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loci. Wood used appropriately and meaningfully in an architectural object
usually determines positive evaluation of artistic suggestion and its relationship
with the context. When wood is used in architecture of newly designed groups
of buildings, obvious or associative link of the latter to ethnographic Lithuanian
settlements is meaningful and symbolizes rebirth of tradition in the context of
such heritage. Wood in new Lithuanian architecture is a significant measure and
sign connecting current cultural ideas and new quality to traditions, recognition
and fostering of national peculiarities and aesthetic qualities of the material
itself — a phenomenon that must be continued.

General Conclusions

1. From the times immemorial, the relationship between a human-being and
tree/ wood/ forest has been important in Lithuanian as well as global culture. It
is testified by archaic and later Christian symbols found in decorations and
shapes of many woodworks and architectural elements. The reciprocal link
between an object of religious beliefs and customs expressed by different
symbols and wood as a material of art work could be noticed. Mythologization
of trees, semantics encoded in woodworks, meanings of its utilitarian usages
determine peculiar, emotionally and spiritually suggestive value of wooden art
works. Wood and woodworks obviously have significant place in Lithuanian
culture, related to peculiarity, identity, history and customs of the nation and
region. This determines attractiveness and continuity of application of wood in
architecture.

2. At present, wooden architectural heritage has a tendency of physical
deterioration. A need for essential improvement of legal requirements for
protection of wooden architecture heritage, possibilities for granting financial
support, theoretical and practical methodology for specialists’ training, as well
as popularization of wooden architecture in society could be clearly seen. The
heritage of wooden architecture is a historical testimony of common application
of wood in Lithuania since ancient times. Historical development of wooden
architecture shows that, despite the advantages of stonework, wood had
remained essential building material in Lithuania up to the mid 20™ century.
Due to this, certain types of wooden architecture buildings, their aesthetical and
constructional principles have formed in our country, and they have been and
still are important as a source of creative inspirations in search for the ways to
continue ethnicity, identity and traditions in the culture and architecture of the
soviet and nowadays independent Lithuania.

3. Ethnic features in architectural objects is an important precondition for their
artistry, originality and attractiveness. Contemporary wooden architecture
possessing appropriately expressed ties with volumetric forms and element
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qualities of ethnic architecture is a phenomenon important to the existence of
the country and state making positive influence on the quality of a living
environment. Ideas of regionalist architecture born in other countries are
directly connected to application of wood in Lithuania, search for new shapes of
wooden architecture and their compliance with ethnographic features.
Regionalist ideas as creative concepts encouraging creation of more
meaningful, quality and attractive architecture have significantly influenced and
still influences the development of Lithuanian architecture and architects’
mentality.

4. Traces of stylization, which should be qualified as a negative phenomenon,
emerge in architecture when traditional features in new composition are
straightforwardly mimicked in too primitive, banal and eclectically modern (by
distortion of forms) ways. Positive ways of application of ethnic forms in
contemporary wooden architecture are the following: to mark by new artistic
language, encode the aesthetical peculiarities of form and its elements,
structural principles and materials characteristic to traditional architecture, or in
certain exclusive cases, under reasonable motivation to reconstruct a wooden
object in detail according to precise historical and iconographic material.

5. Solid wood products, which are more perfectly processed from the
technological point and closer to tradition, their qualities and application
possibilities in architecture, today are supplemented by products of joint timber.
The popularity and attractiveness of wood image is testified by materials
imitating wood. A wish to avoid the physical changes characteristic to natural
wood related to appearance to such materials is the outcome of contemporary
society’s view to existence. With the help of modern technologies, wooden
linear, planar and cellular structures allow for realization of complex, precise
wooden structures possessing good physical and aesthetical properties to
express different ideas of architectural forms conceived by architects/ designers.
In Lithuania innovative ways of wooden structures are applied fragmentally and
inadequately to the use of wooden architecture in the past.

6. New morphological ideas in wooden architecture enrich modern environment
with comfortable, organic, ecological, human-scale and culturally valuable,
functional and attractive objects. Abundant presently existent forms of wooden
architecture allow for artistic materialization of different shapes and expression,
either direct or metaphorical, of images and phenomena of the world. Wood
used in architectural works inspires positive evaluations of composition and
relationship of the object to its context. Wood in the new Lithuanian
architecture is a significant universal measure for joining together the ideas of
architectural form and contents, new quality and traditions and Lithuanian
national cultural peculiarities.
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7. The research has disclosed a significant and extraordinary place of
contemporary wooden architecture in Lithuanian architectural creation.
Contemporary wooden architecture is unique by its deep ties to Lithuanian
culture to be fostered further in the future. Wooden architecture with its
innovative qualities of structural and artistic expression is a relevant and
prospective area of environment formation standing in compliance with the
many needs of human-being’s physical and spiritual existence.
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MEDIS SIUOLAIKINEJE LIETUVOS
ARCHITEKTUROJE: TRADICIJOS IR NOVACIJOS

Tiriamoji problema ir jos aktualumas. Dauguma iki Siol atlikty
ivairaus pobtdzio tyrimy nagrinéjo arba Lietuvos tradicinés medinés
architektiiros palikima, arba medinés Siuolaikinés architektiiros objektus. Sis
darbas nagrinéja tradicinés ir novatyvios medinés architektiros santyki, jo
rezultatus bei galimas raidos prielaidas, papildydamas ankstesnius tyrimus bei
apzvelgdamas juos pasauliniy medinés architektros tyrimy, projekty bei
igyvendinty objekty kontekste. Darbas yra aktualus Lietuvos menotyrai
pastarojo laikotarpio geopolitiniy, ekonominiy ir ekologiniy pasikeitimy fone,
leidzia naujai pazvelgti | Lietuvos medinés architektiiros paveldo tradiciju
perimamuma naujoje medingje architektliroje bei novatyvias pastarosios
formas.

Informacija apie meding architektiira galima skirti i dvi grupes:
apraSomaja ir tiriamojo pobtdZzio. ApraSomujy S$altiniy daugiausia, juose
apibendrintai galima iSskirti istoring ir S$iuolaiking meding architektiira
aptariancius darbus.

Istoriné informacija — tai medziaga medinés architektiiros tradicijai
suvokti. Dalis tokiy 3altiniy yra atsirade iki XX amziaus. Apie medj, kaip
reik§minga architektiiros medZziaga, ra$é vienas pirmyjuy pasaulyje Zinomy
architekttiros teoretiky Vitruvijus (80 m.—15 m. pr. Kr.) savo veikale ,,De
architectura“. Lietuvos ir Lenkijos valstybéje spausdinti leidiniai, kuriuose
raSyta apie medzio panaudojima statybai, pasirodé XVI amziuje. Juose buvo
aptariamos medziagos savybés, statybos biidai, bet i pacia meding architektiira
dél medziagos ypatumy buvo zilirima skeptiskai. Pozityviau mediné statyba
pradéta vertinti nuo XVIIIa. pabaigos, imta dométis tradicine kaimo
architektiira, ieSkota pazangiy konstrukciniy sprendimuy.

Kita istoriniy tyrimy dalis — gausiis nuo XX a. atsirade istoriniai
Saltiniai. Juose, kaip vertinga ir saugotina kultiros dalis, daugiausia
nagrinéjama buvusi ar tebesanti seniau statyta mediné architektiira. Vienas
didziausiy apimtimi ir gausiai iliustruotas pasaulyje iSlikusios medinés
architekttiros fotografijomis yra W. Pryce‘o darbas ,,Architecture in Wood: a
World History“. Istorinei medinei architektiirai skirtus, ilikusi palikima
savoti§kai inventorizuojanc¢ius leidinius turi nuo seno i§ medienos sta¢iusios
Salys, kaip, pavyzdziui, Suomija, Japonija, Jungtinés Amerikos Valstijos.
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Lietuvoje vienas reik§mingiausiy yra 1930 m. iSleistas P. Galaunés ,,Lietuviy
liaudies menas®, kuriame iSanalizuota lietuvisky mediniy gyvenamuyjuy namu,
kléciy, baznyc¢iy, koply€iy, varpiniy architekttra. Sovietmeciu iki XX a. vidurio
nuosekliai evoliucionavusia Lietuvos medine architektiira tyre K. Cerbulénas,
K. Seselgis, J. Bar3auskas, J. Minkevicius, A. Jankevi¢ien¢. Siy autoriy darbus
papildo ypa¢ detaliis J. Gimbuto tradicinés medinés architektiiros trobesiy
puoSmeny ir R. Berta$iGités regioniniy Lietuvos etninés medinés architekttiros
ypatumy tyrimai. Apie medines pilis rag¢ G.Zabiela, meding sakraling
architektiira i$samiai nagrinéjo A. JankeviCiené, medines sinagogas —
M. Rupeikiené, kurorty meding architektiira — M. PtaSek. Istorinés medinés
architekttiros tyrimus periodiniuose leidiniuose publikavo A. Lauzinskaité,
J. Jureviciené, A. Andriusyté, N. LukSionyté. Tarp medinés istorinés tradicinés
architekttiros populiarinimui skirty leidiniy paminétini A. Jomanto sudaryti
straipsniy rinkiniai ,,Mediné architektiira Lietuvoje* ir ,,Wooden heritage in
Lithuania®“. Informacija apie medinés architektiiros pavelda prieinama ne tik
spausdintuose leidiniuose, bet ir kitomis formomis. I§ idomesniy projektu
internete paminétina Kauno medinei architektiirai skirta duomeny bazé
,Archimedé*.

Gyvenamojo laikotarpio meding architektiira, konstrukcijas ir mediena
kaip medziaga pristatan¢iy informacijos $altiniy ypa¢ daug yra kitose Salyse.
Cia leidziamos niidienés medinés architektiiros projektus ir realizacijas
aptarianCios knygos, periodiné spauda, kuriami internetiniai puslapiai. Dalis
autoriy leidiniuose aptaria kruops¢iai atrinktus jdomiausius jvairios tipologijos
Siuolaikinés medinés architektiros pavyzdzius, esanCius jvairiose pasaulio
Salyse. Reik§mingg vieta viso pasaulio medinés architektiiros pristatyme uzima
suomiy Zzurnalas ,,PUU“. Svarbig S$altiniy dalj sudaro Siuolaikines medines
konstrukcijas nagrinéjancios knygos bei periodiniai leidiniai. Gausig leidiniy
grupe Siuolaikinéje knygy leidyboje sudaro medienos medziagiskuma, estetines
ir fizines savybes, apdorojimo galimybes nagrinéjantys leidiniai. Fragmentiniy
ziniy apie medinius objektus galima rasti dazname leidinyje, pristatan¢iame
Siuolaiking architektiira klimato, vietovés, tipologijos, idéjy, tendencijy, formos
naujumo aspektais. Informacija apie pasaulyje realizuotus jdomiausius medinés
architekttiros objektus Siuo metu pirmiausia atsiranda internete, architektiiros
kiréjy ir naujienu puslapiuose. Siuolaikinei Lietuvos medinei architektiirai
skirty sistemingy $altiniy néra. Sovietmeliu projektavusiy architekty
sékmingiausi medinés architekttiros objektai pristatyti to meto aktualijy bendrai
apzvalgai skirtuose J. Minkeviciaus darbuose. I$skirtinesniy XX a. pabaigos
Lietuvos medinés architektiiros objekty galima rasti 2002 m. A. Maciulio
sudarytame leidinyje ,,Lietuvos architektai®. Tarp periodiniy leidiniy minétinas
zurnalas ,,Statyba ir architektiira®“, kuris tokiu pavadinimu éjo nuo 1957 mety.
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Ne vienas iSskirtinesnés $iuolaikinés architektiiros objektas yra aprasytas nuo
1996 m. leidziamame zurnale ,,Archiforma®“. Apie medienos sandara, jos fizines
savybes yra rases C. Jakimavicius, apie konstrukcijas — A. Valentinavigius ir
B. Valitinas. Internete informacija apie S$iuolaiking medine architekttira
Lietuvoje yra padrika, vyrauja mediniy konstrukciju gamintojy, statytoju
igyvendinty objekty fotografijos be autoriy pavardziy ar pastatymo mety. Siek
tieck detaliau kiiriniai charakterizuojami architekty ir architektiiros firmy
puslapiuose. Pavieniai reti straipsniai pasirodo portale www.pilotas.lt .

Moksliniu ir menotyriniu pozitriu apie meding architektiirg
vertingiausia yra tiriamojo pobtidzio informacija, kuri palyginti yra negausi
kitose 3alyse ir beveik neegzistuoja Lietuvoje. Tiriamojo pobtdzio leidiniai
i§siskiria ziniy apie meding istoring ir Siuolaiking architektiira nagrinéjimu
platesniame kulttiriniame, istoriniame kontekste. Nuodugnesné analizé Siuose
darbuose padeda geriau suvokti svarbius medinés architektiiros reiskinio
ypatumus. Tarp paminétiny — JI. M. Jlucerko knyga ,,JIepeBo B apxuTeKType®,
M. Fosterio ,,The Principles of Architecture — Style, Structure and Design®,
A. Steurerio ,,Developments in Timber Engineering®. Lietuvoje tokio pobtdzio
leidiniy néra. Salygine tiriamojo pobiidzio informacijos uzuomazga galima
laikyti Lietuvos kaimo statybos aktualijoms skirtus leidinius, kuriuose pateiktos
istorinés apzvalgos fone sitilomi sprendimai naujy, bet tradiciniy formy
mediniams pastatams.

Atlikus tyrima, galima teigti, kad Siuolaikiné mediné architektiira
Lietuvoje moksliskiau nebuvo nagrinéta, informacija padrika, nesusisteminta,
kai kurie vertingi objektai i§vis néra uzfiksuoti ir aprasyti. Matyti, jog musy
Salyje neatliktas platesnis ir gilesnis Siuolaikinés medinés architekttiros tyrimas
kultiiriniame ir istoriniame kontekste, detaliau neaptartos reiskinio raidos
ypatybés ir galimos testinumo prielaidos. Néra iSryskintas §iuolaikinés medinés
architekttiros santykis su tradicija. Taip pat Lietuvoje nuodugniau nenagrinétos
kiirybos i§ medzio sgsajos su pasaulio architektiiros idéjomis, patirtimi bei
tendencijomis.

Tyrimy objektas ir tyrimy ribos. Tyrimuy objektas yra medis
Siuolaikinéje architektiiroje, tradiciniai bei novatyvis $io reiskinio aspektai ir ju
sasajos. Darbe siekiant atskleisti medinés architektiiros i$skirtinuma,
tradiciskuma, jos pazinimo ir tgstinumo svarba, nagrinéjamas medzio, misko
suvokimas misy $alies kultiiroje, mediniy gaminiy ir statiniy paveldo, istorinés
raidos ypatumai bei reik§mé. Tyrime analizuojamas aktualus tradiciSkumo ir
SiuolaikiSkumo santykis, iSrySkinami savitesni Lietuvos medinés architektiiros
bruozai, jy taikymo ypatumai remiantis vietos ir pasaulio patirtimi. Detaliai
gilinamasi | inovatyvias medinés architektiros formas aptariant dabartiniy
technologiniy, konstrukciniy galimybiy panauda Siuolaikinéje kiiryboje.
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Disertacijoje nesiekiama istirti ir inventorizuoti visus Lietuvos
medinés architektliros objektus. Jie pasirenkami tikslingai, siekiant susisteminti
svarbias estetines, morfologines, ry$io su aplinka savybes. Tyrimo pagrindas —
Lietuvos mediné architektiira. Remiamasi pasaulio architektiros idéju,
igyvendinty objekty apZzvalga, parodant kai kuriy reiSkinio aspekty geneze ar
galimg patirties perémima. Istorinéje medinés architekttiros apzvalgoje minimi
platesniam problematikos suvokimui reikalingi seniausiy laiky faktai.
Siuolaikiné architektiira tyrime datuojama ir objektai aprasomi nuo XX a.
pradzios, taciau iki 1940 metais uzgriuvusios soviety okupacijos nuosekliai
besivys¢iusiag Lietuvos meding etnografing architektiira Siame darbe iSimtinai
laikome istorine.

Darbo tikslas ir uZdaviniai. Sio darbo tikslas yra idtirti Lietuvos
medinés architektiiros istorinés raidos ir vertés bruozus, atskleisti medj kaip
etninés tradicijos Zenkla bei inovatyvias medzio panaudos formas $iuolaikinéje
Lietuvos architektiiroje. Siekiant jgyvendinti darbo tiksla iskelti ir suformuluoti
Sie uzdaviniai:

1. Istirti medzio ir jo gaminiy vieta Lietuvos kultiroje, medinés architektiiros
raida bei meding architektiira kaip kultiiros pavelda.

2. Atskleisti etninius Lietuvos medinés architektiros bruozus, kity Saliy
regionalistiniy idéjy rySius su Lietuvos medine architektiira, aptarti
tradicijos ir stilizacijos kontroversijas medingje architektiiroje.

3. [I3analizuoti technologines ir konstrukcines novacijy apraiskas, naujas
morfologines idéjas medinéje architektiiroje bei, remiantis konkreciais
pavyzdziais, iSnagrinéti medinés architekttiros tradicija kaip Siuolaikinés
architekttiros kontekstualumo pasireiskimo forma.

Tyrimy metodika. Darbas priskirtinas tarpdisciplininiy tyrimy sriciai.
Remiamasi struktiirinés analizés metodu, leidzian¢iu nustatyti vieningus
tiriamojo objekto struktiirinius désningumus. Lietuvos medinés architekttiros
raidos aspektai nagrinéjami pasitelkiant istorinés analizés metoda.
Lyginamosios analizés metodas padeda nustatyti Siuolaikinés medinés
architekttiros ir istoriniy objekty bendrumus ir kartu identifikuoti novatyvias
medzio formas architektiiroje. Tyrimas vykdomas indukcinés analizés budu —
nuo atskiry fakty prie apibendrinan¢iy ziniy. Remtasi Lietuvos ir pasaulio
Saltiniy tekstuy, iliustracijy bei bréziniy analize ir atranka, objekty tyrimu vietoje,
ju fotofiksacijomis, surinktos medziagos apibendrinimu bei sisteminimu.

Darbo mokslinis naujumas ir praktiné reik§mé. Lietuvos
architekttirologijoje darbas yra naujas platesniu ir gilesniu poziiiriu i Siuolaikine
meding architektiira. Disertacijoje  iSanalizuoti  Siuolaikinés medinés
architektiiros objektai, kurie iki Siol buvo aptarti tik pavieniuose
apraSomuosiuose straipsniuose arba iSvis niekur nenagrinéti ir nepublikuoti.
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Tyrime atskleidziant medzio reik§me¢ Lietuvos kulttiroje, medinés architektiiros

istoring raida, mediniy statiniy paveldo svarba, jo etninius bruozus, pabréziama

i§skirtiné kiirybos i§ medzio vieta dabartinéje Lietuvos architektliroje ir
kulttiroje, veikiamoje pasaulio globalizacijos reiskiniy. [§samiau nagrinéjamas
tradicinés ir novatyvios morfologijos santykis bei tarpusavio sasajos

Siuvolaikinéje architektiiroje. ISrySkintos medzio panaudos konstruktyvinés ir

meninés galimybés niidienos Lietuvos architektiiroje. Darbe remtasi pasaulio

patirtimi atskleidziant svarbius medinés architektiiros rei$kinio ypatumus, kurie
prarasti Lietuvoje nutriikus medinés architekttiros tradicijai per paskuting
okupacija. Sis tyrimas leidzia geriau suvokti visuomenés primirstos ir neretai
skeptiskai vertinamos medzio kaip medziagos vertg, dabartines galimybes
architekttiroje. Darbas gali biti teoriniu pagrindu tobulinant architekttros,
dizaino mokymo programas bei kai kuriuos formalius reikalavimus medinés
architekttiros projektavimui ir statybai.

Ginamieji teiginiai

1. Negin¢ijama Lietuvos medinés architektiiros reikSme¢ Siuolaikiname
aplinkos formavimo mene lemia unikalus istorinis Sios srities paveldas
Lietuvoje, glaudzios sasajos su S$alies architektiiros istorine raida ir
apskritai su visa Salies kultiira.

2. Etninés medinés architektiros ypatumy identifikavimas ir tinkamas ju
taikymas S§iuolaikinéje architektiiroje yra svarbi kiriniy savitumo ir
patrauklumo prielaida, rodanti tradicijos tasa ir pozityvy poveiki bendram
gyvenamosios aplinkos ir kulttirinés situacijos vertinimui Lietuvoje.

3. Siuolaikine mediné architektira yra sritis, kurioje technologinés,
konstrukcinés galimybés leidzia iSplésti tradicines medienos taikymo ribas
igyvendinant pacias jvairiausias, Siuo laikotarpiu aktualias funkcines bei
menines kiiréjy idéjas.

4. Mediné architektiira — perspektyvi Siuolaikinés architektiiros meno dalis,
savo ypatumais galinti pateisinti daugeli niidienos Zmogaus fizinés ir
dvasinés egzistencijos likesciy.

Darbo apimtis. Darbo apimtis 233 puslapiai. Tekste panaudoti 382
paveikslai. Rasant disertacija remtasi 304 literattiros $altiniais.

Bendrosios iSvados

1. Lietuvos ir pasaulio kultiiroje nuo seno yra svarbus zmogaus ir medZio,
zmogaus ir miSko santykis, kurj liudija archajiniai, o véliau ir krik§¢ioniski
simboliai, randami daugelio gaminiy, architektiiros detaliy puoSyboje ir
formose. Pastebimas abipusis rySys tarp simboliais vaizduojamo tikéjimy,
paprociu objekto ir medzio kaip kiirinio materijos. Medziy mitologizavimas,
medzio gaminiuose slypinti semantika, utilitarios panaudos prasmés lemia
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savita, dvasi$kai ir emociskai jtaigia mediniy kiriniy verte. Medzio ir jo
gaminiy vieta Lietuvos kultiiroje yra neabejotinai reik§minga, susijusi su tautos,
regiono savitumu, tapatumu, istorija bei paprociais, o tai lemia medienos
taikymo architektiiroje patraukluma ir pastovuma.

2. Siuo metu itin aktuali medinio architektiros paveldo fizinio nykimo
tendencija. Akivaizdus poreikis esmingiau tobulinti medinés architektiiros
paveldo apsaugos reikalavimus, plésti finansinés paramos suteikimo galimybes,
ripintis specialisty rengimo teorine ir praktine metodika bei medinés
architekttiros paveldo populiarinimu visuomenéje. Medinés architektiiros
paveldas yra visuotinio medienos taikymo nuo seniausiy laiky Lietuvoje
istorinis liudijimas. Istoriné medinés architekttiros raida rodo, kad, nors miro
statyba turi savy pranasumy, medis kiekybés pozitriu Lietuvoje buvo
pagrindiné statybos medziaga iki XX a. vidurio. Dél $ios aplinkybés Lietuvoje
nuosekliai susiformavo medinés architektliros pastaty tipai, ju estetiniai ir
statybos principai, kurie sovietmecio ir ntidienos nepriklausomos Lietuvos
kulttiroje bei architektiiroje svarbiis kaip kiirybiniy inspiracijy Saltinis ieSkant
etniskumo, savitumo ir tradicijy tasos biidy.

3. Etniniai bruozai architekttiros kiiriniuose yra svarbi jy meniskumo, savitumo
ir patrauklumo prielaida. Siuolaikiné mediné architekttra, turinti tinkamai
iSreikStas sasajas su etninés architektiiros tirio formomis ir elementy
savybémis, yra svarbus tautos ir valstybés egzistencijos reiskinys, pozityviai
veikiantis gyvenamosios aplinkos kokybe. Kitose Salyse gimusios
regionalistinés architektiiros idéjos tiesiogiai siejasi su medienos taikymu
Lietuvoje, naujy medinés architekttiros pavidaly bei jy dermés su etnografiniais
bruozais paieskomis. Regionalistinés idéjos, kaip kiirybos koncepcijos,
skatinancios kurti prasmingesne, kokybiskesng, patrauklesne architektiira,
reikSmingai paveiké ir tebeveikia Lietuvos architektliros raida ir architekty
mentaliteta.

4. Neigiamai vertintinos stilizacijos apraiskos architekttiroje atsiranda, kai
tradiciniai bruozai naujoje kompozicijoje yra tiesmukai suprimityvinami,
subanalinami, suSiuolaikinami eklektiskai iSkraipant formas. Teigiamai
vertinami etniniy formy taikymo biidai Siuolaikinéje medinéje architektiiroje
yra §ie: nauja menine kalba Zenklinti, koduoti tradicinei architektiirai budingus
formos ir jos elementy estetinius ypatumus, konstrukciju principus,
medziagiskumg arba i$imtiniais atvejais, esant argumentuotai motyvacijai,
detaliai, pagal tikslig istoring ir ikonografing medziaga, atkurti medinj objekta.
5. Technologiskai tobuliau apdirbamus tradicijoms artimus masyvinés
medienos produktus, ju savybes bei taikymo galimybes architektiiroje Siandien
papildo jungtos medienos produktai. Medienos ivaizdzio populiaruma ir
patrauklumg patvirtina medi imituojan¢ios medziagos. Su tokiy medziagy
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atsiradimu susijgs noras i§vengti nattiraliy medienai buidingy fiziniy poky¢iy yra
Sivolaikinés visuomenés poziiirio | egzistencija pasekmé. Medinés linijinés,
plokstuminés ir tinklinés konstrukcijos, pasitelkiant Siuolaikines technologijas,
leidzia jgyvendinti sudétingus, tikslius, geromis fizinémis ir estetinémis
savybémis pasizymincius medinius darinius, iSreiskianCius ivairias kiiréjo
sumanytas architektriniy formy id¢jas. Lietuvoje novatyvios mediniy
konstrukciju galimybés taikomos fragmentiSkai, neadekvaciai medinés
architekttiros paplitimui praeityje.

6. Naujos morfologinés idéjos medingje architektliroje praturtina $iuolaiking
aplinka vizualiai komfortiskais, organiskais, ekologiskais, humaniskais,
kultriskai vertingais, funkcionaliais ir atraktyviais objektais. Siuolaikinés
medinés architektiros formy raiSkos gausa leidzia meniskai materializuoti
ivairius pavidalus, jais tiesiogiai ar metafori§kai perteikti pasaulio vaizdus bei
reiSkinius. Architekttiros kiirinyje taikytas medis inspiruoja pozityvius objekto
kompozicijos ir santykio su kontekstu vertinimus. Medis naujojoje Lietuvos
architektiiroje yra reikSminga universali priemoné, novatyviai jungianti
nidienos architektiiros formos ir turinio idéjas, nauja kokybe su tradicijomis ir
Lietuvos tautiniais kultliriniais savitumais.

7. Tyrimas atskleidé reikSminga ir neeiling Siuolaikinés medinés architektiiros
vieta Lietuvos architektiiros mene. Siuolaikiné mediné architektiira unikali
giliomis sasajomis su Lietuvos kultlira, ir tos sasajos turi biiti plétojamos
ateityje. Kartu su novatyviomis konstrukcinés ir meninés raiskos ypatybémis
mediné architektira yra aktuali ir perspektyvi aplinkos formavimo sritis,
atitinkanti daugelj ntidienos zmogaus fizinés ir dvasinés egzistencijos poreikiy.
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