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SANTRAUKA
Šio darbo tikslas išanalizuoti kaip Antanina Banelytė į lietuvių kalbą išvertė įvardžius naudojamus kaip kreipinius iš Carolyn Slaughter romano „A Black Englishman“ („Juodasis anglas“). Pagrindinis tikslas buvo ištirti, kodėl angliškas kreipinys „you“ vienur buvo verčiamas kaip mandagioji forma „Jūs“, o kitur kaip familiarus kreipimasis „tu“.  Šis darbas gvildena dvi temas. Antroji šio darbo tema yra ištirti, kokias vertimo strategijas  Antanina Banelytė pasitelkė versdama kultūrines realijas rastas nagrinėjamame romane. Abi šios užduotys pristatytos kaip labai sudėtingos, nes, visų pirma, anglų ir lietuvių kalbos turi skirtingas kreipinių formas; antra, dauguma kultūrinių realijų yra nepažįstamos lietuviško vertimo skaitytojams. Todėl, vertime buvo siekiama pateikti natūralų lietuvišką tekstą, bet tuo pačiu metu išsaugoti  Indijos kultūros ypatumą.


 Vertėjos sprendimams priimtiems vertimo metu pagrįsti buvo pateikta teorinė medžiaga kiekvienai šio darbo temai atskirai. Pirmiausia buvo aptarta angliškos ir lietuviškos kreipinių formos bei jų vertimo problematika. Po to buvo pristatytos plačiausiai vartojamos vertimo strategijos kultūrinėms realijoms versti. Analitinė darbo dalis, kurioje nagrinėjamos kreipinių formos vertime, susideda iš dviejų dalių. Pirmoje dalyje yra analizuojami pavyzdžiai kuriuose yra panaudoti kreipiniai kreipiantis į aukštesnės socialinės padėties asmenį. Antroje dalyje analizuojami pavyzdžiai kuriuose naudojamos kreipinių formos kreipiantis į žemesnės socialinės padėties asmenį. Magistrinio darbo dalis, nagrinėjanti kultūrinių realijų vertimą į lietuvių kalbą yra suskirstyta į keturis poskyrius, kuriose penkios vertimo strategijos, pasiūlytos Eirlys Deivis‘o, analizuojamos pasitelkiant pavyzdžius iš originalaus teksto ir jo vertimo į lietuvių kalbą. Vertimo strategijos, kurios buvo analizuojamos šiame darbe yra šios: globalizacija, kultūrinės realijos praleidimas vertime, lokalizacija, kultūrinės realijos išsaugojimas vertime bei kultūrinės realijos paaiškinimas pridedant papildomą informaciją. 


Tyrimas atliktas analitinėse dalyse parodė, jog vertėjos Antaninos Banelytės sprendimai kaip versti angliškąjį kreipinį „you“, tai yra kaip mandagiąją formą „Jūs“  ar kaip familiarią formą „tu“ , buvo priimti apsvarstant istorinį kontekstą, kurio metu vyksta veiksmas romane, taip pat veikėjų požiūrį į vienas kitą bei skirtingą jų socialinę padėtį. Analitinės dalies rezultatai, tyrusios kokios vertimo strategijos buvo panaudotos verčiant kultūrines realijas į lietuvių kalbą parodė, jog lokalizacija bei kultūrinės realijos paaiškinimas vertime buvo dažniau naudojamos strategijos nei kitos trys. Vis dėlto, analizė parodė, jog ne visi Banelytės priimti sprendimai labiausiai tinka konkretiems atvejams.
ABSTRACT

The aim of the present paper is to analyse how Antanina Banelytė translated pronouns of address of Carolyn Slaughter’s novel A Black Englishman into Lithuanian, mainly the proper analysis where she translated English you as polite Jūs into Lithuanian and where it is translated as familiar tu. What is more, the present paper consists of two topics, and the second topic concerns with what particular translation strategies Antanina Banelytė has applied for the translation of culture-specific items in the novel. The translation of pronouns of address and culture-specific items is presented as a difficult task, since English and Lithuanian languages have different pronoun systems and most of the culture-specific items from the novel are unfamiliar to the target text readers. Therefore, the task of the translator was to create a naturally sounding target text and still to preserve its local colour of the Indian culture. 


In order to analyse the translator’s decisions in her translation theoretical framework is presented for both topics separately. First, forms of address in English and Lithuanian and their translation problems are discussed; then, current theories on translation of culture-specific items are presented. The analytical part on the translation of the pronouns of address was divided into two parts. In the first part, examples presenting pronoun forms used to address to a person of socially superior status are analysed; and in the second one the examples presenting the pronoun forms used to address to a person of socially inferior status.  The problem of translation of culture-specific items is divided into four parts, where the use of five translation strategies proposed by Eirlys Davies were analysed with reference to the examples from the original and its translation into Lithuanian. The strategies analysed are the following: globalization, omission, localization, preservation and addition.


The analysis carried out in the analytical parts showed, that in order to decide where to translate English pronoun you as polite Jūs and where as familiar tu Antanina Banelytė must have taken into consideration the historical background in which the action of the novel takes place as well as the attitude of the characters to each other and their differences in social status. Furthermore, the analyses of the translation strategies used to translate culture-specific items showed that localization and addition were applied for the translation of the novel more often then globalization, omission or preservation. However, not all Banelytė’s decisions were found as the best suiting for the particular examples.
1. INTRODUCTION
Forms of address and culture-specific items are very important issues in the literary translation since they both cause a lot of problems for the translators. With a particular choice of forms of address the characters reveal their relationships to each other as well as changes in their relationships. What is more, the way a particular character addresses others is also telling some things about his personality, that is whether he/she is polite or rude, educated or not. Thus, the translator has to pay special attention when translating forms of address, since different languages have different ways to render the formality or familiarity.  What is more, the translation of culture-specific items is also of a great importance, since they reveal the specificity of the particular country. However, some culture-specific items may be unfamiliar to the target text readers and, therefore, cause misapprehension. 

The present paper aims to investigate the translation of forms of address and to discuss the treatment of the culture-specific items in the Carolyn Slaughter’s novel A Black Englishman (2005) and in its Lithuanian translation Juodasis anglas (2006) by Antanina Banelytė. Therefore, the main reason for choosing this novel for the present analysis is that the novel is replete with dialogues between the protagonist, Isabel, and other characters. The novel is also replete with culture-specific items from the English and Indian cultures. Since the translation of culture-specific items and pronouns of address is one of the most difficult tasks for the translators, they have to be not only bilingual but also bicultural in order to produce a comprehensible and natural translation. 
A Black Englishman by Carolyn Slaughter tells a moving story about a twenty-three-year old young woman named Isabel who seeks love and independence and thinks that she can realize her hopes in India. The story begins when she marries a cruel and brutal soldier Neville and in the 1920’s travels with him to the country of her dreams. At that time India was a colony of England, and her husband was fighting there. Upon arrival in India she begins an affair with an Indian doctor, Singh, who is struggling to live with his double identity, which is, being both black, that is Indian, and British. Their love to each other causes them many difficulties; however, they manage to stay together and to start a better life (A more detailed summary of the plot of this novel is presented in Appendix 1). 


A Black Englishman by Carolyn Slaughter was first published in 2004 and is translated into many languages including Lithuanian, in which it was translated by Antanina Banelytė in 2006. This novel is known as an epic and intimate. What is more, Carolyn Slaughter was born in New Delhi, India, and most of her childhood spent over there in the Kalahari Desert. Slaughter has written eight other novels and a memoir. For now she is living in the United States. Interestingly, this novel is a biographical one because Slaughter depicts a life of her maternal grandmother, Anne Webb, who went to India after the Great War. At the age of thirty, she was placed in an asylum named Ranchi, where she stayed until India became independed. Then she was moved to an asylum in England and died here in 1984. It was here that the author first met her grandmother, who, she thought, was dead long ago (Slaughter). 

For the analyses of the forms of address used in the original and in the translation as well as for the translation of culture-specific items many theories and articles by English and Lithuanian authors were used. The main works used for the analyses of the address forms are Keith Allan and Kate Burridge work on taboo and language censoring (2006), Gunnila Anderman’s “Untranslatability: the Case of Pronouns of Address in Literature” (1993), Alexandra Assis Rossa’s “The Negotiation of Literary Dialogue in Translation: Forms of Address in Robinson Crusoe Translated in Portuguese” (2000) and Richard Watts’ work on the politeness (2003). For the analyses of the translation of culture-specific items the main works that were used are the following:  Milda Danytė’s article in Darbai ir Dienos ‘Lithuanian Translations of Canadian Literature’ (2006); Eirlys E. Davies’ article “‘A Goblin or a Dirty Nose?’ The Translator: Studies in Intercultural Communication” (2003); Violeta Kalėdaitė and Vilma Asijavičiūtė’s article ‘Translation of Lithuanian Culture-Specific Items into English’ (2005) and Peter Newmark’s A Textbook of Translation (1988). 

The paper is structured with the consideration of the most important issues to be discussed and consists of four main sections divided in sub-sections. After the introduction, Section 2 follows, which is subdivided in to two sub-sections. Sub-section 2.1 presents the theoretical background about the problems of translating the pronouns of address. Sub-section 2.2 presents the current theories on the translation strategies of culture-specific items. Section 3 is divided into two sub-sections. Sub-section 3.1 analyses the use of the second person pronouns in Carolyn Slaughter’s A Black Englishman in the source text and in the target text.  This sub-section is divided into smaller sub-sections 3.1.1 and 3.1.2 where the use of the second person pronoun when addressing a person of socially superior and inferior status is analyzed. Subsection 3.2 is also divided into smaller subsections 3.2.1, 3.2.2, 3.2.3 and 3.2.4 where culture-specific items are analyzed according the specific translation strategy used to translate them into Lithuanian, that is globalization, omission, localization and preservation and addition.  Finally, Section 4 summarizes the paper and draws the conclusive remarks.  

2. THEORETICAL FRAMEWORK      

In order to analyze the translation of Carolyn Slaughter’s A Black Englishman into Lithuanian, it is necessary first to present theoretical framework on which the analysis is based. Since in this paper the translation of the forms of address is the problem which is analyzed first, the theory on the translation of forms of address will be provided first in the Sub-section 2.1. Then, the theoretical framework for the translation of culture-specific items will be provided in the Sub-section 2.2. under the title “Current Theories on the Translation of Culture-Specific Items”.  
2.1 Forms of Address in English and Lithuanian and Translation Problems

Many European languages distinguish between polite and familiar form of second person pronoun in addressing another person, as for instance, Du and Sie in German and tu and vous in French, or tu and Jūs in Lithuanian. However, some European languages do not have such distinction as, for example, the English language. On the other hand, the Lithuanian language has a highly different pronoun system from the English one because Lithuanian pronouns “posses the categories of gender, number and case having specific purpose” whereas the English pronouns do not have the category of gender, for instance (Ambrazas 2006: 180). 


Consequently, when a translator has to translate pronouns of address from English into Lithuanian he/she faces some difficulties due to the lack of distinction between polite and familiar forms. Nevertheless, it is the translator’s task to render this difference in his translation, because, according to Anderman, “the more loosely defined our political borders, the stronger our wish to protect our national identity and the greater our need for the literary translator to convey our cultural and social experience into other languages” (Anderman 1993: 57). Therefore, the translator working from English with only one pronominal form for address (you) has to decide when to translate it into Lithuanian as polite Jūs and when as familiar tu.


Furthermore, it is necessary to mention that the English language also used to have two forms of pronouns of address, that is thou- thee for singular and ye-you for plural; although “by the end of the thirteenth century, ye- you was already used as the polite, deferential and singular pronominal form of address”, by the end of the eighteenth century all above mentioned forms of pronoun disappeared and only you form remained to fulfill both functions (Rosa 2000: 40). Thus, the translator has to consider the social and cultural context of both the source text (ST) and the target text (TT) before he/she decides how to translate you into Lithuanian. 


To continue, Allan and Burridge in their work about the forbidden words provide the following historical background of the use of pronouns in different countries:

[…] address modes go back to Latin, perhaps, further. From the Middle Ages until the eighteenth century, the use of thou and ye/you in English was somewhat comparable to French tu and vous: to oversimplify, thou was used to God, for in-group solidarity, in contempt, to social inferiors and to animals; you was a mark of respect. Spanish has tu  und vos, used much like their French counterparts; and also Usted as a more distant polite form derived from vuestra merced ‘your grace’ […], in which vuestra is the possessive of vos. However, Usted is third person singular […]. The deferential address form in German uses the thisrd person plural form, though Sie ‘you’ is orthographically marked by an initial capital letter. (Allan ans Burridge 2006: 136) 
As the quotation above indicates, the Lithuanian language is not the only language which distinguishes between polite and familiar forms of pronouns. The French, German and Spanish languages have a very similar pronoun system. What is more, the English language also used to distinguish between these forms, but in the course of time only one pronoun of address remained, which is ‘you’.  


In addition, the pronouns of politeness and familiarity can be also called pronouns of power and solidarity (Anderman 1993: 58).  To call them like this is reasonable since power always rests only with one person and, according to Gunilla Anderman, the aspects of power may be various, “ranging from physical strength, wealth, age or sex to institutionalized role in the church, the state, the army or the family” (Anderman 1993: 58). Consequently, the person in power will address his inferior as tu, and will be addressed to as Jūs, that is, such address will show his power and the inferior’s respect or subservience. 


Further, the distinction of the pronoun of address into two forms may be seen with regard to intimacy and formality (Anderman 1993: 59). In this case, tu would signal intimacy and Jūs would signal formality. For instance, there used to be no difference in addressing a social equal, that is, the person from the same social-class; however, in the course of time the distinction appeared and “T [tu] became the pronominal form indicating a greater degree of intimacy, while the use of V [Jūs] signaled formality” (Anderman 1993: 59). Thus, if in the interaction between two people the switching from Jūs to tu occurs it shows that they have reached a higher level of intimacy. On the other hand, the occurrence of the opposite pattern would signal remoteness.


Moreover, the translator creates a target text for a particular culture and, therefore, according to Alexandra Assis Rosa, he/she “may consider the social environment of the historical period in which it was published, or that of the historical period recreated by the ST” or to adapt the target text for the social environment and historical period of the target audience (Rosa 2000: 32). It is a translator’s choice which of the above mentioned Lithuanian pronouns of address to use in translation; nevertheless, in the case of the choice of the address pronouns, the translator should orient himself to the target audience and fulfill its needs. This means that while translating from English into Lithuanian the translator has to distinguish the pronouns you between tu and Jūs. 
 


The adaptation of the source text to the target culture is not an easy task for the translator and very often it requires using a strategy of explicitation, which Kinga Klaudy defines as follows: “Explicitation is the technique of making explicit in the target text information that is implicit in the source text” (Klaudy: 2001: 80). Thus, English ‘you’ which may be ambiguous, to be more precise whether it is polite or familiar form of address is made explicit in the other languages, as for example in Lithuanian, which have possibilities for that. In other words, ‘you’ is distinguished into familiar ‘tu’ and polite ‘jūs’ in the Lithuanian language. 


To continue on the topic of explicitation, the explicitation can be obligatory, optional, pragmatic and translation-inherent (Klaudy 2001: 82-83). In the case of translation of pronouns of address obligatory explicitation is used, since, according to Kinga Klaudy, “obligatory explicitations are caused by so-called ‘missing categories’ (Klaudy 2001: 83). Thus, the missing category of the pronoun distinction in the English language is necessary to be made explicit in the Lithuanian language, which has such distinction.

Another important thing to be discussed is the frequency and “different components subjacent to illocutionary objectives/modes of address” (Rosa 2000:36). Although some languages have similar system of the use of address pronouns, they may differ in the frequency of their use as well as in the meaning of this frequency. What is more, distinct languages also differently use and evaluate the system of address pronouns and, according to Alexandra Assis Rose, it may vary due to the “topic, formality, relative age/generation, social status of participants” (Rosa 2000: 36). Consequently, switching of address forms and the context or environment in which the switching occurs also differs in different cultures and this should be taken into consideration when translating the text. 


Interestingly, in the Lithuanian language as well as in many others with the same system of address pronouns, the endings of the verbs tend to reflect politeness or familiarity towards the addressee. As it is written in the Lithuanian Grammar, “in the sentence personal pronouns agree with the finite verb in person and number. In this way the meaning of person and number […] may be expressed twice: by the personal pronoun and by the ending of the finite verb” (Ambrazas 1997: 189). However, it is not the case with the English language. As Alexandra Assis Rosa points out, “the English system of modes of address does not display any possibility of grammatically coding different modes of address” (Rosa 2000: 40). Thus, not only it has just one second person pronoun to address, but its verbs do not show any differences towards the addressee, either. 


On the other hand, as it has been already mentioned above, the Lithuanian language does distinguish the polite Jūs and familiar tu forms of address. What is more, as Ambrazas writes in “Lithuanian Grammar”, the polite form of Jūs “is used in the singular and usually agrees with the singular form of the finite verb, appositive and predicative noun or adjective” (Ambrazas 2006: 191). Thus, the attitude towards the addressee in Lithuanian can be expressed only by the verb since his ending itself tends to indicate the distance between the interlocutors.


To continue, as Keith Allan and Kate Burridge hold, “the choice of initial address form really depends on the character of the speaker, the semiotics of address and appearance of the addressee, and the context of encounter” (Keith and Burridge 2006: 139). Thus, if the speaker is uneducated or impolite he will address the same way to all addressees and vice versa. On the other hand, different context of encounter is also of a great importance in the choice of form of address.     


Furthermore, according to J. Richard Watts, “politeness is not something we are born with, but something we have to learn and be socialized into” (Watts 2003: 9) and, consequently, politeness is normally “preserved by appropriate use (i.e. censoring) of names and forms of address (Keith and Burridge 2006: 143). Therefore, when translating from the language with only one form of address, as for example English, into the language with different pronoun system, as Lithuanian, the translator has to be aware of this phenomenon and do his best in transmitting the same degree of politeness or intimacy to the target text readers as it was meant in the source text.  

To sum up, it will not come amiss to state, that different pronominal systems across the languages need special attention in translation. Consequently, the translator has to look for solutions how to reveal the distance between the interlocutors and has to do it in such a way, which would be natural to the target audience. Hence, the English you, which functions both as polite and familiar pronoun to address one person has to be distinguished into tu for familiar and Jūs for a polite address in the Lithuanian language. What is more, the choice of the form of address pronoun can be made only when the historical context and the environment of the source text is considered and the decision whether to reveal the source culture’s or the target culture’s historical context is made. 

2.2 Current Theories on Translation of Culture-Specific Items

The translation of culture-specific items often causes a lot of problems for the translators for a number of reasons. To start with, the concept “culture-specific item” (henceforth CSI) should be defined. According to S. Florin, culture-specific items are “words and combinations of words denoting objects and concepts characteristic of the way of life, the culture, the social and historical development of one nation and alien to another” (Florin, quoted in Kalėdaitė and Asijavičiūtė 2005: 31). Thus, the definition indicates that most of the culture-specific items do not have one-to-one equivalents in the target language and, therefore, need special attempts and strategies to be translated. Therefore the presence of references to culture-specific items such as food, clothes, customs, traditions, proper names etc. cause problems for translators, who act as mediators between cultures in order to make various cultural distinctions comprehensible to the target audience.   

In addition, culture-specific items are often unfamiliar to the target text readers, therefore, the basic goal of the translator is that “of preserving the characteristics of the source text as far as possible, even where this yields an exotic or strange effect, and that of adopting it to produce a target text which seems normal, familiar and accessible to the target audience” (Davies 2003: 69). However, it is difficult to perform this task because “these two concerns are often seen as opposite ends of continuum” (Davies 2003: 69). It follows that the translation is assumed to be a real challenge for the translators as they have to make translations natural for the target text’s readers and still maintain the local colour of the source text.

Moreover, when trying to transmit the culture-specific items in a meaningful way to the readers, according to Milda Danytė, translators at first face with the problem “of correctly interpreting the evocations” of culture-specific items (Danytė 2006: 203). Thus, in order to interpret the cultural evocations properly the translators have to be familiar with the culture itself or, in other words, to be bicultural. Even though the translation theorists have been trying to tackle the problem of the translation of culture-specific items for many years, “no consensus on ways of categorizing translation strategies has yet emerged” (Danytė 2006: 203). This means that various theorists offer different translation strategies, and it is not determined which strategies are the best. Still, some of the most common strategies by different theorists will be provided further in this paper. 

Furthermore, while discussing the problem of translation of culture-specific items two things should be taken into consideration. One of them, concerning different strategies used for the translation, has been already mentioned earlier and will be discussed wide further in this paper. The other one is the area to which the culture-specific items belong. Thus, according to Peter Newmark, there are five areas from which the culture-specific items may come. They are as follows: 1) ecology (flora, fauna, winds etc.); 2) material culture (artefacts, food, clothes, houses, transport etc.); 3) social culture (work, leisure, proper names etc.); 4) organizations, customs, ideas (political, social, legal, religious or artistic); and gestures and habits (Newmark 1988: 95). Surely, there can be other possible ways to categorize the area, nevertheless Peter Newmark’s example was chosen for this paper. Moreover, for each of these categories Peter Newmark offers possible translation strategies.   

Generally, the translation of culture-specific items is a problematic task for the translators as they have to be familiar with the culture of the source language in order to understand the concepts or objects properly and they have to choose the appropriate strategies not to fail in their translations. Therefore, the translation strategies suggested by different scholars will be present below.

To start with, it should be noticed that many different translation strategies were proposed by different scholars. However, all of them use different classifications and name the same or very similar procedures differently. Moreover, some of the scholars apply the strategies only for the culture-specific items (Newmark) while the others do not make any distinction between culture-specific items and any other units of translation that may cause problems in translation process. 

However, very often one translation strategy cannot reveal the real meaning of the culture-specific item or concept to be translated, thus, “many scholars recommend employing two or more translation strategies at the same time” (Kalėdaitė and Asijavičiūtė 2005: 32). In order to render culture-specific items properly the translators sometimes employ “couplets” or even “triplets” of strategies and this sometimes seems to be the only way of the appropriate translation (Kalėdaitė and Asijavičiūtė 2005: 36). 

In order to produce a natural and acceptable translation, translators not only have to apply different translation strategies, especially when dealing with the culture-specific items, but also to take into account the factors when choosing them. Thus, according to Kalėdaitė and Asijavičiūtė, “the actual choice of a particular translation strategy depends on a variety of factors, such as the purpose of the TT [target text], the intended readership, generic and textual constraints of a text/publication, and the importance of the cultural item itself” (Kalėdaitė and Asijavičiūtė 2005: 32). This means that the translator chooses different strategy for different purpose depending on the factors mentioned above, which he/she has to find out before starting to translate.  

Furthermore, as it has been mentioned previously, there is no readily established consensus on the ways of categorizing the translation strategies (Danytė 2006: 203); therefore, one should be aware of this when facing the issue from different perspectives. What is more, different translation scholars use a variety of terms to define the same strategies of the translation. Some of them will be presented in this paper (Javier Franco Aixela, Peter Newmark, and Eirlys E. Davies) in greater detail and some of them will be just mentioned in passing. 


Aixela (Aixela quoted in Davies 2003: 70-71) recites eleven procedures of translation which are based on “the degree of intercultural manipulation (Aixela cited in Davies 2003: 70). Moreover, his procedures are divided into two major parts. The first one, which stays closer to the source text, is named “conservative strategies” (repetition, orthographic adaptation, linguistic (non-cultural) translation, extratextual gloss) and the second one, which gives more importance to the target text, is “substitutive procedures” (synonymy, universalization, absolute universalization, naturalization, deletion and autonomous creation) (Aixela quoted in Davies 2003: 70). Second, Peter Newmark’s strategies are divided into twelve categories (Davies 2003: 70), which help the translators to deal with culture-specific items more easily. Finally, Davies distinguishes seven translation strategies for dealing with culture-specific items which, according to Danytė, “have the advantage of being abstract and simple in formulation” (Danytė 2006: 204). 

To continue, the same procedures of translation categories are named differently by Davies, Aixela and Newmark. For instance, what Davies calls omission, Aixela and Newmark calls deletion; Davies’ preservation by Aixela is repetition, and Newmark names it as transference. Generally, each of them, that is Aixela, Newmark and Davies, have listed a different number of categories for dealing with the culture-specific items and,  accordingly, most strategies by these three scholars involve the same procedures but are labelled differently. However, due to the fact that Davies uses simple and abstract formulations of the procedures, they will be analyzed in greater detail below and will be used in the analytical part. 

The first translation strategy suggested by Davies is preservation. As it is pointed out earlier in this part of the paper, different scholars use different terms to refer to the same translation strategy. By using the term preservation Davies suggests that when “faced with a reference to an entity, which has no close equivalence in the target culture, a translator may simply decide to maintain the source text term in the translation […]” (Davies 2003: 72-73). When applying this strategy translator simply transfers an element of one language into another without any changes and these transferred elements very often “fully integrate into this host language” (Davies 2003: 73). However, as Davies points out, “languages and speech communities vary in the extent to which they tolerate this process, and some types of audience may be more ready to cope with it than others” (Davies 2003: 72-73). Moreover, preserving culture-specific items can sometimes be confusing to the target text readers because to understand them the background knowledge is necessary” (Davies 2003: 74). Thus, when transferring culture-specific items the translators must take into account the background knowledge of the target text readers. 

The second procedure listed by Davies is addition. Eirlys Davies suggests that “when simple preservation of the original CSI [culture-specific item] may lead to obscurity, […] the translator may decide to keep the original item but supplement the text with whatever information is judged necessary” (Davies 2003: 77). As Davies points out, the necessary information may be inserted directly into the target text (Aixela calles it intertextual gloss); however, other translators use different techniques of addition as for example the Chinese translators, who extensively use footnotes for English terms (Davies 2003: 77). The only danger of this strategy is that the readers may be overburdened with too many details and it may become irritating in the process of reading. 
The third translation strategy suggested by Davies is called omission. According to Davies, omission is a procedure when a problematic culture-specific item is omitted altogether, “so that no trace of it is found in the translation” (Davies 2003: 79). In other words, the strategy of omission is used when the translator can not find the equivalent in the target language and the paraphrase requires too many efforts, therefore, he/she simply decides to leave the problematic reference out.  Moreover, omission may be applied if, as Milda Danytė points out, the translator decides that culture-specific item is “unnecessary for the overall meaning of a particular passage or indeed for the whole text” (Danytė 2006: 204).  Thus, in some cases the omissions of culture-specific references do not harm the target text at all and even preserves the original tone. 

One more translation strategy pointed out by Davies is globalization (Aixela calls it universalization), and this term means “the process of replacing culture-specific references with ones which are more neutral or general, in the sense that they are accessible to audiences from a wider range of cultural backgrounds” (Davies 2003: 83). In other words, the translator can replace the culture-specific item of the source text with a more general and familiar word to the target text readership. Moreover, as Milda Danytė notes, the process of globalization “often takes the form of using a superordinate instead of a specific item: for example, a ‘candy’ rather than a ‘Mars bar’”; therefore, this particular strategy may be considered to be less radical in comparison to the other procedures suggested by Davies (Danytė 2006: 205).

Furthermore, another procedure suggested by Davies is referred to as localization. This strategy is opposed to globalization because, according to Davies, “instead of aiming ‘culture-free’ descriptions, translators may try to anchor a reference firmly in the culture of the target audience […]” (Davies 2003: 83-84). This procedure enables translators to ensure that the target text will sound as if it originated in the culture of the target language. In other words, the culture-specific item from the source text is substituted with “one similar in kind but more familiar to target readers” (Danytė 2006: 207). Moreover, it is worth mentioning, that the procedure of localization includes the adaptation of proper names in the target text. 

Still further, Davies enumerates one more procedure which is referred to as transformation. This heading refers to “some cases where the modification of a CSI seems to go beyond globalization or localization, and could be seen as an alteration or distortion of the original, […] although the distinction between this category and some of the others is not clear” (Davies 2003: 86). In other words, this procedure is used when, according to Milda Danytė, who is paraphrasing Eirlys Davies, the translator “judges that the cultural reference is too puzzling for the target readers but cannot be left out entirely” (Danytė 2006: 209). Unfortunately, this procedure changes the meaning of culture-specific items to a much greater extent than localization or globalization.  

The last translation strategy suggested by Davies is creation. Davies describes this procedure as the “cases where translators have actually created CSIs [culture-specific items] not present in the original text” (Davies 2003: 88). Although this strategy is not very common among the translators, they should take into consideration the fact that while adapting this procedure, they have to work hard to ensure that the resulting name “still bears an English flavour” (Davies 2003: 88). Generally, the translator must make every effort to make the name meaningful to the target text audience, and still to achieve an English-sounding effect. 

Thus, the above listed seven translation strategies by Eirlys Davies will be used in the analytical part of the present paper when dealing with translation of the culture-specific items in Carolyn Slaughter’s novel A Black Englishman. However, some other classifications of translation strategies by other authors will be briefly mentioned in this section. First, Sara Laviosa-Braithwaite speaks about the universals of the translation. She points out, that “a number of features considered common to all types of translated texts have been identified, mainly on the basis of contrastive analyses of translations and their source texts”, and she lists five of them: simplification, avoidance of repetitions present in the source text, explicitation, normalization, discourse transfer and the law of interference, and distinctive distribution of target-language items (Laviosa-Braithwaite 2001: 288). 
Further, Lawrence Venuti states, that “the many different translation strategies that have emerged since antiquity can perhaps be divided into two large categories”, which broadly are described as “deliberately domesticating in their handling of the foreign text, while the others can be described as foreignizing, motivated by an impulse to preserve linguistic and cultural differences by deviating from prevailing domestic values” (Venuti 2001: 240-244). It follows, that the translators mainly have two options: either to sound strange and foreign by keeping stick to the source text, or to neutralize the foreignness by domesticating unfamiliar items and making them sound familiar to the target text readers. 

Similarly, Johan Franzon in his essay “Four strategies for translation classes: Eroticizing, domesticating, explicating, generalising” also writes about “elemental strategies of translation that are useful to address in translation teaching classes” (Frazon 2006 89). He also admits, that these strategies are not the only ones and, may be, not even the most important ones, but there are proofs that these strategies are found in almost all types of translations (Frazon 2006: 89-102).

To continue, Karolina Butkuvienė in her article “Generalization and Concretization in the Context of Translation Transformations (Translating from English into Lithuanian)” focuses mainly on two types of transformation, namely generalization and concretization (Butkuvienė 2004: 6-13). The term “transformation” is here understood in its metaphorical sense, that is as a “link between initial and final expressive means, substitution of one expressive mean by another one in the translation process”, which is evident as transformation (Butkuvienė 2004: 6). What she also mentions is that the research in the field of transformation was carried by many world-wide known linguists as Mona Baker, Peter Newmark etc, but the “concepts of generalization and concretization were mainly investigated and mentioned by Russian linguists” (Butkuvienė 2004: 6).  Further, she provides the classification of the translation transformations, which is as follows:

Table 1

	Grammatical transformations:


	Lexical transformations:



	1. Transposition

2. Addition

3. Omission

4. Substitution


	1. Compensation

2. Antonymic translation

3. Concretization

4. Generalization 








(Butkuvienė 2004: 7)
Thus, according to the classification provided above, concretization and generalization are strategies of lexical transformation.


To sum up, although there are many different translation strategies under different titles provided by different scholars, translators should consider which procedures are the most appropriate while dealing with culture-specific items. Moreover, it is also common knowledge that instead of dealing with each culture-specific item separately, it is very helpful to look at bigger networks of culture-specific items (e.g clothes, food, proper names, customs etc.) as they have a great effect on the development of the whole text. Finally, only five of the seven translation strategies enumerated by Eirlys Davies will be analysed providing the examples from the Carolyn Slaughter’s novel A Black Englishman and its translation into Lithuanian by Antanina Banelytė in the analytical part of the present paper, namely globalization, omission, localization, and preservation and addition. 
3. FORMS OF ADDRESS AND TRANSLATION OF CULTURE-   

    SPECIFIC ITEMS: A STUDY OF THE TRANSLATION OF    

   CAROLYN SLAUGHTER’S A BLACK ENGLISHMAN INTO   

   LITHUANIAN 
The translation of forms of address from English into Lithuanian may be asserted to the culture-specific problem since the English language has only one form of address, namely “you”, while in the Lithuanian language there are two forms of address, that is formal Jūs and familiar tu and it requires from the translator to put more effort in his work. However, in the present paper these two topics are analysed as separate ones and different theoretical material is used in order to properly analyse both topics. 

In the Sub-section 3.1 of the present paper the translation of forms of address from Carolyn Slaughter’s A Black Englishman by Antanina Banelytė into Lithuanian are analyzed. This Sub-section is divided into two smaller Sub-sections, where the translator’s choices are influenced by the theoretical material as well as by the contextual situation present in the dialogues chosen for the analysis. In Sub-section 3.1.1 the addressing the social superiors is analysed, while in Sub-section 3.1.2 the addressing social inferiors is discussed. Furthermore, the case of the nominal shift, i.e. from the formal to the familiar form of address, is also rendered in the latter Sub-section and the examples which demonstrate all the above mentioned cases are presented in the tables. 


To continue, Sub-section 3.2 presents the strategies used by the translator Antanina Banelytė for the translation of culture-specific items present in the Carolyn Slaughter’s novel. This Sub-section is also divided into smaller Sub-sections, which are named in accordance with the particular translation strategy applied for the translation of a culture-specific item, and for this purpose Eirlys Davies’ translation strategies are used. The above mentioned Sub-sections are the following: 3.2.1 globalization; 3.2.2 omission; 3.2.3 localization; and the last translation strategies analysed in the present paper in the Sub-section 3.2.4 are preservation and addition. What is more, culture-specific items chosen for the analyses are not grouped in to any groups in accordance with Peter Newmark’s categories.  However, it should be mentioned that most of the culture-specific items presented in the examples mainly belong to the category of the Material culture as distinguished by Peter Newmark, and it was presented in the theoretical part of the topic in consideration. This category involves the food and drink items, clothes, houses and towns, and transport (Newmark 1988: 95). 

3.1 The Use of the Second Person Pronoun in Carolyn Slaughter’s A Black          
       Englishman in the Source Text and in the Target Text
As it has been mentioned in the previous section, the use of the second person pronoun as a form of address in the English and the Lithuanian languages differs since English you does not express any familiarity or distance between the speakers, while Lithuanian tu and Jūs does. Moreover, in the Lithuanian language power relationships are expressed not only through the pronouns themselves but also through the endings of the verbs. Therefore, the translator Antanina Banelytė sometimes omits the pronoun present in the source text and reflects the familiarity or politeness in the target text simply with the help of verb endings. The translation of the pronoun you in Carolyn Slaughter’s novel A Black Englishman into the Lithuanian language will be analyzed in greater detail in the following sub-sections of the present paper. 
3.1.1 The Use of the Second Person Pronoun when Addressing Social Superiors

The novel A Black Englishman depicts the life in India after the Great War, when India was a colony of England. At that time people were distinguished into the social classes, and English people were usually superior to the Indians, especially it was the case with the servants. The very first day when Isabel and her husband arriver to Ferozepore where she was supposed to live while he was on duty to army, she was moved into a bungalow and provided with two servants: “Bobajee”, the cook,  and Joseph, who should be always at her service (Slaughter 2005: 48). From the very first meeting with her servant the protagonist realized the power relationships between them, which she put in these words: “When he [Joseph] stood before me, the logistics of our relationships became clear: If I sat, he had to stand; if I walked, he had to be some paces behind me” (Slaughter 2005: 56). The example provided in Table 2 shows how the servant, Joseph, addresses his Memsahib and how Antanina Banelytė translates his manner of address:
Table 2
	ST
	TT

	Memsahib, pleas, it is not accustomed to enter. […] All will be as the memsahib wishes. He slid the list into the fold of his clothing (Slaughter 2005: 50). 
	„Memsahib, atsiprašau, bet jums čia negalima. [...] Jūsų norai bus patenkinti, memsahib, - pasakė jis užsikišdamas sąrašą už drabužių klostės [...] (Banelytė, trans., 2006: 59).


Accordingly, the servant is addressing his master in a polite manner, that is, he uses a special polite word, which at that time was used to refer to a white woman in India, that is, memsahib (Slaughter 2005: 19). Through out the novel the servant manages almost in all cases to dispense without the use of the pronoun you and simply uses the title. However, due to the different language possibilities, the translator has to include a few pronouns into her translation because otherwise it might be difficult to understand the meaning of the sentence for the target text readers. Therefore, in order to express Isabel’s superiority to her servant the pronouns “jums” and “Jūsų” are added in the Lithuanian translation. 


Furthermore, even though in the course of time Isabel and Joseph became quite close and overcame many problems together, the respect and the differences in social status in society remain present in the servant’s speech. To put it in Isabel’s words: Joseph “was different with me by now, more himself, and had stopped all the bowing and scraping and smiling like an imbecile” (Slaughter 2005: 73).  Still, even daring to behave more like a friend and to contradict his master, Joseph addresses Isabel in a polite way as it seen in the example below:

Table 3

	ST
	TT

	Mem, for you there is the habit of going beyond not auspicious to bring of downright dangerous (Slaughter 2005: 169).
	„Mem, Jūs nepastebite gresiančio pavojaus“, - papriekaištavo jis man (Banelytė, trans., 2006: 173).


The pronoun “you” is translated as a polite form of address that is “Jūs”. “Mem” is an abbreviation of “Memsahib”, and in the translation Antanina Banelytė puts it in the italics just as she had put the whole title. Thus, another thing to mention is the use of titles. Here the servant uses the title instead of pronoun of address, and According to Keith Allan and Kate Burridge, “the conventions of a particular language severely constrain the choices available to an individual speaker” (2006: 137). In the Lithuanian language there is no such title “Memsahib” and, therefore, the translator opts to preserve it in order to convey some colour of the Indian culture. Further, the title “do not include name[s] but identify role[s] or social position[s] (ibid.: 135). Thus, the English “you” in this case cannot be translated in any other way as the polite “Jūs”, since the use of the title itself signals social distance between the interlocutors. Similar claims are made by Keith Allan and Kate Burridge in their work Forbidden Words: Taboo and the Censoring of Language, where they write that “high social status is not a right, but a prerequisite of those who can either make or persuade other people to recognize such status” (ibid.: 133).

Another interesting case where you is translated as Jūs appears in Chapter Two of the novel A Black Englishman where Isabel has just come to Ferozepore and Colonel Pendleton’s wife meats her and introduces herself: 
Table 4

	ST
	TT

	She put out a long, strong-bend hand: You must be Sergeant Webb’s wife. […] We were expecting you, she said, but the trains do get so badly held up here […] (Slaughter 2005: 37-38).  
	„Jūs turbūt esate seržanto Vebo žmona“, - pasakė ji tiesdama man ilgą, tvirtą, kaulėtą ranką. [...] Mes jūsų laukėme, bet mūsų traukiniai labai vėluoja. [...]“ (Banelytė, trans., 2006: 48).


The example in Table 4 shows that even though Colonel Pendleton’s wife is socially superior her good manners leave her no choice but to speak to Isabel politely and to address her as “Jūs” to show the respect. On the other hand, they are strangers, and the translator Antanina Banelytė might have chosen to show distance by this particular choice of pronouns of address.  Moreover, Isabel’s encounter with the Colonel’s wife left her with such an impression: “Clarissa Pendleton, with her paper-thin teacup, knew exactly where she stood in society, and she made it equally plain where I stood in the demarcation lines of the station” (Slaughter 2005: 41).  What is more, as Jūratė Drevinskienė and Rūta Ragaliauskienė suggest in their works, “the use of the formal “jūs” instead of the informal “tu” does not necessarily indicate that a person is showing more respect to the addressee (Drevinskienė 1992:27; Ragaliauskienė 2001:49 quoted in Dziedravičiūtė 2007:47). Thus, from the quotations above an assumption may be made that by using a formal form of address the translator wants to show Clarissa’s superiority and distance and not the respect as it might seem at the very first glance. 


The formal forms of address are also present in the first encounters of Isabel and her future love Doctor Singh. The examples in Table 5 below show how the protagonists communicate and address each other before they become very intimate:

Table 5
	ST
	TT

	(1) I thought of returning the rug – as an excuse to see you – but decided to keep it instead. (Slaughter 2005: 79).
	“Norėjau grąžinti Jums kilimėlį, - pasakiau, - tai būtų dingstis Jus vėl pamatyti, bet nutariau pasilikti.” (Banelytė, trans., 2006: 88).

	(2) Tell me how you’re managing India? (Slaughter 2005: 53).
	“Kaip jums sekasi įsikurti Indijoje?” (Banelytė, trans., 2006: 62).

	(3) He smiled at me over the steam and said, exactly as if he were talking about the cricket score: I’m dying to kiss you. (Slaughter 2005: 79). 
	Jis paėmė puodelį kartu su mano ranka, nusišypsojo ir pasakė taip, tarsi kalbėtų apie kriketo žaidimą: “Labai noriu Jus pabučiuoti”. (Banelytė, trans., 2006: 88).

	(4) What the hell are you doing? I asked. Being so bossy? I was under the impression that this was my house (Slaughter 2005:  80).
	“Kaip, po velnių, Jūs elgiates? – paklausiau. – Kodel įsakinejate?” Tarsi čia būtų jo namai, […] (Banelytė, trans., 2006: 89).




Example 1 describes the scene where Isabel meats doctor Singh for the second time and she addresses him in a polite way, since he is socially superior (he is a doctor) and is about ten years older then she: “I noticed then that he was quite old, perhaps as much as thirty […]” (Slaughter 2005:  52), and she herself is only twenty-three (Slaughter 2005: 4). In the examples 1 and 4 Isabel is addressing doctor Singh, and in the examples 2 and 3 Singh is addressing her and their address forms to each other are translated as polite ones, that is “Jums, Jus, Jūs”. Here the translator Antanina Banelytė must have been guided by the principle, that “the social distance between the speaker and the hearer-or-named is determined by such parameters as their comparative ages, genders and socio-cultural backgrounds (Keith and Burridge 2006: 133). Isabel is addressing an older socially superior man; on the other hand, Singh is addressing a woman, a white European woman and, therefore, they both are polite. 

What is interesting, in the examples 3 and 4 the protagonist and the doctor met after they make love for the first time and here the translator still opts to translate the address forms as the polite ones, which shows that the two characters are still not very close. They feel strangers and not at ease with each other, and therefore, the intimate message about the wish to kiss is conveyed by the translator with the use of pronoun “Jus” by doctor Singh, and the anger is expressed trough the use of the pronoun “Jūs” by Isabel in example 4. 

Another person who is addressing and is being addressed by Isabel in a polite manner was a “woman who existed before memsahib came” (Slaughter 2005: 103). To be more precise, it was an Indian girl who had certain relationships with Isabel’s husband Neville before he got married. Unfortunately, these relationships caused her misfortunes, and in Josephs words “she has met her fate” (Slaughter 2005: 103). Fragments of the conversation of these two women are provided in Table 6:

Table 6
	ST
	TT

	(1) Please tell me whatever it is you came to tell me (Slaughter 2005: 105).
	„Prašau, pasakykite, kodėl atėjote ir ką norite pasakyti“, [...](Banelytė, trans., 2006:114).



	(2) I am the daughter of Fahad Naseem, she said. She spoke slowly and very formally: I have come to speak to you about a matter witch has caused great concern to my family, and to me. I regret that it is necessary to tell you these things. Although you are not directly in what has happened to us, you are by implication. (Slaughter 2005: 103-104). 
	“Aš – Fahado Nasimo duktė. Atėjau pas jus pasikalbėti apie reikalą, kuris man ir mano šeimai sukėlė didelių rūpesčių, - pradėjo ji lėtai, valdišku tonu. – Labai liūdna, kad privalau jums tai pranešti. Jūs nesate tiesiogiai susijusi, nors netiesiogiai esate. (Banelytė, trans., 2006:112). 



	(3) Quickly she said: I have thought often of you, Mrs. Webb, and I had not imagined you to be a kind lady. So it is harder for me to tell you things that I must. (Slaughter 2005: 105). 
	„Aš dažnai apie Jus galvodavau, misis Veb, bet neįsivaizdavau, kad Jūs tokia maloni. Todėl man dar sunkaiu pasakyti tai, ką privalau pasakyti“, - greitai atsakė ji. (Banelytė, trans., 2006:114).


In example 1 Isabel addresses the Indian girl and in the Lithuanian translation politeness is expressed through the plural of the second person verb forms: “pasakykite” and “norite”. The politeness in the original can be gleaned from the word “please”. Having in mind the fact that these women are strangers and see each other for the first time it is natural that Antanina Banelytė translates the second person pronouns as “jus, jums, jūs” or by verb “esate” (example 2). On the other hand, the Indian girl came to tell the protagonist her misfortunes, and, naturally, she imagined Isabel to be a bad person since she had married a man like Neville and most probably she wanted to be rude and to humiliate Isabel. However, at their encounter she changes her mind (“I had not imagined you to be a kind lady”, example 3) and even uses a title “Mrs. Webb”. Thus, as Keith Allan and Kate Burridge hold it, “the style and variety of language depend on two things” that are as follows:

1) the role the speaker perceives the hearer-or-named to have adopted relative to the speaker in the current situation of utterance or, if needed, on some prior occasion;

2) the speaker’s communicative purpose on this present occasion; in particular, whether s/he intends to be insulting or not.  (Keith and Burridge 2006: 133-134)
In short, the communicative purpose of the Indian girl has changed at the moment of encounter. This has been influenced by the way Isabel treated her. The Indian girl’s intention to insult had vanished and she spoke politely, at the same time keeping the distance. This is expressed by the author, who tells that she spoke “very formally” (example 2). 
The last example that is analyzed in this section of the present paper where the English pronoun  you is translated into Lithuanian as polite Jūs is found in Chapter Twenty-two where Isabel finally meets her beloved doctor’s mother. The two cultures, namely the English and the Indian ones, are very distinct and the marriages between the people from these two cultures were considered to be taboo. Moreover, Isabel visits Singh’s mother when he is put in jail, so it would have been not surprising if doctor’s mother were impolite with Isabel and held her responsible for her son’s imprisonment. However, she is not, and the translator even decides to highlight the respect shown by the doctor’s mother to Isabel by choosing the pronoun “Jūs” written in the capital letter as it is seen in Table 7:    
Table 7

	ST
	TT

	It pleases me, so much, she said softly, that you wear Indian clothing, that you are bending into our culture rather than away from it. I want you to know that I don’t hold you responsible for my son’s incarceration, not in any way. […] Try not to let yourself fall into panic or despair (Slaughter 2005: 301).
	„Man labai patinka, kad Jūs dėvite indiškus drabužius, jog stengiatės ne atstumti mūsų kultūrą, o priimti ją“, - pastebėjo ji švelniai ir pažvelgė į mane. 

„Nesijauskite kalta dėl Semo įkalinimo. Tikrai nesate. [...] Pasistenkite nepulti į paniką ar neviltį“ (Banelytė, trans., 2006: 304).


In order to understand the Lithuanian translator’s choices of particular pronouns of address, the character of Singh’s mother should be first presented. In doctor Singh’s words, his mother is:


very conventional, very formal. She’s remote, and quite religious, although she isn’t one of those pious women. When she left me in England, she came back here and trained to be a doctor, and she’s never stopped working, though she’s often been ill and is rather frail now. Her philosophy of work came from the background of her caste, and I always loved that about her. It was sincere – not that throwing a food on the ground for untouchables and dogs, or the obligatory alms and offerings, but hard, daily work among people who are suffering. (Slaughter 2005: 146)

This explains Antanina Banelytė’s choice since description of mother’s character provided above shows her being honorable, honest and educated woman. Consequently, her way of speaking and forms of address are polite, but not establish the distance between her and Isabel. Moreover, both women are close to the doctor, and that is why they are linked too. In addition, politeness in the Lithuanian translation is expressed not only through the use of the pronouns themselves, but also through the verb inflections: “stengiatės, nesijauskite, pasistenkite”. 


It was hard for the translator Antanina Banelytė to decide how and where to translate the English you into Lithuanian. As it is seen from the examples above, all her choices are right and can be easily motivated. However, in order to produce an appropriate and understandable translation Antanina Banelytė had to take into account the social and historical background of the source text as well as the target culture. The single second person pronoun you in Carolyn Slaughter’s A Black Englishman may be and is translated as polite Jūs or familiar tu depending on the communicative situation and the interlocutors to each other. 
3.1.2 The Use of the Second Person Pronoun when Addressing Social Inferiors
It should be noticed, that address forms may change in the course of time and therefore the pronominal shift from Jūs to tu appears. Throughout the book the major case where the pronominal shift from Jūs to tu occurs is the relationships of the main characters, namely Isabel and her “Black Englishman”, that is doctor Singh. At their first encounter they were just two strangers and therefore addressed to each other in a polite way; thus, the translator renders that through the use of the pronoun Jūs:
Table 8


	ST
	TT

	Your button, he said. He put it in his pocket and strolled into the room, looking back at me (Slaughter 2005: 52).
	„Čia Jūsų sagelė“, - pasakė ir įsidėjo ją į kišenę, [...] paskui nužingsniavo per kambarį man įkandin (Banelytė, trans., 2006: 61).


The example above illustrates Isabel’s and Dr. Singh’s first meeting. Since they are strangers it is natural that the polite form of pronoun was chosen by the translator Antanina Banelytė. However, the doctor is in a superior position with regard to the common people and the translator could have chosen to show power difference; but that would not be totally true because the protagonist is not that kind of man, that is, he is not proud and stilt. What is more, the translator has made a very interesting choice to write “Jūs” in capital letter, which adds respect to the addressed person and makes her exceptional. 

However, in the course of time, the relationships between the two characters changes and they become lovers. Consequently, according to Anderman, this “higher degree of intimacy and emotional commitment” is expressed through the usage of the familiar pronoun; in this case by pronoun tu: 
Table 9
	ST
	TT

	What did you say? I asked the minute Joseph was out earshot. 

None of your business (Slaughter 2005: 234).
	 „Ką tu pasakei?“ – paklausiau jo, kai tarnas išėjo. 

„Ne tavo reikalas“, - atkirto mano gydytojas (Banelytė, trans., 2006: 238).


As it is seen in the example above, Isabel and doctor Singh’s relationships are much closer now and they both address each other using familiar pronouns “tu”. What is more, this example shows that the doctor is being rude to Isabel because she asked something that is, according to Singh, not her business. Nevertheless, the conversation continues in a calm and polite manner and no signs of row of his words are present. 


The intimacy and familiarity between people usually develop gradually, and therefore, the translator Antanina Banelytė finds it necessary to use both pronouns in the target text, even though in the source text only the pronoun you prevail.  By using both pronoun forms, namely tu and Jūs, Antanina Banelytė, according to Alexandra Assis Rosa, “reveal his/her [character’s] relationship with the social and cultural environment of the source- and target- language texts, and ultimately with the implied reader as well” (Rosa 2000: 34). To put it otherwise, the translator takes in to account the cultural conventions regarding the usage of the appropriate pronoun in the Lithuanian texts.  

One of the interesting cases, where Antanina Banelytė translates you as tu appears in Chapter Eighteen in the interaction between the protagonist Isabel and her servant Joseph. The mode of addressing each other does not change throughout the book since their different social status has determined their norms of behavior, namely “master-faithful servant type” relationships (Rosa 2000: 49). Nevertheless Isabel and Joseph are very close and take care of each other when the bad days come, the address form does not change: 

Table 10
	ST
	TT

	Joseph, please stop imagining that you will be dead in the morning. Pneumonia is perfectly manageable, as long as you remain in bed until after the fever breaks (Slaughter 2005: 252).
	„Džosefai, prašau, liaukis fantazavęs, kad rytoj rytą mirsi. [...] Tau tik reikia gulėti tol, kol nukris temperatūra“, - raminau jį (Banelytė, trans., 2006: 256). 


Before Joseph gets sick, the servant and his master, Isabel, had gone through a lot of difficulties. Their relationships are now more of “an accomplice as much as a friend” type; notwithstanding this fact, the servant-master relations remain expressed through the address forms. Isabel addresses Joseph by you and his first name, this way showing her superiority (Slaughter 2005: 189). 

Another example of Isabel’s way of addressing her servant also shows the same distance, even though they are talking about a very personal matter, which shows that they are close:  
Table 11
	ST
	TT

	You loved a nun, Joseph? (Slaughter 2005: 253).
	„Tai tu mylėjai vienuolę, Džozefai?“ – paklausiau jo nustebusi (Banelytė, trans., 2006: 257).


In this case, Isabel uses a pattern discussed by Alexandra Assis Rosa where you stands “in subject position and the first name as vocative to address” (Rosa 2000: 48). This pattern is very common in addressing servants or social inferiors on the whole. 


To continue, another example is important here, where Isabel is addressed in a familiar way by her mother. Isabel hears these particular words from her mother just before her travel to India:

Table 12
	ST
	TT

	You’ve made your bed now, Isabel, you’ll have to lie on it (Slaughter 2005: 4). 
	„Kaip pasiklosi, Izabele, taip išsimiegosi“ (Banelytė, trans., 2006: 14). 


Thus, as it is seen from the example above, the mother is treated as a very close person and, therefore, her addressing her daughter in a familiar way is chosen by the translator Antanina Banelytė as most suitable. Moreover, such choice of the address in the target text is expressed through the verb endings, that is, “pasiklosi” and “išsimiegosi” and not through the pronouns themselves. This is done because it is an idiom and its Lithuanian equivalent sounds as it is given by Antanina Banelytė, without using pronouns. In addition, according to Friedrich, “a large number of discriminations underlay pronominal usage including age, generation […]”, which may also be one of the reasons why the translator has chosen such form of address, that is, to show mother’s authority as an older person for her daughter ( Friedrich quoted in Anderman 1993: 65).  

One more case where you is translated as tu is found in Chapter One where Isabel is imagining her happy life in India with a loving man. Table 13 presents an example of what is she dreaming to hear from that imaginative man:

Table 13

	ST
	TT

	Beloved, you’re here, now we can begin our exquisite life together (Slaughter 2005: 4).
	„Brangioji, pagaliau tu čia. Dabar mes gražiai ir laimingai gyvensime“. (Banelytė, trans., 2006: 14).


In this particular case, translator’s choice to translate you as tu is motivated by the strong emotional attachment to that imaginative man. Tu here indicates “a greater degree of intimacy” while the use of Jūs would signal formality and remoteness (Anderman 1993: 59).  

A very interesting case where you is also translated as tu is found in Chapter One where Isabel addresses her husband, Neville. They are on the boat on their way to India, and it seems that their marriage is doomed to failure from the very beginning as they are arguing and do not respect each other which is seen from the impolite language they use towards each other: 
Table 14

	ST
	TT

	Lucky for you, I snapped that you could hide out in India and not have to risk your precious life for England (Slaughter 2005: 11).  
	„Tau gerai, - atšoviau, - kad galėjai pasislėpti Indijoje ir nereikėjo aukoti brangaus gyvenimo Anglijoje (Banelytė, trans., 2006: 21). 


According to J. Richard Watts, “expressive politeness is in evidence when participants make use of formulaic language, presumably to adopt a respectful or polite stance to the addressee (Watts 2003: 4). However, in this case no trace of formulaic or polite language is found. In this example in Table 14 you is expressed in the target text through the pronoun “tau” and second person verb inflections “galėjai pasislėpti” and it does not show familiarity or solidarity. On the contrary, in this case with the use of tau Isabel expresses irony and mockery towards her husband who seems to her very cold and insensitive killer. She is impolite to him on purpose, and in this way expresses her negative feelings towards him. Even though the familiar address forms are usual between spouses, in this particular case the impoliteness is seen from the way Isabel says it: she snaps in response.  

Further, there is another case where Isabel is angry with her husband, Neville. However, in this case Neville is rude to his wife, and therefore you is chosen by the translator to be translated as “tau”: 

Table 15

	ST
	TT

	Close the damn window, for God’s sake, what’s the matter with you? 29
	“Uždaryk langą, po velnių. Kas tau pasidarė?” – piktai burbteli Nevilas.  (Banelytė, trans., 2006:39).


As it is seen from the example provided in Table 15, Neville is also impolite and rude to his wife. This conflict arouses when the newlyweds are already in India traveling by train to Ferozepore. Outside it is very hot and inside the train as well. Isabel tries to cool the cabin by opening the window. This causes a flow of heat from the outside. Neville is tired and is impatient and so he relieves all his anger on Isabel which is seen from the swear-words that he uses: he says “damn window”. Thus, the manner of address is “affected by the speaker’s attitude”, to use Allan Keith and Kate Burridge’s phrasing                                                                                                                                                           (Keith and Burridge 2006: 125). In this particular case, the character’s attitude is negative, and he expresses that through the use of his language. Apart from swear-words, the translator also uses an impolite form of address. In other case such use of pronoun might signal solidarity, but not in this particular example. 


As it has already been mentioned in this section earlier, the pronominal shift occurred in the communication between Isabel and doctor Singh as first they were strangers and addressed each other in a formal way. After they became intimate, their address forms to each other changed. The example provided in Table 16 serves as a case in point: 
Table 16 

	ST
	TT

	I wouldn’t dream of taking advantage of a delirious woman, he said. How would I know if you loved me? (Slaughter 2005:  79).
	“Aš nepasinaudosiu sergančia karščiuojančia moterimi. Juk nežinau, ar tu mane myli”, - pasakė vyras. (Banelytė, trans., 2006: 88).


According to Rūta Ragaliauskienė quoted in Neringa Dziedravičiūtė‘s Master of Arts Thesis “Translation Issues Raised by Forms of Address in Povilas Gasiulis’ Lithuanian Translation of Salinger’s The Catcher in the Rey, pronoun tu “is used to address people to show intimate and very friendly relationships” (Rūta Ragaliauskienė  quoted in Dziedravičiūtė 2007: 14). Thus, it is not surprising that the translator has chosen to translate “you” as “tu”. 


The same tendency of the translation of the second person pronouns is seen in the two examples provided in Table 17 where in example 1 Isabel is addressing Sing and in the example (2) Singh is addressing Isabel:

Table 17
	ST
	TT

	(1) How did you know I was sick? (Slaughter 2005: 82).
	“Kaip sužinojei, kad sergu? […]”(Banelytė, trans., 2006: 91).

	(2) My love, this is India, not Belgravia. Did you think I’d hop on a bus the next day? I was waiting for an excuse. I suspect you’d have liked me to have done something rash and foolish. (Slaughter 2005: 82).
	“Brangioji, čia ne Belgravija, o Indija, - atsakė Semas. – Juk negaliu galvotrūkčiais šokti į autobusą. Aš laukiau progos. Jei būčiau pasielgęs neapgalvotai ir kvailai, turbūt tau būtų nepatikę. “(Banelytė, trans., 2006: 91).


In example 1 in the translation the pronoun “you” is omitted and expressed by the verb and its inflection. Dziedravičiūtė suggests that “the omission of the second-person pronoun itself […] makes the language suitably elliptical and casual”, which shows that the interlocutors are engaged in friendly and intimate relationships (Dziedravičiūtė 2007: 14). In example 2 the intimacy between the characters is also signaled by the address words “my love” which doctor Singh uses to refer to his beloved Isabel. 


Next, it will be referred to another example There Isabel is addressed by her father. In Table 12 the manner of her mother’s address is discussed. Here again the same pattern is used in the Lithuanian translation by Antanina Banelytė, since the father is as close relative as the mother, and, therefore, he can also address his daughter in a friendly and informal way. 
Table 18

	ST
	TT

	Then I remembered how, when we’d said goodbye, my father had looked me squarely in the eye and said: Now, Isabel, my love, beware of your reckless heart. You’re going off to a small community in a vast country, where the English are an endangered species. (Slaughter 2005:  67).
	 Tada prisiminiau, kaip atsisveikindamas mano tevas pažvelgęs man tiesiai į akis, perspėjo: “Saugokis, brangioji Izabele, savo bebaimiškumo. Tu vyksti į mažą bendruomenę, gyvenančią didelėje šalyje. Ten anglai yra tarsi nykstanti gyvūnų rūšis. (Banelytė, trans., 2006: 76).


Here the close relationship is also signaled by the father’s use of her first name (Isabel) and a phrase “my love”, which is translated as “brangioji”. The father’s advice to his daughter is nothing but a reflection of his tender feelings and love. It is not formal speech, and there is no distance between the interlocutors. Therefore, the informal pronoun “tu” is rightly chosen by the translator.


On her stay in Ferozepore, Isabel also met another girl Bridget who is just like her. Bridget was married to a soldier and moved to India from England. One day several army wives came to visit Isabel, and, according to Isabel herself, the only one she liked was Bridget, because she “had some spunk and a sense of humor, though Mama would have considered her common, with her brash blond hair and red, shiny mouth (Slaughter 2005: 68). Thus, they become friends, and, accordingly, communicated in the informal way as it is seen in the examples in Table 19:

Table 19

	ST
	TT

	(1) Bridget, I said, pouring us both a stiff gin, your mind’s running away with you. (Slaughter 2005:  91-92).


	“Bridžita, - pasakiau įpildama džino su sirupu, - tavo vaizduotė pernelyg laki. […]” (Banelytė, trans., 2006: 100).

	(2) My fluster got the better of me. Why on earth would you do that? (Slaughter 2005: 92).
	“Kodėl, dėl Dievo, tu tai darai?” – paklausiau sutrikus. (Banelytė, trans., 2006: 101).

	(3) Look, I’m not going to split the beans, she said. I’m not an eejit, but you know what it’s like round here. Even when he leaves his fancy car behind and comes in a rickshaw, you can see the faces at the window. You’re lucky that the next door’s gone off to the hills […] (Slaughter 2005: 92).


	“Klausyk, niekam neketinu išplepėti tavo paslapties. Nesu visiška idiotė, tačiau pati žinai, kokie čia žmonės. Net kai daktaras Singhas palieka mašiną kitur ir atvažiuoja rikša, visi stebi jį pro langus. Tau pasisekė, kad kaimynai išvykę į kalnus […].(Banelytė, trans., 2006: 101).

	(4) She made sure that she was looking directly at me when she asked her next question: You know of course – being that you’re such friends and all – that he is married with a kid? (Slaughter 2005: 92).
	Ji atidžiai pasižiūrėjo į mane ir pateikė paskutinį klausimą: „Na, jei esate tokie geri draugai, tai ar žinai, kad jis yra vedęs i turi vaiką?“  (Banelytė, trans., 2006: 101).


In example 1 Isabel addresses Bridget by her first name. Such a manner of address, according to Allan and Burridge, who write about forbidden words, “personal names may be used by a few intimates, but are not given out to the general public” (Keith and Burridge 2006: 126). In example 2 again Isabel speaks to Bridget, and the translator both cases with pronoun “you” in the original renders as informal “tavo” and “tu” in the target text. Since they are friends, the formality in their speech would sound unnaturally. 


In examples 3 and 4 Bridget is talking to Isabel, and she is discussing a very personal matter, which is Isabel’s liaison with doctor Singh.  Here the translator retains his friendly style of communication and translates pronouns “you” as follows: “pati”, “tau” and “žinai” (in this case the pronoun in the translation is omitted). Another sign of solidarity is the fact that they are sharing a secret and Bridget’s promise not to „split the beans” (example 3), meaning that she will not tell anyone about Isabel’s affair with doctor Singh (Slaughter 2005: 92). Thus, the intimate and friendly relationships could not have been reflected in the translation with the use of formal pronouns of address “Jūs”. Generally, the translation of second person pronoun you into Lithuanian as tu is determined by the communicative situation, the context and many other factors such as listed by Anderman, and which are “physical strength, wealth age or sex” etc. (Anderman 1993: 58). Moreover, it is also used to indicate power relationships or solidarity that depend on the characters and circumstances. Finally, in the analyses of the examples from the Carolyn Slaughter’s novel A Black Englishman carried out above explain Lithuanian translator’s choices when to translate pronoun you as tu and when as polite Jūs.
3.2 Translation Strategies Used for Rendering Culture-Specific Items into    

      Lithuanian

Translation of culture-specific items is sometimes a real challenge for the translators since the target culture not always has an equivalent for a particular culture-specific item. As Susan Bassnett writes, “Catford distinguishes two types of untranslatability, which he terms linguistic and cultural” (Bassnett 2001: 32). When talking about culture-specific items, translators often encounter with “cultural untranslatability”, a phenomenon which occurs “due to the absence in the TL [target language] culture of relevant situational feature for the SL [source language] text” (Bassnett 2001: 32). Consequently, the translator has to make a decision how to treat a particular culture-specific item. As Wolfram Wills states in his article, “a decision problem occurs when one is faced with an issue which demands some form of choice” (Wills 2001: 57).  However, most of the geographical names already have their fixed forms in the Lithuanian language, and some of the cultural realia have their equivalents in the target language as well. Therefore, the translator can sometimes easily translate culture-specific items of the source text by their equivalents in the target language. Nevertheless, it is not always the case and the translator has to opt for another or even more than one strategy to translate a particular culture-specific item. 


What is more, as it has been mentioned earlier in this paper, the main culture-specific items chosen for the analysis are proper names and food and drink items. However, several cultural realia from other spheres will be also included in order to present all translation strategies chosen for the analysis, namely globalization, omission, localization, and preservation and addition. When talking about proper place names, it has already been mentioned, that most geographical figures already have their equivalents in the Lithuanian language. According to Milda Danytė, normally “place names are lithuanized phonologically and given inflected endings” (Danytė 2006: 205). Milda Danytė also points out the following:

Currently, preservation of names is the subject of controversy in Lithuania, as print media differ in their treatment of foreign names of people and places. Most still follow the older practice of phonological and grammatical adaptation, while some have taken to using only minimal case-endings without changes in the spelling of the core parts of the words.


Still, influenced by Western European practice, the strategy of preservation seems to be gaining grounds in Lithuanian translations of foreign literature.   (Danytė 2006: 205)
However, sometimes the translation of culture-specific items is far more problematic and causes real translation problems. To put it in Peter Newmark’s words, “frequently, where there is cultural focus, there is translation problem due to the cultural ‘gap’ or ‘distance’ between the source and target languages (Newmark 1988: 94). Thus, sometimes the target culture does not have an equivalent cultural item and, therefore, the translator has either to substitute it with the target culture’s similar in kind item or to preserve item of the source culture. When preservation of the item takes place, the translator may provide an explanation in order it would not sound ambiguous for the target text readers. 

What is more, sometimes when translating a culture-specific item the translator has to apply more then one translation strategy in order to render a particular culture-specific item properly, that is in the way the target text readers would understand the message. To put it in Tayebeh Mosavi Miangah’s words, translations play a “crucial role in dialogue among civilizations and as useful tool for linking different believes, cultures, civilizations, etc” (Miangah 2005: 137). Thus, culture-specific items in the translation also serve in presenting a foreign culture for the target text readers and, consequently, require to be treated carefully. The following Sub-sections will illustrate what translation strategies the translator Antanina Banelytė has chosen to render the culture-specific items from the English version of Carolyn Slaugter’s novel A Black Englishman into its Lithuanian version Juodasis anglas. 
3.2.1 Globalization
To start with it should be reminded that globalization strategy means to replace the cultural item of the source text with one more general or neutral in the target text. According to Milda Danytė, globalization often takes “the form of using a superordinate instead of a specific term” as for example, “a car” rather than a “Mercedes” (Danytė 2006: 205). Thus, the very specificity of the culture-specific item is either considered unimportant or unfamiliar for the target text readers and, therefore, the translator opts for this strategy. In Table 20 bellow four examples of globalization by Antanina Banelytė in her Lithuanian translation of Carolyn Slaughter’s novel A Black Englishman are provided: 
Table 20
	ST
	TT

	(1) The flat-roofed bungalows have gardens in the front and back, [...] (Slaughter 2005: 35).
	Prie namų, priekyje ir už jų, puikavosi darželiai (Banelytė, trans., 2006: 46).



	(2) I lost all my Limoges (Slaughter 2005: 39).
	Sudaužiau visą savo prancūzišką porcelianą (Banelytė, trans., 2006: 49).



	(3) The Bentley was lifted from the hold by a crane (Slaughter 2005: 2).
	Kranas nukėlė nuo laivo automobilį (Banelytė, trans., 2006: 36).



	(4) Thank God, Mother had organized money to be deposited in the Imperial Bank of India for me (Slaughter 2005:  66).
	Ačiū Dievui, mano motina atidarė Indijos banke mano varu sąskaitą (Banelytė, trans., 2006: 74).




In the example (1) a special type of house (“bungalow”) is translated by the Lithuanian translator as simply “namų”, a general word that does not carry any information about the house itself, as for example: how many flours, what kind of roof, what it is made of etc. Moreover, as Peter Newmark points out, “many language communities have a typical house which for general purposes remain untranslated: palazzo (large house); hotel (large house); ‘chalet’, ‘bungalow’ […]” since they usually do not have a corresponding translation in the target language, which is exactly the case with thus particular culture-specific item (Newmark 1988: 97-98). Bungalow, according to the reference.com internet source, is: 

[Indian bangla,=house], dwelling built in a style developed from that of a form of rural house in India. The original bungalow typically has one story, few rooms, and a maximum of cross drafts, with high ceilings, unusually large window and door openings, and verandas on all sides to shade the rooms from the intense light and tropical heat.
 (http://www.reference.com/search?q=bungalow)

However, the translator finds it unnecessary to include any additional information about the type of the house and uses a general word instead. 

       In addition, in example 2 the cultural item “Limoges” is also translated by a more general phrase by the Lithuanian translator. According to the same internet source reference.com, “Limoges” is a “city […], capital of Haute-Vienne dept., W central France, on the Vienne River. It is famous for its ceramics industry, which uses the abundant kaolin in the area (http://www.reference.com/search?q=Limoges). Thus, Antanina Banelytė finds it unimportant to refer in her translation that the French ceramics is made in the Limoges city, since, most probably, the target text readers would not be familiar with this city, and that would require to give additional information about the location of this city. Therefore, a more general phrase was chosen by the translator, namely “prancūzišką porcelianą”. 
In the example 3 the name of the car is generalized in the target text, that is, “Bentley” in the original is translated in the Lithuanian version as simply “automobilį” (back translation: car). According to Peter Newmark, “the names of the cars are often near-internationalisms for educated (?) (In the original) readership (Newmark 1988: 98). With regard to this statement, it would not be amiss to claim, that Antanina Banelytė assumes that the target text readers are not educated enough to be familiar with this brand name of the car. What is more, she also does not refer that this care is expensive and made in England. It is important information since at that time, as it has been already mentioned earlier in this paper, India was a colony of England and the contrast of the wealthy English people and poor Indian people lives was coded in this reference of “Bentley” being removed from the ship. The additional information  that “Bentley Motors Limited is a British manufacturer of luxury automobiles and Grand Tourers” (bold and green in the original: my note) could have been provided by the translator in the footnote, and the cultural item “Bentley” localised in the target text (http://www.reference.com/search?q=Bentley). Nevertheless, the translator opted for different translation strategy. 

The last example provided in Table 20 is example 4 where the specific name of the bank “Imperial Bank of India” is translated by a neutral reference to an Indian bank, namely “Indijos banke”. In this case the translator might have preserved the name of the bank and to put it into converted commas, so that the target text readers could see that it is the name of the bank. However, Antanina Banelytė uses a strategy of globalisation and simply states that the account was opened in one of the India’s banks, with no specific references to the specific one.


Generally, the strategy of globalization was not very often applied by the Lithuanian translator for the translation of culture-specific items from the Carolyn Slaughter’s novel A Black Englishman. What is more, as it seen from the examples presented in Table 20, not all Antanina Banelytė’s decisions are the only ones possible, as it was mentioned in the analysis of the examples, some of the cultural items might have been translated using different translation strategy, as for example localization and addition or preservation. Finally, the minimal use of the globalization strategy by Banelytė may be explained by using Milda Danytė’s words, that the strategy of globalization is a “less radical strategy” than omission or localizatio, for example, and therefore, not so often used by the translators (Danytė 2006: 205).
3.2.2 Omission 
Another translation strategy applied by Antanina Banelytė for the translation of culture-specific items found in Carolyn Slaughter’s novel A Black Englishman is omission. As the term itself suggests, a problematic cultural reference, which is difficult to explain or considered by the translator as not important for the overall meaning of the text is simply left out (Davies quoted in Danytė 2006: 204). Sometimes such omissions are compensated somewhere else in the translation by the translators. Keith Harvey in her article “Compensation” writes the following:  

Most writers on the subject note that compensation requires careful, strategic application. Given that the transfer of meanings from one language to another continually involves some degree of loss, the translator must decide if and when compensation is warranted. (Harvey 2001: 38)

Moreover, Harvey and Higgins distinguish four categories of compensation: compensation in kind, compensation in place, compensation by merging, and compensation by splitting (Harvey 2001: 38). However, since in the examples of omission presented in Table 21 the strategy of compensation was not observed, this topic will not be discussed in greater detail.  Thus, five examples have been chosen for the analysis in order to present Anatnina Banelytė’s use of the omission strategy:
Table 21
	ST
	TT

	(1) We were going to one of the fourteen provinces of the Raj, each one subdivided into districts that make up the vast up-country stations of India – the mofussil – with its shades of Kipling and the images he’s left in our minds (Slaughter 2005: 33-34).


	Keliavome į vieną iš keturiolikos Didžiosios Britanijos valdomų provincijų. Kiekviena jų suskirstyta rajonais, kuriuos galima pasiekti važiuojant per visą didžiulę šalį geležinkeliu (Banelytė, trans., 2006: 44).

	(2) She recued a crumbly edge of jam tart from the corner of her mouth (Slaughter 2005:  44).


	Ji nusivalė vaisinio pyrago trupinį nuo lūpų kampučio ir tarė: [...]  (Banelytė, trans., 2006: 54).

	(3) […] and I intended to se it from time to time, to make tea, or a batch of scones, or whatever (Slaughter 2005: 50).


	[...] tad karkartėmis ateisiu išsivirti arbatos, užkrimsti paplotėlių ar dar ko nors (Banelytė, trans., 2006:  59).

	(4) And then he’d demand slices of buttered toast spread thickly with anchovy paste, and then more whiskey and soda, and then it was char and toast (Slaughter 2005: 65).


	Paskui pareikalavo, kad ant duonos riekės storai užteptų ančiuvių pastos, atneštų dar daugiau viskio su soda, šalvių ir skrudintos duonos (Banelytė, trans., 2006: 74)

	(5) […] and we’d drink water together and share raisins or hard biscuits and have a quick chat (Slaughter 2005: 119).
	Mes keliavome šešiese, kartu gerdavome vandenį ir dalydavomės razinomis, sausainiais ir trumpai šnektelėdavome (Banelytė, trans., 2006: 127).


In the example 1 the culture-specific item, referring to a particular names of Indian “suburban and   rural areas, especially to transportation services to such areas”, “mofussil”, was entirely left out in the Lithuanian version of the novel (http://www.reference.com/search?q=mofussil). This term in the Lithuanian language does not have any equivalent and, therefore, the translator found it unimportant for the overall meaning of the passage.      
            Furthermore, in the example 2 the culture-specific reference to food “jam tart” is translated by the translator in to Lithuanian as “vaisinio pyrago” and not as “pyrago su džemu” or “pyrago su uogiene”. In this case the item “jam” is omitted by the translator and the full phrase is localised, since in the Lithuanian culture fruit cakes are made and not “jam tarts” (vaisinis tartas). What is more, in the example 3 another cultural food item is omitted in the translation by Antanina Banelytė. In this case “batch of scones” is translated simply by one term “paplotėlių”. The term “batch” means “the quantity of bread, cookies, dough, or the like, made at one baking” (http://dictionary.reference.com/browse/batch). However, it is not usual in the Lithuanian language to speak about scones in batches and, consequently, the translator decided to omit the term from her translation. 

Interestingly, in the example 4 “buttered toast” is translated as “duonos riekės”. Thus, here the word “buttered” is left out entirely and the meaning of the toast is also not fully transmitted in the Lithuanian translation, since toast means “skrudinta duona”. The literal translation of the term “buttered toast” should be “skrudinta duona su sviestu”. However, in the same sentence the second reference to toast is translated properly, that is “skrudintos duonos” and, therefore, it may be assumed that the translator did not want to use a repetition of the same item in the same sentence because repetitions are not a acceptable in the Lithuanian language. Finally, in the last example 5 the culture-specific food item “hard biscuits” is translated into Lithuanian as simply “sausainiais”, omitting the word “hard”, which refers to the quality and state of the biscuits. The translator might have translated this food reference as “kietais sausainiais”, which would be very relevant to the context, since these biscuits have been eaten during the long journey through the mountains on the horses, and the travellers did not have any proper food.



To sum up, the strategy of omission was not extensively used by the translator Antanina Banelytė. Rather, it was one of least often used translation strategies for the translation of culture-specific items from the novel A Black Englishman. Furthermore, as it has been already mentioned in this Sub-section earlier, the omission is usually compensated somewhere else in the text, however, this pattern was not observed for the particular examples that where chosen for the analysis. 
3.2.3 Localization
The third translation strategy which is used by Antanina Banelytė for the translation of culture-specific items from Carolyn Slaughter’s novel A Black Englishman is localization. To illustrate the strategy of localization used by Antanina Banelytė in her translation ten examples were chosen and they are presented in Table 22 below:
Table 22
	ST
	TT

	(1) […] groves of oranges and mangoes, fields of mustard and indigo (Slaughter 2005: 32).
	[…] apelsinų ir mango vaismedžių giraitės, garstyčių ir indigažolės laukai (Banelytė, trans., 2006: 43).

	(2) Joseph had brought me sliced pawpaw and scrambled eggs (Slaughter 2005: 68).
	Džozefas atnešė supjaustytą papają ir plaktą kiaušinienę (Banelytė, trans., 2006: 76).



	(3) The heat under a banyan tree, is more than 110 degrees in the late afternoon (Slaughter 2005: 99).
	Dieną temperatūra po banjano medžiu pakyla aukščiau keturiasdešimt laipsnių šilumos (Banelytė, trans., 2006: 108).



	(4) He said the maharajas were the worst and harems full of young girls and used them all […] (Slaughter 2005:  18).
	Pasak jo, baisiausi buvo maharadžos, kurių haremuose buvo daugybė jaunų merginų ir visomis jie naudojosi paeiliui [...](Banelytė, trans., 2006: 28).



	(5) And a cloche from Worth, a gorgeous pair of black Italian spiky-heeled shoes with bows […] (Slaughter 2005: 241).
	moteriška skrybėlaitė iš Vorto, pora fantastiškų smailiakulnių juodų itališkų batelių [...] (Banelytė, trans., 2006: 245).



	(6) Naturally, I was sick as a dog crossing the Bay of Biscay, felt my insides would fly out of my mouth any minute (Slaughter 2005: 6).
	<...>tačiau aš jaučiausi tarsi šuo, besikapstanti per Biskajos įlanką*, bet kada galėjau susivemti  (Banelytė, trans., 2006: 16). 

(Biskajos įlanka, jūreivių vadinama „Mirties slėniu“. Karo metais ten paskendo daugybė laivų) 


	(7) Nonsense, said Major Saunders, coming abruptly to life after his second whiskey and soda (Slaughter 2005: 115). 
	„Nieko tokio, - atsakė majoras Sondersas staiga atgijęs po antros viskio su soda taurelės [...]  (Banelytė, trans., 2006: 123).



	(8) We sat at the edge of the bazaar section f Peshawar and drank green tea, with cardamom and lemon, called quwa (Slaughter 2005: 254).
	Arbatinėje netoli Pešavaro turgaus gėrėme kuvą – žalią arbatą su kardamonu ir citrina. (Banelytė, trans., 2006: 259).



	(9) He carries up a tray of smoked salmon sandwiches and a dish of apple charlotte (Slaughter 2005: 203).
	Ant padėklo dar būna padėta rūkytos lašišos sumuštinukų ir obuolių pudingo (Banelytė, trans., 2006: 207).



	(10) I poured on the sari, tucked into my knickers, and wrapped it loosely around my shoulders and face (Slaughter 2005: 126)
	Apsivyniojau sarį, u-kišau galus į kelnaites ir paleidau laisvai kristi per pečius (Banelytė, trans., 2006: 134)




In the example 1 the names of the fruit, namely “oranges” and “mangoes” and spices, namely “mustard” and “indigo” were localized by the translator, namely “apelsinų” and “mango” for references to fruit, and “garstyčių” and “indigažolės” for references to spices. Similarly, cultural food items in the example 2 are also translated into Lithuanian using the strategy of localization. “Pawpaw” is translated as “papają” and “scrambled eggs” as “plaktą kiaušinienę”; thus, these cultural items are substituted with items that are more familiar to the target text readership.


An interesting case is example 3 in Table 22 where the measure of temperature is localized in the Lithuanian version of the novel. As it is seen from the example, in India temperature is measured by the Fahrenheit scale and, therefore, the temperature is given as “100 degrees” in the original text. However, in the Lithuanian culture the temperature is measured by a different scale, namely Celsius scale and in the translation is rendered as “keturiasdešimt laipsnių”. If the translator would have left this particular culture-specific item unconverted, the target text readers could get an idea that Indian people are living in the temperature of 100 degrees under Celsius scale. What is more, in this particular case the Lithuanian translator has not simply substituted the source text cultural item with one similar in kind or more familiar one, but an item specific to the Lithuanian culture was used instead of the one in the source text.  


The following example provided in Table 22 is an example 4. Culture-specific item “maharajas” is translated as “maharadžos” into Lithuanian. In the process of translation the item was adapted phonologically and grammatically to the Lithuanian language. Similarly, in the example 5 a culture-specific item “Worth” was translated by the use of the strategy of localization and adapted phonologically and grammatically to the Lithuanian language, to be more precise, it was translated into the Lithuanian language as “Vorto”. What is interesting, this term seems to refer to the name of a shop, and in the Lithuanian language it is a common practice to put proper nouns into the inverted commas; however, it is not done by Antanina Banelytė and, therefore, it may cause misunderstandings for the target text readers, as they may assume that “Vorto” means a person’s name.


Another culture-specific item found in the example 6 is a geographical name. Geographical names, as it has been already mentioned earlier in this paper usually have old established Lithuanian equivalents. Thus, the geographical name “Bay of Biscay” is translated as “Biskajos įlanka”, by an established Lithuanian term. What is more, Maria Piotrowska writes about the translation of the geographical names the following: 

In the case of compound names in which part of the name is a common noun the formal syntactic structure of the name is calqued, the common noun component is replaced by its lexical equivalent, and the proper name component is transliterated. (Piotrowska 2003: 96)
Thus, as it is seen from the quotation above, the common noun “bay” was replaced by its lexical equivalent in the Lithuanian language, namely “įlanka”and the proper name component “Biscay” was transliterated in accordance with the Lithuanian phonological and grammatical norms and became “Biskajos”.


Further, the example 7 illustrates the use of the strategy of localization of culture-specific drink item. To be more precise, “whiskey and soda” was translated by Antanina Banelytė as “viskio su soda”. Example 8 also contains localised drink items that is “green tea, with cardamom and lemon” is translated as “žalią arbatą su kardamonu ir citrina” and “quwa” as “kuva”. The first three drink items where replaced by similar in kind but more familiar to the Lithuanian readership items, and in the last case with “quwa” the item was transliterated in accordance with the Lithuanian phonological and grammatical rules. 


Furthermore, example 9 “smoked salmon sandwiches” and “apple charlotte” that is culture-specific food items again were translated by Antanina Banelytė by the use of the translation strategy of localization of a low degree. Thus, the Lithuanian translations of these particular food references are “rūkytos lašišos sumuštinukų” and “obuolių pudingo”. Interestingly, the translator has chosen to translate “sandwiches” in the diminutive form into Lithuanian language (“sumuštinukų”) and to omit phrase “dish of” in the case of “apple charlotte”, thus, the localization of the particular food items is not precise. 


The last example presented in Table 22 is a culture-specific cloth item, which is specific to Indian culture. The more precise definition of “sari” is the following:

A sari or saree or shari is the traditional female garment in India, Bangladesh, Nepal, and Sri Lanka. A sari is a strip of unstitched cloth, ranging from four to nine metres in length that is draped over the body in various styles. The most common style is for the sari to be wrapped around the waist, with one end then draped over the shoulder baring the midriff (bold and green in the original; my note). (http://www.reference.com/search?q=sari) 
Thus, this culture-specific cloth item is worn only by women in India, as well as in other above mentioned countries. This cloth has a long established Lithuanian equivalent, which is used by the translator, namely “sarį”, and localized by the use of localization of a low degree by adapting it to the Lithuanian writing rules. What is more, cloth items when localized may sometimes be still unfamiliar to the target text readers and in such cases, Peter Newmark provides such suggestions:

Clothes as cultural terms may be sufficiently explained for the TL (target language) general readers if the generic noun or classifier is added: e.g., ‘shintiging troursers’ or ‘basque skirt’, or again, if the particular is of no interest, the generic word can simply replace it. However, it has to be borne in mind that the function of the generic clothes terms is approximately constant, indicating the part of the body that is covered, but the description varies depending on climate and material used. (Newmark 1988: 97).
In this particular case with “sari”, it would be impossible to add a generic noun to sari, since it is not really a dress or a gown. However, it is a very typical India’s cultural item, and supposedly familiar to a greater majority of the target text readership.

To sum up, the strategy of localization is one of the most commonly used strategies by the Lithuanian translators. Antanina Banelytė is not an exception. She uses this strategy quite often for rendering culture-specific items representing different categories. However, not in all cases translator’s choices have been found as the only ones possible, and some other possible ways of translation of those particular culture-specific items were presented. 
3.2.4 Preservation and Addition
The most commonly adapted translation strategies in the translation of culture-specific items in Carolyn Slaugter’s novel A Black Englishman into Lithuanian are preservation and addition. Preservation occurs when the source text term is simply transferred to the target text. As Eirly Davies points out, “this is the option Aixelá (1996) calls repetition, Newmark (1988) transference and Hervey and Higgins (1992) cultural borrowing” (Davies 2003: 73). However, according to Davies, “language and speech communities vary in the extent to which they tolerate this process and some types of audience may be more ready to cope with it than others” (Davies 2003: 73). What is more, preservation is also very often followed by addition of explanation of the item in question, so that to acquaint the target text readers with the other culture. 


In her article “Explicitation” Kinga Klaudy writes about the term “explicitation”, which was first presented by Vinay and Darbelnet (1958), and which is, actually, another name for addition. (Klaudy 2001: 80).  She also provides four kinds of explicitation, namely: obligatory explicitation, optional explicitation, pragmatic explicitation, and translation-inherent explicitation (ibid.: 82-84). However, for this particular case only pragmatic explicitation is of importance. Kinga Klaudy describes it in the following way:

Pragmatic explicitation of implicit cultural information (Pym 1993) are dictated by differences between cultures; members of the target language cultural community may not share aspects of what is considered general knowledge within the source language culture and, in such cases, translators often need to include explanations  in translations. For example, names of villages and rivers, or items of food and drink which are well known to the source language community may mean nothing to the target language audience. In such cases, a translator might for instance write ‘the river Maros’ for Maros […]. (ibid.: 83)
The examples illustrating the use of the preservation strategy by Antanina Banelytė are provided in Table 23: 

Table 23
	ST
	TT

	(1) If I suggested cards, he shook his head or went back to reading the Civil and Military Gazette. (Slaughter 2005: 29).
	Jei pasiūlydavau sužaisti kortomis, Nevilas papurtydavo galvą ir toliau skaitydavo Civil and Military Gazette. (Banelytė, trans., 2006: 40).



	(2) […] a Chanel suit made of crisp cream linen, with a back rim, rather like a funeral envelope, but trés chic […] (Slaughter 2005: 241). 
	[...] čia gulėjo Chanel kostiumėlis, pasiūtas iš kreminė spalvos lininio gruoblėto audinio su juodais apvadais, panašus į laidotuvių pranešimo voką, tačiau trés chic [...] (Banelytė, trans., 2006: 245). 


In the examples 1 and 2 the translator Antanina Banelytė use the strategy of preservation as she transfers a source text item into the target text without introducing any changes. In the example 1 the culture-specific item is the name of a magazine, which is implicitly said by the word “reading” in the original and “skaitydavo” in the translation with no explanations following the verb. However, it is not clear, since one can read not only a magazine but also a book or a newspaper. Moreover, the item is left in italics in the translation just as it was written in the original. Furthermore, in the example 2 the translator preserves of the culture-specific item, or rather its title, by putting it in italics in her translation, whereas in the original it was written in the usual way. What is more, the phrase “Channel suit” is translated as “Channel kostiumėlis”, thus the second component is translated literally. However, the target text reader may be not familiar with the brand name of “Chanel” and how expensive the items under this brand name are, therefore, Antanina Banelytė might have had included an explanation into her translation. 

Further, the strategy of preservation plus addition was often used by the translator when rendering culture-specific items into Lithuanian. To paraphrases Eirlys Davies the preserved item can be explicitated by adding an explanation directly in the text or as a footnote, endnote and gloss (Davies 2003: 77-79). However, Antanina Banelytė only uses the strategy of the addition of the explanation in the text and as a footnote in her translation. The rendering of addition as a footnote will be presented further in this Sub-section. Moreover, when talking about addition of information in the text, Eirlys Davies notes that “there is of course a danger that such additions may hold up the narrative or burden the reader with irritating details” (Davies 2003: 77). Nevertheless, the explanation of the preserved cultural item is sometimes simply obligatory if the translator wants not to mislead the target text audience. In Table 24 the examples illustrating the “intratextual” (an explanation added in the target text directly) (Aixelá calls it “intratextual gloss”) addition are provided and analysed (Davies 2003: 77):  
Table 24
	ST
	TT

	(1) You certainly wouldn’t know that on the Viceroy of India as it swanned across the ocean toward its glittering destination, ruling the waves, riding the crest of glory  (Slaughter 2005: 7).
	Niekada to nepasakytum stovėdamas ant Viceroy of India laivo denio, kai jis pačioje šlovės viršūnėje, skrosdamas vandenyną, įveikdamas bangas, tarsi gulbė plaukė į savo spindintį tikslą (Banelytė, trans., 2006: 17).



	(2) A few beautifully dressed Indians were strolling on the deck: exquisite women in saris the colors of exotic birds, men wearing impeccable suites from Savile Row, with snow white turbans on their heads (Slaughter 2005: 8).
	Kelios dailios indės egzotinių paukščių spalvų sariais bei vyrai nepriekaištingais Sewile Row, garsios Londono firmos, pasiūtais kostiumais ir sniego baltumo turbanais ant galvų vaikštinėjo po denį [...] (Banelytė, trans., 2006: 18).  


	(3) Even though I only heard about it – breathed or whispered in drawing rooms, or read in the columns of the dead in The Times – it was more real then the soup on the stove  (Slaughter 2005: 9). 
	Kai girdėdavau žmones šnabždantis svetainėje apie mirtį ar skaitydavau kokį nors nerologą The Times laikraštyje, jaučiau, kad mirtis labai arti, kad ji tikra kaip sriuba, garuojanti ant plytos  (Banelytė, trans., 2006: 19).



	(4) So all that winter I just read on, deep into Pound and Yeats, and swallowing Sons and Lovers and Dubliners in one go […] (Slaughter 2005: 20).
	Tad visą žiemą skaičiau knygas, gilinausi į Paundo ir Jeitso kūrinius, neatsitraukdama ryte prarijau „Sūnus ir meilužius“ bei Džoiso „Dubliniečius“  (Banelytė, trans., 2006: 30).



	(5) Such joy to sit on the front veranda with the sun splattered on the red polished floor and read Howards End, where everyone behaves with such gentility […]  (Slaughter 2005: 24). 
	Sėdžiu verandoje, ant raudonų nušveistų grindų tviska saulė, o aš skaitau E.M. Fosterio „Hovardo pabaigą“, kurioje vilkėjai vieni kitiems tokie švlnū [...]  (Banelytė, trans., 2006: 34).



	(6)  I was sinking like a polecat, wet as a rag, and desperate for some chilled Évian (Slaughter 2005: 28).
	Smirdėjau lyg šeškas, buvau šlapia kaip skuduras ir baisiai norėjau šalto Evian mineralinio vandens (Banelytė, trans., 2006: 38).



	(7) You linger in the sumptuous splendour of the dining car – food and wine worthy of the Ritz – and stay here until the next stop (Slaughter 2005: 30).
	Tame ištaigingame vagone dėl puikaus maisto ir vyno, tinkamo patiekti Ritz viešbutyje, galima užtrukti ilgiau, iki pat kitos stoties [...] (Banelytė, trans., 2006: 41).



	(8) But the people who make it to the Indian Civil Service – well, for a start they’ve survived Rugby or Eton, before coming down from Oxford or Cambridge with first-class honours, and then they will have had to score very high in the Service exam (Slaughter 2005: 46).
	Tačiau tarnaujantys Indijos civilinėje tarnyboje, laimėję prizus regbio varžybose ir už mokslą Itone, baigę Oksfordo ir Kembridžo universitetus, gavę aukščiausius apdovanojimus, laikydami civilinės tarnybos egzaminus turi labai stengtis (Banelytė, trans., 2006:  56).



	(9) At Balliol the competition was vicious, […] (Slaughter 2005: 88). 
	Baliolio koledže vyravo siaubinga konkurencija  (Banelytė, trans., 2006: 97).



	(10) […] he was whirring away on an old Singer under a shady tree […] (Slaughter 2005: 69). 
	[...] kur medžio pavėsyje dūzgė jo sena Singer siuvimo mašina (Banelytė, trans., 2006: 78).


In the example 1 the proper name of the ship, Viceroy of India, with which Isabel and her husband Neville traveled to India, is preserved in the translation into Lithuanian and is written in the italics as in the original. Moreover, according to Peter Newmark, the names of the objects are not only usually transferred into a translated text, but also “often coupled with a classifier if the name is not likely to be known to the TL [target language] readership” (Newmark 1988: 215-216). Thus, Antanina Banelytė follows the previous pattern and adds the classifier to her translated cultural item, to be more precise, she adds the word “laivo”. 



In the example 2 the translator also preserves cultural items. Moreover, she indicates it by writing the item in italics, whereas in the original it is not italicized. Translator also adds additional information, that is “garsios Londono firmos”, since for the target text readers it might be not known whether the suits under the brand name “Savile Row” are expensive or not. Similarly, in the examples 3, 6, 7, 8, 9 and 10 the classifying word is added by Antanina Banelytė. To be more precise, the “The Time” is translated as “The Time laikraštyje” in the example 3 preserving italics present in the original; “Évian” in the example 6 is translated as “Evian mineralinio vandens” thus, the culture-specific item is italicised and the additional information that it is a brand name of the mineral water is added by the translator. Nevertheless this brand name is quite familiar to the Lithuanian audience nowadays, Antanina Banelytė decided that some readers might still need to be familiarised with “Évian” mineral water. 


Further, in the example 7 the preserved item is also italicised and the classifying word “viešbutyje” is added, since from the context the target text readers may draw an assumption that “Ritz” is a restaurant since in this sentence food and wine are mentioned. Further, in the example 8 the two underlined and written in bold culture-specific items are transferred with introducing some changes that is these culture-specific items are localized. In the Lithuanian translation they are adapted phonologically and morphologically in accordance to the Lithuania spelling so that they preserve the pronunciation of the original language and are inflected following the Lithuanian language’s grammar rules. Thus, “Eton” is translated by Antanina Banelytė as “mokslą Itone” and “Oxford and Cambridge” as “Oksfordo ir Kembridžo universitetus”. In these particular cases the translator has used the strategy of addition because, if the target text readers are not familiar with the culture-specific items in question, they might get an idea that Eton, Oxford and Cambridge are towns, but might not relate these towns to universities. In the case of “Eton”, the translator does not state directly that it is a university, since she probably did not want to repeat the word and, therefore, she does it implicitly by adding a word “mokslą”.


Similarly, in the example 9 the cultural item is not transferred directly but localized since “Balliol” is translated as “Baliolio”. However, the word “koledže” is added by the translator in order to clarify for the target audience that “Balliol” is again not a town or school, but a college. In addition, the example 10 is again a case where the cultural item is preserved unchanged and additional information is provided by the translator. What is more, the item in the translation is marked as preserved by italicizing it and, therefore, “Singer” is translated as “Singer siuvimo mašina”, because the target text readers might be unfamiliar with this brand name of sewing machines.


The last two examples in this table which have not been discussed yet are examples 4 and 5. Here again the cultural items are not preserved but rather localised adapting them to the Lithuania writing norms. In both examples the names of the books the protagonist Isabel was reading are mentioned, however, in the original the writers of these books are not indicated, because they are known for the source text readers. Still, the translator Antanina Banelytė decided that the target text readers might not be familiar with these books and their authors and, therefore, provides them in her Lithuanian translation of the novel. Thus, Howards End is translated as “E.M. Fosterio „Hovardo pabaigą” in the example (5) and Dubliners as “Džoiso „Dubliniečius” in the example (4). Finally, it should be noticed, that the titles of the books in the Lithuanian version of the novel are written in the inverted commas and not in italics as in the original as it is a standard way to write the titles of the books in the Lithuanian language.

The strategy of addition may come as footnote, and this pattern of translation is quite commonly used by Antanina Banelytė. The translated novel “Juodasis anglas” is three hundred and thirty-five pages long. The total number of footnotes provided by the translator is fifty-nine, and they are located on fifty pages. Some of the pages have more than one footnote. According to Milda Danytė “Lithuanian translators have long shown a particular fondness for the explanatory footnote. In this respect they are similar to the Chinese […]” (Danytė 2006: 206). Moreover, she also points out, that “in Lithuanian practice the footnote is used to translate any foreign word used in the text, as well as to provide information about cultural references” (ibid.: 206). 

Furthermore, in her article “Lithuanian Translations of Canadian Literature” Milda Danytė provides an example where the Lithuanian translator V. Petrauskas in his translation of Lives of the Saints, published in 1997, extensively uses footnotes: “Of the 188 pages of the Lithuanian version of Lives of the Saints, for instance, 86 have footnotes, often more than one” (ibid.: 206). However, it seems that the footnotes are not so extensively used today, since, as mentioned above, Antanina Banelytė does not use this strategy as often as it is in the example provided by Milda Danytė. To put it in Danytė’s words, “ more recently, however, a tendency among Lithuanian translators away from the use of footnoting can be observed” (ibid.: 207). Thus, even though the tendency of footnoting is not so popular nowadays, it is still present in the Lithuanian translations, because intratextual explanations may sometimes overburden the work of the translator and, therefore, footnoting is a good solution.

To illustrate how Antanina Banelytė uses the strategy of footnoting ten examples are provided bellow and are followed by the analysis. Moreover, to make it easier to follow the analysis the examples are divided into two tables: Table 25 and Table 26. The footnotes are added in translation to explain the meaning of these culture-specific items. In Table 25 the examples of food and drink items are represented. In Table 26 the examples with cultural items referring to geographical name, transport and title used for the address are presented. To start with, it should be noticed, that “food is for many the most sensitive and important expression of national culture” (Newmark 1988: 97). Indian foods and drinks are very different from the European ones and, therefore, most often do not have any equivalent terms in the target language, and even if they have, they may still be unfamiliar to the target text audience. In the present paper, the novel A Black Englishman is rich in references to Indian food and drink items. Antanina Banelytė not always found it possible to explain them directly in the text; therefore, the explanation by the use of footnotes was chosen:

Table 25
	ST
	TT

	(1) Khaki, so I’m told, began in India when they mixed up some curry powder and turmeric to get a less visible, more jungly shade (Slaughter 2005: 10).
	Kažkas man sakė, kad chaki palvą išrado indai sumaišę kario miltelius su kurkuma** (Banelytė, trans., 2006: 20). 

*(Karis – aštrių prieskonių mišinys) 
**(Kurkuma – ciberžolė)


	(2) Everyone has something to sell: chapatti and sweetmeats, tea, hot and sweet, and water – some for Hindus and some for Muslims – cigarettes and betel nut (Slaughter 2005: 28).
	Kaskart nusispjaudami ant žemės, jie vis ką nors siūlo: čapačius*, saldumynus, karštą salžią arbatą, vandenį (vienokį induistams, kitokį musulmonams), cigaretes ir betelį** (Banelytė, trans., 2006: 39).

*(Čapatis – rupių kvietinių miltų paplotėlis, valgomas vietoj duonos.) 
**(Betelis – Indijoje augantis vijoklinis krūmas, kurio lapai, būdami aitraus, bet gaivaus skonio, naudojami kramtyti)

	(3) Bobajee’s curries and delicious banana fritters were barely tasted, and I lived on sweet lassis and small slithers of coconut cake, with endless cups of masala tea, which I’d taken to drinking (Slaughter 2005: 102). 
	Bobadži troškiniai ir tešloje kepti bananai man buvo beskoniai, gyvenau palaikoma tik saldaus lasi* ir mažų kokoso pyrago gabalėlių bei gausybės arbatos su prieskoniais  (Banelytė, trans., 2006: 111). 
*(Lasi – indiškas gėrimas, gaunamas išplakus jogurtą su vandeniu, cukrumi ar vaisių sultimis)

	(4) Just hurry back and make me that kichree you promised. I’m starving (Slaughter 2005: 140).
	Greičiau sugrįžk ir parnešk man to pažadėto khitčrio*. Mirštu iš bado (Banelytė, trans., 2006:  146). 

*(Khitčri – pigus indiškas valgis, gaminamas iš skaldytų žirnių arba sveikų pupų, ryžių ir daržovių).


	(5) For me there were scrambled eggs and bacon, white tea and toast, and for Sam, a paratha, a lime pickle, and a glass of lassi. His eggs looked rather than scrambled, and there were easily as many onions as eggs. A heap of cumin, green chili, and coriander had been flung on top in a none too tide manner (Slaughter 2005: 234).
	[...] man – plaktą kiaušinienę su kumpiu, arbatos su skrudinta duona, o Semui – parathą*, citrinų padažo ir lasi stiklinę. Mano kiaušinienė tarsi būtų ne plakta, o maišyta, su vos keliais svogūnėliais. Ant viršaus netvarkingai paberta kmynų, žaliosios paprikos ir kalendros (Banelytė, trans., 2006: 238). 

*(Paratha – Indijoje kepama sluoksniuota rupių kvietinių miltų duona, patiekiama su skystu daržovių patiekalu).


	(6) She even started risking a little Indian food but tended to stick with tandoori and korma (Slaughter 2005: 245).
	Ji net pamėgino paragauti indiškų patiekalų, tačiau nusprendė valgyti tik tanduri ir korma* (Banelytė, trans., 2006: 249). 
*(Tanduris – vištiena aštriame padaže)

 (Korma – švelnus daržovių troškinys, dažniausiai   

   patiekiamas su vištiena). 


	(7) The food was delicious, chicken with burned garlic and cardamom, lamb patties seasoned with 120 spices, saffron-scented biryani, and small parathas cooked and served in a black pan – so sweet, golden, and crispy they melted in the mouth (Slaughter 2005: 257).
	Tačiau maistas buvo skanus – viščiukas su česnakais ir kardamonu, veršienos pyragaičiai, pagardinti šimtu dvidešimt prieskonių, šafranu kvepiantis birjani**,maži indiškos sluoksniuotos duonos gabalėliai, patiekiami juodoje keptuvėje – tokie skanūs, auksiniai ir traškūs, tiesiog tirpstantys burnoje (Banelytė, trans., 2006: 261). 
*(Birjani – kepti ryžiai su daržovėmis)



In the example 1 the translator found it necessary to explain what “curry” and “turmeric”, which are Indian spices. These cultural items have equivalent terms in the Lithuanian language. However, the translator made a very interesting decision to translate “turmeric” as “kurkuma”, and in the footnote explains it by its other possible title “ciberžolė” since both of these titles refer to the same spice. Thus, the translator wanted to ensure that the target text readers will recognise the spice either by the title provided in the translation or by the one provided in the footnote. 

In the example 2 two references to the footnote are present. The first food item “chapatti” is localised in accordance to the Lithuanian rules, however, they are unfamiliar to the target text audience and therefore a footnote is added. The same case is with the second food item “betel nut” presented in this example. The “betel” has its equivalent in the Lithuanian language, but what is interesting, in the original the full term is “betel nut”, and in the translation only one part of the term is left. “Nut” (riešutas) is omitted in the translation, and in the explanation provided in the footnote it is not mentioned. 


Furthermore, in the example 3 the Indian drink item “lassis” is explained in the footnote by the translator. The term itself in the Lithuanian version of the novel is localised, but it sounds unfamiliar to the Lithuanian audience and requires explanation. What is more, the explanation confirms the foreignness of the drink, since in the Lithuanian culture there is no such drink which would be made of yogurt, water and sugar or fruit juice. The following reference to the Indian food is also unfamiliar to the Lithuanian people (example 4), and, therefore, its title is localised and the explanation provided in the footnote.


Interestingly, in the example 5 the spelling of the food item is preserved unchanged but the Lithuanian case inflection is added. This Indian food is also unfamiliar to the Lithuanian reader and requires explanation. If unexplained, it would create a cultural gap between the source and the target text readers. Further, example 6 has two references to the food items. The first is localised (“tanduri”) and the second is preserved unchanged (“korma”). Moreover, in the translation both of these terms are italicised which yields their exoticism. Again, both of the terms are unfamiliar to the Lithuanian readers. Therefore, the translator provides detailed descriptions in the footnotes. The last example provided in Table 25 is example 7 and here again the food item is localised in the Lithuanian translation and its explanation is provided in the footnote. This food item may have become a part of Lithuanian cuisine, but unlikely anyone calls this dish “birjani”.


Moreover, three other culture-specific items are provided in the table below. They, just like the previous examples are translated by Antanina Banelytė using the strategy of addition, to be more precise, by footnoting:
Table 26

	ST
	TT

	(1) [...] some wearing their new topis just for a laugh, the women dressed up to the nines, as if they were at Ascot  (Slaughter 2005: 8).
	Kai kurie iš keleivių pokštaudami buvo užsidėję naujas skrybėles nuo saulės, moterys apsirengusios puošniais drabužiais tarsi būtų Askote*  (Banelytė, trans., 2006: 18). 

*(Askotas – vietovė netoli Vindzoro, Anglijoje, kur vyksta žirgų lenktynės)


	(2) They’re always in buffalo carts, tongas and rickshaw, in shadow and sunlight [...](Slaughter 2005: 15).
	Visada į juos atsitrenki, išvysti važiuojančius jaučių traukiamais vežimais, tongomis*, rikšomis**, sutemus ir šviečiant saulei [...] (Banelytė, trans., 2006: 25). 
 *(Tonga – lengvas dviratis arkliais traukiams vežimas) 
**(Rikša – triratis žmogaus minamas arba traukiamas vežimas, dabar naudojamos ir motorizuotos rikšos. )


	(3) I was to hear that tone about the Englishwoman, the memsahib, a great deal when I got to India (Slaughter 2005:  20).
	Atvykusi į Indiją dažnai išgirsdavau, kad vyrai, kalbėdami apie angles, memsahib*, susierzindavo leisdami suprasti, kad Indijoje anglės tik trukdo jiems linksmintis (Banelytė, trans., 2006: 29). 

*(Memsahib - Indijoje pagarbus kreipinys į baltaodę moterį)



In the example 1 the place name is presented in original, namely “Ascot”. To translated it into Lithuanian, the translator first localises the term, and then adds an explanation were this particular place is situated. When talking about geographical names, Maria Piotrowska states the following: 

Geographical names are usually transferred literally with or without transliteration. The two options may depend on the time factors (the use of some names has long been established and they are transliterated), but no general rules have been found governing the choice of one of the options, apart from a tendency of the TL (target language) to simplify the form of borrowed name.  (Piotrowska 2003: 95-96)

The quotation indicates that there are no established rules how to translate the geographical names; only some tendencies used by the translators can be observed. Since the place name has long established localised term in the Lithuanian language, the translator used in her translation, but supplied with the additional information in order the target text readers would get an idea where this particular place, “Ascot”, is and what it is famous for, namely horseracing.


 In the example 2 the terms from the Peter Newmark’s category of material culture, to be more precise, transport, are presented. Furthermore, even two vehicles are present in this example, which is “tonga” and “rickshaw”. According to Newmark, “in fiction, the names of various carriages […] are often used to provide local colour and to connote prestige” (Newmark 1988: 98).  Thus, the translator does attempt to render the local colour in the novel “Juodasis anglas” for the target text readers by using the established terms for these particular vehicles, which are typical Indian vehicles.  Further, in order to clarify for the target text readers what they are, she provides a careful description of them in the footnote.  


The last example provided in Table 26 is an address form used by Indian people to address to the European woman in India that is “memsahib”. In the Lithuanian translation the term is preserved unchanged, which is signalled by Antanina Banelytė by putting it in italics (memsahib). This term was used only by Indian people to address a white woman, mostly English, since at the time the action of the novel takes place India was a colony of the Great Britain, and it is a polite form of address, which is signalled by the translator by the use of italics. 

To sum up, from all of the translation strategies used for the translation of culture-specific items analysed in the present paper, the strategies of omission and preservation were the most rarely applied by Antanina Banelytė in her Lithuanian translation of Carolyn Slaughter’s novel A Black Englishman. Moreover, localisation an addition are the most frequently applied strategies. What is more, the cases of globalisation were also found in the Lithuanian version of the novel A Black Englishman. Finally, to put it in Peter Bush’s words, “the work of literary translator implicitly and sometimes explicitly challenges the authority of the canon, the nationalism of culture and the ‘death’ of the author” (Bush 2001: 127). Nevertheless, the translator Antanina Banelytė managed to balance in preserving the exoticism of the Indian culture expressed in the original by the author Carolyn Slaughter and keeping the target text audience familiar with the culture-specific items they encounter while reading the Lithuanian version of the novel.              
4. CONCLUSION
The translator of Carolyn Slaughter’s novel A Black Englishman into Lithuanian Antanina Banelytė presented to the Lithuanian audience the life of young British lady in India after The Great War, when India was a colony of Great Britain. The novel is rich in dialogues between the protagonist, Isabel, and other characters. Therefore, the treatment of the pronoun of address was chosen as one of the topic for the present paper. The novel is also replete with culture-specific Indian items from various categories proposed by Peter Newmark. Consequently, this is the main reason the second topic of the present paper was chosen, which is an analysis of translation strategies used by Antanina Banelytė to translate culture-specific items of the source text.  

When translating the second person pronoun you into Lithuanian the translator had to decide where to translate it as a polite form of addressing in the Lithuanian language as Jūs and where as a familiar form tu. The translator Antanina Banelytė had to choose between the two forms of address, which was a difficult task, since English and Lithuanian languages have different means for this particular phenomenon. English language has only one form of address “you”, and in Lithuanian language have polite Jūs and familiar tu forms. Consequently, before making any decision the translator had to consider many factors such as cultural and historical background of the period in which the action of the novel takes place. Also she had to take into account the relationships between the characters engaged in the dialogue, their attitude towards each other and the differences in their social position. 

Therefore, in order to present the translation choices made by the Lithuanian translator to translate pronouns of address this part of the paper was divided into two Sub-sections. Sub-section 3.1.1 presented the examples where the pronoun you was translated as addressing a social superior; in Sub-section 3.1.2 the examples where the characters were addressing to the persons in a socially inferior position.   Finally, the pronominal shift of you into jūs and tu was observed in the translation since it is natural that in the course of time people become closer and the form of address changes from formal into familiar or even intimate. Due to this fact, the translator had to decide where in the text does the shift takes place.

Furthermore, the other topic analyzed in this paper was the translation of culture-specific items. This was also a difficult task for the translator Antanina Banelytė as most of the cultural items do not have equivalents in the Lithuanian language. Therefore, a variety of translation strategies had to be applied and for this purpose the strategies proposed by Eirlys Davies were used. He had proposed seven translation strategies and they are all briefly discussed in the theoretical part. However, only five of them were used in the analysis of the translation of culture-specific items into Lithuanian.

The most often used strategies by Antanina Banelytė are localization and addition. These both strategies are used in order the target text would sound more natural and familiar to the target text readers. Three other strategies analysed in this paper are globalization, omission and preservation. The latter ones were not so commonly used by the translator; globalization and omission due to the loss of the local colour of Indian culture present in the original, and preservation because it might lead to misunderstandings for the target text audience. Finally, it should be reminded that the examples with the culture-specific items chosen for the analysis mainly were from the Material category proposed by Peter Newmark, to be more precise food and drink items, clothes, transport, houses; what is more, some other cultural items were included in the analysis namely geographical names, special form of addressing etc.

Generally, Antanina Banelytė produced a reader-friendly translation and managed to interpret and translate cultural items, including forms of address, properly. Nevertheless, in the analysis of the examples several cases were encountered where the choices of the particular translation strategies applied by Antanina Banelytė for the translation had been questioned and other possible ways of translation were suggested. 
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APPENDIX 1: Plot Summary of Carolyn Slaughter’s A Black Englishman
In her novel Carolyn Slaughter tells a story of a young English woman, Isabel. The story begins when in 1920 she leaves her country and her family and travels with her newly married husband Neville, who was a soldier, to India, a country of her dreams. Isabel thought she will start a new wonderful life over there but she could not foresee that a way to happiness will be long and difficult. During the travel by boat, Isabelle finds out that she had married to a brutal and cruel man who is specialist in killing other people. However, when she arrives to the civil town where she was supposed to stay while her husband is on duty to the army, she meats an Indian doctor, Singh, and falls in love with him. 


The doctor is Hindu but he has received his education in Oxford and is born in a rich family. What is more, he was married, but Isabel found this out when she was already deeply in love with him. Unfortunately, the marriages between English and Hindu people where forbidden as well as any intimate relationships, therefore, they had to keep their love in secret. Short and rear meetings were a torture for Isabel, who was trapped in military barracks and had to follow strict behavioral rules as a military man’s wife. Thus, she leaves her husband Neville who at the moment was fighting with Afghans, and starts her life with doctor Singh. She even tries to fulfill her dream and to become a doctor in Delhi. 


However, things did not go smoothly. First, Neville traced her and tried to revenge. Then, the cruel sortie of the natives on the train, during which doctor Singh’s wife was brutally killed, after that  the bomb attack followed, aimed to explode Viceroy. The later event led to doctor’s imprisonment. He was accused as being related with this terror, since his father was an arms merchant and was involved the terrorists.   What is more, doctor’s double identity is often tackled in this novel, since he feel as being both English and Black.



Finally, the novel ends when the lovers find peace in the remote tea hills of Assam, which belonged to Isabel’s father. Doctor Singh starts to nurse local people and Isabel assists him. They are expecting for a baby and the exotic and wonderful Indian nature finally brings fantasized calmness and happiness.  
APPENDIX 2: Photograph of Carolyn Slaughter
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APPENDIX 3: Map of India
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