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CURATORSHIP OF ART EXHIBITIONS IN LITHUANIA:
CONCEPTS AND EVOLUTION

SUMMARY

Research Problem

The curation of art exhibitions is a specific and multifaceted field of activity
and expression, related to the dissemination of art (culture management),
art research (art theory, history and criticism) and artistic practice. It re-
inforces the links between the field of art and societal processes, general
cultural development, and reshapes the parameters of space and time in
culture. For more than a decade, curating has been of particular interest
to art critics, historians, theorists and exhibition creators themselves on a
global scale, and has recently become an object of academic research in its
own right. This attention is prompt ed by the significance of exhibitions in
contemporary society. They ensure communication processes between the
artworks and the viewers, form new meanings of art and its value and initi-
ate important changes in the field of art. Thus, a study of these temporary
mechanisms of art communication can provide valuable knowledge about
the development of visual culture, its means of expression, and the mean-
ings and influence it has in the socio-cultural environment.

The concern with exhibition making issues has been steadily growing
in Lithuania as well. Curated art exhibitions, which, at the time of writing,
have been held in the country for almost three decades, have become a nor-
mal part of art life. They are actively discussed in public discourse, while the
country’s main institution for art education started an academic curatorial
study programme several years ago. Nevertheless, the theoretical aspects of
curatorial practice are predominantly addressed in texts by the exhibition
curators themselves and in exhibition reviews. The concepts of exhibitions
and specific issues related to their organisation rarely become the main fo-
cus of academic research.

The importance of exhibitions in the art discourse and the increased in-
terest in exhibition making calls for a theoretical reflection on the history



of curatorial practices in Lithuania. Such a study would make it possible to
reveal the trends of conceptualisation and representation of art through ex-
hibitions, as well as their genesis and the important aspects of art’s function
in society, its perception and evaluation.

Research Object

The innovative ways of art’s conceptualisation and the dissemination of
artistic ideas employed in the exhibitions created by Lithuanian curators
between 1988 and 2010, which influenced the reception of art and partly
shaped the present notion of the development of Lithuanian visual art. The
beginning of the period of research is marked by the emergence of the first
curated exhibitions (called conceptual or authorial at the time ), which sym-
bolically instituted curatorship as the art critics’ creative activity. The end of
the period is associated with the integration of curatorship into museum in-
stitutions and the discourse of making historical exhibitions, which particu-
larly intensified in 2009, when the National Gallery of Art was established
and other institutions began organising historical exhibitions of Lithuanian
art. The dissertation is based on the premise that it is impossible to evaluate
the exhibitions which took place before the end of the 1980s as curatorial
discourse practices (even though they were organised by professional art
critics and museum staff), since the centralised and regulated procedure of
organising visual art exhibitions which existed in the Soviet era, as well as
the types of exhibitions it validated (overview, thematic and the like), did
not stimulate novelties in the exhibition making and the search for more
individual or innovative ways of presenting art.

The research focuses on the exhibitions which entered the public dis-
course, became notable events in Lithuanian exhibition history, garnered
the attention of the audience and critics, and shaped the guidelines of
creative exhibition making. The most attention has been dedicated to the
precedents of curatorial practices — the first exhibitions, which were based
on authorial concepts; those which were the first to conceptualise new art
practices or employed new exhibition making strategies. The study also
analyses examples of the activities of single curators who develop individual
exhibition making methodologies and establish original notions of curator-
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ship, or consistently implement well-articulated creative programmes in
their exhibitions. Their practice in the local field of art has also become a
role model for other curators and has a considerable influence on the for-
mation of the image of Lithuanian contemporary art.

As the dissertation seeks to analyse the qualitative evolution of the con-
cepts of curatorship, it focuses mainly on those exhibition making practices
which serve to conceptualise the newest, cutting-edge artistic processes and
invent innovative ways of presenting them. Museum (historical) exhibi-
tions focus on research of the past, conducted using the research methods
and instruments of art criticism and museology. Curation of such exhibi-
tions is a separate topic which requires closer consideration and a different
theoretical approach, and is thus not discussed in great depth in the present
dissertation.

A large proportion of the analysed exhibitions were held in Vilnius and
were initiated by major art institutions — the Soros Centre for Contempo-
rary Art and the Contemporary Art Centre. This focus on the exhibitions
organised by large institutions should not be read as ignorance of the con-
tributions of smaller organisations or non-institutional initiatives to the
history of curatorship in Lithuania, but rather as a reflection of the general
traits of the development of Lithuania’s art field.

Aim and Objectives of the Dissertation

The aim of the dissertation is to analyse the methods of conceptualisation
and the presentation of art as well as the associated concepts of curatorship
developed in curated art exhibitions in Lithuania between 1988 and 2010,
determine the significance of creative strategies employed by the curators
for the development of Lithuanian art, and propose a model of the evolu-
tion of concepts of curatorship in Lithuania.

The following objectives were set to achieve the research aim:

« based on exhibitions and curating history, distinguish the principal
stages of the formation of the curator’s profession and the curatorial
discourse in the global context and reveal the theoretical problems of
exhibition making which became evident in the process;



« define the concepts relevant to the analysis of the practice of curating
contemporary art exhibitions and formulate the theoretical framework
for the research of curatorship;

examine the early curatorial practices in Lithuania, reveal the trends

of thinking about art and approaches to exhibition making character-
istic of their creators, and determine the significance of these shows in
Lithuanian art and exhibition history;

analyse the landmark precedents of Lithuanian contemporary art exhi-

bitions and identify the methods and means their curators employed to
shape the notion of contemporaneity;

distinguish and examine the key examples of projects by curators who
devised individual curatorial methodologies and original approaches
to contemporary art, and determine the notions of curatorship they
developed;

determine the methods of exhibition making which (re)write the his-
tory of Lithuanian contemporary and Soviet-era art, and complement

it with new insights.
Thesis to be Defended:

1. The evolution of the notions of curatorship on a global scale was influ-
enced by post—1989 changes to the role of exhibitions and curator, ap-
proximation of theory and practice. The exhibition media in the period
of contemporary has become an important tool of creating notions of
time and space.

2.The authors of the first curated exhibitions in Lithuania based the con-
cepts of their shows on the qualities of the artworks themselves and
sought to form a new canon of Lithuanian visual art, which would en-
compass aesthetically valuable works by Lithuanian artists that reflect-
ed the European art trends. These exhibitions served to de-Sovietise
the visual art of the 1960s to 1980s, endow it with added value, and
integrate it into the present-day art history discourse.

3.The discourse of contemporaneity in the exhibitions of the 1990s was
developed by curators in close collaboration with the artists; the exhi-
bitions were based on the characteristic traits of these artists’ modes of
expression, which were put in the context of global art trends and the



local tradition, or presented in the framework of the curators’ original
versions of a new stage in the evolution of art. These exhibitions ush-
ered in new contemporary art production which variously reflected the
changes in space and time that took place on a global scale after 1989,
and synchronised Lithuania’s contemporary art scene with the global
context.

4.The individual methodologies of creating art exhibitions that were de-
veloped by curators associated with the Contemporary art centre in
the 21st century broaden the range of notions of curatorship, making
the creation of art exhibitions closer to the creation of art and contrib-
ute to the creation of a progressive image of Lithuanian contemporary
art on a global scale.

5. The ideas of a part of the projects that (re)write the history of contem-
porary art are based on a critique of the dominant mechanisms of insti-
tutionalisation of art through exhibitions. The curators of these exhibi-
tions seek to incorporate into the local art discourse the works of some
contemporary artists who are rarely or never featured in the contem-
porary art exhibitions held by Lithuania’s major art institutions, and re-
veal the aesthetical and critical potential of these works. The rewriting
and expansion of the most recent history of art has become an impulse
for an innovative rethinking of the history of Soviet-era art.

Research Methodology

The dissertation employs the methodological approach of exhibition history.
This field of research represents the paradigm of new art history, a branch
of academic art history which emerged in the 1980s and calls for studying
art phenomena and objects as an integral part of the socio-political con-
text. Exhibition historians are also concerned with the mutual interaction
between art and the social/political sphere, focusing on public forms of the
presentation of art as the main research object. Exhibitions are employed
as a complex construct that helps to reveal the multi-facted links between
the mechanisms of art production, presentation and public communica-
tion, and the artists, curators, institutions, audiences and critics taking part
in these processes.



The issue of object selection is crucial for exhibition history research.
From the point of view of this methodology, exhibitions have different lev-
els of significance: some of them are more significant from the perspective
of art history (as having presented new important works, new artists, new
artistic practices etc.), while others are important because of innovative
curatorial methods (newly invented ways of presenting art, new notions
of what an exhibition is, altered habitual parameters of time and space, etc.)
The selection of exhibitions for the present study was based on these criteria.

The analysis of curatorial practices employs the discourse analysis meth-
od, usual in exhibition history studies. By examining the contextual materials
of exhibitions, such as documentation, catalogues, reviews, curatorial state-
ments and other texts written by the curators, an analysis has been construct-
ed on how specific ways of evaluation, conceptualisation and presentation of
art were constructed during the research period; how the curator’s rhetoric
evolved, how the aims and means of exhibition making changed; and how all
of it is related to the more general issues in the field of art. By examining the
practice of individual curators, an analysis has been presented on how the
certain ideas of dissemination of art were formed and circulated and what
impact it had on the perception and development of contemporary art.

The interviews with curators themselves were not made during the re-
search process. This method of oral history has been used in curatorship re-
search since the late 1990s, yet recently its reliability in the process of writing
history has been increasingly questioned. One of the main reasons for this
is the exhibition creators’ position with regard to the conducted research.
Curators who are interviewed about their activity are simultaneously the
subject and the object of research. Thus, the conversation format may not
only prove helpful for a more comprehensive analysis of their work, but also
hands over the interpretation of exhibition making activity, its significance
and context over to the curators themselves. Therefore, exhibition creators
were not additionally interviewed in the course of researching the methods
of the conceptualisation of art developed by Lithuanian curators. Instead,
the pre-existing practices of curatorial discourse were analysed, such as the
exhibitions themselves, their concepts, the accompanying texts by the cura-
tors, exhibition reviews, and other materials which form a view of exhibitions
from the perspective of a professional viewer, not only that of their creators.
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Relevance and Novelty of the Dissertation

Although scholarly articles dedicated to the theoretical issues of exhibition
making have proliferated recently, such studies have not gained popularity
in Lithuanian scientific discourse. Lithuanian art critics are more inclined to
analyse individual works rather than exhibitions. Art critics often curate ex-
hibitions themselves, and thus develop a practical curatorial discourse and
rarely assess their activity from a theoretical position. Until now, curated
exhibitions in Lithuania have mostly been analysed as practices which con-
vey the ideology of the organising institutions or demonstrate the power
of the latter, with a focus on the art politics these exhibitions shaped in the
local field of art, or gave overview on the general exhibition making trends
in Lithuania. This work bypasses art politics and institutional ideology in fa-
vour of the morphology of exhibitions — the logic behind their organisation,
the creative strategies and working methods of their authors, and the mean-
ing and significance of their activity for the representation and reception of
art. Such analysis can reveal the interaction between the dynamics of the
general art field processes, the forms and ways of presenting art, and artists,
works and viewers, as well as expose the significant moments in the histori-
cal development of the structures of art representation and reflection.

The research in the dissertation spans a longer period than in many pre-
ceding studies dedicated to exhibition making issues, which focused on the
most dynamic formative periods of independent Lithuania’s field of art:
the late 1980s and the entire 1990s. The chronological limits of the present
study are associated with events that were significant for the development
of curatorship, and not just the general development of trends in the field
of art. The dissertation proposes a periodisation of the Lithuanian art his-
tory between the restoration of Lithuania’s independence and the end of
the first decade of the 21* century through the prism of exhibition making
practices; the art processes of this period are systematised according to dif-
ferent conceptual models of curatorship. The analysis of Lithuanian curato-
rial practices of the last twenty years is relevant in understanding what influ-
ence the ways and means of conceptualising artistic production proposed
by the creators at the time, and not just the socio-political, institutional and
societal processes, had on the development of visual art.
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Literature and Sources Overview

Due to the fact that curatorial practices are under researched in Lithu-
anian art criticism, the dissertation makes extensive use of foreign scholars’
studies and theoretical literature. The literature sources employed in this
dissertation can be divided into several main groups. The first group com-
prises books on the history of exhibitions and curatorship. The key publica-
tions are: an extensive study by researcher and theorist of curatorship Paul
O’Neill The Culture(s) of Curating and the Curating of Culture(s); art histori-
an and theoretician Terry Smith’s Thinking Contemporary Curating, as well
as thorough studies of the 20™ century exhibitions by art historian Bruce
Altshuler: The Avant-Garde in the Exhibition: New Art in the 20" Century;
Biennials and Beyond: Exhibitions that made Art History: 1962-2002. The
article compendiums include Thinking About Exhibitions and The Manifesta
Decade: Debates on Contemporary Art Exhibitions and Biennials in Post-Wall
Europe, dedicated to the reflection of the problematic aspects of late 20*
century exhibitions, their significance and impact. All of these books pro-
vided a more profound insight into the methodological principles of exhibi-
tion history, the history of curatorship in the West and the possible ways of
its systematisation. These studies were used to identify the important re-
search instruments and theoretical concepts of exhibition and curatorship
history, though the insights presented in these books were evaluated from a
critical distance, since exhibition creators in Lithuania at the end of the 20%
century encountered specific creative challenges and problems.

The second group of literature consists of thematic article compilations
dedicated to contemporary curatorship, the materials of curatorial sympo-
siums and conferences held in various places around the world, and inter-
national periodicals dedicated to exhibition making. Among this group Cu-
rating Subjects, Cultures of the Curatorial (Vol. I and I1) and The Curatorial:
a Philosophy of Curating are distinguished. These books analyse exhibition
making as a specific knowledge production and distribution practice, and
explore its conditions and limits. This group of literature was used to iden-
tify the globally important issues addressed in curatorial discourse and form
the conceptual reference points for the research of curatorship in Lithuania.

The third group of literature comprises theoretical books and articles
dedicated to the definition of the category of contemporaneity and the is-
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sues of perception and evaluation of contemporary art. The most important
of these are texts by the art historians Alexander Alberro, Claire Bishop,
Hans Belting and Terry Smith. The insights of these scholars on the most
recent period in the development of global contemporary art, its charac-
teristic parameters and traits, and ways of understanding and evaluating it,
made it possible to distinguish the categories of time and space as the fun-
damental elements of the analysis of curatorial practices.

The fourth group of literature used in the dissertation consists of schol-
arly texts by Lithuanian authors related to exhibition making issues: Daiva
Citvariené’s doctoral dissertation dedicated to the ideological changes in
the Lithuanian art discourse of the late 20" century, which analyses, among
other things, the exhibitions organised in the 1990s by the Contemporary
Art Centre and the Soros Centre for Contemporary Art; texts by the art
scholars Skaidra Trilupaityté and Lolita Jablonskiené, as well as articles by
other scholars published in the scientific journals Kultirologija, Acta Aca-
demiae Artium Vilnensis and Menotyra, which contain a wide-ranging socio-
historical analysis of the issues related to the development of the Lithuanian
art field in the late 20" century and identify the important events of this
period and perspectives of analysis. The work also references insights by
various art historians and critics from the article compendiums published
by the Lithuanian section of the International Association of Art Critics
(AICA) on the basis of scientific conferences held in the late 20" and early
21* century. The books (In)dependent Contemporary Art Histories. Artist-
run Initiatives in Lithuania 1987-2011 (1* volume) and 1987-2014 (2"
volume) were useful in revealing the different perspectives on Lithuanian
contemporary art. Regardless of the occasionally inconsistent methodo-
logical principles, the editors of these books attempt to challenge the es-
tablished historiography of Lithuanian contemporary art and present their
own version of the late 20" century Lithuanian art history.

In addition to literature sources, the dissertation also makes use of the
abundant documents of Lithuanian exhibition history: exhibition cata-
logues, press releases, other texts written by the curators, exhibition re-
views, board meeting protocols of the Soros Centre for Contemporary
Art, visual documentation of the exhibitions, and texts in Lithuanian cultural
periodicals and online publications dedicated to exhibition making issues.
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Dissertation Structure and Overview of Chapters

The dissertation consists of an introduction, four expository chapters, con-
clusions, a list of literature and sources, and illustrations. The first chapter
of the dissertation, Historical and Theoretical Aspects of Curatorship,
delineates the theoretical context for the research of Lithuanian curatorial
practices. Based on studies of exhibition making history and theory, this
chapter presents the principal stages in the evolution of the curator’s pro-
tession in the field of art, highlights the main topics of curatorial discourse,
and constructs a research model for the analysis of the various concepts of
curatorship. The chapter particularly focuses on the category of contempo-
raneity, necessary for the understanding of curating contemporary art, and
the newest theoretical concept of the curatorial.

The history of exhibitions and curatorship is based on an evolutionary
model of the development of the latter: it presupposes a qualitative change
in the curator’s activity from representation of acknowledged objects of
value towards creative emancipation — from performing the museum cura-
tor’s functions in the first public museums at the end of the 18" century
to becoming a freelance creative agent who is active in the broad cultural
field, initiates important art processes and acts as the co-author of the ex-
hibited works. This model also encompasses a revolutionary aspect. Exhi-
bition history focuses primarily on the precedents of curatorial practices
which expanded the art history canon, proposed new evaluation criteria
and definitions of art, and created new ways of presenting art. The cura-
torial discourse, which exhibition makers themselves began to develop in
the 1990s, analyses the changes in the sphere of producing contemporary
art exhibitions and curators’ interaction with other agents of the art field,
articulates the curators’ subjective perspectives on relevant art processes
and art history, and presents and explores individual strategies of exhibition
making. Since the late 20 century, curatorship has been positioned as an
activity that synthesises theory and practice, works of art, their ideas and the
addressed issues, and as an important agent of change in the development
of art. Theoretical reflections on contemporaneity and the concept of the
curatorial further establish the significance of curatorial activity in art dis-
course. In the 21* century, exhibition making is hailed as one of the cardinal
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creative acts that creates the structures of comprehending and experiencing
the present and produces new configurations of knowledge.

These approaches to the research of exhibition making articulate in vari-
ous ways the parameters of time and space as important to the development
of the concepts of curatorship. Curatorship as a distinctive creative prac-
tice, different in nature and function from art history and criticism, emerged
when curators set as their objective to present in their exhibitions the forms
of art and its ideas yet untested by time, based on subjective insights. The
spatial turn of 1989, which led to the current flourishing of curatorship,
opened up new art territories and ushered in the notion of the present spa-
cetime as a network structure. The medium of exhibitions - the primary
sphere of curators’ creative expression - is essentially related to the produc-
tion of spacetime and allows free manipulation of the categories of time and
space as well as institution of their new configurations.

The categories of time and space emphasised in this chapter are applied in
the research of Lithuanian curators’ activity. As the origins of curatorship in
Lithuania lie in the sphere of art criticism rather than in the museum practice
of exhibition making, particular attention is dedicated to the critics’ transfor-
mation into curators, the particularities of the way they see their roles and
functions, and the interaction between writing texts and making exhibitions.

The second chapter of the dissertation, The Expanded Present and
the Added Value of Heritage, is dedicated to the first curated exhibitions
organised by art researchers and critics between 1988 and 1992 — between
the beginning of the Lithuanian field of art emancipation, brought about by
the political transformation, and the establishment of the Contemporary
Art Centre (CAC). On the basis of exhibition catalogues, documentation,
reviews and other contextual material, the chapter attempts to reconstruct
the image of these exhibitions and the concepts of creative practice of
exhibition making that evolved during this first stage of development of cu-
ratorship in Lithuania, which are further cultivated today in various modi-
fied forms.

The exhibitions organised in this period of transition into the new re-
gime of post-Soviet and post-Communist reality played the role of a me-
diator between the departing Soviet era and the changing present. Alfonsas
Andriugkevi¢ius’ Myth in Contemporary Painting (1988) and Painting of Night
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and Day (1990), Rasa Andriusyté and Elona Lubyté’s Human Signs. Sculpture,
drawings and photographs (1988), and Erika Grigoravi¢iené’s Action and Im-
age (1990) were important events in the Lithuanian art life of the late 20"
century, although at the time they were not met with particularly favourable
reviews and in some instances were ignored altogether. These exhibitions
formed a new approach to exhibition making as art researchers’ creative and
scientific activity which prompts new interpretations of art history and pre-
sent-day art. They presented aesthetically valuable content, mostly previously
un-shown or lesser-known works by renowned authors and those by young
artists. The concepts of the exhibitions, explicated in comprehensive texts,
sought to convey the exhibition authors’ individual perspective on the devel-
opment of Lithuanian art between the 1960s and 1980s, endow the artistic
legacy of the last decades of the Soviet era with added symbolic value, make it
a part of present-day culture, and reveal its European dimensions.

The authors of the first curated shows perceived exhibitions as texts — her-
metic structures of meanings, and treated works as signs. Andriugkevicius
and Grigoravi¢iené employed a structuralist arsenal for the interpretation
of these signs and approached the works of Lithuanian painters from the
1960s to 1980s as the universal systems of meanings that embody ageless
fundamental values or the principles of creative expression. Andriusyté and
Lubyté also treated the works of Lithuanian sculptors and photographers
from the 1970s to 1980s as signs, albeit not in a scholarly sense but almost
literally — as footprints of artists who acutely experienced the transforma-
tions of their times, embodied in heavyweight material. The aim of all these
shows was to present a systematised, relevant view of the art processes,
based on scientific insights and critical interpretations, instead of anony-
mous report-like events that would capture the state of Lithuanian art.

From today’s perspective and from the standpoint of curatorial discourse,
the first curated exhibitions were a kind of hybrid, which linked the relevant
art processes and art history, curatorship and museology. Later, the curating
of current art phenomena and that of art history became separate fields, while
the global nature of Lithuanian art, which was communicated in the first exhi-
bitions as an idea, turned into real integration into international shows.

The third chapter of the dissertation, The Invention of The Contem-
porary, focuses on the exhibitions made by curators of various generations
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between the early 1990s and the late 2000s, which helped integrate Lithu-
anian contemporary art into the global art discourse and instituted the
historical, creative and other parameters of contemporaneity. Using the
documentation, reviews, curators’ texts and other contextual information
of these exhibitions, the chapter reveals how their curators shaped and de-
veloped the discourse of contemporaneity and what concepts of curator-
ship and contemporary art they established in the Lithuanian art field.

Until the late 1990s, the historical approach to contemporaneity coex-
isted with attempts to create its discursive meanings and connotations in
large-scale contemporary art shows. The exhibitions curated by the director
of the Soros Center for Contemporary Art (SCCA) Raminta Jurénaité —
Between Sculpture and Object in Lithuanian, Bread and Salt, Multilingual
Landscapes — featured prominent Soviet-era artists together with young au-
thors. Jurénaité demonstrated the notion of the curator as the one who dis-
covered stable meanings of art and initiated a dialogue between the old and
the new era, and developed the image of contemporaneity as a new style of
artistic work which emerged in Lithuania in a non-confrontational way and
was tied to the legacy of local Modernist art. She sought to ensure Lithu-
anian art’s non-conflictual passage into the epoch of globalisation and em-
phasise its distinctive character in the Eastern European context, which she
associated with the metaphorical thinking and preservation of ties with the
local artistic tradition that in her view were typical of Lithuanian artists. In
contrast, the curators of other annual exhibitions — Raimundas Malasauskas,
Sandra Skurvidaité, Algis Lankelis — viewed exhibition making as a creative
act whose meanings were produced through collaboration with the artists.
Their shows For Beauty and Mundane Language sought to institute contem-
poraneity as a new period in the evolution of art when artists began to ques-
tion the categories previously held fundamental, and strove to create a new
artistic reality and structures which connected art with life.

The exhibitions which introduced the newest art trends also approached
contemporaneity as a new historical period in the development of art, yet
they emphasised not so much its ties with the earlier periods as the new
means of expression which enabled artists to convey their subjective per-
spective on the changed reality and the challenges of globalisation. The Twi-
light exhibition treated new technologies as representations of the present
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epoch and instruments for researching and reflecting on it. The organisers
of After Painting sought to identify the concrete aspects of new artistic ex-
pression typical of artists who had completed studies of painting, define the
distinctive features of their work in the context of Lithuanian contemporary
art, and demonstrate the interdisciplinary and international dimension of
this body of work. In the process of creating this exhibition, the curators
acted as art historians rather than fellow-minded associates of the artists.
They were concerned with revising and systematising a relevant artistic pro-
cess and forming its image. In addition to reinforcing the creative position
of young contemporary artists, this exhibition also entrenched new traits of
contemporary art in Lithuanian art criticism discourse — openness, eclecti-
cism and diffusion. Cool Places presented artists and works which seemed
to its curator to reflect the specific ‘spirit’ of Nordic contemporary art and
the aesthetics of globalisation. The works produced exclusively for all of
these shows shaped the image of contemporary art as created using new
technologies, addressing relevant problems of its time, and produced in col-
laboration with institutions and curators, and presented the new generation
of Lithuanian contemporary artists.

The new generation of curators who made their debut in the late 20" and
early 21* century mostly embrace principles that are cognate with those for-
mulated by Raimundas Mala$auskas. This curator fosters an exceptionally
discursive approach to contemporaneity as an act of presenting the present
time. In such projects, the curator is not just a fellow-minded collaborator
of the artists, but also assumes the role of an artist himself, inviting immer-
sion into a collective fiction. The curators who follow the principles of his
work in their experiments seek not so much to expand or question the es-
tablished ways of evaluating art, but rather to change the existing structures
of knowledge, exploring the preconditions of the emergence of artistic
ideas and creating new contexts for the interpretation of art. Their projects
are characterised by intertextuality, speculative construction of thinking
structures, and reflection on the possibilities of the exhibition’s existence as
such. From the perspective of curatorial discourse, these projects embody
the notion of the curatorial. The curator here becomes a creator of links and
interactions between artists, works, spaces and concepts, while the exhibi-
tions function not only in physical space but also in the perceiver’s mind.
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The fourth chapter of the dissertation, (Re)writing Art History, fo-
cuses on the activity of independent Lithuanian curators who cultivate the
concepts of critical curating in the first decade of the 21* century. They
seek to revise the institutionalised version of the history of Lithuanian
contemporary art. The major events which shaped this history were the
CAC'’s retrospective shows from the Lithuanian Art series (Lithuanian
Art 1989-1999: Ten Years (1999), Self-Esteem (2001) and Lithuanian Art
2000-2010: Ten Years (2010) and the series of shows by contemporary
Lithuanian artists titled Emission, initiated by the same institution between
2004 and 2006.

Kestutis Sapoka’s activity is based on a consistent strategy of institu-
tional critique. In his opinion, the CAC and other institutions (SCCA)
distorted the ‘natural’ development of Lithuanian contemporary art in the
1990s as they were too concerned with the renewal of the means of artistic
expression and imposed their own rules of creative work on artists. With his
exhibitions, such as The Heroes of Our Time (2009), Leisure, Sports, Culture
(2010), In Memory of the Victims of Postmodernism: Gintaras Znamierowski
/ Donatas Srogis. Conceptualism 19881995 (2011), he offers an alternative
to the institutionalised version of the history of Lithuanian contemporary
art. Mocking its seriousness, he advocates artists” independence and free-
dom to set their own rules of perceiving their work, as well as the works’
direct influence on the viewer without additional textual comments. Con-
stantly emphasising the necessity of artistic autonomy, Kestutis Sapoka
also cultivates a fairly one-sided approach to contemporary art practices
as one of the ways to fight unfavourable conditions of artistic work and a
direct projection of the artists’ state of mind in the local art field.

In her activity, Laima Kreivyté seeks change not only in the field of art
but also in the wider socio-political sphere. Through artistic and critical ges-
tures performed together with the anonymous artists” group Cooltiristés,
she reflects on the notion of public space, and seeks to draw attention to the
gender disproportion in art and public discourse, as well as non-democratic
decisions in the field of power. Her contemporary art exhibitions feature
artists of different generations and artistic views. She often selects artists and
their works based on the similarity of visual form, communicated ideas, the-
matic content and civic stance, thus the whole of the exhibition reveals itself
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in a system of values and knowledge predetermined by the curator. Never-
theless, the exhibitions curated by Laima Kreivyté enrich the institutional-
ised version of the history of Lithuanian contemporary art with the work of
artists who are rarely featured in the exhibitions held by the major art insti-
tutions, as well as works of traditional art forms (e. g. painting ). While curat-
ing exhibitions of Soviet-era art, she also obliterates the division between
the approaches to making contemporary art and museum exhibitions, dem-
onstrating that the past can also be interpreted creatively and reconsidered
in perspectives that are relevant to the contemporary viewer, and thereby
encourage a greater diversity of interpretations of the art of that era.

CONCLUSIONS

1. Exhibition making is an important creative practice which unfolds in the
socio-cultural context, shaping the perception of art, instituting its mean-
ings and creating its added value. Curated exhibitions play a prominent role
in the emergence of certain trends in the development of art, and often it
is thanks to them that artists’ ideas are realised, i.e. acquire a material form
as works. Contemporary art curatorship goes beyond the purpose of dis-
semination (mediation) of art and engages in the ‘invention’ of art, coming
close to artistic work through its own methods. The curatorial discourse,
which began to take shape in the late 20" century, focuses primarily on
individual methodologies of exhibition making, curators’ subjective stand-
points in the field of art, which convey their perspective on the ongoing
art processes, and the models of collaboration between curators and other
agents of the field of art.

This work employs the notions of contemporaneity and the curatorial for
the analysis of curating of contemporary art exhibitions. The category of
contemporaneity is used to refer to the newest, ongoing period in the devel-
opment of art and simultaneously to the discourse collectively established
by artists, theorists, institutions and curators who propose their own instru-
ments for conceptualisation of the present time. This category is also useful
for the analysis of the individual structures of perception and presentation
of present-day art developed by curators. The concept of the curatorial calls
for an even broader approach to exhibition making, treating it not merely
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as a practice of organising exhibitions, but also as establishing a network of
connections between works, authors, different times and realities instituted
in a wide socio-cultural context. This theoretical concept proposes a view
of exhibitions as networks of objective links built by curators and artists in
collaboration, which give rise to a new event of knowledge. It is useful in
analysing the most recent precedents of creative ways of exhibition making.

The flourishing of curatorial practices in the late 1980s and early 1990s
coincided with global geopolitical changes (the fall of the Berlin wall, the
collapse of the Soviet Union), technological advancement and globalisa-
tion processes, which made way for the global art scene. Yet the ‘biennalisa-
tion” of the world and the methods of postcolonial studies employed in the
making of international exhibitions influenced and shaped new notions of
space in turn. Each (international) exhibition is like a small reflection of
the geopolitical space, thus it is possible to say that art exhibitions are a po-
tent instrument for developing concepts of space. Likewise, they also shape
notions of time, because they make it possible to make works of art from
the past relevant for the present. The trend of combining art from different
periods (or including non-artistic artifacts from earlier epochs) becomes
particularly evident in 21* century exhibitions. Thus, the categories of space
and time are very important in curatorial discourse.

2. The categories of time and space are useful for researching the concepts
of curatorship created by Lithuanian curators and their development. In this
dissertation a model of the development of concepts of curatorship in Lithu-
ania between the end of the 1980s and the end of the 2000s was constructed
on the basis of facts from the history of exhibition making and studies of the
reception of exhibitions and their influence on field of art, with an empha-
sis on the precedents of creative exhibition making methods. It comprises
the following stages: 1) early curatorial practices — locally rooted art critics’
and researchers’ attempts to break away from impersonal writing of art his-
tory and create individual versions of the latter, seeking to make the primary
‘work material’ — Lithuanian art of the late Soviet era (1960s-80s) — a part
of present-day art and highlight its European nature; 2) new notions of cu-
ratorship instituted by the Lithuanian art institutions after 1992 — images of
global contemporary art articulated by the authors of the exhibitions; 3) in
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the late 1990s and the early 2000s curatorship entered a qualitatively new
phase of development; it became a nearly autonomous art practice and, like
the works themselves, a form of thinking about art which produced a new
artistic reality. It led to Lithuanian art’s synchronisation with global process-
es and enabled it to break free from the deformations of the development of
art caused by the Soviet history and eliminate the ‘delay’ in time (one of the
ways to achieve it is a heterogeneous collision of times in the exhibition);
4) the critical notions of curatorship articulated by independent curators
in the 21* century seek to revise the institutionalised versions of the history
of Lithuanian contemporary art, and offer a new, alternative perspective on
the legacy of Soviet-era art (which for various reasons becomes interesting
globally), and thus actively participate in shaping the spacetime of culture.

3. The mission of the first curated exhibitions, produced in Lithuania by art
critics and researchers between 1988 and 1992, correlated with the aspira-
tions of a renewal in the cultural field that were prominent in the national Re-
vival period. The authors of these exhibitions (Raminta Jurénaité, Alfonsas
Andriuskevi¢ius, Erika Grigoravi¢iené, Rasa Andriugyté, Elona Lubyté) ap-
proached the functions of exhibitions much like other participants of the art
field, as they were concerned about the inert procedures of exhibition mak-
ing and the dull image of the art processes these shows formed. Exhibitions
produced according to art researchers’ concepts were intended to trigger
new interpretations of art, increase the prestige of visual art and exhibitions
in the eyes of the public, educate the audience, and formulate the criteria of
the evaluation of art. Combining these functions with their personal profes-
sional interests, the authors of the first curated exhibitions displayed paint-
ings, sculptures and photographs by Lithuanian artists from the 1960s to
1980s in prestigious exhibition halls, and thereby sought to build visual and
conceptual links between the departing Soviet era and the rapidly changing
present, show the development of Lithuanian art as an uninterrupted pro-
cess, and simultaneously create new meanings and values of Soviet-era art.
With regard to the development of notions of curatorship, Alfonsas
Andriugkevi¢ius’ Myth in Contemporary Painting (1988) and Painting of
Night and Day (1990), Rasa Andriusyté and Elona Lubyté’s Human Signs.
Sculptures, Drawings, Photography (1988) and Erika Grigoravi¢iené’s Action
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and Image (1992) were the first attempts at developing exhibitions not as
report-like displays which demonstrated the state of art, but rather as argu-
ments that proposed to view artistic reality through a selected problematic
prism, which closely connected insights from art history and theory with
the visual expression of art. The authors of these exhibitions perceived
themselves as mediators between the works and the public, and viewed the
works as visuals signs which conveyed universal systems of meanings or the
artists’ relationship with the world. They put their exhibitions together on
the basis of comprehensive research of the selected art forms, which em-
ployed structuralist or formal analysis methods. The displays, together with
extensive texts that explained the curators’ concepts, had to create consist-
ent and convincing narratives which demonstrated the possible perspec-
tives of perception and evaluation of art, explicated the principles of artistic
work to the viewers, and exposed the general European art development
trends in the works of Lithuanian authors.

The early curatorial practices in Lithuania formed a new understanding
of exhibition making as art researchers’ activity that produced a particular
perception of art history and the present. The individual authors’ views on
the development of Lithuanian visual art sought to convey a systematic
view of the relevant art processes based on scientific insights and simultane-
ously put the legacy of Soviet-era art in a new theoretical or philosophical
perspective, emphasise its European ‘origins’, and adapt it for new or future
viewers and researchers.

4. The potential of curatorship as a creative practice distinctive from that
of art history and criticism began to unfold in the Lithuanian art field in the
1990s. At this point, curators began to develop new structures that con-
ceptualised contemporary art in collaboration with artists and institutions
which were financially capable of undertaking new projects. Until the end
of the decade, the historical approach to contemporaneity coexisted with a
discursive production of its meaning and connotations.

Exhibitions organised by the Soros Center for Contemporary Art
(SCCA) and the Contemporary Art Centre (CAC) became important
events that instituted the discourse of contemporaneity in the Lithuanian
field of art. The annual exhibitions of the SCCA, curated by the centre’s di-
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rector Raminta Jurénaité, shaped a view of contemporaneity as a new stylis-
tic stream of art closely tied to the Modernist tradition. The exhibitions Be-
tween Sculpture and Object in Lithuanian (1993 ), Bread and Salt (1994) and
Multilingual Landscapes (1996), which featured works by Soviet-era and
contemporary Lithuanian artists, sought to present a harmonious vision of
the development of Lithuanian contemporary art, emphasising the stable
meanings of art and reflection of timeless, universal human experiences as
opposed to changing times. The curator envisioned contemporaneity as a
new evolutionary stage of art that was characterised by contemplation of ex-
istential themes and issues using the expressive means of contemporary art,
rather than innovations in the sphere of artistic language or thematic range.

The curators of other annual exhibitions — Raimundas Malasauskas,
Sandra Skurvidaité, Algis Lankelis — perceived curatorship as a creative
act which produced its meanings in close collaboration with artists. Their
shows For Beauty (1995, curated by Raimundas Malaauskas and Sandra
Skurvidaité) and Mundane Language (1995, curated by Algis Lankelis) ini-
tiated a dialogue around the artistic categories previously held fundamental
and the possibilities of connecting art and the social environment. These
exhibitions expanded the notion of contemporaneity and presented it as
structures for the analysis of the shape of the present time and art, created
collectively by artists and curators.

The important shows of Lithuanian contemporary artists and interna-
tional exhibitions organised in the 1990s by the CAC developed the dis-
course of contemporaneity by giving prominence to the expressive means
of new art — light and video projections, transformations of the expression of
painting, or spatial installations. The exhibitions Twilight (1998, curated by
Kestutis Kuizinas, Deimantas Narkevic¢ius and Evaldas Stankevi¢ius), After
Painting (1998, curated by Lolita Jablonskiené and Audrius Novickas) and
Cool Places (1998, curated by Kestutis Kuizinas, Deimantas Narkevi¢ius,
Evaldas Stankevicius) sought to present works created using these new
means, which conveyed the artists’ individual perspective on the challenges
of globalisation and the changing artistic and socio-political issues. They
launched a new generation of Lithuanian contemporary artists and formed
a notion of contemporary art which was new in its expression and ideas,
and emerged from creative collaboration between curators and institutions.
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S. The curators who made their debut at the CAC in the late 1990s and the
early 2000s (Raimundas Malagauskas and Valentinas Klimasauskas) foster
discursive notions of contemporaneity. Their projects question the linear
notion of time, experiment with exhibition structures, combine the form
and content of exhibitions into an indivisible whole, and explore the pre-
conditions of the emergence of artistic ideas and exhibitions. Contempora-
neity in their projects manifests itself as conditional unity of space and time,
which is created through creative juxtaposition of several historical times,
as a fiction, produced collectively by the curators and the artists, probing
and constructing an alternative artistic reality. Their activity embodies the
notion of the curatorial, which approaches exhibition making as a process of
building a network of interactions between artists, spaces and ideas, while
the exhibition not only takes place in physical space but also unfolds in
the mind of the perceiver. Such curatorial practices turn exhibitions into
works of art that represent the curator’s specific way of thinking, and their
meanings reveal themselves when the viewer closely follows the direction of
thinking and looking proposed by the curator.

These curators (especially Raimundas Malagauskas), who have helped
synchronise the development of Lithuanian art with that of European coun-
tries, are acclaimed internationally, collaborate with various prestigious art
institutions worldwide, and are invited to curate important international
projects. Furthermore, one can say that the Contemporary Art Centre’s
international activity, projects and prestige in the international field of art
have strongly contributed to the formation of Lithuania’s positive and pro-
gressive image in Europe.

6. When curated exhibitions began to write the history of Lithuanian art of
the late 20" to early 21* century and form its canon, the division between the
‘position’ (the activity of institutions that promote art that held power) and
the ‘opposition” (the activity of independent curators who sought to under-
mine the newly created canon of art history) became more pronounced than
before. In other words, a strong and active ‘opposition’ emerged at this point.
In the 21* century, independent exhibition curators develop critical notions
of curatorship, expand and revise the historical canon of the latest Lithuanian
art, and propose new ways of writing the history of contemporary art. The
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particularly abundant and diverse creative and public activities of Kestutis
Sapoka and Laima Kreivyté also encompass critical writing and artistic ac-
tions, which seek to question the art politics implemented by the major art
institutions and promote change both in the art field and beyond it.

In his exhibitions, Kestutis Sapoka appeals to the Modernist notion of
art as self-expression and consistently criticises the parameters of percep-
tion of contemporaneity formulated by the Contemporary Art Centre. He
seeks to demonstrate that the development of Lithuanian art was ‘distort-
ed’ since the 1990s by the imperatives of the renewal of artistic expression
‘imposed” by the institutional curators. Advocating artists’ independence
and hailing them as the main protagonists of the changes in the evolution
of art, he produces exhibitions by searching for authentic interpretations of
the lived epoch by the Lithuanian artists who made their debut in the 1990s
and later. The concept, structure and participants of his exhibitions dem-
onstrate that he seeks to articulate a view of the history of Lithuanian con-
temporary art in which the artists themselves would set the main rules of
perception of artistic work, while their works would have a direct impact on
the viewers and would not call for additional explanations by the curator.
He cultivates an approach to contemporary art as a straightforward projec-
tion of the artists’ feelings and emotional state in the art field, as well as a
means of struggling against the unfavourable conditions of creative work.

Through her texts and artistic actions, realised together with the anony-
mous artists group Cooltiiristés, Laima Kreivyté cultivates the concept of
critical curating and seeks change in the broader socio-political sphere. In
contrast to Kestutis Sapoka, she does not seek to merely criticise the major
art institutions or the perspectives on the history of Lithuanian contempo-
rary art they have established. Collaborating with various institutions, in her
exhibitions she offers to expand the canon of Lithuanian contemporary art
history. Her contemporary art exhibitions feature artists of different genera-
tions who employ traditional and new creative media, whom she invites to
interpret a proposed topic related to the relevant issues of the Lithuanian field
of art and the social sphere. These exhibitions enrich the image of the history
of Lithuanian contemporary art: they incorporate in the latter representatives
of traditional art forms and other artists whose works are rarely displayed in
the major exhibition institutions. The exhibitions of Soviet-era art curated by
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Kreivyté demonstrate the controversial interaction of art and life in that pe-
riod, creatively re-approach the past and encourage various interpretations of
the latter in a perspective that is relevant to the contemporary art audience.

The revision, appendage and expansion of the newest history of (con-
temporary or present-day) art has partly ushered in innovative rewritings of
the art history of earlier decades (the Soviet era) and more interesting ex-
hibitions of Soviet-era art. All of this rejuvenates museum curatorship and
eradicates the value conflict between contemporary and modern art, which
was emphasised in the end of the 20* century.
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MENO PARODUY KURATORYSTE LIETUVOJE:
SAMPRATOS IR RAIDA

SANTRAUKA

Problemos pagrindimas

Meno parody kuratorysté — tai specifiné, daugialypé veiklos ir raigkos sri-
tis, susijusi su meno sklaida (kultiros vadyba), menotyra (meno teorija,
istorija ir kritika) ir meno kiiryba, stiprinanti meno lauko rysius su visuo-
menés procesais ir bendra kultaros raida, performuojanti kultaros erdvés
ir laiko parametrus. Jau daugiau nei deSimtmet; ji sulaukia ypatingo meno
kritiky, istoriky, teoretiky bei pacdiy parody karéjy démesio globaliu mastu
ir neseniai tapo savarankisku akademiniy tyrimy objektu. Sj susidoméjima
kursto parody reik§mé siuolaikinéje visuomenéje. Jos ne tik uztikrina meno
kariniy ir publikos komunikacija, bet ir formuoja naujas meno reik§mes,
prasmes ir vertes, inicijuoja reik$mingas permainas meno lauke. Siy laikiny
meno komunikacijos mechanizmy tyrimas gali suteikti vertingy ziniy apie
vizualios kultaros raidg, jos raiskos budus, reik§mes ir poveikj sociokulta-
rinéje aplinkoje.

Pastaruoju metu susidoméjimas parody karimo klausimais auga ir Lietu-
voje. Kuruojamos meno parodos, ¢ia rengiamos jau bemaz tris desimtme-
¢ius, tapo meninio gyvenimo norma. Jos aktyviai aptariamos vie$ajame dis-
kurse, o prie§ keleta mety pagrindinéje $alies meno edukacijos institucijoje
buvo jsteigta akademiné kuratoriy rengimo programa. Vis délto teoriniu
aspektu kuravimo praktikos daugiausia svarstomos paciy parody karéjy
tekstuose bei parody recenzijose. Parody koncepcijos ir specifiniai su jy
karimu susije klausimai retai kada tampa pagrindiniu akademiniy tyrimy
objektu.

Ivertinant parody svarba meno diskurse bei i§augusj susidoméjima paro-
dy karimu, i8kyla poreikis i$ teorinés perspektyvos apmastyti kuratorystés
praktiky istorija Lietuvoje. Toks tyrimas padéty atskleisti meno konceptua-
lizavimo ir reprezentacijos parodose tendencijas ir juy geneze, reik$mingus
meno funkcionavimo visuomenéje, jo suvokimo ir vertinimo aspektus.
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Tyrimo objektas

1988-2010 m. Lietuvos kuratoriy surengtose parodose taikyti inovatyvas
meno konceptualizavimo ir meniniy idéjy sklaidos budai, paveike meno
recepcijg ir i§ dalies suformave dabartine Lietuvos vizualaus meno raidos
samprata. Tyrimo laikotarpio pradzia Zymi pirmyjy kuruoty (tuo metu va-
dinty koncepcinémis arba autorinémis) parody, simboligkai jsteigusiy ku-
ratoryste kaip menotyrininky karybine raiska, surengimo data. Laikotarpio
pabaiga siejama su kuratorystés integracija j muziejines institucijas ir istori-
niy parody karimo diskursg, kuris suintensyvéjo 2009 m., po Nacionalinés
dailés galerijos jsteigimo bei kitoms institucijoms pradéjus rengti istorines
Lietuvos meno parodas. Disertacijoje laikomasi nuostatos, kad iki XX a.
9-0jo desimtmecio pabaigos vykusiy parody negalima vertinti kaip kurato-
rystés diskurso praktiky (nors jas ir rengé profesionaliis menotyrininkai ir
muziejininkai), nes sovietmediu egzistavusi centralizuota ir reglamentuota
vaizduojamojo meno parody rengimo tvarka bei jos jteisinti parody tipai
(apzvalginés, teminés) neskatino parody kiirimo naujoviy, individualesniy
ar novatori$ky meno pristatymo buady paieskos.

I tyrimo akiratj pateko vie$ajame diskurse dalyvavusios parodos - ryskas
Lietuvos parody istorijos jvykiai, sulauke publikos ir kritikos démesio ir for-
mave karybiniy parody rengimo bady gaires. Daugiausia démesio skiriama
kuravimo praktiky precedentams — pirmosioms parodoms, surengtoms
pagal autorines koncepcijas; toms, kuriose pirmga karta konceptualizuotos
naujos meno praktikos ar panaudotos naujos parody rengimo strategijos.
Greta jy analizuojami pavieniy kuratoriy, plétojanciy individualias paro-
dy karimo metodologijas ir steigianc¢iy originalias kuratorystés sampratas,
arba parodose nuosekliai artikuliuojanciy uzsibréztas karybines progra-
mas, veiklos pavyzdziai. Jy veikla vietos meno lauke taip pat tapo sektinais
pavyzdziais kitiems kuratoriams ir turi nemazai jtakos formuojant Lietuvos
S$iuolaikinio meno jvaizdj.

Kadangi disertacijoje tiriama kokybiné kuratorystés sampraty raida,
pagrindinis démesys sutelkiamas j tas parody rengimo praktikas, kuriy
déka konceptualizuojami naujausi, esamojo laiko meno procesai, i§randa-
mi inovatyvis jy pristatymo biidai. Muziejiniy (istoriniy) parody démesio
centre — praeities tyrimai, kurie atliekami naudojant menotyros, muzieji-
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ninkystés tyrimo metodus ir jrankius. Tokiy parody kuravimas — atskira,
atidesnio Zvilgsnio ir kity teoriniy tyrimo prieigy reikalaujanti tema, kuri
$ioje disertacijoje pla¢iau netyrinéjama.

Didelé analizuojamy parody dalis vyko Vilniuje ir buvo inicijuotos di-
dziyjy meno institucijy — Soroo $iuolaikinio meno centro ir Siuolaikinio
meno centro. Toks Zvilgsnio sufokusavimas j stambiy institucijy surengtas
parodas nelaikytinas mazesniy organizacijy ar neinstituciniy veiklos inicia-
tyvy indélio j Lietuvos kuratorystés istorija nejvertinimu, o veikiau atspindi
bendrus Lietuvos meno lauko raidos bruozus.

Disertacijos tikslas — iSanalizuoti 1988-2010 m. Lietuvos kuratoriy suku-
rtose parodose suformuotus meno konceptualizavimo ir pristatymo badus,
kuratorystés sampratas, nustatyti kuratoriy taikomy karybiniy strategijy
reik$me Lietuvos meno raidai ir pasialyti meno parody kuratorystés Lietu-
voje raidos modelj.

Tikslui pasiekti iskelti $ie uzdaviniai:

- remiantis parody ir kuratorystés istorijos tyrimais, i$skirti svarbiausius
kuratoriaus profesijos ir kuratorystés diskurso formavimosi etapus glo-
baliu mastu, atskleisti juose i$ry$kéjusig teorine parody karimo proble-
matiky;

« apibrézti $iuolaikinio meno parody kuravimo analizei aktualias sam-
pratas ir suformuoti teorines kuratorystés tyrimo gaires;

« i8tirti ankstyvasias kuratorystés praktikas Lietuvoje, atskleisti jy karé-
jams budingas mastymo apie meng tendencijas ir poziarius j parody
karima, nustatyti $iy parody reik§me Lietuvos meno ir parody istori-
joje;

« ianalizuoti svarbiausius Lietuvos $iuolaikinio meno parody preceden-
tus, atskleidziant, kokiais badais ir priemonémis juose buvo formuoja-
mi $iuolaikybés suvokimas;

« i§skirti ir i$tirti svarbiausius individualias kuravimo metodologijas ir
originalius poZiurius i $iuolaikinj meng kurian¢iy kuratoriy veiklos pa-
vyzdzius, nustatyti jy formuojamas kuratorystés sampratas;

« atskleisti Lietuvos $iuolaikinio ir sovietmecio meno istorija (per)rasan-
¢iy bei naujomis jzvalgomis papildanciy parody karimo badus.
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Ginamieji teiginiai:

32

1.Kuratorystés sampraty raida globaliu mastu paveiké po 1989-ujy

pasikeites parody ir kuratoriaus vaidmuo, meno teorijos ir praktikos
suartéjimas. Parody medija $iuolaikybéje tampa svarbiu laiko ir erdvés
sampraty karimo jrankiu.

2.Pirmyjy kuruojamy meno parody Lietuvoje sudarytojai parodas karé

remdamiesi pa¢iy meno kariniy savybémis ir sieké formuoti nauja Lie-
tuvos vaizduojamojo meno kanong, kuriam priklausyty estetiskai ver-
tingi, europinéms meno tendencijoms atstovaujantys lietuviy autoriy
darbai. Sios parodos leido desovietizuoti XX a. 7-9-o0jo desimtmeciy
vaizduojamajj mena, sukurti papildoma jo verte ir integruoti jj j dabar-
tinj meno istorijos diskursa.

.Siuolaikybés diskursas parodose XX a. 10-ajame degimtmetyje buvo

kurtas kuratoriams glaudziai bendradarbiaujant su menininkais, paro-
dos kuriamos remiantis $iy menininky raiskai badingais bruozais, su-
siejant juos su globaliomis meno raidos tendencijomis, vietos meno
tradicija arba kuriant autorines naujo meno raidos etapo versijas. Sios
parodos suteiké galimybe atsirasti naujai $iuolaikinio meno produkci-
jai, jvairiai reflektuojanciai po 1989-yjy globaliu mastu jvykusius erdvé-
laikio poky¢ius bei sinchronizavo Lietuvos $iuolaikinio meno sceng su
globaliu kontekstu.

4.XXI a. su Siuolaikinio meno centru siejamy kuratoriy veikloje i$ryske-

jusios individualios parody karimo metodologijos plecia kuratorystés
sampraty diapazong, artina parody kairima prie meno karybos ir prisi-
deda prie pazangaus Lietuvos $iuolaikinio meno jvaizdzio formavimo
globaliu mastu.

5. Dalies $iuolaikinio meno istorij (per)rasanciy projekty idéjos remiasi

kritiniu poziariu j vyraujanéius mechanizmus, institucionalizuojancius
meng parodomis. Siy parody kuratoriai siekia i vietos meno diskursa
jtraukti $iuvolaikiniy menininky karinius, retai arba i$vis nerodomus
pagrindiniy Lietuvos meno institucijy rengiamose $iuolaikinio meno
parodose, atskleisti $iy kariniy estetinj ir kritinj potenciala. Naujausios
meno istorijos perra§ymas, jos papildymas tapo postamiu novatoriskai
perrasyti ir sovietmecio meno istorija.



Tyrimo metodologija

Disertacijoje taikomos parody istorijos metodologinés nuostatos. Si tyrimy
kryptis atstovauja naujosios meno istorijos — akademinés menotyros pakrai-
pos, plétojamos nuo XX a. 9-ojo de$imtmecio ir sialancios tirti meno reis-
kinius ir objektus kaip integralig sociopolitinio konteksto dalj, paradigma.
Parody istorikai taip pat domisi abipuse meno ir socialinés bei politinés sfe-
ros saveika, pagrindiniu tyrimo objektu i$keldami viesas meno pristatymo
formas. Parodos pasitelkiamos kaip kompleksinis darinys, kurio tyrimai pa-
deda atskleisti daugiabriaunius ry$ius tarp meno produkcijos, pristatymo,
jo komunikacijos visuomenéje mechanizmy, bei $iuose procesuose daly-
vaujanciy menininky, kuratoriy, institucijy, Ziarovy ir kritiky.

Atliekant parody istorijos tyrimus, svarbus analizés objekty atrankos
klausimas. Parody istorijos pozitriu tyrimo objektai turi kelias reik§mes:
vienos jy reikimingesnés meno istorijos perspektyvoje (pristatyti nauji
reik§mingi kiiriniai, nauji menininkai, naujos meno praktikosir pan.), kitos -
dél inovatyviy kuravimo metody (sukuriami nauji meno pristatymo bidai,
sialomos naujos parody sampratos, kei¢iami jprasti laiko ir erdvés para-
metrai ir pan.). Atrenkant parodas $iam tyrimui, buvo atsizvelgta j $iuos
atrankos kriterijus.

Kuratorystés praktiky analizei taikomas parody istorijoje jprastas dis-
kurso analizés metodas. Pasitelkus parody dokumentacija, katalogus, re-
cenzijas, kuratoriy tekstus, kita kontekstine medziaga analizuojama, kaip
per tyrimo laikotarpj buvo konstruojami specifiniai meno vertinimo, kon-
ceptualizavimo, pristatymo budai; kaip kito kuratoriy retorika, keitési par-
ody rengimo tikslai ir jy jgyvendinimo priemoneés ir kaip visa tai susije su
bendresne meno lauko problematika. Tiriant atskiry kuratoriy veiklos pa-
vyzdzius, gilinamasi, kaip formavosi ir plito tam tikros meno sklaidos idéjos
ir kokj poveiki tai turi $iuolaikinio meno suvokimui ir raidai.

Disertacijoje samoningai atsisakyta daryti interviu su kuratoriais. Sis
sakytinés istorijos metodas nuo XX a. 10-ojo de$imtmecio pabaigos gana
intensyviai naudojamas kuratorystés tyrimuose, ta¢iau paskutiniu jo kaip
patikimo istorijos ra§ymo pagalbininko nauda vis daugiau abejojama. Vie-
na svarbiausiy to prieZas¢iy — parody karéjy pozicija atliekamo tyrimo at-
zvilgiu. Kuratoriai, kalbinami apie savo veikla, tuo paciu yra ir tyrimo objek-
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tas, ir subjektas. Tad pokalbiy formatas gali ne vien pagelbéti i§samesnei
ju veiklos analizei, bet ir perleisti parody karimo, jo reik§més ir konteksto
interpretacijas j jy paciy rankas. Todél tiriant Lietuvos kuratoriy formuotus
meno konceptualizavimo badus, patys parody karéjai papildomai kalbina-
mi nebuvo. Vietoj to buvo analizuojamos jau egzistuojancios kuratorystés
diskurso praktikos — pacios parodos, jy koncepcijos, jas lydintys kuratoriy
tekstai, parody recenzijos ir kita medziaga, padedanti suformuoti poziarj i
parodas i$ profesionalaus ziGrovo, o ne vien i$ jo karéjy pozicijos.

Disertacijos naujumas ir aktualumas

Nors pastaruoju metu padaugéjo teoriniams parody karimo klausimams
skirty moksliniy straipsniy, $ie tyrimai Lietuvos moksliniame diskurse i$lie-
ka ne itin populiaras. Lietuviy menotyrininkai linke analizuoti ne parodas,
o atskirus karinius. Jie taip pat neretai patys kuria parodas, tad plétoja prak-
tinj kuratorystés diskursg ir nedaznai nagrinéja savo veikla i$ teoriniy po-
zicijy. Iki $iol kuruojamos parodos Lietuvoje dazniausiai analizuotos kaip
jas rengusiy institucijy ideologija iSreiskiancios ar jy galias demonstravusias
praktikos, tiriant, kokia meno politika $ios parodos formavo vietos meno
lauke arba bendrais bruozais apzvelgiant reik§mingas meno parody Lietu-
voje kirimo tendencijas. Siame darbe siiiloma gilintis ne j meno politika
ar institucijy ideologija, o j parody morfologija - ju organizavimo logika,
ju karéjy karybines strategijas, darbo metodus, veiklos prasme ir reik$me
meno reprezentacijai ir recepcijai. Tokia analizé gali padéti atskleisti savei-
ka tarp bendry meno lauko procesy dinamikos, meno pristatymo formy ir
budy, menininky, kariniy ir ziarovy, ir atverti reikmingus meno reprezen-
tacijos ir jo apmastymo struktary istorinés raidos momentus.

Disertacijos tyrimas apima ilgesnj laikotarpj, nei daugelyje iki $iol pu-
blikuoty parody karimo klausimus gvildenanc¢iy studiju, kuriose démesys
buvo sutelkiamas j dinamiskiausius nepriklausomos Lietuvos meno lauko
formavimosi laikotarpius — XX a. 9-10 desimtmeciy sandara ir paskutinjj
XX a. desimtmeti. Sio tyrimo ribos siejamos su kuratorystés raidai svarbiais
jvykiais, o ne vien su bendromis meno lauko raidos tendencijomis. Cia
sialoma Lietuvos meno istorijos periodizacija nuo $alies nepriklausomy-
bés atgavimo iki XXT a. pirmojo desimtmecio pabaigos per parody karimo
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praktiky prizme, $io laikotarpio meno procesai sisteminami pagal skirtin-
gus kuratorystés sampratos modelius. Pastarojo dvidesimtmecio Lietuvos
kuratorystés praktiky analizé aktuali, bandant suprasti, kokig jtakq vizua-
laus meno raidai $iuo laikotarpiu turéjo ne vien sociopolitiniai, instituciniai
ar visuomeniniai procesai, bet ir pa¢iy karéjy sialomi laikmec¢io meninés
produkcijos konceptualizavimo budai ir priemonés.

Literatiiros ir $altiniy apzvalga

Atsizvelgiant | tai, kad kuravimo praktikos Lietuvos menotyroje nuodu-
gniai netyrinétos, disertacijoje buvo daug remiamasi uzsienio mokslininky
tyrimais bei teorine literatiira. Visa darbe naudojama literatara galima su-
skirstyti j keletg pagrindiniy grupiy. Viena ju — parody ir kuratorystés isto-
rijos veikalai. Tarp jy svarbiausi — kuratorystés istoriko ir teoretiko Paulo
O’Neillo studija The Culture(s) of Curating and the Curating of Culture(s);
meno istoriko ir teoretiko Terry’o Smitho knyga Thinking Contempora-
ry Curating, iSsamus Bruce’o Altshulerio XX a. parodoms skirti tyrimai
The Avant-Garde in Exhibition: New Art in the 20th Century, Biennials and
Beyond: Exhibitions that Made Art History: 1962-2002. Taip pat — straips-
niy rinktinés Thinking about Exhibitions bei The Manifesta Decade: Debates
on Contemporary Art Exhibitions and Biennials in Post-Wall Europe, skirtos
XX a. pabaigos parody istorijos probleminiams aspektams, parody reiks-
mei ir poveikiui apmastyti. Visos minétos knygos padéjo i§samiau susipa-
zinti su parody istorijos metodologinémis nuostatomis, kuratorystés istori-
ja Vakaruose ir galimais jos sisteminimo bidais. Siomis studijomis remtasi,
identifikuojant svarbius parody ir kuratorystés tyrimy instrumentus, teo-
rinio aparato savokas, o autoriy pateikiamos jzvalgos vertintos i§ kritinés
distancijos, nes XX a. pabaigoje Lietuvos kuratoriai susidaré su specifiniais
karybiniais i$$ukiais ir problemomis.

Antroji naudotos literataros grupé — $iuolaikinei kuratorystei skirti te-
miniai straipsniy rinkiniai, jvairiose pasaulio vietose vykusiy kuratorystés
simpoziumy ir konferencijy medziaga, tarptautiniai periodiniai parody ka-
rimui skirti leidiniai. Tarp $iy leidiniy i$skirtini Curating Subjects, Cultures
of the Curatorial bei The Curatorial: on Philosophy of Curating. Juose paro-
dy karimas analizuojamas kaip specifiné ziniy produkcijos ir distribucijos
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praktika, tiriamos jos salygos ir ribos. Sia ir kita $ios grupés literatiira nau-
dotasi, atskleidziant globaliu mastu svarbius kuratorystés diskurse svarsto-
mus klausimus ir problemas bei formuojant koncepcines kuratorystés Lie-
tuvoje tyrimo gaires.

Tredia literataros grupé — Siuolaikybés kategorijos apibrézimui ir $iuo-
laikinio meno suvokimo bei vertinimo problemoms skirtos teorinés kny-
gos ir straipsniai. Svarbiausi jy — meno istoriky Alexanderio Alberro, Claire
Bishop, Hanso Beltingo, Terry’io Smitho tekstai. Siy mokslininky jzvalgos
apie naujausia globaly meno raidos periody, ji charakterizuojancius para-
metrus ir bruozus, suvokimo ir vertinimo budus leido i$skirti laiko ir erdvés
kategorijas kaip pamatinius kuratorystés praktiky analizés démenis.

Ketvirta disertacijoje naudota literataros grupé — lietuviy autoriy moks-
liniai tekstai, susije su parody karimo problematika: menotyrininkés Dai-
vos Citvarienés disertacija, skirta ideologiniams Lietuvos meno diskurso
pokyciams XX a. pabaigoje, taip pat analizuojanti XX a. 10-ajame desim-
tmetyje surengtas Siuolaikinio meno centro ir Soro$o $iuolaikinio meno
centro parodas; menotyrininkiy Skaidros Trilupaitytés ir Lolitos Jablons-
kieneés tekstai, moksliniuose zurnaluose Kultirologija, Acta Academiae Ar-
tium Vilnensis, Menotyra paskelbti kity mokslininky straipsniai, kuriuose
nagrinéjama plati socioistoriné XX a. pabaigos Lietuvos meno lauko raidos
problematika, nuzymimi svarbus $io laikotarpio jvykiai ir analizés perspek-
tyvos. Darbe taip pat remtasi jvairiy meno istoriky ir kritiky jzvalgomis i$
mobksliniy straipsniy rinkiniy, parengty Tarptautinés dailés kritiky asocia-
cijos AICA Lietuvos sekcijos XX a. pabaigoje ir XXI a. pradZioje surengty
mobksliniy konferencijy pagrindu. Atskleidziant skirtingus poziarius i Lie-
tuvos siuolaikinj meng buvo naudingos knygos (Ne)priklausomos Siuolaiki-
nio meno istorijos. Savivaldos ir iniciatyvos Lietuvoje 1987-2011 (I tomas) ir
1987-2014 (II tomas), kuriy sudarytojai mégina polemizuoti su nusistove-
jusia Lietuvos $iuolaikinio meno istoriografija.

Greta literataros disertacijoje taip pat naudotasi gausiais Lietuvos paro-
dy istorija dokumentuojandiais $altiniais: parody katalogais, anotacijomis,
kitais kuratoriy parengtais tekstais, parody recenzijomis, taip pat Soroso
$iuolaikinio meno centro valdybos posédziy protokolais, parody vaizdine
dokumentacija bei parody karimo klausimus gvildenandiais tekstais Lietu-
vos kultaros periodikoje ir interneto leidiniuose.
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Disertacijos struktira ir turinio apzvalga

Disertacija sudaro jvadas, 4 déstymo dalys, isvados, literataros ir Saltiniy
saraas bei iliustracijos. Pirmoje disertacijos dalyje ,Istoriniai ir teori-
niai kuratorystés aspektai“ formuojamas teorinis kontekstas Lietuvos ku-
ratorystés praktiky tyrimams. Remiantis parody karimo istorijos ir teorijos
tyrimais pristatomi svarbiausi kuratoriaus profesijos meno lauke raidos eta-
pai, i$ry$kinama kuratorystés diskurso problematika ir konstruojamas kura-
torystés sampraty tyrimo modelis. Atskiras démesys skiriamas $iuolaikinio
meno kuravimo suvokimui batinai Siuolaikybés kategorijai bei naujausiai
teorinei kuratorystés iSpléstame lauke koncepcijai.

Parody ir kuratorystés istorija remiasi evoliucine kuratorystés raidos
samprata: tai kokybiné kuratoriaus veiklos kaita nuo pripazinty vertybiy
reprezentacijos link karybinés emancipacijos. Nuo muziejininko funkcijy
atlikimo pirmuose vie$uose muziejuose XVIII a. pabaigoje iki laisvai sam-
domo karybinio agento, veikianc¢io platiame kultaros lauke, inicijuojancio
svarbius meno procesus, tampanéio kiriniy bendraautoriumi. Sis modelis
taip pat apima ir revoliucinj aspekta. Parody istorijoje daugiausia démesio
skiriama tiems kuravimo praktiky precedentams, kurie plété meno istorijos
kanona, sialé naujus meno vertinimo kriterijus, jo apibréztis, karé naujus
meno pristatymo badus. Kuratorystés diskurse, kurj XX a. 10-ajame de$im-
tmetyje pradéjo plétoti patys parody karéjai, analizuojami poky¢iai $iuolai-
kinio meno parody karimo srityje, kuratoriy saveika su kitais meno lauko
agentais, artikuliuojamos subjektyvios kuratoriy pozicijos aktualiy meno
procesy ir meno istorijos atzvilgiu, pristatomi ir tiriami individualas paro-
dy rengimo badai. Nuo XX a. pabaigos formuojamas poziaris j kuratoryste
kaip j teorija ir praktika, meno karinius, juy idéjas, keliamas problemas sinte-
zuojancia veikla, reik§minga meno raidos poky¢iy inicijavimo mechanizma.
Teorinés Siuolaikybés refleksijos ir kuratorystés iSpléstame lauke koncepcija
dar labiau jtvirtina kuratoriy veiklos reik§me meno diskurse. XXI a. parody
karimas i$keliamas kaip vienas svarbiausiy esamojo laiko suvokimo ir paty-
rimo struktaras kuriantis, dabarties pavidalus ir naujas Ziniy konfigaracijas
produkuojantis karybinis aktas.

Sios parody kirimo tyrimo prieigos jvairiais bidais artikuliuoja laiko ir
erdvés parametrus kaip svarbius kuratorystés sampraty raidai. Kuratorysté
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kaip nuo meno istoriky ir kritiky savo pobudziu ir funkcijomis besiskirianti
karybiné praktika pradéjo formuotis tada, kai kuratoriai i$kélé savo tikslu
parodose pristatyti laiko dar nepatikrintus meno pavidalus, jo idéjas, grjs-
dami tai subjektyviomis jzvalgomis. 1989-aisiais jvykes erdvinis posukis,
lémes dabartinj kuratorystés suklestéjima, atvéré naujas meno teritorijas ir
aktualizavo dabarties erdvélaikio kaip tinklinés struktaros sampratg. Paro-
dy medija — svarbiausia kuratoriy karybinés raiskos sfera — i§ esmés susijusi
su erdvélaikio kairimu, leidzia laisvai manipuliuoti laiko ir erdvés kategori-
jomis, steigti naujas jy konfigaracijas.

Sioje dalyje igskirtos laiko ir erdves kategorijos taikomos Lietuvos kura-
toriy veiklos tyrimui. Kadangi Lietuvoje kuratorystés iStakos gladi ne mu-
ziejinéje parody rengimo praktikoje, o meno kritikoje, daug démesio ski-
riama kritiky transformacijai j kuratorius, jy savivokos ypatumams, teksty
ra$ymo ir parody karimo praktiky saveikai.

Antroji disertacijos dalis ,I$plésta dabartis ir pridétiné paveldo
verté“ skirta pirmosioms kuruojamoms parodoms, surengtoms menotyri-
ninky ir meno kritiky 1988-1992 m. laikotarpiu — nuo politinés pertvar-
kos paskatinty Lietuvos meno lauko emancipacijos procesy pradzios iki
Siuolaikinio meno centro (SMC) jkirimo. Remiantis parody katalogais, ju
dokumentacija, recenzijomis ir kita kontekstine medziaga, bandyta rekons-
truoti $iy parody vaizdg, pirmajame kuratorystés Lietuvoje raidos etape su-
formuotas $ios karybinés veiklos sampratas, kurios jvairiais modifikuotais
pavidalais plétojamos ir Siandien.

Siuo laikotarpiu, pereinant j nauja posovietinés ir pokomunistinés realy-
bés rezimga surengtos kuruotos parodos meno lauke atliko tarpininko - tarp
praeitimi virstan¢io sovietmecio ir besikei¢iancios dabarties — vaidmenj.
Alfonso Andriuskevitiaus Mitas dabarties tapyboje (1988) ir Nakties ir die-
nos tapyba (1990), Rasos Andriugytés ir Elonos Lubytés Zmogaus Zenklai.
Skulptiira, piesiniai, fotografijos (1988), Erikos Grigoravitienés Veiksmas ir
vaizdinys (1990) - reik$mingi XX a. pabaigos Lietuvos meno gyvenimo jvy-
kiai, nors tuometinés kritikos buvo sutikti ne itin palankiai ar apskirtai nepa-
zyméti. Sios parodos formavo nauja pozitrj j parody kiirima kaip j kirybine
ir moksline menotyrininky veikla, kuri skatina rastis naujoms meno istorijos
ir dabarties meno interpretacijoms. Jose buvo pristatyti estetiskai vertingi
kariniai, daugiausia — gerai Zinomy menininky nematyti ar mazai rodyti dar-
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bai, taip pat — jaunyjy menininky karyba. Siy parody koncepcijos, i$pléto-
tos i§samiuose tekstuose, sieké perteikti individualy parody karéjy poZitrj
i XX a. 7-9 desimtmecio Lietuvos meno raida, suteikti paskutiniy soviet-
mecio de$imtmeciy meno paveldui pridétinés simbolinés vertés, paversti
ji dabarties kultaros dalimi, o taip pat i$ryskinti jo europines dimensijas.

Pirmieji kuruoty parody sudarytojai i parodas zitréjo kaip i tekstus —
uzdaras reik$miy struktaras, o meno karinius interpretavo kaip Zenklus.
A. Andriuskevitius ir E. Grigoraviciené $iy Zenkly interpretacijai pasitelké
struktaralistinj instrumentarijy, traktavo XX a. 7-9 de$imtmecio lietuviy
tapytojy karinius kaip amzinas pamatines vertybes ar meninés raigkos prin-
cipus jkanijandias universalias reik$miy sistemas. R. Andriusyté ir E. Lu-
byté XX a. 8-9 desimtmecio lietuviy skulptoriy ir fotografy karinius taip
pat traktavo kaip Zenklus, bet ne moksline, o kone tiesiogine prasme — kaip
karéjuy, intensyviai i$gyvenanciy savo laikmecio transformacijas, sunkiasvo-
réje materijoje jkanytus pédsakus. Visy $iy parody tikslas buvo pateikti ne
anoniminius ir reportazinius lietuviy meno bukle fiksuojancius renginius, o
susisteminta, mokslinémis jzvalgomis ir menotyrinémis interpretacijomis
pagrista aktualy meno procesy vaizda.

Zitrint i§ dabarties perspektyvos ir kuratorystés diskurso pozicijy, pir-
mosios kuruojamos parodos buvo savotigki hibridai, susiejantys aktualius
meno procesus ir meno istorija, kuratoryste ir muziejininkyste. Véliau
meno aktualijy ir meno istorijos kuravimas atsiskiria, o globalus Lietuvos
meno pobudis, pirmose parodose perteiktas kaip idéja, tampa realia inte-
gracija j tarptautines parodas.

Tredioji disertacijos dalis ,Siuolaikybés isradimas“ skirta jvairioms
kartoms atstovaujanéiy kuratoriy nuo XX a. 10-ojo deSimtmecio pradzios
iki XXT a. pirmojo desimtmecio pabaigos sukurtoms parodoms, kuriy déka
Lietuvos siuolaikinis menas buvo integruojamas j globaly meno diskursg ir
kuriose buvo steigiami istoriniai, kiirybiniai ir kiti $iuolaikybés parametrai.
Pasitelkus parody dokumentacijg, ju recenzijas, kuratoriy tekstus, kitg kon-
tekstine medziaga, atskleidziama, kaip kuratoriai jose formavo ir plétojo
$iuolaikybés diskursg ir kokias kuratorystés ir $iuolaikinio meno sampratas
jtvirtino Lietuvos meno lauke.

Iki XX a. 10-ojo de$imtmecio pabaigos stambiose $iuolaikinio meno pa-
rodose istorinis poziaris j $iuolaikybe koegzistavo su bandymais kurti dis-
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kursyvias jo reik§mes ir prasmes. Soroso $iuolaikinio meno centro (SSMC)
direktorés Ramintos Jurénaités parodose Tarp skulptiiros ir objekto — lie-
tuviskai, Duona ir druska, Daugiakalbiai peizaZai buvo kartu pristatomi ir
reik§mingi sovietmeciu kiire menininkai, ir jaunieji karéjai. Ji demonstravo
kuratoriaus kaip atrandancio stabilias meno reik§mes ir kurian¢io senos ir
naujos epochos dialoga, samprata ir formavo Siuolaikybés kaip nekonflik-
tiskai Lietuvoje uzgimusio naujo meninés karybos stiliaus, susijusio su vie-
tinio modernizmo meno palikimu, jvaizdj. Ji sieké uztikrinti nekonfliktinj
Lietuvos meno peréjima j globalizacijos epocha ir pabrézti savita lietuviy
meno charakterj Ryty Europos kontekste, o savituma siejo su lietuviy me-
nininkams jos poziariu badingu metaforiniu mastymu, jy i$saugomais ry-
$iais su vietos meno tradicija. Kiti metiniy parody kuratoriai — Raimundas
Malagauskas, Sandra Skurvidaité, Algis Lankelis j parody karima zvelgé jau
kaip j karybinj akta, kurio reik$més gimsta bendradarbiaujant su meninin-
kais. Ju sukurtos parodos Dél grozio ir Kasdienybés kalba sieké aktualizuoti
$iuolaikybe kaip nauja meno raidos tarpsnj, kuomet menininkai pradeda
kvestionuoti anksc¢iau fundamentaliomis laikytas kategorijas ir siekia kurti
nauja menine realybe, meng ir gyvenima jungiancias struktaras.
Naujausias meno tendencijas aktualizavusiose parodose j Siuolaikybe
taip pat buvo zvelgiama kaip i naujq istorinj meno raidos tarpsnj, bet pabreé-
ziant ne tiek jo rysj su ankstesniais laikotarpiais, kiek naujas rai$kos priemo-
nes, kurios padeda menininkams perteikti subjektyvy poziarj j pasikeitusia
realybe, i globalizacijos epochos is$ukius. Paroda Sutemos naujasias techno-
logijas traktavo kaip dabarties epochos reprezentacijos, tyrimo ir jprasmi-
nimo jrankius. Po tapybos rengéjams rapéjo issiaiskinti konkre¢ius naujos
meninés raiskos aspektus, budingus tapybos studijas baigusiems meninin-
kams, apibreézti jy karybos savituma Lietuvos $iuolaikinio meno kontekste
ir parodyti tarpdisciplinine ir tarptauting $ios karybos dimensija. Parodos
rengimo procese kuratoriai atliko ne idéjiniy menininky bendradarbiy, o
veikiau meno istoriky vaidmenj: jiems rapéjo revizuoti ir susisteminti ak-
tualy meno procesy ir formuoti jo vaizda. Si paroda Lietuvos menotyros
diskurse jtvirtino ne tik jauny $iuolaikiniy menininky karybines pozicijas,
bet ir naujus $iuolaikinio meno bruozus — atviruma, eklektiskumg, sklidu-
ma. Cool places pristaté menininkus ir karinius, kuriuose, jo kuratoriaus
pozitiriu, atsispindéjo specifiné Siaurés $aliy $iuolaikinio meno ,dvasia“ ir

40



$iuolaikiniam menui badinga globalizacijos estetika. Visoms $ioms paro-
doms specialiai sukurti kariniai formavo $iuolaikinio meno kaip naujomis
technologijomis kuriamo, aktualias laikmec¢io problemas gvildenancio, ka-
rybinio bendradarbiavimo su institucijomis ir kuratoriais kuriamo $iuolai-
kinio meno jvaizdj, o taip pat pristaté nauja Lietuvos Siuolaikiniy meninin-
ky karta.

Naujoji kuratoriy karta, pradéjusi savo veikla XX a. pabaigoje ir XXI a.
pradzioje, daugeliu atvejy plétoja Raimundui Malasauskui artimas nuosta-
tas. Sis kuratorius formuoja i§skirtinai diskursyvy pozitrj  $iuolaikybe kaip
i esamojo laiko pristatymo akta. Kuratorius $iuose projektuose yra ne tik
idéjinis menininky bendradarbis, bet ir pats prisiima menininko vaidmenj,
projektais siulydamas pasinerti j kolektyvine fikcija. Jo veiklos principus te-
siantys kuratoriai savo eksperimentais siekia ne tiek i$plésti ar kvestionuo-
ti nusistovéjusius meno vertinimus, kiek keisti jau suformuotas zinojimo
struktiras, tiriant meniniy idéjy atsiradimo prielaidas, kuriant naujus meno
interpretacijos kontekstus. Jy projektams budingas intertekstualumas, spe-
kuliatyvaus mastymo struktary karimas, parodos egzistavimo galimybiy
svarstymai. Zvelgiant i§ kuratorystés diskurso pozicijy, $ie projektai jkinija
kuratorystés ispléstame lauke sampraty. Kuratorius ¢ia tampa ry$iy ir savei-
ky tarp menininky, kariniy, erdviy ir koncepcijy karéju, o paroda veikia ne
vien fizinéje erdvéje, bet ir suvokéjo samonéje.

Ketvirtoji disertacijos dalis ,,(Per)rasant meno istorija“ skirta nepri-
klausomy lietuviy kuratoriy, XXI a. pirmajame de$imtmetyje plétojanciy
kritines kuratorystés sampratas, veiklos tyrimui. Sie kuratoriai siekia perra-
$yti institucionalizuota Lietuvos $iuolaikinio meno istorijos versija. Stam-
biausi $ig istorija formave renginiai - SMC parengtos retrospektyvos i$ tes-
tinio parody ciklo Lietuvos dailé (Lietuvos dailé: Lietuvos dailé 1989-1999:
desimt mety (1999), Savigarba (2001), Lietuvos dailé 2000-2010: desimt
mety (2010), $ios institucijos 2004-2006 m. inicijuotas $iuolaikiniy lietu-
viy menininky parody ciklas Emisija.

Kestucio Sapokos veikla remiasi nuoseklia institucinés kritikos strate-
gija. Jo nuomone, SMC ir kitos institucijos (SSMC) XX a. 10-ajame de-
$imtmetyje iskreipé ,nataralia“ Lietuvos $iuolaikinio meno raida: per daug
rapinosi meninés rai$kos atsinaujinimu, diktavo menininkams karybos
taisykles. Savo parodomis Miisy laiky herojai (2009), Laisvalaikis, sportas,
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kultira (2010), Postmodernizmo aukoms atminti: Gintaras Znamierowski
/ Donatas Srogis. 1988-1995 konceptualizmas (2011) jis kuria alternatyva
institucionalizuotai Lietuvos $iuolaikinio meno istorijos versijai. Pasiepda-
mas jos rimtuma, jis pasisako uz menininky nepriklausomybe, uz tai, kad
jie patys nustatyty savo karybos suvokimo taisykles, o jy kariniai nereika-
lauty papildomo tekstinio komentaro ir veikty ziarovus betarpiskai. Nuo-
lat pabrézdamas meninés autonomijos bitinybe, Kestutis Sapoka taip pat
formuoja gana vienprasmj poziarj i $iuolaikinio meno praktikas kaip j viena
i$ budy kovoti su nepalankiomis karybai salygomis, kaip j tiesiogine meni-
ninky savijautos vietos meno lauke projekcija.

Laima Kreivyté savo veikla siekia poky¢iy ne vien meno lauke, bet ir
platesnéje sociopolitinéje sferoje. Meniniais ir kritiniais gestais, jgyvendi-
namais kartu su grupe ,Cooltaristés” ji svarsto vieSosios erdvés samprata,
siekia atkreipti démes;j j ly¢iy disproporcija mene ir vie$ajame diskurse, ne-
demokratinius galios lauko sprendimus. ] kuruojamas siuolaikinio meno
parodas ji pakviecia skirtingas kartas ir menines paziaras atstovaujancius
karéjus. Neretai menininkus ir jy karinius ji atrenka pagal vizualinj, komu-
nikuojamy idéjy ar tematikos pana$umg, panasia visuomenine pozicijg, tad
parodos visuma atsiskleidzia jos numatytoje ver¢iy ar Zinojimo struktaro-
je. Nepaisant to, Laimos Kreivytés parodos praturtina institucionalizuota
Lietuvos $iuolaikinio meno istorijos versija, jtraukia i ja pagrindiniy meno
institucijy parodose retai rodomy menininky karyba, taip pat tradicinio
meno risiy (pavyzdziui, tapybos) kiirinius. Kuruodama sovietmecio meno
parodas, ji taip pat naikina skirtumus tarp pozitriy j $iuolaikinio meno ir
muziejiniy parody karima, parodydama, kad ir praeitis gali bati karybiskai
interpretuojama, permastoma $iuolaikiniam Ziarovui aktualiais pjaviais ir
taip skatinti jvairesnes $io laikotarpio meno interpretacijas.
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ISVADOS

1. Parody karimas - tai svarbi sociokultariniame kontekste besiskleidzian-
ti karybiné praktika, formuojanti poZiarj { mena, steigianti jo prasmes,
reik$mes, kurianti jo pridétine verte. Kuruojamos parodos nemenka da-
limi lemia tam tikras meno raidos tendencijas, neretai butent jy déka re-
alizuojami menininky sumanymai, t. y. kariniai jgyja materialy pavidala.
Siuolaikinio meno kuratorysté pranoksta meno sklaidos (tarpininkavimo)
paskirtj ir uzsiima meno ,i$radimu®, savo metodais priartédama prie meno
karybos. XX a. pabaigoje pradéjusiame formuotis kuratorystés diskurse
daugiausia démesio skiriama individualioms parody karimo metodologi-
joms, subjektyvioms kuratoriy pozicijoms meno lauke, i$reiskian¢iomis jy
poziarj j vykstan¢ius meno procesus, taip pat — kuratoriy ir kity meno lau-
ko agenty bendradarbiavimo modeliams.

Siame darbe $iuolaikinio meno parody kuravimo analizei pasitelkiamos
siuolaikybés ir kuratorystés ispléstame lauke sampratos. Siuolaikybés katego-
rija naudojama apibréZiant naujausia, tebevykstantj meno raidos periodg ir
kartu — diskursg, kurj kartu steigia menininkai, teoretikai, institucijos, kura-
toriai, siilydami savus esamojo laiko konceptualizavimo instrumentus. Si
kategorija taip pat paranki analizuojant individualias kuratoriy formuoja-
mas dabarties meno suvokimo ir pristatymo struktaras. Kuratorystés isplés-
tame lauke teoriné koncepcija sitilo j parody karima Zvelgti dar pla¢iau - ne
vien kaip j parody rengimo praktika, bet kaip j pla¢iame sociokultariniame
kontekste steigiama ry$iy tarp kariniy, autoriy, skirtingy laiky ir realybiy
karimo tinkla. Ji paranki tiriant naujausius karybiniy parody rengimo bady
precedentus.

Kuratorystés praktiky suklestéjimas XX a. 9-ojo desimtmecio pabaigo-
je — 10-ojo pradzZioje sutapo su pasaulinio masto geopolitiniais poky¢iais
(nugriauta Berlyno siena, Soviety sajungos zlugimu), technologijy plétra ir
globalizacijos procesais, kurie leido atsirasti globaliai meno scenai. Taciau
pasaulio ,bienalizacija“ ir pokolonijiniy studijy metodai tarptautiniy paro-
dy karime savo ruoztu veiké ir formavo naujus erdvés jsivaizdavimus. Kiek-
viena (tarptautiné) paroda yra tarsi mazas geopolitinés erdvés atspindys,
tad galima sakyti, kad meno parodos yra veiksmingas erdvés sampraty for-
mavimo instrumentas. Lygiai taip pat jos formuoja ir laiko jsivaizdavimus,
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nes leidzia aktualizuoti, sudabartinti praeities meno karinius. Tendencija
parodose derinti skirtingy laikotarpiy meng (ar j meno parodas jtraukti
praéjusiy epochy ne meno sri¢iai priklausancius artefaktus) ypa¢ idryskéja
XXI a. parodose. Tad erdvés ir laiko kategorijos — labai svarbios kuratorys-
tes diskurse.

2. Laiko ir erdvés kategorijos parankios tiriant Lietuvos kuratoriy pléto-
tas kuratorystés sampratas ir jy raida. Remiantis parody karimo istorijos
faktais, parody recepcijos bei poveikio meno laukui tyrimais, akcentuojant
karybiniy parody rengimo metody precedentus, suformuotas kuratorysteés
sampraty raidos Lietuvoje nuo XX. 9-ojo de§imtmecio pabaigos iki XXI a.
pirmojo deimtmecio pabaigos modelis. Jj sudaro $ie etapai: 1) ankstyvo-
sios kuratorystés praktikos — lokalioje aplinkoje uzgime meno kritiky ir me-
notyrininky bandymai i$silaisvinti nuo beasmenio meno istorijos ra§ymo ir
kurti autorines jos versijas, siekiant pagrindine ,darbo medziaga“ - vélyvo-
jo sovietmetio (XX a. 7-9 desimtmecio) Lietuvos meng — paversti dabar-
ties meno dalimi ir i$ryskinti jo europinj pobudj; 2) po 1992-yjy Lietuvos
meno lauko institucijy steigiamos naujos kuratorystés sampratos, formuo-
jancios globalaus siuolaikinio meno jvaizdzius; 3) XX a. pabaigoje ir XXI a.
pradzioje kuratorysté pereina j kokybiskai nauja raidos faze, ji tampa kone
savarankiska meno praktika ir, kaip ir patys kariniai, - mastymo apie mena
forma, kuriandia nauja menine realybe; tai lemia Lietuvos meno raidos
sinchronizacija su pasauliniais procesais, leidZia i§sivaduoti i§ sovietmecio
istorijos nulemty meno raidos deformacijy ir panaikinti ,atsilikima“ (vie-
nas i§ bidy tai pasiekti — heterogeniska laiky sandiira parodoje); 4) XXI a.
nepriklausomy parody kuratoriy steigiamos kritinés kuratorystés sampra-
tos siekia permastyti institucionalizuotas Lietuvos $iuolaikinio meno isto-
rijos versijas, taip pat sialo kit zvilgsnj, nauja poziarj j sovietmecio dailés
pavelda (kuris dél jvairiy priezas¢iy tampa jdomus tarptautiniu mastu), tad
vél aktyviai dalyvauja formuojant kultaros erdvelaikj.

3. Pirmosios kuruojamos parodos, Lietuvoje kurtos menotyrininky ir meno
kritiky 1988-1992 m., savo misija koreliavo su Atgimimo laikotarpiu svar-
biais kultiiros lauko atsinaujinimo siekiais. Siy parody autoriai (Raminta
Jurénaité, Alfonsas Andriuskevi¢ius, Erika Grigoravi¢iené, Rasa Andriu-
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$yté, Elona Lubyté) parody funkcijas traktavo panasiai kaip ir kiti meno
lauko dalyviai, susirapine tuometine inerti$ka parody rengimo tvarka ir
jose nekarybiskai formuojamu meno procesy vaizdu. Pagal menotyrines
koncepcijas surengtos parodos turéjo paskatinti naujy meno interpretaci-
ju atsiradima, kelti vaizduojamojo meno ir parody prestiza visuomenéje,
lavinti ziarovus, formuoti meno vertés kriterijus. Derindami $ias funkcijas
su asmeniniais profesiniais interesais, pirmyjy kuruoty parody autoriai
prestizinése parody salése rodé XX a. 7-9 de$imtmediais lietuviy autoriy
sukurtus tapybos darbus, skulptaras, fotografijas ir taip sieké sukurti vizua-
lias ir konceptualias jungtis tarp praeitimi pamazu virstancio sovietmecio ir
sparciai besikeic¢iancios dabarties, parodyti lietuviy meno raida kaip nenu-
trakstama procesg ir kartu — sukurti naujas sovietmecio laikotarpio meno
prasmes ir vertes.

Kuratorystés sampraty raidos poziariu Alfonso Andriuskevi¢iaus Mitas
dabarties tapyboje (1988) ir Nakties ir dienos tapyba (1990), Rasos Andriu-
$ytés ir Elonos Lubytés Zmogaus Zenklai. Skulptiiros, piesiniai, fotografija
(1988), Erikos Grigoravitienés Veiksmas ir vaizdinys (1992) - tai pirmi
bandymai formuoti ne reportazines, meno bukle parodancias ekspozi-
cijas, o parodas kaip argumentus, sitlanc¢ius i menine realybe zZvelgti per
pasirinkta problemine prizme, tvirtai susiejancia meno istorijos ir teori-
jos jzvalgas su vizualia meno raigka. Siy parody kiréjai save suvoké kaip
tarpininkus tarp kariniy ir visuomeneés, o i karinius zvelgé kaip i vizualius
zenklus, perteikiancius universalias reik§miy sistemas arba karéjy santykj
su pasauliu. Parodas jie sudaré atlike i§samy pasirinkty meno rasiy tyrima,
taikydami struktaralistinj ar formos analizés metodus. Parody ekspozici-
jos kartu su i$samiais kuratoriy sumanymus paaiskinancias tekstais turéjo
sukurti vientisus jtaigius pasakojimus, rodan¢ius galimas meno suvokimo
ir vertinimo perspektyvas, i$aiskinancius Ziarovams meninés karybos prin-
cipus, atskleidzian¢ius bendraeuropines meno raidos tendencijas lietuviy
autoriy kariniuose.

Ankstyvosios kuratorystés praktikos Lietuvoje Lietuvoje konstravo nau-
ja poziarj j parody karima kaip j menotyrine veikla, kurios déka atsiranda
naujos meno istorijos ir dabarties interpretacijos. Sukurtos autorizuotos
Lietuvos vaizduojamojo meno raidos versijos sieké perteikti sistemingg,
mokslinémis jzvalgomis paremta aktualy meno procesy vaizda ir kartu
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naujoje teorinéje ar filosofinéje perspektyvoje pristatyti sovietme¢io meno
pavelda, iSryskinti jo europine ,prigimtj“, pritaikyti jj naujiems ar buasi-
miems Ziarovams bei tyréjams.

4. Kuratorystés kaip nuo meno istoriky ir kritiky savo funkcijomis ir po-
budziu besiskiriancios karybinés praktikos potencialas Lietuvos meno lau-
ke pradéjo atsiskleisti XX a. 10-ajame desimtmetyje. Tuomet kuratoriai,
bendradarbiaudami su menininkais ir institucijomis, finansiskai pajégio-
mis imtis naujy projekty realizavimo, pradéjo kurti nauja, $iuolaikinj mena
konceptualizuojandias struktaras. Iki desimtmecio pabaigos vietos meno
lauke istorinis poziuris j $iuolaikybe koegzistavo su diskursyviy jos reikémiy
ir prasmiy karimu.

Svarbiais Siuolaikybés diskursa steigianciais jvykiais to laikotarpio Lie-
tuvos meno lauke tapo Soroso meno centro ir Siuolaikinio meno centro
surengtos parodos. Metinése Soroso Siuolaikinio meno centro parodose,
kuruotose $io centro vadovés Ramintos Jurénaités, buvo formuojamas
poziaris i $iuolaikybe kaip j naujg stilistine meno srove, tvirtai susijusia su
modernizmo tradicijomis. Parodose Tarp skulptiiros ir objekto — lietuviskai
(1993), Duona ir druska (1994), Daugiakalbiai peizazai (1996) pristaciusi
sovietmecio laikotarpio ir naujus $iuolaikiniy menininky sukurtus karinius
ji sieké parodyti darny Lietuvos Siuolaikinio meno raidos vaizda, akcen-
tuoti ne laiko permainas, o stabilias meno reik§mes, laike neapibréity,
universaliy bendrazmogisky patir¢iy apmastyma. Ji karé siuolaikybés kaip
naujo meno raidos periodo, kurj charakterizuoja ne meno kalbos ar temy
naujovés, o egzistenciniy temy ir problemy svarstymas $iuolaikinio meno
raiskos priemonémis, jvaizdj.

Kity metiniy parody kuratoriai - Raimundas Malasauskas, Sandra Skur-
vidaité, Algis Lankelis kuratoryste traktavo kaip karybinj akta, kurio reiks-
més ir prasmeés atsiranda glaudziai bendradarbiaujant su menininkais. Jy
sukurtos parodos Dél groZio (1995, kuratoriai Raimundas Malasauskas ir
Sandra Skurvidaité) ir Kasdienybés kalba (1995, kuratorius Algis Lankelis)
kvieté dialogui apie anks¢iau fundamentaliomis laikytas karybos kategori-
jas ir galimybes susieti meng ir socialing aplinka. Sios parodos plété giuo-
laikybés suvokima, pristaté ja kaip menininky ir kuratoriy kartu kuriamas
esamojo laiko ir meno pavidaly analizés struktaras.
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XX a. 10-ajame desimtmetyje SMC surengtos svarbios lietuviy $iuolai-
kiniy menininky bei tarptautinés parodos karé $iuolaikybés diskursg, aktu-
alizuojant naujojo meno rai$kos priemones — §viesios ir vaizdo projekcijas,
tapybos i8raiskos transformacijas ar erdvés instaliacijas. Parodose Sutemos
(1998, kuratoriai — Kestutis Kuizinas, Deimantas Narkevi¢ius, Evaldas
Stankevicius), Po tapybos (1998, kuratoriai Lolita Jablonskiené ir Audrius
Novickas) Cool places (1998, kuratorius Kestutis Kuizinas) buvo siekiama
pristatyti Siomis naujomis priemonémis sukurtus karinius, kurie perteikia
individualy karéjy poziarj j globalizacijos epochos i$$akius, besikei¢ian-
¢ig meno ir sociopoliting problematika. Jos pristaté nauja Lietuvos $iuo-
laikiniy menininky karta, formavo $iuolaikinio meno — naujo savo raiska
ir idéjomis, atsirandancio i$ karybinio bendradarbiavimo tarp kuratoriy ir
institucijy — samprata.

S. XX a. pabaigoje ir XXI a. pradzioje Lietuvos meno lauke debiutave ku-
ratoriai, savo veikla pradéje Siuolaikinio meno centre (Raimundas Mala-
Sauskas, Valentinas Klimagauskas), plétoja diskursyvias $iuolaikybés
sampratas. Projektuose jie kvestionuoja linijine laiko samprata, eksperi-
mentuoja su parody struktaromis, jungia parody formg ir turinj j nedalo-
ma visuma, tiria meniniy idéjy ir parody atsiradimo prielaidas. Siuolaiky-
bé juy projektuose atsiskleidzia kaip salyginé erdvélaikio vienové, kuriama
karybiskai apjungiant kelis istorinius laikus, kaip kuratoriy ir menininky
kartu kuriama fikcija, tirianti ir konstruojanti alternatyvia menine realybe.
Ju veikla jkanija kuratorystés i$pléstame lauke samprata, kai parody ka-
rimas suvokimas kaip procesas, kurio metu kuriamas saveiky tarp meni-
ninky, erdviy ir idéjy tinklas, o paroda vyksta ne vien fizinéje erdvéje, bet
ir skleidziasi suvokéjo samonéje. Tokiy kuravimo praktiky déka parodos
virsta meno kariniais, reprezentuojancéiais specifinj kuratoriaus mastyma,
0 jy reik$meés atsiskleidzia akylai sekant kuratoriaus siafloma mastymo ir
ziuréjimo kryptimi.

Sie kuratoriai (ypa¢ — Raimundas Malagauskas), padéje sinchronizuoti
Lietuvos $iuolaikinio meno raida su Europos $aliy meno raida, neatsitik-
tinai pripazinti ir tarptautiniu mastu, bendradarbiauja su jvairiomis pres-
tizinémis meno institucijomis visame pasaulyje, kvie¢iami kuruoti svar-
bius tarptautinius projektus. Be to, galima sakyti, kad Siuolaikinio meno
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centro tarptautiné veikla, projektai ir prestizas tarptautiniame meno lauke
stipriai prisidéjo prie teigiamo, pazangaus Lietuvos jvaizdzio Europos $aly-
se formavimo.

6. Kai kuruojant parodas pradéta ragyti XX a. pabaigos — XXI prazios Lie-
tuvos meno istorija, formuoti jos kanona, $iame procese ry$kiau nei pries
tai issiskyré ,pozicija“ (galios pozicijas uzimanéiy meno sklaidos institucijy
veikla) ir ,opozicija“ — nepriklausomy kuratoriy, siekianéiy griauti naujai
kuriama meno istorijos kanong, veikla. Kitaip tariant, susiformavo stipri ir
veikli ,opozicija“. XXI a. nepriklausomi parody kuratoriai plétoja kritines
kuratorystés sampratas, savo parodomis praplecia ir perkuria naujausio
Lietuvos meno istorijos kanong, sialo naujus $iuolaikinio meno istorijos
radymo variantus. Nepaprastai gausi ir jvairialypé Kestucio Sapokos ir Lai-
mos Kreivytés karybiné ir visuomeniné veikla taip pat apima kritiniy teksty
ra$yma ir meninius veiksmus, kurie siekia kvestionuoti didziyjy meno ins-
titucijy vykdoma meno politika ir skatinti permainas tiek meno lauke, tiek
ir uz jo riby.

Kestutis Sapoka kurdamas parodas remiasi modernistine meno kaip sa-
virai$kos samprata ir nuosekliai kritikuoja Siuolaikinio meno centro sufor-
muotus $iuolaikybés suvokimo parametrus. Jis siekia jrodyti, kad Lietuvos
meno raida nuo XX a. 10-ojo de§imtmecio ,iskreipé” instituciniy kuratoriy
yprimesti“ meninés raiskos atsinaujinimo imperatyvai. Pasisakydamas uz
menininky nepriklausomybe, iSkeldamas juos kaip pagrindinius meno rai-
dos poky¢iy protagonistus, jis kuria parodas, ieSkodamas XX a. 10-ajame
desimtmetyje ir véliau debiutavusiy Lietuvos menininky kariniuose au-
tentisky i$gyvenamojo laikotarpio interpretaciju. Jo kuriamy parody kon-
cepcijos, jy sandara ir dalyviy ratas liudija, kad jis siekia formuoti tokj
Lietuvos $iuolaikinio meno istorijos vaizda, kuriame pagrindines menines
karybos suvokimo taisykles nustatyty patys karéjai, o jy kuriniai veikty
ziurovus betarpiskai, nereikalauty papildomy kuratoriaus i$ai$kinimy. Jis
formuoja pozitrj j $iuolaikinj meng kaip j tiesiogine menininky jausmy ir
savijautos meno lauke projekcija, kaip priemone kovoti su nepalankiomis
karybai salygomis.

Laima Kreivyté savo tekstais ir meniniais veiksmais, jgyvendinamais
kartu su grupe ,Cooltaristés“ plétoja kritinio kuravimo samprata ir siekia
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pokytiy platesnéje sociopolitinéje sferoje. Skirtingai nei Kestutis Sapoka,
ji nesiekia vien tik kritikuoti didzigsias meno institucijas ar jy suformuota
poziarj j Lietuvos $iuolaikinio meno istorija. Bendradarbiaudama su jvai-
riomis institucijomis, parodose ji sialo plésti Lietuvos $iuolaikinio meno
istorijos kanona. Siuolaikinio meno parodose ji pristato jvairiy karty,
tradicines ir naujasias karybos medijas naudojanc¢ius menininkus, kvies-
dama juos interpretuoti jos pasitlyta tema, susijusia su aktualia Lietuvos
meno lauko ir visuomenine problematika. Sios parodos praturtina Lietu-
vos Siuolaikinio meno istorijos paveiksla: i jj jtraukiami tradicinio meno
karéjai, kiti menininkai, retai rodomi pagrindinése parodinése institu-
cijose. Jos kuruojamos sovietmecio meno parodos $iuolaikinio meno Zia-
rovui aktualiais rakursais parodo nevienaprasme to laikotarpio meno ir
gyvenimo saveika, karybi$kai permasto praeitj ir skatina jvairesnes jos in-
terpretacijas.

Naujausios (3iuolaikinio ar dabarties) meno istorijos perraymas, papil-
dymas, i$plétimas i§ dalies tapo postamiu novatoriskai perradyti ankstesniy
degimtmeciy (sovietmecio) meno istorijg, rengti idomesnes sovietmecio
meno parodas. Visa tai atnaujina muziejininkyste ir naikina XX a. pabaigo-
je akcentuota vertybine priespriesa tarp $iuolaikinio ir modernaus meno.
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